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Das  Stuck,  the  Two  Gentlemen  of  Verona,  erschicnzuerst  gedruckt 
im  Jahre  1623  in  der  Folioausgabe  der  Shakspcro'schen  Dramen.  £s  fin- 
det  sich  dort  als  das  zweite  in  der  Rcihe  der  Comedies,  welche  die 
erste  Abtheilung  dieses  Bandes  bilden,  ist  in  Acte  and  Scenen  cingetheilt 
und  mit  einem  Personenverzeichniss  versehen.  Der  Text,  obgieich  fliichtig 
nach  einer  nicht  ganz  genauen  und  schwerlich  jemals  durchgesehenen  Iland- 
schrift  abgedrackt,  bietet  bei  manchen  Mangeln  in  Einzelnheiten  doch  im 
Ganzen  nur  geringe  Schwierigkeiten ,  da  der  Styl,  als  der  Jugendperiode 
uuscres  Dichters  angehSrig,  verstandlich  und  klar  ist.  Diese  Eigcnthiim- 
lichkeit  der  Diction,  vcrbunden  mit  dem  mehr  durch  lyrischen  Wohllaut 
als  durch  dramatischo  Lebendigkcit  ausgezcichneten  Bau  des  Verses,  sowie 
die  ganze  leicht  entworfene  Anlage  des  StUckes  und  die  skizzenhafte  Cha- 
raktcristik  der  Personen,  weisen  denn  auch  den  Two  Gentlemen  of 
Verona  cine  sehr  friihe  Stello  in  der  chronologischen  Reihenfolge  der 
Shaksperc'schen  Dramen,  unter  den  Lustspielen  wahrscheinlich  die  frUheste 
an.  Wenn  die  erste,  auf  tins  gekommene  Notiz  yon  diesera  Stiicke  auch 
erst  aus  dem  Jahre  1598  stammt,  wo  Francis  Meres  in  seiner  Palladia 
l  amia,  Wits  Treasury,  unter  Shakspere's  Lustspiclen  „his  Gentlomen 
of  Verona*1  aufziihlt  (Vgl. Einlcitung  zu  King  John,  pag.  I.),  so  machen 
die  eben  angedeuteten  innoren  Griinde  es  doch  hiichst  wahrscheinlich,  dass 
das  Drama  sp&testcns  im  Jahre  1591,  wohin  Mai  one  es  versotzt,  wahr- 
scheinlich aber  schon  friiher,  yerfasst  imd  aufgcfiihrt  worden  ist 

Eine  Quelle,  aus  wclcher  Shakspere  den  Stoff  zu  den  Two  Gentle- 
men of  Verona  geschopft  htttte,  hat  sich  bisher  nicht  nach  weisen  lassen 
und  wird  viellcicht  auch  nicmals  entdeckt  werden,  insofern  rauthmasslich 
der  Dichter  seinem  Lustspiel  nicht  eine  bestimmtc  Novelle  zu  Grunde 
gelegt,  sondern  wic  bei  manchem  seiner  spatercn  Wcrke  das  yon  yerschie- 
denen  Seiten  her  Entlehnte  zu  einem  dramatischen  Ganzen  vcreinigt  hat. 
Vod  solchen  fremden  Elementen  drangt  sich  denn  bei  einem  eine  so  grosso 
Uebercinstimmnng  mit  einem  Theile  der  Two  Gentlemen  of  Verona 
auf,  dass  sie  kaum  fur  zufkllig  gelten  kann.    Die  Geschichtc  des  Proteus 
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und  der  Julia  eriiinert  namlich  in  viclcn  Details,  wclchc  Shakspere  nicht 
crfunden  hat,  zu  dcutlich  an  cine  Episode  in  dem  bcruhmten,  auch  in 
England  weitverbreitcten  spanischen  SchaTcrromane  La  Diana  des  Dichtcrs 
Jorge  de  Monte  may  or,  als  dass  nicht  mit  zicmlieher  Sicbcrbeit  einc 
Bcnutzung  dieses  Werkcs  von  Sciten  Shakspere's  anzunehmcn  ware.  Zwar 
ist  die  crstc  vollstiindige  Engliscbe  Uebersctzung  der  Diana  von  Bartho- 
lomew Yongc  erst  im  J  ah  re  1598  crschicncn,  aber  sie  cxistirtc  hand- 
schriftlich  schon  in  den  Jahren  1582  oder  1583;  und  in  diescr  Gcstalt  odor 
in  ciner  ahnlichen,  mochte  Shakspere  die  Diana  des  Monte  may  or  so 
gut  wie  die  gleiehartige  Arcadia  des  Sir  Philip  Sidney,  die  auch 
erstgedruckt  wurdc,  nachdem  sie  handschriftlich  lange  circulirt  hatte,  kennen 
gclernt  haben.  Aus  den  von  P.  Cunningham  fur  die  Shakespeare- 
Society  heransgogebenen  Accounts  of  tho  Revels  at  Court  in  the 
Reigns  of  Queen  Elizabeth  and  King  James  I.  erhcllt,  dass  der- 
selbe  Stoff  schon  vor  Shakspere  auf  die  Englische  Biihne  gcbracht  war. 
Es  heisst  daselbst  untcr  den  Auffuhrungcn  bei  Hofc  im  Jahre  1584:  The 
liistorif  of  Felix  and  Philiomena  shewed  and  enacted  before  her  highncs  by 
her  Maiesties  servaunts  on  the  sondaie  next  after  neweyeares  daie,  at  night  at 
Grenewiche,  whereon  way  [teas J  imployed  one  battlement  and  a  house  of 
canvas.  —  Don  Felix  ist  in  der  Diana  das  Vorbild  des  Shaksperc'schen 
Proteus,  und  Philiomcna  ist  entstellt  aus  Fclismcna,  dor  Julia  in  den  Two 
Gentlemen  of  Verona.  Dicsc  Felismcna  wird  bei  Montemayor 
sclbst  redend  eingefiihrt  und  crzahlt  ihro  Licbes-  und  Leidcnsgeschichtc. 
In  wicfem  Shakspero  dieses  vcrloren  gegangene  Drama  von  unbekanntcm 
Verfasscr  gokannt  und  benutzt  haben  mag,  lilsst  sich  jctzt  nicht  mehr  be- 
stimmen.  Dass  cr  aber  die  Geschichtc  der  Sch&fcrin  Felismcna,  und  zwar 
hochst  wahrscheinlich  in  Yonge's  handschriftlicher  Uebersctzung  der 
Diana  des  Montemayor,  gelesen  haben  muss,  crgiebt  sich  aus  einer 
Vergleichung  seines  Dramas  mit  jener  Episode  des  Romans,  von  der  wir 
cinige  Ausziigo  hier  folgcn  lassen. 

Zunilchst  crinnert  die  Art  und  Wcise,  wie  (A.  1,  Sc.  2)  Julia  den 
Brief  des  Proteus  von  ihrer  Zofo  empfangt,  aufiallend  an  das,  was  Fclis- 
mena  von  dem  Anfang  ihres  Licbesverhiiltnisscs  mit  dem  Don  Felix  bei 
Montemayor  erzahlt  Es  heisst  daselbst  in  B.  Yonge's  Uebersctzung: 
Many  dates  Dan  Felix  spent  i?i  endeavouring  to  make  me  knoic  tlie  paines 
which  he  suffered  for  me,  and  many  more  did  I  spende  in  making  the 
matter  strange,  and  that  he  did  not  suffer  them  for  my  sake:  and  I  know 
not  why  love  delaied  the  time  so  long  by  forcing  me  to  love  him,  but  onely 
that  (when  he  came  indeed)  he  might  enter  into  my  hart  at  once,  and  with 
greater  force  and  violence.  When  he  had,  therefore,  by  sundrie  signes,  as 
by  tyU  and  tourneyes,  and  by  prauncing  up  and  downe  upon  his  proude 
jennet  before  my  windowes,  made  it  manifest  that  he  was  in  love  with  me 
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(for  at  the  first  1  did  not  so  well  perceive  it)  he  determined  in  the  end  to 
write  a  letter  unto  me;  and  having  practised  divers  times  before  witJt  a  maide 
of  mine,  and  at  length,  idth  many  gifts  and  faire  promises,  gotten  her 
good  will  and  furtherance,  he  gave  her  the  letter  to  deliver  to  me.  But  to 
see  the  meanes  that  Rosina  made  unto  me,  (for  so  was  she  called)  the  duti- 
ful! services  and  unwoonted  circumstances,  before  she  did  deliver  it,  the 
othes  that  she  swore  unto  me,  and  the  subtle  words  and  serious  protestations 
she  used,  it  was  a  pleasant  thing ,  and  worthie  the  noting.  To  whom  (never- 
Oulesse)  with  an  angrie  countenance  1  turned  againe,  saying,  If  I  had  not 
regard  of  mine  owne  estate,  and  what  hereafter  might  be  said,  I  would 
make  this  shamelesse  face  of  thine  be  knowne  ever  after  for  a  marhe  of  an 
impudent  and  bolde  minion:  but  bicause  it  is  tJie  first  time,  let  this  suffice 
that  I  have  saide,  and  give  thee  warning  to  take  heed  of  the  second. 

Me   thinkes  I  see  now  the  craftie  wench,  hoic  she  helde  her  peace, 
dissembling  very  cunningly  the  sorrow  tJtat  she  conceived  by  my  angrie 
answer  j  for  she  fained  a  counterfaite  smiling,  saying,  Jesus,  Mistresse!  I 
gave  it  you,  bicause  you  might  laugh  at  it,  and  not  to  moove  your  patience 
with  it  in  this  sort;  for  if  I  had  any  thought  that  it  would  have  provoked 
you  to  anger,  I  praie  God  he  may  shew  his  wrath  as  great  towards  me  as 
ever  he  did  to  the  daughter  of  any  mother.    And  with  this  she  added  many 
wordes  more  (as  site  could  do  well  enough)  to  pacifie  the  fained  anger  and 
ill  opinion  tJtat  I  had  conceived  of  her,  and  taking  her  letter  with  her,  she 
departed  from  me.    This  having  passed  thus,  I  began  to  imagine  what  might 
ensue  thereof,  and  love  (me  thought)  did  put  a  certaine  desire  into  my  minde 
to  see  the  letter,  though  modestie  and  shame  forbad  me  to  ask  it  of  my 
maide,  especially  for  Hie  wordes  that  had  passed  betweene  us,  as  you  have 
heard.    And  so  I  continued  all  that  day  until  night,  in  varietie  of  many 
thoughts;  but  wJien  Rosina  came  to  helpe  me  to  bedde,   God  knowes  how 
desirous  1  was  to  have  her  entreat  me  againe  to  take  the  letter,  but  she 
woulde  never  speake  unto  me  about  it,  nor  (as  it  seemed)  did  so  much  as 
once  thinks  thereof     Yet  to  trie,  if  by  giving  lier  some  occasion  I  might 
pr evade ,  I  saide  unto  her:  And  is  it  so,  Rosina,  that  Don  Felix,  without 
any  regard  to  mine  honour,  dares  write  unto  me?    TJiese  are  things,  mis- 
tresse, (saide  she  demurely  to  me  againe)  that  are  commonly  incident  to 
love,  wherefore  I  beseech  you  pardon  me,  for  if  I  had  thought  to  have 
angred  you  witit  it,  I  would  have  first  pulled  out  the  bals  of  mine  eies. 
How  cold  my  hart  was  at  that  blow,  God  knowes,  yet  did  I  dissemble  Hie 
matter,  and  suffer  my  selfe  to  remaine  that  night  onely  with  my  desire,  and 
with  occasion  of  little  sleepe.    And  so  it  was,  indeede,  for  that  (me  thought) 
was  the  longest  and  most  painfull  night  that  ever  1  passed.    Rut  when ,  with 
a  slower  pace  (then  I  desired)  the  wished  day  was  come,  the  discreet  and 
subtle  Rosina  came  into  my  chamber  to  helpe  me  to  make  me  readie,  in 
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dooing  whereof,  of  purpose  she  let  the  letter  closely  fail,  which,  when  I 
perceived,  What  is  that  that  fell  downef  (said  I),  let  me  see  it  It  is 
nothing ,  mistresse,  saide  she.  Come,  come,  let  me  see  it  (saide  I):  what! 
moove  me  not,  or  else  tell  me  what  it  is.  Good  Lord,  mistresse  (saide  she), 
why  wiU  you  see  it:  it  is  the  letter  I  would  have  given  you  yesterday.  Nay, 
that  it  is  not  (saide  I)  wherefore  shewe  it  me,  that  I  may  see  if  you  lie  or 
no.  I  had  no  sooner  said  so  but  she  put  it  into  my  handes,  saying,  Qod 
never  give  me  good  if  it  be  anie  oilier  thing ;  and  although  I  knewe  it  well 
indeede,  yet  I  saide,  what,  this  is  not  the  same ,  for  1  know  that  well 
enough,  but  it  is  one  of  thy  lovers  lettei's:  I  wiU  read  it,  to  see  in  what 
neede  he  standeth  of  thy  favour.  And  opening  it,  I  founde  it  conteined 
this  that  folhweth. 

„l  ever  imagined  (deere  mistresse)  that  your  discretion  and  wisedome 
wotdde  have  taken  aicay  the  feare  T  had  to  write  unto  you,  the  same  knowing 
well  enough  (without  any  letter  at  all)  liow  much  I  love  you,  but  the  very 
same  hath  so  cunningly  dis.tembled,  that  wherein  I  hoped  the  only  remedie 
of  my  grief es  had  been,  therein  consisted  my  greatest  harme.  If  according 
to  your  wisedome  you  censure  my  boldnes,  I  sfiall  not  then  (I  know)  enjoy 
one  hower  of  life;  but  if  you  do  consider  of  it  according  to  loves  accustomed 
effects,  then  will  I  not  exchange  my  hoj)e  for  it.  Be  not  offended,  I  beseech 
you,  (good  ladie)  with  my  letter,  and  blame  me  not  for  writing  unto  you, 
untUl  you  see  by  experience  whether  I  can  leave  of  to  write:  and  take  me 
besides  into  the  possession  of  that  which  is  yours,  since  all  is  mine  doth 
wholly  consist  in  your  hands,  the  which,  with  all  reverence  and  dutifull 
ection,  a  thousand  times  I  kisse.u 

When  I  had  now  seene  my  Don  Felix  his  letter,  whether  it  was  for 
reading  it  at  such  a  time,  when  by  tiie  same  he  shewed  that  he  loved  me 
more  titan  himself e,  or  whether  he  had  disposition  and  regiment  over  part 
of  this  wearied  soule,  to  imprint  that  love  in  it  whereof  he  wrote  unto  me, 
I  began  to  love  him  too  well,  (and,  alas,  for  my  harme!)  since  he  was  the 
cause  of  so  much  sorrow  as  I  have  passed  for  his  sake.  Whereupon,  asking 
Rosina  forgivenes  of  what  was  past  (as  a  tiling  needfull  for  titat  which  was 
to  come)  and  committing  the  secrecie  of  my  love  to  her  fidditie,  I  read  the 
letter  once  againe,  pausing  a  little  at  every  worde  (and  a  very  little  indeede 
it  wan )  bicavse  I  concluded  so  soone  with  my  selfe,  to  do  that  I  did,  although 
in  verie  truth  it  lay  not  otherwise  in  my  power  to  do. 

Die  Abrcisc  des  Proteus,  Julia's  Entschluss  ihm  in  Manncrkleidung 
zu  folgen,  ilire  Belauschung  der  Nachtmusik,  wclche  der  Ungctreue  seiner 
neuen  Geliebten  bringt,  Alles  das  findet  sein  Vorbild  bei  Montemayor, 
vro  Felismena  in  ihrer  Erzahlung  so  fortfahrt:  But  my  adverse  fortune 
afterwardes  would,  that  of  these  our  mutuall  loves  (when  as  now  they  were 
most  assured)  his  fatiter  had  some  intelligence,  and  whosoever  revealed  them 
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first }  perswaded  him  so  cunningly,  that  his  father  (fearing  lest  he  would 
have  married  me  out  of  hand)  sent  him  to  the  great  Princesse  Augusta  Cat- 
sanuas  court,  telling  him,  it  teas  not  meete  that  a  yoong  gentleman,  and  of 
so  noble  a  house  as  he  was,  should  spende  his  youth  idly  at  home,  where 
nothing  could  be  learned  but  examples  of  vice,  whereof  Hie  verie  same  idlenes 
(he  said)  was  the  onely  mistresse.    He  went  away  so  pensive,  that  his  great 
'jreefe  would  not  suffer  him  to  acquaint  me  with  hut  departure;  which  when 
I  knew,  how  sorrowfull  I  remained,  she  may  imagine  that  hath  bene  at 
any  time  tormented  with  like  passion.    To  tell  you  now  the  life  that  I  led 
in  his-  absence,  my  sadnes,  siglies,  and  teares,  which  every  day  I  powred 
out  of  these  wearied  exes,  my  toong  is  far  unable:  if  then  my  paines  were 
such  that  I  cannot  now  expresse  them,  how  could  1  then  suffer  them?  But 
being  in  the  mids  of  my  mishaps,  and  in  the  depth  of  those  woes  which  the 
absence  of  Don  Fdix  caused  me  to  feele,  and  it  seeming  to  me  that  my 
grieefe  was  without  remedie,  if  he  were  once  seene  or  knowen  of  the  ladies 
in  that  court  (more  beautifull  and  gracious  then  my  selfe),  by  occasion 
whereof ,  as  also  by  absence  (a  capitaU  enemie  to  love)  I  migJtt  easily  be 
forgotten,  I  determined  to  adventure  that,  which  I  tJtink  never  any  woman 
imagined ;  which  was  to  apparell  my  sdfe  in  the  habit  of  a  man,  and  to 
hye  me  to  the  court  to  see  him,  in  whose  sight  al  my  hope  and  content  re- 
mained.    Which  determination  I  no  sooner  thought  of  then  I  put  in  practise, 
love  blinding  my  eies  and  minde  with  an  inconsiderate  regards  of  mine  owne 
estate  and  condition.    To  the  execution  of  which  attempt  I  wanted  no  In- 
dustrie; for,  being  furnished  with  the  hdpe  of  one  of  my  approoved  friends, 
and  treasouresse  of  my  secrets,  who  bought  me  such  apparell  as  I  willed 
her,  and  a  good  horse  for  my  journey,  I  went  not  onely  out  of  my  countrie, 
but  out  of  my  deere  reputation,  which  (Ithinke)  I  shall  never  recover  againe; 
and  so  trotted  directly  to  the  court,  passing  by  the  way  many  accidents, 
which  (if  time  would  give  me  leave  to  tell  them)  would  not  make  you  laugh 
a  little  to  heare  them.    Twenty  daies  I  was  in  going  thitJier,  at  the  ende  of 
tchich,  being  come  to  the  desired  place,  I  took  up  mine  inne  in  a  streete 
less  frequented  witli  concurse  of  people:  and  the  great  desire  I  had  to  see 
the  destroicr  of  my  joy  did  not  suffer  me  to  thinke  of  any  oilier  thing,  but 
how  or  where  I  might  see  him.     To  inquire  of  him  of  mine  host  I  durst 
not,  lest  my  camming  might  (perhaps)  have  bene  discovered;  and  to  seeke 
him  foorth  I  thought-  it  not  best,  lest  some  inopinate  mishap  might  have  fal- 
len out,  whereby  1  might  have  bene  knowen.    Wherefore  I  passed  all  that 
day  in  these  perplexities,  while  night  came  on,  each  hower  whereof  (me 
thought)  was  a  whole  yeere  unto  me.    Rut  midnight  being  a  little  past,  mine 
host  called  at  my  chamber  doore,  and  told  me  if  1  was  desirous  to  Iteare 
some  brave  musiclce,  I  should  arise  quickly,  and  open  a  window  towards 
the  street.    The  which  I  did  by  and  by,  and  making  no  noise  at  all,  I 
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heard  hoic  Don  Felix  his  page,  called  Fabius  (whom  I  knew  by  his  voice) 
saide  to  others  that  came  with  him,  Now  it  is  time,  mij  masters,  bicause  tfie 
lady  is  in  her  gaUerie  over  her  garden,  taking  tfie  fresh  aire  of  the  coole 
night,  lie  had  no  sooner  saide  so,  but  they  began  to  winde  three  cornets 
and  a  sackbot,  with  such  skill  and  sweetenesse,  that  it  seemed  celestiall 
musicke;  and  tlien  began  a  voice  to  sing,  tiie  sweetest  (in  my  opinion)  tliat 
ever  I  heard.  And  though  I  was  in  suspence,  by  hearing  Fabius  speake, 
whereby  a  thousand  doubtes  and  imaginations  (repugnant  to  my  rest)  occur- 
red in  my  minde,  yet  1  neglected  not  to  heare  what  was  sung,  bicause  their 
operations  were  not  of  such  force  that  they  were  able  to  hinder  the  desire, 
nor  distemper  Hie  delight  that  I  conceived  by  hearing  it. 

Wie  bei  Shakspcre  tritt  auch  bei  Montemayor  die  verlassenc  Geliebte 
unerkannt  als  Page  in  den  Dienst  des  treulosen  Licbhabers  und  wird  von 
ihm  rait  einer  Botechaft  an  seine  neue  Gclicbtc  gesandt.  Wie  weit  die 
Cclia  des  spanischen  Dichters  der  Silvia  des  Shaksperc  (in  A.  4,  Sc.  4) 
entspricht)  mag  ein  Jctzter  Auszug  aus  der  Diana  darthun:  But  taking 
the  letter  and  mine  errant  with  me,  I  went  to  Celias  house,  imagining  by 
the  way  the  wofutt  estate  whereunto  my  /taplesse  love  had  brought  me;  since 
I  was  forced  to  make  warre  against  mine  owne  selfe,  and  to  be  the  inter- 
cessour  of  a  tiling  so  contrarie  to  mine  owne  content.  But  comming  to 
Celias  house,  and  finding  a  page  standing  at  the  dore,  I  asked  him  if  I 
might  speake  with  his  ladie:  who  being  informed  of  me  from  whence  I  came, 
tolde  Celia  hoio  1  would  speake  with  her,  commending  therewitJiaU  my  beautie 
and  person  unto  her,  and  telling  her  besides,  that  Don  Felix  had  but  lately 
entertained  me  into  his  service;  which  made  Celia  saie  unto  him,  What, 
Don  Felix  so  soone  disclose  his  secret  loves  to  a  page,  but  newly  entertained  f 
he  hath  (belike)  some  great  occasion  that  mooves  him  to  do  it.  Bid  him  com 
in,  and  let  us  know  what  he  would  have.  In  I  came,  and  to  tlie  place 
where  the  enimie  of  my  life  was,  and,  with  great  reverence  kissing  her 
hands,  I  delivered  Don  Felix  his  letter  unto  her.  Celia  tooke  it,  and  cast- 
ing her  eies  upon  me,  I  might  perceive  how  my  sight  had  made  a  sudden 
alteration  in  her  countenance,  for  she  was  so  farre  besides  herself e,  tliat  for 
a  good  while  she  was  not  able  to  speake  a  worde,  but,  remembring  her  selfe 
at  last,  she  saide  unto  me,  WJiat  good  fortune  hath  beene  so  favourable  to 
Don  Felix  to  bring  thee  to  tiiis  court,  to  make  thee  his  page?  Even  that, 
faire  ladie,  saide  1,  which  is  better  then  ever  I  imagined,  bicause  it  hath 
beene  an  occasion  to  make  me  behold  such  singular  beautie  and  perfections 
as  now  I  see  cleerely  before  mine  eies.  And  if  the  paines,  tJte  teares,  die 
sighes,  and  the  contimtall  disquiets  that  my  lord  Don  Felix  hath  suffred  Jiave 
greeved  me  heeretofore,  now  that  1  have  scene  the  source  from  whence  they 
flow,  and  the  cause  of  all  his  ill,  Uie  piUie  that  I  had  on  him  is  now  wholly 
converted  into  a  certaine  kindc  of  envie.    But  if  it  be  true  (faire  lady)  that 
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naj  camming  is  welcome  unto  you,  I  beseech  you  by  that,  which  you  owe 
to  the  great  lave  which  he  hearts  you,  that  your  answer  may  import  no  lesse 
unto  him.     There  is  not  aide  thing  (saide  Celia)  that  I  would  not  do  for 
thee,  though  I  were  determined  not  to  love  him  at  all,  who  for  my  sake  hath 
forsaken  another.    For  it  is  no  small  point  of  wisedome  for  me  to  leame 
hy  other  women*  harmes  to  be  more  wise,  and  warie  in  mine  owne.  BeUeve 
not,  good  lady  (saide  I),  that  there  is  any  thing  in  the  worlde  that  can  make 
Don  Felix  forget  you.    And  if  he  hath  cast  off  another  for  your  sake, 
woonder  not  thereat,  when  your  beautie  and  wisedome  is  so  great,  and  tiie 
others  so  small  that  there  is  no  reason  to  thinke  that  he  will  (though  he  hath 
woorthelie  forsaken  her  for  your  sake)  or  ever  can  forget  you  for  any  woman 
else  in  the  worlde.    Doest  thou  t/ien  know  Felismena  (said  Celia),  the  lady 
whom  thy  master  did  once  love  and  serve  in  his  owne  countreyf    I  know 
her  (saide  J),  although  not  so  wett  as  it  -was  needfuU  for  me  to  have  pre- 
vented so  many  mishaps,  (and  this  I  spake  softly  to  my  selfe).    For  my 
fathers  house  was  neere  to  hers;  but  seeing  your  great  beautie  adorned  with 
such  perfections  and  wisedome,  Don  Felix  can  not  be  blamed,  if  he  hath 
forgotten  his  first  love  only  to  embrace  and  honour  yours.   To  this  did  Celia 
answer,  merily  and  smiling,  Thou  hast  learned  quickly  of  tlty  master  to 
sooth.    Not  so,  faire  ladie,  saide  I,  but  to  serve  you  woulde  I  faine  leame: 
for  jlaUerie  cannot  be,  where  (in  the  judgement  of  all)  there  are  so  manifest 
signes  and  proof es  of  this  due  commendation.    Celia  began  in  good  earnest 
to  ask  me  what  manner  of  woman  Felisme/ia  was,  whom  I  answered,  that, 
touching  her  beautie,  Some  thought  her  to  be  very  faire;  but  I  was  never 
of  that  opinion,  bicause  she  hath  many  daies  since  wanted  the  chief  est  thing 
that  is  requisite  for  it.    What  is  thati  said  Celia.    Content  of  minde,  saide 
I,  bicause  perfect  beautie  can  never  be,  where  the  same  is  not  adjoyned  to 
it    Thou  hast  the  greatest  reason  in  the  world,  said  she,  but  I  have  seene 
some  ladies  whose  lively  hewe  sadnes  hath  not  one  whit  abated,  and  others 
whose  beautie  anger  hath  encreased,  which  is  a  strange  thing  me  thinkes. 
JIaplessc  is  that  beauty,  saide  I,  that  hath  sorrow  and  anger  the  preservers 
and  mistresses  of  it,  but  I  cannot  skill  of  these  impertinent  things:  And  yet 
that  woman,  tfiat  must  needes  be  molested  with  continuall  paine  and  trouble, 
with  greefe  and  care  of  minde  and  with  oOier  passions  to  make  her  looke 
well,  cannot  be  reckoned  among  the  number  of  faire  women,  and  for  mine 
owne  part  I  do  not  account  her  so.    Wherein  thou  hast  great  reason,  said 
she;  as  in  all  things  else  that  thou  hast  saide,  thou  hast  showed  thy  selfe 
wise  and  discreete.     Which  1  have  deerely  bought,  said  I  againe:  But  1 
beseecJt  you  (gracious  lady)  to  answer  this  letter,  because  my  lord  Don  Felice 
may  also  have  some  contentment,  by  receiving  this  first  well  emploied  service 
at  my  hands.    I  am  content,  saide  Celia,  but  first  thou  must  tell  me  if 
Felismena  in  matters  of  discretion  be  wise,  and  well  advised?    There  teas 
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never  any  woman  (saide  I  againe )  more  wise  then  she,  bicause  she  hath  beene 
long  since  beaten  to  it  by  her  great  mishaps:  but  she  did  never  advise  her 
selfe  well,  for  if  she  had  (as  she  was  accounted  wise)  she  had  never  come 
to  have  bene  so  contrarie  to  her  selfe.  Thou  speakest  so  wisely  in  all  thy 
answeres ,  saide  Celia,  that  there  is  not  any  that  woulde  not  take  great  delight 
to  heare  them:  which  are  not  viands  (said  I)  for  such  a  daintie  taste,  nor 
reasons  for  so  ingenious  and  fine  a  conceit  (faire  lady),  as  you  have,  but 
boldly  affirming ,  that  by  the  same  I  meane  no  harme  at  all.  There  is  not 
any  thing,  saide  Celia,  whereunto  thy  wit  cannot  attains,  but  because  thou 
shah  not  sjxnide  thy  time,  so  HI  in  praising  me,  as  thy  master  doth  in  praying 
me,  I  toitt  reade  thy  letter,  and  tell  thee  what  thou  shalt  say  unto  him  from 
me.  Whereupon  unfolding  it,  she  began  to  read  it  to  her  selfe,  to  whose 
countenance  and  gestures  in  reading  of  the  same,  which  are  oftentimes  out- 
war  de  signes  of  the  imoarde  disposition  and  meaning  of  the  hart,  I  gave  a 
watchfuU  eie.  And  when  she  had  read  it,  she  said  unto  me,  Tell  thy  master, 
that  he  tliat  can  so  well  by  wordes  expresse  what  he  meanes,  cannot  choose 
but  meane  as  well  as  he  saith:  and  camming  neerer  unto  me,  slie  saide  softly 
in  mine  eare,  And  this  for  the  love  of  thee^  Valerius,  and  not  so  much 
for  Don  Felix  thy  master  his  sake,  for  I  see  how  much  thou  lovest 
and  tender  est  his  estate.  And  from  thence,  alas  (saide  I  to  my  selfe), 
did  all  my  woes  arise.  Whereupon  kissing  her  hands  for  Hie  great 
curtesie  and  favour  she  shewed  me,  I  hied  me  to  Don  Felix  with  this  answer, 
which  was  no  small  joy  to  him  to  heare  it,  and  another  deatJi  to  me  to  report 
it,  saying  manie  times  to  my  selfe  (when  I  did  either  bring  him  home  some 
joyfull  tydings  or  Carrie  letters  or  tokens  to  her),  0  thrise  unfortunate  Felis- 
mena,  that  with  thine  owne  weapons  art  constrained  to  wound c  thy  ever-dying 
hart,  and  to  heape  up  favours  for  him,  who  made  so  small  account  of  thine. 

In  dcin  Fortgange  und  Ende  der  Erzahlung  weichen  Sbakspere  und 
Montemayor  durchaus  von  cinander  ab,  wie  sich  auch  yon  den  sonstigen 
Elemcnten  des  Eng-lischcn  Lustspiels  in  dem  spanischen  Scbaferromanc 
nichts  Entsprcchendes  findet  —  Fur  die  Sbakspere'sche  Figur  des  Valentin 
bat  man  einige  &iige  in  Sidney's  Arcadia  finden  wollcn;  indess  lauft 
die  ganze,  rein  zufalligo  Acbnlicbkoit  darauf  hinaus,  dass  Pyrocles,  ciner 
der  beiden  Hcldcn  des  Sidney'scben  Romans,  sicb  an  die  Spitze  der  He- 
loten  stollt,  \vclcbe  sicb  gegen  Lacedamon  emport  baben,  wie  Valentin  an 
die  Spitze  der  Verbannten.  (Vgl.  A.  4,  Sc.  1).  —  Andere  Qucllen,  die 
Sbakspere  bei  den  Two  Gentlemen  of  Verona  benutzt  baben  sollte, 
sind  nicbt  nacbgewiesen  worden,  so  dass  ein  Vorbandcnsein  solcbcr  in 
hohem  Grade  zwcifelhaft  erscheint. 
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DUKE  OF  MILAN,  Father  to  Silvia. 
VALENTINE,  i  _  _  , 

PROTEUS,      I  TbC  tW°  Gentlemen- 
ANTONIO,  Father  to  Proteus. 
THURIO,  a  foolish  rival  to  Valentine. 
EGLAMOUR,  agent  for  Silvia  in  her  escape. 
SPEED,  a  clownish  Servant  to  Valentine. 
LAUNCE,  the  like  to  Proteus. 
PANTHINO,  Servant  to  Antonio. 
Host,  where  Julia  lodges. 
Outlaws  with  Valentine. 

JULIA,  beloved  of  Proteus. 
SILVIA ,  beloved  of  Valentine. 
LUCETTA,  Waiting- woman  to  Julia.  1 

Servants,  Musicians. 

SCENE,  sometimes  in  Verona,  sometimes  in  Milan,  and  on  the 

froutiers  of  Mantua. 


')    Das  P«TsoncnvArzoivhniss  flndwt  sich  bvrcits  in  dor  Fol.  am  Eudo  des   Dramas  abgc- 
druckt  unter  dem  Tflol  The  Names  of  all  tho  Actors. 


Digitized  by  Google 


J 


A  C  T  I. 

SCENE  I. 

An  open  place  in  Verona. 
Enter  Valentine  and  Proteus. 

\Tal.    Cease  to  persuade  ,  my  loving  Proteus : * 
Home-keeping  youth  have  ever  homely  *  wits. 
Were  't  not  affection  chains  thy  tender  daya  * 
To  the  sweet  glances  of  thy  honour'd  lovo, 

I  rather  would  entreat  thy  company, 

To  see  the  wonders  of  the  world  abroad, 

Than,  living  dully  sluggardiz'd  at  homo, 

Wear  out  thy  youth  with  shapeless  idleness.6 

Bat  since  thou  lov'st,  love  still,  and  thrive  therein, 

Even  as  I  would,  when  I  to  love  begin. 

Pro.    Wilt  thou  be  gone?   Sweet  Valentine,  adieu. 

Think  on  thy  Proteus,  when  thou  haply  seest 

Some  rare  note-worthy  object  in  thy  travel: 

Wish  me  partaker  in  thy  happiness, 

When  thou  dost  meet  good  hap;  and  in  thy  danger, 

If  ever  danger  do  environ  thee, 

Commend  thy  grievance  to  my  holy  prayers, 

For  I  will  be  thy  beadsman,  *  Valentine. 

VaL    And  on  a  love-book  pray  for  my  success. 


*)  Pnrtrut,  in  der  FoL  fiberall  Prothem  gtwebrieben  nach  einer  tu  Bh.'s  Zrit  woitverbrei- 
trtea  Ortbograpbfo ,  ist  bald  dreisylbig,  bald  zwelsylblg  to  lesen;  ersteres  namenUich 
in  Scbluese  den  Verses  wto  hier.  —  A  us  detn  Zusammenhange  erhellt,  dass  Proteus 
d#m  Valentin  zuredet,  zu  Ilaua  zu  bleiben,  start  anf  Reiscn  zu  gehen.  —  loving  — 
rr«ondlicb,  hold,  bezieht  sich  aof  daa  Freundschaftsverhiltniss  dor  Roidcn,  nicbt  auf 
Protein'  Liebo  znr  Julia. 

*)  Wortepiel  zwischen  homely  und  home-keeping.  —  youth  aU  Collect!*  =  die  J  agon  J, 
die  jangto  Leute,  hat  den  Plural  nach  sich. 

•)    thy  lender  day*  —  Dein  jogendliches  Leben. 

»)    ihapelcM  idlenen  —  ein  Nichtxthon,  das  sieb  durcb  kcino  ausscre  Form  empfloblt. 

•)  headman  —  Furbitter,  eigenllich  —  Bluer,  der  von  einem  Kfinige  oder  Grossen  ge- 
dungen  Ut,  taglich  elne  bestinimte  Anzabl  Gebete  fur  ibn  zu  sprechen.  80  In  Peele's 
Kdward  I:  he  $halt  hace  forty  pound  of  yearly  fee  and  be  my  beadsman. 
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Pro.    Upon  some  book  I  love,  I  'H  pray  for  thee. 

Val.    That  's  on  some  shallow  story  of  deep  love, 
How  young  Leander  cross'd  the  Hellespont  7 

Pro.    That  's  a  deep  story  of  a  deeper  love, 
For  he  was  more  than  over  shoes  in  love. 

Val.    'T  is  true;  for  you  are  8  over  boots  in  love, 
And  yet  you  never  sworn  the  Hellespont 

Pro.   Over  the  boots?  nay,  give  me  not  the  boots.  9 

Val.    No,  I  will  not,  for  it  boots  thee  not 

Pro.  What? 

VaL   To  be  in  love,  where  scorn  is  bought  with  groans; 
Coy  looks,  with  heart-sore  sighs;  one  fading  moment's  mirth, 
With  twenty  watchful,  weary,  tedious  nights: 
If  haply  won,  perhaps,  a  hapless  gain; 
If  lost,  why  then  a  grievous  labour  won:  10 
However,  but  a  folly  bought  with  wit, 
Or  else  a  wit  by  folly  vanquished. 

Pro.    So,  by  your  circumstance  you  call  me  fool. 

Val.    So,  by  your  circumstance,  11  I  fear,  you  '11  prove. 

Pro.    'T  is  love  you  cavil  at:  I  am  not  love. 

Val.    Love  is  your  master,  for  he  masters  you; 
And  he  that  is  so  yoked  by  a  fool, 
Methinks,  should  not  be  chronicled  12  for  wise. 


*)  M  alone  flndet  bier  eine  Anspielung  auf  Marlowe's  Gedicht  Hero  and  Lean  dor, 
das  erst  nacb  des  VeTfassers  Tode  1593  in  die  Buchhandlerregister  cingetragen  wurtle 
nnd  erst  1598  im  Drucke  erschicn.  Handschriftlich  tnochte  das  Werk  viclleicht  onsorai 
Dichter  bekannt  sein;  indess  kanute  er  die  Sage  ohno  Zwcifcl  auch  eonst,  wie  fir  auf 
sie  to  scinen  Dramen  wiederholt  bindentet. 

8)   for  you  art  etc.  entspricht  gcn&u  dom  vorbergehenden  for  he  was  etc. 

*)  Eln  Wortspiel  zwlftchen  over  boots,  als  Steigerung  von  over  ahoe$:  to  dass  ihm  das 
Wasser  nicbt  nur  in  die  Schuhe,  sondern  in  die  Stieftd  liefe,  und  zwischen  to  give 
the  boots  —  Einem  die  untcr  dom  Namen  dor  spanischen  Stiefel  bekannte  Tortur  antbun, 
urn  ibm  ein  Gestandniss,  bier  eln  Liebesgestindniss ,  zu  erpressen.  —  Das  Wortipicl 
wird  nocb  fortgesetzt  in  dem  folgenden  it  boott  thee  not  =  es  frommt  Dir  nicbt  — 
Andere  erklaren  to  give  the  boots  —  Jemanden  prellcn,  ihn  zum  fiesteu  baben,  ein 
Sinn,  der  bier  weniger  passen  will. 

Iu)  Wenn  die  Frucbt  der  Liebeswerbung  gewonnen  ist,  so  iat  das  vielleicht  oin  unheil- 
voller  Gewinn;  wenn  sic  verloren  gebt,  so  bast  du  damit  nichts  gewonnen,  als  eine 
saure,  vergebliche  MObe;  wie  e«  auch  seiu  mag,  so  wirst  Du  entweder  wit  Deinem 
Verstande  nur  eine  Narrheit,  nnr  einen  Tand  erkaufen,  oder  Dein  Verstand  wird  durch 
eiuo  Narrheit,  durch  die  Verliebtheit ,  Oberwaltigt  werden. 

")  circumstance  fasst  Proteua  =  ausfQhrlicbe  Pars  tell  ung  oder  Herleitung,  Valentin  abor 
fasst  os  —  Umstande,  in  denen  siob  Jcmand  befindet  oder  In  die  er  gcratb. 

,z)  0>  chronicle  =»  vmcichnen ,  einrcgistriren ,  Meht  in  denuelben  weitern  Sinne  wie  liier, 
auch  in  Othollo  (A.  2,  Sc.  1)  to  suckle  foul*  and  chronicle  small  beer. 
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Pro.     Yet  writers  say,  as  In  the  sweetest  bud 
The  eating  canker  dwells,  13  so  eating  love 
Inhabits  in  the  finest  wits  of  all. 

Vol.    And  writers  say,  as  the  most  forward  bud 
Is  eaten  by  the  canker  ere  it  blow, 
Eren  so  by  love  the  young  and  tender  wit 
Is  tura'd  to  folly;  blasting4*  in  the  bud, 
Losing  his  verdure  even  in  the  prime, 
And  all  the  fair  effects  of  future  hopes. 
But  wherefore  waste  I  time  to  counsel  thee, 
That  art  a  votary  to  fond  desire? 
Once  more  adieu.    My  father  at  the  road  15 
Expects  my  coming,  there  to  see  me  shipp'd. 

Pro.    And  thither  will  I  bring  thee,  Valentine. 

Vol.    Sweet  Protous,  no;  now  let  us  take  our  leave. 
To  Milan  46  let  me  hear  from  thee  by  letters, 
Of  thy  success  in  love,  and  what  news  else 
Betideth  here  in  absence  of  thy  friend; 
And  I  likewise  will  visit  thee  with  mine.  17 

Pro.     All  happiness  bechance  to  thee  in  Milan ! 

Vol.    As  much  to  you  at  home!  and  so,  farewell. 

Pro.     He  after  honour  hunts,  I  after  love: 
He  leaves  his  friends  to  dignify  them  more; 
I  leave  18  myself,  my  friends,  and  all,  for  love. 
Thou ,  Julia ,  thou  bast  metamorphos'd  me ; 19 
Made  me  neglect  my  studies,  lose  my  time. 
War  with  good  counsel,  set  the  world  at  nought, 
Made  wit  with  musing  weak,  heart  sick  with  thought.  20 

Enter  Speed. 

Speed.  Sir  Proteus,  save  you.  Saw  you  my  master? 
Pro.    But  now  he  parted  hence  to  embark  for  Milan. 


1S)    So  in  Sh.'s  8onnets  (70)  For  canker  vice  the  sweetest  buds  doth  love. 

M)    in  blast  ist  bier  Verbum  Neotrum  =  eioe  Verbeening  anstellen,  verderblich  wirken. 

«)    road  =  Rbede.   Sb.  scheint  Verona  als  eine  Seestadt  anfzufassen ,  wo  nun  sich  ein- 

scbifft,  urn  D4ch  Mailand  zu  fabren. 
»«)    To  Milan  =  nach  Mailand  hin;  gieb  nur  nach  Mailand  bin  ron  Dir  Nacbricht-  Vfele 

Hgg.  setzen  mit  der  zweiten  Folioausg.  von  1633  At  Milan  dafur. 
,T)    mine  bezlebt  sicb  aof  Utters. 

*e)  leave  ememdirte  Pope  das  love  der  Fo).  —  and  all  1st  als  Object  mit  myself  and  my 
friends  xu  verbinden,  nicbt  mit  for  love,  wie  viele  Hgg.  interpungiren. 

19)  to  metamorphose  ist  bier  nicbt  =  die  Gestalt  verindern,  soudern  das  Wesen:  Du 
hast  einen  andern  Meuschen  a  us  mir  gemacht,  als  dor  ich  war. 

20)  sciL  thou  host  made  my  wit  treak  with  muting,  my  heart  sick  with  thought.  —  Thouaht 
=  Griibelei,  Tiefsinn,  Schwermnth,  kommt  ofter  bei  Sb.  vor,  so  aucb  in  dera  Com- 
po*itum  thought-sick  in  nam  let  (A.  3,  Sc.  4). 
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Speed.    Twenty  to  one  then,  lie  is  shipp'd  already, 
And  I  have  play'd  the  sheep , 21  in  losing  him. 

Pro.    Indeed  a  sheep  doth  very  often  stray, 
An  if  the  shepherd  be  awhile  away. 

Speed,   You  conclude,  that  my  master  is  a  shepherd  then,  and  I  a  sheep?  22 

Pro.   I  do. 

Speed.   Why,  then  my  horns  are  his  horns,  whether  I  wake  or  sleep. 

Pro.    A  silly  answer ,  and  Btting  well  a  sheep. 

Speed.    This  proves  me  still  a  sheep. 

Pro.    True,  and  thy  master  a  shepherd. 

Speed.    Nay,  that  I  can  deny  by  a  circumstance.  23 

Pro.    It  shall  go  hard,  but  I  '11  prove  it  by  another. 

Speed.  The  shepherd  seeks  the  sheep,  and  not  the  sheep  the  shepherd; 
but  I  seek  my  roaster,  and  my  master  seeks  not  me:  therefore,  I  am  no  sheep.  24 

Pro.  The  sheep  for  fodder  follow  the  shepherd,  the  shepherd  for  food 
follows  not  the  sheep;  thou  for  wages  followest  thy  master,  thy  master  for 
wages  follows  not  thee:  therefore,  thou  art  a  sheep. 

Speed.    Such  another  proof  will  make  me  cry  „baa."  26 

Pro.    But  dost  thou  hear?  gav'st  thou  my  letter  to  Julia? 

Speed.  Ay,  Sir :  I,  a  lost  mutton,  gave  your  letter  to  her,  a  laced  mutton ; 26 
and  she,  a  laced  mutton,  gave  me,  a  lost  mutton,  nothing  for  my  labour. 

Pro.    Here  's  too  small  a  pasture  for  such  store  of  muttons. 

Speed.   If  the  ground  be  overcharg'd,  you  were  best  stick  her.  27 

Pro.    Nay ,  in  that  you  are  astray :  't  were  best  pound  you.  28 

2i)  ich  babo  micb  so  dutnm  wie  ein  Schaf  benommen.  —  Das  "Wortspiel  swischen  sheep 
und  ship,  das  hier  zum  Grunde  llegt,  tritt  doutltcher  bervor  bei  dor  iii  den  mittlonm 
Grafechaften  England*  flblichen  Aussprache,  $heep  —  ship. 

aa)   Den  uubestimmten  Artikel  vor  sheep  fiigt  erst  die  zweite  Folioausg.  vou  1632  hinzu. 

  Dass  Spaed  bei  sheep  an  einen  Widdor  denkt,  ergiebt  sich  aus  seiner  folgcnden 

Rede,  in  welcher  die  Horner  cines  Widders  mit  den  HCrnern  eincs  Hahnroi  zusamnien- 
gcstellt  wcrden. 

«)    Vgl.  Anm.  11  diesor  Sc. 

»)  Der  Syllogismus  in  Speed's  Rede  wie  in  Proteus'  Antwort  hat  elnen  Tonfall.  der  an 
den  auch  sonst  in  diesem  Drama  Yorkommenden  Doggerel-rhyme  crinnert. 

*5)  Mit  einer  zweifen  Beweisfiihrung  der  Art  wirst  Dn  mich  so  ubcrzeugen,  ich  set  ein 
Schaf,  dass  ich  an  fan  gen  werdo  zu  bShen  wie  ein  Schaf. 

l6)    Ein  alllterirendcs  "Wortspiel  zwischen  lost  mutton  =  verlorcncs  Schaf,  nnd  laced  mut- 
ton =  lockeres  Fraucnzimmor.  mutton  =  Schaf,  Hammel,  kommt  auch  vor  in  As  you  like 
it  (A.  3,  Sc.  3)  the  grease  of  a  mutton,  —  a  laced  mutton,  eigcntlich  =  zubereitetes 
llammelfliMSch ,  ist  in  dem  erwShnten  Sinne  auch  bei  Sh.'s  ZoitgeoosBen  gebrauchltch 
So  in  Middleton's  Blurt  Master  Constable:  I  long  for  laced  mutton. 

2T)  Wcnn  der  Weidegrund  zn  sehr  in  Anspruch  genommen  ist,  so  thatet  Ihr  gut,  sle,  das 
8chaf,  todtzustcchen.  —  In  to  stick  liegt  zugleich  ein  obsconer  Nebcnalnn. 
Fur  astray  wollt*  Thirlby  a  stray  scil.  a  stray  sheep  leseu.  Jedcnfalls  steht  astray 
dopptdsinnig  =  im  Irrthuin,  und  =  in  der  Irre.  —  to  pound  =  in  den  Pfandstall 
stecken,  wohin  man  herrcnloses  Vieh  bringt,  bildet  ein  Wortspiel  mit  pound  —  ein 
Pfund  Sterling,  woran  sich  dann  norh  dor  Wortwitz  pinfold  =  Pferch,  nnd  gotrennt 
pin  und  fold  scliliosst. 
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Speed.  Nay,  Sir,  less  than  a  pound  shall  serve  mc  for  carrying  your 
letter. 

Pro.    You  mistake:  I  mean  the  pound,  the  pinfold. 
Speed.     From  a  pound  to  a  pin?  fold  it  over  and  over, 
*T  is  threefold  too  little  for  carrying  a  letter  to  your  lover. 
Pro.    But  what  said  she?  [Speed  nods.]  Did  she  nod?  29 
Speed.  I. 

Pro.    Nod ,  I?  why  that 's  noddy. 

Speed.  You  mistook,  Sir:  I  say  she  did  nod,  and  you  ask  me,  if  she 
did  nod?  and  I  say,  I. 

Pro.     And  that  set  together,  is  noddy. 

Speed.  Now  you  have  taken  the  pains  to  set  it  together,  take  it  for 
your  pains. 

Pro.     No,  no;  you  shall  have  it  for  bearing  the  letter. 
Speed.     Well,  I  perceive  I  must  be  fain  to  bear  with  yon. 
Pro.     "Why,  Sir,  how  do  you  bear  with  me? 

Speed.  Marry,  Sir,  the  letter  very  orderly;  having  nothing  but  the  word 
noddy  fox  my  pains. 

Pro.     Beshrew  me,  but  you  have  a  quick  wit. 

Speed.    And  yet  it  cannot  overtake  your  slow  purse. 

Pro.    Come,  come;  open  the  matter  In  brief:  what  said  she? 

Speed.  Open  your  purse,  that  the  money,  and  the  matter,  may  be  both 
at  once  deliver'd. 

Pro.    Well,  Sir,  here  is  for  your  pains.    What  said  she? 

Speed.    Truly,  Sir,  I  think  you  '11  hardly  win  her. 

Pro.    Why?    Couldst  thou  perceive  so  much  from  her? 

Speed.  Sir,  I  could  perceive  nothing  at  all  from  her;  no,  not  so  much 
as  a  ducat  for  delivering  your  letter.  And  being  so  hard  to  me  that  brought 
your  mind ,  I  fear  she  '11  prove  as  hard  to  you  in  telling  your  mind.  30  Give 
her  no  token  but  stones,  for  she  's  as  hard  as  steel. 

Pro.    Whatl  said  she  nothing? 

Speed.  No,  not  so  much  as  —  „take  this  for  thy  pains."  To  testify 
your  bounty,  I  thank  you,  you  have  testern'd 31  me;  In  requital  whereof, 


«)  Die  Worte  Did  the  nod?,  die  sicb  in  der  Fol.  nicht  linden,  sind  von  Theobald, 
d«r  zweitfolgenden  Rede  Speeds  gemass,  erg&nzt.  —  Audi  die  BOhnenweisung  Speed 
nods  ist  modern.  —  Das  folgende  "Wortspial  beruht  auf  /  =  ich,  nnd  /  fur  ay  ~ 
ja,  sowie  auf  der  Zosammensctzung  von  nod  und  /  zu  noddy  =  Tropf,  Pinsel,  das 
Kartenblatt  mit  dem  Bilde  des  Buben.  —  Dieaen  Namen  elnes  Pinsel*  soil  Proteus 
hinnehmen. 

30)  Da  aic  so  hartherzlg  gagen  mich  war,  der  Eure  Gesinnung  brieflicb  uberbrachte,  so 
wird  sle  eben  ao  bartherzig  geg«n  Kuch  sein,  wenn  Ihr  Eure  Oesiunung  ibr  mGndlich 
tnittheirt 

31)  totettern,  als  Wortsplel  mit  to  testify,  acherzhaft  gebildet  aus  dem  substantivischen  te.<tr>n 
oder  Ustern  =  cine  kleine  Muuzo  aus  der  Zelt  Heinricha  VIII.,  im  Wcrtlio  von  1*2,  6piilrr 
6  Pfonnigen.  —  D«n  Druckfehlcr  der  Fol.  cesterned  vorbessert  die  zweito  Folioausg. 
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henceforth  carry  your  letters  yourself.  And  so,  Sir,  I  'U  commend  yon  to  my 
master. 

Pro.    Go,  go,  be  gone,  to  save  your  ship  from  wrack, 
Which  cannot  perish,  having  thee  aboard, 
Being  destin'd  to  a  drier  death  on  shore.  32  — 
I  must  go  send  some  better  messenger: 
I  fear  my  Julia  would  not  deign  33  my  lines , 

Receiving  them  from  such  a  worthless  post  [Exeunt. 

SCENE  II. 
The  Same.    Julia's  Garden. 

Enter  Julia  and  Lucetta. 

Jul.   But  say ,  Lucetta ,  now  we  are  alone , 
Wonldst  thou  then  counsel  me  to  fall  in  love? 

Luc.    Ay,  Madam;  so  you  stumble  not  unheedfully. 

Jul.    Of  all  the  fair  resort  of  gentlemen, 
That  every  day  with  parle  1  encounter  me, 
In  thy  opinion,  which  is  worthiest  love? 

Luc.   Please  you,  repeat  their  names,  I  '11  show  my  mind 
According  to  my  shallow  simple  skill. 

Jul.   What  think'st  thou  of  the  fair  Sir  Eglamour? 

Due.    As  of  a  knight  well-spoken,  neat  and  fine; 
But,  were  I  you,  he  never  should  be  mine. 

Jul.    What  think'st  thou  of  the  rich  Mercatio? 

Luc.    Well  of  his  wealth;  but  of  himself,  so,  so. 

Jul.   What  think'st  thou  of  the  gentle  Proteus? 

Luc.    Lord,  lord!  to  see  what  folly  reigns  in  us! 

Jul.   How  now !  what  means  this  passion  2  at  his  name  ? 

Luc.    Pardon,  dear  Madam:  't  is  a  passing  shame, 
That  I,  unworthy  body  as  I  am, 
Should  censure  3  thus  on  lovely  gentlemen. 

Jul.    Why  not  on  Proteus,  as  of  all  the  rest? 

Luc.    Then  thus,  —  of  many  good  I  think  him  best. 

Jul,    Your  reason? 

Luc.    I  have  no  other  but  a  woman's  reason: 
I  think  him  so,  because  I  think  him  so. 

3Z)   Eine  Ausplelung  auf  das  Spricbwort:  he  that  is  bom  to  be  hanged  is  not  drowned. 

So  in  Tempest  (A.  1,  Sc.  1)  Jf  he  be  not  born  to  be  hanged,  our  ca$e  it  miserable. 
33)    to  deign,  als  Gegensatz  zu  to  disdain,  =  des  Empfanges  oder  der  Notitnahme  wfirdigtit. 
')   parle  =  Unterredung ,  Unterhaltung.   Die  Fol.  schxelbt  par'le. 

2)  this  pastion  =  dieser  Affekt,  ist  die  plotzliche  Beschamung,  welche  Lucetta.  wegen  ihrcr 
Thorheit  affectirt,  Qber  solche  H«rren  urtheilen  zu  wollen.  —  pastion  bildet  eino  Art 
Wortspiel  mit  dem  folgenden  passing  —  «eitgehond. 

3)  to  censure  on  odor  of  —  fiber  Ktwa*  urtheilen ,  aein  TJrtheil  abgeben. 
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Jul.    And  wouldst  thou  have  me  cast  my  love  on  him? 
Luc.    Ay,  if  you  thought  your  love  not  cast  away. 
Jul.    Why,  he  of  all  the  rest  hath  never  mov'd  me.* 
Lite.    Yet  he  of  all  the  rest,  I  think,  best  loves  ye. 
Jul.    His  little  speaking  shows  his  love  but  small. 
Luc.     Fire  5  that 's  closest  kept  burns  most  of  all. 
Jul.    They  do  not  love  that  do  not  show  their  love. 
Luc.    O !  they  love  least ,  that  let  men  know  their  love. 
Jul.    I  would  I  knew  his  mind. 

Luc.  Peruse  this  paper,  Madam. 

Jul.     „To  Julia."   Say,  from  whom? 

Luc.  That  the  contents  will  show. 

Jul.     Say,  say,  who  gave  it  thee? 

Luc.    Sir  Valentine's  page;  and  sent,  I  think,  from  Proteus. 
He  would  have  given  it  you,  but  I,  being  in  the  way, 
Did  in  your  name  receive  it:  pardon  the  fault,  I  pray. 

Jul.    Now,  by  my  modesty,  a  goodly  broker!  * 
Dare  you  presume  to  harbour  wanton  lines? 
To  whisper  and  conspire  against  my  youth? 
Now,  trust  me,  't  is  an  office  of  great  worth, 
And  you  an  officer  fit  for  the  place. 
There,  take  the  paper:  see  it  be  return'd, 
Or  else  return  no  more  into  my  sight. 

Luc.    To  plead  for  love  deserves  more  fee  than  hate. 

JuL    Will  ye  be  gone? 

Luc.  That  you  may  ruminate.  7  [Exit 

Jul.    And  yet,  I  would  I  had  o'erlook'd  the  letter. 
It  were  a  shame  to  call  her  back  again, 
And  pray  her  to  a  fault  for  which  I  chid  her. 
What  fool  is  she , 8  that  knows  I  am  a  maid , 
And  would  not  force  the  letter  to  my  view! 
Since  maids,  in  modesty,  say  *No,"  to  that 
Which  they  would  have  the  profferer  construe,  „Ay.* 
Fie,  fie!  how  wayward  is  this  foolish  love, 
That,  like  a  testy  babe,  will  scratch  the  nurse, 
And  presently,  all  humbled,  kiss  the  rod. 
How  churlishly  I  chid  Lucetta  hence, 


+)    Er  allein  unter  all'  den  Andera  tut  Bich  nie  an  mich  um  Liebe  gc wandt. 
*)    fire  1st  hier,  wie  oft  bel  Sh.,  iwelsylbig  zo  lesen. 

•)    broker  =  Kuppler,  Kopplerin.    So  in  K.  Henry  VI.  Third  Part  (A.  4,  Sc.  1)  you 

ahall  ffioe  me  leave  ||  To  play  the  broker  in  mine  own  behalf. 
T)    Ich  aoll  fortgehen,  damit  Ihr  ungestort  fiber  Proteus'  Liebe  grObeln  konnt. 
»)    What  fool  is  the  etc.  =  weleho  Narrln  1st  Lucetta  u.  a.  w. ,  ist  nicht  als  Frage,  aon- 

dern  ala  ▲usruf  zn  tassen.   Manche  Hgg.  setzen  hlnter  to  my  view  ein  Fragezeichen. 

2 
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When  willingly  I  would  have  had  her  here: 
How  angerly  *  1  taught  my  brow  to  frown, 
When  inward  joy  enforc'd  my  heart  to  smile. 
My  penance  is,  to  call  Lucetta  back, 
And  aak  remission  for  my  folly  past  — 
What  hoi  Lucetta! 

Re-enter  Lucetta. 

Luc.  What  would  your  ladyship? 

Jul.   Is  it  near  dinner-time? 

Luc.  I  would  it  were; 

That  you  might  kill  your  stomach  10  on  your  meat, 
And  not  upon  your  maid. 

Jul.    What  is  't  that  you  took  up  so  gingerly? 

Luc.  Nothing. 

Jul    Why  didst  thou  stoop  then? 

Luc.  To  take  a  paper  up 

That  I  let  fall. 

Jul.         And  is  that  paper  nothing? 

Luc.   Nothing  concerning  me. 

Jul.   Then  let  it  lie  for  those  that  it  concerns. 

Luc.   Madam,  it  will  not  lie  11  where  it  concerns, 
Unless  it  have  a  false  interpreter. 

Jul.    Some  love  of  yours  hath  writ  to  you  in  rhyme. 

Luc.   That  I  might  sing  it,  Madam,  to  a  tune: 
Give  me  a  note:  your  ladyship  can  set  12 

Jul.    As  little  by  such  toys  as  may  be  possible: 
Best  sing  it  to  the  tune  of  „Light  o'  love."  13 

Luc.   It  is  too  heavy  for  so  light  a  tune. 

Jul.    Heavy?  belike,  it  hath  some  burden  **  then. 

Luc.   Ay;  and  melodious  were  it,  would  you  sing  it. 

Jul.    And  why  not  you? 

Luc.   I  cannot  reach  so  high.  « 

»)   angerly,  adjectiviach  und  adverbial,  kommt  auch  sonst  bei  Sh.  vor.    Mancbe  Hgg. 
setxen  angrily  dafOr. 

10)  stomach  —  Trotz,  Eifer,  und  =  Esslust. 
u)   to  IU  =  liegen,  and  =  lflgen. 

11)  Julia,  welche  zu  componiren  (act)  verstebt,  soli  ibr  die  Tonweise  angeben,  nach  dcr 
Lucetta  das  fragllche  Gedicht  slngen  kann.  —  Julia  in  ibrer  Antwort  nimmt  das  set 
wieder  auf  und  faast  to  set  by  =  Werth.auf  etwas  setzen:  /  art  as  little  by  aueh 
toya  etc 

")  the  tune  of  light  0*  love,  eine  zu  Sh/s  Zeit  l>ekannti<  TaDzmelodic,  wird  atich  erwahnt 
in  Mucb  Ado  about  Nothing  (A.  3,  Sc.  4)  clap  us  into  light  o'  love,  that  goes 
without  a  burden. 

M)   burden  =  Last,  BOrde,  und  =  Refrain. 

'*)  Lucetta's  Stimme  geht  ulcbt  boch  genng  hinauf,  urn  das  Lied  zu  singen,  und,  doppel- 
siunig,  Proteus  stebt  far  sio  zu  bocb. 
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JuL   Let  *s  see  your  song.  —  How  now,  minion!  18 
Luc    Keep  tune  there  still,  so  you  will  sing  it  out: 
And  yet,  me  thinks,  I  do  not  like  this  tune. 
JuL    You  do  not? 

Luc.  No,  Madam;  it  is  too  sharp. 

JuL    You,  minion,  are  too  saucy. 

Luc  Nay,  now  you  are  too  flat,  17 

And  mar  the  concord  with  too  harsh  a  descant: 
There  wanteth  but  a  mean  to  fill  your  song. 

Jul.    The  mean  is  drown'd  with  your  18  unruly  base. 

Luc    Indeed ,  I  bid  the  base  for  Proteus. 19 

JuL    This  babble  shall  not  henceforth  trouble  me. 
Here  is  a  coil  with  protestation !  40  —  [Tears  the  letter. 

Go,  get  you  gone,  and  let  the  papers  lie: 
You  would  be  fingering  them  to  anger  me. 

Luc.    She  makes  it  strange,21  but  she  would  be  best  pleas'd 
To  be  so  anger'd  with  another  letter.  [Exit. 

Jul.    Nay,  would  I  were  so  anger' d  with  the  same! 

0  hateful  hands !  to  tear  such  loving  words : 
Injurious  wasps,  to  feed  on  such  sweet  honey, 
And  kill  the  bees  that  yield  it  with  your  stings! 

1  '11  kiss  each  several  paper  for  amends. 

Look,  here  is  writ  —  „kind  Julia;"  —  unkind  Julia! 

As  in  revenge  of  thy  ingratitude, 

I  throw  thy  name  against  the  bruising  stones, 

Trampling  contemptuously  on  thy  disdain. 

And  here  is  writ  —  „love-wounded  Proteus".  — 

Poor  wounded  name!  my  bosom,  as  a  bed, 


'*)   Die  lcuten  "Worte  aind  begleftet  von  einer  zornigen  Geberde  oder  Pantomime  der 

Jalia,  nachdcm  sie  den  Brief  des  Proteos  aus  Lncetta's  Hand  empfangen  hat  —  Aof 

eine  eolcbe  Pantomime  bezteht  sich  das  folgende  /  do  not  like  this  tune. 
,T)  thorp  nnd  flat  siud  doppelsinnig,  als  musikalische  Konstansdrficke  nnd  im  gewohnlicben 

Sinne,  gcbraocht.   Ein  ahnllcher  Doppelsinn  liegt  aucb  den  folgenden  Worten  concord, 

descant,  mean  =  Tenor  und  base  zu  Grande. 
'*)  Die  Fol.  hat  you  fur  your. 

'*)  Wortspiel  zwischen  base  =  Bafsstfmme,  and  =  ein  mit  Wettlaaf  Terbundenes,  lind- 
liches  Spiel,  prison  base  oder  prison  bars  genannt,  das  aach  in  Cymbeline  (A.  6, 
Sc.  3)  erwShnt  wird:  Lads  more  like  to  run  the  country-base.  —  to  bid  the  base  = 
zn  solcbem  Spiel  einladen,  «s  darin  mit  Jemandem  anfnehmen,  wnrde  eprichwortlich 
in  weiterem  nnd  fibertragenem  Sinne  gebraucht,  and  kommt  in  Sb.'s  Venae  and 
Adonis  vor:  To  bid  the  tcind  a  base  he  now  prepares,  ||  And  whe'r  he  run  or  fly, 
they  know  not  whether. 

*)  protestation  sind  die  Liebesbetbenrangen  in  Proteus*  Briefe,  welcbe  der  Julia  listig 
werden.  Ebenso  bezieht  sich  this  babble  auf  den  Brief,  nicht  etwa  anf  Lucetta's  Geschwatz» 

")    to  make  it  strange  —  sprode  than,  sich  fremd  anstellen. 

2* 
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Shall  lodge  thee,  till  thy  wound  be  throughly  heal'd; 

And  thus  I  search  it22  with  a  sovereign  kiss. 

But  twice,  or  thrice,  was  Proteus  written  down: 

Be  calm,  good  wind,  blow  not  a  word  away, 

Till  I  have  found  each  letter  in  the  letter,  23 

Kxcept  mine  own  name;  that  some  whirlwind  bear 

Unto  a  ragged,  fearful-hanging2*  rock, 

And  throw  it  thence  into  the  raging  sea. 

Lo!  here  in  one  line  is  his  name  twice  writ,  — 

„Poor  forlorn  Proteus;  passionate  Proteus 

To  the  sweet  Julia:"  —  that  I  '11  tear  away; 

And  yet  I  will  not,  sitli  so  prettily 

He  couples  it  to  his  complaining  names. 

Thus  will  I  fold  them  one  upon  another: 

Now  kiss,  embrace,  contend,  do  what  you  wilL  25 

He-enter  Lucetta. 

Luc.  Madam, 
Dinner  is  ready,  and  your  father  stays. 
Jul.   Well,  let  us  go. 

Luc.   What!  shall  these  papers  lie  like  tell-tales  here? 

Jul.   If  you  respect  them,  best  to  take  them  up. 

Luc.  Nay,  I  was  taken  up  26  for  laying  them  down; 
Yet  here  they  shall  not  lie,  for  catching  cold.  27 

Jul.   I  see ,  you  have  a  month's  mind  28  to  them. 

Luc.  Ay,  Madam,  you  may  say  what  sights  you  see; 
I  see  things  too,  although  you  judge  I  wink. 

Jul.   Come,  come;  will 't  please  you  go?  [Exeunt. 


* 

2Z)  to  search  a  wound  =  in  elne  Wunde  eindrlngen  mit  irgend  einem  heilendcn  Stone. 
—  In  dem  Folgendcn  sucbt  Julia  unter  den  auf  der  Erde  umherliegenden  Papierfetzen 
solche,  zwei  Oder  drei,  auf  denen  der  Name  Proteus  geschrieben  stent. 

»)    letter  s=  Buchstabe,  nnd  =  Brief. 

»)    Die  Hgg.  lesen  mit  der  Fol.  fearful,  hanging.    Indess  scheiut  Sh.  die  Worter  als 

Compositum  zu  fassen:  ein  Feh>eD,  der  echroff  and  grauenerregend  uberbangt 
l5)   Julia's  nnd  Proteus'  Namen,  auf  den  Papierstreifen  in  einander  gewickelt,  mogen  sich 

kussen,  umannen,  zanken,  vie  sie  wouen. 
2«)    io  take  up  =  Tom  Boden  aufhehmen,  und  =  zur  Rechenschalt  Ziehen,  ^ornebmen. 
a»)    damlt  sie  sich  nicht  erkaiten,  eigenUicb:  wegen  moglicher  ErkaJtung.  —  Diescr  freie 

Gebranch  von  for  flndet  sich  auch  bei  Sh.'s  Zeitgenossen.  SoinPeele'sEdwardl. 

Hold  up  your  torches ,  for  dripping. 
M)   month's  1st  zweisylbig  (monthes)  zn  lesen.  —  a  month's  mind,  eigenUicb  =  eine  reli- 

gi5se  Feier,  die  in  Monatsfrlst  zur  Erlnnerung  an  Veretorbene  Statt  fand,  dann  all- 

gemein  =  andachtige  Hingebung  an  Etwas.   Mancbe  Ugg.  erkliren  es  mit  great  mind 

Oder  strong  inclination. 
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scene  in. 

The  Same.   A  Room  in  Antonio's  House. 
Enter  Antonio  and  Panthino. 

Ant.    Tell  me ,  Panthino ,  what  sad  talk  1  was  that , 
Wherewith  my  brother  held  you  in  the  cloister?  . 

Pant.    'T  was  of  his  nephew  Proteus,  your  son. 
Ant.    Why,  what  of  him? 

Pant.  He  wonder'd,  that  your  lordship 

Would  suffer  him  to  spend  his  youth  at  home, 
While  other  men ,  of  slender  reputation , 2 
Put  forth  their  sons  to  seek  preferment  out: 
Some,  to  the  wars,  to  try  their  fortune  there; 
Some,  to  discover  islands  far  away;  3 
.Some,  to  the  studious  universities. 
For  any,  or  for  all  these  exercises, 
He  said  that  Proteus,  your  son,  was  meet, 
And  did  request  mo  to  importune  *  you 
To  let  him  spend  his  time  no  more  at  home, 
Which  would  be  great  impeachment  5  to  his  age , 
In  having  known  no  travel  in  his  youth. 

Ant.    Nor  necd'st  thou  much  importune  me  to  that 
Whereon  this  month  I-  have  been  hammering.  6 
I  have  consider1  d  well  his  loss  of  time, 
And  how  he  cannot  be  a  perfect  man, 
Not  being  tried  and  tutor'd  in  the  world: 
Experience  is  by  industry  achiev'd, 
And  perfected  by  the  swift  course  of  time. 
Then,  tell  me,  whither  were  I  best  to  send  him? 

Pant.    I  think,  your  lordship  is  not  ignorant, 
How  his  companion,  youthful  Valentine, 
Attends  the  emperor  in  his  royal  court.  7 

>)    tad  talk  =  ernstbafte  Unterredang.    So  in  Winter's  Tale  (A,  4,  Sc.  3)  my  father 
and  the  gentlemen  are  in  $ad  talk.  -  Die  Fol.  lis*  Proteas  mit  Antonio  and  Pan- 

*)  andere  Leute,  die  nor  in  garingem  Anseben  ttehen,  die  nicht  so  vicl  gvlten,  wie  Ibr* 
*)    Warburton  weitt  darauf  bin,  dose  an  den  Entdeckungsroisen,  weleho  unter  der 

K»giening  der  KSnigin  BHsabetb  nnternommen  warden,  namentlicb  anob  Sdhue  adeliger 

FamiUtn  gich  brthciligten. 
*)    Jo  importune  =  drlngend  bitten,  botont  8h.  auf  der  zweiten  Sylbe. 
*J    Ea  wBrde  ein  grosser  Vorwurf  fflr  Proteus  in  scinem  Alwr  sein,  wenn  er  In  seiner 

J  upend  nicbt  gerelst  wire. 
•)    worfiber  leb  scbou  Beit  einom  Monat  gogrObelt  babe,  womit  icb  mkh  in  Gedanken 

b#§ebiftigt  babe. 

f)    So  gobrauebt  Sb.  das  Adjacthr  royal  tou  eioem  Kaiser  auch  in  Titu*  And  root  cub 
(A-  6,  Sc.  3)  all  hail,  BomcS  royal  emperor.  -  Nach  Staevens  Annahme  1st  bier 


f 
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Ant    I  know  it  well. 

Pant.    T  were  good,  I  think,  your  lordship  sent  him  thither. 
There  shall  he  practise  tilts  and  tournaments, 
Hear  sweet  discourse,  8  converse  with  noblemen, 
And  be  in  eye  of  every  exercise ,  * 
Worthy  his  youth,  and  nobleness  of  birth. 

Ant.    I  like  thy  counsel  :  well  hast  thou  advis'd; 
And,  that  thou  may 'at  perceive  how  well  I  like  it, 
The  execution  of  it  shall  make  known. 
Even  with  the  speediest  expedition 
I  will  dispatch  him  to  the  emperor's  court. 

Pant.   To-morrow,  may  it  please  you,  Don  Alphonso, 
With  other  gentlemen  of  good  esteem , 
Are  journeying  to  salute  the  emperor, 
And  to  commend  their  service  to  his  will. 

Ant.  Good  company;  with  them  shall  Proteus  go: 
And,  in  good  time.  40  —  Now  will  we  break  with  him. 

Enter  Proteus. 

Pro.   Sweet  love!  sweet  lines!  sweet  life! 
Here  is  her  hand,  the  agent  of  her  heart; 
Here  is  her  oath  for  love,  her  honour's  pawn. 
0!  that  our  fathers  would  applaud  our  loves, 
To  seal  our  happiness  with  their  consents! 
O  heavenly  Julia! 

Ant    How  now!  what  letter  are  you  reading  there? 

Pro.    May  't  please  your  lordship,  't  is  a  word  or  two 
Of  commendations  sent  from  Valentine, 
Delivered  by  a  friend  that  came  from  him. 

Ant.    Lend  me  the  letter:  let  me  see  what  news.  11 

Pro.   There  is  no  news,  my  lord,  but  that  he  writes 
How  happily  he  lives,  how  well  belov'd, 


der  Deutsche  Kaiser  gemeint,  der  ecino  zeitweilige  Resident  in  Mailand  genommen 
und  dossen  Vasall  der  spiter  auftretende  Herzog  von  Mailand  sein  soil.  Indess  wird 
dcr  Kaiser  nachber  nirgendwo  mehr  erwahnt,  und  Sb.  schcint  mit  einer  bei  ibm  nicht 
seltenen  Inconsequenz  den  Mailandiscben  Herzog  und  dessen  Hof  einfach  an  die  Stelle 
des  Kaisers  und  seiner  Hofhaltung  in  Mailand,  von  dencn  bier  die  Rede  iat,  gesetzt 
zu  baben. 

*)   tweet  discourse  =  feino,  angenebme  Redewoise,  wie  sie  am  Hofe  gebriucblich  ist. 
*)    er  wird  dort  jede  ritterliche  odor  gi-istigo  Uebung  vor  Augen  haben. 

>0)  in  good  time  ist  elliptlsch  und  beziebt  sicb  auf  das  Auftreten  des  Proteus  =  eben 
recht,  zu  gelegener  Zeit.  So  aucb  in  K.  Richard  III.  (A.  3,  Sc.  1)  And  in 
good  time  here  tomes  the  sweating  lord.  —  to  break  with  ist  Verbnm  Neutram  =  eich 
Jomandem  crSffnen  —  Proteus  bei  seinem  Auftreten  wird,  in  Julia's  Brief  vertieft, 
die  beiden  Anwesenden  nicbt  sogleicb  gewabr. 

u)    seil.  what  news  there  are  in  the  letter. 
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And  daily  graced  by  the  emperor; 
Wishing  me  with  him,  partner  of  his  fortune. 

Ant.    And  how  stand  you  affected  to  his  wish? 

Pro.    As  one  relying  on  your  lordship's  will, 
And  not  depending  on  his  friendly  wish. 

Ant.    My  will  is  something  sorted  «  with  his  wish. 
Muse  13  not  that  I  thus  suddenly  proceed, 
For  what  I  will,  I  will,  and  there  an  end. 
I  am  resolv'd,  that  thou  shalt  spend  some  time 
With  Valentinus  4*  in  the  emperor's  court : 
What  maintenance  he  from  his  friends  receives, 
Like  exhibition  15  thou  shalt  have  from  me. 
To-iuorrow  be  in  readiness  to  go: 
Excuse  it  not;  *'  for  I  am  peremptory. 

Pro.    My  lord ,  I  cannot  be  so  soon  provided : 
Please  you ,  deliberate  17  a  day  or  two. 

AnL   Look,  what  thou  want'st  shall  be  sent  after  thee: 
No  more  of  stay;  to-morrow  thou  must  go.  — 
Come  on,  Panthino:  you  shall  be  employed 

To  hasten  on  his  expedition.  [Exeunt  Antonio  and  Panthino. 

Pro.    Thus  have  I  shunn'd  the  fire  for  fear  oT  burning. 
And  drench'd  me  in  the  sea,  where  I  am  drown'd. 
I  feaHd  to  show  my  father  Julia's  letter, 
Lest  be  should  take  exceptions  to  my  love; 
And,  with  the  vantage  of  mine  own  excuse, 
Hath  he  excepted  most  against  my  love.  19 
0 !  how  this  spring  of  love  resembleth  " 
The  uncertain  glory  of  an  April  day, 
Which  now  shows  all  the  beauty  of  the  sun, 
And  by  and  by  a  cloud  takes  all  away. 


«*)    Mein  Will*  1st  •inigerm&ssen  im  Elnklange  mit  Valentin's  Wnnsch. 
«*)    to  mute  =  sich  wondern,  in  8taunen  rerloren  sein. 
"j    Valentinus  fur  Valentine  stent  hler  dos  Verses  wegeo. 

»»)    exhibition  =  eine  bestinunte  ansgesetzte  8umme,  ein  Jahrgehalt.  -  friends  in  der 

vorigen  Zeile  sind  die  Verwandttn. 
J«;    Macbe  keine  Ein  wendungen ,  weiche  nicht  an*. 
")    to  deliberate  ~  etwas  ansteben  lassen,  keine  Entseheidung  fassen. 

Mrtne  elgone  Ausrede,  indem  ich  JulU's  Brief  fflr  einen  von  Valendn  aosgab,  Ut 

n»in«n  Vater  ein  Anlass  gewesen,  am  meisten  meiner  Liebe  binderlicb  in  den  Wog 

in  treten,  indem  er  mich  nun  in  Valentin  hinsendet 
")    resembleth  i»t  vi»rsylbig  fraembcteth)  zu  lesen.  —  Proteus  verglelcht  in  diesem  Couplet, 

d*M*n   rweiter  und  rierter  Vers  sich  reimt,   dlese  erste  Zeit  seiner  Liebe,  diesen 

Liob*«fr1lhling,  mit  dem  unbestindigen  Wetter  des  April.  —  Auf  diese  ersten  unvcll- 

stiadig  goreimten  VierzaUen  folgen  andere  mit  vollstindigem  Roim. 

/■ 
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Re-enter  Panthino. 

Pant.    Sir  Proteus ,  your  father  calls  for  you : 
He  is  in  haste;  therefore,  I  pray  you,  go. 

•Pro.    Why,  this  it  is:  my  heart  accords  thereto, 
And  yet  a  thousand  times  it  answers,  no.  20  [Exeunt. 


ACT  II. 
SCENE  I. 

Milan.    A  Room  in  the  Duke's  Palace. 
Enter  Valentine  and  Speed.  1 
Speed.    Sir,  your  glove. 

Vol.  Not  mine;  ray  gloves  are  on. 

Speed.    Why,  then  this  may  be  yours,  for  this  is  but  one.  2 

Vol.    Ha!  let  me  see:  ay,  give  it  me,  it  's  mine.  — 
Sweet  ornament,  that  decks  a  thing  divine!  3 
Ah  Silvia!  Silvia! 

Speed.    Madam  Silvia!  Madam  Silvia! 

Vol.   How  now,  sirrah? 

Speed.    She  is  not  within  hearing,  Sir. 

Vol.    Why,  Sir,  who  bade  you  call  her? 

Speed.    Your  worship ,  Sir;  or  else  I  mistook. 

Val.    Well,  you  '11  still  be  too  forward. 

Speed.   And  yet  I  was  last  chidden  for  being  too  slow. 

Val.    Go  to,  Sir.    Tell  me,  do  you  know  Madam  Silvia? 

Speed.    She  that  your  worship  loves? 

Val.    Why,  how  know  you  that  I  am  in  love? 

Speed.  Marry,  by  these  special  marks.  First,  you  have  lcarn'd,  like 
Sir  Proteus,  to  wreath  your  arms,  like  a  mal-content;  to  relish  a  love-song, 
like  a  robin-red-breast;  to  walk  alone,  like  one  that  had  the  pestilence;*  to 


l0)    Mein  Herz  giebt  getwungen  seine  Zustimmung  zu  meiner  Keiae  und  widorspricbt  doch 

dieser  Zumuthung  rait  tausendfacbem  Nein. 
')   Die  Fol.  bat  Enter  Valentine,  Speed,  SUvia.  —  Vgl.  A.  1,  Sc.  3,  Anm.  1. 
*)    Das  bier  beabsichtigte  Wortspiel  zwischen  on  und  one  wird  nur  vcrstandlicb ,  wenn 

man  annimmt,  daas  die  beiden  "Worter  zu  Sh.'s  Zoit  ungeiabr  diesolbe  Aiuspracho 

batten ,  wie  sie  aucb  im  Druck  hauflg  mit  einander  verwechsolt  warden. 
*)    Damit  redet  er  den  Handschuh  als  einen  Ton  Silvia  verlorenen  an  und  verstebt  unter 

a  thing  divine  Silvia's  Hand. 
♦)    wie  Etnti,  der  die  Peat  gebabt  bat  und  der,  in  der  Genesung  begriffen,  noebvon  den 

Menscben  gemieden  wird  und  sicli  alloin  balten  muai. 
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sigh,  like  a  school-boy  that  had  lost  his  ABC;5  to  weep,  like  a  young 
wench  that  had  buried  her  grandam;  to  fast,  like  one  that  takes  diet;  6  to 
watch,  like  one  that  fears  robbing;  to  speak  puling,  like  a  beggar  at  Hallow- 
mas. 7  You  were  wont ,  when  you  laugh'd ,  to  crow  like  a  cock ;  when  you 
walk'd,  to  walk  like  one  of  the  lions;  8  when  you  fasted,  it  was  presently 
after  dinner;  when  you  look'd  sadly,  it  was  for  want  of  money;  and  now  you 
are  metamorphosed  9  with  a  mistress,  that,  when  I  look  on  you,  I  can  hardly 
think  you  my  master. 

Val.    Are  all  these  things  perceived  in  me? 

Speed.    They  are  all  perceived  without 10  ye. 

Vol.    Without  me?  they  cannot. 

Speed.  Without  you?  nay,  that  's  certain;  for,  without  you  were  so 
simple,  none  else  would:  11  but  you  are  so  without  these  follies,  that  these 
follies  are  within  you,  and  shine  through  you  like  the  water  in  an  urinal,  12 
that  not  an  eye  that  sees  you ,  but  is  a  physician  to  comment  on  your  malady. 

Val.    But,  tell  mc,  doat  thou  know  my  lady  Silvia? 

Speed.    She,  that  you  gaze  on  so,  as  she  sits  at  supper? 

Val.    Hast  thou  observed  that?  even  she  I  mean. 

Speed.    Why,  Sir,  I  know  her  not. 

Val.    Dost  thou  know  her  by  my  gazing  on  her,  and  yet  know'st  her  not? 
Speed.    Is  she  not  hard-favour'd,  Sir? 
Vol    Not  so  fair,  boy,  as  well-favour'd.  13 
Speed.    Sir,  I  know  that  well  enough. 
Val.    What  do.«t  thou  know? 

Speed.    That  she  is  not  so  fair,  as  (of  you)  well-favour'd. 


*)    A  Ii  C  1st  bier  das  Abcbucb,  nicht  das  Alphabet  selbst. 

*)    to  take  diet  —  die  Huugerkur  gobr&uchen,  besondcrs  von  venerischen  Patienton. 

Das  kliglichc  Gtwinsol  dor  Bcttler  am  Allcrheiligen  bezhdit  Johnson  auf  die  dann 
eintxrtende  raohere  Jahrcjzeit ,  Toilet  auf  eincn  Gebrauoh,  der  sich  in  Staffordshire 
noch  erhalten  hat,  dass  die  Bcttler  am  die  Zelt  einen  Rundgang  haltcn,  wobci  sie 
fUr  die  Serlen  der  Ycrstorbenen  beten.  Die  erstcre  Erklarung  scheint  die  einfachero  und 
natttrlichere 

*)    Macb  Kit  son*  Vermuthung  dachte  8h.  bei  the  linna  an  die  seinem  Publikom  wohl- 

bekannten  Lowen,  die  im  Tower  in  Londoa  gehalten  wurden. 
*    Vgl.  A.  I,  6c  1,  Anm.  19. 

Speed  fust  without  zncrst  =  ausserhalb,  nachher  adverbial  =  wenn  nicht,  Valentin 

faast  es  =  ohne. 
")    Mil.  wouid  be  mo  $imple. 

11 )  Anspfelangen  aaf  die  irztlicbo  Praxis,  aus  dem  Urin  des  Krankcn  die  Natur  drr 
Krankhelt  xu  erforachen ,  kommeu  bei  Sh.  und  seinen  Zoitgenoasen  hating  vor.  8o  in 
Macbeth  {A.  5,  8c  3)  if  thou  eoxUd'it,  doctor,  east  ,|  The  water  of  my  land,  find 
her  disease. 

Kell-fftcoured  gebraucht  Valentin  doppelsinnig  =  von  gutcm  Ansehen,  als  Oegensatz 
id  hard-favoured  ~  von  abstossendem  Ansehen,  and  =  voll  Gunst  und  Gaben.  In 
irtztorer  Bexiehung  steht  daa  Wort  im  G.gensatz  zu  fair,  daa  nur  aaf  die  aussoru 
Scbdnbeit  f«ht.  —  Speed  sctzt  das  WorUpicl  mil  tcdl-f avowed  dann  noch  fort. 

r 
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Vol.    I  mean,  that  her  beauty  is  exquisite,  but  her  favour  infinite.1* 
Speed.    That  *s  because  the  one  is  painted,  and  the  other  out  of  all  count. 
Val.    How  painted?  and  how  out  of  count? 

Speed.  Marry,  Sir,  so  painted  to  make  her  fair,  that  no  man  'counts  of 
her  beauty. 

Val.    How  esteem'st  thou  me?   I  account  of  her  beauty. 
Speed.    You  never  saw  her  since  she  was  deform'd? 
Val.    How  long  hath  she  been  deform'd? 
Speed.    Ever  since  you  loved  her. 

Val.   I  have  loved  her  ever  since  I  saw  her,  and  still  I  see  her  beautiful. 
Speed.   If  you  love  her,  you  cannot  see  her. 
Val.  Why? 

Speed.  Because  love  is  blind.  0!  that  you  had  mine  eyes;  or  your  own 
eyes  had  the  lights  they  were  wont  to  have,  when  you  chid  at  Sir  Proteus 
for  going  ungartered!  15 

Val.   What  should  I  see  then? 

Speed.  Your  own  present  folly ,  and  her  passing  deformity ;  for  he ,  being 
in  love ,  could  not  see  to  garter  his  hose ;  and  you ,  being  in  love ,  cannot  see 
to  put  on  your  hose. 16 

Vol.  Belike,  boy,  then  you  are  in  love;  for  last  morning  you  could  not 
see  to  wipe  my  shoes. 

Speed.  True,  Sir;  I  was  in  love  with  my  bed.  I  thank  you,  you  swinged 
me  for  my  love,  which  makes  me  the  bolder  to  chide  you  for  yours. 

Val.    In  conclusion,  I  stand  afTected  to  her. 

Speed.    I  would  you  were  set,  17  so  your  affection  would  cease. 

Val.    Last  night  she  enjoined  mc  to  write  some  lines  to  one  she  loves. 

Speed.    And  have  you? 

Val.    I  have. 

Speed.    Are  they  not  lamely  writ? 

Val,   No,  boy,  but  as  well  as  I  can  do  them.  —  Peace!  here  she  comes. 

Enter  Silvia. 

Speed.  0  excellent  motion!  O  exceeding  puppet!  Now  will  he  interpret 
to  her.  18 

'*)   exquisite  und  infinite  enWprechen  sich  auch  lautlich.  —  favour  fust  Speed  dann  wieder 

=  GesicbtszOge,  ood  bezieht  the  one  darauf,  aaf  das  geschminkte  Gesicht  der  Silvia, 

wihrend  the  other  aaf  her  beauty  geht. 
li)   Dieses  Merkmal  von  Verliibtheit,  die  sich  in  der  Yernacblassigung  des  Aeuasem  kund- 

giebt,  kehrt  auch  wieder  in  As  you  like  it  (A.  3,  Sc.  2)  then  your  ho$e  $hould 

be  ungartered. 

16}   Valentin,  der  sogar  seine  Strampfbose  anzuzieben  vergisst,  ist  noch  irger  verliebt 

als  Proteus,  der  doch  nur  seine  KniegOrtel  nicht  zuband. 
1T)    set  —  gesetzt,  nnd  =•  untergegangeu ,  wie  die  Sonne,  als  Gegenaatz  zu  stand  =  sein, 

und  —  stehen. 

'*)  motion  ist  das  Marioncttenspicl ,  puppet  die  einzelne  Marionettenflgur,  deren  Pantomime 
der  Spieler  dann  mit  seinen  Worten  verdeutlicbeu  muss.  So  in  Hamlet  (A.  8,  Sc.  2) 
/  could  interpret  between  you  and  your  love,  if  I  oould  te  the  puppet*  dallying. 
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F  al.    Madam  and  mistress ,  a  thousand  good  morrows. 
Speed.    O  1  'give  ye  good  even :  here  'a  a  million  of  manners.  19 
Sil.    Sir  Valentine  and  servant ,  20  to  you  two  thousand. 
Speed.    He  should  give  her  interest,  and  she  gives  it  him. 
Veil.    As  you  enjoin'd  me,  I  have  writ  your  letter 
Into  the  secret  nameless  friend  of  yours; 
Which  I  was  much  unwilling  to  proceed  in, 
But  for  my  duty  to  your  ladyship. 

SiL    I  thank  you,  gentle  servant    'T  is  very  clerkly  done.  21 
VaL    Now  trust  me,  Madam,  it  came  hardly  off;  22 
For,  being  ignorant  to  whom  it  goes, 
I  writ  at  random,  very  doubtfully. 

Sil.    Perchance  you  think  too  much  of  so  much  pains  ? 
VaL    No,  Madam:  so  it  stead  you,  I  will  write, 
Please  you  command,  a  thousand  times  as  much. 
And  yet,  — 

Stl.    A  pretty  period.   Well,  I  guess  the  sequel: 
And  yet  I  will  not  name  it;  —  and  yet  I  care  not;  — 
And  yet  take  this  again;  —  and  yet  I  thank  you, 
Meaning  henceforth  to  trouble  you  no  more. 

Speed.    And  yet  you  will;  22  and  yet  another  yet. 
VaL    What  means  your  ladyship?  do  you  not  like  it? 
SiL    Yes,  yes:  the  lines  are  very  quaintly  writ, 
But  since  unwillingly,  take  them  again. 
Nay,  take  them. 

Vol.    Madam,  they  are  for  you. 
Sil.    Ay,  ay;  you  writ  them,  Sir,  at  my  request, 
But  I  will  none  of  them;  they  are  for  you. 
I  would  have  had  them  writ  more  movingly. 

VaL    Please  you ,  I  '1*  write  your  ladyship  another. 
SiL    And  when  it  's  writ,  for  my  sake  read  it  over: 
And,  if  it  please  you,  so;  if  not,  why,  so.  24 
Vol.    If  it  please  me,  Madam;  what  then? 
Sil.    Why,  if  it  please  you,  take  it  for  your  labour: 
And  so  good  morrow,  servant  [Exit. 


1S)    Mit  a  million  of  monster*  seine  Million  Artigkeiten,  flberbietet  Speed  das  athotaatid 

good  morrow  Valentin's. 
")    servant  nennt  Silvia  in  affectirter  Redeweise  den  Valentin  als  ibren  Anbeter. 
»)    Der  Brief  ist  so  geschickt  abgefasst,  als  hitte  ihn  ein  bestelltcr  Schreibor  (clerk)  ge- 

schricben. 
**)    to  come  off  =  Ton  Statten  gehon. 
»)    sell-  you  v>ill  trouble  him  more. 

»)    wens  der  Brief  Each  gef&llt,  so  1st  es  gut;  wenn  nicbt,  so  ist  cs  auch  guL 
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Speed.   0  jest  unseen,  inscrutable,  invisible,23 
As  a  nose  on  a  manfs  face,  or  a  weathercock  on  a  steeple! 
My  master  sues  to  her,  and  she  hath  taught  her  suitor, 
lie  being  her  pupil,  to  become  her  tutor. 
0  excellent  device!  was  there  ever  heard  a  better, 
That  my  master,  being  scribe,  to  himself  should  write  the  letter? 

Val.    How  now,  Sir!  what,  are  you  reasoning  with  yourself? 

Speed.    Nay,  I  was  rhyming:  't  is  you  that  have  the  reason.  26 

Val.    To  do  what? 

Speed.    To  be  a  spokesman  from  Madam  Silvia. 
Val.    To  whom? 

Speed.    To  yourself.    Why ,  she  woos  you  by  a  figure.  27 

Val.    What  figure? 

Speed.    By  a  letter,  I  should  say. 

Val.    Why,  she  hath  not  writ  to  me? 

Speed.    What  need  she,  when  she  hath  made  you  write  to  yourself? 
Why,  do  you  not  perceive  the  jest? 
Val.    No,  believe  me. 

Speed.    No  believing  you ,  28  indeed,  Sir:  but  did  you  perceive  her  earnest? 

Val.    She  gave  me  none,  except  an  angry  word. 

Speed.    Why,  she  hath  given  you  a  letter. 

Val.    That  's  the  letter  I  writ  to  her  friend. 

Speed.    And  that  letter  hath  she  deliver'd,  and  there  an  end.  29 

Val.    I  would  it  were  no  worse! 

Speed.  I  '11  warrant  you,  't  is  as  well: 

For  often  have  you  writ  to  her,  and  she,  in  modesty, 
Or  else  for  want  of  idle  time,  could  not  again  reply; 
Or  fearing  else  some  messenger,  that  might  her  mind  discover, 
Her  self  hath  taught  her  love  himself  to  write  unto  her  lover.  30 
All  this  I  speak  in  print,  for  in  print  31  I  found  it  — 
Why  muse  you,  Sir?  't  is  dinner  time. 


25)  invisible,  ein,  fretlich  ungenauer,  Reim  auf  steeple,  ist,  wie  unseen  und  inscrutable 
ironisch  als  das  Gegentheil  gemoint:  oin  handgreiflicher ,  Jedem  sichtbarer  Spaas,  den 
sicb  die  Silvia  mit  Valentin  erlaubt, 

26)  Eine  Anspielung  auf  das  auch  bei  Sb.  ofter  zasammcngestellte  rhyme  und  reason. 

,T)    by  a  figure  =  flgurlich.    Zugleich  ist  figure  =  Ziffer,  dem  letter  =  Buchstabe,  und 

=  Brief,  entgegengesctit. 
K)    Man  kann  Encb  in  der  That  nicbt  glauben,  dass  lhr  so  einfaltig  seid.  —  Speed  ver- 

dreht  auch  bier  Valentin's  vorhergebendo  Worte. 
29)    ElliptUch:  und  damit  hat  die  Sache  ein  Endo. 
.     >°)   her  love  himsdf  —  der  Geliebte  der  Silvia  selbst,  und  her  love  =  ibr  Liebhaber,  ist 

Rcides  Valentin. 

")  in  print  —  genau,  flborlcgt,  und  =  gcdnickt  Speed  giebt  scherzhaft  die  vier  ge- 
reimtcn  Verse,  die  cr  so  eben  improvisirt  hat,  fur  ein  Citat  aus  einem  gedruckten 
Bucho  aus. 
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Yal.    I  have  dined. 

Speed.  Ay,  but  hearken,  Sir:  though  the  cameleon  love  can  feed  on 
the  air,  I  am  one  that  am  nourished  by  my  victuals,  and  would  fain  have 
meat    O!  be  not  like  your  mistress:  be  moved,  be  moved.  33  [Exeunt. 

SCENE  n. 

Verona.    A  Room  in  Julia's  House. 

Enter  Proteus  and  Julia. 

Pro.    Have  patience,  gentle  Julia. 

Jul.    I  must,  where  is  no  remedy. 

Pro.    "When  possibly  I  can,  I  will  return. 

Jul.    If  you  turn  not,  you  will  returu  1  the  sooner. 
Keep  this  remembrance  for  thy  Julia's  sake.  [Owing  a  ring. 

Pro.    Why,  then  we  '11  make'  exchange:  here  take  you  this. 

Jul.    And  seal  the  bargain  with  a  holy  kiss. 

Pro.    Here  is  my  hand  for  my  true  constancy; 
And  when  that  hour  o'er-slips  me  in  the  day, 
Wherein  I  sigh  not,  Julia,  for  thy  sake, 
The  next  ensuing  hour  some  foul  mischance 
Torment  me  for  my  love's  forgetfulness. 
My  father  stays  my  coming;  answer  not. 
The  tide*  is  now:  nay,  not  thy  tide  of  tears; 

Thai  tide  will  stay  me  longer  than  I  should.  [Exit  Juma. 

Julia,  farewell.  —  What!  gone  without  a  word? 

Ay,  so  true  love  should  do:  it  cannot  speak; 

For  truth  hath  better  deeds  than  words  to  grace  it. 

Enter  Paxthixo.  8 
PanL    Sir  Proteus,  you  are  stay'd  for. 

Pro.  Go;  I  come,  I  come.  — 

Alas!  this  parting  strikes  poor  lovers  dumb.  [Exeunt. 


»*  U  moved  doppelsinnig  —  lust  Each  rubieu,  und  =~  tasst  Kuch  von  der  Stella  bewr- 
g*n,  am  iu  Tisch  m  geben.  —  Mit  diesen  veracbiedenon  Bedeutuugen  tod  to  m«re 
tpielt  Sb.  aach  in  Romeo  and  Juliet  (A.  1,  Sc  1). 

'}    Wortapi*!  iwischen  to  turn  —  sich  indern,  wechaoln,  und  tn  return. 

»)  the  tide  =  die  Flutb,  mit  der  allein  das  Schiff  Vvrona  verlasscn  kano.  Vgl.  A.  1, 
8c  1,  Anm.  91. 

»)  lo  dcr  FoL  wird  das  Auftreten  d««s  Pantliino  gleich  ru  Anfang  dieser  Scene  verecicbu.t. 
Vgl.  A.  I,  Sc.  3,  Anm.  1.  —  Dieselbe  KigonthQmllchkeit  wioderbolt  sicb  in  diesoin 
Druck  auch  bei  den  folgonden  Scencn. 
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OU^lii  All. 

The  Same.   A  Street. 
Enter  Launce,  leading  a  dog. 

Launce.  Nay,  't  will  be  this  hour  ere  I  have  done  weeping:  all  the 
kind  of  the  Launces  have  this  very  fault.  I  have  received  my  proportion, 
like  the  prodigious  son,  and  am  going  with  Sir  Proteus  to  the  imperial's  court.  1 
I  think  Crab,2  my  dog,  be  the  sourest-natured  dog  that  lives:  my  mother 
weeping,  my  father  wailing,  my  sister  crying,  our  maid  howling,  our  cat 
wringing  her  hands,  and  all  our  house  in  a  great  perplexity,  yet  did  not  this 
cruel-hearted  cur  shed  one  tear.  He  is  a  stone ,  a  very  pebblestone ,  and  has 
no  more  pity  in  him  than  a  dog;  a  Jew  would  have  wept  to  have  seen  our 
parting:  why,  my  grandam  having  no  eyes,  look  you,  wept  herself  blind  at 
my  parting.    Nay,  I  '11  show  you  the  manner  of  it    This  shoe  is  my  father; 

—  no,  this  left  shoe  is  my  father:  —  no,  no,  this  left  shoe  is  my  mother; 

—  nay,  that  cannot  be  so,  neither:  —  yes,  it  is  so,  it  is  so;  it  hath  the 
worser  sole.  3  This  shoe,  with  the  hole  in  it,  is  my  mother,  and  this  my 
father.  A  vengeance  on  't !  there  't  is :  now ,  Sir ,  *  this  staff  is  my  sister ; 
for,  look  you,  she  is  as  white  as  a  lily,  and  as  small  as  a  wand:  this  hat  is 
Nan,  our  maid:  I  am  the  dog;  —  no,  the  dog  is  himself,  and  I  am  the  dog, 

—  0!  the  dog  is  me,  and  I  am  myself:  ay,  so,  so.  Now  come  I  to  my 
father;  ^Father,  your  blessing :u  now  should  not  the  shoe  speak  a  word  for 
weeping:  now  should  I  kiss  my  father;  well,  he  weeps  on.  Now  come  I  to 
my  mother;  —  0 ,  that  she  could  speak  now ,  like  a  wood  woman  I  5  —  well, 
I  kiss  her;  why  there  *t  is,  here  's  my  mother's  breath  up  and  down.  6  Now 


•)  Launce  gebraueht  nach  der  Art,  die  fiir  die  Sh.'schen  Clowns  cbarakteristisch  1st,  ein 
ahnlich  klingendes  Wort  fur  ein  anderes  and  sagt  proportion  fflr  portion,  prodigious 
fur  prodigal,  und  imperial  fQr  emperor.  So  sagt  der  Clown  in  Titos  Andronicus 
(A.  4 ,  Sc.  3)  a  matter  of  brawl  betwixt  my  uncle  and  one  of  the  imperial'*  men. 

2)  Der  Name  des  Hundes,  =  Holzapfel,  deutet  schon  auf  daa  Epitheton  sourest-natured 
hin,  womit  Launce  ihn  bezeichnot, 

3)  the  worser  sole  flndet  seine  Erklirung  in  dem  folgenden  with  the  hole  in  it. 

♦)  Diese  Anrede  in  Monologen  an  irgend  eine  eingebildete  Person,  die  nicbt  weiter  spe- 
ziflcirt  wird,  kommt  auch  sonst  ?or.  So  in  K.  Richard  II.  (A.  5,  Sc.  5)  Now,  Sirt 
the  sound  thai  tells  what  hour  it  is. 

4)  wood  woman  emendirt  Theobald  das  sinnlose  would-woman  der  Fol.,  wofilr  Pop* 
ould  (old)  woman  lesen  wollte.  und  erklart  cs  mit  frantic  with  grief.  —  Launce,  in- 
dem  er  jetzt  zu  dem  linken  Schuh  kommt,  der  seine  Mutter  vorstellt,  win  sie  sich 
brim  Abschiedc  \or  Schmerz  toll  geberdete,  bedauert,  dass  der  8chiih  nicht  ebenso 
sprechen,  sicb  nicht  ebenso  toll  geborden  kfinne.  —  Der  als  Frau  personiflcirte  Schuh, 
den  Launce  mit  seiner  Mutter  verwechselt,  wird  deshalb  the,  nicht  it,  genannt.  — 
Viele  Hgg.  interpungiren  now  come  I  to  my  mother,  (O ,  that  she  could  speak  note. 'J 
like  a  wood  woman. 

*)    Der  Schuh,  den  Launce  kiisst ,  riecht  ganz  wic  der  Athem  seiner  Mutter. 
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eome  I  to  my  Bister;  mark  the  moan  she  makes:  now,  the  dog  all  this  while 
sheds  not  a  tear ,  nor  speaks  a  word ;  but  see  how  I  lay  the  dust  with  my  tears.  7 

Enter  Pantiuxo. 

Pant.  Launce,  away,  away,  aboard:  thy  master  is  shipped,  and  thou 
art  to  post  after  with  oars.  What  's  the  matter?  why  weep'st  thou,  man? 
Away,  ass;  you  '11  lose  the  tide,  if  you  tarry  any  longer. 

Launce.    It  is  no  matter  if  the  tied  8  were  lost ;  for  it  is  the  unkindest 
tied  that  ever  any  man  tied. 

Pant.    What  's  the  unkindest  tide? 
Launce.    Why,  he  that  's  tied  here,  Crab,  my  dog. 
Pant.    Tut,  man,  I  mean  thou  'It  lose  the  flood;  and,  in  losing  (he 
flood,  lose  thy  voyage;  and,  in  losing  thy  voyage,  lose  thy  master;  and,  in 
losing  thy  master,  lose  thy  service;  and,  in  losing  thy  service,  —  Why  dost 
thou  stop  my  mouth? 

Launce.    For  fear  thou  shouldst  lose  thy  tongue. 
Pant.    Where  should  I  lose  my  tongue? 
Launce.    In  thy  tale. 
Pant.    In  thy  tail? 

Launce.  Lose  the  tide,  and  the  voyage,  and  the  master,  and  the  ser- 
vice, and  the  tied.  9  Why,  man,  if  the  river  were  dry,  I  am  able  to  fill  it 
with  my  tears ;  if  the  wind  were  down ,  I  could  drive  ahe  boat  with  my  sighs. 

Pant.    Come,  come,  away,  man:  I  was  sent  to  call  thee. 

Launce.    Sir ,  call  10  me  what  thou  dar'st. 

Pant.    Wilt  thou  go? 

Launce.    Well,  I  will  go.  [Exeunt. 

SCENE  IV. 

Milan.   A  Koom  in  the  Duke's  Palace. 
Enter  Valentine  ,  Silvia  ,  Thurio  ,  and  Speed. 

SU.  Servant. 
Vol.  Mistress. 

*)  So  in  K.  Lear  (A.  4,  Sc.  6)  To  use  his  eyes  for  garden  tenter-pots  ||  Ay,  and  for 
laying  autumn's  dust. 

b)  Das  "Wortapiel  zwischen  tide  und  tied  =  der  Gebundene,  d.  h.  Launch's  Hand,  flndet 
sich  inch  in  Lyljr's  End  7  mi  on  (1591)  Epiton.  You  know,  it  is  said,  the  tide 
tarrieth  for  no  man.  —  S  a  mi  as.  True.  —  Epiton.  A  monstrous  lie:  for  I  was 
tied  two  hours,  and  tarried  for  one  to  unloose  me. 

i)  Da  die  Orthographic  der  Fol.  hier  sowohl  wio  yorher  zwischen  tide  nnd  tied  nicht  untor- 
scheidet,  so  ist  eg  sebwer  zu  bestimmen ,  ob  bier  zuerst  tide  and  nachher  tied  zu 
setzea  ist  oder  amgekehrt.  Mancbe  Hgg.  setzen  mit  Vernaehlassigung  des  offenbur 
beabsichtigten  Wortspiels  tide  zweioial  und  interpungircu  the  master,  and  the  strvict: 
—  And  the  tide', 
10)    to  call  =  rufen.  und  —  nonnen. 
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Speed,    Master,  Sir  Thurio  frowns  on  you. 

VaL   Ay,  boy,  it  's  for  love. 

Speed,    Not  of  you. 

VaL    Of  my  mistress  then. 

Speed,   T  were  good  you  knock'd  hira. 

Sil,    Servant,  you  are  sad. 

VaL   Indeed,  Madam,  I  seem  so. 

Thu,    Seem  you  that  you  are  not? 

VaL    Haply,  I  do. 

Thu.    So  do  counterfeits. 

Vol.    So  do  you. 

27m.    What  seem  I  that  I  am  not? 
Vol.  Wise. 

Thu,   What  instance  of  the  contrary? 
Vol.   Your  folly. 

Thu.    And  how  quote  1  you  my  folly? 

Vol.    I  quote  it  in  your  jerkin. 

Thu.    My  jerkin  is  a  doublet. 

VaL    Well,  then,  I  '11  double  your  folly. 

Thu,  How? 

Sil.    What,  angry,  Sir  Thurio?  do  you  change  colour? 

VaL    Give  him  leave ,  Madam :  he  is  a  kind  of  cameleon.  2 

Thu,    That  hath  more  mind  to  feed  on  your  blood ,  than  live  in  you  air. 

Vol.   You  have  said,  Sir. 

Thu.    Ay,  Sir,  and  done  3  too,  for  this  time. 

Vol,    I  know  it  well,  Sir:  you  always  end  ere  you  begin. 

Sil.    A  fine  volley  of  words ,  gentlemen ,  and  quickly  shot  off. 

VaL    T  is  indeed,  Madam,  we  thank  the  giver. 

Sil.    Who  is  that,  servant? 

VaL  Yourself,  sweet  lady;  for  you  gave  the  fire.  Sir  Thurio  borrows 
his  wit  from  your  ladyship's  looks ,  and  spends  what  he  borrows  kindly  in  your 
company. 

Thu,  Sir,  if  you  spend  word  for  word  with  me,  I  shall  make  your  wit 
bankrupt  * 

')    to  quote  —  die  Summe  von  Etwas  Ziehen,  notiren,  dann  icu  Allgemeinen  =  beobachten. 

—  Malone  nimmt  an,  dass  to  quote  damala  =  to  cote  gelautet  babe  und  flndet  in 

Valentin's  Antwort  ein  Wortspiel  zwischen  quote  nnd  coat  im  Gegensatz  zu  Jerkin, 

wie  gleich  darauf  zwischen  doublet  und  double. 
2)   "Wie  vorher  (A.  2,  Sc.  1  am  Ende)  auf  die  Sage  angespielt  wnrde,  dass  das  Kamaleon 

von  der  Luft  lobe,  so  hier  auf  die  Sage,  dass  es  seine  Farben  nach  fielieben  wechsele. 

So  in  K.  Henry  VI.  Third  Part  (A.  8,  Sc.  2)  7  can  add  colours  to  the  cameleon. 
»)    /  have  done  =  ich  bin  fertlg,  und  —  ich  babe  gethan,  LeUteres  im  GegensaUe  zu 

ynu  have  said, 

♦)   Venn  Ihr  os  im  Wortgefecht  mit  mir  aufnebmt,  so  werde  ich  Euch  an  Witz  bankrott 
m&chen. 
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Vol.  I  know  it  well,  Sir:  you  have  an  exchequer  of  words,  and,  I  think, 
no  other  treasure  to  give  your  followers;  for  it  appears  by  their  bare  llverie?, 
that  tbey  live  by  your  bare  words. 

Sil.    No  more,  gentlemen,  no  more.    Here  comes  my  father. 

Enter  the  Dure. 

Duke.    Now,  daughter  Silvia,  you  are  hard  beset 
Sir  Valentine,  your  father  's  in  good  health: 
What  say  you  to  a  letter  from  your  friends 
Of  much  good  news? 

Vol.  My  lord,  I  will  be  thankful 

To  any  happy  messenger  from  thence. 

Duke.    Know  you  Don  Antonio,  your  countryman? 

Vol.   Ay,  my  good  lord;  I  know  the  gentleman 
To  be  of  worth,  and  worthy  estimation, 
And  not  without  desert  so  well  reputed.  6 

Duke.    Hath  he  not  a  son? 

Vol.    Ay ,  my  good  lord ;  a  son ,  that  well  deserves 
The  honour  and  regard  of  such  a  father.  6 
Dnke.    You  know  him  well? 

Val.    I  knew  *  him ,  as  myself;  for  from  our  infancy 
We  have  convers'd,  and  spent  our  hours  together: 
And  though  myself  have  been  an  idle  truant, 
Omitting  the  sweet  benefit  of  time 
To  clothe  mine  age  with  angel-like  perfection ,  8 
Yet  hath  Sir  Proteus,  for  that 's  his  name, 
Hade  use  and  fair  advantage  of  his  days: 
His  years  but  young,  but  his  experience  old; 
His  head  unmellow'd,  but  his  judgment  ripe; 
And,  in  a  word,  (for  far  behind  his  worth 
Come  all  the  praises  that  I  now  bestow) 
He  is  complete  in  feature,  '  and  in  mind, 
With  all  good  grace  to  grace  a  gentleman. 

*)    Antonio  1st  ein  Mann  von  Werth  und  wlrd  auch  ala  ein  Mann  von  Werth  geschatit 

und  nlcht  unverdient  stent  er  in  so  gutem  Rnf«. 
■/    ein  Soon,  dor  wohl  verdient,  eben  so  geehrt  and  geachtet  xo  warden,  wio  dor  Vater 

e*  1st 

r)  Fflr  knew  liest  Dyce  know.  Aber  Valentin  spricht  von  dor  vcrgangenen  Zeit,  als  ei 
nit  Proteus  in  Verona  zusamroenlebte. 

*)  angel-tike  perfection  =  die  Ansbildnng  odcr  Btgabung,  welche  dm  Menschen  dera 
KogaJ  gleieh  tnaebt  —  mine  age  1st  nicht  —  melne  Jugend,  das  Jetzlge  Lebensalter, 
sondern  =  das  sp&tere,  das  Greiswnalter,  das  sich  mit  den  in  der  Jugend  erworbenen 
Konntnitfon  vie  mit  einem  Kleide  schmQekt.  So  sagte  Panthino  in  A.  1 ,  Sc.  3  which 
wndd  be  great  impeachment  to  his  age  \\  In  having  known  no  travel  in  hit  youth. 

H  feature  «  korperttcbe  Bildong,  wird  mit  mind  auch  in  K.  Henry  TIIL  (A.  3,  8c.  2) 
zosajzunengiifQgt  mit  denselben  Worten  wle  hier:  complete  in  mind  and  feature. 

3 
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Duke.    Beshrew  mc,  Sir,  but,  if  he  make  this  good, 
He  is  as  worthy  for  an  empress'  loye ,  lu 
As  meet  to  be  an  emperor's  counsellor. 
Well,  Sir,  this  gentleman  is  come  to  me 
With  commendation  from  great  potentates; 
And  here  he  means  to  spend  his  time  a-while. 
I  think,  't  is  no  unwelcome  news  to  you. 

Val.    Should  I  have  wish'd  a  thing,  it  had  been  he. 

Duke.    Welcome  him  then  according  to  his  worth. 
Silvia,  I  speak  to  you;  and  you,  Sir  Thufio:  — 
For  Valentine,  I  need  not  cite  him  to  it.  ii 

I  '11  send  him  hither  to  you  presently.  {Exit  Dukr. 

Val.    This  is  the  gentleman ,  I  told  your  ladyship , 
Had  come  along  with  me,  but  that  his  mistress 
Did  hold  his  eyes  lock'd  in  her  crystal  looks. 

Sil.    Belike,  that  now  she  hath  enfranchis'd  them, 
Upon  some  other  pawn  for  fealty. 

Val.    Nay,  sure,  I  think,  she  holds  them  prisoners  stiii. 

Sil.    Nay,  then  he  should  be  blind;  and,  being  blind, 
How  could  he  see  his  way  to  seek  out  you? 

Val.    Why,  lady,  love  hath  twenty  pair  of  eyes. 

Thu.    They  say,  that  love  hath  not  an  eye  at  all. 

Val.    To  see  such  lovers,  Thurio,  as  yourself: 
Upon  a  homely  object  love  can  wink. 

Enter  Protkus. 

Sil.    Have  done,  have  done.    Here  comes  the  gentleman. 

Val.    Welcome,  dear  Proteus!  —  Mistress,  I  beseech  you, 
Confirm  his  welcome  with  some  special  favour. 

Sil.    His  worth  is  warrant  for  his  welcome  hither, 
If  this  be  he  you  oft  have  wish'd  to  hear  from. 

Val.   Mistress,  it  is.    Sweet  lady,  entertain  him 
To  be  my  fellow-servant 12  to  your  ladyship. 

Sil.    Too  low  a  mistress  for  so  high  a  servant. 

Pro.    Not  so,  sweet  lady;  but  too  mean  a  servant 
To  have  a  look  of  such  a  worthy  mistress. 

VaL    Leave  off  discourse  of  disability.  13  — 
Sweet  lady,  entertain  him  for  your  servant. 

,0J    So  in  A.  6,  Sc.  i  And  think  thee  worthy  of  an  empreu'  love. 

")  to  cite  —  mahnon,  entbieten  zo  Etwas.  Die  Hgg.  aetxen  ohna  Grand  'cite  ond  seheu 
darin  eine  Abkfirzang  aus  incite  —  Sh.  hat  das  'Wort  in  demselben  Sinne  wie  hier  tn 
K.  Henry  VI.  Second  Part  (A.  3,  Sc.  2)  And  had  I  not  been  cited  to  by  them  und 
in  K.  Henry  VI.  Third  Part  (A.  2,  Sc.  1)  /  think,  it  cites  us,  brother,  to  the  field. 

")    Vgl.  A.  2,  Sc.  1,  Anm.  20. 

")  Diase  Zeilo  Ut  an  SiWia  wie  an  Proteoi  gerichtat ,  da  Baide  von  ihrer  Unwiirdigkeit 
(disability,  gesprochen  hatteo. 
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Pro.    My  duty  will  I  boast  of,  nothing  else. 
SH.    And  duty  never  yet  did  want  his  meed. 
Servant,  you  are  welcome  to  a  worthless  mistress. 

Pro.    I  '11  die  on  him  14  that  says  so,  but  yourself. 
SiL    That  you  are  welcome? 

Pro.  That  you  are  worthless. 

Enter  a  Servant.  *8 
Ser.    Madam,  my  lord,  your  father,  would  speak  with  yon. 
Sil.    1  wait  upon  his  pleasure.  [Exit  Servant]  Come,  Sir  Thurio, 
Go  with  me.  —  Once  more,  new  servant,  welcome: 
1  'U  leave  you  to  confer  of  home-affairs; 
When  you  have  done,  we  look  to  hear  from  you. 
Pro.    We  '11  both  attend  upon  your  ladyship. 

[Exeunt  Silvia,  Thurio,  and  Speed. 
Vol.    Now,  tell  me,  how  do  all  from  whence  you  came? 
Pro.    Your  friends  are  well ,  and  have  them  much  commended.  11 
Val.    And  how  do  yours? 

Pro.  I  left  them  all  in  health. 

Val.    How  does  your  lady,  and  how  thrives  your  love? 

Pro.    My  tales  of  love  were  wont  to  weary  you: 
I  know,  you  joy  not  in  a  love-discourse. 

Val.    Ay ,  Proteus ,  but  that  life  17  is  alter' d  now : 
I  have  done  penance  for  contemning  love; 
Whose  48  high  imperious  thoughts  have  punish'd  n»e 
With  bitter  fasts ,  with  penitential  groan? , 
With  nightly  tears ,  and  daily  heart-sore  sighs : 
For,  in  revenge  of  my  contempt  of  love, 
Love  hath  chas'd  sleep  from  my  enthralled  eyes, 
And  made  them  watchers  of  mine  own  heart's  sorrow. 
0,  gentle  Proteus!  love  's  a  mighty  lord, 
And  hath  so  humbled  me,  as,  I  confess, 
There  is  no  woe  to  his  correction,  19 

»♦)  Ich  will  mich  in  einen  todtlichen  Kampf  einlassen  mil  Jedem,  der  das  sagt,  au8-«  r 
Each  selbst. 

,5)  Die  Fol.  lisst  bier  statt  des  Dicnere  Thurio  auftreten,  ohne  vorher  dessen  Weggang 
zu  bezeichnen.  Wahrscheinlich  ist  das  ungehorige  Auftreten  Thurio's  als  eines  Boteu 
hier  eine  blosse  BfibnenconYenienz,  mit  der  man  einen  Schauspieler  sparen  wollte, 
Sb.  selbst  wollte  offanbar  Silvia's  orate  Worte  /  tea*/  upon  Am  pUcuure  nieht  an  Thurio 
gerichtet  wissen.  —  Die  Umanderung  ruhrt  von  Theobald  her. 

")    und  sie  lesson  sich  Dir  sehr  empfeblen. 

«»)    jenes  Leben,  in  welchom  ich  nicbts  von  Liebe  hSren  mochte. 

whose,  wofGr  Johnson  thote  leaen  wollte,  bezieht  sich  auf  das  personiflcirte  love. 
Der  Liebesgott  bat  in  seinem  stolzen  gebieterischen  Sinn  es  nicht  ertragen,  dass  irh 
ihn  ▼erschmlhte ,  sondem  hat  mich  gastraft. 

it)    as  ist  kein  Schmerz  zu  vergleichen  der  ZGchtigong,  der  Amor  mich  unterworfeu  hat 
und  keine  Freude  auf  Krdcn  der  Freude  an  seinem  Pienste. 

3* 
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Nor  to  his  service  no  such  joy  on  earth! 
Now,  no  discourse,  except  it  be  of  love; 
Now  can  I  break  my  fast,  dine,  sup,  and  sleep, 
Upon  the  very  naked  name  of  love. 

Pro.    Enough;  I  read  your  fortune  in  your  eye. 
Was  this  the  idol  that  you  worship  so? 

Vol.    Even  she;  and  is  she  not  a  heavenly  saint? 

Pro.    No ,  but  she  is  an  earthly  paragon.  20 

Val.   Call  her  divine. 

Pro.    I  will  not  flatter  her. 

Val.    0!  flatter  me,  for  love  delights  in  praises. 

Pro.    When  I  was  sick  you  gave  me  bitter  pills, 
And  I  must  minister  the  like  to  you. 

Val.    Then  speak  the  truth  by  her:  if  not  divine, 
Yet  let  her  be  a  principality,  21 
Sovereign  to  all  the  creatures  on  the  earth. 

Pro.    Except  my  mistress. 

Vol.    Sweet,  except  not  any, 
Except  thou  wilt  except  against  my  love. 

Pro.    Have  I  not  reason  to  prefer  mine  own? 

Val.    And  I  will  help  thee  to  prefer  her  too: 
She  shall  be  dignified  with  this  high  honour,  — 
To  bear  my  lady's  train,  lest  the  base  earth 
Should  from  her  vesture  chance  to  steal  a  kiss, 
And,  of  so  great  a  favour  growing  proud, 
Disdain  to  root  the  summer-swelling  22  flower, 
And  make  rough  winter  everlastingly. 

Pro.    Why,  Valentine,  what  braggardism  23  is  this? 

Val.    Pardon  me,  Proteus:  all  I  can,  is  nothing 
To  her ,  24  whose  worth  makes  other  Worthies  nothing. 
She  is  alone. 

Pro.    Then  let  her  alone. 

Val.    Not  for  the  world.    Why,  man,  she  is  mine  own, 
And  I  as  rich  in  having  such  a  jewel 

I0)  So  in  Cynibeline  (A.  3,  Sc.  6)  By  Jupiter,  an  angel,  or  if  not,  ||  An  earthly 
paragon. 

at)  principality  =  FQrstlichkeit ,  Herrlichkeit ,  eine  bestimmte  Klasse  in  der  Hierarchic 
der  Engel  uod  himmliscten  lleeracbaaren.  Steevens  citirt  dazu  aus  der  Englischea 
liibel,  aus  dem  Rumerbrief  (Cap.  8,  V.  38)  nor  angels  nor  principalities. 

")  Steevens,d«r  eitimal  an  summer-smelling  gedacht  batte,  behklt  docb  die  alte  Lesart 
bei  and  eiklirt  sic  mit  the  (lover  which  swells  in  summer,  till  it  expands  itself  into 
bloom. 

")  braggardism  ■=  Grossprahlerei ,  Gebrauch  von  pomp  haf ten  WCrtorn  und  fiilderu.  Die 
Fol.  hat  Braggaditme.    Sh.'s  Zeitgeno&aeu  k«nnen  ein  synonymes  braggardise. 

**)  Daa  elliptische  aU  1  can  Ut  aus  dem  Zusammenhange  zo  varvollrtandigen :  Alias  was 
ich  zu  ihrem  Lobe  lagen  kai.n,  ist  niebts  im  Verglcich  mit  ihr. 
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As  twenty  seas,  if  all  their  sand  were  pearl, 
The  water  nectar,  and  the  rocks  pure  gold. 
Forgive  me ,  that  I  do  not  dream  on  thee , 
Because  thou  seest  me  dote  upon  my  love. 
My  foolish  rival,  that  her  father  likes, 

Only  for  his  possessions  are  so  huge,25 

Is  gone  with  her  along,  and  I  must  after, 

For  love,  thou  know'st,  is  full  of  jealousy. 
Pro.    But  she  loves  you? 

Val.  Ay,  and  we  are  betroth'd;  nay,  more,  our  marriage  hour, 
With  all  the  cunning  manner  of  our  flight, 
Detennm'd  of:  how  I  must  climb  her  window, 
The  ladder  made  of  cords,  and  all  the  means 
Plotted,  and  'greed  on,  for  my  happiness. 26 
Good  Proteus,  go  with  me  to  my  chamber, 
In  these  affairs  to  aid  me  with  thy  counsel. 

Pro.    Go  on  before;  I  shall  enquire  you  forth. 
I  must  unto  the  road , 87  to  disembark 
Some  necessaries ,  28  that  I  needs  must  use , 
And  then  I  '11  presently  attend  you. 

Yal.    Will  you  make  haste? 

Pro.   I  will.  —  [Exit  Valentine. 

Even  as  one  heat  another  heat  expels, 
Or  as  one  nail  by  strength  drives  out  another, 
So  the  remembrance  of  my  former  love 
Is  by  a  newer  object  quite  forgotten. 
Is  it  mine  eye ,  or  Yalenttnus*  praise ,  29 
Her  true  perfection,  or  my  false  transgression, 
That  makes  me,  reasonless,  to  reason  thus? 
She  's  fair,  and  so  is  Julia  that  I  love;  — 
That  I  did  love,  for  now  my  love  is  thaw'd, 


**)    lediglicb  deshalb,  well  seine  d.  h.  Thurio'a  Bealtzthbmer  so  gross  aind. 
,s)    for  my  happineti  iat  mlt  all  the  meant  zu  verb  in  den. 
")    Vgl.  A.  1,  8c  1,  Anm.  15. 

W)    So  in  Hamlet  (A.  1,  Sc.  3)  my  necetsariet  are  embarked. 

>*)  Dieaer  Vera  lautet,  offenbar  entatellt  nnd  un?ollatfadJg ,  in  der  Fol.  It  is  mine,  or 
Valentine's  praise?,  worana  die  zweite  Folioaaag.  yon  1632  maebte:  Is  il  mine  then, 
or  Valentinean's  praite.  Dieaer  Leaart  am  n&chaten  kommt  Cap  ell 'a  Conjectur  It  it 
mine  otcn,  or  Valentino's  praite.  Beaaer  empflehlt  alch  Warburton'a  Vermuthong, 
dass  hinter  mine  ©in  Wort  wle  eye  verloren  gegangen,  ala  Ma  lone 'a  Annabme,  mine 
sei  fur  mien  geachrieben  und  vor  dem  Worts  aei  her,  soil.  Silvia's,  zu  aoppliren.  Die 
Antitheae  zwiechen  Silvia  and  Protene  kommt  erat  In  dem  folgenden  Verae;  in  dleaem 
prwartet  man  eine  zwiscben  Proteus  and  Valentin.  —  Zu  Valentines  fur  Valentine 
vgl.  A.  1  ,  Sc.  3,  Anm.  14. 
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"Which ,  like  a  waxen  image  'gainst  a  fire ,  30 
Bears  no  impression  of  the  thing  it  was. 
Methinks,  my  zeal  to  Valentine  is  cold, 
And  that  I  love  him  not,  as  I  was  wont: 
0!  but  I  love  his  lady  too,  too  much; 
And  that  's  the  reason  I  love  him  so  little. 
How  shall  I  dote  on  her  with  more  advice,  31 
That  thus  without  advice  begin  to  love  her? 
T  is  but  her  picture  I  have  yet  beheld, 
And  that  hath  dazzled  32  ray  reason's  light : 
But  when  I  look  on  her  perfections , 33 
There  is  no  reason  3*  but  I  shall  be  blind. 
If  I  can  check  my  erring  love,  I  will; 

If  not,  to  compass  her  35  I  '11  use  my  skill.  [Exit. 

SCENE  V. 

* 

The  Same.    A  Street. 

Enter  Speed  and  Launce. 

Speed.    Launce!  by  mine  honesty,  welcome  to  Milan.  1 
Launce.    Forswear  not  thyself,  sweet  youth,  for  I  am  not  welcome. 
I  reckon  this  always  —  that  a  man  is  never  undone,  till  he  be  hang'd;  nor 
never  welcome  to  a  place,  till  some  certain  shot  be  paid,  and  the  hostess 
say,  welcome. 

Speed.  Come  on ,  you  mad-cap ,  I  '11  to  the  ale-house  with  you  presently ; 
where  for  one  shot  of  five  pence  thou  shalt  have  five  thousand  welcomes. 
But,  sirrah,  how  did  thy  master  part  with  Madam  Julia? 


30)  Dassclbe  Bild  in  K.  John  (A.  5,  Sc.  4)  Even  as  a  form  of  wax  |I  Resoheth  from  hit 
figure  'gainst  the  fire.  —  Man  dachte  dabd  an  solclie  Wachsfiguren ,  durrh  deren 
Schmelzen  Zauberer  und  Hexen  die  Persooon ,  welche  in  don  Bildern  dargestellt  waxen, 
hinschwinden  liessen. 

*')    more  advice  —  besaere  TJeberlcgung ,   Nachdeukcn ,  als  Compositum  zu  fassen,  ist 

Gegensatz  zu  without  advice  —  unuberlegt. 
")    dazzled  ist  dreisylbig  fdnzteledj  zu  lesen.    Vgl.  A.  1,  Sc.  8,  Anm.  19. 
is)    her  perfections  —  ihrp  inneren  Vorzflge  und  Gaben ,  ist  eotgegengeaetzt  dem  her  picture 

=  das  Bild  ihres  Aeusscrn,  ihre  Auasenaeite.    Ebenso  stehen  to  dazsle  und  to  be  blind 

einander  gegenfiber. 

'*)  Collier  meint:  reason  sei  hier  =  doubt.  Gewiss  aber  ist  hier  reason  in  dem  gew5hn- 
lichen  Sinne  zn  fassen  und  elliptiseh  zu  erklaren:  es  ist  kein  Grand  anzunelimen, 
dass  lch  nlcbt  erblinden  werde,  d.  h.  icb  werde  jedrnfalls  erblindcn. 

»*)    my  erring  love  =  meine  von  Julia  zu  Silvia  abschwoifende  Liebe;  her  bezieht  sich 
dann  auf  my  love  allein  =  der  Gegenstand  meiner  Liebe,  d.  h.  Silvia. 
')    to  Padua  in  der  Fol.  —  ein  Versehen,  das  gewiss  Sh.  selbst  sich  zu  Schulden  kom- 
men  liess,  wie  im  Yerlaufe  des  Sttickes  noch  mehrere  ahnliche  Ortsverwechslungen 
sich  flndon. 
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Launce.  Marry,  after  they  closed  in  earnest,  they  parted  rery  fairly 
in  jest.  * 

Speed.    But  shall  she  marry  him? 
Launce.  No. 

Speed.    How  then?    Shall  he  marry  her? 
Jounce.    No,  neither. 
Speed.    What,  are  they  broken? 
Launce.    No ,  they  are  both  as  whole  as  a  fish.  5 
Speed.    Why  then,  how  stands  the  matter  with  them? 
Launce.     Marry,  thus:  when  it  stands  well  with  him,  it  stands  well 
with  her. 

Speed.    What  an  ass  art  thou  I    I  understand 4  thee  not. 
Launce.    What  a  block  art  thou,  that  thou  canst  not.   My  staff  under- 
itands  me. 

Speed.    What  thou  say'st? 

Launce.  Ay,  and  what  I  do  too:  look  thee,  I  '11  but  lean,  and  my 
staff  understands  me. 

Speed.    It  stands  under  thee,  indeed. 

Launce.    Why,  stand-under  and  under-stand  is  all  one. 

Speed.    But  tell  me  true,  will  't  be  a  match? 

Launce.  Ask  my  dog:  if  he  say,  ay,  it  will;  if  he  say,  no,  it  will;  if 
he  shake  his  tail,  and  say  nothing,  it  will. 

Speed.    The  conclusion  is  then,  that  it  will. 

Launce.  Thou  shalt  never  get  such  a  secret  from  me,  but  by  a  parable.  * 
Speed.    'T  is  well  that  I  get  it  so.    But,  Launce,  how  say'st  thou,4 
that  my  master  is  become  a  notable  lover? 
Launce.    I  never  knew  him  otherwise. 
Speed.    Than  how? 

Launce.    A  notable  lubber,  as  thou  reportest  him  to  be. 
Speed.    Why,  thou  whoreson  ass,  thou  mistak'st  me. 
Launce.    Why,  fool,  I  meant  not  thee;  I  meant  thy  master. 
Speed.    I  tell  thee,  my  master  is  become  a  hot  lover. 


*)    to  close  —  etna  werden,  abachliessnn  mit  Jomandem,  steht  dem  tu  part  scbeidan, 

auseinandeigehen ,  to  gegenflber  wie  in  earnest  dem  in  jest. 
»)   are  they  broken  =  baben  sie  miteinander  gebrochen,  missTereteht  Launce  geniaaentllch 

■=  shod  sie  ▼erwundet,  nod  whole  1st  =  ganz,  heil,  and  =  gesund.  —  as  a  fish  = 

gpsund  wie  flin  Fiscb  im  Wasser. 
*)    to  understand  knttpft  an  daa  vorbergehende,  mit  einem  obscSnen  Nebensinne  gebraucbte 

to  stnnd  an  und  bt  ebenfalls  dopprtslnnig  =  \erstehen,  und  =  unter  Jemandem 

s>  by  a  parabU.  Darunter  ▼erateht  Launce  die  Verweisung  auf  sniucn  Tlund,  der  statt 
Miner  Mlbst  Speed's  Frage  beantworten  soil.  —  Sp*ed  sclmint  das  Wort  nicht  zn  ver- 
st«hen- 

Was  sagst  Du  dazo,  dass  main  Herr  u.  s.  w.  So  in  Macbeth  (A.  3,  Sc.  4)  How 
say'st  thou  that  Maoduff  denies  his  person  |!  At  our  great  bidding 
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Launce.  Why,  I  tell  thee,  I  care  not  though  he  burn  himself  in  love. 
If  thou  wilt  go  with  roe  to  the  ale-house,  7  so;  if  not,  thou  art  an  Hebrew, 
a  Jew , 8  and  not  worth  the  name  of  a  Christian. 

Speed.  Why? 

Launce.  Because  thou  hast  not  so  much  charity  in  thee,  as  to  go  to  the 
ale  '  with  a  Christian.    Wilt  thou  go? 

Speed.    At  thy  service.  [EsceutU. 

SCENE  VI. 

The  Same.    An  Apartment  in  the  Palace. 

Enter  Proteus. 

Pro.    To  leave  my  Julia,  shall  I  be  forsworn; 
To  love  fair  Silvia,  shall  I  be  forsworn; 
To  wrong  my  friend,  I  shall  be  much  forsworn; 
And  even  that  power  which  gave  me  first  my  oath, 
Provokes  me  to  this  threefold  perjury: 
Love  bade  me  swear,  and  love  bids  me  forswear. 

0  sweet-suggesting  4  love !  if  thou  hast  sinn'd , 
Teach  me,  thy  tempted  subject,  to  excuse  it 
At  first  I  did  adore  a  twinkling  star, 

Hut  now  I  worship  a  celestial  sun. 

Unheedful  vows  may  needfully  be  broken ;  * 

And  he  wants  wit  that  wants  resolved  will 

To  learn  3  his  wit  to  exchange  the  bad  for  better.  — 

Fie,  fie,  unreverend  tongue!  to  call  her  bad, 

Whose  sovereignity  so  oft  thou  hast  preferr'd 

With  twenty  thousand  soul-confirming  oaths.  * 

1  cannot  leave  to  love,  and  yet  I  do; 

Cut  there  I  leave  to  love,  where  I  should  love. 
Julia  I  lose,  and  Valentine  I  lose: 

T)  Wenu  Du  mit  mir  in  ein  Wirtbskaus  gehen  willst,  >o  fat  «s  gut.  —  Das  to,  das  in 
dicsem  8inne  bei  Sh.  hauflg  flliptiscb  gebrauebt  witd  (Vgl.  A.  2,  Sc.  1 ,  A  urn.  24) 
ist  in  der  Fol.  zufallig  ausgt>lassen ,  aber  von  der  zweiten  Folioausg.  tod  1632  richtig 
erginzt.  —  Die  Interpunction  dor  Fol.  zeigt,  dass  if  thou  wilt  go  etc  ntcht  mit  dem 
vorh*rgi<beuden  8aUe  zu  ?erbtnden  ist. 

*)    So  in  K.  Henry  IV.  First  Part  (A.  2,  Sc.  4)  or  /  am  a  Jew  eUe,  an  Ebrew  Jew. 

*)  ale  -  Bier,  Biethaus,  und  =  cbristlicbe*  Volksfest,  an  dem  sicb  folglich  ein  Jude 
ni:ht  betbeiligen  mag 

')  *we<tsuggesting  -—  siiss  verlockend,  durch  sfisse  Einfl&sterongen  verffihrend.  —  Diwe 
Verlorkotig  ist  die  Siinde,  wHche  die  Liebe  sicb  hat  zo  Schuldrn  kommen  lassen : 
if  thou  hast  tinn  d. 

2)    Gelijbde,  die  man  unachtsam  gMeistet  hat,  dorfen  gebiocben  werden,  wenn  man  aclu- 
samer  gewordeu  ist. 
to  Uarn  fur  to  teach. 

*)    s^nl  eonfiming  oath  —  ein  Eidschwur,  den  man  aus  oder  mit  ganzei  Seele  bekraftigt. 
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If  I  keep  them ,  I  needs  must  lose  myself; 

If  I  lose  them,  thus  find  I,  by  their  loss, 

For  Valentine,  myself;  for  Julia,  SQvia. 

I  to  myself  am  dearer  than  a  friend, 

For  love  is  still  most  precious  in  itself; 

And  Silvia,  (witness  heaven  that  made  her  fair!) 

Shows  Julia  but  a  swarthy  Ethiop.  5 

I  will  forget  that  Julia  is  alive, 

Remembering  that  my  love  to  her  is  dead; 

And  Valentine  I  TU  hold  an  enemy, 

Aiming  at  Silvia,  as  a  sweeter  friend. 

I  cannot  now  prove  constant  to  myself 

Without  some  treachery  used  to  Valentine:  — 

This  night,  he  meaneth  with  a  corded  ladder 

To  climb  celestial  Silvia's  chamber-window; 

Myself  in  counsel,  his  competitor.' 

Now,  presently  I  '11  give  her  father  notice 

Of  their  disguising,  and  pretended  7  flight; 

Who ,  all  enrag*d ,  will  banish  Valentine , 

For  Thurio ,  he  intends,  shall  wed  his  daughter: 

Bat.  Valentine  being  gone,  I  '11  quickly  cross 

By  some  sly  trick  blunt  Thurio's  dull  proceeding. 

Love,  lend  me  wings  to  make  my  purpose  swift, 

As  thou  hast  lent  me  wit  to  plot  this  drift  1  [Exit.  8 

SCENE  VII. 

Verona.   A  Room  in  Julia's  House. 

Enter  Julia  and  Lucetta. 

JuL    Counsel,  Lucetta;  gentle  girl,  assist  me: 
And ,  e*en  in  kind  love ,  I  do  conjure  thee , 1 

i;    Ltkiop  —  Negerin,  tig  Reprise  u  tan  tin  weiblicber  Hassliciike.it,  bat  Sh.  ofter;  so  in 
Much  Ado  about  Nothing  (A.  5,  Sc.  4)  /  'U  hold  my  mind,  tcert  she  an  Llhii>p, 
and  in  Love's  Labour's  Lost  (A.  4,  Sc.  3)   Thou  for  whom  Jove  urould  nctar  ■, 
Juno  but  an  Ethiop  xcere. 

*)  indeno  ieb  als  sein  Genosse  im  Gebeimniss,  un  Vertrauen  bin.  —  competitor  ---  Theil- 
baber ,  Genosse,  Ut  Sh/sch.  —  Jobnson  ftsst,  weniger  plaosibel,  das  Wort  in  seiner 
gewohn  lichen  Bedftotung  =  Nebenbuhler,  nnd  nimrnt  einen  Gegensatz  zwischen  in 
counsel  und  his  competitor  an. 

i)    to  pretend  —  einen  Anschlag  machen  zn  Etwas,  projection. 

MIt  dor  folgenden  Scene  wollte  Johnson  den  dritten  Akt.  beginnen.  Indeos  ist  cs 
rath<Axn,  die  Abtheilnng  der  Fol.  beizobehalten. 

to  conjure  —  beschwdren,  dringend  bitten,  betont  .Sh.  auf  der  ersten  Sylbe;  in  ennjare 
=  G*iBt*t  besehworen,  bald  aaf  der  ersten,  bald  auf  der  zweiten  Sylbc.  —  i  do  cm- 
jure  thee  Ut  mit  to  leuon  me  zn  verbinden. 
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Who  art  the  table  2  wherein  all  my  thoughts 
Are  visibly  character'd  3  and  engrav'd , 
To  lesson  me;  and  tell  me  some  good  mean, 
How ,  with  my  honour ,  *  I  may  undertake 
A  journey  to  my  loving  Proteus. 

Luc.    Alas!  the  way  is  wearisome  and  long. 

Jul.    A  true-devoted  pilgrim  is  not  weary 
To  measure  kingdoms  with  his  feeble  steps, 
Much  less  shall  she,  that  hath  love's  wings  to  fly; 
And  when  the  flight  is  made  to  one  so  dear, 
Of  such  divine  perfection,  as  Sir  Proteus. 

Luc.    Better  forbear,  till  Proteus  make  return. 

Jul.    0!  know'st  thou  not,  his  looks  are  my  soul's  food? 
Pity  the  dearth  that  I  have  pined  in, 
By  longing  for  that  food  so  long  a  time. 
Didst  thou  but  know  the  inly  touch  of  love, 
Thou  wouldst  as  soon  go  kindle  fire  with  snow, 
As  seek  to  quench  the  fire  of  love  with  words. 

Luc.    I  do  not  seek  to  quench  your  love's  hot  fire, 
But  qualify  the  fire's  extreme  rage , 5 
Lest  it  should  burn  above  the  bounds  of  reason. 

Jul.    The  more  thou  damm'st  it  up,  the  more  it  burns. 
The  current,  that  with  gentle  murmur  glides, 
Thou  know'st,  being  stopp'd,  impatiently  doth  rage; 
But,  when  his  fair  course  is  not  hindered, 
He  makes  sweet  music  with  the  enamel'd  stones, 
Giving  a  gentle  kiss  to  every  sedge 
He  ovcrtaketh  in  his  pilgrimage; 
And  so  by  many  winding  nooks  he  strays 
With  willing  sport  to  the  wild  ocean.  * 
Then,  let  me  go,  and  hinder  not  my  course. 
I  '11  be  as  patient  as  a  gentle  stream, 
And  make  a  pastime  of  each  wear}'  stop, 
Till  the  last  step  have  brought  me  to  my  lore; 
And  there  I  '11  rest ,  as ,  after  much  turmoil ,  7 
A  blessed  soul  doth  in  Elysium. 

*)  table  =  Schrefbtafel ,  synonym  rait  table-book  —  Notizenbnch.  gebraurht  Sh.  hiuflg 
in  dies  em  fibertragenen  Sinne,  bo  in  All's  well  that  ends  well  (A.  1,  Sc.  1)  in 
our  heart's  table,  und  Troilus  and  Cressida  (A.  4,  Sc.  6)  and  wide  unclasp  the 
tables  of  their  thoughts  ||  To  every  ticklish  reader. 

')    to  character  =  einschrciben ,  einjrraben,  betont  Sh.  auf  der  iweiten  Sylbe. 

♦)   unbeschadet  meloer  Ehre,  im  Elnklang  rait  nieinem  guten  Role. 

*)   fire  ist  anch  hier  rweisjibig  zn  lesen  und  extreme  auf  der  ersten  Sylbe  to  betonen. 

*)   urild  ocean  ist  dem  gentle  stream  entgegengcseUt 

T)  turmoil  —  Plackerei ,  Erdennoth ,  welche  der  Mentch  auirustehen  hat ,  oho  er  alt  teliger 
fJeist  (blessed  soul)  im  Elysium  aosruht. 
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Luc.    But  in  what  habit  will  you  go  along? 
Jul.    Not  like  a  woman;  for  I  would  prevent 
The  loose  encounters  of  lascivious  men. 
Gentle  Lucetta,  fit  me  with  such  weeds 
As  may  beseem  some  well-reputed  page. 

Luc.    Why,  then  your  ladyship  must  cut  your  hair. 
Jul.    No,  girl;  I  Ml  knit  it  up  in  silken  strings, 
With  twenty  odd-conceited  true-love  knots :  8 
To  be  fantastic ,  •  may  become  a  youth 
Of  greater  time  than  I  shall  show  to  be. 

Luc.    What  fashion,  Madam,  shall  I  make  your  breeches? 
Jul.    That  fits  as  well,  as  —  „Tell  me,  good  my  lord, 
What  compass  will  you  wear  your  farthingale  ?" 
Why,  even  what  fashion  10  thou  best  lik'st,  Lucetta. 

Luc.    You  must  needs  have  them  with  a  codpiece ,  Madam. 
Jul.    Out,  out,  Lucetta!  that  will  be  ill-favour'd. 
Luc.    A  round  hose,  Madam,  now  's  not  worth  a  pin, 
Unless  you  have  a  codpiece  to  stick  pins  on. 

Jul.    Lucetta,  as  thou  lov'st  me,  let  me  have 
What  thou  think'st  meet,  and  is  most  mannerly. 
But  tell  me,  wench,  how  will  the  world  repute  me 
For  undertaking  so  unstaid  18  a  journey  ? 
I  fear  me,  it  will  make  me  scandaliz'd. 

Luc.    If  you  think  so,  then  stay  at  home,  and  go  not. 
Jul.    Nay,  that  I  will  not. 
Luc.    Then  never  dream  on  infamy ,  13  but  go. 
If  Proteus  like  your  journey,  when  you  come, 
No  matter  who  's  displeas'd,  wheu  you  are  gone. 
I  fear  me,  he  will  scarce  be  pleas'd  withal. 

Jul.    That  is  the  least,  Lucetta,  of  my  fear. 
A  thousand  oaths ,  an  ocean  of  his  tears , 


*)  true-love  knot*  sind  hier  die  Bandschleifen,  welche  das  Haar  zusammenfassen  und  In 
kOnstlicher  Verscblingung  symbolisch  die  innige  Liebesverbindung  zwischen  Proteus  und 
Joli*  andeuten  sollen. 

*)   fantastic  =  Ton  der  Wlrklichkeit  abweicbend,  der  Einbildung,  namentlicb  der  Liebe 
bingegeben,  hier  in  Bezng  auf  die  fiussere  Erscheinung  und  Tracbt.   So  in  Winter 'i 
Tale  (A.  4,  8c.  3)  Ae  seems  to  be  more  noble,  in  being  fantastical. 
'*)    So  die  Fol.    Mancbe  Hgg.  indent  obne  Noth  that  fashion.  —  Fflr  lik'st  bat  die  Fol.. 
einer  nachlassigen  und  bequemeren  Aussprache  gemass,  likes,  wie  sie  ofter  das  st  der 
zweiten  Person  abschleift,  urn  elne  zo  grosse  Consonantenbaufung  zu  Tenneiden. 
")    Bei    Sh.'a   Zettgenoswn  wird  die  Mode,  einen  so  dick  ausgestopftcn  Hosenlatz  zu 
trageD,    daas  er  fOglich  als  Nadelkissen  dienen  konnte,  mehrfach  persiflirt.    So  in 
Tyro's  Roaring  Meg  (1598)  Tyro's  round  breeches  have  a  cliff  behind;  \\  And  that 
same  parking  longitude  before  \\  Which  for  a  pin-case  antique  ploumen  wore. 
>*)    unstaid  =  unaolide,  leichtsionig. 

infamy  =  Abler  Lcumund  ,  bezteht  sicb  auf  scnndalU'd. 
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And  instances  of  infinite  of  love,  u 
Warrant  me  welcome  to  my  Proteus. 

Luc.    All  these  are  servants  to  deceitful  men. 

Jul.    Base  men,  that  use  them  to  so  base  effect; 
But  truer  stars  did  govern  Proteus'  birth: 
His  words  are  bonds,  his  oaths  are  oracles; 
His  love  sincere,  his  thoughts  immaculate; 
His  tears,  pure  messengers  sent  from  his  heart; 
His  heart  as  far  from  fraud,  as  heaven  from  earth. 

Luc.    Pray  heaven,  he  prove  so,  when  you  come  to  hhn! 

Jul.    Now,  as  thou  lov'st  me,  do  him  not  that  wrong, 
To  bear  a  hard  opinion  of  his  truth: 
Only  deserve  my  love  by  loving  him, 
And  presently  go  with  me  to  my  chamber, 
To  take  a  note  of  what  I  stand  in  need  of, 
To  furnish  me  upon  my  longing  journey. 16 
All  that  is  mine  I  leave  at  thy  dispose, 
My  goods,  my  lands,  my  reputation; 
Only,  in  lieu  thereof,  1fi  dispatch  me  hence. 
Come,  answer  not,  but  to  it  presently: 

1  am  impatient  of  my  tarriance.  [Exeunt. 


ACT  III. 

SCENE  I. 

Milan.    An  Ante-chamber  in  the  Duke's  Palace. 

Enter  Duke,  Thurio,  and  Proteus. 

Duke.    Sir  Thurio,  give  us  leave,  I  pray,  awhile : 
We  have  some  secrets  to  confer  about.  —  [Exit  Thurio. 

Now,  tell  me,  Proteus,  what 's  your  will  with  me? 

Pro.    My  gracious  lord,  that  which  I  would  discover, 
The  law  of  friendship  bids  me  to  conceal; 
But,  when  I  call  to  mind  your  gracious  favours 


'*)  infinite  =  unendliche  Zabl  oder  GrSsse,  Unendlichkelt,  gehraucht  Sb.  anch  sonst  sab* 
stantlvisch.  So  in  Much  Ado  about  Nothing  (A.  2,  So.  8)  the  infinite  of  thought t 
und  ohno  beatimmten  Artikel  Etebt  es  bei  Chancer:  although  the  life  of  it  be 
stretched  with  infinite  of  time ,  also:  und  Bewefse  von  unendllcb  vialer  oder  grosser 
Liebe.  —  Vielo  Hgg.  lasen  mit  der  zweiten  Folioausg.  Ton  1632  dafQr  instances  as 
infinite,  und  Mai  one  instances  of  the  infinite  of  love. 

'*)  Nach  Ste*vens'  Meinung  stand  e  longing  fur  longed,  eln  Particip  fBr  das  and  re. 
Richtiger  erklart  M.  Mason  a  journey  whicli  she  shall  past  in  longing. 

,fi)   auf  ''.and  dessen,  was  ten  Dlr  jtur  VcrfBguug  zurucklasae. 
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Done  to  me,  undeserving  as  1  am, 

My  duty  pricks  me  on  to  utter  that 

"Which  else  no  wordly  good  should  draw  from  me. 

Know,  worthy  prince,  Sir  Valentine,  my  friend, 

This  night  intends  to  steal  away  your  daughter: 

Myself  am  one  made  privy  to  the  plot. 

I  know,  you  have  determined  to  bestow  her 

On  Thurio,  whom  your  gentle  daughter  hates; 

And  should  she  thus  be  stol'n  away  from  you, 

It  would  be  much  vexation  to  your  age. 

Thus,  for  my  duty's  sake,  I  rather  chose 

To  cross  my  friend  in  his  intended  drift, 

Than,  by  concealing  it,  heap  on  your  head 

A  pack  of  sorrows,  which  would  press  you  down, 

Being  unprevented,  1  to  your  timeless  grave. 

Duke.    Proteus,  I  thank  thee  for  thine  honest  care, 
Which  to  requite,  command  me  while  I  live. 
This  love  of  theirs  myself  have  often  seen, 
ilaply,  when  they  have  judg'd  me  fast  asleep; 
And  oftentimes  have  purpos'd  to  forbid 
Sir  Valentine  her  company,  and  my  court; 
But,  fearing  lest  my  jealous  aim  2  might  err, 
And  so  unworthily  disgrace  the  man, 
(A  rashness  that  I  ever  yet  have  shunn'd) 
1  gave  him  gentle  looks;  thereby  to  find 
That  which  thyself  hast  now  disclos'd  to  me. 
And,  that  thou  may'st  perceive  my  fear  of  this, 
Knowing  that  tender  youth  is  soon  suggested ,  3 
I  nightly  lodge  her  in  an  upper  tower,  * 
The  key  whereof  myself  have  ever  kept; 
And  thence  she  cannot  be  convey'd  away. 

Pro.    Know,  noble  lord,  they  have  devis'd  a  mean 
How  be  her  chamber- window  will  ascend, 
And  with  a  corded  ladder  fetch  her  down ; 
For  which  the  youthful  lover  now  is  gone, 
And  this  way  comes  he  with  it  presently, 
Where,  if  it  please  you,  you  may  intercept  him. 
But,  good  my  lord,  do  it  so  cunningly, 
That  my  discovery  be  not  aimed  at; 

>)   being  unprevented  bcziebt  sich  auf  a  pack  of  sorrows  —  wenn  man  ihnen  nicbt  zu- 
vork&ooe- 

*)  my  Jealous  aim  =  meiuo  argwohniscbe  Vermuthung,  die  Richtung  meines  Argwohns. 

_  Ebenso  bald  nachher  to  aim  at  =  Etwas  vermutheti,  Brrathcn. 
3)   to  suggest  —  Terlocken,  verfubren.    Vgl.  A.  2,  Sc.  6,  Anro.  1, 
♦)   d.  ol,ern  Theil  oder  Stockwurk  wines  Thurmea. 
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For  love  of  you,  not  hate  unto  my  friend, 
Hath  made  me  publisher  of  this  pretence.  5 

Duke.    Upon  mine  honour,  he  shall  never  know 
That  I  had  any  light  from  thee  of  this. 

Pro.    Adieu,  my  lord:  Sir  Valentine  is  coming.  [blxit. 

Enter  Valentine. 

Duke.    Sir  Valentine,  whither  away  so  fast? 

Val.    Please  it  your  grace,  there  is  a  messenger 
That  stays  to  bear  my  letters  to  my  friends,  6 
And  I  am  going  to  deliver  them. 

Duke.    Be  they  of  much  import? 

Val.    The  tenor  of  them  doth  but  signify 
My  health,  and  happy  being  at  your  court. 

Duke.    Nay,  then  no  matter:  stay  with  me  awhile. 
I  am  to  break  with  thee  7  of  some  affairs, 
That  touch  me  near,  wherein  thou  must  be  secret. 
'T  is  not  unknown  to  thee,  that  I  have  sought 
To  match  my  friend,  Sir  Thurio,  to  my  daughter. 

Vol.    I  know  it  well,  my  lord;  and,  sure,  the  match 
Were  rich  and  honourable:  besides,  the  gentleman 
Is  full  of  virtue,  bounty,  worth,  and  qualities 
Beseeming  such  a  wife  as  your  fair  daughter. 
Cannot  your  grace  win  her  to  fancy  him? 

Duke.    No,  trust  me:  she  is  peevish,  sullen,  froward, 
Proud,  disobedient,  stubborn,  lacking  duty, 
Neither  regarding  that  she  is  my  child, 
Nor  fearing  me  as  if  I  were  her  father:  8 
And,  may  I  say  to  thee,  this  pride  of  hers, 
Upon  advice,  *  hath  drawn  my  love  from  her; 
And,  where  10  I  thought  the  remnant  of  mine  age 
Should  have  been  cherish'd  by  her  child-like  duty, 
I  now  am  full  resolv'd  to  take  a  wife, 
And  turn  her  out  to  who  will  take  her  in: 
Then,  let  her  beauty  be  her  wedding-dower;  11 
For  me  and  my  possessions  she  esteems  not. 

Val.    What  would  your  grace  have  me  to  do  in  this? 


5)  pretence  =  Anschlag. 

*)  my  friend*  Bind  Valentine's  Verwandte  in  Verona.    Vgl.  A.  1,  Sc.  3,  Anm.  !;>. 

T)  Vgl.  A.  1,  Sc.  3,  Anm.  10. 

*)  sie  hat  nicht  die  kindliche  Ehrfurcht  vor  mir,  die  mir  als  Vater  gebiihrt. 

•)  nachdem  ich  mir  die  Sache  flberlegt  habe. 

,0)  trhere  for  trhereas  ist  Sh.'sch. 

")  So  in  K.  I.«ar  (A.  1  ,  Sr.  1)  thy  /r«/A  be  then  thy  dnuer. 
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Duke.    There  is  a  lady,  Sir,  in  Milan  hero,  11 
Whom  I  affect;  but  she  is  nice,  and  coy, 
And  nought  esteems  my  aged  eloquence:  13 
Now,  therefore,  would  I  have  thee  to  my  tutor, 
(For  long  agone  I  have  forgot  to  court; 
Besides,  the  fashion  of  the  time  14  is  chang'd) 
How,  and  which  way,  I  may  bestow  myself, 
To  be  regarded  in  her  sun-bright  eye. 

Val.    Win  her  with  gifts,  if  she  respect  not  words. 
Dumb  jewels  often,  in  their  silent  kind, 
More  than  quick  words  do  move  a  woman's  mind. 

Duke.    But  she  did  scorn  a  present  that  I  sent  her. 

Vol.    A  woman  sometime  scorns  what  best  content*  her.  15 
Send  her  another;  never  give  her  o'er, 
For  scorn  at  first  makes  after-love  16  the  more. 
If  she  do  frown ,  't  is  not  in  hate  of  you , 
But  rather  to  beget  more  love  in  you: 
If  she  do  chide,  't  is  not  to  have  you  gone, 
For  why  17  the  fools  are  mad,  if  left  alone. 
Take  no  repulse,  whatever  she  doth  say; 
For,  „get  you  gone"  she  doth  not  mean,  ^away.4* 
Flatter,  and  praise,  commend,  extol  their  graces; 
Though  ne'er  so  black,  say  they  have  angels'  faces. 
That  man  that  hath  a  tongue,  I  say,  is  no  man, 
If  with  his  tongue  he  cannot  win  a  woman. 

Duke.    But  she  I  mean  is  promis'd  by  her  friends 
Into  a  youthful  gentleman  of  worth , 
And  kept  severely  from  resort  of  men, 
That  no  man  hath  access  by  day  to  her. 

Val    Why,  then  I  would  resort  to  her  by  night. 


J1)  So  emendirte  Pope  den  Vers  der  Fol.  There  is  a  lady  m  Verona  here,  wie  Sh.  selbst 
wahrseheinlich  schrieb  mit  einer  Ortsverwechslung,  die  ibm  auch  rorher  und  nachher 
in  diesem  Stiicke  widerfo.hr.  Vgl.  A.  2,  Sc.  6,  Anm.  1.  —  Pope's  Emendation  ist 
wenlger  gesucht,  als  Hall! well's  a  lady  of  Verona,  da  die  Herkunft  der  Dame 
nichts  tut  Sache  thut,  oder  Dyce's  a  lady  in  Milano,  da  Sh.  sonst  nirgendwo  dieso 
seinem  Publikom  unbekannte  italieniscbe  Bezeichnung  ffir  das  engliscbe  Milan  anwendet. 

1J)   sie  ist  eigensinnig  und  spr5de,  und  verachtat  mein  Reden,  weil  icb  alt  bin. 

u)  the  fashion  of  the  time  bezieht  slch  auf  to  court:  die  Art  und  Weise,  wio  man  frdher 
und  wie  man  jetzt  einer  Damo  den  Hof  macht. 

")  Urn  den  Reim  sent  her  —  contents  her  zu  verbessern,  anderte  St e evens  Gberflussig 
und  wiilkfihrlich  sent ,  sir.  —  Ungenaue  Reime  kommen  bei  Sh.  in  diesem  Drama  wie 
in  andern  vot.    Vgl.  A.  2,  Sc.  1,  Anm.  25. 

")  after-lone  ~  spatere  Liebe.  —  So  in  Coriolanus  (A.  2,  Sc.  2)  after-meeting  — 
spltere  Zusammenkunft. 

")   fi>r  why  —  because.    Mancho  Hgg.  setzen  mit  Unrecht  ein  Komma  hinter  for  why. 
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Duke.    Ay,  but  the  doors  be  lock'd,  and  keys  kept  safe, 
That  no  man  hath  recourse  to  her  by  night. 

Vol    What  lets,  18  but  one  may  enter  at  her  window? 

Duke.    Her  chamber  is  aloft,  far  from  the  ground, 
And  built  so  shelving,  that  one  cannot  climb  it. 
Without  apparent  hazard  of  his  life. 

Vol.    Why  then,  a  ladder  quaintly  made  of  cords, 
To  cast  up,  with  a  pair  of  anchoring  hooks, 
Would  serve  to  scale  another  Hero's  tower, 
So  bold  Leander  would  adventure  it.  19 

Duke.   Now,  as  thou  art  a  gentleman  of  blood, 
Advise  me  where  I  may  have  such  a  ladder. 

Vol.    When  would  you  use  it?  pray,  Sir,  tell  me  that 

Duke.    This  very  night;  for  love  is  like  a  child, 
That  longs  for  every  thing  that  he  can  come  by. 

Vol.    By  seven  o'clock  I  '11  get  you  such  a  ladder. 

Duke.    But  hark  thee;  I  will  go  to  her  alone. 
How  shall  I  best  convey  the  ladder  thither? 

Vol.   It  will  be  light,  my  lord,  that  you  may  bear  it 
Under  a  cloak  that  is  of  any  length. 

Duke.    A  cloak  as  long  as  thine  will  serve  the  turn? 

Vol.    Ay,  my  good  lord. 

Duke.  Then,  let  me  see  thy  cloak: 

I  '11  get  me  one  of  such  another  length. 

Vol.    Why,  any  cloak  will  serve  the  turn,  my  lord. 

Duke.    How  shall  I  fashion  me  to  wear  a  cloak?  — 
I  pray  thee,  let  me  feel  thy  cloak  upon  me.  — 
What  letter  is  this  same?    What 's  here?  —  „To  Silvia? u 
And  here  an  engine  fit  for  my  proceeding!  20 

I  '11  be  so  bold  to  break  the  seal  for  once.  [Heads. 

vMy  thoughts  do  harbour  with  my  Silvia  nightly; 

And  slaves  they  are  to  me,  that  send  them  flying: 
01  could  their  master  come  and  go  as  lightly, 

Himself  would  lodge,  wfiere  senseless  they  are  lying. 
My  herald  thoughts  in  thy  pure  bosom  rest  them;  ** 

While  J,  their  king,  tttat  thither  them  importune. 


lK)   to  let  =  hindern. 

'*)   Auch  hicr  haben  die  Ilgg.  eine  Anapielung  auf  Marlowe's  Gedicbt  Hero  and 

Leander  fliiden  wollon.   Vgl.  A.  1 ,  8c.  1 ,  Anm.  7. 
20)    Kr  flodet  in  Valentin's  Mantel  ansser  dem  Briefe  noch  solch  eino  Strlckleiter,  wie 

Valentin  sie  ihm  eben  empfohlcn  batte. 
")    Valentin's  schriftlicb  aosgedrflckte  Gedanken,  die  er  wlo  Herolde  an  SiUia  sendet, 

ruben  aus  an  ibrer  reinen  Brust,  indem  sie  den  Brief  in  ibrem  Busen  verbirgt  —  In 

demselbcn  Sinno  ist  aucb  my  thought*  do  harbour  etc.  ru  fassen. 
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Do  curse  the  grace  that  with  such  grace  hatJi  bless'd  them, 

Because  myself  do  want  my  servants'  fortune, 
I  curse  myself,  for  M  they  are  sent  by  me, 
That  they  should  harbour  where  their  lord  should  be." 

What  's  here? 

.Silvia,  this  night  I  will  enfranchise  thee:u 

T  is  so;  and  here  's  the  ladder  foe  the  purpose.  — 

Why,  Phaeton,  (for  thou  art  Merope'  son)  83 

Wflt  thou  aspire  to  guide  the  heavenly  car, 

And  with  thy  daring  folly  burn  the  world? 

Wilt  thou  reach  stars,  because  they  shine  on  thee?  a* 

Go,  base  intruder!  over-weening  slave! 

Bestow  thy  fawning  smiles  on  equal  mates, 

And  think  my  patience,  more  than  thy  desert, 

Is  privilege  for  thy  departure  hence. 

Thank  me  for  this,  more  than  for  all  the  favours, 

Which,  all  too  much,  I  have  bestow'd  on  thee: 

Bat  if  thou  linger  in  my  territories, 

Longer  than  swiftest  expedition 

Will  give  thee  tune  to  leave  our  royal  court,  ** 

By  heaven,  my  wrath  shall  far  exceed  the  love 

I  ever  bore  my  daughter,  or  thyself. 

B<>  gone:  I  will  not  hear  thy  vain  excuse; 

Bat,  as  thou  lov'st  thy  life,  make  speed  from  hence.  [Exit  Duke. 

Yal.    And  why  not  death,  rather  than  living  torment?  26 
To  die  Is  to  be  banish'd  from  myself. 
And  Silvia  is  myself:  banish'd  from  her, 
Is  self  from  self;  ,r  a  deadly  banishment 
What  light  is  light,  if  Silvia  be  not  seen? 
What  joy  is  joy,  if  Silvia  be  not  by? 
Cnless  it  be,  to  think  that  she  is  by, 
And  feed  upon  the  shadow  of  perfection. 


nf    for  =  deswegen,  well. 

**l  Dies*  Pawn  these  erklirt  Johnson:  Thou  art  Phot  Ion  In  thy  rathneu ,  but  without 
hie  pretentions ;  thou  art  not  the.  ton  of  a  divinity,  but  a  trrrae  filius;  Merops  is  thy 
true  father  with  whom  Phtuton  was  falsely  reproaehtil.  —  Viellcicbt  wollte  8h.  aber 
mit  den  eingeklammerten  Worten  nur  sagen:  denn  Du  bi«t  wirklich  Phaeton. 

a»j  So  in  Greene's  Novell*  Pandoeto  and  Fawuia:  Start  are  to  be  looked  at  with 
the  eye,  not  reached  at  with  the  hand. 

z*j  royal  tteht  bier  in  demeelben  wciteren  Sinne  bei  court,  wio  vorher.  Vgl.  A.  1 ,  So.  3, 
A  nr*1-  i  • 

">    Uvinff  torment  —  fine  Merter,  bei  der  man  am  Leben  bloibt. 

w>  tell.  is  self  banished  from  telf  —  eine  gewalUame  ZerreiMUog  de»  eigeneu  Selbet,  von 
der  man  stirbt. 

4 
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Except  I  be  by  Silvia  in  the  night, 
There  is  no  music  in  the  nightingale; 
Unless  I  look  on  Silvia  in  the  day, 
There  is  no  day  for  me  to  look  upon. 
She  is  my  essence;  and  I  leave  to  bo, 
If  I  be  not  by  her  fair  influence 
Foster'd,  illumin'd,  cherish'd,  kept  alive. 
I  fly  not  death,  to  fly  his  deadly  doom:  u 
Tarry  I  here,  I  but  attend  on  death; 
But,  fly  I  hence,  I  fly  away  from  life. 

Enter  Proteus  and  Lauwob. 

Pro.    Run,  boy;  run,  run,  and  seek  him  out 
Launce.   So-ho !  so-ho !  29 
Pro.   What  seest  thou? 

Launce.  Him  we  go  to  find:  there  's  not  a  hair  30  on  'a  head,  but 't  is 
a  Valentine. 

Pro.  Valentine? 
Val.  No. 

Pro.    Who  then?  his  spirit? 
Vol.  Neither. 
Pro.    What  then? 
Vol.  Nothing. 

Launce.    Can  nothing  speak?  master,  9hall  I  strike? 
Pro.    Who  wouldst  thou  strike?31 
Launce.  Nothing. 
Pro.   Villain,  forbear. 

Launce.    Why,  Sir,  I  '11  strike  nothing:  I  pray  you,  — 

Pro.    Sirrah,  I  say,  forbear.  —  Friend  Valentine,  a  word. 

Val.    My  ears  are  stopp'd,  and  cannot  hear  good  news, 
So  much  of  bad  already  hath  possessed  them. 

Pro.    Then  in  dumb  silence  will  I  bury  mine,3* 
For  they  are  harsh,  untuneable,  and  bad. 

Val.    Is  Silvia  dead? 

Pro.    No,  Valentine. 


*)  hit  deadly  Joom  ist  das  Todesurtheil ,  mit  dem  der  Herzog  den  Valentin  bedrobte 
fOr  den  Fall,  diss  dieser  bliebe.  Wenn  Valentin  dieaetn  Drtheil  ausweicht,  indera  er 
geht,  so  weicbt  er  doch  damit  dem  Tode  nicbt  ans,  da  er  obne  SiKia  nicht  leben  kann. 

*•)  $o-ho,  eta  Jagdraf,  wenn  man  den  Hajen  sitzen  sieht.  So  attraplrt  Lanncc  das  Wild, 
das  er  sieht,  den  Valentin  nimlich. 

,0)    Wortsplel  zwischen  hair  —  Haar,  und  hare  —  IJase. 

SI)  Lannce,  dcr  noch  iromer  anf  der  Jagd  begriffeii  ist,  will  den  Valentin  frlegen,  «lcr 
sich  selbst  als  Nicbts  bezeichnet  —  Ffir  das  Sh.'scbe  teho  als  Accusativ  setzen  viele 
Hgg.  willktihrltch  whom. 

"j    scil.  my  tifl/M,  hier  als  Plnral  gefasat. 
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Vol    No  Valentine,"  indeed,  for  sacred  Silvia!  — 
Hath  she  forsworn  me? 
Pro.    No,  Valentine. 

Vol.    No  Valentine,  if  Silvia  have  forsworn  me!  3*  — 
What  is  your  news? 

Launce.    Sir,  there  is  a  proclamation  that  you  are  vanish'd.  35 

Pro.    That  thou  art  baniah'd:  0!  that  is  the  news, 
From  hence,  from  Silvia,  and  from  me,  thy  friend. 

Vol.    0!  I  have  fed  upon  this  woe  already, 
And  now  excess  of  it  will  make  me  surfeit.  3* 
Doth  Silvia  know  that  I  am  banished? 

Pro.    Ay,  ay;  and  she  hath  offer'd  to  the  doom, 
(Which,  unrevers'd,  37  stands  in  effectual  force) 
A  sea  of  melting  pearl,  which  some  call  tears: 
Those  at  her  father's  churlish  feet  she  tender'd, 
With  them,  upon  her  knees,  her  humble  self, 
Wringing  her  hands,  whose  whiteness  so  became  them, 
As  if  but  now  they  waxed  pale  for  woe: 
But  neither  bended  knees,  pure  hands  held  up, 
Sad  sighs,  deep  groans,  nor  silver-shedding  tears, 
Could  penetrate  her  nncompassionate  sire, 
But  Valentine,  if  he  be  ta'en,  must  die. 
Besides,  her  intercession  chafd  him  so, 
When  she  for  thy  repeal  was  suppliant, 
That  to  close  prison  he  commanded  her, 
With  many  bitter  threats  of  'biding  there. 

Vol.    No  more;  unless  the  next  word  that  thou  speak'st 
Have  some  malignant  power  upon  my  life: 
If  so,  I  pray  thee,  breathe  it  in  mine  ear, 
As  ending  anthem  of  my  endless  dolour.  38 

Pro.    Cease  to  lament  for  that  thou  canst  not  help, 
And  study  help  for  that  which  thou  lament'st. 
Time  is  the  nurse  and  breeder  of  all  good. 
Here  if  thou  stay,  thou  canst  not  see  thy  love; 
Besides,  thy  staying  will  abridge  thy  life. 
Hope  is  a  lover's  staff;  walk  hence  with  that, 

"}   no  =  nein,  and  ^  kein,  wurde  schon  einm&l  als  Worttpiel  b«nutit.    Vgl.  A.  2, 
Sc.  1,  Anm.  28. 

'*)   Valentin  existirt  nicht  mehr,  wcon  Silvia  sicb  von  mit  losgesagt  bat 
3SJ   Launce  will  banish'd  sagen.    Vgl.  A.  2,  8c  3,  Anm.  1. 

")   So  in  Twelfth-Nigbt  (A.  1,  Sc.  1)  Give  me  excess  of  it,  that  surfeiting  ||  The 

appetite  may  sicken  nid  so  die. 
")   unreversed       v-un  ea ,  das  Urtbeil,  uicht  widerrufen  wird. 

3")   rndina  borieht  sich  mit  auf  endless  dolour  =  ein  Trauerlicd,  das  meiaem  endloswi 
S.hmerz  ein  End©  mactat,  indem  es  mich  todtet. 

4*  r 

Digitized  by  Google 


52 


THE  TWO  GENTLEMEN  OF  VERONA. 


A.  III. 


And  manage  it  against  despairing  thoughts, 
Thy  letters  may  be  here,  though  thou  art  hence; 
Which,  being  writ  to  me,  shall  be  deliver'd 
Even  in  the  milk-white  bosom  of  thy  love.39 
The  time  now  serves  not  to  expostulate: 
Come,  I  '11  convey  thee  through  the  city-gate, 
And,  ere  I  part  with  thee,  confer  at  large 
Of  all  that  may  concern  thy  love  affairs. 
As  thou  lov'st  Silvia,  though  not  for  thyself, 
Regard  thy  danger,  and  along  with  me. 

Vol.    I  pray  thee,  Launce,  an  if  thou  seest  my  boy, 
Bid  him  make  haste,  and  meet  me  at  the  north-gate. 

Pro.    Go,  sirrah,  find  him  out,    Come,  Valentine. 
Vol.    0  my  dear  Silvia!  hapless  Valentine! 

[Exeunt  Valentine  and  Proteus. 

Launce.  I  am  but  a  fool,  look  yon,  and  yet  I  have  the  wit  to  think, 
my  master  is  a  kind  of  a  knave  j  but  that 's  all  one ,  if  he  be  but  one  knave.  40 
He  lives  not  now,  that  knows  mc  to  be  in  love:  yet  I  am  in  love;  but  a 
team  of  horse  shall  not  pluck  that  from  me,  nor  who  't  is  I  love;  and  yet  't 
is  a  woman:  but  what  woman,  I  will  not  tell  myself:  and  yet  't  is  a  milk- 
maid; yet  't  is  not  a  maid,  for  she  hath  had  gossips:  41  yet 'tis  a  maid,  for  she 
is  her  master's  maid,  and  serves  for  wages.  She  hath  more  qualities  than  a 
water-spaniel,*8  which  is  much  in  a  bare  Christian.  Here  is  the  cate-log 
[gulling  out  a  paper]  of  her  conditions.  43  Imprimis ,  „Shc  can  fetch  and 
carry."  Why,  a  horse  can  do  no  more:  nay,  a  horse  cannot  fetch,  but  only 
carry;  therefore,  is  she  better  than  a  jade.  Item,  „She  can  milk,"  look  you; 
a  sweet  virtue  in  a  maid  with  clean  hands. 

Enter  Speed. 

Speed.    How  now,  signior  Launce?  what  news  with  your  mastership? 
Launce.   With  my  master's  ship?  44  why,  it  is  at  sea. 


3J)  Vgl.  oben  Anm.  21.  —  So  1st  in  Hamlet  (A.  2,  Sc.  2)  der  Brief  an  Ophelia  adres- 
airt  These  in  her  excellent  white  botom  these. 

♦°)  Die  Hgg.  erklaren  theils :  wenn  er  nor  ein  einfacber  Schurke,  kein  doppeltcr  Schurke  ist; 
tbeils:  wenn  er  nur  cin  ganzcr,  consequents  Schurke  ist;  theils:  wenn  er  nur  alleiii 
ein  Scburke  ist,  und  nicht  ich  auch  Einer  bin.  —  Fur  die  ersterc  Erklarung  spricht, 
dass  derselbe  Ausdruck  in  sprichwortlicher  Anwendung  auch  sonat  vorkommt  So  in 
Edwards'  Damon  and  Pythias:  You  lose  money  by  him,  if  you  serve  him  for 
one  knave,  for  he  serves  for  twain. 

aie  hat  schon  Gevatterinnen  gebabt,  hat  achon  ein  Wochenbett  Oberstanden. 
♦*)    aie  versteht  mehr  Kflnste,  ala  ein  Hund,  den  man  dresairt  hat,  in's  Waaser  zu  gehon. 
ru  apportiren  und  so  weiter. 

cate~log  entstcllt  aus  catalogue.  —  conditions  verbesseru  die  apatern  Folioaosgg.  das 
condition  der  ersten  Fol.  • 
♦♦)    Das  beabstchtigte  Wortspiel  atellte  Theobald  her,  indem  er  das  my  mastership  dor 
Fol.  in  my  master  s  ship  emendiite. 
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Speed.  Well,  your  old  vice  still;  mistake  the  word.  What  news,  then, 
in  your  paper? 

Launce.    The  blackest  news  that  ever  thou  heard'st. 
Speed.    Why,  man,  how  black? 
Launce.    Why,  as  black  as  ink. 
Speed.    Let  me  read  them. 

Jsxunce.    Fie  on  thee,  jolt-head!  thou  canst  not  read. 
Speed.    Thou  Heat,  I  can. 

Launce.    I  will  try  thee.    Tell  me  this:  who  begot  thee? 
Speed.    Marry,  the  son  of  my  grandfather. 

Launce.  O,  illiterate  loiterer!  it  was  the  son  of  thy  grandmother.  This 
proves ,  that  thou  canst  not  read.  49 

Speed.    Come,  fool,  come:  try  me  in  thy  paper. 

Launce.    There,  and  saint  Nicholas  be  thy  speed!48 

Speed.    Imprimis,  „She  can  milk." 

Launce.    Ay,  that  she  can. 

Speed.    Item,  „She  brews  good  ale." 

Launce.  And  thereof  comes  the  proverb,  —  Blessing  of  your  heart,  you 
brew  good  ale.  47 

Speed.    Item,  „She  can  sew.tf 

Launce.    That  's  as  much  as  to  say,  Can  she  so?  48 
Speed.    Item,  „She  can  knit" 

Launce.  What  need  a  man  care  for  a  stock  with  a  wench,  when  she 
can  knit  him  a  stock?  49 

Speed.    Item,  „She  can  wash  and  scour. a 

Launce.  A  special  virtue;  for  then  she  need  not  be  wash'd  and  scour'd. 
Speed.    Item,  „She  can  spin." 

Launce.  Then  .may  I  set  the  world  on  wheels ,  50  when  she  can  spin  for 
her  living. 

Speed.    Item,  „She  bath  many  nameless  virtues.0 

Launce.  That  's  as  much  as  to  say,  bastard  virtues;  that,  indeed, 
know  not  their  fathers,  and  therefore  have  no  names. 


**)   Einem  Menschen,  der  so  unwissend  ist,  dass  er  setnen  wirklichen  Erzeuger  nioht  kennt* 

lasst  sieh  aucb  nicbt  zutrauen,  dass  er  lesen  kSnne. 
**)   8t.  Nicolas  war  der  Patron  der  Schiller  mid  soil  In  dieser  Eigenechaft  dem  Speed  boi 

seinem  Vorsuch  zu  lesen  beistehen.  —  Viellelcht  ist  aach  ein  Wortspiel  zwiscben  Speed 

nnd  speed  beabsicbtigt. 
♦»)    So  in  Ben  Jonson's  Masque  of  Augurs:  Our  aU  '$  o'  the  be$t\\  And  each  good 

guest  i|  Pray  for  their  touU  that  brew  it. 
**)    Wortspiel  zwiscben  $ew  and  so.  —  Die  Fol.  scbreibt  sowe  fur  sew. 
**)    Wortspiel  zwiscben  ttock  —  Capital ,  das  man  mit  dem  Midcben  bekommt,  und  stock 

=  8 trump  f. 

s«)  to  set  the  toorld  on  wheels  —  die  Welt  sich  drehen  lassen,  der  Welt  ihren  Lauf  lassen- 
So  heisst  es  von  der  Welt  in  Antony  snd  Cleopatra  (A.  2,  Sc.  7)  that  it  might 
go  on  wheels. 
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Speed.    Here  follow  her  vices. 

Launce.    Close  at  the  heels  of  her  virtues. 

Speed.  Item,  „She  is  not  to  be  kissed 64  fasting,  in  respect  of  her 
breath/ 

Launce.    Well ,  that  fault  may  be  mended  with  a  breakfast.    Read  on. 

Speed.    Item,  „She  hath  a  sweet  mouth.44  62 

Launce.    That  makes  amends  for  her  sour  breath. 

Speed.    Item,  „She  doth  talk  in' her  sleep.44 

Launce.    It  's  no  matter  for  that,  so  she  sleep  not  in  her  talk. 

Speed.    Item,  „She  is  slow  in  words." 

Launce.  O  villain,  that  set  this  down  among  her  vices  I  To  be  slow  in 
words  is  a  woman's  only  virtue.  63  I  pray  thee,  out  with  with  't,  and  place 
it  for  her  chief  virtue. 

Speed.    Item,  »She  is  proud.* 

Launce.  Out  with  that  too:  it  was  Eve's  legacy,  and  cannot  be  ta'en 
from  her. 

Speed.    Item,  „She  hath  no  teeth.* 

Launce.   I  care  not  for  that  neither,  because  I  loye  crusts. 
Speed.    Item,  „She  is  curst.* 

Launce.    Well;  the  best  is,  she  hath  no  teeth  to  bite. 
Speed.    Item ,  „She  will  often  praise  her  liquor.*  54 
Launce.    If  her  liquor  be  good,  she  shall:  if  she  will  not,  1  will;  for 
good  things  should  be  praised. 

Speed.    Item,  rShe  is  too  liberal.* 

Launce.  Of  her  tongue  55  she  cannot,  for  that  's  writ  down  she  is  slow 
of:  of  her  purse  she  shall  not,  for  that  I  '11  keep  shut:  now,  of  another  thing 
she  may,  and  that  cannot  I  help.    Well,  proceed. 

Speed.  Item,  „Shc  hath  more  hair  than  wit,6*  and  more  faults  than 
hairs,  and  more  wealth  than  faults.* 

Launce.  Stop  there;  I  '11  have  her:  she  was  mine,  and  not  mine,  twice 
or  thrice  in  that  last  article.    Rehearse  that  one  more. 

Speed.    Item,  ,She  hath  more  hair  than  wit," — 

Launce.  More  hair  than  wit,  —  it  may  be;  I  '11  prove  it:  the  cover  of 
the  salt  hides  the  salt,  and  therefore  it  is  more  than  the  salt:  the  hair,  that 

»>)  kissed,  das  in  der  Vol.  zufailig  ausgefallen  iat,  erganate  zuerst  Bowe.  So  in  Web- 
ster's Dutchess  of  Malfi:  /  would  sooner  eat  a  dead  pigton  taken  from  the  soles 
of  the  feet  of  one  sick  of  the  plague,  than  kiss  one  of  you  fasting. 

**)  to  have  a  sweet  mouth  —  lecker  sein ,  gem  Sfissigkeiten  nascben ,  fasst  Launce  in  w5rt- 
lichem  Sinn  nnd  stellt  es  dem  sour  breath  gegentiber. 

&l)    elncs  Wcibcs  auserlesene,  vorzflgliehste  Tugend. 

*M  to  praise  her  liquor  =  dem  Trunk  ergeben  sein,  fasst  Launce  Wieder  wSrtlich  =  ihren 
Trunk  loben. 

&b)  liberal,  auch  ohne  den  Znsatz  of  her  tongue,  gebraucht  Sb.  —  frei  in  Reden;  so  in 
Ham  let  (A.  4,  So.  7)  which  liberal  shepherds  give  a  grosser  name. 

ks)  Dieses  Spriebwort  wlrd  in  Dekker's  Satirotnastix  so  erklart:  Hair! 'tis  the  basest 
stubble;  in  scorn  of  it  j|  This  proverb  sprung,  —  He  has  more  hair  than  wit. 
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covers  the  wit,  is  more  than  the  wit,  for  the  greater  hides  the  less.  What 
j  next? 

Speed.    —  »And  more  faults  than  hairs,"  — 
Launce.    That  '3  monstrous:  0,  that  that  were  out  I 
Speed.    —  „And  more  wealth  than  faults'4. 

Launce.    Why,  that  word  makes  the  faults  gracious.  BT  Well,  I  '11  have 
her;  and  if  it  be  a  match,  as  nothing  is  impossible,  — 
Speed.    What  then? 

Launce.    Why,  then  will  I  tell  thee,  —  that  thy  master  stays  for  thee 
at  the  north-gate. 
Speed.    For  me? 

Launce,  For  thee?  ay;  who  art  thou?  he  hath  stayed  for  a  better  man 
than  thee. 

Speed.    And  must  I  go  to  him? 

Launce.  Thou  must  run  to  him,  for  thou  hast  stay'd  so  long,  that 
going  will  scarce  serve  the  torn. 

Speed.    Why  didst  not  tell  me  sooner?  pox  of  your  love-letters!  [Exit. 

Launce.  Now  will  he  be  swing'd  for  reading  my  letter.  58  An  unmannerly 
slave,  that  will  thrust  himself  into  secrets.  —  I  '11  after,  to  rejoice  in  the 
boy's  correction.  [Exit. 

SCENE  II. 

The  Same.    An  Apartment  in  the  Duke's  Palace. 

Enter  Duke  and  Thurio;  Proteus  behind. 

Duke.    Sir  Thurio,  fear  not  but  that  she  will  love  you, 
Now  Valentine  is  banish'd  from  her  sight 

7%?/.    Since  his  exile  1  she  hath  despis'd  me  most ; 
Forsworn  my  company,  and  rall'd  at  me, 
That  I  am  desperate  of  obtaining  her. 

DuJce.    This  weak  impress  of  love  is  as  a  figure 
Trenched  *  in  ice ,  which  with  an  hour's  heat 
Dissolves  to  water,  and  doth  lose  his  form. 
A  little  time  will  melt  her  frozen  thoughts, 
And  worthless  Valentine  shall  be  forgot.  — 
How  now,  Sir  Proteus?   Is  your  countryman, 
According  to  our  proclamation,  gone? 

Pro.    Gone ,  my  good  lord. 


JT)   gracious  —  ausgeitattet  mit  Eigenschaften ,  die  beliebt  machen. 

**)   er  wird  Prflge)  bekommeo ,  writ  er  sich  verapatete,  indem  er  mir  den  Brief  verlas. 

')    exile  betont  Sb.  bald  anf  der  ersten,  bald  auf  der  rweiten  Sylbe. 

*)   to  trench  —  eioacbneiden ,  furchen.  v-  hour  iet  bier  zweisylhig  zu  leseo,  wi«  fire  an 
einer  fr&hern  Stelle.   Vgl.  A.  2,  8c.  7,  Anm  6. 

/" 
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Duke.   My  daughter  takes  his  going  grievously.  3 

Pro.   A  little  time,  my  lord,  will  kill  that  grief. 

Duke.    So  I  believe;  but  Thurio  thinks  not  so. 
Proteus,  the  good  conceit  I  hold  of  thee, 
(For  thou  hast  shown  some  sign  of  good  desert) 
Makes  me  the  better  to  confer  with  thee.  4 

Pro.    Longer  than  I  prove  loyal  to  your  grace, 
Let  me  not  live  to  look  upon  your  grace. 

Duke.    Thou  know'st  how  willingly  I  would  effect 
The  match  between  Sir  Thurio  and  my  daughter. 

Pro.    I  do,  my  lord. 

Duke*    And  also,  I  think,  thou  art  not  ignorant 
How  she  opposes  her  against  my  will. 

Pro.    She  did,  my  lord,  when  Valentine  was  here. 

Duke*   Ay,  and  perversely  she  persevers  5  so. 
What  might  we  do  to  make  the  girl  forget 
The  love  of  Valentine,  and  love  Sir  Thurio? 

Pro.    The  best  way  is,  to  slander  Valentino 
With  falsehood,  cowardice,  and  poor  descent; 
Three  things  that  women  highly  hold  in  hate. 

Duke.    Ay,  but  she  '11  think  that  it  is  spoke  in  hate. 

Pro.   Ay,  if  his  enemy  deliver  it: 
Therefore,  it  must,  with  circumstance,6  be  spoken 
By  one  whom  she  esteemeth  as  his  friend. 

Duke*    Then  you  must  undertake  to  slander  him. 

Pro.    And  that,  my  lord,  I  shall  be  loth  to  do: 
'T  is  an  ill  office  for  a  gentleman, 
Especially,  against  his  very  friend. 

Duke.    Where  your  good  word  cannot  advantage  him, 
Your  slander  never  can  endamage  him: 
Therefore,  the  office  is  indifferent, 
Being  entreated  to  it  by  your  friend. 

Pro.    You  have  prevail'd,  my  lord.    If  I  can  do  it, 
By  aught  that  I  can  speak  in  his  dispraise, 
She  shall  not  long  continue  love  to  him. 
But  say,  this  weed  her  love  from  Valentine,7 
It  follows  not  that  she  will  love  Sir  Thurio. 


•)  Nach  Malone's  Angabe  lesen  einige  Exempiare  der  Fol.  heavily  fur  grievously.  Dass 
L«tzter«s  die  richtige  Lcsart  ist ,  erhellt  aus  Proteus'  Antwort  tciU  kill  that  grief. 

*)   veranlawt  mlcb  urn  so  ebor,  mit  Dir  zu  verhaodeln. 

*)    to  persever,  mit  dem  Tod  auf  der  z  we  it  en  Sylbo,  ist  Sh.'s  Wort. 

•)  with  circumstance  =  mit  den  Details,  die  zur  Best&tigang  dienen.  —  circumstance 
wird  als  CollectW  im  pluraliscben  Sinne  gebraucht. 

*)  Valentin  wird  als  der  Boden  betracbtet,  in  welchem  Silvia's  Leben  gewurzelt  ist,  ans 
dem  sie  daher  ausgerottet  werden  muss. 
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Thu.  Therefore,  as  you  unwind  her  love  from  him, 
Lest  it  should  ravel  and  be  good  to  none, 
Too  most  provide  to  bottom  8  it  on  me ; 
Which  mast  be  done,  by  praising  me  as  much 
As  you  in  worth  dispraise  Sir  Valentine. 

Duke.    And,  Proteus,  we  dare  trust  you  in  this  kind, 
Because  we  know,  on  Valentine's  report, 
Yon  are  already  love's  firm  votary, 
Aod  cannot  soon  revolt,  and  change  your  mind. 
I'pon  this  warrant  shall  you  have  access 
Where  you  with  Silvia  may  confer  at  large; 
For  she  is  lumpish,  heavy,  melancholy, 
And  for  your  friend's  sake,  will  be  glad  of  you, 
Where  you  may  temper  9  her,  by  your  persuasion, 
To  hate  young  Valentine,  and  love  my  friend. 

Pro.    As  much  as  I  can  do  I  will  effect 
Bot  you,  Sir  Thurio,  are  not  sharp  enough; 
You  must  lay  lime  to  tangle  her  desires  10 
By  wailful  sonnets,  whose  composed  rhymes 
Should  be  full  fraught  with  serviceable  vows. 

Duke.    Ay , 
Much  is  the  force  of  heaven-bred  poesy. 

Pro.    Say,  that  upon  the  altar  of  her  beauty 
You  sacrifice  your  tears,  your  sighs,  your  heart* 
Write,  till  your  ink  be  dry,  and  with  your  tears 
Moist  it  again;  and  frame  some  feeling  line, 
That  may  discover  such  integrity: 11 
For  Orpheus'  lute  was  strung  with  poets'  sinews,  18 
Whose  golden  touch  could  soften  steel  and  stones, 
M:ikc  tigers  tame,  and  huge  leviathans 
Forsake  unsounded  deeps  to  dance  on  sands. 18 


*)  to  bottnm  —  aafwinden,  zu  einera  Kn&ael  gestalteo-  Das  Bild  ist  von  einem  Gam, 
daa  von  «io«m  Knioel  abgewunden  and,  damit  es  sieh  niebt  verwirre,  gleicb  aof 
»in«o  andern  Knaael  aufgewunden  wird. 

*)  in  umper  =  baodfcaben,  bearbeiten. 

")   Dai  Bild  iat  von  einem  Vogel  entlehnt,  dar  mit  eioer  Leimetange  gefangen  wird. 

uf  Ma  lone  verrauthete,  dasa  hinter  diraer  Z«Ue  aioe  folgende  easgefalleo  aei,  auf  welcbe 
tueh  integrity  sich  bezieben  mflgate ;  8  tee  vena  will  dagegen  daa  tueh  auf  die  vorhor- 
Rebendi>n  Zellen  bezieben.  Wahrachainlicher  ateht  tueh  ohn«  irgend  eine  bastimmta 
Beritbung;  eio  empflndendrr  Vera,  welcber  oine  aolcbe  Gefflblatiefe  entbeh,  wie  Ibr 
eie  htgt  Oder  kundgebt. 

")  Nacb  Sh.'a  Auflaaaung  war  die  Laute  daa  Orpbena  mit  Sehnen  aua  dam  Leibe  verstor- 
bener  Dichter  betpatint. 

8o  in  K.  Henry  V.  (A.  8,  Sc.  8)  And  tend  precept*  to  the  leviathan,  tn  come  on 
there.  —  untounded  unargriindllch. 
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After  your  dire-lamenting  elegies,  14 
Visit  by  night  your  lady's  chamber-window 
With  some  sweet  consort:  15  to  their  instruments 
Tune  a  deploring  dump;  1€  the  night's  dead  Bilcnce 
Will  well  become  such  sweet  complaining  grievance. 
This,  or  else  nothing,  will  inherit  her.  17 

Duke.    This  discipline  shows  thoa  hast  been  in  love. 

Thu.    And  thy  advice  this  night  I  '11  put  in  practice. 
Therefore,  sweet  Proteus,  my  direction-giver, 
Let  us  into  the  city  presently, 
To  sort 18  some  gentlemen  well  skffl'd  in  music. 
I  have  a  sonnet  that  will  serve  the  turn 
To  give  the  onset  to  thy  good  advice. 

Duke.    About  it,  gentlemen. 

Pro.   We  '11  wait  upon  your  grace  till  after  supper, 
And  afterward  determine  our  proceedings. 19 

Duke.    Even  now  about  it:  I  will  pardon  80  you:  [Exeunt. 


ACT  IV. 

SCENE  L 

A  Forest,  between  Milan  and  Verona. 

Enter  certain  Outlaws. 

1.  Out.    Fellows,  stand  fast:  I  see  a  passenger. 

2.  Out.   If  there  be  ten,  shrink  not,  but  down  with  'em. 

Enter  Valentine  and  Speed. 

3.  Out.  Stand,  Sir,  and  throw  us  that  you  have  about  you; 
If  not,  we  '11  make  you  sit,  1  and  rifle  you. 


u)  elegies  ist  dasselbe,  was  vorher  sonnets  biess  =  Liobesgfldiebte,  nioht  gerade  Sonette 
im  eigentlichen  8inne  des  Wortes. 

,4)  contort,  wie  die  Fol.  scbreibt,  von  vlelen  Hggn.  obne  Grand  in  concert  rerandert,  ist 
zngleich  die  Mnsik  nnd  die  Mosikanten,  collect^  gefawt,  diewlben,  die  bald  nacbher 
beissen  tome  gentlemen  well  »kUl'd  in  music.  % 

,s)    dump  =  melancholischo  Singweiie. 

1T)    to  inherit  =  in  Besitz  nehmen,  gewinnen. 

lfl)   to  tort  =  answihlen. 

,J)  nnd  nach  dem  Abendessen  wollen  wir  nnser  Vorhaben  turn  Abschlass  bringen,  in's 
Werk  setzen. 

,0)    to  pardon  —  bcurlauben. 

!)    Ans  tit,  das  im  Gegensatze  zo  stand  steht,  batten  die  spatern  Folioausgg.  die  Anrede 
*ir  gemacht  und  viele  Hgg.  diesc  falschc  Lesart  bflbohaltcn. 
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Speed.    Sir,  we  are  undone.    These  are  the  villains 
That  all  the  travellers  do  fear  so  much. 
Yal.    My  friends,  — 

1.  Out,    That  's  not  so,  Sir:  we  are  your  enemies. 

2.  Out.    Pence!  we  '11  hear  him. 

3.  Out.    Ay ,  by  my  beard ,  will  we ;  for  he  is  a  proper  8  man. 
Yal.    Then  know,  that  I  have  little  wealth  to  lose. 

A  man  I  am.  cross'd  with  adversity; 

My  riches  arc  these  poor  habiliments, 

Of  which  if  you  should  here  disfurnish  me, 

You  take  the  sum  and  substance  that  I  have. 

2.  Out    Whither  travel  you? 
Yal.    To  Verona. 

1.  Out.    Whence  came  you? 
Yal.    From  Milan. 

3.  Out.    Have  you  long  sojourn'd  there? 

Yal.    Some  sixteen  months;  and  longer  might  have  stay'd, 
If  crooked  fortune  had  not  thwarted  me. 

2.  Out.    What  I  were  you  banish'd  thence? 
Yal.    I  was. 

2.  Out.    For  what  offence  ? 

VaL    For  that  which  now  torments  rue  to  rehearse. 
I  kilTd  a  man,  whose  death  I  much  repent; 
But  yet  I  slew  him  manfully  in  fight , 
Without  false  vantage,  or  base  treachery. 

1.  Out.    Why,  ne'er  repent  it,  if  it  were  done  so. 
But  were  you  banish'd  for  so  small  a  fault? 

Yal.    I  was,  and  held  me  glad  of  such  a  doom.  3 

1.  Out.    Have  you  the  tongues  ?  * 

Vol.    My  youthful  travel  therein  made  me  happy,5 
Or  else  I  often  had  been  miserable. 

3.  Out.    By  the  bare  scalp  of  Robin  Hood's  Cat  friar,6 
This  fellow  were  a  king  for  our  wild  faction. 

*)    proper  =3  sUttlich. 

*)    Jeh  war  froh,  so  mit  dem  Leben  davonzukommen. 

•)    Vertteht  Ihr  die  fremden  8precben?  —  So  in  Twelfth-Night  (A.  I,  Se.  3)  /  would 

$  ^^^wi  ^^e^^J  ^  £fe>  f&Mfc^  ^4^^  ^^n*^J  &   f  ^e^^J^^^  f  fv^      f\f*  t  /  * 

*)  happy  =  gctchickt,  begabt  in  Etwee.  80  in  Cymbeline  (A.  3,  80.  4)  Tell  him 
wherein  you  are  happy.  —  In  der  folgenden  Zeile  hat  die  FoL  often  xweimai;  dat 
open  Tor  miserable  strich  die  xweite  Eolioau«g.  ton  1682. 

«)  Der  Raober  nchwort  bei  dem  kahlcn  Schadel  doe  Mfmchee  Tuck,  der  all  Beichtrater 
unt«r  den  Gefahrten  Robin  llood'e,  dee  in  Englieeben  Dratncn  und  Balladen  vlelge- 
feierten  Wilddivbc  und  Ranbere,  dem  Sh.'schen  Publikum  wohlbekannt  war.  — Drayton 
erwkhnt  ihn  in  aeinem  P  0  ]  7  o  1  b  i  0  n :  Of  Tuck  the  merry  friar  which  many  a  iemwn 
made  ||  In  praise  of  Hobin  Hood,  hie  outlaw,  and  hie  trade.  —  Auf  das  Inetig*  und 
torgloa*  Leben,  da*  Robin  Hood  mit  eeinen  Gcfahrton  in  den  Waldern  Nordengland» 
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1.  Out.    We  '11  have  him.   Sirs,  a  word. 
Speed.    Master,  be  one  of  them: 

It  is  an  honourable  kind  of  thievery. 
Vol.    Peace,  villain! 

2.  Out.    Tell  us  this:  have  you  any  thing  to  take  to? 
VaL    Nothing,  but  my  fortune. 

3.  Out.   Know  then,  that  some  of  us  are  gentlemen, 
Such  as  the  fury  of  ungovern'd  youth 

Thrust  from  the  company  of  awful 1  men: 
Myself  was  from  Verona  banished , 
For  practising  to  steal  away  a  lady, 
An  heir ,  and  near  8  allied  unto  the  duke. 

2.  Out.    And  I  from  Mantua,  for  a  gentleman, 
Who ,  in  my  mood ,  9  I  stabb'd  unto  the  heart. 

1.  Out.    And  I,  for  such  like  petty  crimes  as  these. 
But  to  the  purpose;  for  we  cite  our  faults, 
That  they  may  hold  cxcus'd  our  lawless  lives; 
And,  partly,  seeing  you  are  beautified 
With  goodly  shape;  and  by  your  own  report 
A  linguist,  and  a  man  of  such  perfection, 
As  we  do  in  our  quality  10  much  want  — 

3.  Out.    Indeed,  because  you  are  a  banish'd  man, 
Therefore,  above  the  rest, 11  we  parley  to  you. 

Are  you  content  to  be  our  general? 

To  make  a  virtue  of  necessity, 

And  live,  as  we  do,  in  this  wilderness? 

3.  Out.   What  say'st  thou?  wilt  thou  be  of  our  consort?  « 
Say,  ay,  and  be  the  captain  of  us  all. 
We  '11  do  theo  homage,  and  be  rul'd  by  thee,  , 
Love  thee  as  our  commander,  and  our  king. 


flihrte,  spielt  auch  Sb.  an  in  As  70a  like  it  (A.  1,  8c  1)  They  say,  he  is  already 
in  the  forest  of  Arden,  and  a  many  merry  men  with  him;  and  there  they  live  like  the 
old  Robin  Hood  of  England. 

*)  awful,  wofOr  Steevens  lawful  lesen  wollto,  fust  Johnson  In  dem  gewohnlichen 
gion  =  reverend ,  worshipful;  Malone  wohl  richtiger  In  dem  seltneren  Sinn  =  full 
of  awe  and  respect  for  the  laws  of  society  and  the  duties  of  life.  80  in  K.  Henry  IV. 
Second  Part  (A.  4,  6c  1)  we  come  within  our  awful  banks  again. 

*)  near  verbesserte  Theobald  da*  niece  fNeece)  der  Fol.  —  Das  And  heir  derselben 
iltesten  Ansgabe  batten  scbon  die  spateren  Eolioausgg.  verbessert  —  heir  gebraucht 
Sh.  auch  sonst  tut  heiress.    So  in  Tempest  (A.  2,  Sc.  1)  So  is  she  heir  of  Naples. 

')   mood  =  leidenschaftliche  Stimmung,  AfTect. 

,0)  Als  quality  —  Gewerbe,  Profession,  bezeichnet  der  Ranber  euphemistisch  sein  Vaga- 
bonded nnd  Raoberleben. 

11)  above  the  rest  =  vor  alien  fibrigen  GrGnden,  die  ons  veranlassen,  mit  Euob  zn  nnter- 
handeln. 

12)  consort,  mit  dem  Tone  anf  der  letrten  Sylbe  =  Verkehr,  Genossonschaft. 
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1.  Out.    But  if  thou  scorn  our  courtesy,  thou  diest. 

2.  Out.  Thou  shalt  not  live  to  brag  what  we  hare  offer'd. 
Vol.    I  take  your  offer,  and  will  live  with  you; 

Provided  that  you  do  no  outrages 

On  silly  13  women ,  or  poor  passengers. 

3.  Out.    No;  we  detest  such  vile,  base  practices. 
Come,  go  with  us:  we  '11  bring  thee  to  our  crews,  u 
And  show  thee  all  the  treasure  we  have  got, 
Which,  with  ourselves,  all  rest  at  thy  dispose. 

SCENE  n. 

Milan.    The  Court  of  the  Palace. 
Enter  Proteus. 

Pro.    Already  have  I  been  false  to  Valentine , 
And  now  I  must  be  as  unjust  to  Thurio. 
Under  the  colour  of  commending  him, 
I  have  access  my  own  love  to  prefer; 
Bat  Silvia  is  too  fair,  too  true,  too  holy, 
To  be  corrupted  with  my  worthless  gifts. 
When  I  protest  true  loyalty  to  her, 
She  twits  me  with  my  falsehood  to  my  friend; 
When  to  her  beauty  I  command  my  vows, 
She  bids  me  think  how  I  have  been  forsworn, 
In  breaking  faith  with  Julia  whom  I  lov'd: 
And,  notwithstanding  all  her  sudden  quips,  1 
The  least  whereof  would  quell  a  lover's  hope, 
Yet,  spaniel  -like ,  the  more  she  spurns  my  love, 
The  more  it  grows,  and  fawneth  on  her  still. 
But  here  comes  Thurio.    Now  must  we  to  her  window, 
And  give  some  evening  music  to  her  ear. 

Enter  Thurio,  and  Musicians. 

Thu.    How  now,  Sir  Proteus?  are  you  crept  before  us? 
Fro.    Ay,  gentle  Thurio;  for,  you  know,  that  love 
Will  creep  in  service  where  it  cannot  go.  2 


,l)    silly  —  harmlos. 

u)  Die  Baode  ist  tut  dem  Theater  nnr  durch  einige  Wenige  (certain  outlaws)  repras««ntirt: 
zu  den  Gbrignn  Mitgliedern  derselben  soli  Valentin  nun  gebracht  werden.  —  Ffir  crews  liest 
Dyco  mit  Collier's  altem  Corrector  cave.  Yielloicht  wire  besscr  crao  fur  crews  zu 
lesen ,  wie  Sh.  das  Wort  sonst  Oberall  im  Singular  gebraorht. 

')  her  sudden  quips  sind  die  schndden,  schnippischen  Antworten,  mit  denen  Silvia  rasch 
bei  dor  Hand  ist,  wenu  Proteus  sie  urn  Liobe  auOeht. 

*)    Reed  citirt  dazu  das  scbottischo  Sprichwort  Kindness  wilt  creep  where  it  cannot  gang. 
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i 

• 

TAt*.   Ay;  but  I  hope,  Sir,  that  you  love  not  here. 
Pro.   Sir,  but  I  do;  or  else  I  would  be  hence. 
Thu.   Who?3  Silvia? 
Pro.    Ay,  Silvia,  —  for  your  sake. 
Thu.   I  thank  you  for  your  own.    Now,  gentlemen, 
Let  us  tune,  and  to  it  lustily  awhile. 

Enter  Hostess  and  Julia,  behind;  Julia  in  boy's  clothes. 

Host.  Now,  my  young  guest;  methinks  you  're  allicholly:4  I  pray  you, 
why  is  it? 

Jul.    Marry,  mine  host,  because  I  cannot  be  merry. 
Host.   Come,  we  '11  have  you  merry.   I  '11  bring  you  where  you  shall 
hear  music,  and  see  the  gentleman  that  you  ask'd  for. 
Jul.   But  shall  I  hear  him  speak? 
Host.    Ay,  that  you  shall. 

Jul.   That  will  be  music.  [Musio  plays. 

Host.    Hark!  harkl 

Jul.    Is  he  among  these? 

Host.    Ay;  but  peace  I  let 's  hear  'em. 

SONG. 

Who  is  Silvia?  what  is  she, 

That  all  our  swains  commend  her? 
Holy,  fair,  and  wise  is  she; 

The  heaven  such  grace  did  lend  her 
That  she  might  admired  be. 

Is  she  kind,  as  she  is  fair? 

For  beauty  lives  with  kindness:* 
Love  doth  to  her  eyes  repair, 

To  help  him  of  his  blindness; 
And,  being  lielp'd,  inhabits  there. 6 

Tlien  to  Silvia  let  us  sing, 

TJtat  Silvia  is  excelling; 
She  excels  each  mortal  thing, 

Upon  the  dull  earth  dwelling; 
To  her  let  us  garlands  bring. 

Host.  How  now?  arc  you  sadder  than  you  were  before?  How  do  you, 
man?  the  music  likes  you  uot. 

3)    Auch  hier  setien  viele  Hgg.  vohom  filr  iwAo.    Vgl.  A.  3,  Sc.  1,  Anna.  31. 

*)  DiPselbe  komische  Entstollung  aus  melancholy  hat  Sh.  in  Merry  Wives  of  Wind- 
sor (A.  1 ,  Sc.  I)  the  is  given  to  allicholly  and  muting. 

5)    Die  Schonheit  bat  nur  Bestand ,  wi>nn  sich  Freundlichkcit  und  Huld  ihr  zugesellt 

8)  Amor  schlagt  seine  bleibende  Wohnung  in  Silvia's  Atigcn  auf,  oacbd»m  dieselben  ihn 
von  seiner  BHndheit  gcheilt  baben. 
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JuL    Too  mistake:  the  musician  likes  me  not  T 

Host.    Why,  my  pretty  youth? 

JuL    He  play 8  false,  father. 

Host.    How?  out  of  tune  on  the  strings? 

JuL    Not  so;  hut  yet  so  false,  that  he  grieves  my  very  heartstrings. 
Host.    You  have  a  quick  ear. 

JuL    Ay;  I  would  I  were  deaf!  it  makes  me  hare  a  slow  heart.  8 

Host.    I  perceive,  you  delight  not  iu  music. 

JuL    Not  a  whit,  when  it  jars  so. 

Host.    Hark!  what  fine  change  is  in  the  music. 

Jul.    Ay,  that  change  is  the  spite. 

Host.    You  would  have  them  always  play  but  one  thing? 

Jul.    I  would  always  have  one  play  but  one  thing. 
But,  host,  doth  this  Sir  Proteus,  that  we  talk  on, 
Often  resort  unto  this  gentlewoman? 

Host.  I  tell  you  what  Launce,  his  man,  told  me,  he  lov'd  her  out  of 
all  nick-  * 

Jul.    Where  is  Launce? 

Host.  Gone  to  seek  his  dog;  which,  to-morrow,  by  his  master's  command, 
he  must  carry  for  a  present  to  his  lady. 

JuL    Peace  1  stand  aside:  the  company  parts. 

Pro.    Sir  Thurio,  fear  not  you:  I  will  so  plead, 
That  yon  shall  say  my  cunning- drift  excels. 

Tku.    Where  meet  we? 

Pro.    At  saint  Gregory's  well. 

Thu.    Farewell.  [Exeunt  Thurio  and  Musicians. 

Enter  Silvia  above,  at  her  window. 

Pro.    Madam,  good  even  to  your  ladyship. 

Sil.    I  thank  you  for  your  music,  gentlemen. 
Who  is  that,  that  spake? 

Pro.    One,  lady,  if  you  knew  his  pure  heart's  truth, 
You  would  quickly  learn  to  know  him  by  his  voice. 

Sil.    Sir  Proteus,  as  I  take  it. 

Pro.    Sir  Proteus,  gentle  lady,  and  your  servant. 

Sil.    What  is  your  will? 


»)  Jttli*  spricbt  doppelsinnig:  der  Mu9lker  ginHt  mir  nicbt,  nod:  der  Musiker  liebt  micb 
nicht  —  to  like  constraint  Sh.  in  beider  Beziehung. —  Ebenso  doppelsinnig  steht  gleich 
daraaf  io  play  faUe,  and  endlich  change,  in  masikaliscbem  8inne  nnd  im  gewShnlicbeii 
Sinne  der  W3rter. 

*)  quick  ear  =  efo  r&sch  anlTassendes  Obr,  feines  Gehor,  ist  dem  slow  heart  =  scbwe- 
res,  nicht  leicbt  Tergestendes  oder  weehseludw  Herz,  cntgegengesefcrt. 

•)  nick,  *ig«itlich  die  in  das  Kerbholz  eingescbnittene  Rechnung,  sagt  der  Wirth  mit 
einem  ibm  naheliegenden  Tropus  =  ausser  aller  Beredinnng,  fiber  alle  Musen. 
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Pro.  That  I  may  compass  40  yours. 

Sil.    You  have  your  wish:  my  will  is  even  this, 
That  presently  you  hie  you  home  to  bed. 
Thou  subtle,  perjur'd,  false,  disloyal  man! 
Think'st  thou,  I  am  so  shallow,  so  conceitless,  11 
To  be  seduced  by  thy  flattery, 
That  hast  deceivM  so  many  with  thy  vows? 
Return,  return,  and  make  thy  love  amends. 
For  me,  by  this  pale  queen  of  night 42  I  swear, 
I  am  so  far  from  granting  thy  request, 
That  I  despise  thee  for  thy  wrongful  suit, 
And  by  and  by  intend  to  chide  myself, 
Even  for  this  time  I  spend  in  talking  to  thee. 

Pro.    I  grant,  sweet  love,  that  I  did  love  a  lady  5 
But  she  is  dead. 

Jul.  [Aside.]   'T  were  false,  if  I  should  speak  it; 43 

For,  I  am  sure,  she  is  not  buried. 

SU.    Say,  that  she  be;  *♦  yet  Valentine,  thy  friend, 
Survives,  to  whom  thyself  art  witness, 
I  am  betroth'd;  and  art  thou  not  asham'd 
To  wrong  him  with  thy  importunacy?  18 

Pro.    I  likewise  hear,  that  Valentine  is  dead. 

Sil.    And  so,  suppose,  am  I;  for  in  his  "grave,  46 
Assure  thyself,  my  love  is  buried. 

Pro.    Sweet  lady,  let  me  rake  it  from  the  earth. 

Sil.    Go  to  thy  lady's  grave,  and  call  hers  47  thence: 
Or,  at  the  least,  in  hers  sepulchre  thine. 

Jul.  [Aside.]  He  heard  not  that.  18 

Pro.    Madam,  if  your  heart  be  so  obdurate, 
Vouchsafe  me  yet  your  picture  for  my  love, 
The  picture  that  is  hanging  in  your  chamber: 

,0)   Johnson  crklart  to  compass  hier  mit  to  gain,  Douce  mit  to  perform,  to  accomplish. 

Wahrscheinlich  wollte  Sh.  den  Proteus  das  Wort  in  ersterm  Sinne,  Silvia  in  ihrer 

Antwort  aber  dasselbe  im  letztern  Sinne  auffassen  lassen. 
ll)    ooneeiiless  =  obnn  Auffassungsgabe,  dumm. 

«*)    So  heisst  der  Moud  in  As  yon  like  it  (A.  3,  Sc.  2)  thrice-crovmcd  queen  of  night. 
**)    W'enn  ich  das  Wort  nahme,  so  wurde  es  sich  zeigen,  dass  das  falsch  ist,  was  Pro- 
tous  sagt. 

H)    Angtnommcn  auch,  dass  Deino  Geliebte  todt  wire,  so  lebt  doch  Valentin  noch. 
,s)    importunacy  =  dringende,  listige  Bitte,  betont  Sh.  auf  der  dritten  Sylbe. 

Das  her  grave  der  ersten  Fol.  verb<»Bs<»rte  schon  die  zweite  Folioausgabe  in  his  grave. 
1T)   scil.  her  love,  wie  in  der  folgenden  Zeile  thine  fur  thy  love  steht:  begrabe,  wt«nn  Du 

Julia's  Li»be  nicht  ans  dnm  Grabe  erwecken  kannst,  in  ihrer  gestorbAnen  Liebe  aucb 

die  Delnige,  statt  dieselbe  mir  zuzowenden.  —  to  sepulchre  —  begraben,  betont  Sh. 

auf  der  zweiten  Sylbe. 
,s)    Er  hortf  nicht,  dass  ich  od«>r  dass  meine  Eiebo  begraben  sei. 
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To  that  I  '11  speak,  to  that  I  '11  sigh  and  weep; 
For,  since  the  substance  of  your  perfect  self 
Is  else  devoted,  I  am  but  a  shadow, 
And  to  your  shadow  will  I  make  true  love. 

Jul.    [Aside.']    If 't  were  a  substance,  you  would,  sure,  deceive  it, 
And  make  it  but  a  shadow,  as  I  am. 

8il.    I  am  very  loth  to  be  your  idol,  Sir; 
Bat,  since  your  falsehood  shall  become  you  well 
To  worship  shadows,  and  adore  false  shapes, 19 
Send  to  me  in  the  morning,  and  I  '11  send  it. 
And  so,  good  rest. 

Pro.  As  wretches  have  o'er  night, 

That  wait  for  execution  in  the  mom.  [Exeunt  Protkus,  and  Silvia. 

Jul.    Host,  will  you  go? 

Host.    By  my  halidom,  20  I  was  fast  asleep. 

J  id.    Pray  you,  where  lies  81  Sir  Proteus? 

Host.    Marry,  at  my  house.    Trust  me,  I  think,  't  is  almost  day. 
Jul.    Not  so;  but  it  hath  been  the  longest  night 
That  e'er  I  watch'd ,  and  the  most  heaviest.  22  [Exeunt. 


SCENE  III. 

The  Same. 

Enter  Eglamotjr. 

Egl.    This  is  the  hour  that  Madam  Silvia 
Entreated  me  to  call,  and  know  her  mind. 
There  's  some  great  matter  she  'd  employ  me  in.  — 
Madam,  Madam! 

Enter  Silvia  above,  at  her  window. 
Sa.    Who  calls? 

Egl.  Your  servant,  and  your  friend; 

One  that  attends  your  ladyship's  command. 

SU.    Sir  Eglamour,  a  thousand  times  good  morrow. 


")  Doch  da  e>  Eurer  Palschheit  gut  aostaben  wird,  oder,  da  Eare  Falscbheit  Each  gut 
anstehco  wird,  wenn  lbr  Scbatten  verehrt  und  falscbe  Bilder  anbetet.  —  to  become  ~- 
gut  anstahen,  constrain  8h.  sowohl  mit  dcm  Accusativ  der  Sache  als  aueh  mit  dom 
Accnsativ  der  Person:  /  become  something,  und  something  becomes  me. 

*°)  halidom  —  Heiligkeit,  Olaabe,  and  holidame  =  H«il.  Jungfrau,  wexdea  in  der  Be. 
thenerungsfonnel  oft  •venreebselt. 

2t)    to  lie  —  im  Qaartier  li«gen,  Iogireo. 

**)  Die  Anwendung  des  doppelten  SuperlatlT  ist  bei  Sh.  und  selnen  Zpiigenossen  s<«hr 
gewobnlich. 
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Egl    As  many,  worthy  lady,  to  yourself. 
According  to  your  ladyship's  impose,  1 
I  am  thus  early  come,  to  know  what  service 
It  is  your  pleasure  to  command  me  in. 

Sil.    0  Eglamour,  thou  art  a  gentleman, 
(Think  not  I  flatter,  for  I  swear  I  do  not) 
Valiant,  wise,  remorseful ,  8  well  accomplished. 
Thou  art  not  ignorant  what  dear  good  will 
I  bear  unto  the  banish'd  Valentine, 
Nor  how  my  father  would  enforce  me  marry 
Vain  Thurio ,  whom  my  very  soul  abhorr'd.  J 
Thyself  hast  lov'd;  and  I  have  heard  thee  say, 
No  grief  did  ever  come  so  near  thy  heart, 
As  when  thy  lady  and  thy  true  love  died, 
Upon  whose  grave  thou  vow'dst  pure  chastity. 
Sir  Eglamour,  I  would  to  Valentine, 
To  Mantua,  where,  I  hear,  he  makes  abode; 
And,  for  the  ways  are  clangorous  to  pass, 
I  do  desire  thy  worthy  company, 
Upon  whose  *  faith  and  honour  I  repose. 
Urge  not  my  father's  anger,  Eglamour, 
But  think  upon  my  grief,  a  lady's  grief; 
And  on  the  justice  of  my  flying  hence, 
To  keep  me  from  a  most  unholy  match, 
Which  heaven  and  fortune  still  reward  with  plagues. 
I  do  desire  thee,  even  from  a  heart 
As  full  of  sorrows  as  the  sea  of  sands, 
To  bear  me  company,  and  go  with  me: 
If  not,  to  hide  what  I  have  said  to  thee, 
That  I  may  venture  to  depart  alone. 

Egl.    Madam ,  I  pity  much  your  grievances ;  6 
"Which  since  1  know  they  virtuously  arc  plac'd, 
I  give  consent  to  go  along  with  you; 
Recking*  as  little  what  betideth  me, 


*)   impose  =  Auftrag.    Dm  Wort  kommt  sonst  kaum  tot. 

*)    remorseful  =  fQr  zart»  Empflndungen  zuginglicb.  —  valiant  Ut  dreisylbig  zu  Itsen. 
*)    Ffir  das  abhorr'd  der  Fol.  wollte  Ha  rimer  abhort  leseo.    Silvia  spricht  aber  von  der 

Zeft,  da  ihr  Vat«r  zuerat  tie  zwingen  wollte,  Thurio  zu  heirathen.  —  Vgl.  A-  2, 

8c  4,  Aom.  7. 
•)   whose  bezieht  rich  auf  das  in  thy  steckende  thou. 

*)  grievances  arklart  Johnson  richtig  mit  sorrowful  affections.  Da  diese  KfimmeroUse 
d*r  8iWia  eine  tugendsame  Begrflndung  und  Richtung  haben,  so  willigt  Eglamour  ein, 
mit  ihr  zu  reiser). 

«j  to  reck  =  in  Rechnung  ziehen,  rich  kummarn  um  Etwas.  —  Die  Fol.  acbreibt  mit 
einer  aucb  aonrt  hiuflgen  Ven»«»chriung  wrecking. 


Digitized  by 


Sc.  4. 


THK  TWO  GENTLEMEN  OP  VEROXA. 


G7 


As  much  I  wish  all  good  befortune  you. 
When  will  you  go? 

SU.  This  evening  coming. 

Egl.    Where  shall  I  meet  you? 

8U.  At  friar  Patrick'*  cell, 

Where  I  intend  1  holy  confession. 

Egl.    I  will  not  fail  your  ladyship. 
Good  morrow,  gentle  lady. 

SiL    Good  morrow,  kind  Sir  Eglamour.  \EaevM, 

SCENE  IV. 

The  Same. 

Enter  Launck  with  his  dog. 

Launce.  When  a  man's  servant  1  shall  play  the  cur  with  him,  look  you, 
It  goes  hard :  one  that  I  brought  up  of  a  puppy ;  one  that  I  saved  from  drowning, 
when  three  or  four  of  his  blind  brothers  and  sisters  went  to  it.  I  have  taught 
him,  even  as  one  would  say  precisely,  thus  I  would  teach  a  dog.  I  was  sent 
to  deliver  him  as  a  present  to  mistress  Silvia  from  my  master,  and  I  came  no  v 
sooner  into  the  dining-chamber ,  but  he  steps  me  to  her  trencher,  and  steal* 
her  capon's  leg.  2  01  't  is  a  foul  thing,  when  a  cur  cannot  keep  himself 3  in 
all  companies.  I  would  have,  as  one  should  say,  one  that  takes  upon  him  to 
be  a  dog  indeed,4  to  be,  as  it  were,  a  dog  at  all  things.  If  I  had  not  had 
more  wit  than  he,  to  take  a  fault  upon  me  that  he  did,  I  think  verily,  he 
had  been  hang'd  for  't:  sure  as  I  live,  he  had  sufler'd  for 't:  5  you  shall  judge, 
lie  thrusts  me  *  himself  into  the  company  of  three  or  four  gentleman-like  dogs 
nnder  the  duke's  table :  he  had  not  been  there  (bless  the  mark) 1  a  pissing 


r)  to  intend  —  alt  Abticht  zu  arkennan  gebeo,  vortchQtzen.  So  in  Lucrece:  intendmg 
tcearinett;  and  in  Taming  of  the  Shrew  (A.  4,  Sc.  1)  7  intend,  that  alt  it  done  in 
reverend  care  of  her.  —  8o  scheint  die  Beichte  aoch  liter  nicht  Silvia's  Abticht,  ion- 
darn  ein  Vorwaod  to  tela,  um  unbebindert  autgehen  zu  durfen. 

>>  Datar  dam  Dienar  ataei  Menachao,  dar  aiob  hQodlach  gagen  telnan  Herrn  benommen 
bat,  Terstebt  Lauaca  teinen  Hand  selber. 

*)  Dar  Hund  subl  dan  Kapaanenscbenkel  too  dam  Teller  dar  Silvia.  —  trencher  Ut  auch 
toiut  =  Teller,  im  Allgemeinen. 

*)  keep  AW//  arkllrt  8  tee  vans  mit  retrain  himtetf;  as  Ut  aber  wohl  nut  =  aicb  be- 
nehmen,  aelna  Haltang  baobachtao. 

•)  indeed  wire  >lelleicht  heteer  mit  dem  Folgenden  alt  mit  dem  Vorbergrhenden  zu  Ter- 
blnden:  Ich  mbchte,  daaa  Elner,  d«r  ein  Hand  tein  will,  in  der  That  aoch  in  alien 
Dingan  ain  Rand  wire. 

»)    to  wahr  lch  laba,  ar  wfirda  dafflr  baban  bttaten  mflaaen. 

*)    Daa  me  iat  biar  abou  so  pleonaatiscb ,  wia  vorher  he  step*  me,  and  nachbar  foa  me, 

in  nachlaflslfrer  Redewciae  fur  7  go ! 
*)    Die  ▼ollstindigt!  Uetbeurung  Ood  blest  the  mark  and  Ood  tave  the  mark  kommt  auch 

aonat  bai  8h.  vor;  to  in  Merchant  of  Vanloa  (A.  2,  Sc.  9)  and  K.  Henrj  IV. 

Firat  Part  (A.  1 ,  8a  S). 
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while,  8  but  all  the  chamber  smelt  him.  „Out  with  the  dog!"  says  one;  „what 
cur  is  that?"  says  another;  „whip  him  out,"  says  the  third;  „hang  him  up," 
says  the  duke.  I,  having  been  acquainted  with  the  smell  before,  knew  it 
was  Crab,  and  goes  me  to  the  fellow  that  whips  the  dogs:9  „Fricnd,a  quoth 
I,  „you  mean  to  whip  the  dog?"  „Ay,  marry,  do  I,"  quoth  he.  rYou  do 
him  the  more  wrong,"  quoth  I;  „'t  was  I  did  the  thing  you  wot  of.tf  He 
makes  me  no  more  ado ,  but  whips  me  out  ef  the  chamber.  How  many  masters 
would  do  this  for  his  servant?  10  Nay,  I  'II  be  sworn,  I  have  sat  in  the 
stocks  for  puddings  he  hath  stolen,  otherwise  he  had  been  executed:  I  have 
stood  on  the  pillory  for  geese  he  hath  kill'd,  otherwise  he  had  suffer'd  for  't; 
thou  think'st  not  of  this  now.  —  Nay,  I  remember  the  trick  you  served  me, 
when  I  took  my  leave  of  Madam  Silvia.  11  Did  not  I  bid  thee  still  mark  me, 
and  do  as  I  do?  When  didst  thou  'see  me  heave  up  my  leg,  and  make  water 
against  a  gentlewoman's  farthingale?    Didst  thou  ever  see  me  do  such  a  trick? 

Enter  Proteus  and  Julia. 

Pro.   Sebastian  is  thy  name?  «   I  like  thee  well, 
And  will  employ  thee  in  some  service  presently. 

Jul.    In  what  you  please :  I  will  do  what  I  can. 

Pro.    I  hope  thou  wilt.  —  How  now,  you  whoreson  peasant! 
Where  have  you  been  these  two  days  loitering? 

Launce.    Marry,  Sir,  I  carried  mistress  Silvia  the  dog  you  bade  me. 

Pro.    And  what  says  she  to  my  little  jewel? 

Launce.    Marry,  she  says,  your  dog  was  a  cur;  and  tells  you,  currish 
thanks  is  good  enough  for  such  a  present 
Pro.    But  she  recciv'd  my  dog? 

Launce.  No,  indeed,  did  she  not.  Here  have  I  brought  him  back  again. 
Pro.    What!  didst  thou  offer  her  this  from  me? 

Launce.  Ay,  Sir:  the  other  squirrel  13  was  stolen  from  me  by  the  hang- 
man's boys  in  the  market-place;  14  and  then  I  offer'd  her  mine  own,  who  is 
a  dog  as  big  as  ten  of  yours,  and  therefore  the  gift  the  greater. 


*)    Dies*  schcrzbafte  Zeitbestimmung ,  welche  bier  ganz  besonders  paast,  flndot  sich  epricb- 

wSrtlich  aucb  in  weniger  eigentlichem  Slnne;  so  in  Ben  Jonson'o  Magnetic 

Lady:  have  patience  but  a  pissing  while. 
*)    Der  Mann  bei  Hofe,  dessen  Amt  es  war,  die  Hondo  in  Ordnung  2U  batten. 
*°)   Pope  inderte  their  tenant.    Abcr  aos  many  matters  entnimrat  8b.  jeden  einzelnen 

Herrn  in  Bezng  auf  den  betreffenden  Diener. 
«»)   R  tee  vent  wollte  Julia  fur  Silvia  been  und  dacbte  an  den  Abschied,  den  Proteus 

von  Julia  In  Verona  nahm. 
")   Julia  hat,  ale  Jungling  verkleidet,  dem  Proteus  ihre  Dienate  als  Page  angeboten ,  und 

1st  so  eben  von  ibm  um  den  Namen  befragt  worden. 
**)   Launce  nennt  so  den  andern  Hund,  einen  Scbosabund,  weil  er  so  klein  war  wie  ein 

EichbCrncben. 

»♦)  Die  Buben  des  Scharfrichters,  dem  eine  Art  von  Hundepolizei  zustand,  batten  auf 
dem  MaTktplatx  dem  Launce  den  kleioen  Hund  weggenommen.  —  Ffir  the  hangman't 
boyt  der  Fol.  bat  die  zwHte  Follosusgabe  von  1632  the  hangman't  boy. 
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Pro.    Go;  get  thee  hence,  and  find  my  dog  again, 
Or  ne'er  return  again  into  my  sight. 
Away,  I  say !  Stayest  thou  to  vex  me  here? 

A  slave  that  still  an  end  15  turns  me  to  shame.  [Exit  La u Not. 

Sebastian,  I  have  entertained  16  thee, 

Partly,  that  I  have  need  of  such  a  youth, 

That  can  with  some  discretion  do  my  business, 

For  't  is  no  trusting  to  yond  foolish  lowt; 

But,  chiefly,  for  thy  face,  and  thy  behaviour, 

Which  (if  my  augury  deceive  me  not) 

Witness  good  bringing  up,  fortune,  and  truth: 

Therefore  know  thee, 17  for  this  I  entertain  thee. 

Go  presently,  and  take  this  ring  with  thee: 

Deliver  it  to  Madam  Silvia. 

She  lov'd  me  well ,  deliver'd  it  to  me. 48 

Jul    It  seems,  you  lov'd  not  her,  to  12  leave  her  token. 
She 's  dead,  belike? 

Pro.  Not  so:  I  think,  she  lives. 

JtiL    Alas !  - 

Pro.    Why  dost  thou  cry,  alas? 

Jul.    I  cannot  choose  but  pity  her. 

Pro.   Wherefore  shouldst  thou  pity  her? 

Jul.    Because,  methinks,  that  she  lov'd  you  as  well 
As  you  do  love  your  lady  Silvia. 
She  dreams  on  him,  that  has  forgot  her  love; 
You  dote  on  her,  that  cares  not  for  your  love. 
T  is  pity,  love  should  be  so  contrary20 
And  thinking  on  it  makes  me  cry,  alas! 

Pro.    Well,  give  her  that  ring;  and  therewithal 
This  letter:  —  that 's  her  chamber.  21  —  Tell  my  lady, 
I  claim  the  promise  for  her  heavenly  picture. 
Your  message  done,  hie  home  unto  my  chamber, 

Where  thou  shalt  find  me  sad  and  solitary.  [Exit- 


»)  *tiU  an  end  =  immer  wilder.  Im  ihnliohen  Sinn*  wird  ancb  moit  an  end  gobnucht. 
")   to  entertain  =  in  Dlenst  nehmen. 

»*)   8o  die  FoL  in  famUilrer  Redeweise.    Manche  Hgg.  lesen  mlt  der  zweiten  Folioaaig*b« 

d&t  correct  err  know  thou. 
,a)    Di«  ConttTQCtion  ist:  She  that  detiver'd  U  to  me,  loved  me  nxfl. 
>*)   Die  Fol.  hit  not  for  to.  —  Verbewert  in  der  zweiten  Folioausgabe.  —  to  leave  = 

fehram  lateen,  dabfngeben;  bo  In  Herehint  of  Venice  (A.  ft,  Sc.  I)  how  unwil 

Imaty  I  left  the  ring. 
*+,   contrary  —  ron  verkahrter  Richtang,  wldorsprechend. 

u)    that  '$  her  ehamher  =  dort  ist  ibr  Zunmer,  let  mlt  einer  begleltenden  Handgebcrd* 
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Jul.    How  many  women  would  do  such  a  message? 
Alas,  poor  Proteus  1  thou  hast  entertain'd 
A  fox  to  be  the  shepherd  of  thy  lambs.  . 
Alas,  poor  fool!  why  do  I  pity  him, 
That  with  his  very  heart  desplseth  me? 
Because  he  loves  her,  he  despiseth  me; 
Because  I  love  him,  I  must  pity  him. 
This  ring22  I  gave  him  when  he  parted  from  me, 
To  bind  him  to  remember  my  good  will, 
And  now  am  I  (unhappy  messenger!) 
To  plead  for  that  which  I  would  not  obtain; 
To  carry  that  which  I  would  have  refus'd; 
To  praise  his  faith  which  I  would  have  disprais'd.  23 
I  am  my  master's  true  confirmed  love, 
But  cannot  be  true  servant  to  my  master, 
Unless  I  prove  false  traitor  to  myself. 
Yet  will  I  woo  for  him;  but  yet  so  coldly, 
As,  heaven  it  knows,  I  would  not  have  him  speed. 

Enter  Silvia,  attended. 

Gentlewoman,  good  day.   I  pray  you,  be  my  mean 
To  bring  me  where  to  speak  with  Madam  Silvia. 

8tl.    What  would  you  with  her,  if  that  I  be  'she? 

JuL   If  you  be  she,  I  do  entreat  your  patience 
To  hear  me  speak  the  message  I  am  sent  on. 

Sil.   From  whom? 

Jul.    From  my  master,  Sir  Proteus,  Madam. 
Sil.    0!  he  sends  you  for  a  picture? 
Jul.    Ay,  Madam. 

S&   Ursula,  bring  my  picture  there.  [A  picture  brought. 

Go,  give  your  master  this:  tell  him  from  me, 
One  Julia,  that  his  changing  thoughts  forget, 
Would  better  fit  his  chamber,  than  this  shadow. 

Jul.    Madam,  please  you  peruse  this  letter.  — 
Pardon  me,  Madam,  I  have  unadvis'd 
Deliver'd  you  a  paper  that  I  should  not: 
This  is  the  letter  to  your  ladyship. 

/Si?.    I  pray  thee,  let  me  look  on  that  again. 

Jul.   It  may  not  be:  good  Madam,  pardon  me. 

2>)  Don  Ring,  den  sie  jetzt  in  Protons'  Kamen  der  Silvia  Qberbringen  soil,  hat  ste  ihra 
Mlbst  beim  Abscbied  geschenkt.    Vgl.  A.  2,  Sc.  2. 

")  Irh  soil  jettt  das  an  Silvia  Qberbringen ,  was  icb  gerne  von  Silvia  zurQckgewiesen  sahe . 
und  ich  soli  ibr  dessen  Tree*  anpreisen,  den  icb  gern  von  Silvia  herabgewiirdigt ,  ge- 
rioggesch&txt  sibe.  So  in  Romeo  and  Juliet  (A.  3,  Sc.  5)  or  to  dispraise  my  terrf 
tcith  that  same  tongue  ||  XVhioh  he  has  prais'd  him  with  above  compare. 
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Sil.   There,  hold. 
I  will  not  look  upon  your  master's  lines: 
I  know,  they  are  stuff d  with  protestations,** 
And  full  of  new-found  oaths,25  which  he  will  break. 
As  easily  as  I  do  tear  his  paper. 

Jul.    Madam,  he  sends  your  ladyship  this  ring. 

Sil.    The  more  shame  for  him  that  he  sends  it  me; 
For,  I  have  heard  him  say,  a  thousand  times, 
His  Julia  gave  it  him  at  his  departure. 
Though  his  false  finger  have  profan'd  the  ring, 
Mine  shall  not  do  his  Julia  so  much  wrong. 

Jul.    She  thanks  you. 

Sil.   What  say'st  thou? 

Jul.    I  thank  you,  Madam,  that  you  tender  her. 
Poor  gentlewoman!  my  master  wrongs  her  much. 
Sil.    Dost  thou  know  her? 

Jul.   Almost  as  well  as  I  do  know  myself: 
To  think  upon  her  woes,  I  do  protest, 
That  I  have  wept  a  hundred  several  times. 

Sil    Belike,  she  thinks,  that  Proteus  hath  forsook  her. 

Jul.   I  think  she  doth,  and  that  's  her  cause  of  sorrow. 

Sil.   Is  she  not  passing  fair? 

Jul.   She  hath  been  fairer,  Madam,  than  she  is. 
When  she  did  think  my  master  lov'd  her  well, 
She,  in  my  judgment,  was  as  fair  as  you; 
But  since  she  did  neglect  her  looking-glass, 
And  threw  her  sun-expelling  mask  26  away, 
The  air  hath  starv'd  the  roses  in  her  cheeks, 
And  pinch'd  the  lily-tincture  of  her  face, 
That  now  she  is  become  as  black  as  I. 

SU.    How  tall  was  she? 


ai)  So  tagt  vorbor  einraal  Julia  von  elnem  Briefe  des  Proteus:  Here  is  a  coil  with  protes- 
tation. (Vgl.  A.  2,  Sc.  2,  Anm.  20.) 

,s)   So  kommt  new-tuned  oaths  in  K.  Henry  V.  A.  3,  Sc.  6  vor. 

u)  Der  Maske  bedienten  sich  zn  Sh.'s  Zeit  die  D&men  statt  des  Schleiere  beim  Aasgehen, 
nm  ihren  zarten  Teint  tot  der  Sonne  zu  schOtzen.  Seitdem  die  Maske  nlcbt  mehr  du 
Gesiebt  der  Jalia  vor  dem  Sonnenbrande  hfltet,  1st  das  Roth  auf  Ibrer  "Wangc  so  ver- 
blflht  und  das  Weisse  daraof  so  rauh  angefasst ,  dass  sie  einen  brflnctten  Telnt  bekom- 
men  bat.  —  Wie  hler  das  verbale  to  pinch,  so  gebraucht  in  demsclben  Sinne  Sb.  das 
Sabetantiv  in  Antony  and  Cleopatra  (A.  1,  Sc.  b)  think  on  me  that  am  with 
Phoebus'  amorous  pinches  black.  —  black  —  brflnett,  als  Gegensatz  von  fair  —  von 
feinem,  weissem  Teint 
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Jul.   About  my  stature;  for,  at  pentecost,27 
"When  all  our  pageants  of  delight  were  play'd, 
Our  youth  got  me  to  play  the  woman's  part, 
And  I  was  trimm'd  in  Madam  Julia's  gown, 
Which  served  me  as  fit,  by  all  men's  judgments,  28 
As  if  the  garment  had  been  made  for  me: 
Therefore,  I  know  she  is  about  my  height 
And  at  that  time  I  made  her  weep  a-good , i9 
For  I  did  play  a  lamentable  part. 
Madam ,  't  was  Ariadne ,  passioning  30 
For  Theseus'  perjury  and  unjust  flight; 
Which  I  so  lively  acted  with  my  tears, 
That  my  poor  mistress,  moved  therewithal, 
Wept  bitterly,  and,  'would  I  might  be  dead, 
If  I  in  thought  felt  not  her  very  sorrow. 

SiL   She  is  beholding  to  thee,  gentle  youth.  — 
Alas,  poor  lady!  desolate  and  left!  — 
I  weep  myself,  to  think  upon  thy  words. 
Here,  youth;  there  is  my  purse:  I  give  thee  this 
For  thy  sweet  mistress'  sake,  because  thou  lov'st  her. 

Farewell.  [Exit  Silvia. 

Jul.   And  she  shall  thank  you  for 't,  if  e'er  you  know  her.  — 
A  virtuous  gentlewoman,  mild,  and  beautiful. 
I  hope  my  master's  suit  will  be  but  cold, 
Since  she  respects  my  mistress'  31  love  so  much. 
Alas,  how  love  can  trifle  with  itself! 
Here  is  her  picture.    Let  me  see:  I  think, 
If  I  had  such  a  tire,  32  this  face  of  mine 
Were  full  as  lovely  as  is  this  of  hers; 
And  yet  the  painter  flatter'd  her  a  little, 
Unless  I  flatter  with  myself  too  much. 
Her  hair  is  auburn,  mine  is  perfect  yellow:  33 
If  that  be  all  the  difference  in  his  love, 

")  Sh.  dachte  dabei  an  die  altenglischen  Schauspiele,  ursprtinglich  religioser  Art,  welche 
zn  Pflngsten  in  verschiedenen  Stadten  aufgefQhrt  worden,  wie  sich  die  Chester 
Whits un  Plays  noch  erhalten  haben.  —  pageant  of  delight  —  ein  ergotzliches 
Schauspiel,  ein  Scbauspiel  zur  Belustigung. 

ZH)   So  die  Fol.    Mancho  Hgg.  andern  willkuhrlich  judgment. 

M)    a-good  =  ernstlich,  aofrichtig. 

ao)  to  passion  =  einen  Affect,  namentlich  der  Liobe,  darstellen  oder  empflnden,  8o  in 
Venus  and  Adonis:  Dumbly  she  passions,  franticly  she  doteth. 

31)  my  mistress,  als  Antithese  zu  my  matter ,  nennt  Julia  sicb  selbst,  indem  sie  auch  iu 
Ihrem  Monolog  den  eiumal  angenommenen  Charakt«r  eines  Dioners  und  Fagen  boibebalt 

31)  Julia  spricht  vou  dem  Kopfputz,  in  welcbem  Silvia  sicb  hat  malen  laseen,  der  ihr 
Gesicht  ▼ersebbnt. 

33)    auburn  ~    braanli.h  g#lb,  perfect  yellow  -■-  ganz  blond. 
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I  '11  get  me  such  a  colour' d  periwig.  34 
Her  eyes  are  grey  as  glass,  98  and  so  are  mine: 
Ay,  but  her  forehead  's  low,  and  mine  's  as  high.  36 
What  should  it  be,  that  he  respects  in  her, 
But  I  can  make  respective  31  in  myself, 
If  this  fond  love  were  not  a  blinded  god? 
Come,  shadow,88  come,  and  take  this  shadow  up, 
For  't  is  thy  rival.    0  thou  senseless  form! 
Thou  shalt  be  worshipped,  kiss'd,  lov'd,  and  ador'd, 
And,  were  there  sense  in  his  idolatry, 
My  substance  should  be  statue  in  thy  stead.  89 
I  '11  use  thee  kindly  for  thy  mistress'  sake, 
That  us'd  me  so,  40  or  else,  by  Jove  I  vow, 
I  should  have  scratched  out  your  unseeing  eyes, 
To  make  my  master  out  of  love  with  thee. 

ACT  V. 

SCENE  I. 

The  Same.    An  Abbey. 

Enter  Eglamour. 

Egl.    The  sun  begins  to  gild  the  western  sky, 
And  now  it  is  about  the  very  hour, 

34)  Wenn  der  Dnterechied,  den  Proteus  zwischen  Silvia  and  mir  maclit,  bloss in der  Farbe 
des  Haares  besteht,  so  will  icb  mir  eine  falsche  Haartour  (periwig)  anscbaffeo,  die 
solche  Farbe  bat  wie  Silvia's  Haar.  —  Auf  die  damals  unter  den  Damon  weitverbreitete 
Mode ,  falsches  Haar  wegen  der  modisoheren  Farbe  statt  des  eigenen  zu  tragen ,  spielt  Sh. 
auch  in  Merchant  of  Venice  (A.  3,  So.  2)  an:  So  are  those  crisped  snaky  golden 
locks  —  —  Upon  supposed  fairness,  often  known  \\  To  be  the  dowry  of  a  second  head. 

'*)  Der  graublaue,  blauliche  Glanz  der  Augen  wird  mit  dem  des  ebenso  gefarbten  Glases 
verglichen.  8chon  in  Chancer 's  Canterbury  Tales  kommt  diese  Vcrgleichung 
als  eine  schmeichelhafte  vor :  Ful  semely  her  wimple  ypinched  teas;  ||  Her  nose  tretis;  Kerry  en 
grey  as  glas.  —  Coles'  Dictionary  ubersetzt  grey  lateinisch  mit  caerxdeus,  glaucus. 

36)  scil.  my  forehead  is  as  high,  as  her  forehead  is  late.  —  Julia  hat  also  in  der  hohen 
Stirn  einen  Vorzug  Tor  der  Silvia  voraus. 

S7)  respective  =  beacbtenswerth ,  der  BerQcksichtigung  werth,  in  Bezag  auf  das  vorherge- 
hende  to  respect  =  beachten,  berQcksichtigen.  Hauflger  gebraucht  8b.  in  etwas  modi- 
flcirtem  Sinn  =  rficksichtsvoll,  das  Adjektiv  respective. 

ss)  Ala  Schatten,  wie  bier,  hatte  Julia  slch  schon  vorher  bezeiebnet,  A.  4,  Sc.  2  and 
make  it  but  a  shadow,  as  I  am,  da  sio  a  us  Licbe  zu  Proteus  sich  ihres  Wescns  uud 
Charakters  entaussert  hatte. 

3>)  Wire  ein  Sinn  in  der  verliebten  Abgotterei  des  Proteus,  so  wiirde  er  nicbt  das  Bild 
der  Silvia  anbeten,  sondern  das  wahre  Wesen  der  Julia  anstatt  des  Bildes.  —  sense 
1st  zugleich  doppelsinnig  =  Empflndunggvcrinogea. —  statue  ist  auch  sonst  in  weiterm 
8inne  =  Bild,  obgleich  Sb.  bier  vielleicht  das  Wort  in  Bezug  auf  my  substance  ailar- 
dings  auch  im  gewftbnlichen  Sinn  =  Bildsaule,  anwendet 

»")    scil.  rAai  us'd  me  kindty. 


■ 


[Exit. 
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That  Silvia  at  friar  Patrick's  cell  should  meet  me. 
She  will  not  fail;  for  lovers  break  not  hours, 
Unless  it  be  to  come  before  their  time, 
So  much  they  spur  their  expedition. 

Enter  Silvia. 

See,  where  she  comes.  —  Lady,  a  happy  evening! 

SU.    Amen,  amen!  go  on,  good  Eglamour, 
Out  at  the  postern  by  the  abbey-wall. 
I  fear,  I  am  attended  by  some  spies. 

Egl.    Fear  not:  the  forest  is  not  three  leagues  off; 
If  we  recover  that,  we  are  sure  enough.  [Exeunt. 

SCENE  II. 

The  Same.   A  Room  in  the  Duke's  Palace. 
Enter  Thurio,  Proteus,  and  Julia. 

Thu.    Sir  Proteus,  what  says  Silvia  to  my  suit? 
Pro.    0,  Sir!  I  find  her  milder  than  she  was; 
And  yet  she  takes  exceptions  at  your  person. 
Thu.    What!  that  my  leg  is  too  long? 
Pro.   No,  that  it  is  too  little. 

Thu,.    I  '11  wear  a  boot  to  make  it  somewhat  rounder. 

Jul.  [Aside.]   But  love  will  not  be  spurr'd  to  what  it  loaths.  * 

Thu.   "What  says  she  to  my  face? 

Pro.    She  says  it  is  a  fair  one. 

Thu.   Nay,  then  the  wanton  lies:  my  face  is  black.1 

Pro.    But  pearls  are  fair,  and  the  old  saying  is, 
Black  men  are  pearls  in  beauteous  ladies'  eyes.  3 

Jul.    [Aside.]    'T  is  true,  such  pearls  as  put  out  ladies'  eyes; 
For  I  had  rather  wink  than  look  on  them. 

Thu.   How  likes  she  my  discourse? 

Pro.    HI ,  when  you  talk  of  war. 

Thu.   But  well,  when  I  discourse  of  love  and  peace? 

Jul.   [Aside.]   But  better,  indeed,  when  you  hold  your  peace. 

Thu.    What  says  she  to  my  valour? 

Pro.    0,  Sir!  she  makes  no  doubt  of  that. 

Jul.  [Aside.]    She  needs  not,  when  she  knows  it  cowardice. 

')   Di«*e  Worte  erthoilt  die  Fol.  dem  Proteus  zu,  Bo  swell  in  Uebereinstfmimrog  mit 

den  folgenden  Bemerkungen  der  Julia,  aber  dieser. 
*)   Proteus  fasst  fair  =  schon,  Thurio  =  hellfarbig,  uod  als  Gegensatz  zo  black  = 

dunkelfarbig,  brtinett.   VgL  A.  4,  8c.  4,  Anro.  96. 
3)    M  a  1  o  o  e  citirt  dazu  aus  R  a  y  's  SprichwSrtersammlung :  a  black  man  is  a  jewel  in  a 

fair  woman's  eye.  —  Die  folgende  Rede  theilt  die  Fol.  dem  Thurio  zu,  w&brend 

Rowc  sie  mit  Recht  der  Julia  giebt. 
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Thu.   What  says  she  to  my  birth? 

Pro.    That  you  are  well  deriv'd.  * 

Jul.  [Aside."]    True;  from  a  gentleman  to  a  fool. 

Thu.    Considers  she  my  possessions? 

Pro.    0!  ay;  and  pities  them. 

Thu.  Wherefore? 

Jul.  [Aside]    That  such  an  ass  should  owe  5  them. 
Pro.   That  they  are  out  by  lease.  • 
JtiL   Here  comes  the  duke. 

Enter  Duke. 

Duke.   How  now,  Sir  Proteus?  how  now,  Thurio? 
Which  of  you  saw  Sir  Eglamour  7  of  late? 
Thru    Not  I. 
Pro.   Nor  I. 

Duke.   Saw  you  my  daughter? 

Pro.  Neither. 

Dvke.    Why,  then 
She  fs  fled  unto  that  peasant 8  Valentine , 
And  Eglamour  is  in  her  company. 
'T  is  true;  for  friar  Laurence  met  them  both, 
As  he  in  penance  9  wander' d  through  the  forest: 
Him  he  knew  well;  and  guess'd  that  it  was  she, 
But,  being  mask'd,  10  he  was  not  sure  of  it: 
Besides,  she  did  intend  11  confession 
At  Patrick's  cell  this  even,  and  there  she  was  not. 
These  likelihoods  confirm  her  flight  from  hence. 
Therefore,  I  pray  you,  stand  not  to  discourse, 
But  mount 12  you  presently;  and  meet  with  me 
Upon  the  rising  of  the  mountain-foot, 


4)    Proteus  fasst  derived  =  abgestammt,  tod  guter  Familie;  Julia  =  dorcb  Ableitung 

verindert,  aus  einem  Edelmann  zu  einein  Natron  geworden. 
*)    to  owe  —  besitzen,  sein  eigen  nennen. 

*)  Nacb  Steevens'  Erklarung  bedauert  Silvia,  (lass  Thurio  tboricbter  Weise  seine  Be- 
sitzungrn  un?ortheilhaft  verpacbtet  babe;  nacb  Monk  Mason's  Deutung,  dass  die 
Besitzungon  nicht  in  Thurio's  eignen  Handen  seien.  Die  letztere  Deutnng  crscheint 
n»tOrlicher  als  die  et was  gcsnchte  Ton  Lord  Hailes,  dass  Proteus  unter  possessions 
die  gcistige  Begabung  Thurio's  verstehe,  welche  nicht  mehr  seln  Eigenthnm  sei. 

*)   So  eine  spitere  Folioausg.  —  Die  erste  Pol.  lisst  Sir  ror  Eglamour  ane. 

*)  peasant  wird  hier  als  rorachtlicbes  Schimpfwort  ganz  abgesehen  Ton  seiner  ursprfing- 
licben  Bedentung  gebraucht. 

*)    penance  =  from  me  Uebangen. 

,0)   da  sie  eine  Maske  vor  dem  Gesicht  hatte.   Vgl.  A.  4,  Se.  4,  Anm.  26. 
")   Vgl.  A.  4,  Sc.  3,  Anm.  7. 

n)   to  mount,  bier  alt  reflexives  Vcrbum  =  zu  Pferde  steigen. 
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That 13  leads  towards  Mantua ,  whither  they  are  fled. 

Dispatch,  sweet  gentlemen,  and  follow  me.  [Exit. 

Thu.    Why,  this  it  is  to  be  a  peevish  «♦  girl, 
That  flies  her  fortune  when  it  follows  her. 
I  '11  after,  more  to  be  reveng'd  on  Eglamour, 

Than  for  the  love  of  reckless  Silvia.  15  [Exit. 

Pro.    And  I  will  follow,  more  for  Silvia's  love, 
Than  hate  of  Eglamour,  that  goes  with  her.  [Exit. 

Jul.    And  I  will  follow,  more  to  cross  that  love, 
Than  hate  18  for  Silvia,  that  is  gone  for  love.  [Exit. 

SCENE  III. 

The  Forest. 
Enter  Sit. via,  and  Outlaws. 

1.  Out.    Come,  come;  be  patient,  we  must  bring  you  to  our  captain. 
Sil.    A  thousand  more  mischances  than  this  one 

Have  learn'd  me  how  to  brook  this  patiently. 

2.  Out.    Come,  bring  her  away. 

1.  Out.    Where  is  the  gentleman  that  was  with  her? 

3.  Out.    Being  nimble-footed,  he  hath  outrun  us; 
But  Moyses  and  Valerius  follow  him. 

Go  thou  with  her  to  the  west  end  of  the  wood; 
There  is  our  captain.    We  '11  follow  him  that  's  fled : 
The  thicket  is  beset;  he  cannot  'scape. 

1.  Out.    Come,  I  must  bring  you  to  our  captain's  cave. 
Fear  not;  he  bears  an  honourable  mind, 
And  will  not  use  a  woman  lawlessly. 

Sa.   0  Valentine!  this  I  endure  for  thee.  [Exeunt. 

SCENE  IV. 

Another  Part  of  the  Forest 

Enter  Valentine. 

Vol.   How  use  doth  breed  a  habit  in  a  man  I 
This  shadowy  desert,  unfrequented  woods, 


1S)   that  bezieht  sich  auf  the  rUing  :  der  Weg,  der  torn  Fuss*  dea  Gebirges  aufateigt  and 

nach  Mantua  fDhrt 
u)   jxevuh  =  der  nicht  vein,  waa  *r  will. 

»)   reddest  =  der  sich  aos  keiner  8ache  oder  Paraon  Etwas  macht,  der  sich  um  Nichta 
kummert. 

Vor  hate  1st  ein  for  oder  nut  of  hinzazadenken ,  daa  aich  freilicb  aos  dem  Vorher- 
gehenden  nicht  soppliren  liaat.  —  Sh.  beach  t  etc  nicht,  daas  die  Constractioo  hier  fine 
andew  ist  als  in  der  entaprechendon  Rede  des  Proteos  more  for  SUvm'$  love,  than 
(for)  Halt  of  Eglamour. 
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I  better  brook  than  flourishing  peopled  towns. 

Here  can  I  sit  alone,  unseen  of  any, 

And  to  the  nightingale's  complaining  notes 

Tune  my  distresses,  and  record  my  woes.  1 

0!  thou  that  dost  inhabit  in  my  breast, 

Leave  not  the  mansion  so  long  tenantless, 

Lest,  growing  ruinous,  the  building  fall,2 

And  leave  no  memory  of  what  it  was ! 

Repair  me  with  thy  presence,  Silvia! 

Thou  gentle  nymph,  cherish  thy  forlorn  swain!  — 

What  halloing,  and  what  stir,  is  this  to-day? 

These  are  my  mates,  that  make  their  wills  their  law, 

Have  some  unhappy  passenger  in  chase. 

They  love  me  well;  yet  I  have  much  to  do, 

To  keep  them  from  uncivil  outrages. 

Withdraw  thee,  Valentine:  who 's  this  comes  here?  [Steps  aside. 

Enter  Proteus,  Silvia,  and  Juma. 

Pro.    Madam,  this  service  I  have  done  for  you,3 
(Though  you  respect  not  aught  your  servant  doth) 
To  hazard  life,  and  rescue  you  from  him 
That  would  have  fore'd  your  honour  and  your  love. 
Vouchsafe  me,  for  my  meed,4  but  one  fair  look; 
A  smaller  boon  than  this  I  cannot  beg, 
And  less  than  this,  I  am  sure,  you  cannot  give. 

Vol.    How  like  a  dream  is  this,  I  see,  and  hear! 
Love,  lend  me  patience  to  forbear  awhile.  [WMUrmrs. 

Sil.    0,  miserable!  unhappy  that  I  am! 

Pro.    Unhappy  were  you ,  Madam ,  ere  I  came ; 5 
But  by  my  coming  I  have  made  you  happy. 

Sil.    By  thy  approach  thou  mak'st  me  most  unhappy. 

Jul.    [Aside.]    And  me,  when  he  approacheth  to  your  presence. 

Sil.   Had  I  been  seized  by  a  hungry  lion, 
I  would  have  been  a  breakfast  to  the  beast, 
Rather  than  have  false  Proteus  rescue  me. 
0,  heaven!  be  judge,  how  I  love  Valentine, 


'}   in  record  =3  anilimmen,  singen,  vorzngsweise  vom  Gcsange  d*r  Vogel  gebraacht.  So 

in  Biiomoot  and  Fleteber'e  Pilgrim:  O,  tweet,  tweet!  How  the  birdt  record  too! 
*}    Dateelbe  BUd  too  einem  Haase,  dae  verTiM,  well  m  nicht  bewohnt  wtrd,  flndet  sich 

in  Coined  7  of  Errori  (A.  3,  So.  2)  Shall  love,  in  building ,  grow  so  rainou*. 
')    Ptoum  b»t  Mia  Loben  oaff  8pi?)  ftcsetzt,  urn  Silvia  aut  der  GewaK  der  Kluber  zu 

b«frei«n.  —  Mit  from  him  that  would  etc.  1st  der  Uauptmann  gemeiot,  zu  deui  die 

RMubor  die  Silvia  bringen  wollten. 
•)    meed  —  Getfilir,  das  Jemandein  Zukommcnde. 
»;    ale  Ihr  in  der  Gewalt  der  Kiober  waret. 

Digitized  by  Google 


78 


THE  TWO  GENTLEMEN  OF  VERONA. 


A.  V. 


Whose  life  *s  as  tender  *  to  me  as  my  soul; 
And  full  as  much  (for  more  there  cannot  be) 
I  do  detest  false  perjur'd  Proteus: 
Therefore  be  gone:  solicit  me  no  more. 

Pro.    What  dangerous  action ,  stood  it  next  to  death , 
Would  I  not  undergo  for  one  calm  look? 
O I  't  is  the  curse  in  love ,  and  still  approv'd ,  7 
When  women  cannot  love,  where  they  're  belov'd. 

Sil.    When  Proteus  cannot  love,  where  he  's  belov'd. 
Read  over  Julia's  heart,  thy  first  best  love, 
For  whose  dear  sake  thou  didst  then  rend  thy  faith 
Into  a  thousand  oaths;  and  all  those  oaths 
Descended  into  perjury  to  love  me. 
Thou  hast  no  faith  left  now,  unless  thou  *dst  two, 
And  that 's  far  worse  than  none:  better  have  none 
Than  plural  faith,  8  which  is  too  much  by  one. 
Thou  counterfeit  to  thy  true  friend!  9 

Pro,  In  love, 

Who  respects  friend? 

Sil.  All  men  but  Proteus. 

Pro.    Nay ,  if  the  gentle  spirit  of  moving  words 
Can  no  way  change  you  to  a  milder  form, 
I  '11  woo  you  like  a  soldier,  at  arms*  end, 
And  love  you  'gainst  the  nature  of  love:  force  you. 

SU.    0  heaven  1 

Pro.  I  '11  force  thee  yield  to  my  desire. 

Vol.    Ruffian,  let  go  that  rude  uncivil  touch; 
Thou  friend  of  an  ill  fashion! 
Pro.    Valentine  1 

Vol.    Thou  common  10  friend ,  that 's  without  faith  or  love ; 
(For  such  is  a  friend  now)  treacherous  man! 
Thou  hast  beguil'd  my  hopes:  nought  but  mine  eye 
Could  have  persuaded  me.    Now  I  dare  not  say, 
I  have  one  friend  alive:  thou  wouldst  disprove  me. 
Who  should  be  trusted  now,  41  when  one's  right  hand 


«)  tender  =  rartlich  gehegt,  thener. 
*)    to  approve  =  erproben,  erfabren. 

*)  plural  faith  —  eine  Treue,  die  Mebrereo  gewidmet  irird. 
*)   Da  but  ein  Heuchler  Deinem  treuen  Freunde  gegentiber. 

°)  common  =  gewobnlicb,  alltaglich,  erhalt  seine  nahere  Erkllruog  in  that  '»  without 
faith  or  love  —  das  heisst  ohne  Treue  oder  Anhanglicbkeit ,  denu  so  sind  die  Freunde 
heutxutage. 

Dm  note,  das  in  der  Fol.  feblt,  fOgt  die  rweite  Folioauag.  ein;  Hanmer  las  dafor 
wiiniger  gut  Who  would  be  trusted,  when  one't  own  right  hand.  —  Valentine  klagtc 
aucb  scbon  vorber  fiber  die  jetrige  Zeit,  in  der  es  keine  wabren  Freunde  mebr  geba : 
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Is  perjuHd  to  the  bosom?  Proteus, 

I  am  sorry  I  must  never  trust  thee  more, 

Hut  count  the  world  a  stranger  for  thy  sake. 

The  private  wound  is  deepest.  18    0  time  most  accurst  1 

'Mongst  all  foes,  that  a  friend  should  be  the  worst! 

Pro.    My  shame  and  guilt  confound  me.  — 
Forgive  me,  Valentine.    If  hearty  sorrow 
Be  a  sufficient  ransom  for  offence, 
I  tender 't  here:  I  do  as  truly  suffer 
As  e'er  I  did  commit. 

Vol.  Then,  I  am  paid; 

And  once  again  I  do  receive  thee  honest. 
Who  by  repentance  is  not  satisfied, 
Is  nor  of  heaven,  nor  earth;  for  these  are  pleas'd.  13 
By  penitence  the  Eternal's  wrath  's  appeas'd: 
And,  that  my  love  may  appear  plain  and  free, 
All  that  was  mine  in  Silvia  I  give  thee. 

Jul.    O  me  unhappy  1  [Faints. 

Pro.    Look  to  the  boy. 

VaL    Why,  boy!  why,  wag!  how  now?  what  is  the  matter? 
Look  up;  speak. 

Jul  0  good  Sir!  my  master  charg'd  me 

To  deliver  a  ring  to  Madam  Silvia 
Which ,  out  of  my  neglect ,  was  never  done. 14 

Pro.    Where  is  that  ring,  boy? 

Jul.  Here  't  is:  this  is  it.        [Gives  a  ring. 

Pro.    Howl  let  me  see.    Why,  this  is  the  ring  I  gave  to  Julia. 

Jul    O!  cry  you  mercy,  Sir;  I  have  mistook: 
This  is  the  ring  you  sent  to  Silvia.  [Shows  another  ring. 

Pro.    But,  how  cam'st  thou  by  this  ring? 
At  my  depart  I  gave  this  unto  Julia. 

Jul.    And  Julia  herself  did  give  it  me; 
And  Julia  herself  hath  brought  it  hither. 

Pro.    How?  Julia! 

Jul.    Behold  her  that  gave  aim  to  all  thy  oaths,  15 
And  entertain'd  them  deeply  in  her  heart: 

Auf  wen  kann  man  sich  jetxt  verlassen,  wenn  die  recht«  Hand  Jemandes  dera  Herzen 

eten  desselben  licb  meineidig  erweist? 
lT)   Die  Wnoda,  die  dan  Menscben  io  selnen  innigsten  Beziebungen  trifft,  gebt  am  Tiefsten. 

—  Der  Van  Itt  to  holpericbt ,  dass  er  sctawerlicb  so  von  8h.  goschrieben  ist.    J  o  b  n- 

ao  n  las  mntt  curst    Eher  wire  das  most  tor  accurst  zu  streirhen. 
a)    Himmel  ond  Erde  warden  durch  eine  aufrichtig*  Reue  zufriedengestellt. 
*•)   Die  Fol.  and  tnanche  Hgg.  drucken  diese  Red*  und  die  vorbergeh«nde  als  Prosa, 

scbwerlirh  im  Sinne  Sh.'s,  der  alle  ernsten  Scenen  dieses  Dramas  in  Versen  aehrieb. 
»)    tit,  die  alien  Deinen  Eiden  ein  Ziol  darbot,  die  alien  Deinen  8chw0ren  ibre  Rlcbtung 

gmb.  —  Daa  Bild  ton  einem  Scbussziele  wird  fortgeaetzt  in  dem  zweitfolgenden  Vena, 
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How  oft  hast  thou  with  perjury  cleft  the  root! 

0  Proteus!  let  this  habit  make  thee  blush: 

Be  thou  asham'd,  that  I  have  took  upon  me 

Such  an  immodest  raiment;  if  shame  live 

In  a  disguise  of  love. 

It  is  the  lesser  blot,  modesty  finds, 

Women  to  change  their  shapes,  than  men  their  minds. 

Pro.    Than  men  their  minds!  't  is  true.    0  heaven!  were  man 
But  constant,  he  were  perfect:  that  one  error 
Fills  him  with  faults;  makes  him  run  through  all  the  sins: 
Inconstancy  falls  off,  ere  it  begins. 
What  is  in  Silvia's  face,  but  I  may  spy 
More  fresh  in  Julia's,  with  a  constant  eye?  17 

Val.    Come,  come,  a  hand  from  either. 
Let  mc  be  blest  to  make  this  happy  close: 
'T  were  pity  two  such  friends  should  be  long  foes. 

Pro.   Bear  witness,  heaven,  I  have  my  wish  for 

Jul.    And  I  mine. 

Enter  Outlaws,  with  Duke  and  Thurio. 
Out.    A  prize!  a  prize!  a  prize! 

Val.    Forbear:  forbear,  I  say;  it  is  my  lord  the  duke.  — 
Your  grace  is  welcome  to  a  man  diagrae'd,  1S 
Banished  Valentine. 

Duke.  Sir  Valentine! 

Thu.    Yonder  is  Silvia;  and  Silvia  's  mine. 

Val.    Thurio,  give  back,  or  else  embrace  thy  death. 
Come  not  within  the  measure  of  my  wrath:  19 
Do  not  name  Silvia  thine;  if  once  again, 
Verona  shall  not  hold  thee.  20   Here  she  stands: 


wo  Ihe  root,  die  Wurzel  des  Herzens,  das  Hcrz  der  Julia  ist,  das  Proteus  mit  seinen 
Meineiden  gespalten  hat,  wie  d*r  Pfeil  den  Pflock  in  der  Schiefsscheibe  spaltet. 
IS)    disguise  of  love  —  Verkleidung  aus  I.icbe,  und  =  Licbesttuschung. 
>T)   In  8iMa's  Antlitz  ist  kein  Reiz,  den  ich  nicht  jngendlicher ,  friacber  in  Julia's  Antlitz 

entdecke,  wenn  ich  nur  treu  und  bestandig  bin. 
,h)    Wortspiel  zwischen  grace  =  Onade,  und  disgraced  =  der  in  Ungnade  ist 
")   measure  of  my  wrath  =  so  weit  mein  Schwert,  das  ich  im  Zorn  zOcke,  reicbt 
w)    Wenn  Du  noch  einmal  Silvia  die  Deine  nennst,  so  soli  Vorona  selbst,  meine  Vater- 
sudt,  Dich  nioht  ▼ertheidigen  oder  behaupton  gegen  meinen  Zorn.  —  Das  mOsste  der 
Sinn  sein,  weun  nicht  etwa,  wie  hochst  wahrscheinlich ,  Sh.  auch  hier  einen  iulieni- 
schen  Stadtenamen  mit  dwn  andern  venrechselt  hitte  und  eigentlich  Milan  fur  Verona 
hitte  sctzen  wollen,  da  Thurio,  wie  es  scheint,  aus  Mailand  ist  —  Theobald  an- 
derte  daher  nicht  nur  Yerona  in  Milan,  sondern  auch  des  Verses  wegeu  hold  in  behold 
urn.  —  Vgl.  A.  2,  Sc.  5,  Anm.  1  und  A.  3,  Sc.  1,  Anm.  12. 
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Take  but  possession  of  her  with  a  touch.  — 
I  dare  thee  but  to  breathe  upon  my  love. 

Thu.    Sir  Valentine,  J  care  not  for  her,  I. 
I  hold  him  but  a  fool  that  will  endanger 
His  body  for  a  girl  that  loves  him  not: 
I  claim  her  not,  and  therefore  she  is  thine. 

Duke.    The  more  degenerate  and  base  art  thou, 
To  make  such  means  for  her  as  thou  hast  done,  21 
And  leave  her  on  such  slight  conditions.  22 
Now,  by  the  honour  of  my  ancestry, 
I  do  applaud  thy  spirit,  Valentine, 
And  think  thee  worthy  of  an  empress'  love.  23 
Know  then,  I  here  forget  all  former  griefs,  24 
Cancel  all  grudge,  repeal  thee  home  again.  — 
Plead  a  new  state  25  in  thy  unrivall'd  merit, 
To  which  I  thus  subscribe.  —  Sir  Valentine , 
Thou  art  a  gentleman,  and  well  deriv'd : 
Take  thou  thy  Silvia,  for  thou  hast  deserv'd  her. 

Vol.    I  thank  your  grace;  the  gift  hath  made  me  happy. 
I  now  beseech  you,  for  your  daughter's  sake, 
To  grant  one  boon  that  I  shall  ask  of  you. 

Duke.    I  grant  it  for  thine  own,  whate'er  it  be. 

Vol.    These  banish'd  men ,  that  I  have  kept  withal ,  26 
Are  men  endued  with  worthy  qualities: 
Forgive  them  what  they  have  committed  here, 
And  let  them  be  recall'd  from  their  exile.  27 
They  are  reformed,  civil,  full  of  good, 
And  fit  for  great  employment,  worthy  lord. 

Duke.    Thou  hast  prevail'd;  I  pardon  them,  and  thee: 
Dispose  of  them,  as  thou  know'st  their  deserts. 


21)  to  make  meant,  in  gehassigem  Sinn  =  allerlei  Mittel  anwenden,  uichi  gerade  zu 
Werko  gehen.  So  in  K.  Richard  III.  (A.  5,  Sc.  3)  one  that  made  means  to  come 
by  what  he  hath. 

2*)    on  tueh  tlight  conditions  =  auf  solche  verachtllche  Bedingungen  bin,  wie  Valentine 

sie  dem  Thurio  stellt. 
M)    Vgl.  A.  2,  Sc.  4,  Anm.  10. 
w)   9rief  —  Beschwerde ,  Verdruss. 

2i)  Du  darfst  einen  neuen,  hohern  Rang  als  den  aageborneu  beanspruchen  in  Deinem  Ver- 
dienst ,  das  Ton  keinem  Nebeobabler  eneicht  wird.  —  PUad  ist  Imperativ  und  beginnt 
einen  neuen  Satz,  nach  Tyrwhitt's  Erklirung;  andere  Hgg.  verbinden  nach  der  Fol. 
das  Wort  mit  dem  vorbergehendun  and  fassen  demnacb  plead  als  IndicatiT  erste  Person. 

**)  to  keep  with  ist  intransitives  Verbum  =  sicb  zu  Jemasdem  halten.  —  withal  steht  fiir 
with.  —  So  in  K.  Henry  IV.  First  Part  (A.  2,  Sc.  4)  him  keep  with,  the  rut  banuh. 

")    Vgl.  A.  3,  Sc.  2,  Anm.  1. 
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Come ;  let  us  go :  we  will  include  28  all  jars 
With  triumphs,29  mirth,  and  rare  solemnity. 

Vol.    And  as  we  walk  along,  I  dare  be  bold 
With  our  discourse  to  make  your  grace  to  smile. 
What  think  you  of  this  page,  my  lord? 

Duke.    I  think  the  boy  hath  grace  in  him:  he  blushes. 

Vol.    I  warrant  you,  my  lord,  more  grace  than  boy. 

Duke.    What  mean  you  by  that  saying? 

Vol.    Please  you,  I  '11  tell  you  as  we  pass  along, 
That  you  will  wonder  what  hath  fortuned.  — 
Come,  Proteus;  *t  is  your  penance,  but  to  hear 
The  story  of  your  loves  discovered: 
That  done,  our  day  of  marriage  shall  be  yours; 

One  feast,  one  house,  one  mutual  happiness.90  [Exeunt 

M)  to  include  —  elnschllessen  in  Etwas,  beseittgen,  beilegen.  —  Hanmer  and  arte  ohne 
Grond  conclude  daflir. 

")  triumphs  =  rittarllche  odor  hoflsche  Feste  and  Sch&uspfelo  mit  PrachtanfzOgen  vor- 
bnndcn,  ohne  dass  dabei  gorade  an  elne  Siegeafeier  zu  donken  ist  So  in  Midsum- 
mer Night's  Dream  (A.  1,  Sc.  1)  with  pomp,  with  triumph,  and  with  revelling. 

,0)   mutual  =  gomeinsam. 
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Der  Hi  teste  Drack  von  Shakspere's  Comedy  of  Errors  ist  in  der 
Gesammtausgabe  der  Shakspere'schcn  Dramen  in  Folio  (1623)  enthalton, 
und  das  Lustepiel  steht  daselbst  unter  dem  Titel  The  Co  me  die  of  Errors 
als  das  fUnftc  in  der  Reihe  der  Comedies,  in  Akte,  aberniohtin  Scenen 
cingcthcilt,  und  ohne  ein  Personcnvcrzcicliniss,  das  erst  Rowe  in  seiner 
Ausgabe  (1709)  hinzugefligt  hat.  Der  Text,  aus  einer  vielleicbt  nachlUssig 
anget'ertigten  Ilandschrift  abgedruckt,  leidet  an  zahlreichen  Incorrectheitcn, 
welche  theils  in  den  sp&teren  Folioausgaben ,  theils  von  den  folgenden 
Hcrausgcbern  verbessert  sind;  doch  bleibt  noch  Manches  zweifelhaft,  und 
ein  Passus  (in  Act  2,  Scene  1)  scheint,  trotz  aller  Versuche  der  Kritiker, 
unheilbar  corrumpirt  zu  sein. 

Die  erste  bestimmte  Notiz  von  diesem  Lustspiel,  die  sich  bisher  hat 
auffinden  lassen,  ist  die  Erwahnung  desselben  in  Wit's  Treasury  (1598) 
von  Francis  Meres,  der  unter  Shakspere's  ComSdien  nach  „his  Gentle- 
men of  Verona*  sogleich  „his  Errors"  aufz&hlt  Abcr  wie  jenes  Stuck 
muss  auch  dieses  lange  vor  dem  Jahro  1598  geschrieben  sein,  da  Styl  und 
Vers,  Charakteristik  und  Anlaire,  bcidc  binlan&lich  als  Shaksnere'sche 
Jugcnddramcn  kennzeichncn.  Besonders  charakteristisch  ist  in  dieser  Be- 
ziehung  die  httufige  Anwendung  des  sogenannten  Doggerelrhyme ,  einer 
Art  von  langern  Knittelversen ,  welche,  der  vorshakspere'schen  Bubne  angc- 
hbrig,  von  unserm  Dichter  in  der  Comedy  of  Errors  fur  die  grobe 
Komik  der  beiden  Clowns  in  ziemlicbcr  Ausdehnung  benutet  ist;  ebenso 
far  den  hiihern  Styl  der  Gebrauoh  gereimter  Vierzeilen,  einer  ursprunglich 
lyrisehen  Form,  welche  Shakspere  in  seinen  spiitern  Werken  nie  wiedcr 
in  solchem  Masse  angewandt  hat.  —  Zu  diescn  innorn  Griinden,  welche 
fur  eine  verhaltnissmassig  frQhe  Abfassung  dieses  Lustspiols  sprechen,  tritt 
noch  ein  ausserer,  auf  den  zuerst  Theobald  hingewiesen  hat,  einc  2Jeit- 
anspielung  in  dem  Drama  selbst,  und  zwar  in  der  zweiten  Scene  des 
dritten  Akts.  Dort  schildert  Dromio  seinem  Uerm  die  Klichenmagd  und 
verglcicht  sie  in  ihrer  Corpulenz  eincin  Erdglobus,  auf  dera  er  verscbiedenc 
Lander  zu  cntdecken  unternimmt.  Auf  Antipholus'  Frage,  wo  cr  Frank- 
reich  gefunden,  lautet  die  Antwort:  In  her  forehead;  armed  and  reverted, 
making  war  against  her  hair,  mit  einem  Wortspiel  zwischen  liair  und  heir, 
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dcsscn  cine  Scitc  Johnson  hervorhebt:  Our  author ,  in  my  opinion,  only 
sports  with  an  allusion,  in  which  he  takes  too  much  delight,  and  means  that 
the  mistress  had  the  French  disease.  By  a  forehead  armed  he  means 
covered  with  incrusted  eruptions:  Iry  reverted  he  means  having  the  hair 
turned  backward.  Dio  andero  Seitc  des  Wortepicls  bclcuchtct  Theobald 
mit  eincr  historischen  Thatsachc:  In  15S9  Henry  III.  of  France  being 
stabbed,  and  dying  of  his  wound,  was  succeeded  by  Henry  IV.  of  Navarre, 
whom  he  appointed  his  successor:  but  whose  claim  the  states  of  France  resisted, 
on  account  of  his  being  a  protestanL  This,  I  take  it,  is  what  he  means, 
by  France  making  war  against  her  heir.  Note,  as  in  1591,  Queen  Eliza- 
beth sent  over  4000  men  under  the  conduct  of  the  Earl  of  Essex,  to  the 
assistance  of  this  Henry  of  Navarre,  it  seems  to  me  very  probable  that 
during  this  expedition  being  on  foot,  this  comedy  made  its  appearance.  — 
Demnach  miisste  Comedy  of  Errors  ctwa  urn  das  Jahr  1591  geschricbon 
und  auf  dio  Biihnc  gebracht  sein,  und  cin  Drama,  das  nach  den  Gesta 
Grayorum  (1688) ,  im  December  1594  in  Gray's  Inn  in  London  unter 
dem  Titel  Comedy  ofErrors  von  den  Schauspiclern  aufgefuhrt  wurdc, 
ist  allcr  Wahrschcinlichkeit  nach  das  Shakspere'sche  Drama,  das  sich  da- 
mals  bercits  einigc  Jahrc  lang  auf  der  Biihne  crhalten  hatte  und  wcgen 
seiner  Popularit&t  fur  die  AufTiihrung  in  dem  genannten  Reclitscollcgium 
ausgewiihlt  war. 

Dass  Shakspcre's  Comedy  of  Errors  auf  cin  lateinisches  Lustspiel 
gleichen  Inhalts,  auf  dicMenaechmi  dcsPlautus  gogriindet  ist,  licgt 
klarer  zu  Tage,  als  der  Wcg,  auf  welchem  der  Englische  Dichter  zu  dor 
Bokanntschaft  mit  seincm  Kbmischen  Vorgangcr  gclangt  ist.  Die  moisten 
Kritiker,  welche  unscrm  Dramatikcr  eino  hinlfinglichc' Konntniss  des  Latcin 
abzusprechen  geneigt  sind,  als  dass  er  den  Plautus  in  der  Ursprachc 
habe  lesen  konnen,  wcison  auf  ein  altercs  Englisches  Drama  bin,  das  am 
Neujahrstag  1576 — 77  bci  Ilofo  in  Hampton-Court  aufgefuhrt  worden  ist, 
von  dem  sich  aber  nur  der  Name  The  Historio  of  Error  in  den  Rech- 
nungen  der  Hoflustbarkeiten  crhalten  hat.  Unter  diescm  Namcn,  der  im 
Jahro  1582  abermals,  zu  Historic  of  Ferrar  cntstellt,  als  ein  zu 
Windsor  aufgefiihrtcs  Drama  in  den  Hofrcchnnngcn  wiedcrkehrt,  muth- 
masste  man  cine  mehr  odcr  minder  freie  Bearbeitung  des  Plautinischon 
Lustspiels  Menaechmi,  aus  wclcher  dann  Shakspcre  den  StofF  zu  seinem 
Drama  geschopft  habe.  Die  Moglichkeit  einer  solchcn  Benutzung  und 
Entlehnung  bleibt,  da  die  fragliche  Historic  of  Error  verloren  gcgangen 
ist,  allerdings  bestchen,  indess  nur  als  blossc  Hypothcse,  vrclchcr  sich  dio 
cbenso  wahrscheinliche  andcrc  nypothese  gcgeniiberstcllen  lasst,  dass 
Shakspcrc  die  Monacchmi  des  Plautus  solbst  gclesen  hat,  wenn  auch 
viellcicht  nicht  im  latcinischen  Original,  doch  in  einer  Engiischen  Ucber- 
sctzung;  so  dass  die   bedeutenden  Abwckhungcn    der  Shakspcre'schcn 
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Dchandlung  dcs  Stoffs  von  dcr  dcs  Plant  us  ihrcn  Grund  nicht  in  oinem 
cngcrcn  Anschlusscan  die  vcrlorcnc  Historic  of  Error  habcn,  die  nach 
dcr  Zcit  ihrcr  Auffiihrung  (im  Jahrc  1576)  und  nach  dcm  damaligcn  Stand- 
punk  t  dcs  Englischen  Theaters  schwcrlich  cine  Vcrbesserung  dcs  Plautus 
gewescn  soin  wird,  dass  sic  viclmchr  in  dcr  Sclbst&ndigkcit  Shakspcre's  bei 
dcr  Bcarbeitung  dcs  gegebenen  Stoffcs  ihre  ansrcichcndc  ErklHrung  findon. 
Frcilich  ist  die,  wio  es  scheint,  altesto  Englischc  Uebcrsctzung  dcr  Mc- 
nacchmi  erst  im  Jahrc  1595  im  Drucko  crschicnen,  abcr  aus  dcm  Vor- 
wort  dcs  Druckcrs  crhellt,  dass  dcr  Ucbersctzcr  W.  W.,  nach  wahrschein- 
licher  Vcrmuthung  William  Warner,  dieses  Lustspicl  schon  frllhcr  ncbst 
andcrn  dcs  Plautus  in's  Englischc  iibcrtragen,  und  zwar  zunachst  nicht 
fur  den  Druck ,  sondcrn  fiir  handschriftlichc1  Circulation  untcr  scinen  Frcun- 
den  bestimmt  habc.  Es  heisst  nUmlich  in  dcm  Vorwort,  das  tibcrschricbcn 
ist  The  Printer  to  the  Readers,  folgcndcrmasscn :  The  writer  liereof  (loving 
Reader* )  haoing  diverse  of  this  Poetes  Comedies  Englished,  for  the  use  and 
delight  of  his  private  friends,  who  in  Plautus  own  words  are  not  able  to 
understand  them:  I  have  prevailed  so  far  with  him  as  to  let  this  one  go 
farther  abroad,  for  a  publike  recreation  and  delight  to  all  tltose  that  affect 
the  diverse  sorts  of  books  compiled  in  this  kind,  whereof  (in  my  judgement) 
in  harmlesse  mirth  and  mtieknesse  of  fine  conceit  the  most  of  tJiem  come  far 
short  of  this.  —  Da  ist  es  nun  schr  denkbar,  dass  Shaksperc  auf  dicscm 
zu  seiner  Zeit  nicht  ungcwohnlichcn  Wegc  das  Plautinischc  Drama  kennen 
gclernt  und  in  seincm  Sinnc  zu  cincm  ihm  allein  gehorigen  Lustspicl  um- 
gcarbcitct  hat  Jcdcnfalls  cmpfiehlt  sich  cine  Verglcichung  dcr  beiden 
Stucke  um  so  eher,  als  cine  andcrc,  dcr  Comedy  of  Errors  mit  der 
Historic  of  Error,  nicht  mchr  mtfglich  ist. 

Der  Titel  der  im  Jahro  1595  erschicnencn  Uebcrsctzung  lautct:  A 
pleasant  and  fine  conceited  Comoedic,  taken  out  of  the  most 
excellent  wittic  Poet  Plautus:  Chosen  purposely  from  out  the 
rest,  as  least  harmcfull  and  yet  most  dclightfull.  Written  in 
English  by  W.  W.  —  London,  Printod  by  Tho.  Crccdo  etc. 
lb{Jb.  —  Vorangeht  das  aus  dcm  Lateinischcn  Ubcrsctzto  Argument,  das 
wir  mit  Gegenuberstellung  dos  Originals,  eincs  Akrostichon,  hier  folgon  lassen : 


Mrrrator  Stculus  eui  erant  pemini  filii , 
£x  Mis,  txtrrepto  altera,  mortem  opp'tit 
rurreptttii  indit  Uii  qui  doml  at 


U  is  ffrrmanian,  postquam  adolevU,  quaeritat 
Csrrum  omnts  orat.    Post  Epidamnum  devenit 
Uie  fuerat  auctm  tile  turrepUHus. 
Minvis-cfunum  civem  credunt  Omnes  advenntn : 
Lttnujve  appellant  meretrtx,  uxor  et  to  err. 
li  tc  eognosevnt  fratttt  postremo  mvicem 


Two  twinbornc  sonnet ,  a  Sicili  manhant  hn<i, 
Menechmus  one,  and  Sosicles  the  other: 
The  first  his  father  tsst  a  UttU  lad, 
The  Grandsire  namde  the  loiter  like  his  brother. 
This  (yroicne  a  man)  long  travel!  tooke  to  steke 
His  Brother,  and  to  Epidamnum  came, 
Where  th'  other  dwelt  inricht,  and  him  so  tike, 
That  Citizens  there  take  him  for  the  same: 
Father,  wife,  neighbours,  each  mistaking  either, 
Much  nlensant  error,  ere  they  meete  togtther. 

1* 
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Shakspcrc  verlegt  den  Ort  dcr  Handlung  von  Epidamnum  nach  Ephesus ; 
doch  zcigt  die  wiedcrholte  Erwiihnung  dcr  crstcren  Stadt  in  der  Comedy 
of  Errors,  dass  ihm  jene  andere  Version  v/ohlbekannt  gewesen.  Von 
den  Pcrsonen  seines  Dramas  entlehnte  cr  unter  bedcutenden  Modificationen 
und  mit  durchaus  selbstiindig  neuerschaffener  Charaktcristik :  Antipholus  von 
Syracus  (Menechmus  the  Traveller),  Antipholus  von  Ephesus  (Menechmus 
the  Citizen),  Adriana  (Mulier),  die  Buhlerin  (Erotium),  Dormio  von  Syra- 
cus (Messenio),  Pinch  (Medicus).  Dagcgen  liess  er  fort:  den  Pcniculus, 
cinen  Freund  und  Parasiten  des  Menechmus  the  Citizen,  dcr  in  deni 
Plautinischcn  Lustspiel  seine  stereotype  Rollc  spielt,  den  Koch  und  dio 
MagtJ  dcr  Erotium,  und  den  Schwiegervatcr  des  Menechmus  (Senex),  von 
desscn  Gespriich  nut  seiner  Tochter  sich  jedoch  einzclnc  Ziige  in  den  Ge- 
sprachen  der  Adriana  mit  ihrcr  Schwestcr  wiedcrfinden.  Hinzugcfugt  sind 
von  Shakspere  folgende  Figuren,  von  denen  sich  bci  Plautus  keine  Spur 
zcigt:  dcr  Herzog  von  Ephesus,  Aegeon,  Dromio  von  Ephesus,  Balthazar, 
Angelo,  der  andere  Kaufmann,  Aemilia,  Luciana  und  Luce.  Es  crgiebt 
sich  schon  aus  dicscr  Personcnaufz&hlung,  wie  viel  mannigfaltiger  und  cin- 
greifender  sich  die  Ilandlung  des  StUcks  bci  Shakspere  gestaltct  "Wic  vi6l 
tiefer  zugJeich  bei  ihm  die  Charaktcristik  und  die  Motivirung  gefasst  ist, 
wic  viel  lebendiger  Schcrz  und  Ernst  bei  ihm  schattirt  sind,  wird  am  besten 
der  Anfuhrung  einzelncr  Stellen  aus  dem  Englischen  Plautus  sich 
en ,  dio  wir  hier  unter  Verweisung  auf  die  freilich  nicht  immer  ganz 
parallclen  Scenen  bei  Shakspere  folgen  lassen. 

Dem  crsten  Auftrcten  des  Antipholus  und  Dromio  von  Syracus  {A.  1, 
Sc.  2)  ontspricht  bei  Plautus  Folgendes: 

Mastylia,  Ilyria,  all  the  upper  tea,  aU  high 


Enter  Menechmus  Sosicles  McstcniO  his 
servant,  and  some  Saylers. 

Menechmus.  Surely  Messenio,  J  thinke 
Sea- fairer »  never  take  so  comfortable  a  joy  in 
any  thing  as  when  they  have  been  long  tost 
and  turmoyld  in  the  wide  seas,  they  hap  at 
last  to  ken  land. 

Messenio.  He  be  worn,  /  shuld  not  be 
gladder  to  see  a  whole  Country  of  mine  owne, 
then  I  have  bene  at  such  a  sight.  But  I  pray, 
wherfore  are  we  now  come  to  Epidamnum? 
must  we  needs  go  to  see  evtrie  Towne  that  we 
heare  off? 

Menechmus.  Till  I  finde  my  brother,  all 
Towne*  are  alike  to  me;  I  must  trie  in  all 
place*. 

Messenio.  Why  then  lei's  even  as  long 
as  wee  live  seekc  your  brother;  six  yeares  now 


Greece,  all  Haven  Towns  in  Italy.  I  think  if 
we  had  sought  a  needle  aU  this  time,  we  must 
needs  have  found  it,  had  it  bene  above  ground. 
It  cannot  be  that  he  is  alive;  and  to  seek  a 
dead  man  thus  among  the  living,  what  folly 
is  it? 

Menechmus.  Yea,  coxdd  1  but  once  find 
any  man  that  could  certainly  enforme  me  of 
hi*  death,  J  were  satisfied;  otherwise  J  eon 
never  desist  seeking;  Litle  knowest  thou  Messe- 
nio how  neare  my  heart  it  goes. 

Messenio.  This  is  washing  of  a  Black- 
amore.  Faith  let's  goc  home,  unlesse  ye  mean* 
we  should  icrUe  a  storie  of  our  travaile. 

Menechmus.  Sirra,  no  more  of  these 
sawcie  speeches,  J  perceive  I  must  teach  ye  how 
to  serve  me,  not  to  ride  me. 

Messenio.    I,  so,  now  it  appeares  what 


have  we  roamde  about  thus,  Istria,  Uispania,\it  is  to  be  a  servant.    Wei  I  must  speakc  my 
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conscience.  Do  ye  heart  sir?  Faith  I  must 
Ml  ye  one  thing ,  when  I  look*  into  the  leant 
estate  of  your  purse,  and  consider  advisedly 
of  your  decaying  stockt,  I  hold  it  verie  need' 
ful  to  be  drawing  homeward,  lett  in  looking 
your  brother,  ice  quite  lose  ourselves.  For  this 
assure  your  selfe,  this  Townt  Epidamnum,  is 
a  place  of  outragious  expencet,  exceeding  in 


all  ryot  lasclvioumtsst :  and  (I  hearej  as  full  busie  among  the  Curtixans,  and  so  be 


of  Ri&aulds,  Parasites,  Drunkards,  Catchpoles, 
Cony-catchers,  and  Sycophants,  as  it  eon  hold. 
Then  for  Curtitansm ,  why  here's  the  currantcst 
stamp  of  them  in  the  world.    Ye  must  not 


think*  here  to  scape  with  as  light  east  as  in 
other  places.  The  verie  name  shews  the  nature, 
no  man  comes  hither  sine  damno. 

Menechmus.     Yee  say  very  well  indeed: 
give  mee  my  purse  into  mine  owne  keeping, 
because  I  will  so  be  the  safer ,  ainc  damno. 
Messenio.    Why  Sir? 
Meneehmut.    Because  I  feare  you  wtt  be 


of  U:  then  should  1  take  great  paints  in  bela- 
bouring your  shoulders.  So  to  avoid  both  these 
harms,  Tie  keep  it  my  setfe. 

Menechmus.  I  pray  do  so  Sir:  all  the  better. 


Dcr  Scene,  (A.  2,  Sc.  2)  wo  Adriana  den  vermcintlichcn  Gcraahl 
auffordert,  zura  Mittagsmahl  ins  Haus  zu  kommcn,  cntspricht  bei  Plautus 
cine  ahnliche,  wq  aber  nicht  die  Frau  des  Menechmus,  sondcrn  die  Buhlerin 
den  einen  Zwillingsbruder  mit  dem  ondern  vcrwechsolt. 

title.     Gentleicoman ,   what  acquaintance  have 


Entor  Erotium 

Let  the  doore  stand  so.  Away,  it  shall  not 
be  shut.    Make  hatte  witiun  there  ho:  Maydes 

J\Ctt    (ill     (fbttl^JS  jc* 

,  put  fire  under  the  perfuming 
1st  all  things  be  very  hmid*ome.  Where  is  hee 
lA.if  C ylindrus  said  stood  without  here?  Oh 
«rVi/  meant  you  sweet  heart,  that  ye  come 
mot  1st?  /  trust  you  thinke  yoursetfe 
treleomc  to  this  house  then  to  your 

ner  and  all  things  are  readie  as 
HiU  ye  go  sit  dmcnt? 

Menechmus.  Whom  doth  this  woman 
sptakt  to? 

Erotium  Even  to  you  Sir:  to  whom  else 
should  I  ipeakt? 

Menechmus.  Gentlewoman,  ye  are  a 
rtmunger  to  me,  and  ImarveU  at  your  specahe*. 

Erotium.  Yea  Sir,  but  such  a  etraunger, 
as  J  acknowledge  ye  for  my  best  and  dearest 
friend,  and  tcetl  you  have  deserved  it. 

Menechmus.  Surely  Metsenio,  this  woman 
m  also  mad  or  drunke,  that  useth  all  this 
k>  finesse  to  me  uppon  so  small  acquaintance. 

Metsenio.  Tush,  did  not  I  tell  ye  right? 
i^fje  be  but  leaves  that  fall  upon  you  now,  in 
rtrmp:ruOn  nf  the  tree*  that  wil  tumble  On 
your  nceke  shortly.  I  told  ye,  here  were  silver 
But  let  me  talkt  with  her  a 


you  with  this  man?  where  have  you  oeene  him? 
Erotium.    Where  he  sawe  me,  here  in 


Messenio.  In 
till  this  day  set  hit  foote  within  the  towne? 

Erotium.  Go,  go,  flowting  Jack.  Me- 
neehmut what  need  all  this?  J  pray  go  in. 

Menechmus.    She  also  calls  me  by  my 


Metsenio.  She 
Menechmus. 
take  my  purse.  Be 
me  or  my  purse,  ere  I  go. 

Erotium    Will  ye  go  in  to  dinner,  Sir? 
Meneehmus.    A  good  motion,  yea,  and 
thanks  with  all  my  heart. 

Eroli urn.    Sever  thanke  me  for  that  which 
you  commaunded  to  be  provided  for  yourttlfe. 
Menechmus.    That  I  commaunded? 
Erotium.    Yea  for  you  and  your  Parasite. 
M e  neehmus.    My  Parasite? 
Erotium.    Peniculus,  who  came  with  you 


which  you  got  from  your  wife? 

Menechmus.    A  eloakc  that  I  < 
which  1  got  from  my  wife? 

Erotium.  Tush ,  what  needeth  all  thi» 
jesting?    Pray  leave  off. 

Menechmus.  Jest  or  earnest,  this  I  itl1 
yc  fur  a   truth.    I  never  had   wife,  neither 
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/;  nor  never  was  in  Viis  place  till  this 
instant;  for  only  thus  fame  am  I  come,  since 
I  bralu  my  fast  in  Ou-  nhip. 

Erotium.    What  ehip  do  ye  tell  me  off? 
Messenio.    Marry  lie  tell  ye:  an  old  rot- 
ten weatiter -beaten  shiv.    that  we  have  sailed 
up  and  aVnon«  <n  these  $ixe  yeares.    1st  not 
time  to  be  going  homewards  thinke  ye.? 

Erotium  Come,  come,  Menechmus ,  J 
pray  leave  this  sporting  and  go  in. 

Menechmus.  Well  Gentlewoman ,  the  truth 
is,  you  mistake  my  person ;  it  is  some  other 
you  looke  for. 

Erotium.  Why,  thinke  ye  I  know  ye  not  to 
be  Menechmus,  the  sonne  of  Moschus,  and  have 
heard  ye  say ,  ye  were  borne  at  Siracusis  where 
Agathocles  did  raigne;  then  Pythia,  then  Li- 
paro ,  and  now  Iliero. 

Menechmus.   AU  this  is  true, 
Messenio.   Either  shee  is  a  wiieh,  or  cist 
thee  hath  dwelt  there  and  knew  ye  there, 

Meneehmus.   lie  go  in  with  her , 
He  see  further  of  this  matter. 

Messenio.  Te  an  cast  away  then, 
Menechmus.  Why  so?  I  warrant  thee, 
I  can  lose  nothing,-  something  J  shall  game, 
perhaps  a  good  lodging  during  my 
lie  dissemble  with  her  an  other  while,  Now* 
when  you  please  let  us  go  in.  I  mode  etraunge 
with  you,  because  of  this  feUowhere,  least  he  should 
tell  my  wife  of  the  doakc  which  I  gave  you. 


Erotium.  Will  ye  staie  any  longer  for 
your  Peniculus,  your  Parasite? 

Menechmus.  Not  I,  lie  neither  staie  for 
him,  nor  have  him  let  come  in,  if  he  do 
come, 

Erotium.  All  the  better.  But  Sir,  will 
ye  doo  one  thing  for  me? 

Menechmus.    What  is  that? 
Erotium.    To  beare  that  cloake  which  you 
gave  me  to  the  Diars,  to  have  it  new  trtmd 
and  altred, 

Menechmus.  Tea  that  will  be  well,  so 
my  wife  shall  not  know  it.  Let  mee  have  it 
with  mee  after  dinner.  I  will  but  speaJu  a 
word  or  two  with  this  fellowe,  then  lie  follow 
ye  in.  JJo,  Messenio,  come  aside,  Goe  and 
provide  for  thyselfe  and  these  ship  boyes  Hi 
some  bine;  then  looke  that  after  dinner  you 
come  hither  for  me. 

Messenio.  Ah  maister,  will  yee  be  cony- 
caieht  thus  wilfully? 

Meneehmus.  Peace  foolish  knave,  seest 
thou  not  what  a  sot  she  is;  I  shall  cootcn  her 
I  warrant  thee. 

Messenio.    Ay  Maister. 

Meneehmus.    Wilt  thou  be  gone? 

Messenio.  See,  see,  she  hath  him  safe 
inough  now.  Thus  he  hath  escaped  a  humlreth 
Pyrates  hands  at  tea;  and  note  one  landrover 
hath  bourded  him  at  first  encounter.  Come 
away  feltinoes. 


Der  Scliluss  des  Plautinischcn  StUcks,  von  dcr  Scene  an,  die  in 
dcr  Comedy  of  Errors  dcr  Fcssclung  des  fiir  walmsinnig  gcltcndcn 
Antipholus  durch  Pinch  und  seine  Gefabrtcn  cntspricht  (A.  4,  Sc.  4)  bis 
aur  Aufhcllung  und  Losung  oiler  Wirrcn,  lautet  so: 

Menechmus.    What    newes?    how  now 

Enter  Senex,  with  fouro  Lorwii,  Porters. 

Senex.  Before  Gods  and  men,  I 
and  commaund  you  Sirs,  to  execute  with  great 
care  that  whicJt  I  appoint  you:  if  yee  love  the 
safetie  of  your  oume  ribbts  and  shoulders,  then 
goc  take  me  up  my  sonne  in  lawe,  laie  all 
hands  upon  him;  why  stand  ye  stil?  what  do 
ye  doubt?  I  $aie,  cannot  for  his  threatning*t 
nor  for  ante  of  Id*  words.  Take  him  up ,  and 
bring  him  to  the  PhysMans  house:  J  will  go 
thither  before. 

[Exit. 


will  ye  do  with  me?  why  do 
ye  thus  beset  me?  whither  carrie  ye  me?  Hdpe, 
heJpe,  neighbors,  friends,  citizens! 

Messenio.  O  Jupiter,  what  do  I  see?  my 
maister  abused  by  a  companie  of  varlets. 

Menechmus.  Is  there  no  good  man  will 
hdpe  me? 

Messenio.  ttdpe  ye  maister?  yes  the  vit- 
taines  shall  have  my  life  before  they  shall  thus 
wrong  ye.  Tis  more  fit  I  should  be  kild,  then 
you  Uius  handled.  Pull  out  that  rascals  eye 
that  holds  ye  about  the  neckc  there,    lie  clout 
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these  peasants;  out  ye  rogue,  let  go  ye  \  me  out  of  their  dooret.  This  fellow  saith  he 
varlet.  I  is  my  bondman,  and  of  me  he  begs  hi*  free- 

Men  echm  us.  I  have  hold  of  this  villatnc*  tie.  dome:   he  will  fetch  my  purse  and  monk. 

Well,  if  he  bring  it,  1  will  receive  U,  and  set 
him  free.  I  would  he  would  so  go  his  way. 
My  old  father  in  lawe  and  the  Doctor,  $aie  I 


Messenio.    Pull  it  out,  and  let  the  place 
>n>pear  in  his  head.   Away  ye  cutUtroat  thee- 
ves,  ye  murtherers. 
Lo.  Omnes.    O,  O,  ay. 
Messenio,    Away,  get  ye  hence,  ye  mon- 
yreUf  ye  dope.    WiU  ye  be  gone?    Thou  ras- 
cal behind  there,  lie  give  thee  somewhat  more, 
tike  that.    It  was  lime  to  come  maister;  you 
bent  in  good  case,  if  J  had  not  bene 
now.    I  tolde  you  what  would  come  of  it. 
hi enechmus.    Now  at  the  Gods  love  me, 
my  good  friend  I  thank  thee:  thou  hast  done 
that  for  me  which  I  shall  never  be  able  to 
requite. 

Messenio.    Fie  tell  ye  how  Sir;  give  me 


my 


Menechmus.    Should  I  give  it  thee* 

Messenio,    Seeing  you  cannot  requit 
•pod  turnc. 

Menechmus.    Thou  art  deceived,  man. 

Messenio.  Wherein? 

Menechmus.  On  mine  honesiie,  I  am 
none  of  thy  maister;  I  had  never  yet  ante  ser- 
vant would  do  so  much  for  me. 

Messenio.    Why  then  bid  me  be  free: 

will  you? 

Menechmus.    Tea  surelie:   be  free,  for 
my  part. 
Messenio.    O  meetly  spoken  ; 


Servus  alius.   Messenio,  we  are  all  glad 


M essenio.    O  maister,  tie  oall  you  mais- 
ter Hill.    I  prate  use  me  in  anie  service  as 
ys  did  before.    He  dwell  with  you  still ;  and 
tvhen  ye  go  home,  He  wait  upon  you. 
Menechmus.   Say,  nay,  it  shall  not  need. 
Messenio.    lie  go  strait  to  a*  Inns,  and 
deliver  up  my  accounts,  and  alt  your  stuffe. 
Tour  purse  is  lockt  up  safely    sralctl    in  the 
ratket,  as  you  gave  it  met     I  will  goe  fetch 
it  to  you. 
Menechmus.    Do,  fetch  it. 
Messenio.  I 
Meneckmu*  I 

deny  me  to  he  him  thai  1  am,  and  shut 


am  mad:  who  ever  saipc  such 
Well  though  Erotium  be  never  so  angrie,  yet 
once  againe  lie  go  see  if  by  intrcatie  I  eon 
get  the  doake  on  her  to  oarrie  to  my  wife. 

[Exit 

Enter  Menechmus  the  Traveller,  end 
Messenio. 

Menechmus.  Impudent  knave,  wilt  thou 
that  I  ever  saw  thee  since  I  sent  thee  away  to 
day,  and  bad  thee  come  for  mee  after  dinner? 

Messenio.  Ye  make  me  starke  mad:  I 
took*  ye  away,  and  retkued  ye  from  foure 
great  bigboand  villaines,  that  were  tarrying 
ye  away  even  heere  in  this  place.  Heere  they 
had  ye  up;  you  cried  Uelpe ,  helpe.  I  came 
running  to  you :  you  and  I  toglther  beate  them 
away  by  maine  force.  Then  for  my  good 
turne  and  faithfuU  service,  ye  gave  me  my 
freedome:  I  iolde  ye  I  would  go  fetch  your 
isket:  now  in  the  meane  time  you  rannc 
some  other  way  to  get  before  me,  and  so  you 
denie  it  all  againe. 

M enechmus.    I  gave  thee  thy  freedome? 
Messenio.    You  did. 
Menechmus.    When  I  give  thee  thy  free- 
dome,  lie  be  <i  bondman  my  sdfe;  go  thy 


for 


Messenio.     Wharf , 


Enter  Menechmus  the  Citizen 


Menechmus 
tour  heart*  ate,  and  your  eyes  fall  out, 
ye  shall  never  make  me  beleeve  that  I  carried 
hence  either  cloake  or  chaine. 

Messenio.  O  heavens,  maister.  what  do 
I  see  ? 

Menechmus  Tra.  What? 
Messmio.    Your  yhoast 
Menechmus  Tra     What  ahoa»t» 
Mes  tenia.     Y»ut    nnage ,    at   hk'   y«u  as 
can  be  passible 
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Menechmus  Tra.  Surely  not  much  unlike 
me,  °*  I  thlnkc. 

Menechmus  Cit.  O  my  good  friend  and 
helper,  well  met:  thanks  for  thy  late  good  helps. 

Measenio.  Sir,  may  I  crave  to  know  your 
name? 

Menechmus  Cit.  I  toere  too  blame  if  I 
should  not  tell  thee  anie  thing;  my  name  is 

Menechmus  Tra*  Nay  my  friend,  that 
is  my  name. 

tlencchmus  Cit.    I  dm  of  Syracusis  in 

Sicilia. 

Menechmus  Tra.    So  am  I. 

Messenio.   Are  you  a  Syracusan? 

Menechmus  Cit.    I  am. 

Messenio.  Oho,  I  know  ye:  this  is  my 
tnaister:  I  thought  hee  there  had  bene  my  maister, 
and  teas  proffering  my  service  to  him.  Pray 
pardon  me  Sir,  if  I  said  any  thing  I  should  not. 

Menechmus  Tra.  Why  doattng  patch, 
didst  thou  not  come  with  me  this  morning  from 
the  ship? 

Messenio.  My  faith  he  saies  true.  This 
is  my  maister,  you  may  go  lookc  ye  a  man. 
God  save  ye  maister.-  you  Sir,  farewell.  Thij 
is  Menechmus. 

Menechmus  Cit.  J  say,  that  I  am  Me- 
nechmus. 

Messenio.  What  a  jest  is  V,is?  Are  you 
Menechmus? 

Menechmus  Cit.  Even  Menechmus,  the 
sonne  of  Moschus. 

Menechmus  Tra.    My  father's  sanne? 

Menechmus  Cit.  Friend,  I  go  about 
neither  to  take  your  father  nor  your  country 
from  you. 

Messenio.  O  immortal  Gods,  let  it  fall 
out  as  I  hope;  and  for  my  life  these  two 
Twinnes,  ail  things  agree  so  jump  together.  I 
will  speake  to  my  maister.  Menechmus. 

Both.    What  wilt  thou? 

M essenio.  t  call  you  not  both:  but  which 
of  you  came  with  me  from  the  ship? 

Menechmus  Cit.    Not  I. 

Menechmus  Tra.    I  did. 

Messenio.  Then  I  call  you.  Come 
tUther. 

Menechmus  Tra.    What's  the  matter? 


Messenio.  This  same  is  either  some  notable 
cousening  jugler,  or  else  it  is  your  brotfter  ukom 
we  seeke.  I  never  sawe  one  man  so  like  an 
other:  water  to  water,  nor  milke  to  milke,  is 
not  liker  than  he  is  to  you. 

Menechmus  Tra.  Indeed  I  thmke  thou 
saiest  true.  Finde  it  that  he  is  my  brother, 
and  I  here  promise  Vice  thy  freedom. 

Messenio.  Well,  let  me  about  it.  Ueare 
ye  Sir;  you  say  your  name  is  Menechmus. 

Menechmus  Cit.    I  do. 

Messenio.  So  is  this  man's.  You  are  of 
Syracusis? 

Menechmus  Cit.  True. 

Messenio.  So  is  he.  Moscus  was  your 
father? 

Menechmus  Cit    He  was. 

Messenio.  80  was  he  his.  What  will  you 
say,  if  I  find  that  ye  are  brethren  and 
twins? 

Menechmus  Cit.  I  would  thsnke  it  happie 
newes. 

Messenio.  Nay  state  maisters  both:  I 
meant  to  have  the  honor  of  this  exploit.  Antwere 
mee:  your  name  is  Menechmus? 

Menechmus  CiL  Yea. 

Messenio.   And  yours? 

Menechmus  Tra.   And  mine. 

Messenio.    You  are  of  Syracusis? 

Menechmus  CiL    I  dm. 

Menechmus  Tra.    And  I. 

Messenio.  Well,  this  goeth  right  thus 
farre.  What  is  the  farthest  thing  that  you 
remember  there? 

Menechmus  Cit.  How  I  went  with  my 
father  to  Tarentum,  to  a  great  mart,  and 
there  in  the  preasse  I  wds  stolne  from  him. 

Menechmus  Tra.    O  Jupiterl 

Messenio.  Peace,  what  exclaiming  is  this? 
How  old  were  ye  then? 

Menechmus  Cit.  About  seven  yeare  old- 
for  even  then  I  shtdde  teeth,  and  sinee  that 
time  I  never  heard  of  anie  of  my  kindred. 

Messenio.    Had  ye  never  a  brother? 

Menechmus  Cit.  Yes,  as  I  remember, 
I  heard  them  say,  we  were  two  Twinnes. 

Menechmus  Tra.    O  Fortune! 

Messenio.  Tush,  oan  ye  not  be  quiet? 
Were  ye  both  of  one  name? 
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Meneehmus  Cit.    Nay,  fas  I  think)  they 

Meneehmut  Tra.  It  it  he,  what  need 
further  proof e ?  O  brother,  brother,  let  me 
embrace  thee! 

Meneehmut  Cit.  Sir,  if  this  be  true,  I 
am  wonderfully  glad:  but  how  it  it  that  ye 
are  called  Meneehmut? 

Meneehmut  Tra.  When  it  toot  tolde  ut 
that  you  and  our  father  were  both  dead,  our 
Gramdsire  fin  vxcmorie  of  my  father1 't  name) 
rhaixngde  mime  to  Meneehmut. 

Meneehmut  Cit.  'Tit  verie  like  he  would 
do  to  indeed.  But  let  me  atke  ye  one  question 
more:  what  wot  our  mother's  name? 

Meneehmut  Tra.  Theutimarche. 

Meneehmut  Cit.  Brother,  the  most  wel- 
come man  to  mee,  that  the  world  holdeth. 

Meneehmut  Tra.  Jfoy,  and  ten  thousand 
jtyyes  the  more,  having  taken  to  long  travaile 
ond  huge  paints  to  teeke  you. 

Mettenio.  See  now,  how  all  this  matter 
eomet  about.  This  it  was  that  the  gentlewoman 
had  ye  in  to  dinner,  thinking  it  had  bene  he. 

Meneehmut  Cit.  True  it  is  I  willed  a 
dtnner  to  be  provided  for  me  heere  this  morning  ; 
and  I  also  brought  hither  closely,  a  eloake  of 
my  wives,  and  gave  it  to  this  woman. 

Meneehmus  Tra.  Is  not  this  the  same, 
bother? 

Meneehmus  CiU    How  came  you  by  this? 

Meneehmus  Tra.  This  woman  met  me: 
K'jd  me  in  to  dinner;  enterteined  me  most 
kin-Uy,  and  gave  me  Uiis  cloake,  and  this  chatne. 


Meneehmut  Cit.  Indeed  the  tooke  ye  for 
mee:  and  I  believe  I  have  bene  at  ttraungely 
handled  by  occasion  of  your  camming. 

Mettenio.  You  shall  have  time  inough  to 
laugh  at  all  these  matters  hereafter.  Do  ye 
remember  maister ,  what  ye  promised  me? 

Meneehmus  Cit.  Brother,  I  will  tntreate 
you  to  performe  your  promise  to  Mestenio :  he 
it  worthie  of  it. 

Meneehmut  Tra.    I  am  content. 

Mettenio.    lo  Tryumphe. 

Meneehmut  Tra.  Brother,  will  ye  now 
go  with  me  to  Syraeusit? 

Meneehmus  Cit.  So  toone  as  I  can  sell 
away  such  goods  as  I  possesse  here  in  Epidam- 
num,  I  will  go  with  you. 

Meneehmus  Tra.  Thanks,  my  good  brother. 

Meneehmut  Cit.  Mestenio ,  playe  thou 
the  Crier  for  me,  and  make  a  proctatnation. 

Messenio.  A  fit  office.  Come  on.  O  yet' 
What  day  shall  your  tale  be? 

Meneehmut  Cit    This  day  sennight. 

Mettenio.  Alt  men,  women  and  children 
in  Epidamnum,  or  elsewhere,  that  will  repaire 
to  Meneehmus  house  this  fay  sennight,  shall 
there  finde  all  maner  of  thing*  to  sell ;  iervauntsf 
household  stuff V ,  house,  ground  and  all;  so 
they  bring  readie  money.  Will  ye  sell  your 
wife  too  Sir? 

Meneehmus  Cit.  Tea,  but  I  think  no 
hodie  will  bid  money  for  her. 

Messenio.  Thus,  Gentlemen,  we  take  our 
leaves,  and  if  we  have  pleasde,  we  require  a 
Plauditc, 
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DRAMATIS  PERSONAL 


SOLINUS,  Duke  of  Ephesus. 
./EGEON,  a  Merchant  of  Syracuse. 
ANTIPHOLUS  of  Ephesus, 


ANT1PHOLUS  of  Syracuse, 


|  Twin  Brothers,  Sons  to  ^Egeon  and  Emilia. 

DROIQO  25^'-  (  TwinB^ere>  AttontoU  on  the  two  Antipholuses. 

BALTHAZAR ,  a  Merchant. 
ANGELO,  a  Goldsmith. 

A  Merchant,  Friend  to  Antipholus  of  Syracuse. 
PINCH,  a  Schoolmaster. 


EMILIA,  Wife  to  ^Egeon. 

ADRIANA ,  Wife  to  Antipholus  of  Ephesus. 

LUCIANA,  her  Sister. 

LUCE,  Servant  to  Adriana. 

A  Courtezan. 

■ 

Jailor,  Officers,  and  other  Attendants. 
SCENE,  Ephesus. 
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ACT  I. 

SChNE  I. 

A  Hall  in  the  Duke's  Palace. 

Enter  Solinus,  Duke  of  Ephesus,  jEgeon,  a  Merchant  of  Syracusa, 
Jailor,  Officers,  and  other  Attendants. 

sEge.    Proceed,  Solinus,  to  procure  my  fall, 
And  by  the  doom  1  of  death  end  woes  and  all. 

Duke.    Merchant  of  Syracusa,  plead  no  more. 
I  am  not  partial,  to  infringe  our  laws: 
The  enmity  and  discord,  which  of  late 
Sprung  from  the  rancorous  outrage  of  your  duke 
To  merchants,  our  well-dealing  countrymen,  — 
Who ,  wanting  gilders  1  to  redeem  their  lives , 
Have  seal'd  his  rigorous  statutes  with  their  bloods,  — 
Excludes  all  pity  from  our  threat'uing  looks. 
For,  since  the  mortal  and  intestine  3  jars 
Twut  thy  seditious  countrymen  and  us, 
It  hath  in  solemn  synods  been  decreed, 
lioth  by  the  Syracusians  *  and  ourselves , 
To  admit  no  traffic  to  our  adverse  towns:  & 
Nay,  more,  If  any,  born  at  Ephesus, 


'}  lfanche  lesen  mit  den  apatern  Folloauagg.  by  thy  doom.  —  Die  orate  Fol.  hat 
by  the  doom. 

^  gilder  =  Gulden,  gebraucht  Sh.  bier  in  weitcrem  Sinne  ala  eino  ausltndiache  unang- 
liacbe  MQnze.  Ee  finite  den  Epheaiacben  Kaufleuten,  die  aich  unachuldig  in  Syrakus 
batten  bctreffen  laaaen,  an  Geld,  urn  aich  loezukaufen;  to  maaaten  aic  mit  dem  Toda 
bOaaen. 

»>  Da  Ton  deu  Streitlgkeiten  zwiacben  Ephesus  und  Syrakua  die  Bedc  iat,  musa  inttttine 
bier  in  uneigentlichem  Sinne  gebraucbt  und  nach  Sh/echor  Construction  mit  mortal 
vrrbnnden  werden :  Streitigkeiten ,  weiche  verdorblich  den  Staat  in  seinem  Innem 
treffen.  —  Eb«n  ao  uneigentlicb  iat  udUious  nicht  =  aufrOhreriach  gegen  du  eiohci- 
miacbe  Regiment,  sondern  =  unruhig,  unvertragllch  gegen  Fremde. 

•}  Syracutiatu,  wit  die  Fol.  durcbginglg  hat  und  Sb.  also  wahracheinlich  echrieb,  indern 
mancbe  Ugg.  hier  und  weiterhin  in  Syractuant  urn. 

»)  kt-inen  Uandelsverkebr  zuzulasaen  zwiacben  unaern  bclden  Stidten,  die  einauder  feind- 
licb  gegenulrr  liegen. 
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Bo  seen  at  Syracusian  *  marts  and  fairs ; 

Again,  if  any  Syracusian  born, 

Come  to  the  bay  of  Ephcsus,  ho  dies, 

His  goods  confiscate  to  the  duke's  dispose; 

Unless  a  thousand  marks  be  levied, 

To  quit  the  penalty,  and  to  ransom  him. 

Thy  substance,  valued  at  the  highest  rate, 

Cannot  amount  unto  a  hundred  marks; 

Therefore,  by  law  thou  art  conderan'd  to  die. 

JEge.    Yet  this  my  comfort;  when  your  words  arc  done. 
My  woes  end  likewise  with  the  evening  sun.  7 

Duke.    Well,  Syracusian;  say,  in  brief,  the  causo 
Why  thou  departedst  from  thy  native  home, 
And  for  what  cause  thou  cam'st  to  Ephesus. 

JEge.    A  heavier  task  could  not  have  been  impos'd 
Than  I  to  speak  my  griefs  unspeakable ;  8 
Yet,  that  the  world  may  witness,  that  my  end 
Was  wrought  by  nature ,  9  not  by  vile  offence , 
I  '11  utter  what  my  sorrow  gives  me  leave.  10 
In  Syracusa  was  I  born,  and  wed  11 
Unto  a  woman,  happy  but  for  me, 
And  by  me  too ,  12  had  not  our  hap  been  bad. 
With  her  I  liv'd  in  joy :  our  wealth  increas'd , 
By  prosperous  voyages  I  often  made 
To  Epidamnum;  till  my  factor's  death, 
And  the  13  great  care  of  goods  at  random  left, 

')    Die  Fol.  hat  at  any  Syraeiuian,  wo  das  any  wahrschcinllch  durch  el  a  Vorsehvm  tus 

der  vorhcrgehenden  Oder  der  folg«nden  ZeUe  io  diose  gersthen  ist  —  marl  1st  sowofal 

=  Markt,  Handel,  als  =  Marktplatz. 
*)   Wenu  dor  Herzog  das  Todesurthcil  gesprochen  hat,  so  wird  d&sselbe  an  Aegeon  an 

demsfdben  Tag  om  Sonnenuntergaog  vollzogen  werden. 
")    als  d&ss  ich  meine  unaussprechlicben  Leiden  aossprechen  sollte.  —  So  wird  das  /  mlt 

dem  Inflnitiv  verbunden,  in  Timon  of  Athens  (A.  4,  Sc.  3)  I  to  bear  thts  that 

never  knew  but  better,  it  tome  burthen. 
•)   Enter  nature  verstebt  Aegeon  die  Stimme  der  Natur ,  die  ibn  antrieb ,  in  Ephcsus  nach  dem 

verlorenen  Sohne  zu  forschen  und  ihn  so  dem  Tode  cntgegonfOhrtc,  so  soinEude  bewirkto. 
,0)    sell,  gives  me  leave  to  utter. 

u)   toed  fur  wedded  als  Prateritum  ond  Participium  kommt  anch  in  Timon  of  Athens 

(A.  4,  8c.  3)  yot:  which  makes  the  wappen'd  widow  wed  again;  doch  1st  anch  bt* I 

Sh.  wedded  die  gebrHuchlichere  Form. 
lt)   mein  Weib  war  nur  fGr  mich  gllicklich  und  auch  durch  mlch.  —  too,  das  in  der  Fol. 

fehlt,   erginzt  die  zwelte  Fol.  von  1032.  —  Zwischen  happy  und  hap  scheint  ein 

Wortspiel  bcabsirhtigt. 

*')  Me  verbesserte  Theobald  das  he  der  FoL,  was  die  spitern  Folioausgaben  stehon 
licesen  und  dafQr  mit  grosser  Willkflhr  auderten  And  he  great  ttore  of  goods  at  random 
leaving.  —  8tcevcns  las  And  he  (great  care  of  goods  at  rttndom  left).  —  Die  Fol. 
hat  fttr  random  die  kltcre  Form  randone. 

i 
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Drew  mc  from  kind  cmbraccmcnts  of  my  spouse: 

From  whom  my  absence  was  not  six  months  old, 

Reforo  herself  (almost  at  fainting  under 

The  pleasing  punishment  that  women  bear) 

Ilad  made  provision  for  her  following  me, 

And  soon,  and  safe,  arrived  where  I  was. 

There  had  she  not  been  long,  but  she  became 

A  joyful  mother  of  two  goodly  sons; 

And,  which  was  strange,  the  one  so  like  the  other, 

As  could  not  be  distingnish'd  but  by  names. 

That  very  hour,  and  in  the  self-same  inn, 

A  meaner  woman  u  was  delivered 

Of  such  a  burden,  male  twins,  both  alike. 

Those,  for  their  parents  were  exceeding  poor, 

I  bought,  and  brought  up  to  attend  my  sons. 

My  wife,  not  meanly  proud  of  two  such  boys, 

Made  daily  motions  for  our  home  return: 

Unwilling  I  agreed;  alas,  too  soon  I 

We  came  aboard. 

A  league  from  Epidamnum  had  wo  sail'd, 
Before  the  always-wind-obeying  deep 
Gave  any  tragic  instance  of  our  harm:  15 
Rut  longer  did  we  not  retain  much  hope; 
For  what  obscured  light  the  heavens  did  grant 
Did  but  convey  unto  our  fearful  minds 
A  doubtful  warrant  of  immediate  death; 
Which,  though  myself  would  gladly  havo  embrae'd, 
Yet  the  incessant  weepings  of  my  wife, 
Weeping  before  for  what  she  saw  must  come, 
And  piteous  plainings  14  of  the  pretty  babes, 
That  moum'd  for  fashion,  ignorant  what  to  fear, 
Forc'd  me  to  seek  delays  for  them  and  me. 
And  this  it  was,  —  for  other  means  was  none. 
The  sailors  sought  for  safety  by  our  boat, 

meaner  fTir  das  meane  dor  Fol.  zu  le«en,  schHnt  *in*  natiirlieh*re  Verbesscrwi?, 
ala  mlt  der  zweltan  Fol.  vor  mean  eln  poor  einznochieben ,  da  von  dor  Arawth  dcr 
Lento  ertt  nachher  dio  Rede  1st :  for  their  parents  were  exceeding  poor.  —  a  meaner 
tcoman  —  eitM  Fran  von  geringerer  Herkunft,  im  Qpgeoaatx  zu  der  Fran  dos  A>>g*on. 

•*)  Wir  waron  eioe  Meile  von  Epidamnum  w«dt  gvstgelt,  ehe  di*  nUsU  d«m  Winde  g*hor- 
ch*nde  Tiafe  una  !rg<md  ein  unheilvollei  Zeichen  unseres  Schadens  gegeben.  —  In  drm 
Vorhrrg'hcnden  verblndet  dio  lnterpunctiun  dcr  Fol,  wekho  Collier  belbebalt,  too 
toon  rait  we  came  aboard. 

'*)  plaining  =  Wuhklage,  Gevrimmer.  —  to  plain  fur  to  lament  1st  als  transit  It  «s  und 
ala  nevtraks  Varbum  zu  Sh.'s  Zeit  sobx  gobriiacblicb.  —  Die  Ktndor,  die  nieht  wuei- 
ti>n,  wae  zu  befOrchton  stand,  klaglen  nur  glcictisam  dee  Herkommeos ,  dcr  Modo 
wrgen  mlt,  klagtcn  nnr,  well  es  so  g*briuchlicb  schlen. 
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And  left  the  ship,  then  sinking-ripe,  to  us. 
My  wife,  more  careful  for  the  latter-born, 
Had  faaten'd  him  unto  a  small  spare  mast, 
Such  as  sea-faring  men  provide  for  storms: 
To  him  one  of  the  other  twins  was  bound, 
Whilst  I  had  been  like  heedful  of  the  other.  " 
The  children  thus  dispos'd,  my  wife  and  I, 
Fixing  our  eyes  on  whom  our  care  was  fix'd, 
Fasten'd  ourselves  at  cither  end  the  mast; 
And  floating  straight,  obedient  to  the  stream, 
Were  18  carried  towards  Corinth ,  as  we  thought. 
At  length  the  sun,  gazing  upon  the  earth, 
Dispers'd  those  vapours  that  offended  us, 
And  by  the  benefit  of  his  wish'd  light 
The  seas  wax'd  calm,  and  we  discovered 
Two  ships  from  far  making  amain  to  us; 
Of  Corinth  that,  of  Epidaurus  this: 
But  ere  they  came,  —  0,  let  me  say  no  more! 
Gather  the  sequel  by  that  went  before. 

Duke.   Nay,  forward,  old  man;  do  not  break  off  so, 
For  we  may  pity,  though  not  pardon  thee. 

JEge.    0 ,  had  the  gods  done  so , 19  I  had  not  now 
Worthily  term'd  them  merciless  to  usl 
For,  ere  the  ships  could  meet  by  twice  five  leagues, 
We  were  encounter'd  by  a  mighty  rock; 
Which  being  violently  borne  upon , 20 
Our  helpful  ship  21  was  splitted  in  the  midst; 
So  that  in  this  unjust  divorce  of  us 
Fortune  had  left  to  both  of  us  alike 
What  to  delight  in,  what  to  sorrow  for. 
Her  part ,  28  poor  soul !  seeming  as  burdened 
With  lesser  weight,  but  not  with  lesser  woe, 
Was  carried  with  more  speed  before  the  wind, 
And  in  our  sight  they  three  were  taken  up 
By  fishermen  of  Corinth ,  as  wc  thought. 

lr)   TJnter  other  Hi  der  andere  Sohn  nebst  dem  xweiten  Sklavenzwilling  verstanden. 
'*)    were  Terbesserte  Rove  das  teas  der  Fol. 

")   "Wenn  die  Getter  Rich  damals  erbarmt  bitten,  so  wOrde  tch  sie  jetzt  nirht  mit  Fug 

ale  nnbarmherzig  gegen  una  beieichnet  baben. 
m)   Die  Fol.  bat  borne  up,  die  zweite  Folioausg.  von  1638  borne  up  upon.  —  Milouo 

strich  das  up  mit  Reeht. 
il)   Fur  our  helpful  ship  liest  Rowe  our  helpless  ship. 

M)  her  part  ist  der  Thell,  welcber  setner  Frau  an  der  bis  dahin  geraeinschaftlich  beses?.- 
nen  Freude  nnd  Sorge  blieb,  das  eine  Ende  des  Mastee,  an  dem  sie  selbst  mit  dem 
einen  Zwillingssobne  und  dem  elnen  Sklaventwilllng  festgobunden  war:  they  thter, 
wie  sie  gl«ich  nachher  helssen. 
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At  length  another  ship  had  seized  on  us; 

And  knowing  whom  it  was  their  hap  to  save, 

Gave  healthful23  welcome  to  their  shipwrack'd  gaests; 

And  would  have  reft  the  fishers  of  their  prey, 

Had  not  their  bark  2*  been  very  slow  of  sail, 

And  therefore  homeward  did  they  bend  their  course.  — 

Thus  have  you  heard  me  sever'd  from  my  bliss, 

That  by  misfortunes  was  my  life  prolong'd, 

To  tell  sad  stories  of  my  own  mishaps. 

Duke.   And,  for  the  sake  of  them  thou  sorrow  eat  for, 
Do  me  the  favour  to  dilate  at  full 
What  hath  befall'n  of  them,  and  thee,*8  till  now. 

JEge.    My  youngest  boy,  26  and  yet  my  eldest  care, 
At  eighteen  years  became  Inquisitive 
After  his  brother  j  and  importun'd  37  me , 
That  his  attendant  (so  his  case  was  like ,  a* 
Reft  of  his  brother,  but  retam'd  his  name,) 
Might  bear  him  company  in  the  quest  of  him; 
Whom  whilst  I  labour'd  of  a  love  to  see, 
I  hazarded  the  loss  of  whom  I  lov'd.  29 
Five  summers  have  I  spent  in  farthest  Greece, 
Roaming  clean30  through  the  bounds  of  Asia, 
And,  coasting  homeward,  came  to  Ephesus, 
Hopeless  to  find,  yet  loth  to  leave  unsought 
Or  that,31  or  any  place  that  harbours  men. 


as)  Ffir  healthful  welcome,  das  sich  auf  to  their  guests  bezieht  =  tin  Willkoram,  dor 
den  Schiffbruchigen  Heil  brachta,  gedcihlich  war,  las  Mai  one  ohne  Grand  helpful 
welcome  mit  der  zweiten  Folloaasg.  —  helpful  stand  passender  kurz  vorher  bci  helpful 
ship.  —  Das  Subject  another  ship  wird  im  Verlanfe  des  Satzes,  wio  das  their  ship- 
wrack' d  guests  and  das  folgende  and  would  have  etc.  sowie  and  therefore  homeward 
zcigt,  von  der  Mannscbaft  des  Schiffes,  nicbt  cigentlich  vom  Schiffe  selbst  verstanden. 

2%)    Die  Fol.  bat  back  ffir  bark,  verbesserf  in  der  zweiten  Folioaasg. 

»)    have  befalCn  und  and  they  in  der  Fol.  —  Die  iweite  Fol.  hat  das  Richtige. 

")  8h.  beachtete  hier  nicbt,  dass  vortaer  der  bei  der  Mutter  gebliebene  Sobn  als  der  J8n- 
gera  bezeiebnet  war:  my  wife,  more  careful  for  the  latter-born. 

n)    to  importune  betont  Sb.  auf  der  zweiten  Sylbe. 

2H)  so  ist  mit  like  za  verbinden:  so  gleicb  war  seine  Lage  der  seines  Herrn,  indem  er 
seines  Bruders  beraubt  war,  abcr  dessen  Namen  beibehalten  hatte. 

™)  Wahrend  Aegeon  an  der  liebevollen  Sebnsucht  (love)  leidet,den  verlorenen  Sobn  zn 
schen,  riskirte  er  den  Verlust  des  ihm  gebliebenen  8ohnes,  den  er  liebto,  indem 
er  ibn  aussandte,  den  andern  zu  suchen.  —  love  to  see  ist  wohl  der  Antithesis  we- 
gen  zu  whom  I  lov'd  gesetzt 

s0)  clean  =  durchaus,  ganz  und  gar,  gebort  zu  dem  folgenden  through  the  bounds  = 
durch  alle  Bezirke. 

3<)  that  scil.  place  bezieht  sich  auf  Ephesus:  Aegeon,  wenn  er  anch  die  Hoflnoog,  die 
Sohne  zu  flnden,  aui'gegeben  hatte,  mochte  doch  weder  Ephosus  nocb  irgend  einen 
andern  Platz  undurebforscht  lassen. 
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But  there  mast  end  the  story  of  my  life ; 
And  happy  were  I  in  my  timely  death, 
Could  all  my  travels  warrant  me  they  live. 

DuJce.   Hapless  iEgeon,  whom  the  fates  have  mark'd 
To  bear  the  extremity  of  dire  mishap  I 
Now,  trust  me,  were  it  not  against  our  laws, 
Against  my  crown,  my  oath,  my  dignity, 
Which  princes,  would  they,  may  not  disannul, 
My  soul  should  sue  as  advocate  for  thee. 
But  though  thou  art  adjudged  to  the  death, 
And  passed  sentence  may  not  be  recalTd 
But  to  our  honour's  great  disparagement, 
Yet  will  I  favour  thee  in  what  I  can: 
Therefore,  merchant,  I  '11  limit  32  thee  this  day, 
Te  seek  thy  help  by  beneficial  help :  33 
Try  all  the  friends  thou  hast  in  Ephesus; 
Beg  thou,  or  borrow,  to  make  up  the  sum, 
And  live;  if  no,  34  then  thou  art  doom'd  to  die.  — 
•         Jailor,  take  him  to  thy  custody. 
Jail.    I  will,  my  lord. 

JEge.   Hopeless,  and  helpless,  doth  ./fJgeon  wend,35 
But  to  procrastinate  his  lifeless  end.  31  [Exeunt. 

SCENE  II. 
A  public  Place. 

Enter  Antipholus  and  Dromio  of  Syracuse,  and  a  Merchant.  1 

Mer.    Therefore,  give  out  you  are  of  Kpidaninum, 
Lest  that  your  goods  too  soon  be  confiscate. 

»*)    to  Umit  =  als  Frist  setzen. 

«)  Die  Wiederholung  des  help  in  derselben  Zeilo,  welcbe  Malon«  fijr  eigenthflralirh 
Sh.'sch  hilt,  mag  et>en  bo  leicht  aus  eitier  Unachtsamkeit  des  Setzers  herrfihren.  So 
wollte  Pope  thy  life,  Collier  aber  thy  hope  lesen,  weil  nacbher  Aegeon  hopeless  und 
htlpleu  zusammenstellt. 

*♦)  no  gebraucht  Sh.  auch  sonst  fur  das  absolut  stehende  not.  So  in  Measure  for 
Measure  (A.  3,  Sc.  2)  canst  thou  tell,  if  Claudio  die  to-morrow,  or  no. 

'*)  to  tcend=  sich  wenden,  gehen.  Das  veraltete  Wort  kommt  aucb  vor  in  Midsummer 
Night's  Dream  (A.  3,  Sc.  2)  And  back  to  Athens  shall  the  lovers  wend. 

*•)  lifeless,  in  der  Fol.  liveless,  gebort  dem  Sinne  nach  mebr  zu  his  als  zu  end;  Aegeon 
will  seinen  Tod  urn  einen  Tag  aufschieben,  obwohl  er  eigentlich  schon  jetzt  nicbt 
mehr  lebte.  —  Sb.  dachte  an  his  lifeless  life  oder  an  the  end  of  his  lifeless  life. 
')  Die  Fol.  bat  Enter  Antipholis  Erotes,  a  blarchant,  and  Dromio  —  Antipholis  und 
Antipholus  schreibt  die  Fol.  wechselsweise ,  und  Erotes,  wofur  die  Fol.  weiterhin  ein- 
mal  Krrotis  hat,  1st  wahrscheinlich  ve.rstuinm«lt  aus  dem  lateinischen  Erraticus,  wie 
Sereptus,  womit  der  andere  Antipholus  in  der  folgenden  Scene  bezeichnet  wird,  au* 
Sumptus,  —  awei  Pridikate,  womit  vielleicht  die  ahe,  verloren  gegangene  Kom8di« 
Historic  of  Error  die  beiden  Zwillinge  untersohied.    Tgl.  Elnleituug  pag.  II. 
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This  very  day,  a  Syracusian  merchant 
Is  apprehended  for  arrival  here; 
And,  not  being  able  to  buy  out  his  life 
According  to  the  statute  of  the  town, 
Dies  ere  the  weary  sun  set  in  the  west ' 
There  is  your  money  that  I  had  to  keep. 

Ant.  8.   Go,  bear  it  to  the  Centaur,  where  we  host, 
And  stay  there,  Dromio,  till  I  come  to  thee. 
Within  this  hour  It  will  be  dinner-time: 
Till  that,  I  '11  view  the  manners  of  the  town, 
Peruse  the  traders,  gaze  upon  the  buildings, 
And  then  return  and  sleep  within  mine  inn; 
For  with  long  travel  I  am  stiff  and  weary. 
Get  thee  away. 

Dro.  S.    Many  a  man  would  take  you  at  your  word, 
And  go  indeed ,  having  so  good  a  mean.  3  [Exit, 

Ant.  8.    A  trusty  villain,  ♦  Sir,  that  very  oft, 
When  I  am  dull  with  care  and  melancholy, 
Lightens  my  humour  with  his  merry  jests. 
What,  will  you  walk  with  me  about  the  town, 
And  then  go  to  my  inn,  and  dine  with  me? 

Mer.    I  am  invited,  Sir,  to  certain  merchants, 
Of  whom  I  hope  to  make  much  benefit*, 
I  crave  your  pardon.   Soon  at  five  o'clopk , 5 
Please  you,  I  *U  meet  with  you  upon  the  mart, 
And  afterwards  consort  •  you  till  bed-time : 
My  present  business  calls  me  from  you  now. 

Ant.  S.    Farewell  till  then.    I  wiU  go  lose  myself, 
And  wander  up  and  down  to  view  the  city. 

Mer.    Sir,  I  commend  you  to  your  own  content  [Exit. 

AnL  S.   He  that  commends  me  to  mine  own  content, 
Commends  me  to  the  thing  I  cannot  get. 


*)    VgL  A-  1,  8c  1,  Awn.  7.  —  So  in  K.  Richard  III.  (A.  5,  8a  8)  The  wary  tun 

hath  mad*  a  golden  set 
')  to  good  a  mean  1st  das  Geld,  das  ihm  Antipholas  In  Yerwa.hr  giebt  and  das  ein 

gotM  Relsejjeld  abgeben  wflrda 
*)   villain  gebraucht  Sh.  bier  =  ein  biaerischer  Meuscb,  ein  Mensch  too  niederer  Her- 

kanft  und  geringer  Bildang,   nicbt  geradezo  =  bondman  or  $tave,  wis  Mai  on* 

erklart 

»)  soon  1st  mit  at  five  o'clock  xu  verbinden  =  wenn  es  bald  fllnf  Ubr  ist,  UDgefahr  um 
ninf  Cbr,  wis  $oon  at  night  =  gegen  Abend. 

*)  to  contort  als  transitive*  Yerbotu  mit  dsns  Aocasativ  der  Person  —  Jenundem  Gesell- 
ich&x"t  leisten,  ibn  begletten.  8o  in  Romeo  and  Jaliet  (A.  3,  Sc.  1)  Thou  wret- 
ched boy  that  didst  consort  him  htnee.  —  M alone  wollte  ohne  Grand  contort  utith 
you  indent. 

2* 
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I  to  the  world  T  am  like  a  drop  of  water , 
That  in  the  ocean  seeks  another  drop; 
Who,  falling  there  to  find  his  fellow  forth, 
Unseen,  inquisitive,  confounds  himself:  8 
So  I,  to  find  •  a  mother,  and  a  brother, 
In  quest  of  them,  unhappy ,  lose  myself. 

Enter  Daomo  of  Ephesus. 

Here  comes  the  almanack  of  my  true  date.  10 
What  now?  How  chance  thou  art  return'd  so  soon? 

Dro.  E.   Return'd  so  soon  I  rather  approach'd  too  late. 
The  capon  burns,  the  pig  falls  from  the  spit, 
The  clock  hath  struckcn  twelve  upon  the  bell; 
My  mistress  made  it  one  11  upon  my  cheek: 
She  is  so  hot,  because  the  meat  is  cold; 
The  meat  is  cold,  because  you  come  not  home; 
You  come  not  home,  because  you  have  no  stomach; 
You  have  no  stomach,  having  broke  your  fast; 
But  we,  that  know  what  't  is  to  fast  and  pray, 
Are  penitent  12  for  your  default  to-day, 

Ant  8.  Stop  in  your  wind,  Sir.  Tell  me  this,  I  pray: 
Where  have  you  left  the  money  that  I  gave  you? 

Dro.  E.   01  sixpence,  that  I  had  o'  Wednesday  last, 
To  pay  the  saddler  for  my  mistress'  crupper;  15 
The  saddler  had  it,  »♦  Sir;  I  kept  it  not. 

Ant.  8.   I  am  not  in  a  sportive  humour  now. 
Tell  me,  and  dally  not,  where  is  the  money? 
We  being  strangers  here,  how  dnr'st  thou  trust 
So  great  a  charge  from  thine  own  custody? 

Dro.  E.    I  pray  you,  jest,  Sir,  as  you  sit  at  dinner. 
I  from  my  mistress  come  to  you  in  post; 


*)   to  the  world  =  im  Verhaltniss  zur  "Welt  odar  tn  den  Menschen,  der  Welt  gegenfiber. 

*)  to  confound  one's  self  1st  zugleich  =  sich  vermengen  mit  den  Qbrigen  Tropfen  dee 
Weltmeers,  and  =  alch  vernichten,  untergehen. —  untren,  inquisitive  1st  nach  8h.'scher 
Constniction  zu  veibindeo:  indem  er,  selber  ungesehen,  N»chiorschungen  amtellt 

*)   to  find  =  uuflndig  m&chen,  1st  Gegensatz  zn  lose  mytelf. 

,0)   Der  mit  ihm  In  derselben  Stunde  geborene  Dromio  ist  der  Kalender,  in  welchem  er 

das  wahre  Datum  seiner  Gebuit  fladen  kann. 
u)    sell,  made  it  strike  one.  —  Er  spielt  suf  die  Ohrfeige  an,  die  er  von  der  Adrian* 

wegen  seiner  vermeintlichen  Seumseligkeit  erhielt, 
»)    wir,  die  wir  fasten  and  beten,  mussen  bQssen  fQr  das,  was  Ihr  Terschuldet. 
,s)   my  mistress'  crupper  Ut  der  bintere  Theil  des  Dameneettels  seiner  Benin;  so  in 

Taming  of  tbe  Shrew  (A.  8,  Sc.  2)  a  woman's  crupper  of  vdure. 

Der  Settler  empflng  das  Geld  von  mir. 
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If  I  return,  I  shall  be  post  indeed, is 

For  she  will  score  your  fault  upon  my  pate. 

Methinks,  your  maw,  like  mine,  should  be  your  dock,  *« 

And  strike  you  home  without  a  messenger. 

Ant.  8.   Gome,  Dromio ,  come;  these  jests  are  out  of  season: 
Reserve  them  till  a  merrier  hour  than  this. 
Where  is  the  gold  I  gave  in  charge  to  thee? 

Dro.  E.   To  me,  Sir?  why,  you  gave  no  gold  to  me. 

Ant,  8.    Come  on,  sir  knave;  have  done  your  foolishness, 
And  tell  me  how  thou  hast  dispos'd  thy  charge. 17 

Dro.  E.   My  charge  was  but  to  fetch  you  from  the  mart 
Home  to  your  house,  the  Phoenix, 18  Sir,  to  dinner. 
My  mistress,  and  her  sister,  stay  for  you. 

Ani.  8.    Now,  as  I  am  a  Christian,  answer  me, 
In  what  safe  place  you  have  bestow'd  19  my  money. 
Or  I  shall  break  that  merry  sconce  20  of  yours , 
That  stands  on  tricks  when  I  am  undispos'd. 
Where  is  the  thousand  marks  thou  hadst  of  me? 

Dro.  E.   I  have  some  marks  of  yours  upon  my  pate; 
Some  of  my  mistress'  marks  upon  my  shoulders, 
But  not  a  thousand  marks  «  between  you  both. 
If  I  should  pay  your  worship  those  again, 
Perchance,  you  will  not  bear  them  patiently. 

Ant.  8.   Thy  mistress'  marks  I  what  mistress,  slave,  hast  thou? 

Dro.  E.   Your  worship's  wife,  my  mistress  at  the  Phcenix; 
She  that  doth  fast  till  you  come  home  to  dinner, 
And  prays  22  that  you  will  hie  you  home  to  dinner. 

")  Wortspiel  zwischen  pott  =  EUe,  Eilbote,  and  =  Pfosten,  anf  den  die  Zeche  oder 
Schnldrechnung  eingekerbt  oder  mit  Kreide  verzeichnet  zn  werden  pflegte,  wie  Adrian* 
was  Antipholus  »ich  zu  Beholden  kommen  litest,  anf  den  Schadel  Dromio's  etnkerbt. 
—  For  teore  schreibt  dio  Fol.  tenure.  * 

1S)  dock  ist  Pope's,  dnrch  das  folgende  strike  gerechtfortlgte,  Emendation  filr  coot  in 
der  Fol. 

")  thy  charge  ist  in  Antipholus'  Sinn  =  das  Dir  anvertraute  Geld,  in  Dromio's  Sinne 
=  Dein  Auftrag. 

I8)    Das  Haos  dee  Antipholus  von  Epbeaus  hiess  so  nach  einem  Bilde  des  Phcinix,  das 

ihm  als  Abzelcben  diente. 
**)   to  bestow  =  unterbringen ,  bergen.    So  in  Hamlet  (A.  3,  So.  1)  we  will  bestow 

*°J   sconce  =  Schadel,  wie  sonst  to  break  one's  fate  oder  one's  head  stent  =  Einem  den 

Kopf  wundschlagen.  —  merry  =  spasshaft,  bezieht  sicb  eigentllch  anf  Dromio;  ebenso 

der  relative  B* tz  that  stands  etc. 
*>)    Ihr  babt  mir  Alle  Beide  noch  keine  tausend  Mark  zn  ▼erdienen  gegoben.  —  Das 

Wortspiel  ist  zwischen  mark  —  eine  Miinze,  und  =  Abzeichen,  bier  am  Klirper  von 

den  erhaltenen  Schlagen. 
%t)   fast  and  pray  —  fasten  and  beten  oder  bitten ,  wird  hler  so  scherzhaft  zasammen- 

gestellt,  wie  vorber.   Vgl.  oben  Anm.  12. 
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Ant.  8.    What,  wilt  thou  flout  me  thus  unto  my  face, 
Being  forbid?"  There,  take  you  that,  sir  knave.  [Strikes  kim. 

Dro.  E.   What  mean  you,  Sir?  for  God's  sake,  hold  your  hands. 
Nay,  an  you  will  not,  Sir,  I  '11  take  my  heels.  [Exit. 

Ant.  S.   Upon  my  life,  by  some  device  or  other 
The  villain  is  o'er-raoght  84  of  all  my  money. 
They  say,  this  town  is  full  of  cosenage;  23 
As,  nimble  jugglers  that  deceive  the  eye, 
Dark-working  2*  sorcerers  that  change  the  mind , 
Soul-killing  witches  that  deform  the  body, 
Disguised  cheaters,  prating  mountebanks, 
And  many  such  like  liberties  of  sin:  27 
If  it  prove  so,  I  will  be  gone  the  sooner. 
I  '11  to  the  Centaur,  to  go  seek  this  slave: 

I  greatly  fear,  my  money  is  not  safe.  [Exit. 


ACT  IL 

SCENE  I. 

A  public  Place. 
Enter  Adbiana  and  Luciana.  1 

Adr.    Neither  my  husband,  nor  the  slave  return'd, 
That  in  such  haste  I  sent  to  seek  his  masterl 
Sure,  Luciana,  it  is  two  o'clock. 

Luc.    Perhaps,  some  merchant  bath  invited  him, 
And  from  the  mart  he  's  somewhere  gone  to  dinner. 
Good  sister,  let  us  dine,  and  never  fret: 
A  man  is  master  of  his  liberty: 
Time  is  their  master;  and,  when  they  see  time, 
They  '11  go,  or  come:  if  so,  be  patient,  sister. 

*»)   Da  es  Dir  verboten  wurde,  mich  zu  vcrhShnen. 

*♦)   o'er-raught,   die  alte  Participialforih  Ton  to  over-reach  a=  prellen,  ttbenrortheilen, 

schreibt  die  Fol.  irrthfimlicb  ore-xoroughl. 
**)   Bine  Ibnliche  8cbtlderQng,  wie  sie  hier  Sh.  von  Epbesos  entwirft,  hat  Plant  as  an 

der  eotsprechenden  Stelle  der  Menichmen  in  Betreff  von  Epidamnum,  wo  bei  ibm  die 

8cene  spielt  Vgl.  Einleitnng  pag.  V. 
**)   dark-working  —  im  Flnstern  arbeitend.  —  toul-kiRing  —  die  Seelen  ihrer  Opfer  ver- 

detbend ,  die  Seele  Torwirrend ,  indem  sie  zogleich  den  Luib  entstellen. 
,T)   tueh  like  liberties  of  tin  =  solche  Gewerbe,  wie  die  obengenannten ,  die  gleichsam 

ein  Privilegium  tax  8finde,  zn  sBndhafter  Betrefbnng,  haben.  —  Uanmer  wollte 

libertine*  of  tin  leseo. 

')   Die  Fol.  hat  Enter  Adriema,   vifi  to  Antipholis  Sereptus,  with  Luciana  Iter  $ute,  . 
Vgl.  A.  1  ,  Sc.  2,  Anm.  1. 
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Adr.    Why  should  their  liberty  than  ours  he  more?  3 
Luc.   Because  their  business  still  lies  out  o'  door. 
Adr.    Look,  when  I  serve  him  so,  he  takes  it  ill.  3 
Luc.    01  know  he  is  the  bridle  of  your  will. 
Adr.    There  's  none  but  asses  will  be  bridled  so. 
Luc.    Why,  head-strong  liberty  is  lash'd  with  woe.  * 
There  's  nothing  situate  under  heaven's  eye 
But  hath  his  bound,  in  earth,5  in  sea,  in  sky: 
The  beasts,  the  fishes,  and  the  winged  fowls, 
Are  their  males'  subjects,  and  at  their  controls. 
Men,  more  divine,  the  masters  of  all  these, 
Lords  of  the  wide  world , 6  and  wild  wat'ry  seas , 
Indued  with  intellectual  sense  and  souls,         s>  , 


Are  masters  to  their  females,  and  their  lords: 
Then,  let  your  will  attend  on  their  accords. 

Adr.    This  servitude  makes  you  to  keep  unwed. 

Luc.    Not  this,  but  troubles  of  the  marriage-bed. 

Adr.   But,  were  you  wedded,  you  would  bear  some  sway. 

Luc.    Ere  I  learn  love,  I  '11  practise  to  obey. 

Adr.    How  if  your  husband  start  some  other  where?  1 

Luc.    Till  he  come  home  again,  I  would  forbear. 

Adr.    Patience  unmov'd,  no  marvel  though  she  pause;  8 
They  can  be  meek  that  have  no  other  cause. 9 
A  wretched  soul,  bruis'd  with  adversity, 
We  bid  be  quiet,  when  we  hear  it  cry; 


3)  Der  Reim  more  —door  bat  die  Umstellung  von  be  more  than  ours  bewirkt 

9)  Wean  lch  es  so  mit  ihm  macho,  wie  er  mit  mir,  ao  nimmt  er  m  Obel.  —  ill,  das 
Sinn  nnd  Reim  fordern,  setzt  die  zwelte  Folioansg.  von  1632  fQr  thus*  der  FoL 

4)  Das  Leid  oder  Wehgefuhl  ist  gleichsam  die  Peitsche,  die  Zuchtigung,  mit  welchei 
eigensinniger  Freiheitsdrang  bestraft  wird. 

*)  in  earth  etc.  gehOrt  zu  there  '$  nothing.  —  in  sky  =  in  det  Loft ,  gebt  aof  die  winged 
fowls. 

6)  Men,  matters,  TjOrds  setzte  xuerst  Hanmer  in  TJebereinstimmung  mit  dem  folgenden 
are  matters  etc  fOr  Man,  master,  Lord  der  FoL  Vielleicht  begann  Sh.  dqp  Satz  mit 
dem  Singular  nnd  ging  nadiher  in  den  Plural  dber  —  ein  Constructionswecbsel ,  der 
bei  ihm  nicht  selten  ist,  so  oft  Zwischensitze ,  wie  bier,  zwischen  das  Subject  und 
das  Pridicat  tret  en. 

Wie  aber,  wenn  Euer  Gatte  irgendwo  sonsthin  abspringt,  Euch  untreu  wird.  —  some 

other  where  =  somewhere  else,  —  Steevens  fasst  obne  Grand  where  alt  Subs  tan  tiv 

und  to  start  als  transit! ves  Verbum. 
8)    to  pause  =  still  halten ,  ruhig  bleiben :   Kein  Wnnder ,  dass  eine  Gednld ,  die  nicht 

gereizt  wird,  ruhig  bleibt 
')    Die  keino  Ursache  zu  Anderem  habon,  keine  Ursache,  anders  zu  sein.  —  other  ist 

ebenso  kQhn  mit  cause  verbunden,  wie  vorber  lifeless  mit  end.    Vgl.  A.  1,  Sc.  1 

Anm.  36. 
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But  were  we  burden'd  with  like  weight  of  pain, 

As  much,  or  more,  we  should  ourselves  complain;  10 

So  thou,  that  hast  no  unkind  mate  to  grieve  thee, 

With  urging  helpless  patience  11  wouldst  relieve  me: 

But  if  thou  live  to  see  like  right  bereft, 

This  fool-begg'd  12  patience  in  thee  will  be  left. 

Luc.    Well,  I  will  marry  one  day,  but  to  try.  — 
Hero  comes  your  man:  now  is  your  husband  nigh. 

Enter  Drohio  of  Ephe&us. 
Adr.    Say,  is  your  tardy  master  now  at  hand? 

Dro.  E.    Nay ,  he  is  at  two  hands  with  me ,  and  that  my  two  ears  can  witness. 

Adr.    Say,  didst  thou  speak  with  him?  Know'st  thou  his  mind? 

Dro.  E.   Ay  ay;  he  told  his  mind  upon  mine  ear. 
Beshrew  his  hand,  I  scarce  could  understand  it 

Luc.   Spake  he  so  doubtfully,  thou  couldst  not  feel  his  meaning? 

Dro.  E.  Nay,  he  struck  so  plainly,  I  could  too  well  feel  his  blows; 
and  withal  so  doubtfully,  that  I  could  scarce  understand  them.  13 

Adr.    But  say,  I  pr'ythee,  is  he  coming  home? 
It  seems,  he  hath  great  care  to  please  his  wife. 

Dro.  E.   Why,  mistress,  sure  my  master  is  horn-mad. 

Adr.    Horn-mad,  **  thou  villain  1 

Dro.  E.    I  mean  not  cuckold-mad;  but,  sure,  he  is  Btark  mad. 
When  I  desir'd  him  to  come  home  to  dinner, 


,0)  Din  Construction  ist  toe  ourselves  should  complain.  —  to  complain  one**  self  ist  hier 
wohl  ebenso  wenig  anzunehraen,  wie  in  K.  Hie  hard  II.  (A.  1,  Sc.  2)  where  then, 
alas!  may  I  complain  myself?,  wo  die  Hgg.  myself  als  refloxivea  Pronomen  un<l  Ob- 
ject zn  complain  fassen. 

")  indem  Du  mir  eine  Geduld  anempflehlst,  die  nichts  frommt,  oder  die  sich  nicfat  zu 
helfen  Weiss. 

ia)  fool-begged,  eigentlich  =  als  ein  Nan  orbeten,  dann  =  nfirriscb,  bl5dsinnig  uber- 
baupt,  ein  Epitheton,  gnbildet  aus  der  sprfchwdrtlicb  gebrancbten  Phrase  to  beg  some- 
body for  a  fool  —  sich  die  Vormundschaft  fiber  Jemanden  ansbitten,  well  er  vcrruckt 
1st  und  sein  VermGgen  ntcht  selbst  verwalten  kann.  So  in  Dekker's  Honest 
Whore:  If  I  fret  not  his  guts,  beg  me  for  a  fool.  —  Der  8inn  dea  ganzen  Satzes 
ist  i  Wenn  Da  es  erlebst,  dass  Dir  ein  gleicbes  Recht  geraubt  wlrd,  so  wird  diese 
blodsinnige,  einer  Vormundschaft  bedurtlige,  Gednld  in  Dir  sehon  aufhoren,  im  Sticbo 
gelassen  werden. 

,J)  Das  Wortspiel  zwischen  to  understand  =  verstehen,  und  =  unter  Etwaa  stehen, 
Etwas  aushalten,  fDr  to  stand  under,  kommt  ihnlich  in  Two  Gentlemen  of 
Verona  (A.  2,  Sc  5)  vor:  my  staff  understands  me.  —  Demgemass  ist  auch  doubt- 
fully  doppelsinnig  =  zweidentig,  von  der  Rede,  nnd  =  gefihrlich,  fnrchtbar,  Ton 
den  Schligen. 

horn-mad,  zanicbst  von  wildgewordenen  Rindern,  =  so  toll,  dass  sie  mit  den  Hor- 
nern  stossen ,  gebrancbt  8h.  aucb  sonst  mit  der  Anspielung  auf  das  Horn  des  Hahnrei 
=  habnreitoll;  so  in  Mnch  Ado  abont  Nothing  (A.  1,  Sc.  1)  If  this  should 
ever  happen,  thou  wouldst  be  horn-mad. 
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He  ask'd  me  for  a  thousand  15  marks  in  gold: 
'T  is  dinner-time,  quoth  I;  my  gold,  quoth  he: 
Your  meat  doth  burn',  quoth  I;  my  gold,  quoth  he: 
Will  you  come  home,  ,€  quoth  I?  my  gold,  quoth  he: 
Where  is  the  thousand  marks  I  gave  thee,  villain? 
The  pig,  quoth  I,  is  burn'd; 4T  my  gold,  quoth  he: 
My  mistress,  Sir,  quoth  I;  hang  up  thy  mistress; 
I  know  not  thy  mistress:  out  on  thy  mistress! 

Luc.   Quoth  who? 

Dro.  E.   Quoth  my  master: 
I  know,  quoth  he,  no  house,  no  wife,  no  mistress; 
So  that  my  errand,  due  unto  my  tongue, 
I  thank  him ,  I  bear  home  upon  my  shoulders ; 18 
For,  in  conclusion,  he  did  beat  me  there. 

Adr.    Go  back  again,  thou  slave,  and  fetch  him  home. 

Dro.  E.    Go  back  again,  and  be  new  beaten  home? 
For  God's  sake,  send  some  other  messenger. 

Adr.   Back,  slave,  or  I  will  break  thy  pate  across. 

Dro.  E.   And  he  will  bless  that  cross  19  with  other  beating. 
Between  you  I  shall  have  a  holy  head. 

Adr.    Hence,  prating  peasant  1  fetch  thy  master  home. 

Dro.  E.    Am  I  so  round  with  you,  as  you  with  me,  20 
That  like  a  foot-ball  you  do  spurn  me  thus? 
You  spurn  me  hence,  and  he  will  spurn  me  hither: 

If  I  last  in  this  service,  you  must  case  me  in  leather.  [Exit. 

Luc.    Fie,  how  impatience  lowreth  in  your  face! 

Adr.   His  company  must  do  his  minions  grace, 
Whilst  I  at  home  starve  for  a  merry  look. 21 
Hath  homely  age  the  alluring  beauty  took 
From  my  poor  cheek?  then  he  22   hath  wasted  it: 


,5)    a  Hundred  marks  in  der  Fol.  —  Das  Ricbtige  hat  schon  die  zweite  Folioaaig. 

18)  Das  Wort  home,  das  zufallig  in  der  FoL  htnter  dem  ahnlichen  come  tusgefaUen  war, 
erganzte  znerat  Cap  ell,  In  Ueberetaitimmung  mit  Dromio's  Worten  in  der  Torigen 
Scene. 

tf)  Genaner  hatte  Dromio  in  der  Torigen  Scene  gesagt:  The  capon  burns,  the  pig  falls 
from  the  pit. 

")  Die  Botechaft,  die  ich  eigentUch  anf  meiner  Znnge  haben  sollte,  die  icb  mftndlich 
abstatten  eollte,  die  brlnge  ich  in  den  mir  erthellten  Schligen  auf  meinem  Rflcken 
mit  nach  Haua. 

19)  Wortspiei  xwiscben  across  =  qner  dorch,  nnd  cross  =  Zeichen  des  Kreuzes. 

M)  round  =  gerade  herana,  dreist  gegen  Jemanden,  ond  =  rand,  vie  ein  Ball,  eine 
Kugel ,  die  man  mit  den  Ffiasen  fortrollt  —  Anf  einen  eolcben  mit  Leder  ilberzogenen 
Ball  bezieht  sieh  auch  das  folgende  ease  me  m  leather. 

")  to  starve  for  =  nach  Etwaa  eebmachten.  So  in  Sh.'a  Sonnets  (76)  Sometimes  all 
full  xtfith  feeding  on  his  Bight,  ||  And  by  and  by  clean  starved  for  a  look. 

")    Auf  he  liogt  der  Nacbdruck. 
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Are  my  discourses  dull?  barren  my  wit? 

If  voluble  and  sharp  discourse  be  marr'd, 

Unkinduess  blunts  it,  more  than  marble  hard. 

Do  their  83  gay  vestments  his  affections  bait? 

That  's  not  my  fault;  he  's  master  of  my  state. 

What  ruins  are  in  me,  that  can  be  found 

By  him  not  ruin'd?  then  is  he  the  ground 

Of  my  defeatures.  24   My  decayed  fair  25 

A  sunny  look  of  his  would  soon  repair; 

But,  too  unruly  deer,  he  breaks  the  pale, 

And  feeds  from  home :  2*  poor  I  am  but  his  stale.  27 

Luc.    Self-harming  jealousy !  —  fie!  beat  it  hence. 

Adr.    Unfeeling  fools  can  with  such  wrongs  dispense. 
I  know  his  eye  doth  homage  otherwhere , 
Or  else,  what  lets  it  but  he  would  be  here?  28 
Sister,  you  know,  he  promis'd  me  a  chain: 
'Would  that  alone  alone  29  he  would  detain, 
So  he  would  keep  fair  quarter  with  his  bed! 
I  see,  the  jewel  best  enamelled 
Will  lose  his  beauty:  and  though  gold  'bides  still, 
That  others  touch,  yet  often  touching  will 
Wear  gold;  and  no  man,  that  hath  a  name, 
But  falsehood  and  corruption  doth  it  shame.  30 


**)    their  bezieht  sich  auf  das  froilioh  ziomlich  welt  vorhergegangene  hit  minions. 

*♦)   defeature  =  entstellte  Gesicbtsztigs,  EntsteUung,  gebraucht  Sh.  auch  in  Yen  as  and 

Adonis:  To  mingle  beauty  with  infirmity  \\  And  pure  perfection  with  impure  defeature. 
»)   fair  =  Schdnheit,  auch  im  abstracten  Sinne,  ist  bei  8b.  nnd  seinen  Zeitgenoasen 

hauflg. 

2S)  Das  Bild  ist  von  einem  Rebe  gebraucht,  welches  aus  d«m  ihm  zugewiesenen  Bezirk, 
etwa  in  einem  Parke ,  entweicht  nnd  sich  aus warts  sein  Futter  sucht. 

JT)  stale  ist  Alles  tur  Schau  Ausgestellte ,  sei  es  urn  damit  anzulocken  oder  nm  sich  des- 
selben  als  Vorwand  nod  Deckmautel  za  bedienen.  8o  hat  Antipbolus  die  Adriana  zor 
Fran,  um  desto  besser  unter  der  Maske  des  Ehemanns  seinen  LGsten  zn  frohnen. 

**)    to  let  =  verhindem:  was  stent  im  Wege,  dass  er  nicht  bier  sein  solltoV 

")  So  verbessert  die  zweite  FoL  das  alone,  a  love  (hue  gedruckt)  der  ersten  Fol.  — 
Diese  empbatische  Wiederholnng  des  Wortes  flndet  sich  in  Sh.'s  Lucrece:  But  I 
alone  alone  must  sit  and  pine,  Der  Sinn  ist:  Ich  wollte,  dass  Antipbolas  die  Kette 
allein,  nur  die  Kette  mir  vorentbielte,  wenn  er  dafur  nnr  meinem  Bette  treu  bliebe. 

>0)  Diese  offenbar  corrupte  and  von  den  Hggn.  nnr  sehr  nnsicher  emendirto  Stelle  lautet 
in  der  FoL  nach  deren  Orthographic  nnd  Interpnnction  to:  I  see  the  Jewell  bat  en- 
amaled  ||  Will  loose  his  beauUe:  yet  the  gold  bides  still  \\  That  others  touch,  and  often 
touching  will  ||  Where  gold  and  no  man  that  hath  a  name,  ||  By  falshood  and  cor- 
ruption doth  it  shame:  ||  —  Adriana  vergleicht  mit  dem  Golde,  das  freilich  die  Probe 
besteht,  aber  tod  zn  wiederbolter  Erprobong  oder  Berfibruug  doch  afflcirt  wird ,  dengnten 
Namen  eines  Mcnscben,  der  auch  auf  die  Dauer  durch  Falschheit  nnd  Schlechtigknit 
afflcirt  wird.  —  Die  von  der  Fol.  sbweichenden  Lesartcn  des  Tcxtes  rflhren  von  Pope, 
Warbnrton  nnd  Steevans  her. 
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Since  that  my  beauty  cannot  please  his  eye, 
I*  11  weep  what  's  left  away,31  and  weeping  die. 
Luc.    How  many  fond  fools  serve  mad  jealousy! 

SCENE  II. 

The  Same. 

Enter  Antipholus  of  Syracuse. 

Ant.  8.    The  gold,  I  gave  to  Dromio,  is  laid  up 
Safe  at  the  Centaur;  and  the  heedful  slave 
Is  wander'd  forth,  in  care  to  seek  me  out. 
By  computation,  and  mine  host's  report, 
I  could  not  speak  with  Dromio,  since  at  first 
I  sent  him  from  the  mart. 1   See,  here  he  comes. 

Enter  Dromio  of  Syracuse. 

How  now,  Sir?  is  your  merry  humour  alter'd? 
As  you  love  strokes,  so  jest  with  me  again. 
You  know  no  Centaur?*   You  receiv'd  no  gold? 
Your  mistress  sent  to  have  me  home  to  dinner? 
My  house  was  at  the  Phoenix?  Wast  thou  mad  , 
That  thus  so  madly  thou  didst  answer  me? 

Dro.  S.   What  answer,  Sir?  when  spake  I  such  a  word? 

Ant.  S.   Even  now,  even  here,  not  half  an  hour  since. 

Dro.  S.    I  did  not  see  you  since  you  sent  me  hence, 
Home  to  the  Centaur,  with  the  gold  you  gave  me. 

Ant.  S.    Villain,  thou  didst  deny  the  gold's  receipt, 
And  told'st  me  of  a  mistress,  and  a  dinner; 
For  which,  I  hope,  thou  felt'st  I  was  displeas'd. 

Dro.  S.    I  am  glad  to  see  you  in  this  merry  vein. 
What  means  this  jest?  I  pray  you,  master,  tell  me. 

Ant.  S.    Yea,  dost  thou  jeer,  and  flout  me  in  the  teeth? 
Think'st  thou,  I  jest?  Hold,  take  thou  that,  and  that  [Beating  him. 

Dro.  S.    Hold,  Sir,  for  God's  sake  I  now  your  jest  is  earnest: 
Upon  what  bargain  do  you  give  it  me?  3 


f«il.  /  '11  weep  away  what  is  left  of  my  beauty. 

*)  Nach  der  Berechnung  dei  inzwiachen  verstricbenen  Zeit  nnd  nach  der  Aossagp  des 
Wirths  im  Centanren  bJttte  das  Gesprich,  welches  Antipholas  Ton  SyracuB  mit  seinem 
verraeintlichen  Diener,  eigentlich  aber  mit  dem  Dromio  von  Ephesus  (A.  1,  Sc.  2) 
gchabt  bat,  gar  nicbt  Statt  linden  kSnnen.  —  A&tipholus  wird  bier  boi  seinem  Auf- 
treten  aJs  Antiphoiit  Errolit  bezeichnet.   Vgl.  A.  1,  Sc.  2,  Anm.  1. 

*)  In  der  vorbergehenden  Unterredung,  aof  welche  Antipholas  sich  bier  beiieht,  war  von 
dem  Wirtbshause  zam  CenUaren  nicbt  die  Rede  gewesen. 

»)    Wortspiel  zwischen  earnett  ~  Ernst,  und  «  Handgeld. 


27 


[Exeu/it. 
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Ant.  S.   Because  that  I  familiarly  sometimes 
Do  use  you  for  my  fool,  and  chat  with  you, 
Your  sauciness  will  jet  *  upon  my  love , 
And  make  a  common  of  my  serious  hours. 
When  the  sun  shines  let  foolish  gnats  make  sport, 
But  creep  in  crannies  when  he  hides  his  beams. 
If  you  will  jest  with  me,  know  my  aspect,  5 
And  fashion  your  demeanour  to  my  looks, 
Or  I  will  beat  this  method  in  your  sconce. 

Dro.  S.  Sconce,*  call  you  it?  so  you  would  leave  battering,  I  had 
rather  have  it  a  head:  an  you  use  these  blows  long,  I  must  get  a  sconce 
for  my  head,  and  ensconce  it  too;  or  else  I  shall  seek  my  wit  in  my 
shoulders.  7   But,  I  pray,  Sir,  why  am  I  beaten? 

Ant.  8.   Dost  thou  not  know? 

Dro.  S.    Nothing,  Sir,  but  that  I  am  beaten. 

Ant.  8.   Shall  I  tell  you  why? 

Dro.  S.    Ay,  Sir,  and  wherefore ;  for,  they  say,  every  why  hath  a  wherefore. 

Ant.  8.  Why,  first,  —  for  flouting  me;  and  then,  wherefore,  —  for 
urging  it  the  second  time  to  me. 

Dro.  8.    Was  there  ever  any  man  thus  beaten  out  of  season, 
When,  in  the  why,  and  the  wherefore,  is  neither  rhyme  nor  reason?  — 
Well,  Sir,  I  thank  you. 

Ant.  8.    Thank  me,  Sir?  for  what? 

Dro.  S.    Marry,  Sir,  for  this  something,  that  you  gave  me  for  nothing. 
Ant.  8.    I  '11  make  you  amends  next ,  8  to  give  you  nothing  for  sometliing. 
But  say,  Sir,  is  it  dinner-time? 

Dro.  S.   No,  Sir:  I  think,  the  meat  wants  that  I  have. 
Ant.  S.    In  good  time,  Sir;  what 's  that? 
Dro.  S.    Basting.  9 

♦)  jet  1st  Dyce's  glflckllche  Emendation  Mr  jest  der  Fol.  and  der  bisherlgen  Hgg.  —  to 
jet  —  tibergreifen ,  sich  Uebergriffe  erlauben,  kommt  aach  in  K.  Richard  III.  (A.  2, 
Sc.  «)  vor:  Intuiting  tyranny  begins  to  Jet  \\  Upon  the  innocent  and  motets  throne,  und 
passt  aach  zn  dem  Folgenden:  Deine  Zudringlichkeit  misebraucht  meino  Freundlichkeit 
and  maeht  anch  meine  enutem  Nachdenkon  gevidmeten ,  nicht.  znm  Span  beatimmten 
Stonden  gleichsam  zn  elnem  Gemeindegut,  auf  dem  Jedet  sich  hernmtreiben  kann. 
Bo  in  Love'*  Labour's  Lost  (A.  2,  Sc  1)  my  lips  arc  no  common ,  though  several 
thty  be. 

*)  aspect  betont  Sh.  auf  der  tweiten  Sylbe:  erforeche  erst  main  Ansehn,  ob  icb  ram 
Scherz  aufgelegt  bin. 

«)  Wortiplel  zwiachen  sconce  =  Sehldel,  and  =  Schanze,  Bollwerk.  —  to  ensconce  = 
versrhanzen,  schirmen,  deeken,  kommt  bei  Sh.  und  seinen  ZeitRenoasen  After  vor. 

T)  weil  Dtomio's  Verstand  in  den  Schultern  oder  im  Rflcken  sicherer  steokt,  als  to  dem 
▼on  Antipbolus'  Scbligen  bedrohten  Kopfe. 

6)    next  =  nachstens. 

*)  Wortsplel  zwiscben  to  baste  =  prtgeln,  und,  vom  Fleiache  gebraucht  =  anfetten, 
mit  Butter  oder  Fett  betriufeln ,  wihrend  es  gebraian  wird.  In  dem  8in«e  hatte  Dromio 
geeegt:  Dem  Fleische  fehlt  noon,  was  ich  achon  babe. 
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Ant  S.    Well,  Sir,  then  't  will  be  dry. 

Dro.  8.   If  it  be,  Sir,  I  pray  you  eat  none  of  it. 

Ant.  8.    Your  reason? 

Dro.  S.   Lest  it  make  you  choleric;  10  and  purchase  me  another  dry  basting. 
Ant.  8.   Well,  Sir,  learn  to  jest  in  good  time:  there 's  a  time  for  all  things. 
Dro.  8.   I  durst  have  denied  that,  before  you  were  so  choleric. 
Ant.  S.   By  what  rule,  Sir? 

Dro.  S.  Marry,  Sir,  by  a  rule  as  plain  as  the  plain  bald  pate  of  father 
Time  himself. 

Ant.  8.   Let  's  hear  it. 

Dro.  8.  There  's  no  time  for  a  man  t6  recover  his  hair  that  grows 
bald  by  nature. 

Ant  S.    May  he  not  do  it  by  fine  and  recovery?  11 

Dro.  8.  Yes,  to  pay  a  fine  for  a  periwig,  and  recover  the  lost  hair  of 
another  man. 

Ant.  8.  Why  is  Time  such  a  niggard  of  hair,  being,  as  it  is,  so  plen- 
tiful an  excrement?  12 

Dro.  S.  Because  it  is  a  blessing  that  he  bestows  on  beasts:  and  what 
he  hath  scanted  men  13  in  hair,  he  hath  given  them  in  wit. 

Ant.  S.   Why,  but  there  's  many  a  man  hath  more  hair  than  wit  14 

Dro.  8.   Not  a  man  of  those ,  but  he  hath  the  wit  to  lose  his  hair. 

Ant.  8.    Why,  thou  didst  conclude  hairy  men  plain  dealers  without  wit. 

Dro.  8.  The  plainer  dealer,  the  sooner  lost:  yet  he  loseth  it  in  a  kind 
of  jollity. 

Ant  8.   For  what  reason? 

Dro.  8.   For  two;  and  sound  ones  too. 

Ant.  8.   Nay,  not  sound,  15  I  pray  you. 

Dro.  8.    Sure  ones  then. 


10)   So  heisst  es  in  Taming  of  the  Shrew  (A.  a,  Sc.  1)  von  ausgedorrtem ,  za  stark 

gebratenem  Flelsche  it  engenders  ehoier,  planteth  anger. 
")   Dromio  fasst  to  recover  im  gewohnlicben  Sinne,  Antipholos  recovery  im  juristiscben 

Sinne  =  Erlangung  eines  Schadenersatzes,  and  stelit  es  mit  fine  =  Scbadenereatr, 

znsammen,  wie  in  Merrj  "Wives  of  Windsor  (A.4,  Sc. 2)  with  fine  and  recovery. 
1J)    excrement  —  Auswnchs,  stent  bei  Sb.  nnd  seinen  Zeitgenossen  gcradezn  =  Haar;  so 

in  Soliman  and  Perseda:  not  an  hair,  not  an  excrement. 
")   men  emendirt  Theobald  das  them  der  Fol.,  das  sicb  widersinnig  nnr  anf  beatU  be- 


**)  Daeselbe  Sprichwort  in  Two  Gentlemen  of  Yerona  (A.  3,  Sc.  2)  She  hath  more 
hair  than  wit.  —  Solcb  ein  Mann,  fihrt  Dromio  fort,  der  mehr  Haar  als  Verstand 
hat,  vetliert  dann  durch  seinen  Mangel  an  Verstand  auch  noch  das  Haar,  indeni  er 
sicb  mit  luderlichen  Weibsbildeni  einlasst  und  von  ihnen  angesteckt  wird.  So  in 
Dekker's  Roaring  Girl:  your  women  are  to  hot,  I  must  lose  my  hair  in  their 
company,  I  see. 

,s)  Dromio  fasst  sound  —  stichhaltig,  in  Bezug  auf  reason;  Antipbolua  =  gesund,  in 
Bczug  auf  die  besprocbene  Art ,  wie  die  Manner  ihr  Haar  verlieren. 
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Ant.  S.  Nay,  not  sure,  in  a  thing  falsing.  *« 

Dro.  S.  Certain  ones  then. 

Ant.  S.  Name  them. 

Dro.  S.  The  one,  to  save  the  money  that  he  spends  in  tiring;  1T  tht? 
other,  that  at  dinner  they  should  not  drop  in  his  porridge. 

Ant.  S.  You  would  all  this  time  have  proved,  there  is  no  time  for  all  things. 

Dro.  S.  Marry,  and  did,  Sir;  namely,  no  time  18  to  recover  hair  lost 
by  nature. 

Ant.  S.  But  your  reason  was  not  substantial,  why  there  is  no  time 
to  recover. 

Dro.  S.  Thus  I  mend  it:  Time  himself  is  bald,  and  therefore,  to  the 
world's  end,  will  have  bald  followers. 

Ant.  S.  I  knew,  't  would  be  a  bald  conclusion.   But  soft!  who  wafts  *• 

us  yonder? 

Enter  Adriana  and  Luciana. 

Adr.    Ay,  ay,  Antipholus,  look  strange,  and  frown: 
Some  other  mistress  hath  thy  sweet  aspects, 
I  am  not  Adriana,  nor  thy  wife. 
The  time  was  once,  when  thou  unurg'd  wouldst  vow 
That  never  words  were  music  to  thine  ear, 
That  never  object  pleasing  in  thine  eye, 
That  never  touch  well-welcome  to  thy  hand, 
That  never  meat  sweet-savour'd  in  thy  taste, 
Unless  I  spake,  or  look'd,  or  touch'd,  or  carv'd  to  thee. 
How  comes  it  now,  my  husband,  0!  how  comes  it, 
That  thou  art  then  estranged  from  thyself? 
Thyself  I  call  it,  being  strange  to  me, 
That,  undividablc,  incorporate, 
Am  better  than  thy  dear  selfs  better  part 
•  Ah,  do  not  tear  away  thyself  from  me; 
For  know,  my  love,  as  easy  mayst  thou  fall  20 
A  drop  of  watsr  in  the  breaking  gulph, 
And  take  unmingled  thence  that  drop  again, 
Without  addition  or  diminishing, 
As  take  from  me  thyself,  and  not  me  too. 


'«)  to  folic  =  falsch  sein,  falschen,  eln  von  Sb.'s  Zeitgenossen  oft  gebrauefctes  Verbum. 
So  in  Lodge's  Nuvelle  Rosalynd:  Before  I  false  my  faith  to  thee.  —  Heath  las 
falling  fflr  falsing. 

1T)  tiring,  in  alter  Ortbographie  tyring ,  Pope's  Emendation  fur  trying  der  Pol.,  erscbeint 
plausibler  als  trimming,  wie  scbon  Rowe  las.  —  to  tire  =  frisiren. 

>*)  Die  Pol.  hat  in  no  time,  woraus  Mai  one  e'en  no  time  macbte.  Richtiger  streicht  die 
iweitn  Polioausg.  einfach  das  in. 

*')    to  waft  —  mit  der  Hand  winken. 

J0)   to  fall  -----  fallen  lassen,  als  transitive*  Verbnnu 
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How  dearly  81  would  it  touch  thee  to  the  quick, 

Shouldst  thou  but  hear  I  were  licentious, 

And  that  this  body,  consecrate  to  thee, 

By  ruffian  lust  dhould  be  contaminate!  22 

Wouldst  thou  not  spit  at  me,  and  spurn  at  me, 

And  hurl  the  name  of  husband  in  my  face ,  23 

And  tear  the  stain'd  skin  off2*  my  harlot-brow, 

And  from  my  false  hand  cut  the  wedding-ring, 

And  break  it  with  a  deep-divorcing  25  vow? 

I  know  thou  canst;  and  therefore,  see  thou  do  it. 

I  am  possessed  with  an  adulterate  blot;  26 

My  blood  is  mingled  with  the  crime  27  of  lust: 

For,  if  we  two  be  one,  and  thou  play  false, 

1  do  digest  the  poison  of  thy  flesh, 

Being  strumpeted  28  by  thy  contagion. 

Keep  then  fair  league  and  truce  with  thy  true  bed; 

1  live  distain'd ,  thou  undishonoured.  29 

Ant.  S.    Plead  you  to  me,  fair  dame?  I  know  you  not. 
In  Ephesus  I  am  but  two  hours  old, 
As  strange  unto  your  town,  as  to  your  talk; 
Who,  every  word  by  all  my  wit  being  scann'd, 
Want  30  wit  in  all  one  word  to  understand. 


ll)   dearly  =  tief  eingehend,  nahc  betreffend. 

")   contaminate  fur  contaminated,  wie  8b.  die  Partictpia  auf  —ate  hXoflg  bildet. 

a)   Antipholus  wfirde  nicbt  linger  Adriana's  Gatte  beissen  wollen,  er  wflrde  ihr  diesen 

Namen,  den  er  nicbt  behalten  wollte,  in's  Gesicht  schleudern. 
*•)    off  setzte  8 1  e  e  v  e  n  s  fOr  das  of  der  Fol. ,  urn  so  pUusibler ,  da  die  alte  Orthographic 

zwiscben  boiden  Wortern  nicbt  immer  streng  unterscheidet. 
**)    deep-divorcing  =  tief  oder  grfindlicb  srheidend.    Vielleicht  ware  abcr  deep,  divorcing 

vow  in  lesen,  nnd  deep  mit  vou>  zu  verbinden,  wie  deep  oath  boi  Sh.  Torkommt 

(Love's  Labour's  Lost  A.  1,  Sc.  1  und  Sonnets  162)  und  in  Measure  for 

Measure  (A.  «,  Sc.  3)  ein  Eigenoame  Deep-vow  flngirt  wird. 
**)   adulterate  blot  =  Makel,  der  einer  Ehebrccheria  anhaftet. 

**)  Fur  crime  wollte  Warburton  grime  =  Schmutz,  lesen.  Der  Sinn  ist  indess  wohl 
nur:  Verbrecherische  Wollust  hat  sich  meinem  Blute  beigemiscbt. 

*)  to  strumpet  =  xur  Metze  machen.  So  in  Heywoods'  Royal  King  and  Loyal 
Subject:  to  have  strumpeted  the  fairest  of  your  blood.  —  8h.  hat  das  Wort  nur  an 
dieter  Stelle. 

**)  Die  moisten  Hgg.  schreiben  for  das  distain'd  der  Fol.,  welches  nur  —  befleckt,  spin 
kann,  dis- stain' d  und  geben  diesem  neugebildeten  "Worte  die  entgegensetzte  Bedentung 
=  fleckenlos.  Besser  liest  Dyce  unslain'd.  Indcss  ist  der  Sinn  des  Satzes,  der  sich 
in  reeumlrender  Weise  auf  die  ganze  rorhergehende  Rede,  nicbt  auf  den  letxten  Vers 
bezieht,  vielleicht  der:  80  lsnge  Dn  so  fortfkhnt,  fallt  auf  mich  als  Fran  die  Scbmacb 
Deines  Benebmens,  wabreud  Du  selbst  als  Mann  an  Deiner  Ehre  keinen  Abbruch  er- 
leidest.  —  distain'd  bildet  also  zu  undishonoured  eben  solchen  Gcgensatz,  wie  7zu  Mom. 

»°)  wants  in  der  Fol.  —  who  want  bczleht  sich -auf  /,  scil.  /  w.tnt  wit  to  understand 
<me  wnrd  in  all  your  w*rds. 


Digitized  by  Google 


32 


THE  COMEDY  OF  ERRORS. 


A.  II. 


Luc.   Fie,  brother:  how  the  world  is  chang'd  with  you! 
When  were  you  wont  to  use  my  sister  thus? 
She  sent  for  you  by  Dromio  home  to  dinner. 

AnL  8.   By  Dromio? 

Dro.  8.    By  me? 

Adr.   By  thee;  and  this  thou  didst  return  from  him,  — 
That  he  did  buffet  thee,  and,  in  his  blows 
Denied  my  house  for  his,  me  for  his  wife.  31 

Ant.  8.   Did  you  converse,  Sir,  with  this  gentlewoman? 
What  is  the  course  and  drift  of  your  compact?  82 

Dro.  S.    I,  Sir?  I  never  saw  her  till  this  time. 

AnL  8.   Villain,  thou  licst;  for  even  her  very  words 
Didst  thou  deliver  to  me  on  the  mart. 

Dro.  S.   I  never  spake  with  her  in  all  my  life. 

Ant  S.   How  can  she  thus  then  call  us  by  our  names, 
Unless  it  be  by  inspiration? 

Adr.   How  ill  agrees  it  with  your  gravity, 
To  counterfeit  thus  grossly  with  your  slave, 
Abetting  him  to  thwart  me  in  my  mood! 
Be  it  my  wrong,  you  are  from  me  exempt,  33 
But  wrong  not  that  wrong  with  a  more  contempt. 
Come,  I  will  fasten  on  this  sleeve  of  thine; 
Thou  art  an  elm,  my  husband,  I  a  vine, 
Whose  weakness,  married  to  thy  stronger3*  state, 
Makes  me  with  thy  strength  to  communicate: 
If  aught  possess  thee  from  me , 35  it  is  dross , 
Usurping  ivy,  briar,  or  idle  moss; 
Who,  all  for  want  of  pruning,  with  intrusion 
Infect  thy  sap,  and  live  on  thy  confusion. 

Ant.  S.   To  me  she  speaks;  she  moves  me  for  her  theme! 
What,  was  I  married  to  her  in  my  dream, 
Or  sleep  I  now ,  and  think  I  hear  all  this  ? 

Si)  uud  indem  er  Dich  prfigelte,  leugneta  er,  dass  me  in  Hans  das  seine,  diss  ich  seiue 
Frau  sai. 

")   compact  betont  Sh.  auf  der  zweiten  Sylbe. 

3')  exempt  —  dienstfrei,  los  und  ledig  von  Jemandem:  wenn  ich  es  mir  auch  gefallen 
laasen  muss,  dass  Du  unabhangig  von  mir  bist,  Dich  nicbt  um  mich  zu  ItQmmeni 
bast ,  so  verstarke  diese  Krinkung  doch  nicbt  durch  eine  hinzutretende  weitere  Gering- 
schatzung.  —  to  xorong  a  tcrong  ist  mit  Sh.'scher  KQbnbeit  gesagt  —  eine  Krinkung 
steigern,  wie  in  K.  Lear  (A.  1 ,  Sc.  1)  to  xtant  a  want  —  einen  Mangel  habeu.  — 
more  adjnctivisch  =  grosser,  gebraucht  Sh.  hiufig. 

34)   stranger  in  der  Fol.,  verbeasert  in  der  dritten  Folioausg 

SJ)  Wenn  irgond  etwas  Dich  um/angt  und  von  mir  trennt  —  Das  Bild  von  dem  Ulm- 
baum,  um  den  sich  nur  die  Rebe  schlingen  sollte,  und  den  sUtt  Shrer  Epbcu  und 
amlere  wuchernden  Pflanzen  umranken,  wird  noch  fortgesetzt  —  idle  most  =  nichts- 
nuuiges  Moos. 
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What  error  drives  our  eyes  and  ears  amiss? 
Until  I  know  this  sure  uncertainty, 
I  '11  entertain  the  offer'd  fallacy.  se 

Luc.    Dromio,  go  bid  the  servants  spread  for  dinner. 

Dro.  S.    0,  for  my  beads!  I  cross  me  for  a  sinner. 
This  is  the  fairy  land:  0,  spite  of  spites! 
We  talk  with  goblins ,  owls ,  and  elvish  sprites.  97 
If  we  obey  them  not,  this  will  ensue, 
They  '11  suck  our  breath,  or  pinch  us  black  and  blue. 

Luc.    Why  prat'st  thou  to  thyself,  and  answer'st  not? 
Dromio,  thou  drone,  38  thou  snail,  thou  slug,  thou  sot! 

Dro.  8.   I  am  transformed,  master,  am  I  not? 

Ant.  S.   I  think  thou  art,  in  mind,  and  so  am  I. 

Dro.  S.  *Nay,  master,  both  in  mind  and  in  my  shape. 

Ant.  8.   Thou  hast  thine  own  form. 

Dro.  8.  No,  I  am  an  ape. 

Luc.    If  thou  art  chang'd  to  aught,  *t  is  to  an  ass. 

Dro.  8.    'T  is  true;  she  rides  me,  and  I  long  for  grass. 
T  is  so,  I  am  an  ass;  else  it  could  never  be, 
But  I  should  know  her,  as  well  as  she  knows  me. 

Adr.   Come,  come;  no  longer  will  I  be  a  fool, 
To  put  the  finger  in  the  eye  and  weep, 
Whilst  man  and  master  laugh  my  woes  to  scorn. 
Come,  Sir,  to  dinner.  —  Dromio,  keep  the  gate.  — 
Husband,  I  11  dine  above  with  you  to-day, 
And  shrive  you  39  of  a  thousand  idle  pranks.  — 
Sirrah,  if  any  ask  you  for  your  master, 
Say,  he  dines  forth,  and  let  no  creature  enter.  — 
Come ,  sister.  —  Dromio,  play  the  porter  well. 

Ant,  8.    Am  I  in  earth,  in  heaven,  or  in  hell? 
Sleeping  or  waking?  mad,  or  well-advis'd? 
Known  unto  these,  and  to  myself  disguis'd? 
I  '11  say  as  they  say,  and  pereever  40  so, 
And  in  this  mist  at  all  adventures  go. 

Dro.  8,   Master,  shall  I  be  porter  at  the  gate? 

Adr.    Ay;  and  let  none  enter,  lest  I  break  your  pate. 

Luc.    Come,  come,  Antipholus;  we  dine  too  late.  [Exeunt. 

•«)    Die  FoL  lut  the  free'd  fallacy,  woflir  Pop  a  favour*d  fallacy  las.    Die  plauaiblere 

Emendation  offer'd  rQbrt  too  Stecvens  her. 
|T)   elvith  fahit  in  dar  Fol.  und  1st  aua  Lives  in  der  zwoiten  Folioausg*be  gcbildat  —  Dia 

Eulen  warden  als  Begleiter  Oder  als  VerkOrpernngen  boser  Geiater  aufgefasst. 
**)   drone,  was  mit  iJromio  elnen  Gleicbklang  bildet,  iat  Theobald's  Emendation.  Dia 

FoL  bat  dafBr  zweimal  Dromio,  thou  Dromio.  —  Weniger  evident  erscheint  Tbeo- 

b  a  ]  d '«  Umstellung  In  der  folgenden  Zeila  am  not  I  fQr  das  am  I  not  der  Fol. 
")   to  thrice  of  =  fn  die  Beichte  nehmen  flbar  Etwas,  Jamanden  Etwat  beichten  lassen. 
*u)   to  pertevcr,  auf  der  xwnten  Sjlbo  bttont,  iat  das  Sh.'sche  Wort. 
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ACT  111. 

SCENE  I. 
The  Same. 

Enter  Antipholus  of  Ephesus,  Dromio  of  Epkesus,  Angblo,  and 

Balthazar. 

Ant.  E.    Good  signior  Angelo,  you  must  excuse  na  all; 
My  wife  is  shrewish,  when  I  keep  not  hours. 
Say,  that  I  lingered  with  you  at  your  shop 
To  see  the  making  of  her  carcanet, 1 
And  that  to-morrow  you  will  bring  it  home; 
But  here 's  a  villain,  that  would  face  me  down 
He  met  me  on  the  mart,  and  that  I  beat  him, 
And  charg'd  him  with  a  thousand  marks  in  gold; 
And  that  I  did  deny  my  wife  and  house.  — 
Thou  drunkard,  thou,  what  didst  thou  mean  by  this? 

Dro.  E.    Say  what  you  will,  Sir,  but  I  know  what  I  know. 
That  you  beat  me  at  the  mart ,  I  hare  your  hand  *  to  show : 
If  the  skin  were  parchment,  and  the  blows  you  gave  were  ink, 
Your  own  hand-writing  would  tell  you  what  I  think. 

Ant.  E.   I  think,  thou  art  an  ass. 

Dro.  E.  Marry,  so  it  doth  appear, 

By  the  wrongs  I  suffer,  and  the  blows  I  bear. 
I  should  kick,  being  kick'd,  9  and  being  at  that  pass, 
You  would  keep  from  my  heels,  and  beware  of  an  ass. 

Ant  E-  You  are  sad,  signior  Balthazar:  'Pray  God,  our  cheer 
May  answer  my  good-will,  and  your  good  welcome  here. 

Bal.   I  hold  your  dainties  cheap,  Sir,  and  your  welcome  dear. 

Ant.  E.    0,  signior  Balthazar,  either  at  flesh  or  fish, 
A  table-full  of  welcome  makes  scarce  one  dainty  fish. 

Bal.    Good  meat,  Sir,  is  common;  that  every  churl  affords. 

Ant.  E.    And  welcome  more  common,  for  that 's  nothing  but  words. 

BaL    Small  cheer  and  great  welcome  makes  a  merry  feast 

AnL  E.   Ay,  to  a  niggardly  host,  and  more  sparing  guest: 
But  though  my  cates  be  mean,  take  them  in  good  part; 
Better  cheer  may  you  have,  but  not  with  better  heart. 
But  soft!  my  door  is  lock'd.   Go  bid  them  let  us  in. 


*)    carcanet  —  H&lsbtnd,  Halakette,  nunentiich  mit  Perlen  end  Edelstcinen  besetxt 
*)   Worttptel  zwtachen  hand  —  Hand,  und  =  Handschrift ,  eigenhindip  Uotertcfarift. 
>)   d.  h.  wean  ieh  wirklich  sin  Em!  wire,  so  wfirde  ich  hinterautschUgco.   Icb  arscbeine 
aber  al*  eln  Esel  our  darln ,  das*  ich  mir  Alias  gafallan  lata*. 
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Dro.  E.   Maud,  Bridget,  Marian,  Cicely,  Gillian,  Jin!4 

Dro.  8.    [Within]  Mome,  *  raalt-horee,  capon,  coxcomb,  idiot,  patch  1  • 

Cither  get  thee  from  the  door,  or  sit  down  at  the  hatch. 

Dost  thou  conjure  for  wenches,  that  thou  call'st  for  such  store, 

When  one  is  one  too  many?   Go,  get  tbee  from  the  door. 

Dro.  E.    "What  patch  is  made  our  porter  ?  —  My  master  stays  in  the  street 

Dro.  8.   Let  him  walk  from  whence  he  came,  lest  he  catch  cold  on 's  feet. 

Ant.  E.    Who  talks  within  there?  hoi  open  the  door. 

Dro.  8.   Right,  Sir j  I  '11  tell  you  when,  an  1  you  '11  tell  me  wherefore. 

Ant.  E.   Wherefore?  for  my  dinner:  I  have  not  din'd  to-day, 

Dro.  8.    Nor  to-day  here  you  must  not;  come  again  when  you  may. 

Ant.  E.    What  art  thou  that  keep'st  me  out  from  the  house  I  owe?  8 

Dro.  8.    The  porter  for  this  time,  Sir,  and  my  name  is  Dromio. 

Dro.  E.    0  villain!  thou  hast  stolen  both  mine  office  and  my  name: 

The  one  ne'er  got  me  credit,  the  other  mickle  •  blame. 

If  thou  hadst  been  Dromio  to-day  in  my  place, 

Thou  wouldst  have  chang'd  thy  face  for  a  name,  or  thy  name  for  an  ass. 
Luce.    [Within.]  10  What  a  coil  is  there !  Dromio  who  are  those  at  the  gate? 
Dro.  E.   Let  my  master  in,  Luce. 

Luoe.  Faith  no;  he  comes  too  late; 

And  so  tell  your  master. 

Dro.  E.  0  Lord!  I  must  laugh.  — 

Have  at  you  with  a  proverb: 11  —  Shall  I  set  in  my  staff? 

Luce,   Have  at  you  with  another:  that 's,  —  When?  can  you  tell? 

Dro.  8.   If  thy  name  be  called  Luce,  Luce,  thou  hast  answer' d  him  well. 


♦)  Dromio  raft  die  MSgde  des  Haases  der  Reihe  nach  bei  ihren  Namen.  —  Jin,  wofQr 
die  Fol.  Ginn,  die  meisten  Hgg.  Jen  setzen,  ist  abgckflrzt  aus  Jane  Oder  Jenny. 

*)  mome  =  Einfaltspinsel.  So  wird  In  Haywood's  Rape  of  Luereoe  der  verstellt 
blodsinnige  Brotui  bezeiebnet:  Important  art  the  affaire  tee  have  in  hand;  ||  Hmc$ 
with  that  mome. 

•)  patch  =  Narr,  Lamp.  —  So  fragt  Dromio  von  Ephesus  gleich  darauf;  Welchen  Nar- 

ren  oder  Lump  hat  man  zu  unserm  Pfortner  gemacht? 
»)  Das  and  der  Fol.  ist  bier  offeobar  als  an  —  weno,  za  Toratehen  and  za  achreiben, 

nicht  als  and  —  and,  wie  viola  Hgg.  aetzen. 
*)   to  owe  —  besitzen,  sein  eigen  nenneo. 

*)  micklt  =  gross,  vial;  ein  veraltetes  Wort,  das  slob  vorzugsweiae  In  8b.'s  Jugend- 
dramen,  manchmal  mit  komiaebem  Nebensinn,  flndet,  —  the  other  g«tht  auf  my  name. 
—  Venn  Du  beute  Morgen  Dromio  gewesen  warest,  sagt  der  andere  Dromio  In  leb- 
hafter  Erinnerang  an  die  Seblige,  die  or  von  selnem  Herrn  erhalten,  so  wQrdest  Da 
gem  Dein  Gesicbt  h^egeben  haben,  urn  anders  zu  heissen,  d.  b.  am  nicht  Dromio 
za  sein,  oder  Da  hittest  lieber  Esel  als  Dromio  geheissen. 

,0)  Die  Fol.  hat  Enter  Luce,  wie  bald  nachher  Enter  Adriana,  obwobl  diesc  Boiden  den 
auf  der  Bonne  Benndlicben  niobt  sichtbar  werden.  Vielleioht  erscbienen  sie ,  gleicbsam 
am  Fenster,  aof  dem  Balkon  im  Hintergrunde  der  BQhne. 

")  Die  sprichwQrtliebe  Redensart,  mit  welcher  Dromio  die  Magd  angreift,  ist  eben  Shall 
I  tet  etc;  diejenige,  mit  der  sie  ihm  Bescheid  giebt,  ist  token?  can  you  tell?  eiue 
tcbuode  Abfertignng  zndrluglicher  Frsgen. 

«• 

Digitized  by  Google 


36  THE  COMEDY  OF  ERRORS.  A.  III. 

Ant  E.   Do  you  hear,  you  minion?  you  '11  let  us  in,  I  hope?  11 

Lace.   I  thought  to  have  ask'd  you. 

Dro.  S.  And  you  said,  no. 

Dro.  E.   So;  come,  help:  18  well  struck!  there  was  blow  for  blow. 

Ar^L  E.    Thou  baggage,  let  me  in. 

Luce.  Can  you  tell  for  whose  sake? 

Dro.  E.   Master,  knock  the  door  hard. 

Luce.  Let  him  knock  till  it  ache. 

Ant  E.    You  '11  cry  for  this,  minion,  if  I  beat  the  door  down. 

Luce.   What  needs  all  that,  and  a  pair  of  stocks  in  the  town? 

Adr.    [Within.]  Who  is  that  at  the  door,  that  keeps  all  this  noise? 

Dro.  8.    By  my  troth,  your  town  is  troubled  with  unruly  boys. 14 

Ant.  E.   Are  you  there,  wife?  you  might  have  come  before. 

Adr.    Your  wife,  sir  knave?  go,  get  you  from  the  door. 

Dro.  E.    If  you  went  in  pain,  master,  this  knave  would  go  sore. 15 

Aug.    Here  is  neither  cheer ,  Sir ,  nor  welcome :  we  would  fain  have  either. 

Bal.    In  debating  which  was  best,  we  shall  part  *•  with  neither. 

Dro.  E.    They  stand  at  the  door,  master:  bid  them  welcome  hither. 

Ant.  E.    There  is  something  in  the  wind,  that  we  cannot  get  in. 

Dro.  E.    You  would  say  so,  master,  if  your  garments  were  thin. 
Your  cake  here  is  warm  within;  you  stand  here  in  the  cold: 
It  would  make  a  man  mad  as  a  buck  to  be  so  bought  and  sold.  1Y 

Ant.  E.    Go,  fetcli  me  something:  I  '11  break  ope  the  gate. 

Dro.  S.   Break  any  breaking  18  here ,  and  I  '11  break  your  knave's  pate. 

Dro.  E.  A  man  may  break  a  word  with  you ,  Sir,  and  words  are  but  wind ; 
Ay,  and  break  it  in  your  face,  so  he  break  it  not  bchiud.  ** 


**)  Da  dieger  Vera  reimlos  unter  lauter  gweimten  Veraen  eteht,  bo  vermuthet  M alone 
«6  sei  binter  demaelben  ein  Vers  auagefallen,  der  auf  rope  eusgegangen ,  und  in  wel- 
cbem  Antipholus  die  Luce  mit  einem  Stricke  ala  Zfichtigung  bedroht  babe.  —  Theo- 
bald wollte  fOr  /  hope  lieber  J  trow  leaen,  urn  einen  Reim  ru  den  folgenden  no  uud 

Woir  zu  gowinnen. 

")   Drooiio  ruft  scheTthaft  nach  HBlfe  in  diesem  "Wortgofecht  mit  Luce. 
Dromio's  Worte  aind  an  die  hinzutretende  Adriana  gerichtet. 

Wenn  Ihr  Schmerzen  hattet,  Horr,  bo  wOrde  dieser  Spitzbube,  wie  Enre  Fran  Each 
titulirt,  sie  znglekh  mltempltaden.  —  Eine  versteckte  Hinweisung  auf  die  IdentitSt 
aeines  Herrn  mit  einem  Spitzbuben,  zogleich  ein  Wortspiel  zwisehen  knave  =  Spitz- 
babe,  und  =  Diener. 

*•)  to  part  erkl&rt  Tyrwhitt  =  Theil  baben  an  Etwa^  M.  Mason  richtiger  mit  = 
wrpgohen,  scheiden:  wir  werdeu  weggehen  ohne  KosPuud  ohne  Willkommen.  —  In 
debating  which  wa»  bat  bezieht  alch  anf  ihr  frflheres  Disput  fiber  cheer  und  welcome. 

IT)   bought  and  told  =  verrathen  und  Yerkaoft. 

**)  to  break  any  breaking  fur  to  break  any  thing  1st  eine  emphatische  Wiederholung,  wie 
in  der  Torigen  Sceue  to  wrong  a  wrong.    Vgl.  A.  2,  Sc.  2,  Anm.  38. 

**)  ecil.  break  hit  wind  —  seinen  Wind  fabren  lessen.  —  Wcgen  dieses  unanstaodigeu 
"Wortwitzea  aagt  der  andero  Dromio,  indem  er  daa  Wortspiel  mit  to  break  fortaetit: 
Ea  achoint,  Du  hast  Erzlehnng,  Zabmung  nuthig. 
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Dro.  8.   It  seems,  thou  wantest  breaking.   Out  upon  thee,  hind! 
Dro.  E.    Here  's  too  much  out 20  upon  thee!  I  pray  thee,  let  me  in. 
Dro.  8.    Ay,  when  fowls  have  no  feathers,  and  fish  have  no  fin. 
Ant.  E.    Well,  I  H  break  in.    Go,  borrow  me  a  crow. 
Dro.  E.    A  crow  21  without  feather?  master,  mean  you  so? 
For  a  fish  without  a  fin,  there  's  a  fowl  without  a  feather. 
If  a  crow  help  us  in,  sirrah,  we  '11  pluck  a  crow  together. 
Ant.  E.    Go,  get  thee  gone:  fetch  me  an  iron  crow. 
Bal.    Have  patience,  Sir;  0!  let  it  not  be  so: 
Herein  you  war  against  your  reputation, 
And  draw  within  the  compass  of  suspect 
The  unviolated  honour  of  your  wife. 
Once  22  this ,  —  Your  long  experience  of  her  wisdom , 
Her  sober  virtue,  years,  and  modesty, 
Plead  on  her  part  28  some  cause  to  you  unknown ; 
And  doubt  not,  Sir,  but  she  will  well  excuse 
Why  at  this  time  the  doors  are  made  against  you.  2* 
Be  rul'd  by  me:  depart  in  patience, 
And  let  us  to  the  Tiger28  all  to  dinner; 
And  about  evening  come  yourself  alone, 
To  know  the  reason  of  this  strange  restraint. 
If  by  strong  hand  you  offer  to  break  in , 
Now  in  the  stirring  passage  of  the  day,  2* 
A  vulgar  comment  will  be  made  of  it; 
And  that  supposed  2*  by  the  common  rout 
Against  your  yet  ungalled  estimation, 
That  may  with  foul  intrusion  enter  in, 
And  dwell  upon  your  grave  when  you  are  dead: 
For  slander  lives  upon  succession; 
For  ever  housed,  where  it  gets  possession.  28 

Ant.  E.   You  have  prevail'd.  I  will  depart  in  quiet, 
And,  in  despite  of  mirth ,  2*  mean  to  be  merry. 
ao)   out  upon  thee  =  pfui  fiber  Dich,  meint  Dromio  tod  Syrakus,  and  der  andere  Dromio 

fasst  out  —  draussen:  es  ist  za  -del  draussen  an  Dir,  lass  mich  lieber  hinein. 
*')   Wortspiel  zwischen  crow  —  Brecheison,  nod  —  Krihe;  dazu  kommt  nachher  nocb 

to  pluck  a  crow  —  mit  Jemandem  ein  Iluhnchen  pflucken. 
2J)   once  =  kurz  nnd  gut,  ein  far  alle  MaL    So  In  Mucb  Ado  about  Nothing 

(A.  1,  So.  1)  Look,  what  will  ten*,  't  is  fit,  't  is  once  thou  love* 
**)   her  witdom  nnd  her  peat  verbesserte  Rote  das  your  wisdom  nnd  your  part  der  Fol. 
*)   to  make  the  door  —  die  ThOr  verschUessen.   So  in  As  yon  like  it  (A.  4,  Sc.  1) 

make  the  door  upon  a  woman't  wit 
**)   Ein  Speiaehaus  in  Epheeue,  mit  dem  Abteichen  einea  Tigers. 
*•)   jctzt  bel  dem  regoa  Yerkehr,  den  der  Tag  Tor  Eurem  Hause  ▼orbelfuhrt. 
,T)    to  tuppote  =  fflr  wahr  annehmen ,  als  gfiltig  ansehen. 

*)   So  die  FoL,  nur  dass  sie  howt'd  schreibt   Manche  Ugg.  lcsen  mit  der  zweiten  Fol. 

von  1632:  For  ever  hous'd  when  it  once  gets  possession. 
")   trotxdem,  dass  eino  betters  SUmmuog  auch  nicht  von  selbst 
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I  know  a  wench  of  excellent  discourse,  — 

Pretty  and  witty;  wild,  and  yet  too,  gentle,  — 

There  will  we  dine:  this  woman  that  I  mean, 

My  wife  (but,  I  protest,  without  desert,) 

Hath  oftentimes  upbraided  me  withal : 30 

To  her  will  we  to  dinner.  —  Get  you  home, 

And  fetch  the  chain;  31  by  this,  I  know;  *t  is  made; 

Bring  it,  I  pray  you,  to  the  Porpentine;  33 

For  there  's  the  house;  that  chain  will  I  bestow 

(Be  it  for  nothing  but  to  spite  my  wife) 

Upon  mine  hostess  there.    Good  Sir,  make  haste. 

Since  mine  own  doors  refuse  to  entertain  me, 

I  '11  knock  elsewhere,  to  see  if  they  33  11  disdain  me. 

Ang.   \  '11  meet  you  at  that  place,  some  hour  hence. 

Ant.  E.   Do  so.    This  jest  shall  cost  me  some  expense.  [Exeunt. 

SCENE  II. 
The  Same. 

Enter  Luciana,  1  and  Antipholus  of  Syracuse. 

Luc.   And  may  it  be  that  you  have  quite  forgot 
A  husband's  office?  Shall,  Antipholus, 
Even  in  the  spring  of  love,  thy  love-springs  rot?  2 
Shall  love ,  in  building ,  grow  so  ruinous  ?  3 
If  you  did  wed  my  sister  for  her  wealth, 


,0)  Die  Construction  1st:  my  wife  hath  often  upbraided  me  with  this  usurutn  that  I  mean. 
31 J   the  chain  ist  dasselbe,  was  vorher  the  carcanet  Mess.   Vgl.  Ann.  1  dieser  Scene. 

Porpentine  ist  Am  Sb.'sche  Wort,  das  die  moisten  Hgg.  scbon  Ton  Rowe  an  still- 

sebweigend  in  das  gewohnlicbere  Porcupine  umandern.    Vgl.  A-  1,  8c.  2,  Anm.  18. 

sell,  the  doort  elsewhere  Oder  other  doors.  —  Aehnlicb  steht  an  dor  entsprecbenden 

fltelle  der  Men&chmen  des  Plautus:  If  »he  shut  me  out,  I  know  who  will  shut  me  in. 
•)   Die  Fol.  setzt  bier  irrig  Juliana  and  demgemass  aueh  vor  die  erate  Rede  das  abge- 

kflrete  Julia.;  weiterbin  bat  sie  jedocb  richtig  Luciana,  nnd  abgekurrt  Luc.  —  Der 

Febler  ist  scbon  in  der  tweiten  Folioaosg.  -verbessert. 
■)   Gegensat*  rwtschen  spring  of  love  =  LiebesfrOhllng ,  nnd  love-springs  =  LiebesschSss- 

linge,  Liebesknoepen.   6o  in  Venus  and  Adonis:  Thi$  canker  that  eats  up  love's 

tender  $pring, 

')  Dioser  Vers  lautct  in  der  Fol.  Shall  love  in  buildings  grow  so  ruinate.  —  Fur  buildings 
verbesserte  Tbeobald  richtig  building,  nnd  fOgte,  urn  den  entsprechenden  Reim  zu 
gewinnen,  der  bier  nicht  fehlen  darf,  in  der  iweitTorhergehenden  Zeile  hinter  Anti- 
pholus noch  ein  hate  hiniu,  ah  Subject  xu  dem  Verbum  rot  und  dem  Object  thy 
love-spring*.  —  Plausibler  und  wenigwr  gewaltsam  scheint  Cap  ell's  Aenderung  ruinous 
filr  ruinate:  Soil  die  Liebe,  wfchrend  sie  noch  lm  Ban  begriffen  ist,  scbon  so  in  V«r- 
fal!  geratbenf  —  So  in  Two  Gentlemen  of  Verona  (A.  5,  Sc.  4)  Leave  not  thy 
mansion  so  long  tenantless,  ||  Ltst ,  growing  ruinous,  the  building  faU. 
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Then,  for  her  wealth's  sake  use  her  with  more  kindness: 

Or,  if  you  like  elsewhere,  do  it  by  stealth; 

Muffle  your  false  love  with  some  show  of  blindness;  4 

Let  not  my  sister  read  it  in  your  eye; 

Be  not  thy  tongue  thy  own  shame's  orator; 

Look  sweet,  speak  fair,  become  disloyalty;  5 

Apparel  yice  like  virtue's  harbinger: 

Bear  a  fair  presence ,  though  your  heart  be  tainted ; 

Teach  sin  the  carriage  of  a  holy  saint: 

Be  secret-false;  what  need  she  be  acquainted? 

What  simple  thief  brags  of  his  own  attaint?  « 

'T  is  double  wrong,  to  truant  with  7  your  bed, 

And  let  her  read  it  in  thy  looks  at  board: 

Shame  hath  a  bastard  fame,  well  managed; 

111  deeds  are  doubled  with  an  evil  word. 

Alas,  poor  women!  make  us  but  believe, 

Being  compact  of  credit,  8  that  you  love  us; 

Though  others  have  the  arm,  show  us  the  sleeve, 

We  in  your  motion  turn,  and  you  may  move  us. 

Then,  gentle  brother,  get  you  in  again: 

Comfort  my  sister,  cheer  her,  call  her  wife. 

T  is  holy  sport  to  be  a  little  vain, » 

When  the  sweet  breath  of  flattery  conquers  strife. 

Ant.  8.   Sweet  mistress,  (what  your  name  is  else,  I  know  not, 
Nor  by  what  wonder  you  do  hit  of 10  mine) 
Leas  in  your  knowledge,  and  your  grace,  you  show  not, 
Than  our  earth's  wonder;  more  than  earth  divine. 
Teach  me ,  dear  creature ,  how  to  4hink  and  speak : 
Lay  open  to  my  earthy  gross  conceit, 
Smother'd  in  errors,  feeble,  shallow,  weak, 
The  folded  meaning  of  our  words'  deceit. 
Against  my  soul's  pure  truth,  why  labour  you 

♦)  blindnu$  1st  bier  niebt  =  Blindheit,  sondera  =  Bltndnng:    bail*  Deine  falscbs 

Liebe,  Deine  Untreue  to  ein,  dm  man  tie  niebt  niebt. 
*)  Gieb  mlt  freundlichen  Blieken  and  Worton  Deiner  Untreue  emeu  guten  Seheln.  —  look, 

tpeak  ,  become  und  apparel  sind  Imperative. 
•)   attaint  ▼erbessprte  Rowe  das  attain  der  Fol.  —  Welcher  Diab  1st  so  elnfiltig,  dui 

«r  rait  seiner  Schando  prahlt? 
*)   to  truant  with  =  eloer  Saehe  entlaufen,  Etwas  vemachlassigen.  —  bed  und  board  = 

Tiscb  und  Bett,  werden  al*  sonat  zueammengehBrige  Begriffe  bier  einander  gegenflber- 

gesteUt 

■)  being  compact  of  credit  =  da  wlr  Wetter  ganz  ana  Glanben  zusammengesetzt  sind.  — 
So  in  Midsummer  Night's  Dream  (A.  6,  So.  1)  of  imagination  all  compact.  — 
In  der  Torhergehenden  Zetle  setzte  Theobald  but  fflr  du  not  der  Fol. 

*)   odin  =  leicht  mit  Worten,  Insserlich. 

t9)   of  und  on  werden  bei  8h.  yielfacb  ▼erwecheelt. 
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To  make  it  wander  in  an  unknown  field? 

Are  you  a  god?  would  you  create  me  new? 

Transform  me  then ,  and  to  your  power  I  '11  yield. 

But  If  that  I  am  I,  then  well  I  know, 

Your  weeping  sister  is  no  wife  of  mine, 

Nor  to  her  bed  no  homage  do  I  owe: 

Far  more,  far  more,  to  you  do  I  decline.  11 

0,  train  me  not,  sweet  mermaid,  with  thy  note, 

To  drown  me  in  thy  sister's  flood  12  of  tears. 

Sing,  siren,  for  thyself,  and  I  will  dote: 

Spread  o'er  the  silver  waves  thy  golden  hairs,  * 

And  as  a  bed  I  '11  take  thee, 13  and  there  lie; 

And,  in  that  glorious  supposition,  think 

He  gains  by  death,  that  hath  such  means  to  die: 

Let  love,  being  light,  be  drowned  if  she  sink!  *♦ 

Luc.   What!  are  you  mad,  that  you  do  reason  so? 

Ant.  8.    Not  mad,  but  mated;  16  how,  I  do  not  know. 

Luc.   It  is  a  fault  that  springeth  from  your  eye. 

Ant.  S.    For  gazing  on  your  beams,  fair  sun,  being  by. 16 

Luc.    Gaze  where  you  should,  and  that  will  clear  your  sight 

Ant.  S.   As  good  to  wink,  sweet  love,  as  look  on  night 

Luc.   Why  call  you  me  love?  call  my  sister  so. 

Ant  S.    Thy  sister's  sister. 

Luc.  That 's  my  sister. 

Ant.  &  No; 
It  is  thyself,  mine  own  self 8  better  part; 17 
Mine  eye's  clear  eye,  my  dear  heart's,  dearer  heart; 


ii)  to  decline  erklirt  M alone  mit  to  fall  off  or  decline  from  her  to  you.  Indess  liegt 
die  erstere  Bezoichnnng  nicht  in  dem  Wortp,  das  vielmehr  einfach  =  sich  Jemandem 
zuneigen.  So  in  Greene's  Penelope's  Web:  That  the  love  of  a  father,  a$  it  v>a» 
royal,  to  it  ought  to  be  impartial,  neither  declining  to  the  one  nor  to  the  other,  but 
at  deeds  do  merit. 

")   titter' t  flood  corrigirt  die  zweite  Folioaiisg.  du  titter  flood  der  ersten  Fol. 

")  Die  Fol.  hat  bud,  die  zweite  Fol.  bed.  —  For  thee  wollte  Edwards  them  lesen,  in- 
dess denkt  sich  Antipholns  die  Sirene  selbst  mit  ihren  fib*r  das  Meet  ansgebreiteten 
Ilaaren  als  das  Lager,  aof  dem  er  sterben,  d.  h.  im  Meere  ertrinken  mochte.  — 
Dyce's  Conjectur  bride  flir  bed  passt  wenig  in  den  Zusammenhang. 

")   the  bezieht  sich  anf  die  weiblieh  personiflcirte  love. 

**)  to  mate  =  verwirren.  M.  Mason  vermnthet  hier  zngleich  ein  Wortspiel  mit  der  an- 
dem  Bedeutung  von  to  mate  =  paaren,  verheirathen ,  in  Bezng  anf  die  AnsprQche, 
welche  Adriana  an  den  Antipholns  als  ihren  Gatten  machte.  So  in  Taming  of  the 
Shrew  (A.  8,  8c  2)  That,  being  mad  hertelf,  the  't  madly  mated. 

1S)   Da  Ihr,  scbSne  Sonne,  sogegen  waxet. 

,T)  So  hatte  Adriana  vorher  (A.  2,  Sc.  2)  ron  sich  gtsagt:  Am  better  than  thy  dear  telft 
better  part. 


Digitized  by  Google 


Sc.  2. 


THE  COMEDY  OF  ERRORS. 


41 


My  food,  my  fortune,  and  my  sweet  hope's  aim, 
My  sole  earth's  heaven,  and  my  heaven's  claim. 18 

Luc.   All  this  my  sister  is,  or  else  should  be. 

Ant  8.   Call  thyself  sister,  sweet,  for  I  aim  thee. 19 
Thee  will  I  love,  and  with  thee  lead  my  life: 
Thou  hast  no  husband  yet,  nor  I  no  wife. 
Give  me  thy  hand. 

Luc.  0,  soft,  Sir!  hold  you  still: 

I  H  fetch  my  sister,  to  get  her  good-will.  [Exit. 

Enter  Dromio  of  Syracuse  hastily. 

Ant.  8.   Why,  how  now,  Dromio?  where  run'st  thou  so  fast? 
Dro.  8.   Do  you  know  me ,  Sir  ?  am  I  Dromio  ?  am  I  your  man?  am  I  myself? 
Ant.  8.    Thou  art  Dromio,  thou  art  my  man,  thou  art  thyself. 
Dro.  S.    I  am  an  ass;  I  am  a  woman's  man,  and  besides  myself. 
Ant.  8.   What  woman's  man?  and  how  besides  thyself? 
Dro.  8.   Marry,  Sir,  besides  myself,  I  am  due  to  a  woman;  one  that 
claims  me,  one  that  haunts  me,  one  that  will  have  me. 
Ant.  8.    What  claim  lays  she  to  thee? 

Dro.  8.  Marry,  Sir,  such  claim  as  you  would  lay  to  your  horse;  and 
she  would  have  me  as  a  beast:  not  that,  I  being  a  beast,  she  would  have 
me;  but  that  she,  being  a  very  beastly  creature,  lays  claim  to  me. 

Ant.  8.   What  is  she? 

Dro.  S.  A  very  reverend  body;  ay,  such  a  one  as  a  man  may  not  speak 
of,  without  he  say,  sir-reverence. 20  I  have  but  lean  luck  in  the  match,  and 
yet  she  is  a  wondrous  fat  marriage. 

Ant.  8.   How  dost  thou  mean  a  fat  marriage? 

Dro.  8.  Marry,  Sir,  she 's  the  kitchen-wench,  and  all  grease;  and  I 
know  not  what  use  to  put  her  to,  but  to  make  a  lamp  of  her,  and  run  from 
her  by  her  own  light  I  warrant,  her  rags,  and  the  tallow  in  them,  will  burn 
a  Poland  winter:  2i  if  she  lives  till  doomsday,  she  '11  burn  a  week  longer  than 
the  whole  world. 

Ani.  8.   What  complexion  is  she  of? 

Dro.  8.  Swart,  82  like  my  shoe,  but  her  face  nothing  like  so  clean  kept: 
for  why  23  she  sweats;  a  man  may  go  over  shoes  in  the  grime  of  it 

1S)   Du  bist  der  elnzige  Himmel  fQr  mlch  &uf  Erden  und  das  Einzige  zugleich,  was  Ich 

Tom  Himmel  verlange  oder  beanspruche. 
19)  ich  meine  Dich,  ich  ziele  auf  Dich  in  dem  was  ich  sage.  —  aim  Yerbesserto  Cap  ell 

das  am  der  Fol. 

*)   air-reverence,  entstellt  aus  tave  reverence  —  mit  Erlaubnisa  zu  sagen,  wenn  man  Dingo 

anfftbrt,  die  in  guter  Gesellscbaft  nicht  genannt  warden  dflrfen. 
")   Poland  ist  fur  irgend  ein  Land  im  Norden  gesetzt,  wo  der  Winter  tehr  laoge  dauert. 
**)   noart  =  schwarzlich,  dnnkelfarbig. 

a3)  for  why  =  beccnue.  So  in  dem  alteren  K.  John:  /  will  absolve  thee  here  from  all 
thy  $ku,  D  For  why  thy  deed  U  merilorioui.  —  Die  meisten  Hgg.  folgen  der  Inter- 
punction  der  Fol.  for  why?  the  twenU  etc. 
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Ant.  S.   That  '8  a  fault  that  water  will  mend. 

Dro.  8.   No,  Sir;  't  ia  in  grain:8*  Noah's  flood  could  not  do  it. 

Ant.  S.    What  's  her  name? 

Dro.  S.    Nell,  Sir;  but  her  name  and*5  three  quarters,  that  is,  an  ell 
and  three  quarters,  will  not  measure  her  from  hip  to  hip. 
Ant.  S.   Then  she  bears  some  breadth? 

Dro.  S.   No  longer  from  head  to  foot,  than  from  hip  to  hip,  she  if 
spherical,  like  a  globe;  I  could  find  out  countries  in  her. 
Ant.  8.   In  what  part  of  her  body  stands  Ireland? 
Dro.  8.    Marry,  Sir,  in  her  buttocks:  I  found  it  out  by  the  bogs. 
Ant.  S.   Where  Scotland? 

Dro.  S.  I  found  it  by  the  barrenness,  hard,  in  the  palm  of  the  hand. 
Ant.  S.    Where  France? 

Dro.  8.   In  her  forehead ;  arm'd  and  reverted ,  making  war  against  her  hair. 
Ant.  S.    Where  England? 

Dro.  S.  I  look'd  for  the  chalky  cliffs,  ST  but  I  could  find  no  whiteness 
in  them:  but  I  gness,  it  stood  in  her  chin,  by  the  salt  rheum  that  ran  be- 
tween France  and  it. 

Ant.  S.   Where  Spain? 

Dro.  S.   Faith,  I  saw  it  not;  but  I  felt  it  hot 28  in  her  breath. 
Ant.  S.   Where  America,  the  Indies? 

Dro.  8.  0!  Sir,  upon  her  nose,  all  o'er  embellished  with  rubies,  car- 
buncles, sapphires,  declining  their  rich  aspect  to  the  hot  breath  of  Spain,  who 
sent  whole  arraadoes  of  carracks  to  be  ballast  at  her  nose:29 

Ant.  8.   Where  stood  Belgia,  the  Netherlands? 


")  Der  Sehmutz  in  ihrem  Geaicfat  ist  so  tief  in  der  Hint,  gleichaam  in  der  Wolle  gefirbt, 
dus  kein  Wasser,  selbst  die  Stindflnth  nicht,  iba  wegwaschen  konnte.  —  So  sagt 
Olim  Ton  der  Farbe  ihres  Gesichts  In  Twelfth-Night  (A.  1,  Sc.  5)  't  is  in  grain, 
sir;  't  will  endure  wind  and  weather. 

**)  and  Terbesserte  Theobald  das  it  der  Fol.  —  Wortspiel  zwischen  NeU  =  Lenchen, 
and  an  ell  =  eine  File. 

")  hair  liest  die  zweite  Fol.,  die  ente  heire.  Ueber  das  hier  beabsicbtigte  Wortspiel  zwi- 
schen  hair  and  heir  vgl.  fi  In  lei  tang  pag.  1.  nnd  11. 

>T)  Die  Kreidefelsen  der  sQdlicben,  Frankreich  zngekehrtcn,  Kfiste  von  England  erwlhnt 
Sh.  als  charakteristisch  anch  in  K.  Henry  VI.  Second  Fart  (A.  3,  Sc.  2)  as  far  as  I 
could  km  thy  chalky  cliffs.  —  Mit  dem  Meeranne,  der  Frankreich  und  England  schei- 
det,  vergleicht  Dromio  dann  die  salzige  Flflssigkeit  ana  der  Nasc  der  Kflchenmagd.  — 
ytellelcht  wire  zn  lesen  no  whiteness  in  her. 

**)   Die  Anspielung  geht  anf  das  heiase  Klima  Spaniens. 

'*)  Die  in  alien  Farben  schimmernde ,  mit  Ansaatz  bedeckte  Nase,  die  aich  dem  Munde 
zonetgt,  der  seinen  beiaaen  Athem  ihr  znsendet,  wird  mit  den  edclstoinreichen  Spa- 
nischen  Colonien  Terglichen,  deren  Sohitze  das  Muttorland  in  ganzen  Handelaflotten 
abholen  lisst  —  ballast  ist  das  Partidp  des  alten  Yerbums  to  ballass  oder  baUace, 
das  bei  8h.'s  Zeitgenossen  hioflg  vorkommt :  so  in  Webster's  Dutchess  of  Malfi: 
as  if  he  were  balassed  with  quicksilver  und  in  Heywood's  Fair  Maid  of  the  Ex- 
change: to  ballace  their  knowledge  with  judgment. 
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Vro.  8.  01  Sir,  I  did  not  look  so  low.  To  conclude,  this  drudge,  or 
diviner,90  laid  claim  to  me;  calTd  me  Dromio;  swore,  I  was  assured  31  to 
ber:  told  me  what  privy  marks  I  had  about  me,  as  the  mark  of  my  shoulder, 
the  mole  in  my  neck,  the  great  wart  on  my  left  arm,  that  I,  amazed,  ran 
from  her  as  a  witch. 

And ,  I  think ,  if  my  breast  had  not  been  made  of  faith ,  32  and  my  heart  of  steel , 
She  had  transform'd  me  to  a  curtail-dog,  and  made  me  turn  i'  the  wheel. 

Ant.  8.    Go,  hie  thee  presently  post  to  the  road, 
And  if  the  wind  blow  any  way  from  shore, 
I  will  not  harbour  in  this  town  to-night 
If  any  bark  put  forth,  come  to  the  mart, 
Where  I  will  walk  till  thou  return  to  me. 
If  every  one  knows  us,  and  we  know  none* 
'T  is  time,  I  think,  to  trudge,  pack,  and  be  gone. 

Dro.  S.    As  from  a  bear  a  man  would  run  for  life, 
So  fly  I  from  her  that  would  be  my  wife.  [Exit. 

Ant.  S.   There  's  none  but  witches  do  inhabit  here, 
And  therefore  *t  is  high  time  that  I  were  hence. 
She  that  doth  call  me  husband,  even  my  soul 
Doth  for  a  wife  abhor;  but  her  fair  sister, 
Possess'd  with  such  a  gentle  sovereign  grace, 
Of  such  enchanting  presence  and  discourse, 
Hath  almost  made  me  traitor  to  myself: 
But,  lest  myself  be  guilty  to  self-wTong,  83 
I  '11  stop  mine  ears  against  the  mermaid's  song. 

■ 

Enter  Angelo. 

Ang.    Master  Antipholus? 

Ant.  8.    Ay,  that 's  my  name. 

Ang.   I  know  it  well,  Sir.   Lo,  here  is  the  chain. 
I  thought  to  have  ta'en  you  at  the  Porpentine; 
The  chain  unfinish'd  made  me  stay  thus  long. 

Ant.  8.    What  is  your  will  that  I  shall  do  with  this? 

Ang.    What  please  yourself,  Sir:  I  have  made  it  for  you. 

,0)   diviner,  eigentlich  =  Wahrsagerin,  hier  =  Hex*. 

»')    assured  =  rerlobt.    So  in  King  John  (A.  2,  Sc.  2)  when  I  was  first  attur'd. 

*J)  wenn  meine  Brust  nicbt  voil  guten  Glanbens  gewesen  w&re,  nicht  ganz  aus  Glaoben 
bestanden  hatte.  —  Bei  einem  bo  frsten  christlichen  Sinne  konnte  die  Hexe  ibm  nicbts 
anh&ben,  ihn  nicht,  wie  es  sonst  Hexen  Teratogen,  in  ein  Tbier  verwandeln,  in  einen 
Hand  verwandeln,  der  den  Bratsptess  in  der  Kficbe  zn  drehen  hat,  indem  er  im 
KreUe  laufl  und  das  Rad  in  Bewegung  satzt.  —  Die  Knittelverse  am  Schlnas  dieser 
Rede  druckte  zumt  Knight  als  solche,  da  si«  btsber,  wie  in  der  Fol.,  als  Prosa 
standen. 

aj)  guilty  to  1st  eioe  zn  Sh.'s  Zeit  gelluflge  Construction ,  welch*  Pope  willktthrlich  In 
guilty  of  veranderte.  So  in  Winter's  Tale  (A.  4,  Sc.  3)  n*  the  unthtmght-on  acci- 
dent is  guilty  |[  To  what  tee  wildly  do. 
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Ant.  8.   Made  it  for  me,  Sir?  I  bespoke  it  not 

Ang.   Not  once,  nor  twice,  but  twenty  times  you  have. 
Go  home  with  it,  and  please  yonr  wife  withal; 
And  soon  at  supper-time  I  '11  visit  you, 
And  then  receive  my  money  for  the  chain. 

Ant.  8.   I  pray  you,  Sir,  receive  the  money  now, 
For  fear  you  ne'er  see  chain,  nor  money,  more. 

Ang.    You  are  a  merry  man,  Sir.    Fare  you  well. 

Ant.  8.    What  I  should  think  of  this,  I  cannot  tell; 
But  this  I  think,  there  's  no  man  is  so  vain, 
That  would  refuse  so  fair  an  offer'd  chain.  84 
I  see,  a  man  here  needs  not  live  by  shifts, 
When  in  the  streets  he  meets  such  golden  gifts. 
I  '11  to  the  mart,  and  there  for  Dromio  stay: 
If  any  ship  put  out,  then  straight  away: 

ACT  IV. 

SCENE  I. 
The  Same. 

Enter  a  Merchant,  Axgelo,  and  an  Officer. 

Mer.   You  know,  since  Pentecost  the  sum  is  due, 
And  since  I  have  not  much  importuned  you; 
Nor  now  I  had  not,  but  that  I  am  bound 
To  Persia,  and  want  gilders  1  for  my  voyage: 
Therefore  make  present  satisfaction , 
Or  I  '11  attach  you  by  this  officer. 

Ang.   Even  just  the  sum,  that  I  do  owe  to  you, 
Is  growing*  to  me  by  Antipholus; 
And,  in  the  instant  that  I  met  with  you, 
He  had  of  me  a  chain:  at  five  o'clock, 
I  shall  receive  the  money  for  the  same. 
Pleaseth  you  walk  with  me  down  to  his  house, 
I  will  discharge  my  bond,  and  thank  you  too. 

Enter  Antipholus  of  Ephesus ,  and  Dromio  of  Ephesus.  9 
Off.   That  labour  may  you  save:  see  where  he  comes. 

»♦)   fair  1st  rait  offer'd  iu  verbindon:  «ine  Rett*.  die  auf  cine  so  gutA  M&nier  dargeboten 
wird.  —  So  in  Tempest  (A.  4,  8c.  I)  *o  rare  a  toondefd  father. 

1)  VgL  A.  1,  8c  1,  Anm.  9. 

2)  to  be  growing  to  —  Eincra  lis  Krtrag  odor  Gewinn  gedfihen ,  zuwachson. 

3)  from  the  CourUtan't  fQgt  die  Fol.  hiozu.   VgL  A.  3 ,  Sc.  1 ,  am  End*. 
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Ant.  E.   While  I  go  to  the  goldsmith's  house,  go  thou 
And  buy  a  rope's  end,  that  will  I  bestow 
Among  my  wife  and  her  *  confederates, 
For  locking  me  out  of  my  doors  by  day.  — 
But  soft,  I  see  the  goldsmith.  —  Get  thee  gone; 
Buy  thou  a  rope,  and  bring  it  home  to  me. 

Thro.  E.    I  buy  a  thousand  pound  a-yearl  I  buy  a  rope!  5  [Exit. 

Ant  E.   A  man  is  well  holp  up  that  trusts  to  you: 
I  promised  your  presence,  and  the  chain;  • 
But  neither  chain,  nor  goldsmith,  came  to  me. 
Belike,  you  thought  our  lore  would  last  too  long, 
If  it  were  chain'd  together,  and  therefore  came  not 

Ang.    Saying  your  merry  humour,  here  's  the  note 
How  much  your  chain  weighs  to  the  utmost  caract,  7 
The  fineness  of  the  gold,  and  ehargeful  fashion,  8 
Which  doth  amount  to  three  odd  ducats  more 
Than  I  stand  debted  to  this  gentleman: 
I  pray  you,  see  him  presently  discharg'd, 
For  he  is  bound  to  sea,  and  stays  but  for  it 

Ant.  E.   I  am  not  furnish'd  with  the  present  money ;  * 
Besides,  I  have  some  business  in  the  town. 
Good  signior,  take  the  stranger  to  my  house, 
And  with  you  take  the  chain,  and  bid  my  wife 
Disburse  the  sum  on  the  receipt  thereof: 
Perchance,  I  will  be  there  10  as  soon  as  you. 

Ang.    Then  you  will  bring  the  chain  to  her  yourself? 

Ant.  E,   No;  bear  it  with  you,  lest  I  come  not  time  enough. 

Ang.    Well,  Sir,  I  will.   Have  you  the  chain  about  you? 

Ant,  E.    An  if  I  have  not,  Sir,  I  hope  you  have, 
Or  else  you  may  return  without  your  money. 


♦)  her  verbesserte  Rowe  das  their  der  Fol.  —  her  confederate!  ist  die  Dlenerscbaft,  die 
im  Einverstindniaa  mtt  seiner  Frau  dem  Antipbolus  den  Eintritt  in  sein  elgenes  Haas 
verwcbrt  batte. 

*)  Der  S trick,  mit  wekhem  die  Adrian*  nnd  die  Dienerschaft  gezikhtigt  werden  sollen, 
ist  dem  racbsficbtigen  Dromio  so  riel  wertb  wie  ein  jabrliches  Einkommen  von  tausend 
Pfnnd  Sterling. 

«)   Antlpholus  batte  der  Bublerin,  bei  der  ot  zu  Mittag  gospeist,  Tersprochen,  dass  Angelo 
erscheinen  nnd  die  Kette  mitbringen  wflrde.  —  Mit  chain  and  to  chain  together  = 
zusammenketten ,    macht  er  dann  scberzbaft  einen  Wortwitz.  —  our  love  ist  die 
Freundscbaft ,  die  zwischen  Antipholos  nnd  Angelo  besteht 
Hancbe  Hgg.  scbreiben  carat  dafOr.    Die  Fo).  bat  charect. 

»)    ehargeful  fashion  =  die  kostbare  Fa^on,  die  Arbeit  der  Kette. 

»)    ich  bin  nicbt  augenblicklich ,  auf  der  Stelle,  mit  dem  Gelde  verseben. 
>»)    I  will  he  there  statt  I  $hatl  be  there  erklart  Douce  far  sobottisch,  Reed  fur  iriscb, 
Hal  one  endiicb  fQr  altenglisch. 
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Ang.    Nay,  come,  I  pray  yon,  Sir,  give  me  the  chain: 
Both  wind  and  tide  stay  for  this  gentleman,  11 
And  I,  to  blame,  have  held  him  here  too  long. 

Ant.  E.    Good  lord  I  you  use  this  dalliance,  to  excuse 
Your  breach  of  12  promise  to  the  Porpentine. 
I  should  have  chid  you  for  not  bringing  it , 
But,  like  a  shrew,  you  first  begin  to  brawl. 

Mer.   The  hour  steals  on:  I  pray  you,  Sir,  dispatch. 

Ang.    You  hear,  how  he  importunes  me:  the  chain  — 

Ant.  E.    Why,  give  it  to  my  wife,  and  fetch  your  money. 

Ang.   Come,  come;  you  know,  I  gave  it  you  even  now. 
Either  send  the  chain,  or  send  me  by  some  token.  18 

Ant.  E.   Fiel  now  you  run  this  humour  out  of  breath. u 
Come,  where  's  the  chain?  I  pray  you,  let  me  see  it 

Mer.  My  business  cannot  brook  this  dalliance. 
Good  Sir,  say,  whe'r  15  you  '11  answer  me,  or  no? 
If  not,  I  '11  leave  him  to  the  officer. 

Ant.  E.    I  answer  you!  what  should  I  answer  you? 

Ang.    The  money  that  you  owe  me  for  the  chain. 

Ant.  E.   I  owe  you  none,  till  I  receive  the  chain. 

Ang.    You  know,  I  gave  it  you  half  an  hour  since. 

Ant.  E.   You  gave  me  none:  you  wrong  me  much  to  say  so. 

Ang.    You  wrong  me  more,  Sir,  in  denying  it: 
Consider  how  it  stands  upon  my  credit. 

Mer.   Well,  officer,  arrest  him  at  my  suit 

Off.   I  do, 

And  charge  you  in  the  doke's  name  to  obey  me. 

Ang.    This  touches  me  in  reputation.  — 
Either  consent  to  pay  this  sum  for  me, 
Or  I  attach  you  by  this  officer. 

Ant.  E.    Consent  to  pay  thee  that  I  never  had? 
Arrest  me,  foolish  fellow,  if  thou  dar'st. 

")  Wind  and  Fluth  slnd  der  Abfahrt  gflnstig  und  warten  derauf,  dass  dieser  Hen  ate  fiir 
seine  Koise  benutze. 

1J)  dan  Ifir  Euer  Versprechen,  io  das  Hans  zum  Stachehchwein  zu  kommen,  nicbt  gehal- 
ten  babt. 

»»)  Entweder  schickt  die  Kette  an  Eure  Fran  oder  sehickt  micb  mit  irgend  einer  Beglau- 
bigung  an  lie,  dnreb  die  ich  von  ihr  mein  Qeld  erhalten  kann.  —  Hal  one  bespricbt 
den  ibm  mitgetheilten  Vorschlag  *<md  by  me  some  token  zn  leaen  und  verwirft  deosel- 
ben  mit  Recbt.  —  either  i»t  einsjlbig  zn  l«sen. 

'*)  Ibr  betzt  diesen  Einfall  zn  Tode,  Ihr  treibt  ifan  zn  weit.  —  Dm  Anadrock  war  sprich- 
wSrtlich  nod  cs  eaistirte  ein  LuaUpiel  von  Jobn  Day,  betitelt  Humour  out  of 
breath  (1608). 

,J)    wht'r  fiir  whether. 

1C)  wie  ot  sich  dabet  urn  moin  gntes  Anselin,  nm  mvinen  Credit  bandeit,  daaa  Ibr  mit 
mein  Geld  nlcbt  ableugnet. 
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Ang.    Here  is  thy  fee:  arrest  him,  officer.  — 
I  would  not  spare  my  brother  in  this  case, 
If  he  should  scorn  me  so  apparently. 

Off.    I  do  arrest  you,  Sir.    You  hear  the  suit 

Ant.  E.   I  do  obey  thee,  till  I  give  thee  bail.  — 
But,  sirrah,  you  shall  buy  this  sport  as  dear 
As  all  the  metal  in  your  shop  will  answer. 

Ang.   Sir,  Sir,  I  shall  have  law  in  Ephesus, 
To  your  notorious  shame,  I  doubt  it  not 

Enter  Dromio  of  Syracuse. 

Dro.  &    Master,  there  is  a  bark  of  Epidamnum, 
That  stays  but  till  her  owner  comes  aboard, 
And  18  then,  Sir,  she  bears  away.    Our  fraughtage,  Sir, 
I  have  convey'd  aboard,  and  I  have  bought 
The  oil,  the  balsamum,  and  aqua-vitae. 
The  ship  is  in  her  trim:  the  merry  wind 
Blows  fair  from  land;  they  stay  for  nought  at  all, 
But  for  their  owner,  master,  and  yourself. 

Ant  E.    How  now?  a  madman!    Why,  thou  peevish  sheep,  *• 
What  ship  of  Epidamnum  stays  for  me? 

Dro.  8.    A  ship  you  sent  me  to,  to  hire20  waftage. 

Ant.  E.   Thou  drunken  slave,  I  sent  thee  for  a  rope; 
And  told  thee  to  what  purpose,  and  what  end. 

Dro.  S.    You  sent  me  for  a  rope's  end  21  as  soon. 
You  sent  me  to  the  bay,  Sir,  for  a  bark. 

Ant.  E.    I  will  debate  this  matter  at  more  leisure, 
And  teach  your  ears  to  list  me  with  more  heed. 
To  Adriana,  villain,  hie  thee  straight; 
Give  her  this  key,  and  tell  her,  In  the  desk 
That  's  cover'd  o'er  with  Turkish  tapestry, 
There  is  a  parse  of  ducats:  let  her  send  it. 
Tell  her,  I  am  arrested  in  the  street, 
And  that  shall  bail  me.   Hie  thee,  slave,  be  gone. 
On,  officer,  to  prison  till  it  come. 

[Exeunt  Merchant,  Anoelo,  Officer,  and  Antipit.  E. 

,T)  Die  Fol.  fOgt  hinzu  from  the  Boy.  —  Dromio  kommt  vom  Hafen  zurtick,  wobin  Min 
Herr  ihn  geecbickt  batte. 

l9)  Die  xweite  Folioaoig.  lisst  zur  Vexbeeseruog  des  Verses  And  ao».  Eher  ware  .Sir  Mu- 
ter then  zu  itrelcben. 

'*)  Dm  Worttpiel  zwlschen  ship  arid  iheep  hit  3b.  aueb  in  Two  Gentlemen  of  Ve- 
rona (A.  1,  8c  1).  —  peevish  =  der  nicht  weise,  was  er  will. 

I0)  hire  1st,  wie  oft  fire  und  hour  bei  8b.,  bier  zweiaylbig  zu  leten.  Die  Fol.  scbreibt 
deshalb  hier. 

")  rope's  end  —  Stock  von  einem  Tan,  beziebt  sicb  acberzhaft  auf  to  what  end  =  zo 
welcbem  Zwecke,  in  AntipboloV  letzter  Bade.  —  Dasselbe  Wortspiel  kebrt  nacbber 
noch  einmal  wieder. 
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Dro.  8.   To  Adriana?  that  is  where  we  din'd, 
Where  Dowsabel  22  did  claim  me  for  her  husband: 
She  is  too  big,  I  hope,  for  me  to  compass. 
Thither  I  must,  although  against  my  will, 
For  servants  must  their  masters'  minds  fulfill. 

SCENE  II. 

The  Same. 

Enter  Adriana  and  Luciana. 

Adr.   Ah!  Luciana,  did  he  tempt  thee  bo? 
Mightst  thou  perceive  austerely  4  in  his  eye 
That  he  did  plead  in  earnest?  yea  or  no? 
Look'd  he  or  red  or  pale?  or  sad  or  merrily? 
What  observation  mad'st  thou,  in  this  case, 
Of 2  his  heart's  meteors  tilting  in  his  face? 

Luc.   First  he  denied  you  had  in  him  no  right.  8 

Adr.   He  meant,  he  did  me  none:  the  more  my  spite. 

Luc.    Then  swore  he,  that  he  was  a  stranger  here. 

Adr.    And  true  he  swore,  though  yet  forsworn  he  were. 

Luc.   Then  pleaded  I  for  you. 

Adr.  And  what  said  he? 

Luc.    That  love  I  begg'd  for  you,  he  begg'd  of  me. 

Adr.   With  what  persuasion  did  he  tempt  thy  love? 

Luc    With  words,  that  in  an  honest  suit  might  move. 
First,  he  did  praise  my  beauty;  then,  my  speech. 

Adr,   Didst  speak  him  fair? 

Luc.  Have  patience,  I  beseech. 

Adr.    I  cannot,  nor  I  will  not  hold  me  still: 
My  tongue,  though  not  my  heart,  shall  have  his  will. 
He  is  deformed,  crooked,  old,  and  sere,4 
Hl-fac'd ,  worse  bodied ,  shapeless  everywhere ;  * 


2Z)   Dowsabel  hoisst  die  Kfichenmagd ,  tod  der  Dromio  vorher  (A.  3,  8c  2)  eine  Schilde- 
rung  geliofert  batte.   Der  Name  kommt  auch  In  Drayton's  Pastorals  (1593)  vor: 
He  had,  as  antique  stories  tell  |]  A  daughter  cleped  Dowsabel. 
*)    austerely  =  ernstlieh,  gewissenhaft. 

*)  Die  Fol.  setzt  binter  ease  ein  Fragezeichen  and  llest  dann  Oh,  his  hearts  etc.  —  Die 
zweite  Folioausg.  hat  das  Ricbtige.  —  Die  wideratrebeoden  Oefflhle  seines  Herzens  er- 
Brbeinen  auf  seioetn  Antlitz  wie  Meteore  am  Binunel,  die  miteiaander  kfimpfen. 

3)  to  deny  and  no  right  verbindet  8b.,  wie  er  anderswo  zwei  Negationen  zusammenfugt, 
um  die  eine  zn  verstirken.  So  in  K.  Richard  III.  (A.  1,  Sc.  3)  Fou  may  deny 
that  you  were  not  the  mean  \\  Of  my  lord  Hastings'  late  imprisonment. 

*)   sere  =  aasgetrocknet,  dflrre,  welk. 

5)   uogestalt  in  alien  seiuen  Gliedern. 

• 
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Vieious,  ungentle,  foolish,  blunt,  unkind, 
Stigmatical  in  making,  6  worse  in  mind. 

Luc   "Who  would  be  jealous  then  of  such  a  one? 
No  evil  lost  is  waiTd  when  it  is  gone. 

Mr.    Ah!  but  I  think  him  better  than  I  say, 
And  yet  would  herein  others*  eyes  were  worse. 
Far  from  her  nest  the  lapwing  cries  away: 1 
My  heart  prays  for  him,  though  my  tongue  do  curse. 

Enter  Dromio  of  Syracuse. 

Dro.  8.    Here,  go:  the  desk!  the  purse!  sweet  now,  »  make  haste. 

Imc   How  bast  thou  lost  thy  breath? 

Dro.  S.  By  running  fast. 

Adr.   Where  is  thy  master,  Dromio?  is  he  well? 

Dro.  S.   No,  he  's  in  Tartar  limbo,  9  worse  than  hell: 
A  devil  in  an  everlasting  garment  *°  hath  him, 
One  whose  hard  heart  is  button' d  up  with  steel; 
A  fiend,  a  fairy,  11  pitiless  and  rough; 
A  wolf,  nay,  worse,  a  fellow  all  in  buff; 
A  back-friend,  a  shoulder-clapper, 18  one  that  countermands 
The  passages  of  alleys ,  creeks ,  and  narrow  lands : 13 


*)  sUgmatieal  =  tou  der  Natur  gebrandmarkt ,  enUtellt  So  betas*  der  verwachsene 
Richard  G loiter  in  K.  Henry  VI.  Second  Part  (A.  6,  8c  1)  foul  sUgmatic  —  making 
=  korperliche  Bildung,  ist  dem  mind  —  gfistige  Bilduog,  g<»genobergesteUt. 

*)  atcay  ist  mit  far  zu  rerbinden,  nicbt  mit  eric*.  —  Auf  die  EigenthEmlicbkeU  des 
Kibitzes ,  seine  Stimme  fern  von  seinem  Neste  erschallen  zu  lassen ,  urn  dieses  Tor  der 
Entdeckung  sicber  zo  stellen,  ipielen  Sh.'s  Zeitgenossen  biufig  an.  In  Ray's  Spricb- 
wortersainnilung  stebt  The  lapwing  crU$  tongue  from  heart  und  The  lapwing  cries 
most,  furthest  from  her  nut. 

*}  tweet  novo,  vie  good  note,  ist  sine  freundHcbe  oder  sduneicbebade  Aufforderang ,  nicbt 
elgeotlich  eine  Anrede  an  die  betreffenden  Personen,  =  woblan!  bitte! 

*)  Tartar  =  der  Tartaros,  die  Untenrelt,  Terstarkt  hicr  das  Umbo  =  Vorbolle,  Holle, 
das  aucb  in  K.  Henry  VIII.  (A.  5,  8c  S)  thnbo-patrum  scherxbaft  =  Gefangniss, 
steht ,  hier  =  Schuldgefangniss. 

i0)   everlasting  garment  ist  das  Wamms  Ton  Buffelleder,  das  zn  SbJs  Zeit  die  Gericbts- 

diener  trogen.   Deshalb  sagt  Dromio  bald  nachher  a  fellow  aU  an  buff. 
«)  fairy  =  Gnome,  bosbafter  oder  neckischer  Geist 

,J)  back-friend,  eigentlich  =  ein  Freond,  der  Ton  bin  ten  kommt,  ein  verstellter  Freund, 
bezefchnet  ebenso,  Trie  shoulder-clipper,  Jemanden,  der  nns  Tertraollcb  auf  die 
Scbulter  klopft,  ein«n  Hiseber.  So  doppelsinnig  in  As  you  like  it  (A.  4,  Sc.  1) 
Cupid  hath  elapp'd  him  o'  the  shoulder. 

u)  narrcne  lands,  wofQr  Grey  im  Widersprueb  mit  dem  Beim  lines  lesen  wollte,  be- 
zeiebnet  die  scbmalen  TJferstrcifen  zwiscben  den  HSusem  und  dem  Wasser,  auf  den  en 
sieh  leicbt  allerlei  Vagabunden  umbertreiben  konnten.  —  Den  Zugang  oder  Durcbgang 
passages)  zu  diesen  und  abnlicben  engen  Gingen  Terwehrt  der  davor  postirte  Hiseber. 

4 
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A  hound  that  runs  counter,  and  yet  draws  dry-foot  well;  ** 
One  that,  before  the  judgment,  carries  poor  souls  to  hell. 15 
Adr.   Why,  man,  what  is  the  matter? 

Dro.  S.   I  do  not  know  the  matter:  he  is  Vested  on  the  case.  16 

Adr.    What,  is  he  arrested?  tell  me,  at  whose  suit 

Dro.  8.    I  know  not  at  whose  suit  he  is  arrested  well;  17 
But  is  in  a  suit  of  buff  which  'rested  him,  18  that  can  I  tell. 
Will  you  send  him,  mistress,  redemption?  the  money  in  his  desk? 

Adr.    Go  fetch  it,  sister.  —  This  I  wonder  at.  [Exit  Luctana. 

That 19  he,  unknown  to  me,  should  be  in  debt:  — 
Tell  me,  was  he  arrested  on  a  band?  20 

Dro.  S.    Not  on  a  band,  but  on  a  stronger  thing; 
A  chain,  a  chain:  do  you  not  hear  it  ring? 

Adr.   What,  the  chain? 

Dro.  8.    No,  no,  the  bell.   'T  is  time  that  I  were  gone: 
It  was  two  ere  I  left  him,  and  now  the  clock  strikes  one. 

Adr.    The  hours  come  back!  that  did  I  never  hear. 

Dro.  8.    0  yes;  if  any  hour  meet  a  serjeant,  a'  turns  back  for  very  fear. 

Adr.    As  if  time  were  in  debt  I  how  fondly  dost  thou  reason! 

Dro.  8.    Time  is  a  very  bankrout,  and  owes  more  than  he 's  worth,  to  season. 2 1 
Nay,  he  's  a  thief  too:  Have  you  not  heard  men  say, 
That  time  comes  stealing  on  by  night  and  day? 
If  time  be  22  in  debt  and  theft,  and  a  serjeant  in  the  way, 
Hath  he  not  reason  to  turn  back  an  hour  in  a  day? 

i%)  Zwei  Jagdausdriicko  vom  Hunde  gehraucht:  to  run  counter  =  tat  falscher  Flhrte  sein, 
in  entgegengesetxter  Richtung  todi  Wilde  laufen,  zugleich  hior  mit  der  Anspiolung  auf 
das  Counter  genannte  Schuldgefangniss  in  London.  So  in  K.  Henry  IV.  Second 
Part  (A.  1,  So.  2)  you  hunt  counter.  —  To  draw  dry-foot  =  die  Spur  des  Wildes 
an  der  Witterung  seines  Fusses  verfolgen. 

,s)  Wortspiel  zwischen  judgment  =  gerichtliche  Vcrnrtheilung,  nnd  =  das  jungtte  Ge- 
ricbt,  so  wie  zwischen  lull  —  Schuldgefangniss ,  (Vgl.  Anna.  9)  und  =  Hiille. 

,6)  Ma  lone  vennuthet  hier  e!n  Wortspiel  zwischen  cose  =  bestimmter  Fall,  und  =  ease 
=  HOlle,  Gehinse,  also  die  Kleidung  dos  Antipholus,  an  welcho  der  Itfscher  Hand 
ang«legt  batte.  Zugleich  beateht  ein  Gegensatz  zwischen  matter  —  Stoff,  das  Innere  ein<r 
Sache,  und  case  —  Auasenseite,  sowie  ein  Wortspiel  zwischen  to  'rttt  =  verhafler, 
und  to  rat  =  stehen  bleiben  bei  Etwas. 

,T)  voeU  gchGrt  zu  /  know  not.  —  Wortspiel  zwischen  tuit  =  Elnleitung  einer  Klage, 
und  =  Tracht,  Kleidung. 

,8)  scil.  he  that  arretted  him,  is  in  a  suit  of  buff.  —  Die  Auslassung  des  he  vor  is  gehort 
der  familiaren  Redeweise  an. 

,9)    Die  Fol.  hat  Thus,  von  der  zwciten  Fol.  verbessert 

20)  Adriana  verstebt  band,  synonym  mit  bond  =  Scbuldverschreibung,  Dromio  versteht 
e3  =  Binde. 

2>)  to  season  gehort  zu  owes  more:  die  Zeit,  im  Allgemeincn  und  abstract  gefasst, 
schuldet  dem  bestimmten  Augenblick,  dnm  einzelnen  jedesmaligen  Zeitpunkt,  mebr 
als  sie  Vormugen  hat,  als  sie  selbst  besitzt. 

")  So  verbesserte  Rowe  das  If  1  be  der  Fol.  —  Wio  Dyco  vermuthot,  stand  fiir  Time 
abgekurzt  T  in  dor  Handscbrift.  —  Malono  las  If  he  be. 
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Re-enter  Luciana. 

Adr.   Go,  Dromio:  there  's  the  money,  bear  it  straight, 
And  bring  thy  master  home  immediately.  — 
Come,  sister;  I  am  press'd  down  with  conceit; 

Conceit,  my  comfort,  and  my  injury.  [Exeunt. 

SCENE  in. 

The  Same. 
Enter  Antipholus  of  Syracuse. 

Ant.  S.    There  's  not  a  man  I  meet  but  doth  salute  me, 
As  if  I  were  their  4  well  acquainted  friend ; 
And  every  one  doth  call  me  by  my  name. 
Some  tender  money  to  me,  some  invite  me; 
Some  other  give  me  thanks  for  kindnesses; 
Some  ofYcr  me  commodities  to  buy: 
Even  now  a  tailor  calTd  me  in  his  shop, 
And  show'd  me  silks  that  he  had  bought  for  me, 
And,  therewithal,  took  measure  of  my  body. 
Sure ,  these  are  but  imaginary  wiles , s 
And  Lapland  sorcerers  8  inhabit  here. 

Enter  Dromio  of  Syracuse. 

«  « 

Dro.  8.   Master,  here 's  the  gold  you  sent  me  for. 
What  have  you  got  the  picture  of  old  Adam  new  apparell'd?  * 

Ant  8.   What  gold  is  this?   What  Adam  dost  thou  mean? 

Dro.  8.  Not  that  Adam  that  kept  the  paradise,  but  that  Adam  that 
keeps  the  prison:  he  that  goes  in  the  calfs-skin  that  was  kilVd  5  for  the  pro- 


')  their  beaieht  sich  auf  den  pluralischen  Begriff,  der  in  there  '$  not  a  man  ateckt:  Alle 
Leute,  die  ich  antreffe,  grilssen  mich. 

*)   imaginary  wiles  —  Blendwerk,  das  die  Einbildongskraft  tauschL 

s)  Lapland  als  Sita  der  Zauberkunste  kommt  auch  vor  in  Beaumont  nnd  Fletcher's 
Drama  The  Chances:  Sure ,  his  devil  ||  Comes  out  of  Lapland,  where  they  sell  men 
wind*  ||  For  dead  drinks  and  old  doublets. 

♦)  the  picture  of  old  Adam  new  appareWd  =  das  Abbild  dee  alten  Adam  in  nenem 
Kostflm,  ist  d«  Gericbtsdiener ,  In  Leder  gekleidet,  wie  Adam  nach  dem  SOndenfall 
in  Thierfello  gekleidet  war.  —  what  have  you  got  —  was  habt  Ihr  aus  dem  gemacht, 
wo  habt  Ihr  den  gclasscn?  fragt  nach  Collier's  plausibler  Deutung  Dromio,  da  er 
den  andem  Antipholus  in  Gesellschaft  des  Haschers  verlassen  hatte.  —  Viele  Bgg. 
lesen  mit  Theobald:  Tthat,  have  you  got  rid  of  the  picture  etc.,  indem  sie  anneh- 
men,  dass  got  rid  ausgefallen  sei.  —  Singer,  der  ebenlslls  What  als  Ausruf  iksst, 
erklart:  Was!  habt  Ihr  dem  Bilde  des  alten  Adam,  d.  h.  dem  Hascher,  ein  neuea 
K  os turn  Terschafftf 

6)  that  was  kUCd  etc  bezieht  sich  nur  auf  calf,  nicht  auf  calfs-skin ,  eine  Constructions- 
licenz,  die  be!  Sh.  nicht  selten  ist.  —  prodigal  =s  der  verlorene  Sohn  In  der  Parabel 
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digal:  he  that  came  behind  you,  Sir,  like  an  evil  angel,  and  bid  you  forsake 
your  liberty. 

Ant.  8.   I  understand  thee  not. 

Dro.  8.  No?  why,  't  is  a  plain  case:  he  that  went,  like  a  base- viol, 
in  a  case  of  leather:  the  man,  Sir,  that,  when  gentlemen  are  tired,  gives 
them  a  fob;  •  and  'rests  them:  he,  Sir,  that  takes  pity  on  decayed  men,  and 
gives  them  suits  of  durance; 1  he  that  sets  up  his  rest  to  do  more  exploits 
with  his  mace,  than  a  morris-pike. 

Ant.  8.   What,  thou  mean'st  an  officer? 

Dro.  8.  Ay,  Sir,  the  serjeant  of  the  band;  he  that  brings  any  man  to 
answer  it,  that  breaks  his  band;8  one  that  thinks  a  man  always  going  to 
bed ,  and  says ,  „God  give  you  good  rest ! tf 

Ant.  S.  Well,  Sir,  there  rest  in  your  foolery.  Is  there  any  ship  puts 
forth  to-night?  may  we  be  gone? 

Dro.  S.  Why,  Sir,  I  brought  you  word  an  hour  since,  that  the  bark 
Expedition  put  forth  to-night;  and  then  were  you  hindered  by  the  serjeant  to 
tarry  for  the  hoy  Delay.  9  Here  are  the  angels  10  that  you  sent  for  to  deliver  yon. 

Ant.  S.   The  fellow  is  distract,  and  so  am  I, 
And  here  we  wander  in  illusions. 
Some  blessed  power  deliver  us  from  hence! 

Enter  a  Courtezan. 11 

Cour.   Well  met,  well  met,  master  Antipholus. 
I  see,  Sir,  you  have  found  the  goldsmith  now: 
Is  that  the  chain,  you  promis'd  me  to-day? 

Ant.  S.   Satan,  avoid!   I  charge  thee,  tempt  me  not! 


des  Evangelioms,  bei  dessen  Rfickkehr  ein  Kalb  geschlachtet  wurde,  spielt  zagleich 
auf  die  Verschwendung  an,  velche  in  Schulden  etQrzt  und  dann  in's  Schuldgefing- 
niss  fuhrt- 

*)  fob  verbessert  Rowe  das  sob  der  Fol.,  in  deren  Druck  die  belden  betreflenden  Boch- 
etaben  nicht  immer  genan  zu  unterscheiden  sind.  —  Deber  to  'rest  und  to  rest  TgL 
A.  4,  Sc.  2,  Anna.  18.  Das  Wortspiel  mit  rest  wlrd  noch  fortgeftShrt  in  to  set  up  his 
rest  —  die  Karten,  die  man  beim  Spiel  in  der  Hand  hat,  wagen,  dann  aucb  = 
Alles  an  Etwas  sotzen,  und  =  dio  Pike  zum  Angriff  bereit  balten.  Der  Hascber 
ireiss  seinen  Stab ,  das  Abzeicben  seines  Amtcs ,  so  zu  handbaben ,  dass  er  mebr  damit 
ausrichtet,  als  mit  einer  Mohrenpike,  einer  Wtffe,  die  damals  sehr  im  Gebraucb  war. 
—  monis  pike  fur  Moorish  pike  =  Mauriscbe  Lanze. 

')  suit  of  durance  =  Kloidung  ans  danerbaftem  Stoffe,  zugleich  mit  der  Anspiclung  auf 
durance  =  Haft,  Gefangniss.  So  in  K.  Henry  IV.  First  Part  (A.  1 ,  Sc.  2)  is  not 
a  buff  jerkin  a  most  sweet  robe  of  durance  f 

*)  Wortspiel  zwischen  band  =■  Compagnie  eines  Sergeanten ,  und  =  Schuldverschreibung. 
Vgl.  A.  4,  Sc.  2,  Anm.  20. 

9)   Dromio  flngirt  bier  scherzbaft  zwei  Schiffe  and  dcren  Namen. 

,0)  angel  =  Scbutzengel,  und  =  eine  Mflnze,  zehn  Schilling  an  Werth.  —  Sb.  bat  das- 
selbe  Wortspiel  auch  anderewo;  so  iu  Merry  Wives  of  Windsor  (A.  5,  8c  3) 
she  hath  a  legion  of  angels. 

tl)   Vgl.  A.  4,  Sc.  1,  Anm.  3  oud  6. 


Digitized  by  Google 


Sc.  3. 


THE  COMEDY  OF  ERRORS. 


53 


Dro.  8.   Master,  is  this  mistress  Satan? 
Ant.  8.   It  is  the  devU. 

Dro.  8.  Nay,  she  is  worse,  she  is  the  devil's  dam, 11  and  here  she 
comes  in  the  habit  of  a  light  wench:  and  thereof  comes  that  the  wenches  say, 
„God  damn  me,"  that  's  as  much  as  to  say;  „God  make  me  a  light  wench.** 
It  is  written,  they  appear  to  men  like  angels  of  light:  light  is  an  effect  of 
fire ,  and  fire  will  bnrn ;  ergo,  light  wenches  will  burn. 13  Come  not  near  her. 

Cour.   Your  man  and  you  are  marvellous  merry,  Sir. 
Will  you  go  with  me?  we  '11  mend  our  dinner  here.  14 

Dro.  8.  Blaster,  if  you  do,  expect  spoon-meat,  or  bespeak  a  long 
spoon.  15 

Ant.  8.   Why,  Dromio? 

Dro.  8.  Many,  he  must  have  a  long  spoon  that  must  eat  with  the 
devil.  « 

Ant.  8.   Avoid,  thou  fiend! 1T  what  tell'st  thou  me  of  supping? 
Thou  art,  as  you  are  all,  a  sorceress: 
I  conjure  thee  to  leave  me,  and  be  gone. 

Cour.   Give  me  the  ring  of  mine  you  had  at  dinner, 
Or  for  my  diamond  the  chain  you  promised, 
And  I  '11  be  gone,  Sir,  and  not  trouble  you. 

Dro.  S.    Some  devils  ask  but  the  parings  of  one's  nail, 
A  rush,  a  hair,  a  drop  of  blood,  a  pin, 
A  nut,  a  cherry-stone ; 

But  she,  more  covetous,  would  have  a  chain. 

Master,  be  wise:  an  if  you  give  it  her, 

The  devil  will  shake  her  chain,  and  fright  us  with  it 

Cour.   I  pray  you,  Sir,  my  ring,  or  else  the  chain. 
I  hope  you  do  not  mean  to  cheat  me  so. 

Ant.  S.   Avaunt,  thou  witch!  Come,  Dromio,  let  us  go. 

Dro.  S.   „Fly  pride /*  says  the  peacock: 48  mistress,  that  you  know. 

[Exeunt  Ant.  and  Dro. 

")    Wortapiel  zwbehen  devil's  dam  —  des  Teufela  Grossmutter,  and  God  damn  me  = 

Gott  verd&mmo  mlchl  —  Die  Fol.  hat  That  '*  as  much  to  say. 
13)   Anspielung  auf  die  Lustseuche  (the  burning).  —  Das  Wortspiel  zwischca  light  =  Licht, 

und  =  leichtfertig,  1st  bei  Sh.  sehr  gewSbnllch. 
")   Nachdem  wir  miteinander  zu  Mittag  gespeist  habeD ,  wollen  wir  jetzt  noch  einmal  zn- 

Bammen  essen,  d.  b.  zu  Abend. 
1S)   In  der  Fol.  1st  you  hinter  if  ausgelasscn  and  binter  do  kein  Komma  gesetzt.  Rowc 

las  desbaJb  if  you  do  expect  spoon-meat,  bespeak  a  long  ipoon.  —  Dyce  setzt  to  far 

or.  —  Theobald  vermnthetr  dasa  tw  or  einige  Worte,  wle  etwa  either  ttay  away 

ansge  fallen  selen. 

ls)   Auf  dieses  Spricbwort  wlrd  anch  hiDgedentet  in  Tempest  (A.  2,  8c  2)  Thi$  i$  a 

devil;  I  toill  leave  him,  I  have  no  long  spoon. 
1T)   So  verbesaert  die  vierte  Folioausg.  das  Avoid  then,  fiend  der  Fol. 
,8)   Vom  Pfau  kann  nun  lernen,  nlcht  eitel  zu  seln,  nicht  zu  prunken,  sagt  Dromio  in 

Bezichung  auf  das  Begnhren  der  Bttblerin  nscb  der  goldnen  Kette. 
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Cour.    Now,  out  of  doubt,  Antipholus  is  mad, 
Else  would  he  never  so  demean  himself. 19 
A  ring  he  hath  of  mine  worth  forty  ducats , 
And  for  the  same  he  promis'd  me  a  chain: 
Both  one  and  other  he  denies  me  now. 
The  reason  that  I  gather  he  is  mad, 
Besides  this  present  instance  20  of  his  rage , 
Is  a  mad  tale  he  told  to-day  at  dinner, 
Of  his  own  doors  being  shut  against  his  entrances 
Belike,  his  wife,  acquainted  with  his  fits, 
On  purpose  shut  the  doors  against  his  way. 
My  way  is  now,  to  hie  home  to  his  house, 
And  tell  his  wife,  that,  being  lunatic, 
He  rush'd  into  my  house,  and  took  perforce 
My  ring  away.    This  course  I  fittest  choose, 
For  forty  ducats  is  too  much  to  lose. 

SCENE  IV. 
The  Same. 

Enter  Antipholus  of  Ephesua,  and  the  Officer.  1 

Ant.  E.   Fear  me  not,*  man;  I  will  not  break  away: 
I  '11  give  thee,  ere  I  leave  thee,  so  much  money, 
To  warrant  thee,  as  I  am  'rested  for. 
My  wife  is  in  a  wayward  mood  to-day, 
And  will  not  lightly  trust  the  messenger:  3 
That  I  should  be  attach'd  in  Ephcsus, 
I  tell  you,  't  will  sound  harshly  in  her  ears. 

Enter  Dbomio  of  Ephesua  with  a  rope's  end. 

Here  comes  my  man:  I  think  he  brings  the  money.  — 
How  now,  Sir?  have  you  that  I  sent  you  for? 

Dro.  E.   Here  's  that,  I  warrant  you,  will  pay  4  them  all. 

Ant  E.    But  where  's  the  money? 

,s)   Da  to  demean  one*»  telf  sowohl  =  aich  benehmcn,  als  =  sich  herabwflrdigen,  bedeutct, 

so  ist  es  zwei/elbaft,  in  welcbem  8inne  Sh.  das  "Wort  hier  gebraacht. 
*°)   inttancc  =  Probe,  Beweisprobe. 

')   with  a  Jailor  in  der  Fol-,  die  jedoch  n&chhor  ihn  als  Officer  bezeichnet.    Ea  ist 

diesolbe  Person,  welch e  A.  4,  8c  1  auftrat. 
*)   said  meinetwegen  unbeaorgt.  —  to  fear  mit  dem  Accusatir  =  far  Jemanden  odcr  we- 

gen  Jemandes  fflrchteo. 
>)   Mancbo  Ilgg.  Terbinden  diesen  Vers  mit  dem  folgenden ,  der  jodoch  natiirlicber  mit 

dem  zweitfolgcnden  in  Verbindung  gesetzt  wird:  mein  Weib  wird  dem  Boten  nicht 

leicht  traneo,  ibm  das  Geld  zn  moiner  AualGsung  nicht  loicht  mitgeben. 
♦)   to  pay  =  bezahlcn ,  und  =  Jemandom  scinen  gebObrenden  Lobn ,  seine  Strafe ,  geben. 


[  Exit. 
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Dro.  E.    Why,  Sir,  I  gave  the  money  for  the  rope. 

Ant.  E.    Five  hundred  ducats,  villain,  for  a  rope? 

Dro.  E.   I  'II  serve  you,  Sir,  five  hundred  at  the  rate. 

Ant.  E.    To  what  end  did  I  bid  thee  hie  thee  home? 

Dro.  E.   To  a  rope's  end,  Sir;  and  to  that  end  8  am  I  retunTd. 

Ant.  E.    And  to  that  end,  Sir,  I  will  welcome  you.         [Beating  kim. 

Off.    Good  Sir,  be  patient. 

Dro.  E.   Nay,  't  is  for  me  to  be  patient;  I  am  in  adversity. 
Off.    Good  now,  8  hold  thy  tongue. 
Dro.  E.   Nay,  rather  persuade  him  to  hold  his  hands. 
Ant,  E.    Thou  whoreson,  senseless  villain! 

Dro.  E.   I  would  I  were  senseless,  Sir,  that  I  might  not  feel  your  blows. 

Ant.  E.    Thou  art  sensible  *  in  nothing  but  blows ,  and  so  is  an  ass. 

Dro.  E.  I  am  an  ass ,  indeed ;  you  may  prove  it  by  my  long  ears.  8  I 
have  serv'd  him  from  the  hour  of  my  nativity  to  this  instant,  and  have  nothing 
at  his  hands  for  my  service  but  blows.  When  I  am  cold,  he  heats  me  with 
beating;  when  I  am  warm,  he  cools  me  with  beating:  I  am  wak'd  with  it, 
when  I  sleep;  rais'd  with  it,  when  I  sit;  driven  out  of  doors  with  it,  when  I 
go  from  home;  welcomed  home  with  it,  when  I  return:  nay,  I  bear  it  on  my 
shoulders,  as  a  beggar  wont  her  brat,9  and,  I  think,  when  he  hath  lamed 
me,  I  shall  beg  with  it  from  door  to  door. 

Ant.  E.   Come,  go  along:  my  wife  is  coming  yonder. 

Enter  Adbiana,  Luciaxa,  the  Courtezan,  and  Pinch.  10 

Dro.  E.  Mistress ,  respice  finem,  respect  your  end;  or  rather  the  pro- 
phecy, like  the  parrot,  „ Beware  the  rope's  end."  11 

Ant.  E.   Wilt  thou  still  talk?  [Beats  him. 

Cour.   How  say  you  now?  18  is  not  your  husband  mad? 

Adr.    His  incivility  confirms  no  less.  — 
Good  doctor  Pinch,  you  are  a  conjurer; 
Establish  him  in  his  true  sense  again, 
And  I  will  please  you  what  you  will  demand. 

Luc.    Alas,  how  fiery  and  how  sharp  he  looks  1 


>)   Vgl.  A.  4,  So.  1,  Anm.  21. 
6)    VgL  A.  4,  Sc.  2,  Anm.  8. 

')   sondes*  =  ainnlos,  and  =  obno  GefQhl;  ebenso  sensible  =  mft  GefDhl  begabt,  und 
=  vernOuftig. 

s)  Antipbolua  hat  ihm  die  Ohren  bo  lang  gezogen,  wle  die  elnes  EseU. 
*)   Bcfl.  as  a  beggar-woman  is  wont  to  bear  her  brat 

10)  Die  Fol.  hat  and  a  Schoolmaster  called  Pinch.  —  Die  Schulmeiiter,  weil  sle  das  bei  Beschwo- 
rungen  QbUche  Lttoin  Teratanden,  galten  sal  den  DOrfern  Fix  erfahrene  Geisterbanner. 

")  Eine  Anspielung  auf  die  Sitte,  elnem  Papageien  echerabaft  solche  anzOgliche  Phrasen. 
wie  beware  the  rope's  end,  welche  Dromio  als  Prophezeiongen  bezeicbnet,  beizubringen. 
—  Dyoe  lieet  to  prophesy  fur  the  prophecy  der  Fol. 

,J)   Was  sagt  Ibr  nun  dazu?   Glaubt  Ihr  nun  meinen  Worton? 

i 

Digitized  by  Google 


66 


THE  COMEDY  OF  ERRORS. 


- 

A.  IV. 


Cour.    Mark,  how  he  trembles  in  bis  ecstasy!  13 

Pinch.    Give  me  your  hand,  and  let  me  feel  your  pulse. 

Ant.  E.   There  is  my  hand,  and  let  it  feel  your  ear. 14 

Pinch,   I  charge  thee,  Satan,  hous'd  within  this  man, 
To  yield  possession  to  my  holy  prayers, 
And  to  thy  state  of  darkness  hie  thee  straight: 
I  conjure  thee  by  all  the  saints  in  heaven. 

Ant.  E.   Peace,  doting  wizard,  peace!  I  am  not  mad. 

Adr.    0,  that  thou  wert  not,  poor  distressed  soul! 

Ant.  E.   You  minion,  you;  are  these  your  customers?  16 
Did  this  companion  with  the  saffron  face 
Revel  and  feast  it  at  my  house  to-day, 
Whilst  upon  me  the  guilty  doors  1§  were  shut, 
And  I  denied  to  enter  in  my  house? 

Adr.    0,  husband,  God  doth  know,  you  din'd  at  home; 
Where  'would  you  had  remain'd  until  this  time, 
Free  from  these  slanders,  and  this  open  shame  I 

Ant.  E.   Dined  1T  at  home!  Thou,  villain,  what  say'st  thou? 

Dro.  E.    Sir,  sooth  to  say,  you  did  not  dine  at  home. 

Ant  E.   Were  not  my  doors  lock'd  up,  and  I  shut  out? 

Dro.  E.   Perdy,  18  your  doors  were  lock'd  and  you  shut  out 

Ant.  E.    And  did  not  she  herself  revile  me  there? 

Dro.  E.   Sans  fable , i9  she  herself  revil'd  you  there. 

Ant.  E.   Did  not  her  kitchen-maid  rail,  taunt,  and  scorn  me? 

Dro.  E.    Ccrtcs,20  she  did;  the  kitchen- vestal  scorn'd  you. 

Ant.  E.   And  did  not  I  in  rage  depart  from  thence? 

Dro.  E.   In  verity,  you  did:  —  my  bones  bear  witness, 
That  since  have  felt  the  vigour  of  his  rage. 

Adr.   Is 't  good  to  soothe  him  in  these  contraries? 

Pinch.   It  is  no  shame:  the  fellow  finds  his  vein,  81 
And,  yielding  to  him,  humours  well  his  frenzy. 

Ant.  E.   Thou  hast  suborn'd  the  goldsmith  to  arrest  me. 


1S)   ecsicuy  =  jeder  abnorme  Seelenzustand ,  bis  zom  erkl&rten  Wahnsinn. 
*♦)    Mit  diesen  Worten  obrfcigt  Antipbolns  den  Schulmeister. 

,5)   customer  -=  Kunde,  Boucher,  In  ▼er&chtlichem  Sinne.  —  Mit  minion  meint  er  ebenso 

verlcbtlich  die  Adrians,  nnd  mit  companion  =  Kampan,  den  Pinch. 
")   guiltg  doort  —  die  schuldbewussten  Thore,  die  venchlouen  blieben,  weil  sie  dio 

Schald  des  Hauses  verbargen. 
1T)    Die  Fol.  hat  Din'd.    Theobald  setzte,  des  Verses  wegen ,  J  din'd  at  home. 
I8)  perdy,  aus  dem  franzosischen  par  di  odor  par  dieu  ~  bei  Gott,  eine  zu  Sh.'s  Zeit 

scbon  veraltende  Betheurung. 
t9)   sniu  fable  =  ohne  Finte,  in  Wahrheit  —  sans  gebrancht  Sb.  der  Kflrze  wegen  fQr 

tcilhout. 

20)  eerUs  =  gewiis,  gebraucht  6h.  bald  einsylbig,  bald  zweisylbig.    Die  Fol.  schreibt 
crrtu. 

21)  Dromio  merkt  di«  vernickte  Stimmung  seines  Herrn  nnd  giebt  ihm  deshalb  in  Allem  Recht. 
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Adr.   Alas ,  I  sent  you  money  to  redeem  you , 
By  Dromio  heie,  who  came  in  haste  for  it 

Thro.  E.    Money  by  me?  heart  and  good- will  you  might, 
But,  surely,  master,  not  a  rag  of  money. 

Ant.  E.   Wcnt'st  not  thou  to  her  for  a  purse  of  ducats? 

Adr.    He  came  to  mo,  and  I  deliver'd  it. 

Luc.   And  I  am  witness  with  her  that  she  did. 

Dro.  E.   God  and  the  rope-maker  bear  me  witness, 
That  I  was  sent  for  nothing  but  a  rope! 

Pinch.    Mistress ,  both  man  and  master  is  possess' d : 
I  know  it  by  their  pale  and  deadly  looks. 
They  must  be  bound ,  and  laid  in  some  dark  room.  22 

And.  E.   Say,  wherefore  didst  thou  lock  me  forth  to-day? 
And  why  dost  thou  deny  the  bag  of  gold  ? 

Adr.   I  did  not,  gentle  husband,  lock  thee  forth. 

Dro.  E.    And,  gentle  master,  I  receiv'd  no  gold; 
But  I  confess,  Sir,  that  we  were  lock'd  out 

Adr.   Dissembling  villain !  thou  speak'st  false  in  both. 

Ant.  E.    Dissembling  harlot!  thou  art  false  in  all, 
And  art  confederate  with  a  damned  pack, 
To  make  a  loathsome  abject  scorn  of  me; 
But  with  these  nails  I  '11  pluck  out  these  false  eyes, 
That  would  behold  in  me  this  shameful  sport 

Adr.    0  bind  him,  bind  him!  let  him  not  come  near  me. 

Pinch.    More  company!  —  the  fiend  is  strong  within  him. 

Luc.    Ah  me!  poor  man,  how  pale  and  wan  he  looks. 

Enter  three  or  four,  and  bind  Antipiiolus  and  Dromio.  23 

Ant.  E.   What,  will  you  murder  me?  Thou  jailor,  thou, 
I  am  thy  prisoner:  wilt  thou  suffer  them 
To  make  a  rescue? 

Of.  Masters,  let  him  go: 

He  is  my  prisoner,  and  you  shall  not  have  him. 

Pinch.    Go,  bind  this  man,  for  he  is  frantic  too. 

Adr.    What  wilt  thou  do,  thou  peevish  24  officer? 
Hast  thou  delight  to  see  a  wretched  man 
Do  outrage  and  displeasure  to  himself? 


aa)   dark  room  oder  dark  house  kommt  anch  sonst  boi  Verrflckten  in  8b.  xnr  Anwendnng; 
so  in  Twelfth-Night  (A.  3,  Sc.  «)  we  'U  have  him  in  a  dark  room. 

M)  Manche  Hgg.,  welche  rorher  ausser  Pinch  (vgl.  Anm.  10)  noch  Andere  auftreten  liesson, 
(and  others)  setxen  hier  Pinch  and  hi$  Assistants  bind  AnL  and  Dro.  —  Die  Fol.  hat 
Enter  three  or  four,  and  offer  to  bind  him.  He  strives  und  setzt  dies*  BGhnenweisung 
gleich  hinter  shameful  sport,  wabrend  erst  auf  Pinch's  Aosrnf  More  company!  die  an- 
dern  Helfershelfer  herbeikommen. 
Vgl.  A.  4,  Sc.  1,  Anm.  19. 
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Off.   He  is  my  prisoner :  if  I  let  him  go , 
The  debt  he  owes  will  be  requir'd  of  me. 

Adr.   I  will  discharge  thee,  ere  I  go  from  thee. 
Bear  me  forthwith  unto  his  creditor, 
And,  knowing  how  the  debt  grows,  •*  I  will  pay  it. 
Good  master  doctor,  see  him  safe  convey'd 
Home  to  my  house.  —  0,  most  unhappy  day! 

Ant.  E.    0,  most  unhappy  26  strumpet! 

Dro.  E.    Master,  I  am  here  enter'd  in  bond  27  for  you. 

Ant  E.    Out  on  thee,  villain!  wherefore  dost  thou  mad  me? 

Dro.  E.    Will  you  be  bound  for  nothing?  be  mad,  good  master; 
Cry,  the  devil! 

Luc.    God  help,  poor  souls!  how  idly  do  tbey  talk. 

Adr.    Go  bear  him  hence.  —  Sister,  go  you  with  me.  — 

[Exeunt  Pinch  and  assistants  with  Ant.  and  Dro. 
Say  now,  whose  suit  is  he  arrested  at? 

Off.   One  Angelo,  a  goldsmith;  do  you  know  him? 

Adr.   I  know  the  man.   What  is  the  sum  he  owes? 
m     Off,   Two  hundred  ducats. 

Adr.  Say,  how  grows  it  due? 

Off.    Due  for  a  chain  your  husband  had  of  him. 

Adr.   He  did  bespeak  a  chain  for  me,  but  had  it  not. 

Cour.    Whenas  88  your  husband,  all  in  rage,  to-day 
Came  to  my  house,  and  took  away  my  ring, 
(The  ring  I  saw  upon  his  finger  now,) 
Straight  after  did  I  meet  bim  with  a  chain. 

Adr.   It  may  be  so,  but  I  did  never  see  it.  — 
Come,  jailor,  bring  me  where  the  goldsmith  is: 
I  long  to  know  the  truth  hereof  at  large. 

Enter  Ant.  of  Syracuse,  with  his  rapier  drawn,  and  Dao.  of  Syracuse.  29 
Luc.    God,  for  thy  mercy!  they  are  loose  again. 
Adr.   And  come  with  naked  swords.   Let  's  call  more  help, 

To  have  them  bound  again, 

Off.  Away!  they  '11  kill  us. 

[Exeunt  Adriana  ,  Luciana  ,  and  Officer.  80 

2»)   wenn  ich  orfahron  babe,  wie  die  Schuld  erwachsen  1st.    Vgl.  A.  4,  Sc.  1,  Anui.  2. 

Ebenso  bald  nachher  how  grows  it  due? 
")    unhappy  gebraucht  Adrian*  =  nnglficklich ,  Antipholus  =  nngerathen,  bdsartig. 
2T)    doppehlnnig:  lob  bin  bier  urn  EuretwUlen  gefesselt,  und:  ich  babe  eine  Schuldvor- 

Bchreibung  ffir  Euch  Obernommen ,  babe  micb  for  Euch  in  Geldsaohen  vorbflrgt. 
w)    Sh.  gebrancbt  whenas  fOr  when,  wie  whereat  fOr  where. 

")  So  die  Foi.  Naeh  Adriana'a  folgenden  Worten  and  come  with  naked  words  scheiut 
aocb  Dromio  mit  gezQcktem  Scbwert  *ofxutret«n. 

30)  Die  Foi.  bat  schon  hinter  bound  again  die  Btihnenwtdsang  Hun  all  out  als  eine  vor- 
Uaflge  Weisnng  an  die  Schauspieler ,  »ich  bereit  zu  haJten  (Tgl.  oben  Anm.  28),  and 
bier  eine  zweite  BUbnenweUung  Exeunt  omnes,  at  fast  as  may  be,  frighted. 
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Ant.  S.   I  see ,  these  witches  are  afraid  of  swords. 

Dro.  8.    She,  that  would  be  your  wife,  uow  ran  from  you. 

Ant.  8.   Come  to  the  Centaur;  fetch  our  stuff  8 1  from  thence: 
I  long,  that  we  were  safe  and  sound  aboard. 

Dro.  8.  Faith,  stay  here  this  night,  they  will  surely  do  us  no  harm; 
you  saw  they  speak  us  fair ,  give  us  gold.  88  Methinks  they  are  such  a  gentle 
nation,  that  but  for  the  mountain  of  mad  flesh  that  claims  marriage  of  me, 
I  could  find  in  my  heart  to  stay  here  still ,  and  turn  witch.  83 

Ant.  8.   I  will  not  stay  to-night  for  all  the  town; 
Therefore  away,  to  get  our  stuff  aboard.  [Exeunt 

ACT  V. 

SCENE  I. 

The  Same.   Before  an  Abbey.  • 
Enter  Merchant  and  Anoelo. 

Ang.   I  am  sorry,  Sir,  that  I  have  hinderM  you;  1 
But,  I  protest,  he  had  the  chain  of  me, 
Though  most  dishonestly  he  doth  deny  it 

Mer.    How  is  the  man  esteem'd  here  in  the  city? 

Ang.    Of  very  reverend  reputation,  Sir, 
Of  credit  infinite,  highly  belov'd, 
Second  to  none  that  lives  here  in  the  city: 
His  word  might  bear  my  wealth  at  any  time.  2 

Mer.   Speak  softly:  yonder,  as  I  think,  he  walks. 

Enter  Antipholub  and  Dromio  of  Syracuse. 

Ang.   'T  is  so;  and  that  self  8  chain  about  his  neck, 
Which  he  forswore  most  monstrously  to  have. 
Good  Sir,  draw  near  to  me,  *  I  '11  speak  to  him.  — 
Signior  Antipholus,  I  wonder  much 

*•)  stuff  —  Reisegepack.  So  in  Greene's  Pandosto  and  Fawnia:  they  left  Porta  to 
teep  the  ttuff. 

•*)  F8t  speak  and  give  wollte  Roberts  tpalce  and  gave  lesen.  Indess  bczelehnet  das 
Prisens  Mer  in  Dromio's  Sinne  eine  fortdauernde  Eigenthfimlichkeit  oder  8itte  der 
Bewohner  von  Ephesus:  Ihr  seht,  wie  glUig  die  Leute  sind,  wie  sie  ons  freundlicb 
zusprechen  uDd  tins  Gold  geben. 

**)   witch  wird  auch  sonst  -von  Mannern  gebraacbt,  also  =  Hexenmeister;  so  in  Cymbe- 
line  (A.  1,  Sc.  7)  such  a  holy  teitch  that  he  enchants  societies  unto  him. 
»)    d.  h.  dass  ich  Encb  gehindert  abrareisen ,  dass  ich  Each  aufgehalten  babe. 

2)  Er  bekommt  anf  sein  blosses  Wort  so  viel  wie  ich  in  moioem  ganzen  Vermogen  babe. 

3)  self  steht  haaflg  far  same:  ebon  dieselbe  Kette. 

*)    (retet  mir  ear  Seite ,  wenn  ich  rait  ibra  spreche ,  damit  Ihr  mir  als  Zeuge  dicnen  konnt. 

■ 
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That  you  would  put  me  to  this  shame  and  trouble; 
And  not  without  some  scandal  to  yourself, 
With  circumstance  and  oaths,  so  to  deny  5 
This  chain,  which  now  you  wear  so  openly: 
Beside  the  charge,  the  shame,  imprisonment, 
You  have  done  wrong  to  this  my  honest  friend; 
Who,  but  for  staying  on  our  controversy, 
Had  hoisted  sail,  and  put  to  sea  to-day. 
This  chain,  you  had  of  me:  can  you  deny  it? 

Ant.  8.    I  think,  I  had:  I  never  did  deny  it 

Mer.    Yes,  that  you  did,  Sir;  and  forswore  it  too. 

Ant.  S.    Who  heard  me  to  deny  it,  or  forswear  it? 

Mer.   These  ears  of  mine,  thou  know'st,  did  hear  thee.* 
Fie  on  thee,  wretch!  't  is  pity  that  thou  liv'st 
To  walk  where  any  honest  men  resort 

Ant.  S.   Thou  art  a  villain  to  impeach  me  thus. 
I  '11  prove  mine  honour  and  mine  honesty 
Against  thee  presently,  if  thou  dar'st  stand. 

Mer.    I  dare,  and  do  defy  thee  for  a  villain.  [They  draw. 

Enter  Adriaxa,  Luciana,  Courtezan,  and  OtJiers. 

Adr.   Hold!  hurt  him  not,  for  God's  sake!  he  is  mad.  — 
Some  get  within  him,  7  take  his  sword  away. 
Bind  Dromio  too,  and  bear  them  to  my  house. 

Dro.  S.   Run,  master,  run;  for  God's  sake  take  a  house!8 
This  is  some  priory:  —  in,  or  we  are  spoil'd. 

[Exeimt  Antipholus  and  Dromio  to  the  Abbey. 

Enter  the  Abbess.  9 

Abb.   Be  quiet,  people.   Wherefore  throng  you  hither? 

Adr.    To  fetch  my  poor  distracted  husband  hence. 
Let  us  come  in,  that  we  may  bind  him  fast, 
And  bear  him  home  for  his  recovery. 

Any.   I  knew,  he  was  not  in  his  perfect  wits. 

Mer.    I  am  sorry  now,  that  I  did  draw  on  him. 

Abb.   How  long  hath  this  possession  10  held  the  man? 

*)  Sb.  Mtzt  oft  vor  einera  von  will  oder  would  abhangigen  Innnitiv,  weon  tin  Sttz  da- 
zwiscben  getreten  ist,  to,  wie  bier  tot  deny,  das  von  dem  vorhergehenden  tcould  ab- 
hangt,  Vlellelcht  ist  jedoch  so  to  deny  als  Folgeutz  zu  fassen:  dass  Ibr  so  ver- 
laognet,  urns  tin  dlich  uod  mit  eidlichen  Betheurangen  dies©  Kette  verlaugnet. 

6)  Dyce  liest,  am  einen  vollstindigen  Vers  herausiubringen ,  hear  zwoiiylbig;  andero 
Hgg.  schrelben  knowciL 

T)    wilhin  him  —  io  seine  nnmittelbare  Nihe,  in  seinen  Bereicb. 

*)   to  take  a  home  —  ein  Ilaos  im  Fliehen  erreicben,  sicb  in  oln  Haus  DGcbten.  —  So 

weiterbin  he  took  this  place  for  sanctuary. 
*)    Enter  Lady  Abbess  in  der  FoL 

,0)   possession  =  Besessenbeit,  von  lo  be  possessed  =  bos«s«n,  verruckt  acin. 
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Adr.   This  week  he  hath  been  heavy,  sour,  **  sad, 
And  much  different  from  the  man  he  was; 
But,  till  this  afternoon,  his  passion 
Ne'er  brake  into  extremity  of  rage. 

Abb.    Hath  he  not  lost  much  wealth  by  wrack  of  sea? 
Buried  some  dear  friend?    Hath  not  else  his  eye 
Stray'd  his  affection  in  unlawful  love? 
A  sin  prevailing  much  in  youthful  men, 
Who  give  their  eyes  the  liberty  of  gazing. 
Which  of  these  sorrows  is  he  subject  to? 

Adr.    To  none  of  these,  except  it  be  the  last; 
Namely,  some  love,  that  drew  him  oft  from  home. 

Abb.   You  should  for  that  have  reprehended  him. 

Adr.    Why,  so  I  did. 

Abb.  Ay,  but  not  rough  enough. 

Adr.   As  roughly  as  my  modesty  would  let  me. 
Abb.   Haply,  in  private. 

Adr.  And  in  assemblies  too. 

Abb.   Ay,  but  not  enough. 

Adr.   It  was  the  copy  12  of  our  conference. 
In  bed,  he  slept  not  for  my  urging  it; 
At  board,  he  fed  not  for  my  urging  it; 
Alone,  it  was  the  subject  of  my  theme; 13 
In  company,  I  often  glanced  it: 
Still  did  I  tell  him  it  was  vile  and  bad. 

Abb.    And  thereof  came  it  that  the  man  was  mad: 
The  venom  clamours  of  a  jealous  woman 
Poison  more  deadly  than  a  mad  dog's  tooth. 
It  seems,  his  sleeps  14  were  hinder'd  by  thy  railing, 
And  thereof  comes  it  that  his  head  is  light.  15 
Thou  say'st,  his  meat  was  sauc'd  with  thy  upbraidings: 
Unquiet  meals  make  ill  digestions; 
Thereof  the  raging  fire  of  fever  bred: 
And  what 's  a  fever  but  a  fit  of  madness? 
Thou  say'st,  his  sports  were  hinder'd  by  thy  brawls: 


J1)    Die  Fol.  schreibt  sower,  zum  Zeichen,  diss  das  Wort  hier  zweisylbfg  ausznsprechen 

sei.    Vgl.  A.  4,  8c.  1,  Anm.  20.  —  In  der  folgendea  Zeile  verbeasert  die  zweite 

Folioaosg.  den  Vers  unnothiger  Weise,  indem  sie  much  zweimal  setzt 
")    copy,  eigentlich  =  Muster,  nach  deoi  man  slch  richtet,  dann  =  Thema,  das  man 

Terarbeitet  and  behandelt. 
»)    Wenn  ich  allein  mit  ihm  war,  so  war  das  dor  Gegenstand,  fiber  den  ich  gprach;  nnd 

in  Gesellschaft  spielte  ich  in  Blicken  odor  Worten  oft  darauf  an. 

sleep*      Vlwnl  bezeichnet  nlcht  den  einmaligen  Schlaf ,  sondern  den  regolmassig  Nacht 

fOr  Nacht  wiederkehrendcn. 
»)   light  =  unstat  in  Gedanken,  ton  einer  8acbc  zur  andern  flberspringend. 
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Sweet  recreation  barr'd,  what  doth  ensue, 
But  moody  and  dull  melancholy, 
Kinsman  to  grim  and  comfortless  despair, 
And  at  their  heels  16  a  huge  infectious  troop 
Of  pale  distcmperatures ,  and  foes  to  life? 
In  food,  in  sport,  and  life-preserving  rest 
To  be  disturb'd,  would  mad  or  man  or  beast  17 
The  consequence  is  then,  thy  jealous  fits 
Have  scar'd  thy  husband  from  the  use  of  wjts. 

Luc.    She  never  reprehended  him  but  mildly, 
When  he  demean'd  himself  rough,  rude,  and  wildly.  — 
Why  bear  you  these  rebukes,  and  answer  not? 

Adr.    She  did  betray  me  to  my  own  reproof.  — 
Good  people,  enter,  and  lay  hold  on  him. 

Abb.   No;  not  a  creature  enters  in  my  house. 

Adr.    Then,  let  your  servants  bring  my  husband  forth. 

Abb.    Neither:  he  took  this  place  for  sanctuary, 
And  it  shall  privilege  him  from  your  hands, 
Till  I  have  brought  him  to  his  wits  again, 
Or  lose  my  labour  in  assaying  it. 

Adr.    I  will  attend  my  husband,  be  his  nurse, 
Diet  his  sickness,  for  it  is  my  office, 
And  will  have  no  attorney  but  myself, 
And  therefore  let  me  have  him  home  with  me. 

Abb.   Be  patient;  for  I  will  not  let  him  stir, 
Till  I  have  us'd  the  approved  means  I  have, 
With  wholesome  syrups,  drugs,  and  holy  prayers, 
To  make  of  him  a  formal  man  18  again. 
It  is  a  branch  and  parcel  of  mine  oath, 
A  charitable  duty  of  my  order; 
Therefore  depart,  and  leave  him  hero  with  me. 

Adr.    I  will  not  hence,  and  leave  my  husband  here; 
And  ill  it  doth  beseem  your  holiness 
To  separate  the  husband  and  the  wife. 

Abb.    Be  quiet,  and  depart:  thou  shalt  not  have  him.     [Exit  Abbess. 19 


16)  their  heels,  vie  Heath  fOr  her  heels  der  Fol.  Heat,  bezieht  sich  auf  melancholy  and 
despair  zuglcich ,  wahrend ,  her  auf  ein  weiblich  pcrsonificirtes  melancholy  zn  beziehen, 
die  mannliche  Personification  kinsman  nicht  vcrstattet.  —  Dyce,  der  her  beibehalt, 
nimmt  an,  dass  hinter  melancholy  ein  Wort  ausgefallen  aei.  —  her  and  their  warden 
in  den  alten  Drucken  bestandig  verwccbselt. 

,T)   Das  wilrde  Jeden,  sei  es  Mcnseh  oder  Thier,  toll  macben. 

,H)  formal  man  —  cin  anstandiger,  ordentlicher  Mensch,  so  wie  ein  Menscb  anssehen 
and  sich  benebmen  mass.  So  in  Antony  and  Cleopatra  (A.  2,  Sc.  5)  Thou 
shnuldst  come  like  a  fury  crown' d  with  snakes,  ||  Not  like  a  formal  man. 

19)    Der  Weggang  der  Aebtisein  ist  in  dor  Fol.  nicht  verzeichnet 
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Luc.    Complain  unto  the  duke  of  this  indignity. 

Adr.    Come,  go:  I  will  fall  prostrate  at  his  feet, 
And  never  rise,  until  my  tears  and  prayers 
Have  won  his  grace  to  come  in  person  hither, 
And  take  perforce  my  husband  from  the  abbess. 

Mer.    By  this,  I  think,  the  dial  points  at  five: 
Anon,  I  'ra  sure,  the  duke  himself  in  person 
Comes  this  way  to  the  melancholy  vale, 
The  place  of  death  and  sorry  execution,  80 
Behind  the  ditches  of  the  abbey  here. 

Ang.   Upon  what  cause? 

Mer.    To  see  a  reverend  Syracusian  merchant, 
Who  put  unluckily  into  this  bay 
Against  the  laws  and  statutes  of  this  town, 
Beheaded  publicly  for  his  offence. 

Ang.    See,  where  they  come:  we  will  behold  his  death. 

Luc.   Kneel  to  the  duke  before  he  pass  the  abbey. 

Enter  Duke,  attended;  JEgeon  bare-headed;  witJi  the  Headsman  and 

other  Officers. 

Duke.    Yet  once  again  proclaim  it  publicly, 
Tf  any  friend  will  pay  the  sum  for  him, 
He  shall  not  die,  so  much  we  tender  him. 

Adr.    Justice,  most  sacred  duke,  against  the  abbess! 

Duke.    She  is  a  virtuous  and  a  reverend  lady: 
It  cannot  be  that  she  hath  done  thee  wrong. 

Adr.    May  it  please  your  grace,  Antipholus,  my  husband,  — 
Whom  I  made  lord  of  me,  and  all  I  bad, 
At  your  important21  letters,  —  this  ill  day 
A  most  outrageous  fit  of  madness  took  him, 
That  desperately  he  hurried  through  the  street, 
(With  him  his  bondman,  all  as  mad  as  he) 
Doing  displeasure  to  the  citizens 
By  rushing  in  their  houses,  bearing  thence 
Rings,  jewels,  anything  his  rage  did  like. 
Once  did  I  get  him  bound,  and  sent  him  home, 
Whilst  to  take  order  for  the  wrongs  I  went, 


*°)  death  fur  depth  der  FoL  flndet  sich  schon  in  der  vierton  Folioansg.  von  1C85  und 
ist  nicht  erst  von  Rowe  verbessert.  —  sorry  =  traurig,  melancholiflch ,  wird  im  li- 
tem Englisch  fOr  dismal,  sorrowful  gsbraucht. 

2t)  important  =  dringlich,  nachdrficklicb ,  von  Bitten  und VonteUungen.  So  in  K.  L ear 
(A.  4,  8c.  4)  my  mourning  and  important  tears.  —  Es  schelnt,  daas  Adriana  als 
reiche  Erbin  den  Antipbolns  auf  die  dringeude  Venrendnng  des  Herzogs,  der  vipl- 
leicht  ihr  Vormund  wax,  geheirathet  hatte.  —  Die  zweite  Fol.  hat  impotent  letters, 
woraus  Rove  all-potent  machte. 
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That  here  and  there  his  fury  had  committed.  88 

Anon,  I  wot  not  by  what  strong  escape ,  83 

He  broke  from  those  that  had  the  guard  of  him, 

And  with  his  mad  attendant  and  himself,  84 

Each  one  with  ireful  passion,  with  drawn  swords, 

Met  us  again,  and,  madly  bent  on  us,  86 

Chas'd  us  away;  till,  raising  of  more  aid, 

We  came  again  to  bind  them.    Then  they  fled 

Into  this  abbey,  whither  we  pursued  them; 

And  here  the  abbess  shuts  the  gates  on  us, 

And  will  not  suffer  us  to  fetch  him  out, 

Nor  send  him  forth,  that  we  may  bear  him  hence. 

Therefore,  most  gracious  duke,  with  thy  command, 

Let  him  be  brought  forth,  and  borne  hence  for  help. 

Duke.    Long  since  thy  husband  serv'd  me  in  my  wars, 
And  I  to  thee  engag'd  a  prince's  word, 
"When  thou  didst  make  him  master  of  thy  bed, 
To  do  him  all  the  grace  and  good  I  could.  — 
Go,  some  of  you,  knock  at  the  abbey  gate, 
And  bid  the  lady  abbess  come  to  me. 
I  will  determine  this,  before  I  stir.8* 

Enter  a  Servant.  27 

Serv.    0  mistress,  mistress!  shift  and  save  yourself. 
My  master  and  his  man  aro  both  broke  loose, 
Beaten  the  maids  a-row,  88  and  bound  the  doctor, 
Whose  beard  they  have  sing'd  off  with  brands  of  fire; 
And  ever  as  it  blazed  they  threw  on  him 
Great  pails  of  puddled  mire  to  quench  the  hair. 
My  master  preaches  patience  to  him,  and  the  while 


aJ)  to  take  order  for  —  Anstalt  treffen  wogon  elner  Sache*.  wkhn«»d  ich  ging,  am  das 
Unbcil  wicder  gut  zu  machen,  das  ex  bier  und  dort  in  seiner  Wuth  angestiftet 

M)  Malone  vermuthete  einmal  strange  escape,  beruhigte  sich  jedoch  bei  der  alien  Lesart, 
wclchc  St  sevens  richtig  erklart :  an  escape  effected  by  strength  or  violence. 

*♦)  Der  Sinn  dieser  nachlassigen  Ausdrucksweise  ist  einfacb:  er  selbst  in  Begleitung  seines 
tollen  Dieners. 

,s)  Zu  madly  bent  on  um  ist  a  us  dem  Vorigen  nv/yrds  hinzuzudenken:  sie  begpgueten  uns 
wieder  mit  gezogenen  Schwerteru,  und,  indem  sie  sie  toll  gegen  uns  richteten,  jagten 
sie  uns  Ton  dannen. 

2S)   Ich  will  dicse  Sache  znr  Eutscbeidung  bringen,  ehe  ich  mich  von  der  Stelle  ruhre. 
2T)    Die  Fol.  bat  Enter  a  Messenger. 

M)  a-row  =  der  Reihe  nscb.  —  Vor  beaten  fehlt  das  Htilfsverbum  have,  als  ob  vorher 
have  broke  statt  are  broke  stande.  Solche  Ungenauigkeiten  Bind  bei  Sh.  nicht 
selten. 
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His  man  with  scissars  nicks  him  like  a  fool;*9 
And,  rare,  unless  you  send  some  present  help, 
Between  them  they  will  kill  the  conjurer. 

Adr.    Peace,  fool!  thy  master  and  his  man  are  here?30 
And  that  is  false  thou  dost  report  to  us. 

Serv.    Mistress,  upon  my  life,  I  tell  you  true; 
I  have  not  breath'd  almost,  since  I  did  see  it 
He  cries  for  you ,  and  vows ,  if  he  can  take  you , 

To  scorch  31  your  face,  and  to  disfigure  you.  [CVy  within. 

Hark,  hark,  I  hear  him,  mistress:  fly,  be  gone. 

Duke.    Come,  stand  by  me;  fear  nothing.    Guard  with  halberds  1 

Adr.    Ah  me,  it  is  my  husband!  Witness  you, 
That  he  is  borne  about  invisible: 
Even  now  we  hous'd  him  in  the  abbey  here, 
And  now  he  's  there,  past  thought  of  humau  reason. 

Enter  Anttpholus  and  Dbomio  of  Ephesus. 

Ant.  E.   Justice,  most  gracious  duke  I  01  grant  me  justice, 
Even  for  the  service  that  long  since  I  did  thee, 
When  I  bestrid  thee 32  in  the  wars,  and  took 
Deep  scars  to  save  thy  life;  even  for  the  blood 
That  then  I  lost  for  thee,  now  grant  me  justice. 

JEge.    Unless  the  fear  of  death  doth  make  me  dote, 
I  see  my  son  Antipholus,  and  Dromiol 

Ant.  E.   Justice,  sweet  prince,  against  that  woman  there! 
She  whom  thou  gav'st  to  me  to  be  my  wife, 
That  hath  abused  and  dishonour'd  me, 
Even  in  the  strength  and  height  of  injury.  *3 
Beyond  imagination  is  the  wrong 
That  she  this  day  hath  shameless  thrown  on  me. 

Duke.    Discover  how,  and  thou  shalt  find  me  just 

Ant.  E.   This  day,  great  duke,  she  shut  the  doors  upon  me, 
While  she  with  harlots  3*  feasted  in  my  house. 

,f>  Dromio  schnwidet  dem  Pinch  die  Haare  glatt  vom  Kopfe  ab,  wle  nun  sie  Narren, 
d.  h.  Verrtckten,  achneidet.  So  in  The  Choice  of  Change,  containing  the 
Triplicitie  of  Divinitie,  Philosophic  and  Poetrio  (1698)  Three  things 
used  by  monks,  which  provoke  other  men  to  laugh  at  their  follies:  First  they  are  shaven 
and  notched  on  the  head  like  foots. 

»•)   her*  aagt  Adrian*,  tndem  ale  auf  die  Abtel  Mndeutet 

•*)  Antipholne  wotlte  der  Add  ana  daa  Geaicht  versen»r*n,  mit  dem  Fenerbrande,  den  *r 
nodi  tn  Hinden  hatte.  —  Vgl.  oben  whose  beard  they  have  sing'd  off  with  brands  of 
fire,  —  Dyee  adoptirt  Warbnrtons  Conjeetur  scotch  =  lerbacken,  terachneiden. 

")  to  bestride  mit  dam  Accnaativ  ~  Qb*r  einen  im  Kanipfe  Niedergeannkenen  dahintreten, 
am  ihn  to  achatzen. 

")    K>w«lt  nnd  ao  atark  ein  Unrecht,  elne  Krinknng  Oberfcanpt  etch  zufligen  (last. 
*♦)    harlot  =  liederliehar  Menecb,  wird  im  Dtarn  Bngliach  After  von  Minnern  gebrauchi, 
ond  noch  in  Ben  Jon*on'»  The  Fox  wird  Volpone  angeredet  mit  Out,  harlot. 
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Duke.    A  grievous  fault    Say,  woman,  didst  thou  so? 

Adr.    No,  my  good  lord:  myself,  he,  and  my  sister, 
To-day  did  dine  together.    So  befal  my  soul, 
As  this  is  false  he  burdens  me  withal. 

Luc.   Ne'er  may  I  look  on  day,  nor  sleep  on  night, 
But  she  tells  to  your  highness  simple  truth. 

Ang.    0  perjur'd  woman  I  They  are  both  forsworn: 
In  this  the  madman  justly  chargeth  them. 

Ant.  E.   My  liege,  I  am  advised  what  I  say: 
Neither  disturbed  35  with  the  effect  of  wine , 
Nor  heady-rash  provok'd  with  raging  ire, 
Albeit  my  wrongs  might  make  one  wiser  mad. 
This  woman  lock'd  me  out  this  day  from  dinner: 
That  goldsmith  there,  were  he  not  pack'd  with  her,  *' 
Could  witness  it,  for  he  was  with  me  then; 
Who  parted  with  me  to  go  fetch  a  chain, 
Promising  to  bring  it  to  the  Porpentine, 
Where  Balthazar  and  I  did  dine  together. 
Our  dinner  done,  and  he  not  coming  thither, 
I  went  to  seek  him:  in  the  street  I  met  him, 
And  in  his  company,  that  gentleman. 
There  did  this  perjur'd  goldsmith  swear  me  down , 
That  I  this  day  of  him  rcceiv'd  the  chain, 
Which,  God  he  ST  knows,  I  saw  not;  for  the  which, 
He  did  arrest  me  with  an  officer. 
I  did  obey ,  and  sent  my  peasant 88  home 
For  certain  ducats:  he  with  none  return'd. 
Then  fairly  I  bespoke  8*  the  officer, 
To  go  in  person  with  me  to  my  house. 
By  .the  way  we  met 
My  wife,  her  sister,  and  a  rabble  more 
Of  vile  confederates:  along  with  them 
They  brought  one  Pinch,  a  hungry  lean-fac'd  villain, 
A  mere  anatomy,  a  mountebank, 
A  thread-bare  juggler,  and  a  fortune-teller, 
A  needy,  hollow-ey'd,  sharp-looking*0  wretch, 


*5)   disturbed,  wie  die  Fol.  hat,  ist  hier  drcisylbig,  und  the  mit  dem  anlaotcnden  Vocal 

effect  zu  einer  Sjlbe  zu  vorschmelzan.  —  Blanche  Hgg.  lesen  disturb' d  with  the  effect. 
")   to  be  packed  with  =  in  heimlichem  bSsem  Elnverstandniss  mit  Jamandem  win. 
,T)   Ood  bat  emphatisch  das  he  nach  sioh:  Gott,  der  weiss  ea. 

ss)  peasant  =  TSlpel,  Bauerlummel.    6o  hatte  Adrian*  dun  Dromio  schon  A.  9,  Sc.  1 

gescbolten:  Hence,  prating  peasant ;  fetch  thy  master  home. 
**)   to  betpeak  =  Jemanden  bereden:  dann  redcte  ich  freondiioh  dem  Garicbtsdiener  tn. 
*°)   sharp-looking  =  spitz  aussehend,  mit  schmalem  Gesicht ,  oezeichnet  das  dune  und 

auagehungerte  Ansehen  des  Pinch. 
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A  living  dead  man.    This  pernicious  slave, 

Forsooth,  took  on  him  as  a  conjurer, 

And  gazing  in  mine  eyes,  feeling  my  pulse, 

And  with  no  face,  41  as  ft  were,  out-facing  me, 

Cries  out,  I  was  possess'd.   Then,  altogether 

They  fell  upon  me,  bound  me,  bore  me  thence, 

Aud  in  a  dark  and  dankish  vault  at  home 

There  **  left  me  and  my  man,  both  bound  together; 

Till,  gnawing  with  my  teeth  my  bonds  in  sunder, 

I  gain'd  my  freedom,  and  immediately 

Ran  hither  to  your  grace,  whom  I  beseech 

To  give  me  ample  satisfaction 

For  these  deep  shames,  and  great  indignities. 

Ang.    My  lord,  in  truth,  thus  far  I  witness  with  him, 
That  he  din'd  not  at  home,  but  was  lock'd  out. 

Duke,   But  had  he  such  a  chain  of  thee,  or  noV 

Ang.   He  had,  my  lord;  and  when  he  ran  in  here, 
These  people         the  chain  about  his  neck. 

Mer.    Besides,  I  will  be  sworn,  these  ears  of  mine 
Heard  you  confess  you  had  the  chain  of  him, 
After  you  first  forswore  it  on  the  mart, 
And,  thereupon,  I  drew  my  sword  on  you; 
And  then  you  fled  into  this  abbey  here, 
From  whence,  I  think,  you  are  come  by  miracle. 

Ant.  E.   I  never  came  within  these  abbey  walls, 
Nor  ever  didst  thou  draw  thy  sword  on  me. 
I  never  saw  the  chain.   So  help  me  heaven 
As  43  this  is  false  you  burden  me  withal. 

Duke.    Why,  what  an  intricate  impeach  44  is  this  I 
I  think,  you  all  have  drunk  of  Circe's  cup.  45 
If  here  you  hous'd  him,  here  he  would  have  been; 
If  he  were  mad,  he  would  not  plead  so  coldly;  — 
You  say,  he  din'd  at  home;  the  goldsmith  here 
Denies  that  saying.  —  Sirrah,  what  say  you? 

Dro.  E.   Sir,  he  din'd  with  her  there,46  at  the  Porpentlne. 


41)   Pinch  war  to  mager,  daas  «r  glelcbsam  (at  't  werej  gar  kein  Geeicbt  batte. 

♦>)   there  Ut  pleonastiacb  naben  in  a  dark  eta.  gesetzt   Vgl.  oben  Anm.  37. 

**)   At  lat  Dyc»'i  plausible  Verbosserung  fir  And  der  FoL,  deren  von  den  andern  Hggn. 

beibebaltene  Interpanction  to  help  me  heaven  mit  /  never  mu  the  chain  verbindet. 
♦*)    impeach  —  Rechtshandel. 

♦*)    Aof  die  8*ge  von  der  Circe  splelt  8b.  each  in  K.  Henrj  VI.  First  Part  (A.  5,  Sc.  3) 
an  at  if,  with  Circe,  the  wouid  change  my  thape.  —  Einer  solchen  Yerwandlang  schreibt 
der  Herzog  es  zu,  daas  die  Anwesenden  aieh  alle  in  einander  tinscben. 
,   •*)    with  her  there,  hhmeUend  -  mit  dec  da. 
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Cour.    He  did,  and  from  my  finger  snatch' d  that  ring. 

Ant.  E.    'T  is  true,  my  liege;  this  ring  I  had  of  her. 

Duke.   Saw'st  thou  him  enter  at  the  abbey  here? 

Cour.    As  sure,  my  liege,  as  I  do  see  your  grace. 

Duke.    Why,  this  is  strange.  —  Go  call  the  abbess  hither.  — 
I  think  you  are* all  mated ,  47  or  stark  mad.  [Exit  an  Attendant. 

JEge.    Most  mighty  duke,  vouchsafe  me  speak  a  word. 
Haply,  I  see  a  friend  will  save  my  life, 
And  pay  the  sum  that  may  deliver  me. 

Duke.    Speak  freely,  Syracusian,  what  thou  wilL 

JEge.    Is  not  your  name,  Sir,  calFd  Antipholus, 
And  is  not  that  your  bondman  Dromio? 

Dro.  E.    Within  this  hour  I  was  his  bondman ,  48  Sir ; 
But  he,  I  thank  him,  gnaw'd  in  two  my  cords: 
Now  am  I  Dromio,  and  his  man  unbound. 

JEge.    I  am  sure  you  both  of  you  remember  me. 

Dro.  E.    Ourselves  we  do  remember,  Sir,  by  you; 
For  lately  we  were  bound,  as  you  are  now. 
You  are  not  Pinch's  patient,  are  you,  Sir? 

JEge.    Why  look  you  strange  on  me?  you  know  me  well. 

Ant.  E.    I  never  saw  you  in  my  life,  till  now. 

jEge.    0!  grief  hath  chang'd  me,  since  you  saw  me  last; 
And  careful  hours , 49  with  time's  deformed  hand ,  7,0 
Have  written  strange  defeatures  51  in  my  face: 
But  tell  me  yet,  dost  thou  not  know  my  voice? 

Ant.  E.  Neither. 

JEge.   Dromio,  nor  thou? 

Dro.  E.   No,  trust  me,  Sir,  nor  I. 

jEge.    I  am  sure  thou  dost. 

Dro.  E.  Ay,  Sir,  but  I  am  sure  I  do  not;  and  whatsoever  a  man  denies, 
you  are  now  bound  Ba  to  believe  him. 

JEge.    Not  know  my  voice!  O,  time's  extremity  1 
Hast  thou  so  crack'd  and  splitted  my  poor  tongue 
In  seven  short  years,  that  here  my  only  son 


♦*)   Vgl.  A.  3,  Sc.  2,  Amu.  15. 

"Wortupiel  nrlflchen  bondman  =  Leibeigner,  und  =  ein  Mtnn  in  Bind  en.  Manelie 

Hgg.  schreiben  deshalb  bond-man  bier. 
♦*)    careful  1st  hler  =  full  of  care:  sorgenvolle  Stunden.    So  in  R.  Richard  III. 

(A.  1 ,  8c.  3)  By  llim,  that  raU'd  me  to  this  cartful  height. 
s0)   deformed  erklirt  Steevens  mit  deforming,  als  ob  Sh.  ohne  Weiteres  ein  passi-rcs 

Partielp  statt  deg  activen  babe  setzen  konnen.    Time's  deformed  hand  ist  =  die 

hasiliebe,  en  to  tell  te  Hand  der  personiflcirt  gedachten  Zeit 
5I)   Vgl.  A  2,  Se.  1,  Aran.  24. 

")   bound  —  verpflicbtet,  und  =  gebouden,  gefesMlU 
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Knows  not  my  feeble  key  of  untun'd  cares?  63 
Though  now  this  grained  face  64  of  mine  be  hid 
In  sap-consuming  winter's  drizzled  snow, 
And  all  the  conduits  of  my  blood  froze  up, 
Yet  hath  my  night  of  life  some  memory , 
My  wasting  lamps  some  fading  glimmer  left, 
My  dull  deaf  ears  a  little  use  to  hear: 
All  these  old  witnesses  55  (I  cannot  err) 
Tell  me  thou  art  my  son  Antipholus. 

Ant.  E.    I  never  saw  my  father  in  my  life. 

jEge.    But  seven  years  since,  in  Syracusa,  boy, 
Thou  know'st  we  parted.    But,  perhaps,  my  son, 
Thou  sham'st  to  acknowledge  me  in  misery. 

Ant.  E.    The  duke,  and  all  that  know  me  in  the  city, 
Can  witness  with  me  that  it  is  not  so. 
I  ne'er  saw  Syracusa  in  my  life. 

Duke.   I  tell  thee,  Syracusian,  twenty  years 
Have  I  been  patron  to  Antipholus, 
During  which  time  he  ne'er  saw  Syracusa. 
I  see,  thy  age  and  dangers  66  make  thee  dote. 

Enter  Abbess,  with  Antipholus  of  Syracuse  and  Dromio  of  Syracuse. 

Abb.    Most  mighty  duke,  behold  a  man  much  wrong'd. 

[All  gather  to  see  them.  « 

Adr.    I  sec  two  husbands,  or  mine  eyes  deceive  me. 

Duke.    One  of  these  men  is  Genius  58  to  the  other; 
And  so  of  these : 59  which  is  the  natural  man , 
And  which  the  spirit?  Who  deciphers  them? 

Dro.  S.    I,  Sir,  am  Dromio:  command  him  away. 

Dro.  E.    I,  Sir,  am  Dromio:  pray  let  me  stay. 

Ant.  S.    iEgeon,  art  thou  not?  or  else  his  ghost? 


**)    my  feeble  key  etc.  =s  den  schwachen  Ton ,  in  welcbem  melne  Stimme  ihre  nnrnolodisch 

kllngenden  Kilmmornisae  lusspricht.  —  Genau  genommen  gehftrte  untuned  zu  key. 
*♦)    grained  —  geadert,  genarbt  von  den  Fureben  deg  Alters. 

5S)  all  these  old  witnesses  =  alio  diese  Zeogen,  die  ibm  nocta  in  seinem  Alter  iu  Geboto 
stehen,  namlich:  tome  memory  =  ein  Rest  von  Gedichtnisskraft ,  my  wasting  lamps  = 
die  Angen,  deren  Sehkraft  schon  schwindet,  my  dull  deaf  ears  —  die  Ohren,  die 
schon  anfangen,  staropf  and  taub  zn  'warden.  —  Ste evens  erklart  old  witnesses  we- 
niger  gnt  mit  experienced,  accustomed  ones. 

*•)  dangers  ist  —  die  gerichtlicbe  BedrSngniss,  die  kritisehc  Lage,  in  dor  or  sich  in 
Folge  seiner  Verartheilung  bcflndct. 

5T>  So  die  Fol.  —  Manche  Hgg.  iudern  willkOhrlich  see  him.  —  Unter  them  sind  offen- 
bar  beide  Antipholus  veratanden,  um  welche  die  Anwesenden  sidi  drangen. 

*8)  Genius  —  der  jedem  Menseben  beigegebene  8ohutzgeist  oder  Damon,  der,  wenn  er 
•ieh  verkorpert,  die  Gestalt  seines  Sehutzbefoblenen  annimmt. 

*»)    jo  of  these  ist  mit  Hinweisung  anf  die  beiden  Dromios  gesprochen. 
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Dro.  S.    0,  my  old  master!  who  hath  bound  him  here? 

Abb.    Whoever  bound  him,  I  will  loose  his  bonds, 
And  gain  a  husband  by  hia  liberty.  — 
Speak,  old  ^Egeon,  if  thou  be'st  the  man 
That  hadst  a  wife  once  call'd  /Emilia, 
That  bore  thee  at  a  burden  two  fair  sons. 
0!  if  thou  be'st  the  same  Pigeon,  speak, 
Aud  speak  unto  the  same  Emilia!  *° 

JEge.    If  I  dream  not,  thou  art  ^Emilia. 
If  thou  art  she,  tell  me,  where  is  that  son 
That  floated  with  thee  on  the  fatal  raft? 

Abb.    By  men  of  Epidamnum,  he,  and  I, 
And  the  twin  Dromio,  all  were  taken  up: 
But,  by  and  by,  rude  fishermen  of  Corinth 
By  force  took  Dromio  and  my  son  from  them, 
And  me  they  left  with  those  of  Epidamnum. 
What  then  became  of  them,  I  cannot  tell; 
I,  61  to  this  fortune  that  you  see  me  in. 

Duke.    Why,  here  begins  his  morning  story  M  right. 
These  two  Antipholus',  these  two  so  like, 
And  these  two  Dromios ,  one  in  semblance ,  M  — 
Besides  her  urging  of  her  wrack  at  sea;  — 
These  are  the  parents  to  these  children , ** 
Which  accidentally  are  met  together. 
Antipholus,  thou  cam'st  from  Corinth  first? 

Ant.  S.    No,  Sir,  not  I:  I  came  from  Syracuse. 

Duke.    Stay,  stand  apart:  I  know  not  which  is  which. 

Ant.  E.   I  came  from  Corinth,  my  most  gracious  lord.  . 

Dro.  E.    And  I  with  him. 


(0)  In  der  Fol.  folgt  auf  diese  Rede  zunachst  die  des  Herzogs  bis  met  together,  dann  die 
des  Acgeon,  und  endlich  die  der  Aebtissln.  —  Cap  ell  nahm  zuerst  die  nSthige  Um- 
stellung  vor. 

")  Zu  /  1st  aus  became  em  entsprechendes  Verbum  zu  erganzen:  ich  gelangte  zu  der 
I.age,  ia  der  Du  mich  flndest. 

«)  hi*  morning  story  =  die  Geschichte,  welehe  Aegeon  mir  diesen  Morgen  erz&hlt  hat  — 
right  =  eben,  gerade,  adTerbialiseh  gefasst  und  mit  here  zu  verbinden. 

M)  semblance  1st  dreisylbig  (sembelance)  zn  lesen,  wie  in  Two  Gentlemen  of  Verona 
(A.  1 ,  Sc.  8)  resembUth  viersylbig  (resembeleth).  —  Da  die  Fol.  her  nnd  their  6flcr 
verwechselt,  (vgl.  oben  Anm.  16)  so  ware  vielleicht  aoch  in  der  folgenden  Zeile  their 
urging  und  their  tcrack  zu  lesen. 

**)  Mai  one's  Yermuthung,  dass  vor  dieser  Zeile  ein  Vers  etwa  des  Inhaltes  These  cir- 
cumstances alt  concur  to  prove  ausgefallen  sei,  erecheint  unbegrtkndet ,  da  these  are  etc. 
ebenso  hinweisend,  mit  einer  Handgeberde  begleitet,  zu  verstehen  1st,  wie  these  two 
Antipholus'  und  these  two  Dromios:  diese,  die  bier  stehen,  sind  die  Eltora  jener 
Kinder ,  die  da  stehen.  —  children  1st  dreisylbig  (childeren)  zu  lesen. 
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Ant.  E.    Brought  to  this  town  by  that  most  famous  warrior, 
Duke  Meiiaphon,  your  most  renowned  uncle. 

Adr.    Which  of  you  two  did  dine  with  me  to-day? 

Ant.  8.    I,  gentle  mistress. 

Adr.    And  are  not  you  my  husband? 

Ant.  E.   No;  I  say  nay  to  that 

Ant.  S.   And  so  do  I,  yet  did  she  call  me  so; 
And  this  fair  gentlewoman,  her  sister  here, 
Did  call  me  brother.  —  What  I  told  you  then, 
I  hope,  I  shall  have  leisure  to  make  good, 
If  this  be  not  a  dream  I  see  and  hear. 

Ang.    That  is  the  chain,  Sir,  which  you  had  of  me. 

Ant.  8.    I  think  it  be,  Sir:  I  deny  it  not 

AnL  E.    And  you,  Sir,  for  this  chain  arrested  me. 

Ang.   I  think  I  did,  Sir:  I  deny  it  not 

Adr.   I  sent  you  money,  Sir,  to  be  your  bail, 
By  Dromio;  but  I  think,  he  brought  it  not 

Dro.  E.   No,  none  by  me. 

Ant.  S.    This  purse  of  ducats  I  receiv'd  from  you, 
And  Dromio,  my  man,  did  bring  them  me. 
I  see,  we  still  did  meet  each  other's  man. 
And  I  was  ta'en  for  him  and  he  for  me, 
And  thereupon  these  errors  are  arose.  65 

Ant.  E.    These  ducats  pawn  I  for  my  father  here. 

Duke.   It  shall  not  need:  thy  father  hath  his  life. 

Caur.    Sir,  I  must  have  that  diamond  from  you. 

Ant.  E.   There,  take  it;  and  much  thanks  for  my  good  cheer. 66 

Abb.    Renowned  duke,  vouchsafe  to  take  the  pains 
To  go  with  us  into  the  abbey  here, 
And  hear  at  large  discoursed  all  our  fortunes; 
And  all  that  are  assembled  in  this  place, 
That  by  this  sympathized  one  day's  error  61 
Have  suffer'd  wrong,  go,  keep  us  company. 
And  we  shall  make  full  satisfaction. 
Twenty-five  years  68  have  I  but  gone  in  travail 


«)  Rowe  las  these  errors  all  arose.  —  Sh.  gobraucbt  arose  ah  Particip ,  wie  er  wrote  Ton 
to  turtle  so  gebraucht,  in  Cymbelin©  (A.  8,  So.  5)  my  emperor  hath  xcrote  und 
Lucius  hath  wrote  already. 

6S)    fQr  die  gute  Bewirthung,  die  ich  heute  Mittag  bei  Eucli  batto. 

CT)  symphatized  als  Particip  ist  mit  error  zu  rerbinden:  Ihr  Alle,  die  Ihr  dorch  diese 
gemeinscbaftlich  bestandenen  Irrungen ,  die  nur  einen  Tag  gedauert  haben ,  gelitten  habt. 

«S)  Die  FoL  liest  Thirty-three  years  have  1  but  gone  in  travail  ||  Of  you,  my  sons,  and 
till  this  present  hour  ||  My  heavy  burthen  are  delivered.  —  Theobald  anderte  Twenty  - 
five  years,  indem  er  zwei  Torhergebende  Zeitangaben  des  Aegeon  zasammenstellt : 
(A.  1,  Sc.  1)  My  youngest  boy,  and  yet  my  eldest  care  \\  At  eighteen  years  became  in- 
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Of  you,  my  sons;  and  'till  this  present  hour 
My  heavy  burden  ne'er  delivered.  — 
The  duke,  my  husband,  and  my  children  both, 
And  you  the  calendars  of  their  nativity ,  *9 
Go  to  a  gossip's  feast,  and  joy  with  me: 
After  so  long  grief  such  festivity!  T0 

Duke.    With  all  my  heart:  I  '11  gossip  at  this  feast. 

[Exeunt  Duke,  Abbess,  ^Eoeon,  Courtesan,  Merchant,  Axgelo, 
and  Attendants. 

Dro.  S.    Master,  shall  I  fetch  your  stuff  from  shipboard? 

Ant.  E.    Dromio,  what  stuff  of  mine  hast  thou  embark'd? 

Dro.  S.   Your  goods,  that  lay  at  host,  Sir,  in  the  Centaur. 

Ant.  S.   He  speaks  to  me.  —  I  am  your  roaster,  Dromio: 
Come,  go  with  us;  we  '11  look  to  that  anon. 
Embrace  thy  brother  there;  rejoice  with  him. 

[Exeunt  Ant.  S.  and  E.,  Adr.,  and  Lvc. 

Dro.  S.   There  is.  a  fat  friend  at  your  master's  house , 
That  kitchen'd71  me  for  you  to-day  at  dinner: 
She  now  shall  be  my  sister,  not  my  wife. 

Dro.  E.   Methinks,  you  arc  my  glass,  and  not  my  brother: 
I  see  by  you  I  am  a  sweet-faced  youth, 
Will  you  walk  in  to  see  their  gossiping? 

Dro.  8.   Not  I,  Sir;  you  are  my  elder. 

Dro.  E.    That  's  a  question:  how  shall  we  try  it? 

Dro.  S.   We  '11  draw  cuts  for  the  senior:  till  then,  lead  thou  first. 

Dro.  E.    Nay ,  then  thus :  7i 
We  came  into  the  world,  like  brother  and  brother; 

And  now  let 's  go  hand  in  hand,  not  one  before  another.  [Exeunt. 

quuitive  j|  After  his  brother,  nnd  in  dieser  Scene:  But  seven  years  since  in  Syracusa, 
boy,  1|  Thou  know'st,  we  parted.  —  Vielleicht  riihrt  abcr  die  Zabl  der  Fol.  von  einem 
Versehen  Sh.'s  selber  her.  —  ne'er  delivered  ist  Dyce's  Emendation;  Malone  las 
not  delivered  und  Collier  undelivered;  Theobald:  nor  tilt  this  present  time  ||  My 
heavy  burdens  are  delivered. 

Sie  bezeichnet  die  beiden  Dromios,  wie  vorher  Antipholus  den  einen  bezeichnet  hatte. 

Vgl.  A.  1,  Sc.  2,  Anm.  10. 
l0)  joy  ist  Heath's  plausible  Conjectnr  fur  go,  das  die  Fol.  in  mflssiger  Wiederholung 

hat,  and  festivity  setzt  Johnson  fur  das  ebenso  unpassend  wiederholte nativity  der  Fol. 
")    to  kitchen  =  in  die  Ktiche  holen,  far  die  KQche  vcrwonden,  scherzhaft  gebildet  nach 

Analogic  von  to  house  u.  A. 
T>)    Bei  diesen  Worton  fasst  der  oiue  Dromio  den  andern  bei  der  Hand  oder  nimmt  ihn 

untcr  den  Arm. 
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Dio  erste  Ausgabe,  welche  wir  von  dicsem  Lustspiel  besitzen,  crschien 
im  Jahre  1598  niit  folgendera  Titelblatt:  A  pleasant  Conceited  Come- 
die  called,  Loues  labors  lost.  As  it  was  presented  before 
her  Highnes  this  last  Christmas.  Newly  corrected  and  aug- 
mented By  \V.  Shakcspere.  Imprinted  at  London  by  W.  W. 
for  Cuthbert  Burby.  1598. — Der  Verleger  Burby  Ubertrug,  nach  ciner 
Notiz  in  denRegistern  der  Buchh'andlcrgilde,  sein  Verlagsrecht  im  Jahr  1606 
auf  einen  andcrn  Buchhandler,  Ling,  der  eine  neue  Ausgabe  wenigstens 
beabsichtigt  haben  muss,  ohne  dass  sich  jedoch  eine  solche  bisher  hat  ent- 
decken  lassen.  Aus  der  crwUhnten  Ausgabe  in  Quarto  (Q.)  ist  der  Text 
in  die  Gesammtausgabe  der  Shakspere'schen  Dramcn  in  Folio  vom  Jahre 
1623  (Fol.)  ubergegangen ,  mit  alien,  ziemlich  zahlrcichcn,  Druckfehlern 
und  mit  manchen,  verhaltnissmassig  geringfilgigen  Abweichungcn ,  die  sich 
theils  als  bessere,  theils  als  schlechtcrc  Lcsartcu  des  Originaltextes  heraus- 
stcllen.  In  der  Folioausg.  stcht  das  Drama  Loues  Labour's  lost*)  als 
das  siebente  in  der  Rcihc  der  Comedies,  in  Acte,  aber  nicht  in  Scenen 
cingctheilt,  und  ohno  cin  Personcnverzeichniss ,  welches  zuerst  Rowe  seiner 
Ausgabe  im  Jahre  1709  beigab. 

Bestimmtc  chronologischc  Notizen  liber  dieses  Lustspiel  rcichen,  soweit 
sie  auf  uns  gekommen  sind,  nicht  iiber  das  Jahr  1598,  in  welchem  dio 
Quartausgabo  erschien,  zuriick,  denn  selbst  das  auf  dem  Titelblatt  dersclben 
angegebenc  this  last  Christinas,  wo  das  Stiick  vor  der  Konigin  Elisabeth 
zur  Auffuhrung  gelangt  sein  sollte,  ist,  nach  Collier's  Bcrcchnungf 
Weihnachtcn  1598,  da  das  Jahr  damals  erst  mit  dem  25.  Marz  endete. 
In  dcmselben  Jahre  erwahnt  auch  Francis  Meres  in  seiner  Palladia 
Tamia  unter  den  damals  bekannten  Lustspielen  unseres  Dichters  aueh  his 
Love  Labours  lost;  und  ein  Gcdicht,  dasebenfalls  1598  erschien,  Alba, 
the  Months  Mindc  of  a  Melancholy  Lover  by  R.  T.  Gentleman 
(wie  Collier  vermuthet  Robert  Toftc)  euthalt  folgende  Strophen,  dio 
sich  auf  unscr  Drama  bezichcu: 


*)  Nack  M.  Hkod'i  Muinnog  sollte  der  Titel  tauten  Love's  Labours  Lost;  indess 
bpncht  dio  Orthographic  dor  Fol.  fQr  die  herkfimmllcbe  Schreibart,  wo  Labour'*  als 
Labour  it,  oicht  als  das  pluraliiche  labour*  zo  versteben  1st. 
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TsOvSt  Labour  Lott  I  once  did  sec,  a  play 
Y-oUped  so,  to  called  to  my  paine; 
Which  I  to  heare  to  my  small  joy  did  ttay, 
Giving  attendance  to  my  froward  dame: 
My  misgiving  mind  presaging  to  me  ill, 
Yet  I  was  drawn  to  see  it  'gainst  my  wilL 


Each  actor  plaid  in  cunning  wise  his  peart, 
But  chiefly  those  entrapt  m  Cupid's  snare; 
Yet  all  was  fained,  't  was  not  from  the  hart, 
They  seeme  to  grieve,  but  yet  they  felt  no  care. 
'T  was  I  that  grief e  indeed  did  beare  in  brest, 
The  others  did  but  make  a  show  in  jest. 


Das  /  once  did  see  in  dem  erstcn  Verse  lasst  sick  nicht  wohl  so  auf- 
fassen,  als  sci  Love's  Labour's  Lost  erst  kurz  vorher  zum  ersten  Mai 
dargestellt  worden;  und  in  der  That  weisen,  in  Ermangclung  bestimmter 
Daten,  alio  innern  Grlinde  des  Styls  und  des  Verses,  das  Vorwalten  der 
Knittcl verse  und  der  gereimtcn  Couplets,  die  leiehte  Schiirzung  der  Intrigue 
und  die  skizzenbaftc  Charakteristik ,  deutlich  genug  auf  eine  Jugendarbeit 
Shakspere's  bin,  deren  Abfassung  nicht  weit  von  Two  Gentlemen  of 
Verona  und  von  Comedy  of  Errors  abliegen  kann,  wenn  auch  diese 
beiden  Lustspicle  dem  Love's  Labour's  Lost,  dem  sie  in  formeller  Vir- 
tuositat  nachstehen,  vorangegangen  scin  miigen.  —  Der  Eindruck  einer 
Jugendarbeit,  den  das  Ganze  macht,  wird  auch  nicht  verwischt  durch  die 
etwaigen  Verbcsserungen  und  Zuthaten,  wclche  der  Dichtcr,  nach  der  An- 
gabe  des  Titclblattes  der  Quarto,  seinem  Drama  spater  zugewandt  haben 
soil;  wie  Collier  vermuthet,  eben  zum  Bchuf  jener  Auffuhrung  bei  Hofe, 
deren  das  Titelblatt  zugleich  Erwahnung  thut.  Es  kamen  dann  auf 
Rechnung  dieser  Aenderungcn  einigc  Discrepanzen ,  die  sich  in  den  Text 
gegen  den  Schluss  des  Dramas  in  den  Redcn  Birons  und  der  Rosaline, 
nach  der  Meinung  ciniger  Kritiker  auch  in  einer  friihern  Rede  Birons  gegen 
den  Schluss  des  vicrten  Aktes  bcmerklich  machen,  und  die  sich  daraus  cr- 
kliiren  liessen,  dass  aus  Versehen  zwei  Bearbeitungen  derselben  Stellc,  eine 
frlihere  und  eine  spatere ,  nebeneinander  abgedi'uckt  sind.  Soviel  sich  sehen 
lasst,  scheincn  im  Ganzen  und  Grossen  diese  Aenderungcn,  auf  "welcho 
sich  das  Netoly  corrected  and  augmented  des  Titclblattes  der  Quartausgabe 
bczieht,  nicht  sehr  tiefgreifend  gewesen  zu  sein.  Vielleicht  mag  es  sich 
mit  dicser  Titelangabe  auch  verhalten,  wie  bei  den  spatern  Quartoeditionen 
von  Shakspere's  King  Richard  III.,  welcho  sich  siimmtlich  auf  dem 
Titcl  fiir  Newly  augmented  ausgeben,  obwohl  die  Zusatze  von  der  Hand 
des  Dichtcrs  sich  nicht  in  ihncn  finden,  sondcrn  erst  in  der  nachfolgenden 
Folioausgabe  von  1623.  —  Dass  sich  das  Lustspiel  langere  Zeit  auf  der 
Shakspere'schen  BUhne  erhielt  und  popular  blieb,  dafur  spricht  das  Titel- 
blatt einer  spateren,  aus  der  Folioausgabe  abgedruckten  Quarto  von  1631, 
welches  so  lautet:  Loues  Labours  Lost.  A  Wittie  and  Pleasant 
Comedic,  As  it  was  acted  by  his  Maiestics  Seruants  at  the 
Blackc-Friers  and  the  Globe.  Written  by  William  Shake- 
speare.   London  by  W.  S.  for  John  Smethwicke.  1631. 

Eine  Novelle  oder  ein  Drama,  aus  welchem  Shakspere  den  Stoff  zu 
seinem  Love's  Labour's  Lost  Imtte  schopfen  kb'nnen,  ist  bisher  nicht 
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nachgewiesen  worden,  unci  es  hat  den  Anschein,  als  ob  unserm  Dichter 
selbst  die  Erfindung  chics  Lustspiels  angehorc,  bei  welchem  es  ihra  offen- 
bar  mehr  auf  Charakteristik  und  "Witz,  als  auf  eino  fcin  angelegte  und 
durchgcfiihrte  Intrigue  ankommen  konntc.  Zur  Ausstattung  der  Charaktere 
mochte  er  immerhin  manche  Details  aus  den  Seltsamkeiten  und  Thorheiten 
individueller  wirklicher  Figuren  entlchncn,  obgleich  er  auch  da  eher 
ganze  Kategorieen  als  einzelne  PersCnlichkeiten  un  Auge  gehabt  haben 
mag.  Dass  er  aber,  wic  manche  Commentatoren  annchmen,  bestimmte 
Zeitgcnossen ,  z.  B.  den  italienischen  Sprachmeister  John  Florio,  unter  der 
Maske  des  Holofernes,  fb'rmlich  habe  portriitiren  und  persifliren  wollen, 
entspricht  so  wenig  der  sonstigen  Art  unseres  Dichtcrs ,  wie  den  Uberliefer- 
ten  Thatsachen.  Shakspere  wollto,  wie  er  den  Holofernes  auch  wiederholt 
in  dem  Drama  als  the  Pedant  schlechthin  bezeichnet,  und  den  Armado 
ebenso  als  the  Braggart,  ein  Bild  von  einem  Pedantcn  im  Allgemeinen 
und  ebenso  von  einem  Grossprahlcr  in  seiner  EigenthUmlichkeit  aufstellen, 
ohne  dass  er  dabei  zwei  bestimmte  Figuren  aus  dem  Kreise  seiner  Bckannt- 
schaft  in  sein  Drama  hinliberzunehmen  nothig  hatte.  Eher  lassen  sich  manche 
Zeitanspielungen  auf  gewisse  Personen  und  Dinge  ausserhalb  der  Charakte- 
ristik seiner  auftretenden  Figuren  in  dem  Drama  nachweisen. 

Die  Ballade  King  Cophetua  and  the  Beggar-maid,  seiche 
Shaksperc  wiederholt  in  Love's  Labour's  Lost  erwahnt,  findet  sich  in 
Richard  Johnson's  Crown  Garland  of  Goldon  Roses  (1612)  und 
lautet  nach  dem  Abdruck  derselben  in  Percy's  Rcliques  of  Ancient 
English  Poetry  folgendermassen : 

/  read  that  once  in  Affrica 

A  princely  wight  did  mine, 
Who  had  to  name  Cophetua, 

As  poets  they  did  faine; 
From  natures  lawes  he  did  decline, 
For  sure  he  was  not  of  my  mind, 
lie  eared  not  for  women-kind*, 

But  did  them  all  disdaine. 
But,  marke,  what  hapned  on  a  day, 
As  he  out  of  his  window  lay , 
He  saw  a  beggar  all  in  gray; 

The  which  did  cause  his  paine. 

The  blinded  boy,  that  shootes  so  trim, 

From  heaven  downe  did  hie; 
lie  drew  a  dart  and  shot  at  him, 

In  place  wfiere  he  did  lye: 
Which  soone  didpierse  him  to  the  quiche. 
And  when  he  felt  the  arrow  prick* , 
Which  in  his  tender  heart  did  stick* 

He  looketh  as  he  would  dye. 

1* 


What  sudden  chance  is  this,  quoth  he, 
That  I  to  love  must  subject  be, 
Which  never  thereto  would  agree, 
But  still  did  it  de/ie? 

Then  from  the  window  he  did  come, 

And  laid  him  on  his  bed, 
A  thousand  heapes  of  care  did  runne 

Within  his  troubled  head: 
For  now  he  meanes  to  crave  her  love , 
And  now  he  seekes  which  way  toprormae 
How  he  his  fnncie  might  remoove, 

And  not  this  beggar  wed. 
But  Cupid  had  him  so  in  snare, 
That  this  poor  beggar  must  prepare 
A  salve  to  cure  him  of  his  care, 

Or  els  he  would  be  dead. 

And,  as  he  musing  thus  did  lye, 

He  thought  for  to  devise 
How  he  might  have  her  eompanye, 

That  so  did  'maze  his  eyes. 
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Jin  thee,  quoth  he,  doth  rett  my  life; 
For  turely  thou  shall  be  my  wife, 
Or  cite  this  hand  with  bloody  knife 

The  Gods  shall  sure  suffice. 
Then  from  his  bed  he  soon  arose, 
And  to  his  pallaee  gate  he  goes; 
Full  little  then  this  begger  knowes 

When  she  the  king  espies. 


your  ma 


The  Gods  preservt 

The  beggers  all  gan  cry: 
Vouchsafe  to  give  your  charity 

Our  eliildrens  food  to  buy. 
The  king  to  them  his  pursse  did  cast, 
And  they  to  part  it  made  great  haste; 
This  silly  woman  was  the  last 

That  after  them  did  hye. 
The  king  he  eal'd  her  back  againe, 
And  unto  her  he  gave  his  ehaine; 
And  said,  WiUi  us  you  shal  remaine 

Till  such  time  as  we  dye: 

For  thou,  quoth  he,  shall  be  my  wife, 

And  honoured  for  my  queene; 
With  thee  I  meant  to  lead  my  life, 

As  shortly  shall  be  scene: 
Our  wedding  shall  appointed  be, 
And  every  thing  in  its  degree: 
Come  on,  quoth  he,  and  follow  me, 

Thou  shall  go  shift  thee  cleane. 
What  is  thy  name,  faire  maid?  quoth  he. 
Penelophon,  0  king,  quoth  she: 
With  that  she  made  a  lowe  courts^; 

A  trim  one  as  I 


Thus  hand  in  hand  along  they  walke 

Vnto  the  king's  patlhec: 
The  king  with  courteous  comly  talke 

This  begger  doth  imbrace: 
The  begger  blusheth  scarlet  red, 
And  straight  againe  as  pale  as  lead, 
But  not  a  word  at  all  she  said, 

She  was  in  such 


At  last  she  spake  with  trembling  voyee, 
And  said,  O  king,  I  doe  rejoyce 
That  you  wil  take  me  for  your  ehoyee, 
And  my  degree's  so  base. 


And  when  the  wedding  day  was  come, 

The  king  commanded  strait 
The  noblemen  both  all  and  some 

Upon  the  queene  to  wait. 
And  she  behaved  herself  that  day, 
As  if  she  had  never  wallet  the  way: 
She  had  forgot  her  gown  of  gray, 

Which  she  did  weare  of  late. 
The  proverbe  old  is  come  to  passe, 
The  priest,  when  he  begins  his  masse, 
Forgets  that  ever  elerke  he  was; 
Be  knowth  not  his  estate. 

Here  you  may  read,  Cophetua, 
Though  long  time  f ancle- fed, 
Compelled  by  the  blinded  boy 

The  begger  for  to  wed: 
Be  that  did  lovers  lookes  disdaine, 
To  do  the  same  was  glad  and  faine, 
Or  else  he  would  himself e  have  slaine , 

In  storie,  as  we  read. 
Disdaine  no  whit,  0  lady  deere, 
But  pitty  now  thy  servant  heere, 
Least  that  it  hap  to  thee  this 
As  to  that  king  it  did. 

And  thus  they  led  a  quiet  life 

During  their  princely  raigne; 
And  in  a  tombe  were  buriti 
As  writers  sheweth  plaine. 
The  lords  they  tooke  it  grievously, 
The  ladies  tooke  it  heavily, 
The  commons  eryed  pitiously, 

Their  death  to  them  was  paine, 
Their  fame  did  sound  so  passingly 
That  it  did  pierce  the  starry  sky, 
And  throughout  all  the  world  did  flye 
To  every  princes  realme. 

Auf  den  phantastischen  Narren,  den  man  Monarcho  nannte,  und  den 
Shak8pcrc  in  A.  4,  Sc.  1  narahaft  macht,  findct  sich  in  einer  Sammlung 
poctischer  Grabschriftcn  von  Thomas  Churchyard  (1580)  folgendc 
charaktcristischc: 
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EIKLE1TUNG. 


V 


The  Phantastloal  Monarch's  Epitaph. 


Though  Dant  be  dead,  and  Maro  Ilea  in  grave, 
And  Petrarch's  sprite  be  mounted  poet  our  view, 
Yet  do  eome  live,  that  poet*'  humour*  have, 
To  keep  old  eourte  with  vein*  of  verse*  new-' 
Whose  pen*  are  prett  to  paint  our  people  plain, 
That  else  asleep  in  silence  should  remain: 
Come,  poor  old  man  Uiat  bare  the 


Thine  Epitaph  shall  here  tet  forth  thy  fame. 


Thy  climbing  mind  atpir'd  beyond  the  ttart; 
Thy  lofty  ttyU  no  earthly  title  bore,' 
Thy  wit*  would  teem  to  tee  through  peace  and 

wars , 

Thy  taunting  tongue  was  pleasant,  sliarp  and 

*Ore, 

And  though  thy  pride  and  pomp  tea*  lome- 

what  vain, 

The  Monarch  had  a  deep>di*cour*ing  brain: 
Alone  with  friend  he  could  of  wonder*  treat, 
In  public  place  pronounce  hi*  sentence  great. 


No  match  for  fools,  if  wisemen  were  in  place, 
No  mate  at  meal  to  tit  with  common  tort: 
Both  grave  of  looks  and  father-like  of  face , 
Of  judgment  quick,  of  comely  form  and  port; 


Most  bent  to  words  on  high  and  solemn  days. 
Of  diet  fine,  and  dainty  diver*  way*: 
And  well  dispos'd ,  if  Prince  did  pleasure  take 
At  any  mirth  that  he,  poor  man,  could  make. 

On  gallant  robe*  hi*  greatest  glory  itood, 
Yet   garment*  bare   could  never  daunt  hi* 

mind; 

lie  fear'd  no  state,    nor  cafd  for  worldly 

good, 

Held  each  thing  light  a*  feather*  in  the  wind. 
And  ttiU  he  tetid:  the  strong  thrust*  weak  to 

wall; 

When  sword  bore  sway,  the  Monarch  should 

have  all; 

The  man  Of  might  at  length  shall  Monarch  be, 
And  greatest  strength  shall  make  the  feeble  flee. 

When  stranger*  came  in  presence  anywhere, 
Strange  was  the  talk  the  Monarch  utter1  d  then; 
He  had  a  voice  could  thunder  through  the  ear, 
And  speak  much  like  a  merry  Christmas  man, 
But,  sure,  small  mirth  his  matter  harped  on. 
Hi*  form  of  life  who  lists  to  look  upon, 
Did  shew  some  wit,  though  folly  fed  hi*  will: 
The  man  is  dead,  yet  Monarch*  Uoeth  still. 


Die  Anekdote,  aus  welcher  Shakspere  nach  Steevens*  irriger  Ansicht 
in  A.  3,  Sc.  1,  den  Witz  Costard's  liber  guerdon  und  remuneration  geschupft 
haben  soil,  lautet  in  dem  1598  zuerst  gedrucktcn  Pamphlet  A  Health  to 
the  gentlemanly  Profession  of  Serving-men  by  J.  M.  folgender- 
massen:  There  was ,  sayth  he,  a  man  (but  of  what  estate,  degree  or  calling, 
I  will  not  name,  least  thereby  I  might  incur  displeasure  of  any)  that  cam- 
ming to  his  friend 's  house,  who  was  a  gentleman  of  good  reckoning,  and 
being  there  kindly  entertayned  and  well  used,  as  well  of  his  friend,  the 
gentleman,  as  of  his  servants;  one  of  the  said  servants,  doing  him  some 
extraordinary  pleasure  during  his  abode  there,  at  his  departure  he  comes 
unto  the  said  servant ,  and  saith  unto  him:  Hold  thee,  here  is  a  remuneration 
for  thy  pains,  which  the  servant  receiving  gave  him  utterly  for  it,  besides 
his  pains,  thanks,  for  it  was  but  a  three-farthings-piece;  and  1  hold  thanks 
for  the  same  a  small  price,  howsoever  the  market  goes.  Now,  another  coming 
to  the  said  gentleman's  house,  it  was  the  fore-said  servant's  good  hap  to  be 
near  him  at  his  going  away,  who,  calling  the  servant  unto  him  said:  Hold 
thee,  here  is  a  guerdon  for  thy  deserts.  Now  the  servant  paid  no  dearer 
for  the  guerdon  than  for  the  remuneration,  though  the  guerdon  was  XI.  d- 
farthing  better,  for  it  was  a  shilling,  and  the  other  but  a  three-farthings. 
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KIXLEITUNG. 


Ueber  das  dancing  horse,  von  dcm  in  A.  1,  Sc.  2  Moth  spricht,  mogen 
hier  noch  einige  zeitgenossische  Notizen  und  Citate  zusammengestellt  werden. 
In  eincr  Epigrammcnsammlung  von  Thomas  Bastard  (1598)  findct  sich 
u.  A.  folgendcs,  betitelt  Of  Bankes's  Horse 

Banket  hath  a  horte  of  wondrous  qualitie, 

For  he  can  fight,  and  plsse,  and  dance,  and  lie, 

And  finde  your  purse  and  tell  what  coyne  ye  have: 

But  Bankes  who  taught  your  horse  to  smell  a  knave. 
Bischof  Morton  crzahlt:  Which  bringeth  me  into  my  remembrance  a 
storie  which  Banks  told  me  at  Frankeford ,  from  his  own  experience  in 
France  among  the  Capuchins  by  whom  he  was  brought  into  suspiUon  of 
magicke,  because  of  the  strange  feats  which  his  horse  Morocco  plaied  (as  I 
take  it)  at  Orleance;  where  he  to  redeem  his  credit,  promised  to  manifest 
to  the  world  tJiat  his  horse  was  nothing  lesse  than  a  dwell.  To  this  end  he 
commanded  his  horse  to  seek  out  one  in  the  preasse  of  the  people,  who  had 
a  crucifixe  on  his  hat;  which  done,  he  bad  him  kneele  down  unto  it;  and 
not  this  only,  but  also  to  rise  up  againe  and  to  kisse  it.  And  now,  gentle- 
men, guoth  he,  I  think  my  horse  hath  acquitted  both  me  and  himself;  and 
so  his  adversaries  rested  satisfied:  conceiving  as  it  might  seeme  that  the  dwell 
had  no  power  to  come  to  the  crosse.  —  Ferner  in  Sir  Walter  Raleigh's 
History  of  the  World:  If  Banks  had  lived  in  older  times,  he  would 
have  shamed  all  the  inchanters  in  the  world;  for  whosoever  was  most  famous 
among  them,  could  never  master,  or  instruct  any  beast  as  he  did  his  horse. 
—  Auf  die  Sage,  dass  Banks  samnit  seinem  Pfcrde  am  Endc  in  Rom  als 
Zaubcrcr  verbrannt  worden  sei,  deutct  Ben  Jons  on  in  seinem  Epigramm 
On  the  famous  voyage  bin: 

But  'mongst  the  Tiberts,  who  do  you  think  there  was? 
Old  Banks,  the  juggler,  our  Pythagoras, 
Grave  tutor  to  the  learned  horse,  both  which, 
Being,  beyond  sea,  both  burned  for  one  witch, 
Their  spirits  transmigrated  to  a  eat 


Digitized  by  Google 
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DRAMATIS  PERSONA. 


FERDINAND,  King  of  Navarre. 
BIRON,  / 

LONGAV1LLE,   >  Lords,  attending  on  the  King. 
DUMAINE,  \ 

BO  YET,  /  Lords,  attending  on  the  Princess  of  France. 

MERCADE,        \  1  6 

DON  ADRIANO  DE  ARMADO,  a  Spaniard. 

SIR  NATHANIEL ,  a  Curate. 

HOLOFERNES,  a  Schoolmaster. 

DULL,  a  Constable. 

COSTARD,  a  Clown. 

MOTH,  Page  to  Armado. 

A  Forester. 


Princess  of  France. 
ROSALINE,  ) 

MARIA,  1  Ladies,  attending  on  the  Princess. 

KATHARINE,  I 

JAQUENETTA,  a  country  wench. 

Offlcere  and  others,  attendants  on  the  King  and  Princess. 

SCENE,  Navarre. 
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ACT  I. 


SCENE  I. 

Navarre.    A  Park,  with  a  Palace  in  it 

Enter  the  Kino,  Biron,  1  Lokqavtlle ,  and  Dumaine. 

King.    Let  fame,  that  all  hunt  after  in  their  lives, 
Live  registered  upon  our  brazen  tombs, 
And  then  2  grace  us  in  the  disgrace  of  death , 
When ,  spite  of  cormorant  devouring  3  time , 
The  endeavour  of  this  present  breath  may  buy 
That  honour,  which  shall  bate  his  scythe's  keen  edge, 
And  make  us  heirs  of  all  eternity.  * 
Therefore,  brave  conquerors!  —  for  so  you  are, 
That  war  against  your  own  affections, 
And  the  huge  army  of  the  world's  desires,  — 
Our  late  edict  5  shall  strongly  stand  in  force : 
Navarre  shall  be  the  wonder  of  the  world; 
Our  court  shall  be  a  little  academe ,  • 
Still  and  contemplative  in  living  art. 
You  three,  Biron,  Dumaine,  and  Longaville, 
Have  sworn  for  three  years'  term  to  live  with  me, 
My  fellow-scholars,  and  to  keep  those  statutes 
That  are  recorded  in  this  schedule  here: 
Your  oaths  are  pass'd,  and  now  subscribe  your  names, 
That  his  own  hand  may  strike  his  honour  down, 
That  violates  the  smallest  branch  herein.  7 


f)   So  eehrieb  zuerst  Rote  den  Ntmen ,  der  in  Q.  and  FoL  Berownc  nnd  Beroune  ka- 

tet  ond  in  A.  4 ,  Sc.  3  einen  Reim  aaf  moon  bildet. 
*)   then  berieht  lioh  auf  das  naohfolgeude  when. 

3)   Vielleicht  ist  cormorant -devouring  als  Compositam  to  faasen:  scblingend  wie  eln 

♦)    and  nns  die  Unsterblfchkeit  sicbern,  ans  verewigeo  wird. 

*)    edict  betont  Sh.  bald  auf  der  ersteo ,  bald  auf  der  zweiten  Sylbe. 

*)    academe,  wofOr  mancho  Ilgg.  wiUkQbrlich  academy  setzen,  kommt  noch  zweimal  in 

diesem  Drama  und  bauflg  bei  Sh.'a  Zeitgenossen  ▼or. 
*)   Wer  den  geringtten  Tbeil  diesor  beschworenen  Statnten  verletxt,  der  schlagt  mit  eige- 

nerHand,  mit  der  ei  seinenNamen  darunter  gesetzt  bat,  gleichaam  seine  Ebre  zu  Boden. 
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love's  labour's  lost. 


A.  I. 


If  you  are  arm'd  to  do ,  as  sworn  to  do , 
Subscribe  to  your  deep  oaths , 8  and  keep  it  too. 

Long.    I  am  resolv'd:  *t  is  but  a  three  years'  fast. 
The  mind  shall  banquet,  though" the  body  pine: 
Fat  paunches  have  lean  pates;  and  dainty  bits 
Make  rich  the  ribs,  but  bankerout  9  the  wits. 

Dum.    My  loving  lord,  Dumaine  is  mortified.  10 
The  grosser  manner  of  these  world's  delights  11 
He  throws  upon  the  gross  world's  baser  slaves: 
To  love ,  to  wealth ,  to^pomp ,  I  pine  and  die , 
With  all  these  living  18  in  philosophy. 

Biron.    I  can  but  say  their  protestation  over ; 
So  much,  dear  liege,  I  have  already  sworn, 
That  is,  to  live  and  study  here  three  years. 
But  there  are  other  strict  observances ; 
As,  not  to  see  a  woman  in  that  term, 
Which,  I  hope  well,  is  not  enrolled  there:  13 
And,  one  day  in  a  week  to  touch  no  food, 
And  but  one  meal  on  every  day  beside; 
The  which,  I  hope,  is  not  enrolled  there: 
And  then,  to  sleep  but  three  hours  in  the  night, 
And  not  be  seen  to  wink  of  all  the  day , 
(When  I  was  wont  to  think  no  harm  all  night,  14 
And  make  a  dark  night  too  of  half  the  day ,)  — 
Which,  I  hope  well,  is  not  enrolled  there. 
0!  these  are  barren  tasks,  too  hard  to  keep, 
Not  to  see  ladies,  study,  fast,  not  sleep.  15 

King.    Your  oath  is  pass'd  to  pass  away  from  these. 

Biron.    Let  me  say  no,  my  liege,  an  if  you  please. 
I  only  swore  to  study  with  your  grace, 
And  stay  here  in  your  court  for  three  years'  space. 

~»)  oaths  im  Plural,  weil  von  den  Eidschwfireu  Mehrerer  die  Redo  ist,  wollte  8 te evens 
In  oath  um&ndern,  urn  es  mit  dem  folgenden  it  in  Einklang  zu  bringen.  —  it  bezieht 
sich  auf  den  ganzen  vorhergehenden  Satz:  haltet  es,  weun  Ihr  unterachrieben  babt.  — 
Die  spateren  Folloausgg.  setzen  keep  them  too. 
*)  So  die  FolM  die  bankerout  dreisylbig  Meet.  Die  Q.  hat  bankrupt  quite. 
,0)  mortified  =  kasteiet,  der  "Welt  abgestorben,  erhllt  seine  nlhere  Erklirung  in  den 
folgenden  Versen. 

n)   world's  delights  wird  als  ein  Wort  betrachtet  nnd  hat  daher  these  vor  sich,  obgleicb 

dem  Sinne  nach  the  delights  of  this  world  iu  verstehen  1st 
,s)   living  1st  dem  die  entgegengesetzt,  und  with  all  these  bezieht  sich  auf  love,  wealth 

and  pomp:  in  der  Philosophic  babe  ich  die  Liebe,  den  Reichthum  und  Prank,  denen 

ich  in  der  Wirklichkeit  abgestorben  bin. 
")   nicht  verzeichnet  in  den  Statuien ,  die  sie  unterschreiben  sollen. 

")    ich  pflegte  bisher  die  ganze  Nacht  fiber  nichts  Boses  zu  denken,  d.  b.  ich  pflegte 

rubig  zu  schlafen  die  ganze  Nacht  und  dachte  nichts  Arges  dabei. 
,s)    sell,  these  tasks,  not  to  see  ladies,  to  study,  to  fast,  not  to  sleep. 
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love's  labour's  lost 
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Long.    You  swore  to  that,  Biron,  and  to  the  rest. 

Biron.    By  yea  and  nay,  Sir,  then  I  swore  in  jest  — 
What  to  the  end  of  study?  let  me  know. 

King.    Why,  that  to  know  which  else  we  should  not  know. 

Biron.    Things  hid  and  barr'd,  yon  mean,  from  common  sense? 

King.    Ay,  that  is  study's  god-like  recompense. 

Biron.    Come  on  then,  I  will  swear  to  study  so, 
To  know  the  thing  I  am  forbid  to  know; 
As  thus,  —  to  study  where  I  well  may  dine, 
When  I  to  feast 16  expressly  am  forbid ; 
Or  study  where  to  meet  some  mistress  fine, 
When  mistresses  from  common  sense  are  hid; 
Or,  having  sworn  too  hard-a-keeping  oath,  17 
Study  to  break  it,  and  not  break  my  troth. 
If  study's  gain  be  thus ,  18  and  this  be  so , 
Study  knows  that  which  yet  it  doth  not  know. 
Swear  me  to  this,  and  I  will  ne'er  say  no. 

King.    These  be  the  stops  that  hinder  study  quite, 
And  train  our  intellects  to  vain  delight. 

Biron.    Why,  all  delights  are  vain;  but  that  most  vain, 
Which,  with  pain  purchas'd,  doth  inherit  pain: 
As  painfully  to  pore  upon  a  book, 
To  seek  the  light  of  truth;  while  truth  the  while 
Doth  falsely  blind  the  eyesight  of  his  look.  *• 
Light,  seeking  light,  doth  light  of  light  beguile, 
So,  ere  you  find  where  light  in  darkness  lies, 
Your  light  grows  dark  by  losing  of  your  eyes. 
Study  me  10  how  to  please  the  eye  indeed, 
By  fixing  it  upon  a  fairer  eye; 
Who81  dazzling  so,  that  eye  shall  be  his  heed, 
And  give  him  light  that  it  was  blinded  by. 
Study  to  like  the  heaven's  glorious  sun, 
That  will  not  be  deep-search'd  with  saucy  looks : 
Small  have  continual  plodders  ever  won , 
Save  base  authority  aa  from  others'  books. 

,c)   feast  1st  Theobalds  Emendation  fur  fast  der  Q.  und  Fol. 

,T)   etn  Eld,  der  zu  schwer  zn  balten  1st. 

'*)  Fflr  thus  schlug  Rite  on  this  vor. 

hit  beziebt  alcb,   genau  genommen,  auf  kein  bestimmtns  Wort:  da*  Auge  de$sen, 
der  fiber  einem  Buche  brfltet  —  truth  atcht  im  Gegenaatz  zu  falsely    -.  trOgcrisch. 

*)    me  Lit  ein  ethiacher  Dativ,  der  our  aur  Verstirkung  d<*a  ImpcratWs  study  dienl 

")  to  dnxsle  —  geblendet  eein.  —  who  beziebt  sich  aof  the  eye  und  auf  it:  wtnn  Eu«r 
Auge  geblendet  iat ,  Indein  Ihr  es  auf  ein  acbSneres  Auge  richtet ,  so  soil  Jenoa  aebo- 
nere  Auge  ihm  als  IIDter  oder  Letter  (hit  heed)  dienen  und  Eurem  Auge  daa  Lich* 
geben,  von  dem  e«,  Euer  Auge,  zuvor  geblendet  war. 

•")  bate  authority  =  wertbloeo  Citate  aus  fremden  Bochern ,  die  man  zur  eigenen  Rocht- 
fertigung  anfuhrt. 
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love's  labour's  lost, 


A.  I. 


These  earthly  godfathers  of  heaven's  lights, 

That  give  a  name  to  every  fixed  star, 

Have  no  more  profit  of  their  shining  nights, 

Than  those  that  walk,  and  wot  not  what  they  are. 

Too  much  to  know  is  to  know  nonght  but  fame; 

And  every  godfather  can  give  a  name.  28 

King.    How  well  he  's  read,  to  reason  against  reading  1 
Dum.   Proceeded  well,  to  stop  all  good  proceeding!  2* 
Long.    He  weeds  the  corn,  and  still  lets  grow  the  weeding. 
Biron.    The  spring  is  near,  when  green  geese  are  a  breeding. 
Dum.   How  follows  that? 

Biron.  Fit  in  his  place  and  time. 

Dum.    In  reason  nothing. 

Biron.  Something  then  in  rhyme.  25 

King.   Biron  is  like  an  envious  sneaping  26  frost, 
That  bites  the  first-born  infants  of  the  spring. 

Biron.    Well,  say  I  am:  why  should  proud  summer  boast, 
Before  the  birds  have  any  cause  to  sing? 
Why  should  I  joy  in  an  27  abortive  birth  ? 
At  Christmas  I  no  more  desire  a  rose, 
Than  wish  a  snow  in  May's  new-fangled  shows; 28 
But  like  of  each  thing29  that  in  season  grows. 
So  you,  to  study  now  it  is  too  late, 
Climb  o'er  the  house  to  unlock  the  little  gate.  30 

King.   Well,  sit  31  you  out:  go  home,  Biron:  adieu! 

Biron.   No,  my  good  lord;  I  have  sworn  to  stay  with  you: 
And,  though  I  have  for  barbarism  spoke  more, 

*3)   Wer  in  viel  weisa,  der  welsa  nur  das,  vu  auf  leerem  Wortachall,  leerem  Qerede 

beruht,  wie  jeder  Gevatter  Namen  ertheilen  kann. 
**)    Er  bat  einen  guten  Weg  eingeschlagen,  um  Andere  zu  verhindern ,  welter  zu  kommen. 
,s)   rhyme  ond  reason  stehen  hauflg  zuaammengaatellt  oder  als  Gtgenaatze. 
*•)   ein  tflckiacher,  beissender  Frost  —  Dieae  Kede  theilen  manche  Hgg.  oboe  Grand  dem 

Longaville  zu,  im  Widerspruch  mit  Q.  and  FoL 
2T)    So  emendirt  Pope  das  any  der  alten  Aasgg.,  das  wahrscheintich  aaa  der  vorhergehen- 

den  Zeile  in  diese  geratben  war. 
»)    May's  new-fangled  shows  1st  der  neumodischc  Putz  und  Aufcug,  in  welchem  der  Mai 

eracheint;  A  lies,  waa  er  Bontes  und  Neuea  wachsen  lasat  —  8  tee  ran  a  deutet  das 
'  Wort,  ziemlich  unwabrscheinlich ,  auf  die  May-games,  die  altbcrgebrachten  Lustbar- 

keiten  und  8piele,  mit  denen  das  Volk  den  Anfang  des  Mai  begrosste.  —  Fflr  showt 

wollte  Theobald  earth  lesen,  um  einen  Reim  auf  abortive  birth  zu  gewinnen. 
a9)   Ich  bin  mit  jedem  Dinge  zufrieden,  daa  zu  seiner  Zelt  wachst  —  to  like  of  =  an 

etwaa  Gefallen  flnden. 

,0)  So  die  Q.  —  Die  Fol.  bat  That  were  to  climb  o'er  the  house  to  unlock  the  gate.  — 
So  Ihr,  wenn  Ihr  jetzt,  da  eB  zu  spat  ist,  atudirt,  klcttert  fiber  daa  Haus  o.  a.  w. 

S1)  to  sit  out,  Tom  K art eD spiel  =  eine  Partie  nicht  mitspielen,  aondern  nur  cuaehen, 
wie  die  Andern  epielen :  bleibe  Pu  weg  von  unserm  Spiel ,  unserer  Genosaenachaft.  — 
Fiir  daa  sit  der  Q.  hat  die  Fol.  fit. 
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Than  for  that  angel  knowledge  yoo  can  say, 

Yet  confident  I  '11  keep  what  I  have  swore,  33 

And  bide  the  penance  of  each  three  years'  day. 

Give  me  the  paper:  let  me  read  the  same; 

And  to  the  strict'st  decrees  I  '11  write  my  name. 

King.   How  well  this  yielding  rescues  thee  from  shame  1 

Biron.    [Reads."]  Item,  „That  no  woman  shall  come  within  a  mile  of 

my  court."  —  Hath  this  been  prociaim'd? 
Long.    Four  days  ago. 

Biron.   Let 's  see  the  penalty.    [Reads.]    „On  pain  of  losing  her  ton- 
gue." —  Who  devis'd  this  penalty? 
Long.    Marry,  that  did  I. 

Biron.  Sweet  lord,  and  why? 

Long.    To  fright  them  hence  with  that  dread  penalty. 
Biron.    A  dangerous  law  against  gentility  1  93 

[Reads.]    Item,  „If  any  man  be  seen  to  talk  with  a  woman  within  the 
term  of  three  years,  he  shall  endure  such  public  shame  as  the  rest  of  the 
court  can  3*  possibly  devise."  — 
This  article,  my  liege,  yourself  must  break; 
For,  well  you  know,  here  comes  in  embassy 
The  French  king's  daughter  with  yourself  to  speak,  — 
A  maid  of  grace,  and  complete  majesty,  — 
About  surrender-up  35  of  Aquitain 
To  her  decrepit,  sick,  and  bed-rid  father; 
Therefore,  this  article  is  made  in  vain, 
Or  vainly  comes  the  admired  princess  hither. 

King.    What  say  you,  lords?  why,  this  was  quite  forgot 

Biron.    8o  study  evermore  is  overshot:  31 
While  it  doth  study  to  have  what  it  would, 
It  doth  forget  to  do  the  thing  it  should; 
And  when  it  hath  the  thing  it  hunteth  most, 
T  is  won,  as  towns  with  fire;  so  won,  so  lost 

King.    We  must  of  force  dispense  with  this  decree: 
She  must  lie  here  on  mere  necessity.  3T 

")  rwore,  was  der  Iteim  vi  rlangt,  haben  schon  die  spiUrn  Folioaasgg.  ffir  ttcorn  der  Q. 
and  FoL 

**)  gentility  =  Freundlichkeit,  Artigkeit,  iit  die  Letart  der  Fol.;  die  Q.  hat  gentletit, 
cine  Art  tchcrzh&ften  Reims  auf  penalty.  —  Diese  Redo  theilte  tueret  Theobald  mit 
Recfat  dem  Diron  an.  Die  alten  Au«gg.  verbinden  tie  mit  Lougaville's  vorhergehenden 
W orten  and  lateen  Biron  erst  von  This  article,  my  liege  etc  an  reden. 

*•)   So  die  Q.;  die  Fol.  shall 

**)   Daa  tabstantiviache  turrmder-up  statt  dea  g*w5hnllcben  lurrender  itt  nacb  Analog  in 

de%  vcrbakn  to  surrender  up  gebildet. 
*•)   So  scbiesst  du  Stodiom  immer  fiber  eein  Ziel  blnans.— to  be  over  that  Air  to  overshoot  one's  self. 
%T)   Die  Priruasain  muN  aut  reiner  Notliwendigkeit  hi*r  logiren,  muts  nothgedrungen  bier 

k.k>rK.r.(  _.„,,|an 

oenerDfrgi  wfruen. 
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Biron.    Necessity  will  make  us  all  forsworn 
Three  thousand  times  within  this  three  years'  space; 
For  every  man  with  his  affects  is  born, 
Not  by  might  master'd , 38  but  by  special  grace. 
If  I  break  faith,  this  word  shall  speak  39  for  me, 
I  am  forsworn  on  mere  necessity.  — 

So  to  the  laws  at  large  I  write  my  name;  [Subscribes. 

And  he  that  breaks  them  in  the  least  degree 

Stands  in  attainder  of  eternal  shame. 

Suggestions  are  to  others,  as  to  me;40 

But,  I  believe,  although  I  seem  so  loth, 

I  am  the  last  that  will  last41  keep  his  oath. 

But  is  there  no  quick  recreation  4a  granted? 

King.    Ay,  that  there  is.    Our  court,  you  know,  is  haunted 
With  a  refined  traveller  of  Spain; 
A  man  in  all  the  world's  new  fashion  planted, 
That  hath  a  mint  of  phrases  in  his  brain: 
One,  whom  43  the  music  of  his  own  vain  tongue 
Doth  ravish  like  enchanting  harmony; 
A  man  of  complements,  44  whom  right  and  wrong 
Have  chose  as  umpire  of  their  mutiny: 
This  child  of  fancy,  that  Armado  hight,  45 
For  interim  to  our  studies,  shall  relate 
In  high-born  words  the  worth  of  many  a  knight 
From  tawny  Spain ,  lost  in  the  world's  debate.  ** 


«*)  master' d  by  might  ist  Apposition  zu  affect*  =  Keguogen,  Leidenscbaften,  die  man 
nicht  mit  Gewalt  bemeistert,  son d era  durch  besondere  Gnade  oder  hohere  Bogflnstigung. 
Die  Fol.  hat  break  fur  das  *pcak  der  Q. 

♦°)    Ich  bin  denselben  Verfiibrungen,  den  Eid  zu  brcchen,  ausgosetzt,  wic  die  Debrlgen. 

♦*)  Das  eine  last  verstfirkt  das  andere,  win  bol  Sh.  eine  Negation  die  andere:  ich  w«de 
den  Eid  bis  zu  allerletzt,  von  Allen  am  lingsten,  haltcn. 

♦*)    quick  recreation  =a  muntere  Ergotzlichkeit,  am  una  zu  erholen  Ton  unsern  Studien. 

*J)    Die  alien  Ausgg.  haben  tcho. 

♦*)  complements  sind  die  Fertigkeiten  oder  Eigenschaften ,  die  zu  einem  gebildeten  Mann, 
elnem  fclnen  Cavalier  gebdren  nnd  die  ihn  deshalb  bereehtigen ,  in  alien  Fragon, 
welche  fVine  L*bensart  betreffen ,  als  Schiedsrichter  aufzutreten  nnd  zu  ontschelden ,  wer 
Recht  und  w*r  Unrerht  hat.  —  mutiny  —  Streit  im  Staat,  inncrlicher  Streit. 

*5)  child  of  fancy  beisst  Armado,  wcil  er  ganz  fantastiscber  Art  1st.  —  hight,  das  Prk- 
teritum  und  Participium  von  to  hirjht  heissen,  genannt  werdeo,  ein  veraltetvs 
Verbum,  das  Sh.  nur  in  komUch  affectirtem  Sinne  gobraucht;  so  In  Midsummer 
Night's  Dream  (A.  5,  Sr.  1)  This  grisly  beast,  which  by  name  lion  hight. 

*')  lost  in  the  world's  debate  bezieht  War  burton  auf  die  Kreuzzuge,  in  denon  die  spa- 
nischen  Hitter,  die  fabelhaften  Holden  der  alten  Ritt«>rb(icher,  umkamen;  Johnson 
deutet  es  altgemein  Ton  dem  Treiben  der  Welt,  in  welchem  diese  Ritter  oder  die 
Kunde  von  ihnen  Terloren  gingen.  Die  enters  Erklitung  wenn  auch  vielleicht  von 
Warburton  zu  spezieil  gefasst,  scheint  plaiisibler  als  die  zweite. 
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How  yon  delight,  47  my  lords,  I  know  not,  I, 
Bnt,  I  protest,  I  love  to  hear  him  He, 
And  I  will  use  him  for  my  minstrelsy. 

Biron.    Armado  is  a  most  illustrious  wight, 
A  man  of  fire-new  48  words,  fashion's  own  knight 

Long.    Costard,  the  swain,  and  he  shall  be  our  sport; 
And  so  to  study,  three  years  is  but  short. 

Enter  Dull  , 49  with  a  letter,  and  Costard. 

Dull.    Which  is  the  duke's  own  person? 
Biron.    This,  fellow.    What  wouldst? 

Dull.    I  myself  reprehend  his  own  person,   for  I  am  his  grace's  thar- 
borough :  60  but  I  would  see  his  own  person  in  flesh  and  blood. 
Biron.    This  is  he. 

Dull.  Signior  Arm  —  Arm  —  commends  you.  61  There  *s  villainy 
abroad:  this  letter  will  tell  you  more. 

Cost.    Sir ,  the  contempts  62  thereof  are  as  touching  me. 
King.    A  letter  from  the  magnificent  Armado. 

Biron.    How  low  soever  the  matter,  I  hope  in  God  for  high  words. 
Long.    A  high  hope  for  a  low  heaven:  53  God  grant  us  patience! 
Biron.    To  hear,  or  forbear  laughing?5* 

Long.    To  hear  meekly,  Sir,  and  to  laugh  moderately ;  or  to  forbear  both. 
Biron.    Well,  Sir,  be  it  as  the  style  55  shall  give  us  cause  to  climb  in 
the  morriness. 

*'j  delight  ist  tnit  dem  Folgenden  zu  verbinden:  In  wiefern  es  Euch  ergutzt,  inn  lfigen  zu 
hSrrn,  weiss  icb  nicht,  aber  ich  bckenne,  ich  h6re  ibn  geroe  li'igen  und  will  mirli 
miner,  statt  meiner  Hofmuaik  bedlenen,  ich  will  ihm  li««ber  zuboren  als  meiner  Ca- 
pell*.  —  Andm  erklirt  Donee,  aber  wenig  wahrscheinlich :  /  toUlmake  a  minstrel  of  Mm. 

**)  fire-new,  von  eincr  Winze,  die  «ben  aus  der  Ofengluth  kommt,  eben  gepragt  ist.  So 
in  Twelfth- Night  (A.  3,  Sc.  2)  some  excellent  jests  fire  -neic  ftom  the  mint. 

**)  In  Q.  und  Fol.  Enter  a  Constable.  Ebenso  wird  Costard  narhher  vor  seinen  Reden  als 
Clown  bezeichnot.  —  Ala  duke  —  FGrst,  b^zoiohnet  auch  nachhiT  (A.  2,  Sc.  1)  die 
Prinzeasln  den  KCnig  -son  Nawra:  this  virtuous  duke,  wie  hitr  Dull  Which  is  tie 
duke's  oxen  person. 

»•)   tharborough  in  der  Fol.,  farborough  in  der  Q.,  en  t  Mel  It  aus  thirdborough  =s  Conslabler. 

Fur  reprehend  will  er  represent  aagen. 
*•)   commends  him  oder  himself  to  you.  —  Er  bringt  den  Namen  Armado  nur  verstQmmett 

heraua. 
JI>   sriL  the  contents. 

iJ)  Die  UoAnung  auf  erbabene  Wort*  in  Armado's  Briefe,  Oder  eigentlich  die  g^hoffun 
Worte  selbat  aind  ao  hochfliegeod ,  dasa  aie  an  den  Himmel ,  der  tut  aie  zo  nfedrig 
lat ,  anatoaaen.  —  Die  cneisten  Hgg.  actzen  fQr  daa  heaven  der  Q.  und  Fol.  roit  T  b  eo- 
bald  having:  eiae  bohe  HolTnung  auf  ein  niedriges  Beeitztbum.  —  bteevens  er- 
klirt heaven  tnit  B'zug  auf  die  Terachiedennu  Himmel,  also  eine  hohe  Hoflnung  auf 
einen  Himmel  nledern  Ranges. 

*•)  laughing  ist  Cap  ell's,  durch  Biron'e  Antwort  gerecbtfertigte  Emendation  fur  hearing 
d*r  alien  Auagg. 

ivf  wortapiel  swiachen  style  =.  Styl,  und  stile  -  Steige  in  der  Hecke.  urn  von  cineru 
ein^ohegten  Felde  in  das  andere  zu  kommeu. 
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Cost    The  matter  is  to  me,  Sir,  as  concerning  Jaquenetta.    The  manner 
of  it  is,  I  was  taken  with  the  manner.  81 
Biron.    In  what  manner? 

Cost.  In  manner  and  form  following,  Sir;  all  those  three:  I  was  seen 
with  her  in  the  manor-house,  sitting  with  her  upon  the  form,  and  taken  follo- 
wing her  into  the  park;  which,  put  together,  is,  in  manner  and  form  follo- 
wing. Now,  Sir,  for  the  manner,  —  it  is  the  manner  of  a  man  to  speak  to 
a  woman;  for  the  form,  —  in  some  form. 

Biron.    For  the  following,  Sir? 

Cost.    As  it  shall  follow  In  my  correction;  and  God  defend  the  right! 
King.    Will  you  hear  this  letter  with  attention? 
Biron.    As  we  would  hear  an  oracle. 

Cost.    Such  is  the  simplicity  57  of  man  to  hearken  after  the  flesh. 
King.    [Reads.]    „Great  deputy,  the  welkin's  vice-gerent,  and  sole  do- 
minator  of  Navarre,  my  soul's  earth's  God,  and  body's  fostering  patron,"  — 
Cost.   Not  a  word  of  Costard  yet 
King.    „ So  it  is,  — u 

Cost   It  may  be  so ;  but  if  he  say  it  is  so,  he  is,  in  telling  true,  but  so,  —  58 
King.    Peace  1 

Cost.    —  be5*  to  me,  and  every  man  that  dares  not  fight. 
King.    No  words. 

Cost   —  of  other  men's  secrets,  I  beseech  you. 

King.  „8o  it  is,  besieged  with  sable-coloured  melancholy,  I  did  com- 
mend the  black-oppressing  humour  to  the  most  wholesome  physic  of  thy 
health-giving  air;  and,  as  I  am  a  gentleman,  betook  myself  to  walk.  The 
time  when?  About  the  sixth  hour;  when  beasts  most  graze,  birds  best  peck, 
and  men  sit  down  to  that  nourishment  which  is  called  supper.  So  much  for 
the  time  when.  Now  for  the  ground  which;  which,  I  mean,  I  walked  upon: 
it  is  yclcped*0  thy  park.  Then  for  the  place  where;  where,  I  mean,  I  did 
encounter  that  obscene  and  most  preposterous  event,  that  draweth  from  my 
snow-white  pen  the  ebon-coloured  ink,  which  here  thou  viewest,  beholdest, 
surveyest,  or  secst.  But  to  the  place,  where;  —  it  standeth  north-north- east 
and  by  cast  from  the  west  corner  of  thy  curious- knotted  61  garden:  there  did 
I  see  that  low-spirited  swain,  that  base  minnow  of  thy  mirth,"68 

**)  Wortspiel  zwiscben  manner  =  Art  und  Weise,  und  to  he  taken  with  the  manner  — 
auf  der  That  ertappt  werden,  eigeutlicb  mit  dem  gestohlenen  Gut  in  der  Hand.  Daran 
schliesst  sich  noch  ein  Wortepiel  mehr  mit  manor-house  =  Herrenbaus;  ebenso  mit 
form  t=s  Form,  und  =  Bank. 

*')    FQr  ttmplteity  will  er  duplicity  sagen  =  Lust  an  Zweideutigkeiton. 

*8)    Manche  Hgg.  setzen  mit  Han  me  r  but  so,  so  =  nur  so  leidlfch. 

*•)   sell,  peace  he  to  me  —  Frieda  sei  mit  mir. 

*°)   ydeped,  das  veraltete,  bier  affectirt  gubrauchte  Particip  von  fo  clrpe  =  to  call. 

*l)    curious-knoUed  =  mit  sinnreich  ver«chlung«nen  Gartenanlagen  versehan.  —  knots  sind 

die  einzelnen  Gartenpartieen ,  mit  ihren  symmetrischen  Wcgen  und  Pflanzungen. 
62)   Jener  niedrlge  Knirps,  mit  dem  Du  Deinen  Spaas  trcibst  —  minnow  eigentlich  = 

Klritze,  bezpichnet  veriichtlich  dio  Kleinheit,  wie  in  Coriulanus  (A.  3,  Sc.  1)  der 

Tribun  Sicinius  Triton  of  the  minnows  beisst. 
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Cost.  Me. 

King.    „  —  that  unletter'd  small-knowing  soul," 

Cost.  Me. 

King.    „  —  that  shallow  vassal  ,a 
Cost.    Still  me. 

iLt«^.    „  —  which,  as  I  remember,  bight'3  Costard," 
Cost.    0!  me. 

King,  „  — sorted  and  consorted,  contrary  to  thy  established  proclaimed 
edict  and  continent  canon ,  with  6*  —  with ,  —  0 !  with  —  but  with  this  I 
passion  to  say  wherewith." 

Cost.   With  a  wench. 

King.  „ — with  a  child  of  our  grandmother  Eve,  a  female*,  or,  for  thy 
more  sweet  understanding,  a  woman.  Him  I  (as  my  ever-esteemed  duty 
pricks  me  on)  have  sent  to  thee,  to  receive  the  meed  of  punishment,  65  by 
thy  sweet  grace's  officer,  Antony  Dull,  a  man  of  good  repute,  carriage, 
bearing,  and  estimation." 

Dull.    Me ,  an  't  shall  please  you :  I  am  Antony  Dull. 

King.  „For  Jaquenetta,  (so  is  the  weaker  vessel  called)  which  I  appre- 
hended with  the  aforesaid  swain,  I  keep  her  as  a  vessel  of  thy  law's  fury;  «* 
and  shall,  at  the  least  of  thy  sweet  notice,  bring  her  to  trial.  Thine,  in  all 
complements  of  devoted  and  heart-burning  heat  of  duty, 

Don  Adriano  de  Arjhado." 

JBiron.    This  is  not  so  well  as  I  looked  for,  but  the  best  that  ever  I  heard. 

King.    Ay,  the  best  for  the  worst.  —  But,  sirrah,  what  say  you  to  this? 

Cost.    Sir,  I  confess  the  wench. 

King.    Did  you  hear  the  proclamation? 

Cost.  I  do  confess  much  of  the  bearing  it,  but  little  of  the  marking 
of  it.  « 

King.    It  was  proclaimed  a  year's  imprisonment,  to  be  taken  with  a  wench. 

Cost.    I  was  taken  with  none ,  Sir :  I  was  taken  with  a  damosel. 88 

King.    Well,  it  was  proclaimed  damosel. 

Cost.    This  was  no  damosel  neither,  Sir:  she  was  a  virgin. 

King.    It  is  so  varied  too,  for  it  was  proclaimed  virgin. 

Cost.    If  it  were ,  I  deny  her  virginity :  I  was  taken  with  a  maid. 

King.    This  maid  will  not  serve  your  turn,  Sir. 

Cost.    This  maid  will  serve  my  turn,  Sir. 

King.  Sir,  I  will  pronounce  your  s?ntonce:  You  shall  fast  a  week  with 
bran  and  water. 


63 )    Vgl.  oben  Anm.  lb. 

«)    Theobald  setzte  with  for  das  which  dei  Q.  and  Fo!. 

«)    meed  of  punishment  —  die  gebahxende  Strafe. 

«*)    Etoe  AmpieJung  »uf  dag  biblische  the  veuel  of  wrath. 

€T)    Gfgensatz  zwischen  to  hear  =  Etwas  horen,  uud  to  mark  =  sich  Etwas  merkeD. 
M)    So  die  Fol.   Die  0-  hat  da»  gewohulichere  damsel,  bier  und  im  Folgenden. 
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Cost.    I  had  rather  pray  a  month  with  mutton  and  porridge. 

King.   And  Don  Armado  shall  be  your  keeper.  — 
My  lord  Biron,  see  him  delivered  o'er: 
And  go  we,  lords,  to  put  in  practice  that 
Which  each  to  other  hath  so  strongly  sworn. 

[Exeunt  King,  Longaville,  and  Dumains. 

Biron.    I  '11  lay  my  head  to  any  good  man's  hat, 
These  oaths  and  laws  will  prove  an  idle  scorn.  — 
Sirrah,  come  on. 

Cost.  I  suffer  for  the  truth,  Sir:  for  true  it  is,  I  was  taken  with  Jaque- 
netta,  and  Jaquenetta  is  a  true  girl;  and  therefore,  welcome  the  sour  cup 
of  prosperity!  T0  Affliction  may  one  day  smile  again,  and  till  then,  sit  thee 
down,  71  sorrow  1  [Exeunt. 

SCENE  II. 

Armado's  House  in  the  Park. 

Enter  Armado  and  Moth.  1 

Arm.    Boy,  what  sign  is  it,  when  a  man  of  great  spirit  grows  melancholy? 
Moth.    A  great  sign,  Sir,  that  he  will  look  sad. 
Arm.   Why,  sadness  is  one  and  the  self-same  thing,  dear  imp.  a 
Moth.    No,  no;  0  lordl  Sir,  no. 

Arm.    How  canst  thou  part  sadness  and  melancholy,  my  tender  juvenal  ?  9 
Moth.    By  a  familiar  demonstration  of  the  working,4  my  tough  senior. 
Arm.    Why  tough  senior?  why  tough  senior? 
Moth.    Why  tender  juvenal?  why  tender  juvenal? 

Arm.  I  spoke  it,  tender  juvenal,  as  a  congruent  epitheton  appertaining 
to  thy  young  days,  which  we  may  nominate  tender. 

Moth.  And  I,  tough  senior,  as  an  appertinent  title  to  your  old  time, 
which  we  may  name  tough. 

jirm.    Pretty,  and  apt. 

Moth.  How  mean  you,  Sir?  I  pretty,  and  my  saying  apt?  or  I  apt,  and 
my  saying  pretty? 

Arm.   Thou  pretty,  because  little. 

*»)    Irh  will  meinen  Kopf  verwetten  gegen  den  Hut  irgend  eines  Ehrenmannes,  diss  dies* 
Eide  u.  8.  w. 

T0)    Far  prosperity  meint  er  adversity,    and  ebenso  fOr  affliction  das  Gegentheil,  erwa 
benediction. 

")    So  die  Q. ;  die  Fol.  and  until  then,  sit  down. 

')   In  den  alten  Ausgg.  stent  vor  Annado's  Reden  meUten*  Brag.  (d.  h.  Braggart)  und 

▼or  Moth's  Reden  Boy. 
*)   imp  =  SchSssling,  Sprfssling,  dann  affectirt  —  Soha,  Kntbe. 

*)  juvenal  in  gesuchter  Redeweise  =  junger  Menscb.  So  in  K.  Henry  IV.  First  Part 
(A.  1,  Sc.  2)  the  juvenal,  the  prince  your  master,  whose  chin  is  not  yet  fledged. 

*)  the  working  bezieht  sich  auf  sadness  und  melancholy  =  die  Wirkuog  beider.  —  Wie 
die  Orthographic  der  alten  Ansgg.  senior  und  signior  best&ndig  Terwechselt,  so  steht 
auch  hter  signcur. 
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If  .* 

Moth. 

Little  pretty,  because  little.    Wherefore  apt? 

Arm. 

And  therefore  apt,  because  quick. 

Moth. 

Speak  you  this  in  my  praise,  master? 

Arm. 

In  thy  condign  praise. 

Moth. 

I  will  praise  an  eel  with  the  same  praise. 

Ann. 

What,  that  an  eel  is  ingenious?  5 

Moth. 

That  an  eel  is  quick.) 

Arm. 

I  do  say,  thou  art  quick  in  answers.   Thou  neatest  my  blood. 

Moth. 

I  am  answered,  Sir. 

Arm. 

I  love  not  to  be  crossed. 

Moth. 

[Ande.j    He  speaks  the  mere  contrary:  crosses  6  love  not  him? 

Ann. 

I  have  promised  to  study  three  years  with  the  duke. 1 

Moth. 

You  may  do  it  in  an  hour,  Sir. 

Arm. 

Impossible. 

Moth. 

How  many  is  one  thrice  told? 

Arm. 

I  am  ill  at  reckoning:  it  fitteth  the  spirit  of  a  tapster.  8 

Moth. 

Tou  are  a  gentleman,  and  a  gamester,  Sir. 

jinn. 

I  confess  both:  they  are  both  the  varnish  of  a  complete  man. 

Moth. 

Then,  I  am  sure,  you  know  how  much  the  gross  sum  of  deuce- 

ace  amount*  to. 

Arm. 

It  doth  amount  to  one  more  than  two. 

Moth. 

Which  the  base  vulgar  do  call  three. 

Arm. 

True. 

Moth.  Why,  Sir,  is  this  such  a  piece  of  study?  Now,  here  is  three 
studied,  ere  you  '11  thrice  wink;  and  how  easy  it  is  to  put  years  to  the  word 
three,  and  study  three  years  in  two  words,  the  dancing  horse  will  tell  you.  • 

Arm.    A  most  fine  figure  I 

Moth.    [Aride.]   To  prove  you  a  cypher.  10 

Arm.  I  will  hereupon  confess  I  am  in  love;  and,  as  it  is  base  for  a 
soldier  to  love,  so  am  I  in  love  with  a  base  wench.  If  drawing  my  sword 
against  the  humour  of  affection  would  deliver  me  from  the  reprobate  thought 
of  it,  I  would  take  desire11  prisoner,  and  ransom  him  to  any  French  courtier 

')    So  die  Q. ;  die  Fol.  ingenuous,  wie  sic  meistctia  fOr  ingenious  schreibt. 

')  WorUpiel  zwiscben  cross  —  eine  BlUnze,  mit  einem  Kreoz  als  Gepr&ge,  and  to  cross 
~  Jejtundem  in  den  Weg  treten.  So  ihnlich  in  As  yon  like  it  (A.  9,  Sc.  4)  yet 
J  should  bear  no  cross,  if  I  did  bear  you,-  for  I  think  you  have  no  money  in  your  purse. 

')    d.  h.  mit  dem  K5nig  von  NaTarra.    Vgl.  A.  1,  8c  1,  A  lira.  49. 

•)  8o  in  Troilua  and  Cressida  (A.  1,  Se.  S)  a  tapster's  arithmetic  may  soon  bring 
his  particulars  therein  to  a  total. 

*)  Elne  Anspielang  anf  das  Pferd  eines  gewiwen  Banket ,  das  in  jener  Zeit  onter  dptn 
Namen  Maroeeo  w*gen  seiner  Oescbicklichkeit  in  Tanzen ,  Rechnen  ond  andern  KQnsten 
viel  Aufrehen  enregte.  Sir  Ken  elm  Digby  erzahlt  a.  A.  davon:  that  his  hone  would 
restore  a  glove  to  the  due  owner,  after  the  master  had  whispered  the  man's  name  in 
hie  ear,  would  tell  the  just  number  of  pence  in  any  piece  of  silver  coin,  newly  showed 
him  by  his  matter.  Vgl.  Rinloitnog  pag.  VI 
")   Armado  fust  figure  =  Redengur,  Moth  tasst  es  -  Zahl,  ira  Gegenaatx  zu  cypher  =  NulL 

")   desire  wird  bier  manolicb  penonifleirt ,  daher  ronton  htm. 
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for  a  new  devised  courtesy.    I  think  scorn  to  sigh:  methmks,  I  should  out- 
swear  Cupid.  12   Comfort  me,  boy.    What  great  men  have  been  in  love? 
Moth.    Hercules,  master. 

Arm.  Most  sweet  Hercules!  —  More  authority,  dear  boy,  name  more; 
and,  sweet  my  child,  let  them  be  men  of  good  repute  and  carriage. 

Moth.  Samson,  master:  he  was  a  man  of  good  carriage,  great  carriage,  13 
for  he  carried  the  town-gates  on  his  back,  like  a  porter,  and  he  was  in  love. 

Arm.  O  wall-knit  Sainsou!  strong-jointed  Samson!  I  do  excel  thee  in 
my  rapier,  as  much  as  thou  didst  me  in  carrying  gates.  I  am  in  love  too. 
Who  was  Siimsou's  love,  my  dear  Moth? 

Moth.    A  woman,  master. 

Arm.    Of  what  complexion? 

Moth.    Of  all  the  four,  or  the  three,  or  the  two,  or  one  of  the  four. 

Arm.    Tell  me  precisely  of  what  complexion. 

Moth,    Of  the  sea-water  green,  Sir. 

Arm.    Is  that  one  of  the  four  complexions? 

Moth.    As  I  have  read,  Sir;  and  the  best  of  them  too. 

Arm.  fireen,  indeed,  is  the  colour  of  lovers,  14  but  to  have  a  love  of 
that  colour,  methinks,  Samson  had  small  reason  for  it.  He,  surely,  affected 
her  for  her  wit. 

Moth.    It  was  so,  Sir,  for  she  had  a  green  wit. 

Arm.    My  love  is  most  immaculate  white  and  red. 

Moth.    Most  maculate  15  thoughts,  master,  are  masked  under  such  colours. 
Arm.    Define,  define,  well-educated  infant. 
Moth.    My  father's  wit,  and  my  mother's  tongue,  assist  me! 
Arm.    Sweet  invocation  of  a  child ;  most  pretty ,  and  pathetical ! 
Moth.  If  she  be  made  of  white  and  red, 

Her  faults  will  ne'er  be  known; 
For  blushing  16  cheeks  by  faults  are  bred, 

And  fears  by  pale-white  shown: 
Then,  if  she  fear,  or  be  to  blame, 

By  this  you  shall  not  know; 
For  Ftill  her  cheeks  possess  the  same , 
Which  native  she  doth  owe.  17 
A  dangerous  rhyme,  master;  against  the  reason  of  white  and  red. 


%t)   ich  eollte,  etatt  sentimental  Tor  Liebe  zu  seufzen,  so  grimmig  fl unban  una  sebworen 

dass  Copido  dstor  die  Fluent  crgriffe. 
")    carriage  =  Benebmen,  Haltung,  und  ~  Tragkraft.    Dasselbo  "Wompiel  in  Romeo 

and  Juliet  (A.  1,  Sc.  4)  making  them  women  of  good  carriage.  —  Auch  iu  porter 

steckt  vielleicbt  ein  Wortsptel  =*  Thurhuter,  und  —  Trkger. 
*♦)    GrQn  ist  die  Lleblingstracbt  der  Verliebten. 
")   So  die  Q.;  di«  FoL  immaculate. 

*■)    blinking  Terbessert  die  zweite  Folioausg.  von  1632  das  blush-in  der  Q.  und  der  Fol. 
1T)   Dleselbes  Faxben  hemchen  auf  ibrer  Wange,   welcbe  sie  als  angeboren  Ton  Natur 
beeitzt.  -  thf  >.tme  sell,  white  and  red  als  Plural  bit  Subject;  her  cheek*  Object. 
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Arm.    Is  there  not  a  ballad,  boy,  of  the  King  and  the  Beggar?  18 

Moth.  The  world  was  very  guilty  of  such  a  ballad  some  three  ages 
since ,  bat  I  think ,  now  't  is  not  to  be  found ;  or ,  if  it  were ,  it  would  neither 
serve  for  the  writing,  nor  the  tunc. 

Arm.  I  will  have  that  subject  newly  writ  o'er,  that  I  may  example  my 
digression  15  by  some  mighty  precedent  Boy,  I  do  love  that  country  girl, 
that  I  took  in  the  park  with  the  rational  hind  20  Costard:  she  deserves  well. 

Moth.    {Aside.]   To  be  whipped;  and  yet  a  better  love  than  my  master. 

Arm.    Sing,  boy:  my  spirit  grows  heavy  in  love. 

Moth.    And  that  's  great  marvel,  loving  a  light  wench. 

Arm.    I  say,  sing. 

Moth.    Forbear  till  this  company  be  past. 

Enter  Dull,  Costard,  and  Jaquenetta.  21 

Dull.  Sir,  the  duke's  pleasure  is,  that  you  keep  Costard  safe:  and  you 
must  let  him  take  no  delight,  nor  no  penance,  22  but  a1  must  fast  three  days 
a  week.  For  this  damsel,  I  must  keep  her  at  the  park;  she  is  allowed  for 
the  day-woman.  23    Fare  you  well. 

Arm.    I  do  betray  myself  with  blushing.  —  Maid. 24 

Jaq.  Man. 

Arm.   I  will  visit  thee  at  the  lodge. 

Jaq.    That  's  hereby.  25 

Arm.    I  know  where  it  is  situate. 

Jaq.    Lord,  how  wise  you  are! 

Arm.    I  will  tell  thee  wonders. 

Jaq.    With  that  face?  ™ 

Arm.    I  love  thee. 

Jaq.   So  I  heard  you  say. 

»«)  Armado  meint  die  altenglische  Ballade  von  dwn  afrikanischen  Konlge  Cophetua,  dar 
die  Brttlerin  Penelophon  odor,  wio  Sb.  aie  neunt,  Zenelopbon  beirathete.  —  Andoro 
Amspielungen  auf  dies*  Ballade  bat  8h.  A.  4,  Sc.  1,  in  K.  Henry  IV.  Second  Part 
(A.  5,  Sc.  3),  and  in  Romeo  and  Juliet  (A.  2,  So.  1).    Vgl.  Kiulnitang  pag.  III.  ft. 

**)  digression  —  Abschweifung ,  Abweichung  von  dem  rochten  W>ge.  So  in  Sh.'s 
Lucrece:  my  digression  is  to  vile,  so  bate  ||  Thai  it  will  live  engraven  on  my  face. 

20)  Tyrvhitt  vennutbete  irrational  hind,  —  Indess  verbindet  Armado  in  seinor  affec- 
tinea  Sprache  das  Epitbeton  rational  —  vernunftbegabt,  statt  init  der  Bozeichnung 
pines  Thicres,  wie  cs  stohen  sollte,  mit  hind  Bauerloiumol ,  dem  er  ala  solchem 
eigentlich  die  Vernunft  abspricht. 

al)    Die  Fol.  Enter  Clown,  Constable,  and  Wench.    Vgl.  A.  I .  Sc.  1  ,  Anm.  49. 

")    Er  sagt  penance  ffir  pleasure  oder  ein  ahnlichcs  Wort. 

23)    eie  ist  znm  Mitchmadchen  bestimmt.  —  So  ist  uocU  in  SchotUand  a  dairy-maid 
a  day. 

*♦)    Die  folgenden  Reden  Jaquenetta's  bozeichnot  die  Fol.  auch  mit  Maid. 
«)    Jaquenetta  wstebt  hereby  =  je  nachdem,  Armado  naheboi. 

'«)  So  die  Q.;  die  Fol.  With  iohat  face?  —  Es  ist  in  Jaqnenetta's  Munde  eine  biosse  im- 
pertinent* Antwort,  wi©  ihre  Redon  vorhor  und  nachhor,  obne  cine  hestimmte  nach- 
weiiliche  Beziehung. 
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Arm.    And  so  farewell. 
Jaq.   Fair  weather  after  you  I 

Dull.   Come,  Jaquenetta,  away.  27       [Exeunt  Dull  and  jaquenetta. 
Arm.   Villain,  thou  shalt  fast  for  thy  offences,  ere  thou  be  pardoned. 
Cost.   Well,  Sir,  I  hope,  when  I  do  it,  I  shall  do  it  on  a  full  stomach. 
Arm.    Thou  shalt  be  heavily  punished. 

Cost.  I  am  more  bound  to  you  than  your  fellows,  for  they  are  but 
lightly  rewarded. 

Arm.    Take  away  this  villain:  shut  him  up. 

Moth.    Come,  you  transgressing  slave:  away! 

Cost.   Let  me  not  be  pent  up,  Sir:  I  will  fast,  being  loose. 

Moth.   No,  Sir;  that  were  fast  and  loose:  28  thou  shalt  to  prison. 

Cost.  Well,  if  ever  I  do  see  the  merry  days  of  desolation  *9  that  I  have 
seen,  some  shall  see  — 

Moth.   What  shall  some  see? 

Coat.  Nay  nothing,  master  Moth,  but  what  they  look  upon.  It  is  not 
for  prisoners  to  be  too  silent30  in  their  words;  and  therefore  I  will  say  no- 
thing: I  thank  God  I  have  as  little  patience  as  another  man,  and  therefore  I 
can  be  quiet.  [Exeunt  Moth  and  Costard. 

Arm.  I  do  affect81  the  very  ground,  which  is  base,  where  her  shoe, 
which  is  baser,  guided  by  her  foot,  which  is  basest,  doth  tread.  I  shall  be 
forsworn ,  (which  is  a  great  argument  of  falsehood ,)  if  I  love.  And  how  can 
that  be  true  love,  which  is  falsely  attempted?  Love  is  a  familiar;32  love  is  a 
devil:  there  is  no  evil  angel  but  love.  Yet  was  Samson  so  tempted,  and  he 
had  an  excellent  strength:  yet  was  Solomon  so  seduced,  and  he  had  a  very 
good  wit.  Cupid's  butt-shaft  is  too  hard  for  Hercules'  club,  and  therefore  too 
much  odds  for  a  Spaniard's  rapier.  33  The  first  and  second  cause  s*  will  not 
serve  my  turn;  the  passado  he  respects  not,  the  duello  he  regards  not:  his 
disgrace  is  to  be  called  boy,  but  his  glory  is,  to  subdue  men.  Adieu,  valour  I 

>T)  Dlese  Bcde  theilen  die  alten  Ausgaben  irrig  dam  Clown  xu;  Theobald  machte  dio 
Aendcrnng. 

K)   fast  and  loose  =  verinderlich ,  unznverlassig.   Zogleicb  eln  "Wortspiel  rwischen  to  fast 

=  fasten,  and  fast  =  fest,  eingesperrt 
»»)    FQr  desolation  meint  er  ein  "Wort  wie  exultation  oder  jubilation. 
»»}   too  fehlt  io  der  Fol.  —  Auch  statt  silent  meint  Costard  das  Gegentheil:  zu  laut,  in 

wortreicb.  —  F8r  das  folgcnde  patience  will  er  impatience  sagen. 
**)    to  affect  —  Etwas  in  Affection  nehmen,  lieben. 
,2)   familiar  —  Hansgeist,  ein  Spiritns  familiaris. 

•8)  Wenn  selbst  die  Keule  des  Herkoles  nicbts  gegen  Cnpido's  Pfeil  vermag,  so  1st  der 
Kampf  noch  viel  ungleicher  fOr  die  spanische  Klinge  des  Armado. 

*♦)  Die  erste  und  zweite  Ursache,  derentwpgen  ein  Ducll  stattflnden  kann,  naeh  den  Regeln, 
welcbe  for  solche  EhrenhSndel  in  BCchern  der  Zcit  aufgestellt  waren.  Diese  Mode- 
thorheit  mit  Citation  derselben  anslindischen  Kunstansdrflcke  persifflirt  Sh.  aoch  in 
Romeo  and  Juliet  (A.  2,  Sc.  4)  a  duellist,  a  gentleman  of  the  very  first  house, 
of  the  first  and  second  cause.  Ah,  the  immortal  passado!  —  80  ist  aucb  duello  hier 
=  die  schriftlicb  dargelegte  Lebre  Tom  Duell,  wie  in  Twelfth -Night  (A.  8,  Sc.  4) 
he  cannot,  by  the  duello,  avoid  it. 
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rust,  rapier!  be  still,  drum  I  for  your  manager  85  is  in  love;  yea,  he  loveth. 
Assist  me  some  extemporal  3*  god  of  rhyme,  for,  I  am  sure,  I  shall  turn 
sonneter.  87  Devise ,  wit;  write ,  pen ;  for  I  am  for  whole  volumes  in  folio.  [Exit. 


ACT  II. 

SCENE  I. 

Another  part  of  the  Park.    A  Pavilion  and  Tents  at  a  distance. 

Enter  the  Princess  of  France,  Rosaline  ,  Maria  ,  Katharine  ,  Bo  yet, 

Lords,  and  other  Attendants. 

BoyeL   Now,  madam,  summon  up  your  dearest  1  spirits. 
Consider  whom  the  king  your  father  sends, 
To  whom  he  sends,  and  what  's  his  embassy: 
Yourself,  held  precious  in  the  world's  esteem, 
To  parley  with  the  sole  inheritor 
Of  all  perfections  that  a  man  may  owe, 
Matchless  Navarre ; 1  the  plea  of  no  less  weight 
Than  Aquitain,  a  dowry  for  a  queen. 
Be  now  as  prodigal  of  all  dear  grace, 
As  nature  was  in  making  graces  dear,8 
When  she  did  starve  the  general  world  beside, 
And  prodigally  gave  them  all  to  you. 

Prin.    Good  lord  Boyet,  my  beauty,  though  but  mean, 
Needs  not  the  painted  nourish  of  your  praise: 
Beauty  is  bought  by  judgment  of  the  eye, 
Not  utterM  by  base  sale  of  chapmen's  tongues.  ♦ 
I  am  less  proud  to  hear  you  tell  my  worth, 
Than  you  much  willing  to  be  counted  wise 


pour  manager  bezieht  eicb  auf  rapier  and  drum  =  derjentge,  der  Euch  ionet  tu 
hAudhabon  pflegte. 
")   extemporal  =  aue  dem  8t*greif  dichtend,  improTittreod. 

")  tonneter  =■  Sonettendfchter,  verbessert  Cape  11  das  sonnet  d«r  alias  Ausgg. ,  wofur 
die  mcisten  Hgg.  mit  Hinmet  das  moderne  tonneteer  aetzen.  —  Mil  sotcben  Liebcs- 
gedicbten  will  Armado  ganze  Follobinde  anfallan. 

»)   dearett  spiriU  =  siod  die  innigMen,  koetbanten  Lebertsgeister. 

*)   Navarre  =  der  K5ntg  von  Navarre. 

*)  sell,  at  nature  wot  prodigal  in  making  graca  dear:  die  Natur  vertbeaerte  alien  Lleb- 
reiz,  indem  sie  ihn  Eoch  allein  verlleb  and  der  Qbrigen  Welt  vorenthiflt. 

♦)  Die  8ebdnbett  wird  gekeoft  odar  taxirt  nach  dem  Urtheil  dee  Aagei  de«jeni$««n,  der 
aie  enrerben  will,  wird  aber  nlcht  lo&geseblageo ,  ram  Y*rkauf  auageboten  nach  dar 
gemeinen  Auib  letting  der  Zunge  der  Hindlcr.  —  Job  neon  ft»it  bier  chapman  = 
teller  ■  tt  i»t  aber  —  Kinfer  und  Verkiafer,  in  der  iltern  Sprache. 


Digitized  by  Google 


24 


love's  labour's  lost 


A.  II 


In  spending  your  wit  in  the  praise  of  mine. 5 
Bat  now  to  task  the  tasker.  —  Good  Boyet, 
You  are  not  ignorant,  all-telling  fame 
Doth  noise  abroad,  Navarre  hath  made  a  vow, 
Till  painful  study  shall  out-wear  three  years, 
No  woman  may  approach  his  silent  court: 
Therefore  to  us  seemeth  it  8  a  needful  course , 
Before  we  enter  his  forbidden  gates, 
To  know  his  pleasure;  and  in  that  behalf, 
Bold  of  your  worthiness,  7  we  single  you 
As  our  best-moving  fair  solicitor. 
Tell  him,  the  daughter  of  the  king  of  France, 
On  serious  business,  craving  8  quick  despatch, 
Importunes  personal  conference  with  his  grace. 
Haste,  signify  so  much;  while  we  attend, 
Like  humblc-visag'd  9  suitors,  his  high  will. 

Boytt.    Proud  of  employment,  willingly  I  go. 

Prin.    All  pride  is  willing  pride,  and  yours  is  so.  —         [Exit  Boykt. 
Who  are  the  votaries,  my  loving  10  lords, 
That  are  vow-fellows  with  this  virtuous  duke? 

1.  Lord.    Longaville  is  one. 

Prin.  Know  you  the  manV 

Mar.    1  know  him,  madam:  at  a  marriage  feast, 
Between  lord  JVrigort  and  the  beauteous  heir  11 
Of  Jaqucs  Falconbridge,  solemnized  12 
In  Normandy,  saw  I  this  Longaville. 
A  man  of  sovereign  parts  13  he  is  estceni'd; 
"Well  Otted  in  the  arts,  u  glorious  in  arms: 
Nothing  becomes  him  ill,  that  he  would  well. 
The  only  soil  of  his  fair  virtue's  gloss, 


*)    gcil.  in  the  praise  of  my  n  il. 

s)    Viclo  Hgg.  lesnu  wit  mistatthaiW  Yt  rkfimiug  seem'th  einsylbig;  Q.  uud  Fol.  habeu 

to       austatt  to  us,  Am  alUrdings  sich  ohcr  /u  einer  SylbeTetschmclzcn  lasst. 
T)    indem  wir  auf  Euro  Tiichtigkoit  vurtrauen,  indem  Euer  Werth  uns  zuvcrsichtlieh  macht. 
B)    craving  gchiirt  zn  bu.iinc.ii. 

')    So  die  Fol.;  die  Q.  humble  visage.  ■--  Mai  on©  anderto  ohno  Noth  humbly-visag'd. 
,0)    luving       freuiidlich  geyinnt,  anlianplich ,  fine  Anrodc,  die  an  t'ntergebene  gerichtH 

wird.    So  in  K.  John  (A.  2,  Sr.  I)  my  loving  suhjret*. 
n)    heir  gebraucht  Sh.  ofter  fflr  heiress. 

i2)    solemnized  ist  hier  ansnahmsweiso  auf  dcr  7.vreitfm  Sylb«  b«tont.    So  aurh   in  Gas- 

coigrie's  Jocasta:  nnd  sithence  did  s^lrmnise  eke  the  same. 
Is)    ein  .Mann  von  hcrvorragenden  Gaben,  von  ausgezeichneten  Eigenschaften.  —  Filr  pmU 

dor  Fol.  hat  di«  Q.  peerelse,  vielleirht  aus  peerless  vt«rdrtickt. 
'♦I    the  vcr  arU  fiigt©  *rst  die  zwoite  Folioau?g.  ein:  wohlausgestattot  in  den  freien  KQu- 

stnn  und  Wissensrhaft*>n.  —  the  arts  s'md  die  artet  liberales,  wi«  in  Twelfth-Night 
A   i  ,  Sr   3)  Oh,  had  r  but  follotced  thf  arts. 
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If  virtue's  gloss  will  stain  with  any  soil, 
Is  a  sharp  wit  match'd  with  too  blunt  a  will;  15 
Whose  edge  hath  power  to  cutT  whose  will  still  wills 
It  should  none  spare  that  come  within  his  power. 

Prin.    Some  merry  mocking  lord,  belike;  is  't  so? 

Mar.    They  say  so  most  that  most  his  humours  know. 

Prin.    Such  short-liv'd  wits  do  wither  as  they  grow. 
Who  are  the  rest? 

Kath.    The  young  Dumaine ,  a  well-accomplish/d  youth , 
Of  all  that  virtue  love  for  virtue  lov'd: 
Most  power  to  do  most  harm,  least  knowing  ill, 
For  he  hath  wit  to  make  an  ill  shape  good, 
And  shape  to  win  grace  though  he  16  had  no  wit. 
I  saw  him  at  the  duke  Alenjon's  ooce; 
And  much  too  little  of  that  good  I  saw, 
Is  my  report,  to  his  great  worthiucss.  17 

Ros.    Another  of  these  students  at  that  time 
Was  there  with  him:  If  18  I  have  heard  a  truth, 
Biron  they  call  him;  but  a  merrier  man, 
Within  the  limit  of  becoming  mirth, 
I  never  spent  an  hour's  talk  withal. 
His  eye  begets  occasion  for  his  wit; 
For  every  object  that  the  one  doth  catch, 
The  other  turns  to  a  mirth-moving  jest, 
WThich  his  fair  tongue  (conceit's  expositor) 
Delivers  in  such  apt  and  gracious  words, 
That  aged  ears  play  truant  at  his  tales,  19 
And  younger  hearings  are  quite  ravished; 
So  sweet  and  voluble  is  his  discourse. 

Prin.    God  bless  my  ladies!  are  they  aH'in  love, 
That  every  one  her  own  20  hath  garnished 
With  such  bedecking  ornaments  of  praise? 

Lord.    Here  comes  BoyeL 


1J     iharp  wit       scharfer  Wit*,  »t*ht  im  Gegensatz  xu  blunt  wilt  -—  prober,  rflekskhts- 

loser  Will*  oder  Trieb,  xugleich  »teht  thorp  —  spitz,  dem  blunt  —  stomp!  gegennbnr. 

—  /I  match  with  —  mft  Etwa«  paaren. 

So  di«  Q.;  die  Fol.  $he. 
'»)    Mein  Bericht  Ton  d*m  Guten,  was  icb  an  ihm  sah,  ist  Wet  iu  goring  im  Verhaltnlsa 

ru  seinem  grossen  Werth. 

So  it*  Q.;  di«  Fol.  tut  at  fOr  if. 
1S)    Selbst  alte  Leute ,  die  sonst  nur  orbabene  nnd  erntte  Dingo  hdron  mdgon,  werden  m 

Jugendlichem  Mnthwillen  gestimmt  and  laatcben  don  Brtahlangen  Blront. 
v)    ifil.  her  oum  love 
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Re-enter  Boyet. 

Prin.  Now,  what  admittance,  lord? 

Boyet.    Navarre  had  notice  of  your  fair  approach; 
And  he  and  his  competitors  in  oath  81 
Were  all  address'd  92  to  meet  you,  gentle  lady, 
Before  I  came.    Marry,  thus  much  I  have  learnt, 
He  rather  means  to  lodge  you  in  the  field, 
Like  one  that  comes  here  to  besiege  his  court, 
Than  seek  a  dispensation  for  his  oath; 
To  let  you  enter  his  unpeopled  83  house. 

Here  comes  Navarre.  [The  Ladies  mask. 

Enter  King,  Lonoaville,  Dumaixe,  Bibon,  and  Attendants. 

King.   Fair  princess ,  welcome  to  the  court  of  Navarre. 

Prin.  Fair,  I  give  you  back  again;  'and  welcome  I  have  not  yet:  the 
roof  of  this  court  34  is  too  high  to  be  yours,  and  welcome  to  the  wide 
fields  25  too  base  to  be  mine. 

King.   You  shall  be  welcome,  madam,  to  my  court. 

Prin.   I  will  be  welcome  then.   Conduct  me  thither. 

King.   Hear  me,  dear  lady:  I  have  sworn  an  oath. 

Prin.    Our  Lady  26  help  my  lord  I  he  '11  be  forsworn. 

King.   Not  for  the  world,  fair  madam,  by  my  will. 

Prin.    Why,  will  shall  break  it;  will,  and  nothing  else. 

King.    Your  ladyship  is  ignorant  what  it  is.  27 

Prin.   Were  my  lord  so,  his  ignorance  were  wise, 
Where  28  now  his  knowledge  must  prove  ignorance. 
I  hear,  your  grace  hath  sworn-out  house-keeping: 
'T  is  deadly  sin  to  keep  that  oath,  my  lord, 
And  sin  to  break  it. 22 
But  pardon  me,  I  am  too  sudden-bold: 
To  teach  a  teacher  30  ill  beseemeth  me. 

«}   competitor  =  Genoue,  VerbOndeter.  —  competitor*  in  oath  i«t  ale  6 in  Wort  xa  ksson 

und  synonym  mit  dem  vorhergehenden  vow-fellows  =  Eidgenosaen. 
M)    addressed  =  gerOstet ,  bereit. 
2t)   Bo  die  Fob;  die  Q.  impeded. 

u)   8ie  verstebt  darunter  den  Himmel,  der  rich  fiber  ihnea  wolbt. 
»)   So  Q.  nod  Fob   Manche  Hgg.  lesen  wUlkOhrlich  wild  field*. 

«)   Mit  Our  Lady  =  Unset©  Hebe  Frau,  erwiedert  die  Prinzesain  soherzhaft  die  Anrede 

dear  lady  und  fugt  ebenao  aoherzhaft  antithetisch  my  lord  hinzu. 
,T)   what  it  is  beziebt  aich  auf  I  have  sworn  an  oath. 
**)   where  fflr  whereat. 

**)  Wenn  Ihr  verachworen  habt,  Hans  zu  halten,  den  gastfreien  Wirth  zu  apielen,  eo  1st 
ea  nach  melner  Anaicbt  eine  ebenao  scblimme  SOnde,  diesen  Eid  zu  halten,  wie  ea, 
nach  Surer  Anaicbt,  eine  iat,  ihn  zu  brechen. 

,0)  to  teach  a  teacher  =  Jemanden  zu  belebren,  der  eher  mlch  belebren  konnte.  So  sagtt* 
die  Prinzeaatn  vorher  zu  Boyet  to  task  a  tasker. 
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Vouchsafe  to  read  the  purpose  of  my  coming, 

And  suddenly  resolve  me  in  my  suit  [Gives  a  paper. 

King.    Madam,  I  will,  if  suddenly  I  may. 

Prin.  You  wilj  the  sooner  that  I  were  away, 
For  you  11  prove  perjur'd,  if  you  make  me  stay. 

Biron.   Did  not  I  dance  with  you  in  Brabant  once? 

Bos.   Did  not  I  dance  with  you  in  Brabant  onee?  «* 

Biron.   I  know  you  did. 

Bos.  How  needless  was  it  then 

To  ask  the  question! 

Biron.  Ton  must  not  be  so  quick. 

Ros.    'T  is  'long  of  you , 82  that  spur  me  with  such  questions. 

Biron.   Your  wit  *s  too  hot,  it  speeds  too  fast,  't  will  tire. 

Bos.    Not  till  it  leave  the  rider  in  the  mire. 

Biron.    What  time  o'  day? 

Bos.   The  hour  that  fools  should  ask. 

Biron.    Now  fair  befal  your  mask !  M 

Bos.   Fair  fall  the  face  it  covers  I 

Biron.    And  send  you  many  lovers ! 

Ros.   Amen,  so  you  be  none. 

Biron.    Nay,  then  will  I  be  gone. 

King.   Madam,  your  father  here  doth  intimate 
The  payment  of  a  hundred  thousand  crowns; 
Being  but  the  one  half  of  an  entire  sum, 
Disbursed  by  my  father  in  his  wars. 
But  say,  that  he,  or  we,  (as  neither  have,) 
Receiv'd  that  sum,  yet  there  remains  unpaid 
A  hundred  thousand  more;  in  surety  of  the  which, 
One  part  of  Aquitain  is  bound  to  us, 
Although  not  valued  to  the  money's  worth. 
If  then  the  king  your  father  will  restore 
But  that  one  half  which  Is  unsatisfied, 
We  will  give  up  our  right  in  Aquitain, 
And  hold  fair  friendship  with  his  majesty. 
But  that,  it  seems,  he  little  purposeth, 
For  here  he  doth  demand  to  have  repaid 
An  hundred  thousand  crowns;  and  not  demands, 


")   Die  Q.  th«flt  diese  Rede  und  die  folgenden  der  Katharine  zu,  die  Fol.  paseender  der 
Rosaline. 

»*)   Dass  ich  go  rasch  mit  der  Antwort  bet  der  Hand  bin ,  rflhrt  von  Euch  her.  —  quick 

1st  =  reach,  und  =  schnippleeb. 
**)   De  Rosaline  wie  die  flbrlgen  Demen  maskirt  iat,  kann  Biron  nur  ihrer  Haake,  nicht 

ibrem  Angesicht,  das  er  nicht  ileht,  alles  Schdne  wttoschen. 
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On  payment  3*  of  a  hundred  thousand  crowns , 
To  have  his  title  live  in  Aquitain; 
Which  we  much  rather  had  depart  withaL  36 
And  have  the  money  by  our  father  lent, 
Than  Aquitaiu ,  so  gelded  3«  as  it  is. 
Dear  princess,  were  not  his  requests  so  far 
From  reason's  yielding,  your  fair  self  should  make 
A  yielding,  'gainst  some  reason,  in  my  breast,  37 
And  go  well  satisfied  to  France  again. 

Prin.    You  do  the  king  my  father  too  much  wrong, 
And  wrong  the  reputation  of  your  name, 
In  so  unseeming  39  to  confess  receipt 
Of  that  which  hath  so  faithfully  been  paid. 

King.    I  do  protest,  I  never  heard  of  it; 
And  if 39  you  prove  it,  I  '11  repay  it  back, 
Or  yield  up  Aquitain. 

Prin.  We  arrest  your  word. 

Boyet,  you  can  produce  acquittances 
For  such  a  sum,  from  special  officers 
Of  Charles  his  father. 

King.  Satisfy  me  so. 

Boyet.    So  please  your  grace,  the  packet  is  not  come, 
Where  that  and  other  specialities  are  bound: 
To-morrow  you  shall  have  a  sight  of  them. 

King.    It  shall  suffice  me:  at  which  interview, 
All  liberal  reason  I  will  yield  unto.  *u 
Meantime,  receive  such  welcome  at  my  baud, 
As  honour,  without  breach  of  honour,  may 
Make  tender  of  to  thy  true  worthiness. 
You  may  not  come,  fair  princess,  in41  my  gates; 


34)  on  payment  v^rbesserte  Theobald  das  <m«  payment  der  Q.  und  Fol.  Der  Konig  vou 
Frankrcich  verUngt  von  Navarra  dio  Zahlung  von  iiundertUusend  Kronen,  verlangt 
aber  nieht,  womit  Navarra  eher  zufrieden  wire,  vcrmittelst  der  Zahlung  finer  gleichen 
8umme,  s<?in  Anrccht  auf  Aqaitanieu  zu  bohaupten. 

JS)    to  depart  icith  -  -  Etwaa  fahren  lassen. 

35)  to  geld  eigentlich  —  verschneiden ,  gebraucht  Sh.  aiich  sonst,  vrio  hfer  —  verstflmmeln, 
schmalcrn  in  seinem  Umfange,  von  einem  Landstrirh;  so  lu  K.  Henry  IV.  First 
Part  (A.  3,  Sc.  1)  gelding  the  opposed  continent  as  much  ||  as  on  the  other  »ide  it 
takes  front  ynu. 

ST)    make  a  yielding  ist  mit  in  my  breast  zu  verbinden. 

a8)  to  urueem  =  durch  den  Anichein  oder  das  Ansehen  laugnen,  nach  Aualogio  von  to 
unspeak,  to  unsxeear  a.  A.  gebildet:  indem  Ihr  Euch  das  Ansehen  gebet,  als  bekenntet 
Thr  Eufth  nicht  zu  dem  Empfange  dessen,  was  so  gewissenhaft  Euch  autgezablt  wurde. 

")    and  if  ist  viellelcht  auch  hler  =  an  if  zu  leten. 

*°)    So  die  Q. :  die  Fol.  would  T  yield  unto. 
So  die  Fol.;  die  Q.  within. 
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But  here  without  you  shall  be  so  receiv'd, 
As  you  shall  deem  yourself  lodg'd  in  my  heart, 
Though  so  denied  fair  *2  harbour  in  my  house. 
Your  own  good  thoughts  excuse  me,  and  farewell: 
To-morrow  shall  we  43  visit  you  again. 

Prin.    Sweet  health  and  fair  desires  consort  your  grace! 

King.    Thy  own  wish  wish  I  thee  in  every  place  I 

[Exeunt  King  and  his  Train. 

Biron.    Lady,  I  will  commend  you  to  mine  own  hcar^ 

Bos.   'Pray  you,  do  my  commendations;  **  I  would  be  glad  to  see  it 

Biron.    I  would  you  heard  it  groan. 

Bos.    Is  the  fool  *5  sick  V 

Biron.    Sick  at  the  heart 

Bos.    Alack!  let  it  blood. 

Biron,    Would  that  do  it  good? 

Bos.    My  physic  **  says ,  ay. 

Biron.    Will  you  prick  't  with  your  eye? 

Bos,    No  point,  *7  with  my  knife. 

Biron.    Now,  God  save  thy  life! 

Bos.    And  yours  from  long  living! 

Biron.    I  cannot  stay  thanksgiving.  [Retiring. 
Dum.   Sir,  I  pray  you,  a  word.    What  lady  is  that  same? 
Boyet.    The  heir  of  AJencon,  Rosaline  her  name. 

Dum.    A  gallant  lady.    Monsieur,  fare  you  well.  [Exit. 

Long.    1  beseech  you  a  word.    What  is  she  in  the  white? 

Boyet.    A  woman  sometimes,  an  you  saw  her  in  the  light 

Long.   Perchance,  light  in  the  light. AH    I  desire  her  name. 

Boyet.    She  hath  but  one  for  herself;  to  desire  that,  were  a  shame. 

Long.    Pray  you,  Sir,  whose  daughter? 

Boyet.    Her  mother's,  I  have  heard. 

Long.    God's  blessing  on  your  beard! 


♦*)    So  die  Q.;  die  Fol.  farther. 
♦>)    So  die  Q.;  die  Fol.  tee  shall. 

+*)  Rosaline  spielt  mit  dera  "Worta  commend  =  empfahlen,  das  Biron  gebraucht  hatte: 
Bichtet  meine  Empfehlungen  an  Euer  Hon  aua  und  aagt  ihm,  dasa  ich  ea  gern  ein- 
mal  aahe. 

♦»)    fool  =  Narrchen,  ein  Bcherzhafter  Liebkoaangsausdruck ,  hier  auf  des  Biron 'a  Herz 

anpewaudt.  —  Die  Fol.  bat  tout  fflr  fool  dor  Q. 
♦*)    my  phytic  =  meine  Aixneikunde,  aoviel  ich  von  der  Arznei  verstehe.  —  Pas  ay  bil- 

det  dann  ein  Wortapiel  mit  eye. 
♦*)    Wortapiel  zwiachen  no  point,  eincm  modischen,  halb  aua  demFranzosiachen  entlehnten 

Vorneinungaaoadruck  =  durcbaua  nicht,  and  poinl  —  Spitxe. 
♦8)    vielleicht  leicbtfertig ,  wenn  ale  bei  LIcht,  genaa  betrachtet  wird.  —  Wortapiele  mit 

light  in  aeinen  verachiedenen  Bedeutungen  aind  die  gew5hnlichaten  bei  Sh. 
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Boyet.   Good  Sir,  be  not  offended. 
She  is  an  heir  of  Falconbridge. 

Long.    Nay,  my  choler  to  ended. 
She  is  a  most  sweet  lady. 

Boyet.   Not  unlike,  Sir;  that  may  be.  *•  [Exit  Long. 

Biron.   What 's  her  name,  in  the  cap? 

Boyet.    Katharine,  by  good  hap. 

Biron.   Is  she  wedded,  or  no? 

Boyet.   To  her  will,50  Sir,  or  so. 

Biron.   01  you  are  welcome,  Sir.  Adieu. 

Boyet.   Farewell  to  me,  Sir,  and  welcome  to  you. 

[Exit  Biron.  —  Ladies  unmask. 

Mar.   That  last  to  Biron,  the  merry  mad-cap  lord: 
Not  a  word  with  him  but  a  jest 

BoyeL  And  every  jest  but  a  word. 

Prin.   It  was  well  done  of  you  to  take  him  at  his  word. 

Boyet.   I  was  as  willing  to  grapple,  as  he  was  to  board. 

Mar.   Two  hot  sheeps,  marry  1 

Boyet.  And  wherefore  not  ships?  61 

No  sheep,  sweet  lamb,  unless  we  feed  on  your  lips. 

Mar.   You  sheep,  and  I  pasture:  shall  that  finish  the  jest? 

Boyet.   So  you  grant  pasture  for  me.  [Offering  to  kiss  her. 

Mar.  Not  so,  gentle  beast 

My  lips  are  no  common ,  though  several  they  be.  51 

BoyeL    Belonging  to  whom? 

Mar.  To  my  fortunes  and  me. 

Prin.    Good  wits  will  be  jangling;  but,  gentles,  agree. 
This  civil  war  of  wit8  were  much  better  used 
On  Navarre  and  his  book-men,  for  here 't  is  abused. 


♦•)  may  be  blldet  einen  ungenauen  Reim  auf  lady.  —  Id  Boyet's  folgender  Red©  liest 
Dyce  Rosaline,  by  good  hap,  nod  demgemiss  oben  The  heir  of  Alencon,  Katharine 
her  name.  Indess  war  dieses  Fehlgreifen  der  beiden  Frager,  welche  durch  die  Masken 
irregeleitet  warden,  vielleicht  Absicht  des  Dicbters. 

10)    wedded  to  her  will  —  eigensinnig. 

*')  $heep  and  $htp  bilden  auch  in  Two  Gentlemen  of  Verona  nnd  in  Comedy  of 
Errors  ein  Wortspiel,  das  die  damage  Aussprache  dentlicber  gemacbt  haben  muss, 
als  die  jetzige. 

sa)  Wortspiel  zwischen  several  =  getTennt,  ans  rerschiedenen  Theflen  bestebend,  wis 
Ober-  nnd  TJnterlippe,  und  several  =  eingehegtes  Land,  PriT&tbesiti ,  im  Gegensatze 
zn  common  =  Gemeindeland.  Maria  wehrt  sich  gegen  Boyet's  Kflsse  und  sagt,  abge- 
seben  von  dem  Wortspiel:  Heine  Lippen  darf  nicbt  Jeder  kossen,  wenn  aach  vielleicht 
ein  gewisser  Einzelner.  Anf  den  letzten  Tbeil  des  8atzes  beziebt  sich  Boyet's  nichste 
Frage.  —  several  in  der  angefObrten  Bedeatung  flndet  sich  in  Sir  John  Old  castle: 
Of  late  he  's  broke  into  a  several  ||  Which  doth  belong  to  me,  and  there  he  spoil*  \\ 
Both  corn  and  pasture. 
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Boyet.   If  my  observation,  (which  very  seldom  lies,) 
By  the  heart's  stiU  rhetoric,  disclosed  with  eyes, " 
Deceive  me  not  now,  Navarre  is  infected 

Prin.    With  what? 

Boyet.   With  that  which  we  lovers  entitle,  affected. 8* 
Prin.   Your  reason? 

Boyet.    Why,  all  his  behaviours  65  did  make  their  retire 
To  the  court  of  his  eye,  peeping  thorough  desire: 
His  heart,  like  an  agate,  68  with  your  print  impressed, 
Proud  with  his  form,  in  his  eye  pride  expressed: 
His  tongue,  all  impatient  to  speak  and  not  see,  87 
Did  stumble  with  haste  in  his  eye-sight  to  be; 
All  senses  to  that  sense  58  did  make  their  repair, 
To  feel  only  looking  on  fairest  of  fair. 
Methought,  all  his  senses  were  lock'd  in  his  eye, 
As  jewels  in  crystal  for  some  prince  to  buy; 
Who,  tend'ring  their  own  worth,  from  where*9  they  were  glass'd, 
Did  point  you  to  buy  them,  along  as  you  pass'd. 
His  face's  own  margent  did  cote  such  amazes,  w 
That  all  eyes  saw  his  eyes  enchanted  with  gazes. 
I  '11  give  you  A  qui  tain,  and  all  that  is  his, 
An  you  give  him  for  my  sake  but  one  loving  kiss. 

Prin.    Come  to  our  pavilion:  Boyet  is  dispos'd.  61 

Boyet.   But  to  speak  that  in  words,  which  his  eye  hath  disclos'd. 
I  only  have  made  a  mouth  of  bis  eye, 
By  adding  a  tongue,  which  I  know  will  not  lie. 

Bos.    Thou  art  an  old  love-monger,  M  and  speak'st  skilfully. 

—  -  -  * 

**)   Die  stamme  Beredsamkeit  des  Herzens,  in  den  Augen  enthGllt,  velche  sich  dem  Boyet 

an  dem  Henehmen  des  Konigs  von  Navarra  verrathen  bat 
**)    Angesteckt  tod  dem,  was  wlr  Kenner  der  Liebe  verliebt  nennen.  —  Vgl.  A.  1,  Sc.  2,  Anm.  31. 
**)   Behaviour  =  Geberde,  Bewegung. 

*«)  Sb.  dachte  an  Agatsteine,  in  Binge  gefasst,  auf  denen  eine  menschliche  Figor  einge- 
graben  ist 

**)   Die  Zuoge  war  ungeduldig  oder  verdriesslich  darQber,  d^ss  ale  nnr  sprechen  konnte, 

nicht  auch  sehen,  wie  daa  Ange. 
*■)   that  tense  beziebt  sich  auf  eye-sight.  —  Alia  andern  8inne  rogen  sicb  in  den  Gesichts- 

sinn  zurOck  und  empfanden  nur,  auaserten  ibra  Tbatigkeit  nor,  in  dem  sie  auf  die 

Schonste  der  Schonen  blickten. 
*»)   So  die  Q.;  die  Fol.  from  whence.  —  In  der  folgenden  ZaUe  hat  die  Fol.  point  out 

flir  point  you. 

*°)  Das  Bild  ist  entlehut  von  den  Randbemerknngen  der  BQcher,  welche  zur  Erkl&rung  des 
Textas  dienen.  —  FQr  to  cote  =  notiren,  in  der  FoL  eoate,  sauen  die  Hgg.  moistens  quote. 

«')  Die  Prinzesshrfasst  disposed  —  ainnlich  aofgcregt,  aufgelegt  znr  Karzweil,  in  welchem 
Sinne  disposed  fur  sich  allein  stehend,  bauflg  bei  Beaumont  ond  Fletcher  tor- 
kommt  Boyrt  aber  faast  disposed  in  gewohnltchem  Sinne  und  ergauzt  es  mit  to 
speak  in  toords.  —  Die  moisten  Hgg.  setzen  hintor  dispos'd  einen  Gedankenstrich. 

*21    love-monger  —  Koppler. 
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Mar.    He  is  Cupid's  grandfather,  and  learns  news  of  him. 
Has.    Then  was  Venus  like  her  mother,  for  her  father  is  but  grim. 
JioyeL    Do  you  hear  ,  my  mad  wenches  ? 
Mar.  No. 

Boyet.  What  then,  do  you  see? 

Jios.   Ay,  our  way  to  be  gone. 

Boyet.  You  are  too  hard  for  me.  [Exeunt. 


ACT  III. 

SCENE  r. 

Another  part  of  the  Same. 

Enter  Armado  and  Mom. 1 

Arm.    Warble ,  child :  make  passionate  my  sense  of  hearing. 

Moth.    Concolinel  —  [Singing. 

Arm.  Sweet  airl  —  Go,  tenderness  of  years:  take  this  key,  give  en- 
largement to  the  swain,  bring  him  festinately  2  hither;  I  must  employ  him  in 
a  letter  to  my  love. 

Moth.    Master,  will  you  win  your  love  with  a  French  brawl V  3 

Arm.    How  meanest  thou?  brawling  in  French? 

Moth.  No,  my  complete  master;  but  to  jig  off*  a  tune  at  the  tongue's 
end,  canary  to  it  with  your  feet,  5  humour  it  with  turning  up  your  eye-lids , ' 
sigh  a  note ,  and  sing  a  note :  sometime  through  the  throat ,  as  if  you  swallowed  love 
with  singing  love;  sometime  through  the  nose,  as  if  you  snuffed  up  love  by  smelling 
love;  with  your  hat,  penthouse-like,  o'er  the  shop  of  your  eyes;  with  your 
arms  crossed  on  your  thin  belly-doublet,  7  like  a  rabbit  on  a  spit;  or  your 

')  Die  Fol.  hat  Enter  liraggart  and  Boy  and  gleich  darunter  Song.  —  Aber  Moth  eingt 
erst  auf  Armado's  Aufforderuttg  irgend  ein  in  das  Belieben  der  Scluuspioler  %estelltes 
Lied,  dan  im  Text  ansgelassen  und  durch  da*  sinnloae  Concolinel  bezeiebnet  wird. 

*)  festinately  ~  schleunig,  eilig.  Sh.  hat  das  affect  irte  "Wort  auch  in  K.  Lear  (A.  3, 
So.  2)  advine  the  <iu%  irhere  you  are  going  to  a  most  festinate  preparation. 

*)    French  brawl  —  cin  lebhafter  Ringtanz,  dor  mit  seiner  AusfieUssenheit  den  Puritancrn 
vielen  Anstoss  gab.   Den  Namen  eiklnrt  Massinger's  Picture:  'T  is  a  French  bratel, 
an  apish  imitation  ||  Of  what  you  really  perform  in  battle.  -    Armado  vereteht  dafQr 
Handel  anfangen  auf  franzosisch.  —  Die  Fol.  laest  Master  zu  Aniang  der  Rede  aus. 

*)    to  jig  off  —  leicbt  hinwerfen,  in  bflpfendeT  Sangweise,  hier  von  der  Melodie  gebraucht. 

s)  to  canary  ---  leicht  tanzen,  ein  Verbum  gcbildet  von  dem  snbstantivischen  canary  -  : 
ein  munterer,  leichtfussiger  Tanz,  der  von  den  Canarischon  Inseln  eingefOhrt  sein  sol], 
and  der  auch  in  All's  well  that  ondfi  well  (A.  2,  8c.  1)  erwabntwird:  at  id  make 
you  dance  canary  with  sprightly  fire  and  motion.  —  your  feet  in  der  Q. ,  the  feet  in 
der  Fol. 

6)    So  die  Q. ;  die  Fol.  eye. 

')  8o  die  Fol.,  die  Q.  thin  belly's  doublet.  —  thin  berleht  sich  anf  das  abgetragene 
Wanims  des  Spaniers. 
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hands  in  jour  pocket,  like  a  man  after  the  old  painting;8  and  keep  not  too 
long  in  one  tune,  but  a  snip  and  away.  These  are  complements,  these  are 
humours,  *  these  betray  nice  wenches,  that  would  be  betrayed  without  these, 
and  make  them  men  of  note,  (do  you  note  me?)  10  that  most  are  affected 
to  these. 

Arm.    How  hast  thou  purchased  this  experience? 

Moth.   By  my  penny  1 1  of  observation. 

Arm.   But  0,  —  but  0,  — 

Moth.   —  the  hobby-horse  is  forgot.  18 

Arm.    Callest  thou  my  love  hobby-horse? 

Moth.    No,  master;  the  hobby-horse  is  but  a  colt,  and  your  love,  per- 
haps ,  a  hackney.  18   But  have  you  forgot  your  love  ? 
Arm,    Almost  I  had. 

Moth.   Negligent  student!  learn  her  by  heart. 
Arm.    By  heart,  and  in  heart,  boy. 

Moth.    And  out  of  heart,  master:  all  those  three  I  will  prove. 
Arm.    What  wilt  thou  prove? 

Moth.  A  man,  if  I  live:  and  this,  by,  in,  and  without,  upon  the  in- 
stant: By  heart  you  love  her,  because  your  heart  cannot  come  by  her;  in 
heart  you  love  her,  because  your  heart  is  in  love  with  her;  and  out  of  heart 
you  love  her,  being  out  of  heart  that  you  cannot  enjoy  her. 

Arm.    I  am  all  these  three. 

Moth.    And  three  times  as  much  more,  and  yet  nothing  at  alL 
Arm.    Fetch  hither  the  swain:  he  must  carry  me  a  letter. 
Moth.    A  message  well  sympathized:  14  a  horse  to  be  ambassador  for 
an  ass. 

Arm.   Ha,  ha!  what  say  est  thou? 


*)    Sb.  muss  irgend  ein  altos  Portrait  im  Sinne  gehabt  haben,  das  einen  Mann  mit  den 

Handen  in  der  Tasche  darstellte. 
*)    Zu  complements  vgl.  A.  1 ,  Sc.  1 ,  Anm.  44.  —  humourt  1st  ein  Modeausdruck  der 

Zeit,  der  das  Streben  nacb  Originalitit  und  Sonderbarkeit  in  Erscbeiuung  und  Haltung 

bezeichnet. 

»0)  und  macbt  die  zu  Lenten,  ton  denen  man  Notiz  nimmt,  die  am  meisten  datnlt  sich 
zu  schaffon  macheu.  —  Der  Page  spielt  mit  dem  Worte  note.  —  do  you  note  me?  ist 
Capell's  plausible  Emendation  fur  das  do  you  note,  men?  der  alten  Ausgg. 

")  Bo  verbesserte  Haumer  das  penne  der  Q.  und  Fol.,  woraus  die  spatern  Folioausgg. 
pen  gemacbt  haben. 

12)  Moth  erginzt  die  Seufzer  Armado's  mit  dem  Refrain  oines  Liedes ,  der  das  Verschwinden 
der  stereotypen  Figur  des  Steckenpferdes  aus  den  fesllicben  AufzOgwu  des  ersten  Mai- 
tags  beklajrt.  Der  Vers  kommt  spricbwortlich  bei  vielen  altcn  Schriftetellera  vor,  und 
auch  in  Hamlet  (A.  3,  Sc.  2)  lor  O ,  for  O,  the  hobby-horse  u  forgot. 

«)  Gegensatz  zwischen  colt  =  ein  Fallen,  ein  junges,  unzugerittenes  Pferd,  und  hackney 
=  ein  abgerittener  Miethsgaul,  zugleich  =  gemeioeB  Weibsbild. 

'*)  elne  S«nduug,  die  in  schOner  Uebereinstimoiung  ist  mit  dem  Sender.  —  Armado  ver- 
steht  Moth's  Rede  nur  halb,  und  dieser  deutet  sie  desbalb  nacbher  willkuhrlich  um, 
als  wenn  er  unter  dem  ass  nicht  seinon  Herru ,  sondern  dun  Clown  voistanden  batte. 
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Moth.  Marry,  Sir,  you  must  send  the  ass  upon  the  horae,  for  he  is 
very  slow-gaited.    But  I  go. 

Arm.    The  way  is  but  short.  Awayl 

Moth.    As  swift  as  lead,  Sir. 

Arm.  Thy  meaning,  pretty  ingenious? 
Is  not  lead  a  metal  heavy,  dull,  and  slow? 

Moth.   Mimme,  honest  master;  or  rather,  master,  no. 

Arm.   I  say,  lead  is  slow. 

Moth.  You  are  too  swift,  15  Sir,  to  say  so: 

Is  that  lead  slow  which  is  fir'd  from  a  gun? 

Arm.    Sweet  smoke  of  rhetoric! 
He  reputes  me  a  cannon;  and  the  bullet,  that  's  he:  — 
I  shoot  thee  at  the  swain. 

Moth.  Thump  then,  and  I  flee.  [Exit. 

Arm.    A  most  acute  juvenal;  voluble  and  free  of  grace! 
By  thy  favour,  sweet  welkin;  16  I  must  sigh  in  thy  face: 
Most  rude  melancholy,  valour  gives  thee  place. 
My  herald  is  retum'd. 

Re-enter  Moth  with  Costard. 

Moth.   A  wonder,  master!  here  's  a  Costard  broken  in  a  shin.  17 
Amu    Some  enigma,  some  riddle:  come,  —  thy  I'envoy;  —  begin. 
Cost.    No  egma,  no  riddle,  no  I'envoy!  no  salve  in  the  mail, 18  Sir.  O, 

Sir,  plantain,  a  plain  plantain!  no  I'envoy,  no  I'envoy:  no  salve,  Sir,  but 

a  plantain. 

Arm.  By  virtue,  thou  enforcest  laughter;  thy  silly  thought,  my  spleen; 
the  heaving  of  my  lungs  provokes  me  to  ridiculous  smiling:  O,  pardon  me, 
my  stars!  Doth  the  inconsiderate  take  salve  for  I'envoy,  and  the  word 
I'envoy  for  a  salve? 

Moth.    Do  the  wise  think  them  other?  is  not  V envoy  a  salve?  i9 


«)  mifi  =  voreilig  1m  Reden,  schnell  mlt  der  Antwort  bei  der  Hand,  zugleich  als  Ge- 
gensatz  von  slow. 

1S)  welkin  =  Firmament,  Hlmmel.  —  Daw  S*  after  zu  Nebel  werden  txnd  so  die  Luft 
trflben ,  kommt  6fter  bei  8b.  vor. 

1T)  Wortsptel  zwischcn  Costard,  dem  Namen  des  Clown,  der  sich  am  Sobienbein  verletzt 
hat  und  Jt-tzt  hlnkend  anftritt,  and  costard  —  Schidel.  —  Dass  ein  Schado]  iich  das 
Scbienbein  zerstossen  kann,  ist  fur  Armado  ein  R&tbsel,  dessen  Auflosung  er  begehrt 
—  I'envoy  ist  der  altfranz5sische  Knnstansdrnck  fflr  den  Schlass  eines  Oediehts,  der  die 
Dedication  oder  Sendung  an  irgend  Jemanden  enthielt,  und  ward©  schon  frfih  in  die 
engliscbe  Terminologie  elngefuhrt. 

I8)  Q.  nnd  Fol.  haben  in  thee.  male.  —  male  ist  mail  =  Bentcl,  Sack.  —  Costard  hilt 
enigma  and  I'envoy  fOr  zwei  Arzneicn,  nach  denen  Armado  rufe,  urn  tie  bei  Costard's 
Wunde  anzuwcnden,  und  verbittet  sicb  diese  wie  fiberbaupt  Jede  8albe,  die  im  Beu- 
tel,  *twa  eines  Qnacksalbers  oder  Barbiere,  stecke.  —  Tyrwbitt  las  »n  them  alL 

»»)  Armado  versteht  salve  =  Palbe,  Moth  das  lateinische  salve  =  sei  gegrtsst,  das  in 
dem  I'envoy  ausgedrtckt  wird. 
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Arm.    No,  page:  it  is  an  epilogue,  or  discourse,  to  make  plain 
Some  obscure  precedence  that  hath  tofore  been  sain.  20 
I  will  example  it: 

The  fox,  the  ape,  and  the  humble-bee, 
Were  still  at  odds,  being  but  three. 
There  's  the  moral:  Now  the  V envoy. 

Moth.   I  will  add  the  Venvoy.    Say  the  moral  again. 
Arm.   The  fox,  the  ape,  and  the  humble-bee, 

Were  still  at  odds,  being  but  three. 
Moth.   Until  the  goose  came  out  of  door, 

And  stay'd  the  odds  by  adding  four. 
Now  will  I  begin  your  moral,  and  do  you  follow  with  my  V envoy. 

The  fox,  the  ape,  and  the  humble-bee, 
Were  still  at  odds,  being  but  three. 
Arm,   Until  the  goose  came  out  of  door, 

Staying  the  odds  by  adding  four. 
Moth.   A  good  I envoy ,  ending  in  the  goose.   Would  you  desire  more? 
Coat.    The  boy  hath  sold  him  a  bargain,  a  goose,  that  's  flat.  — 
Sir,  your  pennyworth  is  good,  an  your  goose  be  fat  — 
To  sell  a  bargain  well,  is  as  cunning  as  fast  and  loose:21 
Let  me  see,  a  fat  V envoy;  ay;  that  *s  a  fat  goose. 

Arm.   Come  hither,  come  hither.   How  did  this  argument  begin? 
Moth.    By  saying  that  a  Costard  was  broken  in  a  shin. 
Then  call'd  you  for  the  Venvoy. 

Cost.   True,  and  I  for  a  plantain:  thus  came  your  argument  in; 
Then  the  boy's  fat  Venvoy,  the  goose  that  you  bought, 
And  he  ended  the  market.  22 

Arm.   But  tell  me;  how  was  there  a  Costard  broken  in  a  shin? 
Moth.   I  will  tell  you  sensibly. 

Cost.    Thou  hast  no  feeling  23  of  it,  Moth:  I  will  speak  that  I' envoy. 
I,  Costard,  running  out,  that  was  safely  within, 
Fell  over  the  threshold,  and  broke  my  shin. 

Arm.   We  will  talk  no  more  of  this  matter. 


*°)  Alte  Parttcipialfonn  Ton  to  say,  hler  affectirt  nnd  als  Roim  gebrancht.  —  Die  folgen- 
den  neun  Zeiien  bis  by  adding  four  linden  sich  nnr  in  der  Q.  —  by  adding  four  ist 
ungenau:  indem  er  einen  binzuiugt,  so  dan  es  Tier  werden. 

31)  fast  and  loose,  ein  Tascbenspielerkunststflck ,  wobei  dem  Einen  das,  was  er  fest  in 
der  Hand  zu  halten  glanbt,  von  dem  Andern  wegescamotirt  wird.  —  Sh.  spielt  daranf 
an  in  Antony  and  Cleopatra  (A.  4,  Sc.  10)  like  a  right  gipsy  hath,  at  fast  and 
loose  ||  Beguil'd  me. 

«)  Steevens  citirt  dazu  aus  Ray's  8pricuw5rtersammlung  Three  women  and  a  goose 
make  a  market. 

*S)  Moth  fasst  sensibly  —  verstandlich ,  Costard  =  empflndlich,  in  Bezng  auf  den  Schmerz 
seiner  Wunde,  den  Moth  nicht  fQblen  kann. 

3» 
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Cost.    Till  there  be  more  matter  2*  in  the  shin. 
Arm.    Sirrah  Costard,  I  will  enfranchise  thee. 

Cost.  0!  marry  me  to  one  Frances?25  —  I  smell  some  I 'envoy,  some 
goose  in  this. 

Ann.  By  my  sweet  soul,  I  mean,  setting  thee  at  liberty,  enfrecdoming 
thy  person:  thou  wcrt  immured,  restrained,  captivated,  bound. 

Cost.    True,  true,  and  now  you  will  be  my  purgation,  and  let  me  loose. 

Arm.  I  give  thee  thy  liberty,  set  thee  from  durance;  and,  in  lieu 
thereof,  impose  on  thee  nothing  but  this:  Bear  this  significant  2«  to  the  coun- 
try maid  Jaquenetta.  There  is  remuneration ;  for  the  best  ward  of  mine  honour 
is  rewarding  my  dependents.   Moth,  follow.  [Exit. 

Moth.    Like  the  sequel,27  I.  —  Signior  Costard,  adieu. 

Cost.  My  sweet  ounce  of  man's  flesh !  my  incony  Jew !  28  —  [Exit  Motii. 
Now  will  I  look  to  his  remuneration.  Remuneration!  0!  that  's  the  Latin 
word  for  three  farthings:  three  farthings,  remuneration.  —  „What  's  the  price 
of  this  inkle?  a  penny:  —  No,  I  '11  give  you  a  remuneration :*  why,  it  car- 
ries it.  —  Remuneration!  —  why,  it  is  a  fairer  name  than  French  crown.  I 
will  never  buy  and  sell  out  of  this  word. 

Enter  Biron. 

Biron.    0,  my  good  knave  Costard!  exceedingly  well  met 

Cost.  Pray  you,  Sir,  how  much  carnation  ribbon  may  a  man  buy  for  a 
remuneration  ? 

Biron.    What  is  a  remuneration? 

Cost.    Marry,  Sir,  half-penny  farthing.  29 

Biron.    01  why  then,  three-farthing-worth  of  silk. 

Cost.    I  thank  your  worship.    God  be  wi'  you. 

Biron.    0,  stay,  slave  I  I  must  employ  thee: 
As  thou  wilt  win  my  favour,  good  my  knave, 
Do  one  thing  for  me  that  I  shall  entreat. 

2>)  Das  Wortspiel  zwischen  matter  =  Stoff,  Gcgenstand,  und  =  Materia,  Eiter,  flndet 
sich  auch  in  Troilus  and  Cressida  (A.  2,  Sc.  1)  then  would  come  some  matter 
from  him. 

«)  Costard  verstcht  fur  enfranchise  gleichsam  one  Frances  und  gicbt  diwm  Worte  die 
Deutung  marry  tn  Frances.  —  Zugleich  erinnort  ibn  der  Name  an  malady  of  France 
=  din  venerische  Krankbeit,  die  in  familiSrer  Spracbe  aocb  the  goose  hiess. 

2C)    significant  —  Zeichen,  Andeutuog,  bier  aflectirt  =  Brief, 

2T)  Ansplelung  auf  den  Verfolg  elner  Erzahlung  in  ruebreren  vAbtheilongen,  der  in  alten 
Geschichtsbuchern  so  bezeichnetwurde:  Here  folioweth  the  sequel  of  such  a  story,  or 
adventure. 

2h)  incony  —  fein,  artig,  cin  Epirhcton,  daa  bei  Sh.'s  Zeitgenossen  hauflg  ist;  so  in 
Marlowe's  Jew  of  Malta:  while  1  in  thy  incony  lap  do  tumble.  —  Ftir  Jew,  das 
der  Rrim  hier  sichert,  will  Costard  eigentlich  jewel  sagen,  wie  dteselbe  spassbaft* 
Verwecbsiuijg  in  Midsummer  Night's  Droam  (A.  3,  Sc.  1)  steht:  most  briskly 
Juvenal,  and  eke  most  lovely  Jew. 

,J)  fartliing  ist  der  vicrte  Tbeil  eines  Penny ,  also  iM  half-penny  farthing  —  three  farthing. 
—  silk  —  Soidenband,  das  Allgemeino  fflr  carnation  ribbon  =  hochrothes  Band. 
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Cost   When  would  you  have  it  done,  Sir? 

Biron.    0!  this  afternoon. 

Coat.    Well,  I  will  do  it,  Sir.    Fare  you  well. 

Biron.    01  thou  knowest  not  what  it  is. 

Cost.    I  shall  know,  Sir,  when  I  have  done  it. 

Biron.    Why,  villain,  thou  must  know  first. 

Cost.    I  will  come  to  your  worship  to-morrow  morning. 

Biron.   It  must  be  done  this  afternoon.   Hark,  slave,  it  is  but  this:  — 
The  princess  comes  to  hunt  here  in  the  park, 
And  in  her  train  there  is  a  gentle  lady; 
When  tongues  speak  sweetly ,  then  they  name  her  name , 
And  Rosaline  they  call  her:  ask  for  her, 
And  to  her  white  hand  see  thou  do  commend 

This  seal'd-up  counsel.  30   There  's  thy  guerdon:  go.        [Gives  him  money. 

Cost.  Gardon.  —  0!  sweet  gardonl81  better  than  remuneration;  eleven- 
pence farthing  better.  Most  sweet  gardonl  —  I  will  do  it,  Sir,  in  print  32  — 
Gardon  —  remuneration!  [Exit. 

Biron.   01  —  And  I,  forsooth,  in  love  I  I,  that  have  been  love's  whip; 
A  very  beadle  to  a  humorous  sigh; 
A  critic ,  nay ,  a  night-watch  constable , 
A  domineering  pedant  o'er  the  boy , 38 
Than  whom  no  mortal  so  magnificent  1 
This  wimpled,3*  whining,  purblind,  wayward  boy; 
This  senior-junior,  36  giant-dwarf,  Dan  Cupid; 
Regent  of  love-rhymes,  lord  of  folded  arms, 
The  anointed  sovereign  of  sighs  and  groans, 
Liege  of  all  loiterers  and  malcontents, 

so)   Dieses  versiegelte  Geheimniss ,  d.  h.  der  Liebesbrief  Biron's  an  Bowline. 

**)  guerdon  —  Lohn.  —  Costard,  d«r  dieses  affectirte  Wort  nicht  versteht  and  gardon 
susspricht,  halt  das  for  die  Bezeichnnog  der  Snmme,  die  Biron  ihm  gegeben  hat,  wie 
remuneration  far  die  Bozeicbnong  der  geringeren  Summe,  welche  er  von  Araiado  er- 
bielt.  —  Nach  Steevens'  Angabe  sollte  Sh.  diesen  Witz  entlehnt  haben  ans  einem 
Pamphlet  yon  I.  M.,  betitelt  A  Health  to  the  gentlemanly  Profession  of 
Servlngmen,  das  1678  ersohienen  sein  sollte.  Aber  die  Schrift  erschien  erst,  wie 
Collier  nachweist,  1698.    Ygl.  Einleitnng  pag.  V. 

**)  ,m  print  —  buchstablich ,  genan.  Bo  in  Two  Gentlemen  of  Verona  (A.  2,  Sc.  1) 
all  this  I  »peak  in  print,  for  in  print  J  found  it. 

")    Biron  hat  den  Knaben  Cnpido  bisher  so  tyrannistrt,  wie  ein  Schnlmeister,  der  hoch-  , 
trabender  anftritt,  als  irgend  ein  anderer  Sterblicher,  seine  6chnlknaben. 

**)  wimpled  =  mit  einem  Schleier  oder  einer  Binde  Tersehen,  geht  anf  Capido's  verbun- 
dene  An  gen. 

«}  Das  Widersprnchsvolle  in  dem  Wesen  dor  Liebe  wird  In  dor  widerspruchsvollen  Cha- 
rakteristlk  Cupido's  hier  angedeotet.  —  tenior-junior  =  zngleich  oin  alter  Mann  und 
ein  j anger;  giant-dvcarf  —  zngleich  ein  Riese  und  ein  Zwerg.  —  senior-junior  ist 
eine  zaerst  von  Theobald  erwabnte  glackliehe  Bmendation;  Q.  nnd  Fol.  lescn  ThU 
signior  Junto*  giant  dwarf.  —  Dan  =  Matter,  ein  ehrwnrdiger  Titel,  der  dem 
knabenbaften  Copido  eigentlich  nicht  zukommt,  also  ein  neuer  Wlderspruch. 
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Dread  prince  of  plackets ,  king  of  cod-pieces ,  30 

Sole  imperator,  and  great  general 

Of  trotting  paritors:  37  (0  my  little  heart!)  38 

And  I  to  be  a'corporal  of  his  field , 

And  wear  his  colours  like  a  tumbler's  hoop!  38 

What!  I  love!  I  sue!  I  seek  a  wife!  48 

A  woman,  that  is  like  a  German  clock,  * 4 

Still  a  repairing,  ever  out  of  frame, 

And  never  going  aright,  being  a  watch,  48 

But  being  watch'd  that  it  may  still  go  right? 

Nay,  to  be  perjur'd,  which  is  worst  of  all; 

And,  among  three,  to  love  the  worst  of  all; 

A  whitely  wanton  with  a  velvet  brow ,  43 

With  two  pitch-balls  stuck  in  her  face  for  eyes; 

Ay,  and,  by  heaven,  one  that  will  do  the  deed,  48 

Though  Argus  were  her  eunuch  and  her  guard; 

And  I  to  sigh  for  her!  to  watch  for  her! 

To  pray  for  her!  Go  to;  it  is  a  plague 

That  Cupid  will  impose  for  my  neglect 

Of  his  almighty  dreadful  little  might. 

Well,  I  will  love,  write,  sigh,  pray,  sue,  and  groan:  45 

Some  men  must  love  my  lady,  and  some  Joan.  43  [Exit. 

,s)   plackets  nnd  cod-piecet  werden  bier  als  die  unterscheidenden  Kleidungsstncke  der 

Frauen  uud  der  Mlnner  erwahnt  and  deuten  zagleich  anf  die  Theile,  welche  spezlell 

der  Herrscbaft  Cupido's  unterworfen  sind. 
ST)   paritor  oder  apparitor  =  ein  geistlicher  Gericbtsdiener ,  dessen  Amt  es  wu,  diejenigen 

znr  gcrichtlicben  Verantwortuog  za  laden,  welcbe  sicb  ein  von  Cupido  eingegebeun 

Yergeben  batten  zn  8chalden  kommen  lassen. 

Biron  bejammert  seine  Schwache  und  KloinmCtbigkeit,  die  ibn  bo  hat  sinken  lassen, 
dass  er  jetzt  Cupido's  Adjndant  (corporal  of  the  field)  geworden  ist. 
like  a  tumbler's  hoop  ist  mit  hit  colours  zn  verbinden:  Biron,  der  Cnpldo's  bnnte 
Farben  als  Zeicben  seines  Dienstes  trSgt,  nimmt  sicb  darin  aus  wie  der  Reif  eines 
Gauklers,  der  auch  mit  bunten  Bind  em  nmwickelt  ist,  damit  roan  gleicb  erkenne, 
wem  er  angehore. 

••)   Viele  Hgg.  lesen  znr  Verbesserung  des  Verses  mit  Hanm«t  What?  II  J  love. 

Die  Ubren,  welcbe  in  Jener  Zeit  moistens  ans  Deutschland  eingeiuhrt  warden,  werden 
we  gen  ihres  complicirten,  stets  dor  Reparatur  bedfirftigen  Mochanismas,  aach  bei  Sb.'s 
Zeitgenossen  erwahnt;  so  in  "Webster's  Drama  Westward  hoe!  No  German  clock, 
no  mathematical  engine  whatsoever  requires  so  much  reparation. 

♦*)   Wortspiel  zwischen  watch  =  Uhr,  nnd  to  watch  =  auf  Etwas  achten. 

whitely  —  die  blasse  Gesichtsfarbe ,  nnd  velvet  brow  =  die  samraetweiche  Stim,  soli 
das  Verzartelta  and  Verwohnte  der  Rosaline  andenten,  wodurch  ibr  Sieg  Qber  Biron 
far  ibn  am  so  scbmShlicher  wird. 

*♦)   to  do  the  deed  im  obsconen  8inn  =  es  than.  —  Dass  Biron  senfzen  moss  am  Eine, 
die  sonst  nicht  eben  sprode  ist,  beklagt  er  nocb  besonders. 

♦s)   nnd,  das  in  Q.  nnd  Fol.  fehlt,  ffigt  die  zweite  Folioansg.  biozu. 

♦*)   my  lady  =  die  vornehme  Dame,  and  Joan  =  irgend  ein  gewSbnliches  Midchen,  das 
diesen  familiaren  Namen  bat,  stehen  im  Gegensatz. 
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A  C  T  IV. 
SCENE  I. 

Another  part  of  the  Same. 

Enter  the  Princess,  Rosaline,  Maria,  Katharine,  Boybt,  Lords, 

Attendants ,  and  a  Forester. 

Prin.    Was  that  the  king,  that  spurr'd  his  horse  so  hard 
Against  the  steep  uprising  of  the  hill? 

Boyet.    I  know  not;  but,  I  think,  it  was  not  he. 

Prin.   Whoe'er  he  was,  he  show'd  a  mounting  mind. 
Well,  lords,  to-day  we  shall  have  our  despatch; 
On  Saturday  we  will  return  to  France.  — 
Then,  forester,  my  friend,  where  is  the  bush, 
That  we  must  stand  and  play  the  murderer  in?  1 

For.   Hereby,  upon  the  edge  of  yonder  coppice; 
A  stand  where  you  may  make  the  fairest  shoot. 

Prin.   I  thank  my  beauty,  I  am  fair  that  shoot, 
And  thereupon  thou  speak'st  the  fairest  shoot. 

For.   Pardon  me,  madam,  for  I  meant  not  so. 

Prin.   What,  what?  first  praise  me,  and  again  say,  no? 
O,  short-liv'd  pride!  Not  fair?  alack  for  woel 

For.   Yes,  madam,  fair. 

Prin,  Nay,  never  paint  me  now:  * 

Where  fair  is  not,  praise  cannot  mend  the  brow. 

Here,  good  my  glass,  take  this  for  telling  true.  [Giving  him  money. 

Fair  payment  for  foul  words  is  more  than  due. 

For.    Nothing  but  fair  is  that  which  you  inherit. 

Prin.   See,  see!  my  beauty  will  be  sav'd  by  merit. 
O  heresy  in  fair,  8  fit  for  these  days! 
A  giving  hand,  though  foul,  shall  have  fair  praise.  — 
But  come,  the  bow:  —  Now  mercy  goes  to  kill, 
And  shooting  well  is  then  accounted  ill. 
Thus  will  I  save  my  credit  in  the  shoot: 
Not  wounding,  pity  would  not  let  me  do  't;* 

*)   Das  Gebiiseh,  in  welobcm  die  Prinzessin  dem  Wilde  aaflauarn  soil. 

*)   Wenn  der  Forster  die  Prinzeesin  jetzt  wider  sein  beseem  Wissen  sehSn  nennen  wollte, 

bo  ware  das  gleicbsem  eine  falsche  Schminke,  deren  er  sich  nlcbt  bedieoerj  soil.  — 

Wegen  seiner  Wahrbeitsliebe  nennt  lie  dun  den  FSrster  food  my  glau  =  ihren 

Spiegel,  der  ihr  Gesicbt  zeigt,  wie  es  wirklicb  1st. 
*)    fair  =  Schonhett,  coneret  nod  abstract  gefasst.    Der  Forster  begeht  eine  Ketterei, 

tndem  er  die  Prinzessin  wider  seine  Ueberzeugung  fur  schfin  erklirt,  bloss  weil  >ie 

Ihm  Geld  giebt 

♦)   Venn  ich  das  Wild  nicht  treffe,  will  icb  sagen,  ich  batte  %t  aai  Mitleid  nicbt  getroffan- 
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If  wounding,  then  it  was  to  show  my  skill, 

That  more  for  praise  than  purpose  meant  to  kill. 

And,  out  of  question,  so  it  is  sometimes: 

Glory  grows  guilty  of  detested  crimes, 

When,  for  fame's  sake,  for  praise,  an  outward  part, 

We  bend  to  that  the  working  of  the  heart; 

As  I  for  praise  alone  now  seek  to  spill 

The  poor  deer's  blood ,  that  my  heart  means  no  ill.  8 

Boyet    Do  not  curst  wives  hold  that  self-sovereignty  • 
Only  for  praise*  sake,  when  they  strive  to  be 
Lords  o'er  their  lords? 

Prin.    Only  for  praise;  and  praise  we  may  afford 
To  any  lady  that  subdues  a  lord. 

Enter  Costard. 

Prin.    Here  comes  a  member  of  the  commonwealth.  r 

Cost.    God  dig-you-den8  all    Pray  you,  which  is  the  head  lady? 

Prin.    Thou  shalt  know  her,  fellow,  by  the  rest  that  have  no  heads. 

Cost.   Which  is  the  greatest  lady,  the  highest? 

Prin.    The  thickest,  and  the  tallest. 

Cost    The  thickest,  and  the  tallest?  it  is  so;  truth  is  troth. 
An  your  waist,  mistress,  were  as  slender  as  my  wit, 
One  o'  these  maids'  girdles  for  your  waist  should  be  fit. 
Are  not  you  the  chief  woman?  you  are  the  thickest  here. 

Prin.    What 's  yoor  will,  Sir?  what  's  your  will? 

Cost.   I  have  a  letter,  from  monsieur  Biron  to  one  lady  Rosaline. 

Prin.   0,  thy  letter,  thy  letter  1  he  's  a  good  friend  of  mine. 
Stand  aside,  good  bearer.  —  Boyet,  you  can  carve; 
Break  up  this  capon.  9 

Boyet.  I  am  bound  to  serve.  — 

This  letter  is  mistook;  it  importeth  none  here: 
It  is  writ  to  Jaquenetta. 

8)   BciL  to  which  my  heart  meant  no  ill. 

•)  self-sovereignty  —  Selbstherochaft ,  Herrscbaft  ana  eigenor  M/ichtvollkonnnenheit.  — 
Vielleicbt  ist  aber  self  =  same  nnd  demgemiss  von  sovereignty  En  trennen,  wie  in 
K.  Richard  II.  (A.  1,  Sc.  2)  that  self  mould  thai  fashioned  thee. 

*)  Unter  commonwealth  versteht  die  Prinzessin  ironisch  den  besondern  Staat,  den  der 
Konig  mit  seinen  Genos6enauf  seine  srrengen  Stataten  begrundet  hat,  nnd  deasen  Mit- 
glieder  aoch  Aimado  nnd  der  Clown  sein  sollten. 

8)  Corrumpirt  ans  God  give  you  good  even.  —  CosUrd  verstebt  onter  head  lady  =  chief 
lady,  die  Prinzessin ;  die  Prinzessin  versteht  darnnter  scherzhaft  =  die  Dame  mit 
eintm  Kopfe. 

•)  to  carve  nnd  namontlich  tb  carve  a  capon  gait  fOr  eine  wesentliche  Elgenschaft  eines 
feinen  Cavaliers  wie  Boyet.  —  to'  break  up  =  aufschneiden  nnd  =  anfbrecben.  — 
Unter  capon  versteht  die  Prinzessin  hier  Biron's  Liebcsbrief,  statt  dessen  der  Clown 
den  andern  von  Armado  an  Jaquenetta  hergiebt. 
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Prin.  We  will  read  It,  I  swear. 

Break  the  neck  of  the  wax, 10  and  every  one  give  ear. 

Boyet.  [Reads.]  „By  heaven,  that  thou  art  fair,  is  most  infallible; 
true,  that  thou  art  beauteous;  truth  itself,  that  thou  art  lovely.  More  fairer 
than  fair,  beautiful  11  than  beauteous,  truer  than  truth  itself,  have  commiser- 
ation on  thy  heroical  vassal  I  The  magnanimous  and  most  illustrate  12  king 
Cophetua  set  eye  upon  the  pernicious  and  indubitate  beggar  Zenelophon ,  13 
and  he  it  was  that  might  rightly  say,  veni,  vidi,  vici;  which  to  anatomize 
in  the  vulgar,  14  (0  base  and  obscure  vulgar!)  videlicet,  he  came,  saw,  and 
overcame:  he  came,  one;  saw, 15  two;  overcame,  three.  Who  came?  the 
king;  Why  did  he  come?  to  see;  Why  did  he  see?  to  overcome.  To  whom 
came  he?  to  the  beggar;  What  saw  he?  the  beggar;  Who  overcame  he?  the 
beggar.  The  conclusion  is  victory:  on  whose  side?  the  king's:  the  captive  is 
enriched :  on  whose  side  ?  the  beggar's.  The  catastrophe  is  a  nuptial :  16  on 
whose  side?  the  king's?  —  no,  on  both  in  one,  or  one  in  both.  I  am  the 
king,  for  so  stands  the  comparison;  thou  the  beggar,  for  so  witnesseth  thy 
lowliness.  Shall  I  command  thy  love?  I  may.  Shall  I  enforce  thy  love?  I 
could.  Shall  I  entreat  thy  love?  I  will.  What  shalt  thou  exchange  for  rags? 
robes;  for  titles?,  titles;  for  thyself?  me.  Thus,  expecting  thy  reply,  I  pro- 
fane my  lips  on  tby  foot,  my  eyes  on  thy  picture,  and  my  heart  on  thy 
every  part. 

Thine,  in  the  dearest  design  of  industry, 
Don  Adriaxo  de  Armado." 
Thus  dost  thou  hear  the  Nemean  lion  roar 
'Gainst  thee,  thou  lamb,  that  standest  as  his  prey; 
Submissive  fall 17  his  princely  feet  before , 
And  he  from  forage  will  incline  to  play. 
But  if  thou  strive,  poor  soul,  what  art  thou  then? 
Food  for  his  rage,  repasture  for  his  den. 

Prin.    What  plume  of  feathers  is  he  that  indited  this  letter? 
What  vane?  what  weather-cock?  did  you  ever  hear  better? 

Boyet.    I  am  much  deceiv'd,  but  I  remember  the  style. 

10)    to  break  the  ruck  of  the  wax  =  dem  Siegel  den  Hals  brechen,  scberzhaft  =  das  Sie- 
gel erbrechen.  ' 
1 ')    Dm  more,  das  vox  fairer  pleonastiscb  steht,  1st  zn  beautiful  zn  erginzen. 
irj    illustrate  =  erlaucht,  wahrscheinlich  fur  illustrated,  bier  in  affectirtem  Slnne  gebraucht 
i3)    Vgl.  A.  1 ,  8c  2,  Anm.  18. 

")    urn  das  in  der  Vulgarspracbe,  d.  b.  anf  Englisch,  zu  zerlegen,  zn  crkliren.    Q.  und 

Fol.  baben  armothanixe  fur  anatomize. 
**)    Q.  and  FoL  haben  flir  saw  beide  Male  see.    Das  erste  see  conigirten  scbon  di*  spateren 

Folioausgg. ,  das  zweite  Sot«. 
»«)    nuptial  gebraucht  Sh.  baufig  als  Singular. 

«*)  fall  ist  ImperatiT:  fall  submissively  before  his  princely  feet.  —  Diese  sechs  Verse, 
welcbe  manche  Hgg.  als  eine  Nachacbrift  zn  Armado's  Briefe  betrachten,  ache  In  en  eher 
eine  poetiscbe  Persiflage,  welcbe  Bojet  Gber  das  Verbaltnias  des  Armado  znr  Jaquc- 
netta  anstelll 
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Prin.   Else  your  memory  is  bad,  going  o'er  it  erewhile.  18 

Boyet.    This  Armado  is  a  Spaniard,  that  keeps  here  in  court; 
A  phantasm,  a  Monarcho,  i9  and  one  that  makes  sport 
To  the  prince,  and  his  book-mates. 

Prin.  Thou,  fellow,  a  word. 

Who  gave  thee  this  letter? 

Cost  I  told  you;  my  lord. 

Prin.   To  whom  shouldst  thou  give  it? 

Cost.  From  my  lord  to  my  lady. 

Prin.    From  which  lord,  to  which  lady? 

Cost.    From  my  lord  Biron,  a  good  master  of  mine, 
To  a  lady  of  France,  that  he  call'd  Rosaline. 

Prin.    Thou  hast  mistaken  his  letter.  —  Come,  lords,  away.  — 
Here ,  sweet ,  put  up  this :  't  will  be  thine  another  day.  20 

[Exeunt  Pbinoess  and  Train. 

Boyet.   Who  is  the  suitor?  who  is  the  suitor?  81 

Bos.  Shall  I  teach  you  to  know? 

Boyet.    Ay,  my  continent  of  beauty. 

Bos.  Why,  she  that  bears  the  bow. 

Finely  put  off! 

Boyet.    My  lady  goes  to  kill  horns ,  M  but  if  thou  marry , 
Hang  me  by  the  neck ,  if  horns  that  year  miscarry. 
Finely  put  on! 

Bos.    Well  then,  I  am  the  shooter. 

Boyet.  And  who  is  your  deer?  23 

Bos.   If  we  choose  by  the  horns,  yourself:  come  not  near. 
Finely  put  on,  indeed!  — 

Mar.    You  still  wrangle  with  her,  Boyet,  and  she  strikes  at  the  brow. 

")  Boyet  meint,  er  habe  scbon  frflher  Etwas  in  demselben  Styl  gelesen;  die  Prinzessin 
vcrstebt  ihn  scherzhaft,  er  erinnere  sich  dessen,  was  er  ebcn  erst  gelesen  babe.  — 
ZugMch  kehrt,  wie  to  go  o'er  —  Etwas  fiberstehen,  und  =  Etwas  durchlesen,  zeigt, 
das  Wortspiel  rwtschen  style  nod  stile  bier  wieder.  (Vgl.  A.  1,  Sc.  1,  Anm.  65.)  — 
erewhile  —  kQrzlich,  eben  erst 

*•)  Anspielung  auf  elnen  SAVntlichen  Charakter  der  Zeit,  einen  ph&ntastischen,  prahlerischen 
En  gland  er,  der  den  Italiiner  spielte  and  den  man  Monarcho  oder  Monarch  nannte, 
weil  er  sich  einbildete,  Herr  der  ganzen  Welt  zn  sein.  Weitere  Notizen  von  ihm, 
die  zu  seiner  Charakteristik  beitragen,  Tgl.  Einleitung  pag.  IV.  —  phantatm  =  eln 
Wesen,  das  ganz  aus  Einbildung  bestebt,  schelnt  Sh.  bier  far  fantastic  zn  gabrauchen. 

,0)  Rosaline  soli  vorlanflg  sich  rait  Armado's  Brief  begnflgen;  der  rechte,  von  Biron,  wird 
ihr  ein  andennal  zn  Tbeil  werden. 

S1)  Q.  nnd  FoL  setzen  shooter,  dessen  Ansspracbe  zn  Sh.'s  Zeit  der  von  suitor  sehr  ahn- 
lich  gelantet  haben  muss,  da  ein  Wortspiel  zwiscben  belden  hier  beabsichtigt  ist 

2i)  "Wortspiel  hornt  =  gehornte  Thiere ,  Rehe  n.  s.  w.  nnd  horns  —  Horner  des  Hahnrei, 
die  in  dem  Jabr,  wo  Rosaline  sich  verbeirathet ,  nicbt  missrathen ,  tielmehr  reichlioh 
wachsen  werden.  —  Zngleicb  1st  ein  Qegensatz  zwisoben  put  off  =  abgefertigt,  nnd 
put  on  ~-  angeheftet. 

w)   deer  —  Reb ,  in  Bezng  auf  shooter;  dear  =  Liebster,  in  Bezng  auf  suitor. 
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Boyet.    But  she  herself  is  hit  lower.    Have  I  hit  her  now? 
Bos.    Shall  I  come  upon  thee  with  an  old  saying,  that  was  a  man  when 
king  Pepin  of  France  24  was  a  little  boy,  as  touching  the  hit  it? 

Boyet.    So  I  may  answer  thee  with  one  as  old,  that  was  a  woman  when 
queen  Guinever  of  Britain  was  a  little  wench,  as  touching  the  hit  it 
Kos.  Thou  canst  not  hit  it,  hit  it,  kit  it, 

Thou  canst  not  hit  it,  my  good  man. 
Boyet.  An  1  cannot,  cannot,  cannot, 

An  I  cannot,  another  can. 

[Exeunt  Ros.  and  Kath. 

Cost.    By  my  troth,  most  pleasant:  how  both  did  fit  it! 

Mar.    A  mark  marvellous  well  shot,  for  they  both  did  hit  it.  25 

Boyet.   A  mark  I  01  mark  but  that  mark:  a  mark,  says  my  lady. 
Let  the  mark  have  a  prick  in  'tM  to  mete  at,  if  it  may  be. 

Mar.    Wide  o'  the  bow  hand:  2T  V  faith  your  band  is  out. 

Cost   Indeed,  a'  must  shoot  nearer,  or  he  '11  ne'er  hit  the  clout. 

Boyet    An  if  my  band  be  out,  then  belike  your  hand  is  in. 

Cost.    Then  will  she  get  the  upshot  by  cleaving  the  pin.  28 

Mar.    Come,  come,  you  talk  greasily;22  your  lips  grow  foul. 

Cost.    She  's  too  hard  for  you  at  pricks,  Sir:  challenge  her  to  bowl. 

Boyet.    I  fear  too  much  rubbing.  80   Good  night ,  my  good  owl. 

[Exeunt  Boyet  and  Maria. 

Cost.    By  my  soul,  a  swain  1  a  most  simple  clown  1 
Lord,  lord?  how  the  ladies  and  I  have  put  him  down! 
0'  my  truth,  most  sweet  jests  I  most  Incony  vulgar  wit! 
When  it  comes  so  smoothly  off,  so  obscenely,31  as  it  were,  so  fit. 


M)  Diesen  alten  Frankenkonig  erwihnt  8b.  auch  sonst,  umetwas  Lanpntvprfranfjenes,  Lin<r*t- 
begrabenea  xu  bezeichnen.  So  in  All's  well  tbst  ends  well  {A.  2.  So.  1)  Who* 
rimplr  toueh  u  powerful  to  araUe  king  Pepin;  und  in  K.  Henry  VIII.  (A.  1,  Sc.  3) 
their  very  no$e$  had  been  eowueUon  to  Pepin  or  Chlotariui.  —  Dies*  Hinweisnng  flber- 
bietet  Boyet  dann  mlt  dor  Citation  der  fabelhaften  KSnlgin  Generra  von  Britannlen, 
Oemshlin  des  Ktaigs  Arthur. 

ts)   it,  das  der  Reim  nnd  8inn  fordert,  fehlt  in  0.  und  Fol. 

»«)  prUt  =  der  Pflock  In  der  Scbiefescbeibe ,  woran  man  misst,  wie  nab«  der  Schuw  dem 
weisaeu  M  ittelpnnkt  der  Sobsibo  (douV  gekommen.  Zogleieh  mlt  einer  frivolen  Neben- 
bedeutung. 

**)  bow-hand  =  die  den  Bogen  ipannendo  Band,  daher  wide  o'  the  bote  handt  —  welt 
nacb  links. 

*|  the  pt*  Tsrbessort  die  zweite  Folioausg.  den  Drockfehler  der  Q  and  Fol.  the  U  in, 
sine  Wiederholong  des  8eblussM  der  vorigen  Zeile.  —  to  cleave  the  pin  —  den  Pflock 
spslten,  der  dss  Weisss  in  der  Mi  tie  der  Zielscheibs  fsstbieU,  also  mitten  in'«  Weiese 
treffen.    Wleder  mit  obscSnem  Ncbenainn. 

")   grexuily  —  sehmutxig. 

*•>  to  mo,  Tom  KegeUpiel,  wenn  die  Kugel  irgendwo  anstosst  nod  nicht  das  Zi«l  erreicht. 
*')   Hit  wlgar  und  obtcenely  will  CosUrd  gerads  dss  Gegsntbeil  sagen. 
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Armador  o'  the  one  side,  32  —  0,  a  most  dainty  man  I 

To  see  him  walk  before  a  lady,  and  to  bear  her  fan  I 

To  see  him  kiss  his  hand!  and  how  most  sweetly  a'  will  swear  1  33  — 

And  his  page  o*  t*  other  side,  that  handful  of  wit! 

Ah,  heavens,  it  is  a  most  pathetical  nit! 

Sola,  sola!  [Shouting  toithin. 

[Exit  Costard. 

* 

SCENE  II. 
The  Same. 

Enter  Holofernes,  Sir  Nathaniel,  and  Dull. 

Nath.  Very  reverend  sport,  truly:  and  done  in  the  testimony  of  a  good 
conscience. 

Hoi.  The  deer  was,  as  you  know,  sanguis,  —  in  blood;  1  ripe  as  the 
pomewatcr,  2  who  now  hangeth  like  a  jewel  in  the  ear  of  coelo,  —  the  sky, 
the  welkin,  the  heaven;  and  anon  falleth  like  a  crab,  on  the  face  of  terra, — 
the  soil,  the  land,  the  earth. 

Nath.  Truly,  master  Holofernes,  the  epithets  are  sweetly  varied,  like  a 
scholar  at  the  least:  But,  Sir,  I  assure  ye,  it  was  a  buck  of  the  first  head.  3 

Ilol.    Sir  Nathaniel,  haud  credo. 

Dull.    *T  was  not  a  liaud  credo,  't  was  a  pricket. 

Hoi.  Most  barbarous  intimation!  yet  a  kind  of  insinuation,  as  it  were, 
in  via,  in  way  of  explication;  facere,  as  it  were,  replication,  or,  rather, 
ostentare,  to  show,  at  is  were,  his  inclination,  —  after  his  undressed,  unpo- 
lished, uneducated,  unpruned,  untrained,  or  rather  unlettered,  or,  ratherest,  * 
unconfirmed  fashion ,  —  to  insert  again  my  haud  credo  for  a  deer. 

Dull.    I  said,  the  deer  was  not  a  hand  credo:  't  was  a  pricket. 

Hoi.    Twice-sod  simplicity,  bis  coctusl  — 
O,  thou  monstcT  ignorance,  how  deformed  dost  thou  look! 


")    Die  Q.  hat  Armatho  ath  toothen  side,  die  Fol.  Armathor  ath  to  the  ride.  -  Vielleicht 
wollte  Sh.  den  Clown  o'  th'  other  ride  sagen  lassen,  wie  er  den  Namen  Annado  anch 

bier  Yerstttmmelt. 

'*)    Dyce  vermothot,  dass  eine  Zeile  hier  ansgefallen  sei,  die  auf  swear  gnrehnt  habe. 
x)    in  blood  —  muthig,  aufgeregt.    Deraelbe  J*gdau*druck  steht  in  K.  Henry  VI.  First 

Part  (A.  4,  Sc.  2)  If  ire  be  English  deer,  be  then  in  blood.  -  Mancbo  Hgg.  steUen 

willkOhrlich  nm  in  sanguis,  —  blood. 
*)   pometoater  =  Konigsapfel. 

')  Diese  and  die  folgenden  techniscben  Benonnungen  fur  Wild  in  Yersdiiodenen  Alters- 
stufen  flnden  ibre  Erklirang  is  dem  Drama  The  Return  from  Parnassus  (1606): 
Note,  sir,  a  buek  is  the  first  year  a  fawn;  the  second  year,  a  pricket;  the  third  year, 
a  snrrell;  the  fourth  year,  a  soar;  the  fifth  year,  a  buck  of  the  first  head;  the  sixth 
year,  a  complete  buck. 

*)  ratherest  ist  eine  von  Holofernes  auf  eigne  Hand  gebildete  Supcrlativform;  die  alta, 
iu  8h.'*  Z»»it  acbou  veraltete,  lautet  rathesL 
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Nath.    Sir,  he  hath  never  fed  of  the  dainties  that  are  bred  in  a  book; 
He  hath  not  eat  paper,  as  it  were;  he  hath  not  drunk  ink:  his  intellect  is 
not  replenished ;  he  is  only  an  animal ,  only  sensible  in  the  duller  parts ; 
And  such  barren  plants  are  set  before  us,  that  we  thankful  should  be 
(Which  we  of  taste  and  feeling  are)  8  for  those  parts  that  do  fructify  in  us 

more  than  he ;  6 
For  as  it  would  ill  become  me  to  be  vain ,  indiscret ,  or  a  fool , 
So , 7  were  there  a  patch  set  on  learning ,  to  see  him  in  a  school : 
But,  omne  bene,  say  I;  being  of  an  old  father's  mind, 
Many  can  brook  the  weather,  that  love  not  the  wind. 

Dull.    You  two  are  book-men:  Can  you  tell  by  your  wit, 
What  was  a  month  old  at  Cain's  birth,  that 's  not  five  weeks  old  as  yet? 

Hoi.    Dictynna,8  good  man  Dull;  Dictynna,  good  man  Dull. 

Dull.    What  is  Dictynna? 

Nath.    A  title  to  Phoebe,  to  Luna,  to  the  moon. 

Hoi.    The  moon  was  a  month  old  when  Adam  was  no  more; 
And  raught  *  not  to  five  weeks,  when  he  came  to  five-score. 
The  allusion  holds  in  the  exchange.  <0 

DulL    'T  is  true  indeed:  the  collusion  holds  in  the  exchange. 

Hoi.    God  comfort  thy  capacity !  I  say ,  the  allusion  holds  in  the  exchange. 

Dull.  And  I  say  the  pollusion  holds  in  the  exchange,  for  the  moon  is 
never  but  a  month  old;  and  I  say  beside,  that  't  was  a  pricket  that  the  prin- 
cess kill'd. 

nol.  Sir  Nathaniel,  will  you  hear  an  extemporal  epitaph  on  the  death 
of  the  deer?  and,  to  humour  the  ignorant,  I  have  11  call'd  the  deer  the  prin- 
cess kill'd,  a  pricket. 

Nath.  Perge,  good  master  Holofernes,  perge;  so  it  shall  please  you  to 
abrogate  scurrility. 

Ilol.    I  will  something  affect  the  letter;  18  for  it  argues  facility. 
The  preyful  13  princess  pierced  and  prick d  a  pretty  pleasing  pricket; 

*)    which  bezieht  slch  auf  thankful:  wle  wir,   Leuta   von  Geschmack   und  Kmpfludung. 

dankbar  sind.  —  of  fflgte  Tyrwhitt  vor  taste  ein. 
•)   aril,  than  in  him.  —  he,  hi«r  des  Reims  wegon  gesetzt,  stent  jedoch  auch  anderswo 

als  absolutes  Pronomon  fur  Aim. 
*)    Mil.  90  would  it  ill  become  a  patch,  to  see  him  in  a  school,  if  he  were  $et  on  learning. 

—  In  der  vorigen  Zeile  liegt  der  Naehdruck  auf  me.  —  In  der  folgenden  Zeile  iat 

mit  an  old  father  ein  alter  Kircbenvater  gemeint. 
*)    Die  alten  Ausgg.  haben  hier  DicUtima  utid  iti  der  folgenden  Zeile  Diettmt.  Yielleicht 

sollte  Dull  das  Wort  wirklich  verkehrt  aussprechen. 
*)   raught,  ein  von  Sh.  auch  soust  gebrauchtes  Prateritum  und  Partici|>ium  von  to  reach. 
,0)    Die  Anspielung  verlicrt  nichts  dadurch,  dass  icb  Adam  fDr  Cain  i*-ue. 
Il)    I  have,  das  in  Q.  und  Fol.  feblt,  fDgte  zuerst  Rowc  binzu. 

")  to  affect  the  letter  --  den  Bnchstaben  in  Obacht  nehmen,  auf  die  Wiederholung  dessel- 
ben  Buebstabeus  zu  Anfang  des  Worts  Gewicht  legen.  —  Solche  Alliteration  soli  Holo- 
fernes' Lelcbtigkett  im  Versemaehen  darthun. 

,5}  Flir  preyful  =  beuteroich,  beutevoll,  ein  von  Holofernes  gebildetes  affectirte*  Wort,  das  tn 
Q.  und  Fol.  slch  flndet,  setxen  die  moisten  Hgg.  mit  dor  Folioausg.  von  1832  praiteful. 
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Some  say,  a  sore;  but  not  a  sore,  till  now  made  sore  14  with  shooting. 
The  dogs  did  yell;  put  I  to  sore,  then  sorel  jumps  from  thicket; 

Or  pricket  sore,  or  else  sorel;  the  people  fall  a  hooting. 
If  sore  be  sore,  then  L  to  sore  makes  fifty  sores;  0  sore  LI 
Of  one  sore  I  an  hundred  make,  by  adding  but  one  more  L. 
Nath.    A  rare  talent ! 

Dull.   If  a  talent  be  a  claw,  look  how  he  claws  htm  with  a  talent 15 

Hoi.  This  is  a  gift  that  I  have,  simple,  simple;  a  foolish  extravagant 
spirit,  full  of  forms,  figures,  shapes,  objects,  ideas,  apprehensions,  motions, 
revolutions :  these  are  begot  in  the  ventricle  of  memory ,  nourished  in  the  womb 
of  pia  mater,  *•  and  delivered  upon  the  mellowing  of  occasion.  But  the  gift 
is  good  in  those  in  17  whom  it  is  acute,  and  I  am  thankful  for  it. 

Nath.  Sir,  I  praise  the  Lord  for  you,  and  so  may  my  parishioners;  for 
their  sons  are  well  tutored  by  you ,  and  their  daughters  profit  very  greatly  un- 
der you:  you  are  a  good  member  of  the  commonwealth. 

Hoi.  Mehercle!  if  their  sons  be  ingenious,  they  shall  want  no  instruction: 
if  their  daughters  be  capable,  I  will  put  it  to  them. 18  But,  vir  sapit  qui 
pauca  loquitur.    A  soul  feminine  saluteth  us. 

Enter  Jaquenetta  and  Costard. 
Jaq.    God  give  you  good  morrow,  master  person. 

Hoi.  Master  person,  —  quasi  pers-on. 19  And  if  one  should  be  pierced, 
which  is  the  one? 

Cost.    Marry,  master  schoolmaster,  he  that  is  likest  to  a  hogshead.  20 

Hoi.  Of  piercing  a  hogshead !  a  good  lustre  of  conceit  in  a  turf  of  earth ; 
fire  enough  for  a  flint,  pearl  enough  for  a  swine:  't  is  pretty;  it  is  well. 

Jaq.    Good  master  person,  be  so  good  as  read  me  this  letter.    It  was 

given  me  by  Costard,  and  sent  me  from  Don  Armado:  I  beseech  you,  read  it. 
  '  • 

i%)  Wortspiel  zwischen  sore  =  Tierjihriger  Rehbock  (vgl.  oben  Anm.  S)  and  =  wood. 
Ana  sore  wird  dann  sorel  =  dreijahrigor  Rehbock,  durch  das  in  yell  steekende  ell  (I) 
und  dutch  HinzufOguug  des  L,  dor  rdmischen  Ziffer  Air  50,  oder  zweier  LL  =  100, 
in  Uebereinstimmung  mit  der  alten  Orthographie  soreU.  —  Zur  Verdeutlichung  de» 
Wortspiels  setzte  Warburton  am  Ende  des  fdnften  Verses  O  sore  I  fur  O  sorell  der 
alten  Ausgg. 

'*)  Wortspiel  zwischen  talent  —  Talent,  und  talon  —  Klaue,  Kralle,  das  zu  Sh.'s  Zeit 
hauflg  auch  talent  geschrieben  wurde.  So  in  Twelfth -Night  (A.  1,  8c.  5)  thorn: 
that  are  fools,  Ut  them  we  their  talents.  —  Zugleich  besteht  eln  Wortspiel  mit  to  claw 
—  sich  krauco ,  sich  Bcbmeicheln. 

1C)  pla  mater  —  feine  Hirnbaut ,  wird  als  Sitz  des  Ingeoiums  auch  erwahnt  in  T  w  e 1 f t  b- 
Night  (A.  1,  8c  5)  und  in  Troilus  and  Cressida  (A.  2,  8c.  1).  Die  Fol.  hat 
primatcr. 

»)   in  fchit  iu  der  Q. 

,8)   capable  =  leicht  auffassend,  empfanglich,  und  to  put  it  to  =  Einem  Etwas  bcibringen, 

beides  mit  obscouem  Nebensinn. 
'*)   person,  alt  fur  parson,  hier  als  Wortspiel  mit  pierce  one,  das  in  alterer  Aussprache 

dem  perce  on  naher  kam. 
3a)   hogshead  =  Oxhoft,  und  hog's  head  =  Schweinskopf. 
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Hoi.  Fauste,  precor  gdidd  quando  pecus  omne  sub  umbrd  Ruminat,  21 
and  so  forth.  Ah,  good  old  Mantuan  1  I  may  speak  of  thee  as  the  traveller 
doth  of  Venice: 

—  Venecia j  Venegia, 

Chi  non  te  vede,  non  te  pregia,  22 
Old  Mantuan!  old  Mantuan!  "Who  nnderstandeth  thee  not,  loves  thee  not.  — 
TJt,  re,  sol,  la,  mi,  fa.  23  —  Under  pardon,  Sir,  what  are  the  contents? 
or,  rather,  as  Horace  says  in  his  —  What,  my  soul,  verses? 
Nath.    Ay,  Sir,  and  very  learned. 

Hot.  Let  me  hear  a  staff,  a  stanza,  a  verse:  lege,  domine. 94 
Nath.    If  love  make  me  forsworn,  how  shall  I  swear  to  love  ? 

Ah,  never  faith  could  hold,  if  not  to  beauty  vowed! 
Though  to  myself  forsworn,  to  thee  I  'IX  faithful  prove; 

Those  thoughts  to  me  were  oaks,  to  thee  like  osiers  bowed. 
Study  his  bias  leaves,  and  makes  his  book  thine  eyes, 

Where  all  those  pleasures  live,  that  art  would  comprehend: 
If  knowledge  be  the  mark,  to  know  thee  shall  suffice. 

Well  learned  is  that  tongue,  that  well  can  thee  commend; 
All  ignorant  that  soul,  tfiat  sees  thee  without  wonder; 

Which  is  to  me  some  praise,  that  I  thy  parts  admire. 
Thy  eye  Jove's  lightning  bears,  thy  voice  his  dreadful  thunder, 

Which,  not  to  anger  bent,  is  music,  and  sweet  fire. 
Celestial,  as  thou  art,  0!  pardon  love  this  wrong,  26 
That  sings  heaven's  praise  with  such  an  earthly  to?igueI 

Hoi.  You  find  not  the  apostrophes,26  and  so  miss  the  accent:  let  me 
supervise  the  canzonet.  Here  are  only  numbers  ratified;  but,  for  the  elegancy, 
facility,  and  golden  cadence  of  poesy,  caret.  Ovidius  Naso  was  the  man: 
and  why ,  indeed ,  Naso ,  but  for  smelling  out  the  odoriferous  flowers  of  fancy, 

2>)  Der  Anfang  der  lateinischen  Eklogen  des  Dichters  Baptist  a  Spagnolus  aus  Mantua 
a  us  den  15.  Jahrbundert  —  damala  ein  in  Schalen  vielgelesenes  Buch,  das  nach  die- 
Be  m  Anfangsverse  citirt  wurde.  —  Diese  Rede,  welche  in  Q.  und  Fol.  der  Pfarrer 
sprieht,  tbeilte  zuerst  Theobald  mit  Recbt  dem  Holofernes  zu.  Audi  die  zunachst 
folgenden  Reden  sind  in  den  alten  Ausgg.  verkehrt  vertheilt 

•*)  Ein  italienisches  Sprichwort,  das  8h.  vieUeicht  aus  Florio's  Second  Fruits  (1591) 
kannte. 

M)    Holofernes,  der,  w&nrend  der  Pfarrer  mit  der  Lecture  des  Briefes  beschkftigt  ist,  erst 

seine  Sprachkenntnisse  in  lateinischen  und  italieniscben  CiUten  gezeigt  bat,  beweist 

jetzt  sein  Gesangstalont,  indem  er  die  Tonleiter  slngt. 
M)   Das  folgende  Gedicbt  flndot  sich  mit  einigen  Abweicbungen  in  der  tou  Jaggard 

(1599)  unter  Shakspere's  Namen  herausgegebenen  Gedichtsammlung,  The  Passionate 

Pilgrim. 

M)  Verzeihe  dor  Liebe  das  TJnrecbt,  das  sio  begeht,  da  sie  den  Preis  des  Hitumels  mit 
solcher  irdischen  Zunge  singt  —  Die  meisten  Hgg.  fassen  love  als  Vocativ.  Im  Pas- 
sionate Pilgrim  lauten  die  Schlussverse:  Celestial  at  thou  art,  O  do  not  love  that 
wrong  j|  To  ting  the  heaven's  praite  with  tuch  an  earthly  tongue, 

'*)  Die  FoL  bat  apottrophat,  vieUeicht  der  pedantUchen  Redeweisc  des  Holofernes  gema-s, 
und  in  der  niichsten  Zeile  cangenet. 
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the  jerks  of  invention?  Imitari  is  nothing,  so  doth  the  hound  his  master, 
the  ape  his  keeper,  the  tired  horse  bis  rider.  2T  But  damoseUa,  virgin,  was 
this  directed  to  you? 

Jaq.  Ay,  Sir,  from  one  Monsieur  Biron,  one  of  the  strange  [queen's 
lords'.  28 

Hoi.  I  will  overglance  the  superscript  „To  the  snow-white  hand  of  the 
most  beauteous  Lady  Rosaline.*  I  will  look  again  on  the  intellect  of  the  let- 
ter, for  the  nomination  of  the  party  writing29  to  the  person  written  unto: 
„Your  ladyship's,  in  all  desired  employment,  Biron."  Sir  Nathaniel ,  this  Biron 
is  one  of  the  votaries  with  the  king;  and  here  he  hath  framed  a  letter  to  a 
sequent  30  of  the  stranger  queen's,  which,  accidentally,  or  by  the  way  of  pro- 
gression, hath  miscarried.  —  Trip  and  go,  my  sweet;  deliver  this  paper  into 
the  royal  hand  of  the  king;  it  may  concern  much.  Stay  not  thy  compliment,  81 
I  forgive  thy  duty;  adieu. 

Jaq.    Good  Costard,  go  with  me.  —  Sir,  God  save  your  lifel 

Cost.    Have  with  thee,  my  girl.  [Exeunt  Cost,  and  Jaq. 

Nath.  Sir,  you  have  done  this  in  the  fear  of  God,  very  religiously;  and, 
as  a  certain  father  32  saith  — 

Hoi.  Sir,  tell  not  me  of  the  father;  I  do  fear  colourable  colours.  But, 
to  return  to  the  verses:  Did  they  please  you,  Sir  Nathaniel? 

Nath.    Marvellous  well  for  the  pen. 

Hoi.  I  do  dine  to-day  at  the  father's  of  a  certain  pupil  of  mine;  where 
if  before  repast  33  it  shall  please  you  to  gratify  the  table  with  a  grace ,  I  will, 
on  my  privilege  I  have  with  the  parents  of  the  foresaid  child  or  pupil ,  under- 
take your  ben  venuto;  where  I  will  prove  those  verses  to  be  very  unlearned, 
neither  savouring  of  poetry,  wit,  nor  invention.    I  beseech  your  society. 

Nath.  And  thank  you  too;  for  society  (saith  the  text)  is  the  happiness 
of  life. 


2T)  Die  Hgg.  vcrstehen  'tired  hor$e  =  aufgeputates  Pferd  mid  flnden  darln  eine  Anspielung 
auf  Bankes'  drossirtes  Kunstpferd.  (Vgl.  A.  1,  Sc.  2,  Anui.  9).  —  Vielleicbt  1st  ohne 
solche  Anspielung  fired  =  abgemattet,  durch  Dressur  60  abgearbeitet ,  dass  das  Pferd 
thut,  was  der  Reiter  will. 

*£)  Sh.  flbereah  hier,  dass  Jaquenetta  den  Brief  Biron's  ao  Rosaline  fOr  einen  Brief  Ar- 
mado's  an  sic  selber  hiclt.  Ebenso  seltsam  ist  die  Bezeichnung  Biron's,  als  eincs  der 
Hofberron  der  Prinzessin  von  Frankreich,  die  hier  nngenau  als  Konigin  bezeiehnct 
wird.  —  Dass  Biron  dor  Scbreiber  ist,  schoint  Holofernes  auch  erst  ana  der  Ueber- 
schrift  als  etwas  ganz  Neues  zu  entdecken. 

2')  writing  setzte  Rowo  fllr  das  written  dor  Q.  ond  Fol.,  das  Holofernes  vielleicbt  in 
seinnm  eigentbGmlichen  Style  fur  having  written  gebraucht. 

so)    teyuent  — -  follower,  ein  affectirtes  Wort  des  pedantiscben  Holofernes. 

Sl)  halt*  Dich  bier  nicht  mil  Abschiedscomplimenten  auf;  sie  sind  cine  Pflicbt,  die  ich 
Dir  erlasse. 

32)  Der  Pfarrer  will  wieder  einen  KirebenTater  citiren.  Vgl.  obeti  Anna  7.  —  Mit  solcben 
Citaten  will  der  Pfarrer,  wi«s  Holofernes  argwohnt,  nux  den  vcrdachtigcu  Handel,  dem 
sie  eben  auf  die  Spur  gckommon  sind,  beschOuigen. 

M)    So  die  Q.  -  Die  Fol.  being  repail. 
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Hoi.  And,  certes,  the  text  most  infallibly  concludes  it.  —  Sir,  [To 
Dull.]  I  do  invite  you  too:  you  shall  not  say  me  nay:  pauca  verba.  Away! 
the  gentles  are  at  their  game,  and  we  will  to  our  recreation.  [Exeunt. 

SCEJSE  III. 

Another  part  of  the  Same. 
Enter  Biron,  with  a  paper. 

Biron.  The  king  he  is  hunting  the  deer;  I  am  coursing  myself:  they 
have  pitch'd  a  toil;  I  am  toiling  in  a  pitch  —  pitch  that  defiles.  1  Defile!  a 
foul  word.  Well,  sit  thee  down,  sorrow!  2  for  so,  they  say,  the  fool  said, 
and  so  say  I,  and  I  the.  fool.  Well  proved,  wit!  By  the  lord,  this  love  is 
as  mad  as  Ajax:  3  it  kills  sheep;  it  kills  mc,  I  a  sheep.  Well  proved  again 
o'  my  side!  I  will  not  love;  if  I  do,  hang  me:  i'  faith,  I  will  not.  O!  but 
her  eye,  —  by  this  light,  but  for  her  eye,  I  would  not  love  her!  yes,  for 
her  two  eyes.  Well,  I  do  nothing  in  the  world  but  lie,  and  lie  in  my  throat. 
By  heaven,  I  do  love,  and  it  hath  taught  me  to  rhyme,  and  to  be  melancholy; 
and  here  is  part  of  my  rhyme,  and  here  my  melancholy.  Well,  she  hath 
one  o'  my  sonnets  already:  the  clown  bore  it,  the  fool  sent  it,  and  the  lady 
hath  it :  sweet  clown ,  sweeter  fool ,  sweetest  lady !  By  the  world ,  I  would  not 
care  a  pin  if  the  other  three  were  in.  *  Here  comes  one  with  a  paper :  God 
give  him  grace  to  groan!  5  [Gets  up  into  a  tree. 

Enter  the  King,  with  a  paper. 

King.    Ay  me! 

Biron.    [Aside.]    Shot,  by  heaven!  —  Proceed,  sweet  Cupid:  thou  hast 
thump'd  him  with  thy  bird-bolt  under  the  left  pap.  —  In  faith,  secrets!  — 
King.    [Reads.]    So  sweet  a  kiss  the  golden  sun  gives  not 
To  those  fresh  morning  drops  upon  the  rose. 
As  thy  eye-beams ,  when  their  fresh  rays  have  smote 
The  night  of  dew  *  that  on  my  cheeks  down  flows: 

')  Wortspiel  rwischen  to  pitch  =  aufctellen,  und  pitch  Pech,  so  wie  zwischeu  tnil 
=  Jagdnetz,  und  to  toil  —  sich  abarbeiten.  Bel  pitch  denkt  Biron  zugtalch  an  die 
Augen  der  Rosaline,  die  er  (A.  8,  Sc.  1)  bezeiclinet  hatta  with  two  pitch  balls  stuck 
in  her  face  for  eyes.  —  Das  Sprichwort  pitch  defiles  hat  Sh.  auch  in  K.  Heury  IV. 
First  Part  (A.  »,  8c.  4). 

*)    Vgl.  A.  1,  Sc.  1,  Anna.  71.  —  Dio  alten  Ausgg.  baben  hler  set  Kir  sit. 

*)  Auf  den  Myth  us  von  Ajax  spielt  Sh.  an  in  K.  Henry  VI.  Socond  Part  (A.  5,  Sc.  1, 
j4n«l  now,  like  Ajax  Tclamonius  \\  On  sheep  and  oxen  coxdd  I  spend  my  fun/. 

♦)  wenn  dnr  Konig,  Dumaine  und  Longaville,  auch  vcrliebt  waren,  daniit  wir  alle  vier 
unser  GcdQbde  brachen. 

*)  Gebe  Gott  ihm  die  Gnade,  dass  er  audi  vcr!inbt  sei,  auch  Liebcssenfzer  ausstosse.  — 
For  die  folgende  modcrne  Biihnenweisung  haben  dio  altcti  Ausgg.  nur  lie  stands  aside 

')  Dyce  andert  dVfflr  The  dew  of  night.  Ab<T  nach  der  poethchen  AufTassung  sind  die 
Thranen,  welche  der  Konig  Nachts  vergiesst,  selbst  tine  Uiauoifullte  Nacht,  die  vor 
den  8onneustrahlen ,  den  Augen  d«  Prinzesain,  Morgins  entweicht,    Der  Relativsatz 
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Nor  shines  the  silver  moon  one  half  so  bright 

Through  the  transparent  bosom  of  the  deep, 
As  doth  thy  face  through  tears  of  mine  give  light; 

Thou  shin7 st  in  every  tear  that  I  do  weep: 
No  drop  but  as  a  coach  doth  carry  thee, 

So  ridest  tliou  triumphing  in  my  woe. 
Do  but  behold  the  tears  that  swell  in  me, 

And  tJiey  tliy  glory  through  my  grief  will  show: 
But  do  not  love  thyself;  then  thou  wilt  keep 
My  tears  for  glasses,  and  still  make  me  weep. 
0  queen  of  queens,  how  far  dost  thou  excel, 
No  thought  can  think,  nor  tongue  of  mortal  tell. 
How  shall  she  know  my  griefs?    I  '11  drop  the  paper. 

Sweet  leaves,  shade  folly.    Who  is  he  comes  here?  [Steps  aside. 

Enter  Loxoaville  ,  with  a  paper. 
[Aside.]    What,  Longaville!  and  reading!  listen,  ear. 

Biron.    [Aside.]   Now,  in  thy  likeness,  one  more  fool  appear  I  7 

Long.    Ay  me!  I  am  forsworn. 

Biron.    [Aside.]    Why ,  he  comes  in  like  a  perjure ,  wearing  papers.  8 
King.    [Aside.]   In  love,  I  hope,    Sweet  fellowship  in  shame! 
Biron.    [Aside.]    One  drunkard  loves  another  of  the  name. 
Long.    Am  I  the  first  that  have  been  perjur'd  so? 

Biron.    [Aside.]    I  could  put  thee  in  comfort:  not  by  two  that  I  know.  9 
Thou  mak'st  the  triumviry,  the  corner-cap  of  society,  10 
The  shape  of  love's  Tyburn,  that  hangs  up  simplicity. 

Long.   I  fear  these  stubborn  lines  lack  power  to  move. 
O  sweet  Maria,  empress  of  my  love! 
These  numbers  will  I  tear,  and  write  in  prose. 

bezieht  sich  dann  auf  deto  allele,  das  io  night  of  dew  steckt  —  Eben  so  stellt  Dyce 
In  don  Schlussversen  dost  tiiou  in  thou  dost  am,  da  eine  Verbiudung  mit  dem  letzteu 
Verse  auch  sehr  wohl  bei  der  alten  Wortstellung  Btattbaft  1st.  —  Die  meisten  Hgg. 
setzen  btnter  excel  ein  Ausrufungszeichen. 
T)  Biron  abmt  scherzhaft  den  Ton  der  GeisterbescbwSrer  nach,  die  einem  Oeist  ?or- 
schreiben ,  in  wclcher  Gestalt  er  zu  erscheinen  babe.  So  in  Romeo  tnd  Juliet 
(A.  2,  Sc.  1)  that  in  thy  likeness  thou  appear  to  us.  —  So  soil  Longaville,  als  ein 
Narr  mehr  zu  den  vorhandenen  zwei  Narren,  in  seiner  eigenen  Gestalt  crscheinen. 

8)  perjure,  eine  altcre  Form  fur  perjurer.  Die  Strafe  des  Meineids  bestand  darin,  dass 
der  Meineidige  Papiere  \or  der  Brust  tragen  musste,  w«lche  das  Bekenntniss  seines 
Vcrbrecbons  cntbielteu.  So  in  Leicester's  Commonwealth:  the  gentlemen  were 
all  taken  and  east  into  prison,  and  afterwards  were  set  down  to  Ludlow  there  to  wear 
papers  of  perjury.  —  Die  folgende  Zeile  theilte  zoerst  Pope  richtig  dem  Kfinig  zu ; 
in  Q.  und  Fol.  spricht  sie  Longaville. 

9)  scil.  thou  art  not  the  first  by  two  etc:  es  sind  schon  drei  Meineidige  da. 

*")  Biron  deukt  dabei  zuerst  an  das  Romische  Triumvir  at,  das  die  bocbste  Spitze  der  da- 
maligon  Gesellschaft  bildete,  und  dann  an  den  ans  drei  Querholzern  bestehenden 
Galgen.  —  An  solchem  Galgen  Amors  wollen  die  drei  die  Unscbuld,  die  sie  durcb 
ibren  Meineid  verloren  haben,  aufbangen. 
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Biron.    [Aside.]    0!  rhymes  are  guards  on  wanton  Cupid's  hose: 
Disfigure  not  his  slop.  11 

Long,  This  same  shall  go.  —      [He  reads  the  sonnet.  ** 

Did  not  the  heavenly  rhetoric  of  thine  eye, 

'Gainst  whom  the  world  cannot  hold  argument, 
Persuade  my  heart  to  this  false  perjury  f 

Voice  for  thee  broke  deserve  not  punishment. 
A  woman  I  forswore;  but  I  will  prove, 

Thou  being  a  goddess,  I  forswore  not  thee: 
My  vow  was  earthly,  thou  a  heavenly  love; 

Thy  grace,  being  gain'd,  cures  all  disgrace  in  me. 
Vows  are  but  breath,  and  breath  a  vapour  is: 

Then  thou,  fair  sun,  which  on  my  earth  dost  shine, 
Exhal'st  this  vapour-vow;  in  thee  it  is: 

If  broken,  then  it  is  no  fault  of  mine, 
If  by  me  broke.    What  fool  is  not  so  wise, 
To  lose  an  oath,  to  win  a  paradise? 
Biron.    [Aside.]    This  is  the  liver-vein,  13  which  makes  flesh  a  deity; 
A  green  goose,  14  a  goddess:  pure,  pure  idolatry. 
God  amend  us,  God  amend!  we  are  much  out  o'  the  way. 

Enter  Dumaine,  with  a  paper. 

Long.   By  whom  shall  I  send  this?  —  Company!  stay.      [Steps  aside. 

Biron.    [Aside-]    All  hid,  all  hid;  an  old  infant  play.  15 
Like  a  demi-god  here  sit  I  in  the  sky,  16 
And  wretched  fools'  secrets  needfully  o'er-eye. 
More  sacks  to  the  mill!  0  heavens!  I  have  my  wish: 
Dumaine  transformed:  four  woodcocks  in  a  dish!  17 

Dum.    0  most  divine  Kate! 


n)    efop  =  weite  Hose,  Pumphose,  1st  Theobalds  Emendation  for  du  thop  der  alten 

Ansgg.  —  guards  =  Besatz,  Gallonirung. 
ia)   Diese  Bfihnenweisnng  1st  aus  Q.  and  Fol.  —  Das  folgende  Sonett  1st  ebenfalls  mit 

geringen  Abweichnngen  In  Jaggard's   Passionate  Pilgrim  abgedruekt.  Vgl. 

A.  4,  Sc.  2,  Anm.  24. 
*•)   liver-vein  =  verliebte,  dichterische  Ader,  insofem  die  Leber  als  Sitz  der  verliebten 

Leidenschaften  gait. 
»♦)   ein  nnreifes  einfiltiges  MSdchen. 

,5)    Das  Kinderspiel,  wo  Alle  sich  versteoken  and  Einer  ste  sneht.  —  Aaf  ein  anderes 

Kinderspiel  deatet  Biron  nachher  bin:  More  took*  to  the  mill. 
*•)    in  the  thy  ist  mit  like  a  demi-god  za  verbinden.  Biron  denkt  an  irgend  eine  griecbiscbe 

Gottheit,  welche  so  in  elne  Wolke  gebflUt  die  Sterblichen  in  ihrem  Tbnn  und  Treiben 

belanscht. 

if)  wood-cock,  ein  Vogel ,  der  sich  lelcht  iangen  lisst,  wird  hiuflg  flbertragen  von  einem 
Tboren  gesagt,  der  sich  hat  betreffen  lessen,  trie  hier  gleicbsam  vier  Scbnepfen  in 
einer  Schossel  licgen:  d.  h.  der  KSnig  und  seine  drei  Eidgenosien. 
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Biron.    [Aside.]    O  most  profane  18  coxcomb! 

Dum.    By  heaven,  the  wonder  of  a  mortal  eye! 

Biron.    [Aside.]    By  earth,  she  is  but  corporal;  12  there  you  lie. 

Dum.    Her  amber  hairs  for  foul  have  amber  coted.  20 

Biron.    [Aside.]    An  amber-colour'd  raven  was  well  noted. 

Dum.    As  upright  as  the  cedar. 

Biron.  [Aside.]  Stoop,  I  say: 

Her  shoulder  is  with  child.  21 

Dum.  As  fair  as  day. 

Biron.    [Aside,]    Ay,  as  some  days;  but  then  no  sun  must  shine. 
Dum.    0,  that  I  had  my  wishl 

Long.  [Aside."]  And  I  had  mine! 

King.    [Aside.]   And  I  22  mine  too ,  good  Lord ! 
Biron.    [Aside.]    Amen,  so  I  had  mine.    Is  not  that  a  good  word? 
Dum.    I  would  forget  her;  but  a  fever  she 
Reigns  in  my  blood ,  23  and  will  remember'd  be : 

Biron,    [Aside.]    A  fever  in  your  blood?  why,  then  incision 
Would  let  her  out  in  saucers:  sweet  misprision! 

Dum,    Once  more  I  '11  read  the  ode  that  I  have  writ 

Biron.    [Aside.]    Once  more  I  '11  mark  how  love  can  vary  wit. 

Dum.  On  a  day,  alack  the  day! 

Love,  whose  month  is  ever  May, 
Spied  a  blossom,  passing  fair, 
Playing  in  €ie  wanton  air: 
Through  the  velvet  leaves  the  wind, 
All  unseen,  'gan  2*  passage  find; 
That  the  lover,  sick  to  death, 
Wish'd  himself  the  heaven's  breath. 
Air,  quoth  he,  thy  cheeks  may  blow; 
Air,  'would  I  might  triumph  sol 
But  alack!  my  hand  is  sworn, 
ib)   profane  —  listerltch  in  Redcn,  weil  Dumaine,  der  die  Katharine  ah  divine  bezeicbnet, 

damit  eiue  Gotteslasterung  begebt. 
>»)    but  ist  Theob  aids  Emendation  fur  not  der  alten  Ausgg.,  welche  die  belden  Worter 
manchmal  vcrwecbseht.    Cap  ell  wollte  not  beibebalten  und  corporal  als  Vocativ  ffjr 
eine  Bcberihafte  Anrede  an  Dumaine  betracbten.  —  corporal  ist  Sh.'s  Wort  fOr  corporeal, 
30)    Ihr  anibrafarbiges  Haar  ist  so  vollkommen,  dass  es  den  Amjbra  selber  neben  sich  al* 
sebmutxig  und  bisslich  bezeicbnet  Oder  ersclieinen  lasst  —  Ueber  coUd,  wofur  die 
meisten  Hgg.  quoted  lesen ,  vgl.  A.  2,  Sc.  1 ,  Anm.  60. 
*>)   Die  eine  Schulter  ist  hoher  als  die  andere  und  so  dick  ausgewachsen,  als  ob  sie 

schwanger  ware. 
")   /  fehlt  in  Q.  und  Fol. 

JJ)    So  in  II  am  let  (A.  4,  Sc.  3)  for,  like  the  hectic,  in  my  blood  he  roget. 

")  'gan,  Theobalds  Emendation  fBr  can  der  Q.  und  der  Fol.,  wird  bestitigt  durcb  den 
Abdruck  des  Oedichts  in  Jaggard's  Passionato  Pilgrim  uud  in  England's 
Helicon  (1600),  woselbst  auch  richtigcr  zwei  Zeilen  weiter  wish'd  fQr  das  with  der  Q. 
und  Fol.  st?ht. 
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Ne'er  to  pluck  thee  from  thy  thorn:25 

Vow,  alack !  for  youth  unmeet, 

Youth  so  apt  to  pluck  a  sweet. 

Do  not  call  it  sin  in  me, 

That  I  am  forsworn  for  thee; 

Thou  for  whom  Jove  would  swear  26 

Juno  but  an  Ethiop  21  were: 

And  deny  Inmself  for  Jove, 

Turning  mortal  for  thy  love. 
This  will  I  send ,  and  something  else  more  plain , 
That  shall  express  my  true  love's  fasting  pain.  28 
O,  'would  the  King,  Riron,  and  Longaville, 
Were  lovers  tool  111,  to  example  ill, 
Would  from  ray  forehead  wipe  a  perjur'd  note ;  29 
For  none  offend,  where  all  alike  do  dote. 

Long.    [Advancing.]    Dumaine,  thy  love  is  far  from  charity, 
That  in  love's  grief  desir'st  society : 
You  may  look  pale,  but  I  should  blush,  I  know, 
To  be  o'erheard,  and  taken  napping  so. 

King.    [Advancing.]  Come,  Sir,  you  blush;*0  as  his  your  case  i.s  such; 
You  chide  at  him,  offending  twice  as  much: 
You  do  not  love  Maria;  Longaville 
Did  never  sonnet  for  her  sake  compile, 
Nor  never  lay  his  wreathed  arms  athwart 
His  loving  bosom,  to  keep  down  his  heart. 
I  have  been  closely  shrouded  in  this  bush , 
And  mark'd  you  both,  and  for  you  both  did  blush. 
I  heard  your  guilty  rhymes,  observ'd  your  fashion, 
Saw  aighs  reek  from  you ,  noted  well  yonr  passion : 
Ay  me!  says  one;  0  Jove!  the  other  cries; 
One,  her  hairs  31  were  gold,  crystal  the  other's  eyes: 


M)    thorn  verbflsserte  Pop*  das  throne  der  alt«>n  Ausgg.,  in  Uebereinstlmmung  mit  dem 

Abdrack  in  England's  II  ell  con. 
a*)    Manche  Hgg.  fiigen  zur  Vervollstandigung  dee  Verses  even  *or  Jove  ein;  doch  steht 

der  Vers  ebenso  in  Passionate  Pilgrim  and  in  England's  Helicon. 
")    on  Ethiop  =  eine  Mohrin,  eine  gewohnlicbe  Bezeichnung  wdblicher  H&sslichkeit  bti  Sb. 
M)    fasting  pain  =  der  Schmorz   der  Entbehrung,  der  Entbaltung   vom  Genusse.  — 

Cape  11  las  lasting  fOr  fasting. 
**)    den  Makel  eines  Eidbritehigen. 

*°)    you  blush  1st  gesagt  in  Bezag  auf  das  vorhergehende  /  should  blush.    Die  weitere 

Construction  ist  your  case  is  such  as  his  case. 
S>)    If  alone  erklart  the  hairs  of  one  of  the  ladies  were  of  the  colour  of  gold,  and  the 

eyes  of  the  other  as  cristat.    Vielleicht  aber  ist  zu  one  aus  dem  Vornergebendon  say* 

oder  cries  zu  suppliren:  der  Eine  sagt,  ihr  Haar  sei  Gold,  und  die  Augen  der  Andem 

von  denen  der  Andere  spricht ,  war*n  Kristall. 
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You  would  for  paradise  break  faith  and  troth; 
And  Jove  for  your  love  would  infringe  an  oath. 
What  will  Biron  say,  when  that  he  shall  hear 
Faith  32  infringed,  which  such  zeal  did  swear? 
How  will  he  scorn  1  how  will  he  spend  his  wit! 
How  will  he  triumph,  leap,  and  laugh  at  it! 
For  all  the  wealth  that  ever  I  did  see, 
I  would  not  have  him  know  so  much  by  me.  33 

Biron.    Now  step  I  forth  to  whip  hypocrisy.  —  [Descends  from  the  tree.  8* 
Ah,  good  my  liege,  I  pray  thee  pardon  me: 
Good  heart!  what  grace  hast  thou,  thus  to  reprove 
These  worms  for  loving,  that  art  most  in  love? 
Your  eyes  do  make  no  coaches ;  33  in  your  tears 
There  is  no  certain  princess  that  appears: 
You  '11  not  be  perjur'd,  't  is  a  hateful  thing: 
Tush !  none  but  minstrels  like  of  sonneting.  36 
But  are  you  not  asham'd?  nay,  are  you  not, 
All  three  of  you,  to  be  thus  much  o'ershot?  37 
You  found  his  moth;  the  king  your  moth38  did  see; 
But  I  a  beam  do  find  in  each  of  three. 
0!  what  a  scene  of  foolery  have  I  seen, 
Of  sighs,  of  groans,  of  sorrow,  and  of  teen!  39 
0  me!  with  what  strict  patience  have  I  sat, 
To  see  a  king  transformed  to  a  gnat  I  *° 
To  see  great  Hercules  whipping  a  gig, 
And  profound  Solomon  tuning41  a  jig, 
And  Nestor  play  at  push-pin  with  the  boys, 


[To  Long. 
[To  Dcmaine. 


8>)  Manche  Hgg.  lesen  mit  der  zweiten  Folioausg.  A  faith.  —  Vielleicht  wire  Faiths  xu 
schreiben  and  zweisylbig  (falthes)  auszusprechen ,  wie  in  K.  Henry  VI.  Third  Part 
(A.  2,  Sc.  5)  months  einmal  month's  zu  sprechen  1st 

M)    by  me  ~  in  Bezug  auf  mich. 

*♦)    Dieae  BQhnenweisung  ist  modern.    Vgl.  oben  Anm.  6. 

>5)  Biron  spielt  an  auf  einen  Vers  in  dem  Sonett  des  Konigs  No  drop  but  as  a  eoaeh  doth 
carry  thee.  —  coaches  verbesserte  Pop  a  das  couches  der  alten  Ausgg. 

ss)  Liebesgedichte  macben  ist  eine  Arbeit,  an  der  nur  Binkelsanger  oder  Dichter  von 
Profession  fflr  Geld  ihr  Gefallen  flnd*»n  kSnnen. 

ST)    Vgl.  A.  1,  Sc.  1,  Anm.  36. 

w)   moth  =  Atom,  Splitter  im  Ange,  im  Gegensatz  in  beam  =  Balkan,  ist  hier  wie  an- 

derswo  Sh.'s  Wort,  an  dessen  Stelle  die  Hgg.  das  moderne  mote  setzen. 
*•)    teen  —  Schmerz,  Leld. 

♦°)   Diese  Vergleichung  beziebt  sich  wohl  nicht  auf  die  winzige  Gestalt  des  Tbieros,  im 
Gegensatz  zu  der  Grosse  und  Majestit  des  Kouigs,  welcbe  durch  dessen  Terliebtheit 
verdunkelt  wird,  ais  vielmehr  auf  das  bestandige  Gesumme  der  MGcke,  mit  welcher 
die  ebenso  nicbtssagenden  gereimten  Liebesklagen  des  Konigs  verglichen  werden. 
So  die  Fol.;  die  Q.,  der  die  meisten  Hgg.  folgen,  liest  to  tune. 
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And  critic  42  Timon  laugh  at  idle  toys ! 
Where  lies  thy  grief?    0!  tell  me,  good  Dumaine: 
And,  gentle  Longaville,  where  lies  Uiy  pain? 
And  where  my  liege's?  all  about  the  breast;  — 
A  caudle,*8  ho! 

King.  Too  bitter  is  thy  jest. 

Are  we  betray'd  thus  to  thy  over- view? 

Biron.   Not  you  to  me,  but  I  betray'd  by  you:  44 
I,  that  am  honest;  I,  that  hold  it  sin 
To  break  the  vow  I  am  engaged  in; 
I  am  betray'd,  by  keeping  company 
With  men  like  you,  men  of  inconstancy.  45 
When  shall  you  see  me  write  a  thing  in  rhyme? 
Or  groan  for  Joan?  46  or  spend  a  minute's  time 
In  pruning  me  ?  47  When  shall  you  hear  that  I 
Will  praise  a  hand,  a  foot,  a  face,  an  eye, 
A  gait,  a  state,  a  brow,  a  breast,  a  waist, 
A  leg,  a  limb?  — 

King.  Soft!  Whither  away  so  fast?  49 

A  true  man,  or  a  thief,  that  gallops  so? 

Biron.   I  post  from  love;  good  lover,  let  me  go. 

Enter  Jaqtjenetta  and  Costard. 
Jaq.    God  bless  the  king  I 

King.  What  present4*  hast  thou  there? 

Cost.    Some  certain  treason. 


")   critic  =  Tadler,  Sehmlhsttch  tiger. 

*')    So  die  Q. ;  die  Fol.  candle,  eia  Druckfehler ,  den  sogar  Rowe  noch  beibehielt. 

**)  Die  meisten  Hgg.  haben  mit  den  alten  Ausgg.  by  me  and  to  you.  Die  Umstellang, 
auf  derea  Nothwendigkelt  scbon  M.  Mason  hinwies,  nahm  zuerst  Dvce  vor. 

♦*)  Dieser  Vers  lautet  in  Q.  nnd  Fol.,  oflenbar  verstflmmelt:  With  men  like  men,  of  in- 
constancy. —  Die  zweite  Folioansg.  fflgte  vor  inconstancy ,  wie  es  scheint,  aufa 
Gerathewohl,  ein  triviales  $trange  ein.  Die  meisten  Hgg.  lesen  mit  M.  Mason  With 
moon-like  men,  of  strange  inconstancy.  —  Der  obigfl  Text  ist  der  Ton  Dyce  ruch 
einer  sinnreichen  nud  plaosibeln  Conjector  von  Sidney  Walker  adoptirte. 

♦•)    groan  und  Joan  bilden  geflissentlich  elnen  Reim.    Vgl.  A.  3,  Sc.  1,  Anm.  46. 

to  prune  one's  self  =  sich  putzen,  wie  ein  Vogel  mit  dem  Schnabel  sein  Oefleder 
putzt. 

*•)  Biron  onterbricbt  tich  mitten  in  seiner  Strafrede  and  eilt  davon ,  da  'er  Costard  kom- 
men  sieht,  indemer,  als  in  dem  Ueberbringer  seines  Briefes  an  die  Rosaline,  den  Ver- 
rither  seiner  Llobe  wittert.  —  true  man  =  ebrllcher  Mann,  1st  der  gewShnlicbe 
GegensaU  zu  thief. 

*■)  Unter  present  versteht  der  K'ontg  seberzhaft  die  Jaqnenetta,  Costard  in  seiner  Antwort 
den  Brief,  den  er  mit  dem  ihm  unverstindlicben  Worte  des  Pfarrers  als  treason  be- 
zeichnet.  Oleich  daraof  versteht  Costard  to  make  in  dem  8inne  von  —  betragen, 
kosten,  nnd  der  Kfinig  gebraocht  dann  den  Gegensatz,  der  bei  Sh.  sehr  oft  sich 
wiederholt,  von  to  make  und  to  mar. 
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King.  What  makes  treasou  here? 

Cost.    Nay,  it  makes  nothing,  Sir. 

Kimj.  If  it  mar  nothing  neither, 

The  treason  and  you  go  in  peace  away  together. 

Jaq.    I  beseech  your  grace;  let  this  letter  be  read: 
Our  person  misdoubts  it;  it  was  treason,  he  said. 

King.    Biron,  road  it  over.  [Biron  reads  the  letter. 

Where  hadst  thou  it? 

Jaq.    Of  Costard. 

King.    Where  hadst  thou  it? 

Cost.    Of  Dun  Adramadio ,  Dun  Adramadio. 

King.    How  now!  what  is  in  you?  why  dost  thou  tear  it? 

Biron.    A  toy,  my  liege,  a  toy:  your  grace  needs  not  fear  it? 

Long.    It  did  move  him  to  passion,  and  therefore  let  's  hear  it 

Dunu    It  is  Biron's  writing,  and  here  is  his  name.    [Picking  up  the  pieces. 

Biron.    Ah,  you  whoreson  loggerhead!  [To  Costard.]  you  were  born  to 

do  me  shame.  — 

Guilty,  my  lord,  guilty  I  I  confess,  I  confess. 
King.  What? 

Biron.    That  you  throe  fools  lack'd  me,  fool,  to  make  up  the  mess;60 
He,  he,  and  you,  and  you,  my  liege,  and  I,  51 
Are  pick-purses  in  love,  and  we  deserve  to  die. 
0!  dismiss  this  audience,  and  I  shall  tell  you  more. 

Dnm.    Now  the  number  is  even. 

Biron,  True,  true;  we  are  four.  — 

Will  these  turtles  be  gone? 

King.  Hence,  Sirs;  away! 

Cost.    Walk  aside  the  true  folk, 52  and  let  the  traitors  stay. 

[Exeunt  Costard  and  Jaquenetta. 

Biron.    Sweet  lords ,  sweet  lovers ,  0 !  let  us  embrace. 
As  true  we  are,  as  flesh  and  blood  can  be: 
The  sea  will  ebb  and  flow,  heaven  show  his  face; 
Young  blood  doth  not  obey  an  old  decree :  53 
We  cannot  cross  the  cause  why  we  are  B*  born; 
Therefore,  of  all  hands  must  we  be  forsworn. 


wj   mm  =  ein  Speisevorrath  fflr  Torzagsweiae  vier  Tiachgenosson ,  daher  eine  Gesellscbaft 

oder  8ippacbaft  von  Mehreren,  narnentlich  von  vier  Personen. 
51)   So  Q.  and  Foi.   Manche  Hgg.  lassen  das  erste  and  you,  das  Biron  an  einon  der  drei 

Hctflinge  riobtet,  w*g. 

•*)  AIs  the  true  folk  redet  Costard,  der  die  eben  vorhergehenden  Bekeontnisse  Biron's 
wortlich  gpnommen  harts,  sich  selbst  and  Jaquenetta  an.  —  Za  traitors  sell,  treason 
Tg].  Anm.  49  obeo. 

M)    old  decree  =  eine  Satzung,  die  vom  Alter  herrGbrt  oder  die  fur  das  Alter  berechnet 

i«t.  —  In  der  vorigen  Zeile  liest  die  Fol.  hemtn  will  thmo. 
**)    8o  die  Fol.;  die  Q.  were. 


Digitized  by  Google 


Sc.  3.  love's  labour's  lost.  67 

King.    What,  did  these  rent  lines  show  some  love  of  thine? 

Biron.    Did  they?  quoth  you.   Who  sees  the  heavenly  Rosaline, 
That,  like  a  rude  and  savage  man  of  Inde, 
At  the  first  opening  of  the  gorgeous  east, 
Bows  not  his  vassal  head;  and,  stricken  blind, 
Kisses  the  base  ground  with  obedient  breast?  55 
What  peremptory,  eagle-sighted  eye 
Dares  look  upon  the  heaven  of  her  brow , 
That  is  not  blinded  by  her  majesty? 

King.    What  zeal,  what  fury  hath  inspir'd  thee  now? 
My  love,  her  mistress,  is  a  gracious  moon, 
She,  an  attending  star,  scarce  seen  a  light. 

Biron.    My  eyes  are  then  no  eyes,  nor  I  Biron. 
01  but  for  my  love,  day  would  turn  to  night.  5* 
Of  all  complexions  the  culPd  sovereignty 
Do  meet,  as  at  a  fair,  87  in  her  fair  cheek; 
Where  several  worthies  make  one  dignity, 
Where  nothing  wants  that  want  itself  doth  seek. 
Lend  me  the  flourish  of  all  gentle  tongues,  — 
Fie,  painted  rhetoric!    0!  she  needs  it  not: 
To  things  of  sale  a  seller's  praise  belongs; 89 
She  passes  praise;  then  praise  too  short  doth  blot 
A  wither'd  hermit,  five-score  winters  worn,  6* 
Might  shako  off  fifty,  looking  in  her  eye: 
Beauty  doth  varnish  age ,  as  if  new-born , 
And  gives  the  crutch  the  cradle's  infancy. 
0!  't  is  the  sun,  that  maketh  all  things  shine! 

King.    By  heaven,  thy  love  is  black  as  ebony. 

Biron.    Is  ebony  like  her?    0  wood*0  divine! 
A  wife  of  such  wood  were  felicity. 
0 1  who  can  give  an  oath  ?  where  is  a  book?  41 
That  I  may  swear  beauty  doth  beauty  lack , 


**)  Bin*  Ansplelnng  »of  die  Sonnenanbeter  unter  den  Wilden,  welch©  betm  Anfgang  der 
Sonne  ihre  Andacht  Terrichten.  Eine  gleiche  Verehrang  nimmt  each  Routine  for  tich 
in  Aniprnch,  da  ihr  Anbllck  die  Anbeter  ebeoso  blendet,  wie  die  Sonne. 

**)  Der  Nacbdruck  Hegt  auf  my:  wenn  meine  Geliebte  nicht  wire  und  nicht  wie  eine 
Sonne  am  Himmel  lenchtete,  eo  wflrde  der  Tag  zur  Nscht  werden! 

»»)  Wortspiel  awischen  fair  —  Jahrmarkt,  Verkebrsplata,  und  fair  =*  scion.  —  Der 
Plural  do  meet  stent  wegen  dea  Plurals  of  all  complexion*. 

**)    So  In  8b. 's  Sonnets  (21)  /  will  not  praise,  that  purpose  not  to  tell. 

*•)    ein  Klansner,  der  hundert  Jahr  lang  abgenutzt,  verschlisaen  worde. 

*•)    wood  verbees*rt«-  Theobald  das  word  der  Q.  nod  Fol. 

")  Biron  sieht  sicb  nach  Jemandem  am,  der  qnaliflclrt  1st,  ihm  einen  Eld  abaanehaen, 
and  nach  elner  Bibel,  anf  die  er  solchen  Kid  leisten  kann.  —  So  in  K.  Henry  IV. 
First  Part  (A.  2,  Sc.  4)  /  '11  be  rworn  upon  all  the  book*  in  England. 
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If  that  she  learn  not  of  her  eye  to  look: 
No  face  is  fair,  that  is  not  full  so  black. 

King.    O  paradox !  Black  is  the  badge  of  hell , 
The  hue  of  dungeons,  and  the  scowl  of  night;  M 
And  beauty's  crest  becomes  the  heavens  welL 

Biron.    Devils  soonest  tempt,  resembling  spirits  of  light 
0!  if  in  black  my  lady's  brows  be  deck'd, 
It  mourns,  that  painting,  and  usurping  hair, 
Should  ravish  doters  with  a  false  aspect;  •* 
And  therefore  is  she  born  to  make  black  fair. 
Her  favour  turns  the  fashion  of  the  days ; 
For  native  blood  is  counted  painting  now, 
And  therefore  red,  that  would  avoid  dispraise, 
Paints  itself  black,  to  imitate  her  brow. 

Dum.    To  look  like  her  are  chimney-sweepers  black. 

Long.    And  since  her  time  are  colliers  counted  bright. 

King.   And  Ethiops  of  their  sweet  complexion  crack. 

Dum.    Dark  needs  no  candles  now,  for  dark  is  light. 

Biron.    Your  mistresses  dare  never  come  in  rain, 
For  fear  their  colours  should  be  wash'd  away. 

King.   *T  were  good,  yours  did;  for,  Sir,  to  tell  you  plain, 
I  'Jl  find  a  fairer  face  not  wash'd  to-day. 

Biron.    I  '11  prove  her  fair,  or  talk  till  doomsday  here. 

King.   No  devil  will  fright  thee  then  «♦  so  much  as  she. 

Dum.    I  never  knew  man  hold  vile  stuff  so  dear. 

Long.   Look ,  here 's  thy  love :  my  foot  and  her  face  see.  [Showing  hit  shoe. 

Biron.    0!  if  the  streets  were  paved  with  thine  eyes, 
Her  feet  were  much  too  dainty  for  such  tread. 

Dum.    O  vile!  then,  as  she  goes,  what  upward  lies 
The  street  should  see ,  as  she  walk'd  over  head.  68 

King.    But  what  of  this?  Are  we  not  all  in  love? 

Biron.    0!  nothing  so  sure;  and  thereby  all  forsworn. 

•*)  scowl  ist  Warburton's  Conjectur  fur  $ehool  der  Q.  und  Fol.  Andere  lesen  stole  of 
night,  «u  Theobald  vorschlog.  —  Dyce  dachte  an  soil  (in  altar  Orthographie 
soyle).  —  Im  Gegensatz  zu  solchom  Schwarz,  dat  die  Farbe  der  Holle  ist,  stent  dann 
beauty'*  crest  =  der  Gipfol  oder  der  Helmschmnck  der  Sch5nheit,  die  bfehsto  Schon- 
heit,  welche  hell  glinzen  muss  wie  der  Himmel. 

M)  Anepielung  auf  die  Sitte,  dass  Damen  ihrem  dunkeln  Teint  eine  belle  Schmlnke  gaben 
nod  falsches  blondes  Haar  trugen.  Ueber  solrhen  Betrug  tranert  gleichsam  in  der 
Farbc  der  Trauer,  in  Schwarz,  die  brunette  Rosaline.  —  Die  Q.  and  Fol.  lassen  hinter 
painting  das  and  weg,  das  erst  die  zweite  Folioaosg.  supplirt. 

w)  tfien  geht  auf  doomsday  =  d«n  Tag  des  jungsten  Gerichts,  wo  Rosaline  schwirzer 
ausseben  wird,  als  alle  Teofel,  welche  die  Vcrdammten  in  die  H511e  schleppen. 

M)  Wenn  die  Pflastersteine  auf  d«>r  Strasse  aus  lauter  Augen  bestinden,  so  wQrde  die 
Straase  indiscreter  Weise  die  hoher  gelegenen  Reize  der  Rosaline,  welche  der  Anstand 
varhflllt,  von  nnton  anschaoen. 
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King.   Then  leave  this  chat:  and,  good  Biron,  now  prove 
Oar  loving  lawful,  and  our  faith  not  torn. 

Dum.    Ay,  many,  there;  some  flattery  for  this  evil. 

Long.    O!  some  authority  how  to  proceed; 
Some  tricks,  some  quillets,  68  how  to  cheat  the  devil. 

Dam.    Some  salve  for  perjury. 

Biron.  01  't  is  more  than  need.  — 

Have  at  you  then ,  affection's  men-at-arms : 6T 
Consider,  what  you  first  did  swear  unto;  — 
To  fast,  —  to  study,  —  and  to  see  no  woman: 
Flat  treason  'gainst  the  kingly  state  of  youth. 
Say,  can  you  fast?  your  stomachs  are  too  young, 
And  abstinence  engenders  maladies. 
And  where  that  you  have  vow'd  to  study,  lords, 
In  that  each  of  you  have  *8  forsworn  bis  book, 
Can  you  still  dream ,  and  pore ,  and  thereon  look  ?  " 
For  when  would  you,  my  lord,  or  you,  or  you, 
Have  found  the  ground  of  study's  excellence, 
Without  the  beauty  of  a  woman's  face? 
From  women's  eyes  this  doctrine  I  derive: 
They  are  the  ground,  the  books,  the  academes,  70 
From  whence  doth  spring  the  true  Promethean  fire. 
Why,  univemal  plodding  prisons  up  71 
The  nimble  spirits  in  the  arteries, 
As  motion,  and  long-dtiring  action,  tires 
The  sinewy  vigour  of  the  traveller. 
Now,  for  not  looking  on  a  woman's  face,™ 
You  have  in  that  forsworn  the  use  of  eyes, 
And  study  too,  the  causer  of  your  vow;  73 
For  where  is  any  author  in  the  world , 

M)  quilUtt  =  AdvokatenknuTe,  am  den  Teufel  iu  prelleu,  dtswn  Beuto  sie  sonst  wogen 

ihres  Wortbruehes  werden. 
**)   Puct  deno  aaf,  ibr  bewaffneten  Krieger  der  Liebe. 

")  8o  Q.  and  Fol.  mit  Sb.'scher  Construction,  welcbe  have  auf  dan  Plural  of  you,  das 
folgende  hU  wieder  aaf  den  Singular  each  bezteht. 

••)  Dyea  atraicbt  nacb  Cap  ell's  Vorgange  die  folgenden  sechs  Versa  bis  inclusive  Pro- 
methean fire,  weil  tbeilwaise  diesclben  Gedanken  nachher,  ibnli<'b  ausgedrflckt,  noch 
ainmal  wiederkebren.  Biron  milmirt  «>mphatisch  die  Punkte,  die  ar  In  sainam  Vor- 
trag  baweisen  wollle,  nachdem  er  sie  bewiesen  bat. 

»•)   Vgl.  A.  1 ,  Sc.  1 ,  Anm.  6. 

Tl)  prison*  verbesscrt  Theobald  das  poitont  der  Q.  und  FoL  ~  Warburton  bemerkt 
daxo:  In  the  old  tyttem  of  physic  they  gave  the  tame  office  to  the  arteries  at  it  nou> 
given  to  the  nerves. 

")  Was  nun  das  betrifft,  daas  Ihr  niche  das  Angasicht  ainaa  W  albas  sahen  wollt,  so  habt 
Ibr  darin  u.  s.  w. 

")  Capell  and  Dyea  laaaan  die  folgenden  acbt  Zatlaa  bis  ineluslTe  our  book*  wiederum 
aas.   Vgl.  Anm.  69. 
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Teaches  such  beauty  as  a  woman's  eye? 

Learning  is  but  an  adjunct  to  ourself, 

And  where  we  are,  our  learning  likewise  is: 

Then,  when  ourselves  we  see  in  ladies'  eyes,7* 

Do  we  not  likewise  see  our  learning  there? 

01  we  have  made  a  vow  to  study,  lords, 

And  in  that  vow  we  have  forsworn  our  books; 

For  when  would  you,  my  liege,  or  you,  or  you, 

In  leaden  contemplation  have  found  out 

Such  fiery  numbers,  75  as  the  prompting  eyes 

Of  beauty's  tutors  have  enrich'd  you  with? 

Other  slow  arts  entirely  keep  the  brain,  7* 

And  therefore,  finding  barren  practisers, 

Scarce  show  a  harvest  of  their  heavy  toil; 

But  love ,  first  learned  in  a  lady's  eyes , 

Lives  not  alone  immured  in  the  brain, 

But  with  the  motion  of  all  elements, 

Courses  as  swift  as  thought  in  every  power,  77 

And  gives  to  every  power  a  double  power, 

Above  their  functions  and  their  offices. 

It  adds  a  precious  seeing  to  the  eye; 

A  lover's  eyes  will  gaze  an  eagle  blind ; 

A  lover's  ear  will  hear  the  lowest  sound, 

"When  the  suspicious  head  of  theft  is  stopp'd :  78 

Love's  feeling  is  more  soft,  and  sensible, 

Than  are  the  tender  horns  of  cockled  snails : 

Love's  tongue  proves  dainty  Bacchus  gross  in  taste. 

For  valour,  is  not  love  a  Hercules, 

Still  climbing  trees  in  the  Hesperides?  79 

Subtle  as  sphinx;  as  sweet,  and  musical, 

As  bright  Apollo's  lute,  strung  with  his  hair; 

**)  Die  Q.  und  Fol.  lassen  auf  dieson  Vers  erne  unmetriscbe  and  far  den  Sinn  tiberflut- 
slgo  Halbzeile  With  ourselves  folgen,  die  offenbar  aus  Veraehen  bier  in  den  Text 
gekommen  ist 

T*)   such  fiery  numbers  sind  die  verliebten  Verse,  welche  sie  vorber,  Einer  Tom  Andern 

belauscht,  vorgelesen  batten. 
'*)    Andre  leidenschaftlose  Kflnste  und  Wiasenschaften  bebaupton  das  Qehirn  als  thren  Sltz, 

den  sie  niobt  vcrlassen. 

")  power  ist  in  dieaer  Zeile  jedes  korperliche  Organ  nnd  in  der  folgenden  deasen  Vermo- 
gen  Oder  Thatigkeit. 

T8)  Die  Commentatoren  streiten  daruber,  ob  das  argwobnische  Ohr  des  Diebea  gemeint 
sei  oder  das  Obr  desjenigen,  der  den  Diebstahl  argwShnt.  Die  entere  Erklarung, 
welche  theft  personiflcirt  =  thief  fasat,  scheint  die  natfirlicbere  zu  sein. 

,*)  Hesperides  soil  Sh.,  nach  der  Heinang  der  Aaslegcr,  fOr  den  Nauien  der  Jlesperiden- 
garten  gehalten  baben,  wahrscheinlich  Teretand  er  die  Insel  der  Hesperiden  aelhst 
darnnter.    8o  in  Pericles  (A.  1  ,  Sc.  1)  Before  thee  stands  this  fair  Hesperides. 
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And,  when  love  speaks,  the  voice  of  all  the  gods 
Make  80  heaven  drowsy  with  the  harmony. 
Never  durst  poet  touch  a  pen  to  write, 
Until  his  ink  were  temper' d  with  love's  sighs; 
0!  then  his  lines  would  ravish  savage  ears, 
And  plant  in  tyrants  mild  humility.  81 
From  women's  eyes  this  doctrine  I  derive: 
They  sparkle  still  the  right  Promethean  fire; 
They  are  the  books,  the  arts,  the  academes, 
That  show,  contain,  and  nourish  all  the  world; 
Else  none  at  all  in  aught  proves  excellent 
Then,  fools  you  were  these  women  to  forswear, 
Or,  keeping  what  is  sworn,  you  will  prove  fools. 
For  wisdom's  sake,  a  word  that  all  men  love, 
Or  for  love's  sake ,  a  word  that  loves  all  men ,  82 
Or  for  men's  sake ,  the  authors  83  of  these  women , 
Or  women's  sake,  by  whom  we  men  are  men, 
Let  us  once  lose  our  oaths,  to  find  ourselves, 
Or  else  we  lose  ourselves  to  keep  our  oaths. 
It  is  religion  to  be  thus  forsworn ; 
For  charity  itself  fulfils  the  law; 
And  who  can  sever  love  from  charity? 

King.    Saint  Cupid,8*  then!  and,  soldiers,  to  the  field! 

Biron,    Advance  your  standards,  and  upon  them,  85  lords! 
Pell-mell,  down  with  them!  but  be  first  advis'd, 
In  conflict  that  you  get  the  sun  of  them.  86 

Long.   Now  to  plain-dealing:  lay  these  gloses  byr 
Shall  we  resolve  to  woo  these  girls  of  France? 

King.    And  win  them  too:  therefore,  let  us  devise 
Some  entertainment  for  them  in  their  tents. 


80)  So  Q.  and  Fol.,  weil  der  Plural  gods  eben  vorherging.  VgL  oben  Anm.  68. —  Wenn 
Amor  spricht,  so  fallen  alio  G otter  ia  seinen  Qesang  em  ond  wlegen  damit  den  Him- 
mel  in  aOsse  Triume. 

81)  Warburton  strich  die  folgenden  fflnf  Terse.    Vgl.  oben  Anm.  69  und  73. 

82)  that  is  pleasing  to  all  men  erklart  Mai  one  mit  Recht, 

83 )  authors  verbesserte  Johnson  das  author  der  altea  Ansgg. 

**)  Saint  Cupid  1st  das  vom  Kfinige  gegebene  Schlacbtgeschrei  fQr  den  beginnenden  Lie- 
beskrieg,  scherzhaft  gebildet  nacb  .Saint  George,  dem  Schlacbtgeschrei  der  Englander 
nnd  Saint  Denit ,  dem  Schlachtrnf  der  Frauzosen. 

M)  upon  them  =  auf  die  Feinde  los,  drauf!  obgleich  kein  Snbstantiv  Torhergeht, 
auf  das  sich  fAem  beziehen  liesso. 

%*)  Das  Bild  von  der  Schlacht  wird  fortgesetztx  sie  so  lien  sorgen,  dass  ibnen  im  Kampf 
mit  den  Damen  nicht  die  Sonne  ins  Gesicht  schelue  und  sie  blende.  Zugleich  liegt, 
wie  Longaville's  nachste  Rede  zelgt,  ein  frivoles  Wortspiel  zwischen  sun  und  son  vor, 
wle  ancb  upon  them,  down  with  them  als  Zweideutigkeiten  zu  fassen  sind. 


Digitized  by  Google 


62 


love's  labour's  lost. 


A.  V. 


Biron.   First,  from  the  park  let  us  conduct  them  thither; 
Then,  homeward,  every  man  attach  the  hand 
Of  his  fair  mistress.    In  the  afternoon 
We  will  with  some  strange  pastime  solace  them, 
Such  as  the  shortness  of  the  time  can  shape; 
For  revels,  dances,  masks,  and  merry  hours, 
Fore-run  fair  Love ,  strewing  her  way  8r  with  flowers. 

King.   Away,  awayl  no  time  shall  be  omitted, 
That  will  be  time,  and  may  by  us  be  fitted. 

Biron.    AUons!  allons!  —  Sow'd  cockle  reap'd  no  corn; 
And  justice  always  whirls  in  equal  measure: 
Light  wenches  may  prove  plagues  to  men  forsworn 

If  so ,  our  copper  buys  no  better  treasure.  88  {Exeunt. 


ACT  V. 

SCENE  I. 

Another  part  of  the  Same. 
Enter  Holofernes,  Sir  Nathaniel,  and  Dull. 
Hoi.    Satis  quod  sufficit. 1 

Nath.  I  praise  God  for  you,  Sir:  your  reasons  2  at  dinner  have  been 
sharp  and  sententious;  pleasant  without  scurrility,  witty  without  affection,3 
audacious  without  impudency,  learned  without  opinion,  and  strange  without 
heresy.  I  did  converse  this  quondam  day  with  a  companion  of  the  lung's, 
who  is  intituled,  nominated,  or  called,  Don  Adriano  de  Armado. 

Hoi.  Novi  honiinem  tanquam  te:  his  humour  is  lofty,  his  discourse 
peremptory,  his  tongue  filed,4  his  eye  ambitious,  his  gait  majestical,  and  his 


»»)    Love  pwoniflcirt  Sh.  auch  hier  weiblich  =  Liebesgfittin. 

M)  Wie  wer  Unkraut  siet,  nur  Unkraut  erntet  und  kein  Korn,  so  werden  wir  mit  unserm 
Meineid  auch  keine  guten  FrOchte  ernten,  sondern  leichtfortlge  Midchen,  die  tins  cine 
Strafe  werden.  —  Fflr  wertblose  Hfinze  (copper),  wie  wir  lie  zahlen,  fOr  unsere  eigeue 
Werthlosigkeit,  lisst  sicb  eben  nichts  Besseres  kaufen. 

<)  Holofernes  citirt  diesen  Spruch  in  Beziehung  auf  das  soeben  bei  einem  Freunde  »in- 
genommene  Mittagessen.  —  Holofernes  heisst  in  dieser  Scene  in  Q.  und  Fol.  einfacb 
the  Pedant,  Nathaniel  cbenso  the  Curate. 

*)    reasnn  —  Gesprach,  Unterhaltung. 

s)    affection  —  Affectation.  —  audacious  —  voll  Selbstvertrauen ,  in  gutem  Sinn  uube- 

fanRen.  —  opinion  =  DQnkel,  Torgefasste  Heinung. 
*)    tongue  filed  erklirt  Douce  ricbtig  mit  polished  language. 
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general  behaviour  vain ,  ridiculous ,  and  thrasonical.  5   He  is  too  picked ,  '  too 
spruce,  too  affected,  too  odd,  as  it  were,  too  peregrinate,  7  as  I  may  call  it. 
Nath.    A  most  singular  and  choice  epithet 

[Draws  out  his  table-book. 
Hoi,  He  draweth  out  the  thread  of  his  verbosity  finer  than  the  staple 
of  his  argument.  I  abhor  such  fanatical  phantasms ,  8  such  insociable  and 
point-devise  •  companions;  such  rackers  of  orthography,  as  to  speak  dout, 
fine,  when  he  should  say,  doubt;  10  det,  when  he  should  pronounce,  debt  — 
d,  e,  b,  t,  not  d,  e,  t;  he  depeth  a  calf,  cauf;  half,  hauf;  neighbour  vaca- 
tur nebour;  neigh  abbreviated  ne.  This  is  abhominable,  (which  he  would  call 
abominable,)  it  insinuateth  me  of  insanie:  11  ne  inteUigis  domine?  to  make 
frantic,  lunatic. 

Nath.    Laus  Deo,  bone  inieUigo. 

IIol.  Bonef  —  bone,  for  bene:  Priscian  a  little  scratched;  «  't  will 
serve. 

Enter  Arm  ado,  Moth,  and  Costard. 

Nath.  Videsne  quia  venitf 

Hoi.  Video,  et  gaudeo. 

Arm.  Chirrah!                                                           [To  Moth. 

Hoi.  Quare  Chirrah,  not  sirrah? 

Arm.  Men  of  peace,  well  encountered. 

Hoi.  Most  military  Sir,  salutation. 

Moth.  They  have  been  at  a  great  feast  of  languages,  and  stolen  the 
scraps. 


*)    thrasonical  —  grofssprecberisch.    Dasselbe  Epitheton  in  As  70a  like  it  (A.  5,  Sc.  2) 

Casar's  thrasonical  brag  of,  —  I  tame,  sate,  and  overcame. 
•)   picked  =  gesucht,  geziert.  —  So  in  K.  John  (A.  1,  Sc.  1)  my  picked  man  of 

*)  peregrinate  —  aucllndisch,  in  d«r  Fremde  Yerkehrend;  ein  affectirtes  Wort,  das  alt 
aolcbes  den  Btifall  dea  Nathaniel  flndet  and  als  willkommener  Fund  von  ihm  begierig 
in  sein  Notizenbuch  eingeteichoet  wird. 

»)    Vgl.  A.  4,  Sc.  1,  Anm.  19. 

*)  point-devise  —  pedantisch,  rafflnirt  in  Benehmen  and  Haltnng.  So  in  Aa  you  like 
it  (A.  3,  Sc.  2)  you  are  rather  point-devise  in  your  accoutrement*. 

*°)  d.  b.  er  apricbt  aus  Affectation  das  Wort  doubt  aus,  als  sei  kein  b  darin,  das  Holo- 
fernea  mit  horen  l&ast.  So  will  Uolofemes  aucb  das  I  in  calf,  daa  gh  in  neighbour 
mitaotgftsprochen  wissen,  so  wie  das  h  in  abhominable,  wie  daa  Wort  an  Sh.'s  Zeit 
gewShnlicb,  einer  falachen  Etymologic  gnuiss,  gtschrieben  wnrde. 

J«)  insanie  emendirt  Theobald  das  infamie  d*r  alien  Ausgg.  —  Dieses  Wort  erklart 
Holofernes  dann  mit  to  make  frantic,  lunatic.  —  Dycc  Termuthet  fOr  intanie  das 
latelaiacbe  Vurbum  insanire,  und  d*mgemlss  fOr  to  make  frantic  aucb  to  tear  frantic. 

IX)  Der  lateinische  Grammatiker  Priscian  erhiilt  eine  kl«*ino  Schramm* ,  wenn  man  bone 
fflr  bene  sagt.  Die  Stelle,  welcho  Theobald  wiederhergestellt  bat,  lautet  in  den  altcu 
Aasgg.  fani  slnnlos:  Done  boon  for  boon  pioctan,  a  little  scratch*,  't  wil  serue. 
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Cost.  0 !  they  have  lived  long  on  the  alms-basket  of  words. 13  I  marvel 
thy  master  hath  not  eaten  thee  for  a  word;  for  thou  art  not  so  long  by  the 
head  as  honorifiaibttituduiitatibiu :  u  thou  art  easier  swallowed  than  a 
flag-dragon.  15 

Moth.    Peace!  the  peal  begins. 

Arm.    Monsieur,  [To  Hol.]  are  you  not  letter'd? 

Moth.    Yes,  yes,  he  teaches  boys  the  horn-book.  i%  —  What  Is  a,  b, 
spelt  backward  with  the  horn  on  his  head? 
Hol.    Ba,  pueritia,  with  a  horn  added. 

Moth.    Ba!  most  silly  sheep,  with  a  horn.  —  Yon  hear  his  learning. 
Hol.    Quia,  quis,  thou  consonant?  17 

Moth.    The  third  of  the  five  vowels,  if  you  repeat  them;  or  the  fifth,  if  I. 

Hol.    I  will  repeat  them,  a,  e,  i.  — 

Moth.    The  sheep:  the  other  two  concludes  it;  o,  u. 

Arm.  Now,  by  the  salt  wave  of  the  Mediterranean,  a  sweet  touch,  a 
quick  venew  18  of  wit!  snip,  snap,  quick  and  home:  it  rcjoiceth  my  intellect; 
true  wit! 

Moth.    Offer'd  by  a  child  to  an  old  man;  which  is  wit-old.  19 
Hol.   What  is  the  figure?  what  is  the  figure? 
Moth.  Horns. 

Hol.    Thou  disputest  like  an  infant:  go,  whip  thy  gig. 
Moth.    Lend  me  your  horn  to  make  one,  and  I  will  whip  about  your 
infamy80  circitm  circh.    A  gig  of  a  cuckold's  horn! 

")  Den  Gebrauch  der  vielen  Fremdworter  bei  Holofernes,  Nathaniel  und  Armado  erklart 
sich  Moth  ans  einem  kurzlich  gegebanen  Festmahl,  wo  statt  der  Oerichte  verschiedene 
Spr&chen  gervirt  wurden ,  davon  sie  die  Brocken  atahlen ;  Costard  aber  meint ,  si« 
hatten  schon  lange  von  dem  Almosenkorbe  gelebt,  in  welchen  man  den  Abfall  d«* 
Speisen  fOr  die  Armen  that,  nur  daas  dieser  Abhub  bier  in  blossen  ausgeauchteu 
"Wortern  beatand. 

»♦)  Diesra  latelniscbe  Wort  wird  aucb  bei  Sb.'a  Zeitgenosaen  als  daa  lfingste  scherzhaft 
erw&hnt 

,5)  flap-dragon  —  irgend  ein  brennbarer  und  brennender  Stoff,  den  man  mit  dem  Weiii 
zugleich  verschluckte ,  ein  Kunststfick,  auf  das  oft  angespielt  wird.  So  eagt  Falstafl 
von  Poins  in  K.  Henry  IV.  Second  Part  (A.  2,  Be.  4)  he  drinks  off  candles  ends  for 
flap -dragons;  und  in  Winter's  Talc  ist  (A.  3,  So.  8)  ein  daraus  gebildetee  Ver- 
bum:  to  set  how  the  sea  flap-dragon' d  it. 

Armado  fasst  letter'd  =  wiasensrhaftlich  gebildet;  Moth  fasst  cb  =  in  den  Buchstabeti 
bewandert,  und  ▼erbiudet  es  mit  horn-book  =  Abcbuch,  Fib  el,  an  das  er  dann  das 
Wortspiel  mit  horn  und  ba!  uith  a  horn  —  Schaf,  knfipft 

")  Holofernes  fragt  aeinerseiu,  was  Moth  fur  ein  Wort  meine,  da  er  die  UrascbreibunR 
uicht  errith,  und  Moth  erwiedert  darauf,  dass  Holofernes  selbst  das  Schaf  sci;  ein 
Wortspiel  zwUchen  i,  dem  dritten  Vokal  und  /  =  ich,  sowio  zwischen  u,  dem  funf- 
ten  Vokal,  und  you  —  llir.  —  The  third  of  the  vowels  emend  irte  T  boo  bald  das 
The  last  of  the  vowels  der  Q.  und  Fol. 

1B)    renew  =  ein  Gang  im  Fechten. 

")    Wortspiel  mit  wittol,  in  alter  Orthographic  auch  tcittold  -■■  Iluhnrei. 
a0)   your  infamy  =  Eore  8chmach  als  Hahurei.  —  oireum  circa  setzte  Theobald  Iflr 
das  sinnlose  unum  ciia  der  alteu  Au?gg. 
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Cost.  An  I  had  bat  one  penny  in  the  world,  thou  should  st  have  it  to 
buy  gingerbread.  Hold,  there  is  the  very  remuneration  I  had  of  thy  master,21 
thou  half-penny  purse  of  wit,  thou  pigeon-egg  of  discretion.  0!  an  the  hea- 
vens were  so  pleased,  that  thou  wert  but  my  bastard,  what  a  joyful  father 
wouldst  thou  make  me.  Go  to;  thou  hast  it  ad  dunghill,  at  the  fingers' 
ends,  as  they  say. 

Uol.    01  I  smell  false  Latin;  dunghill  for  unguem. 

Arm.  Arts-man,  praambula:  we  will  be  singled  from  the  barbarous. 
Do  you  not  educate  youth  at  the  charge-house  22  on  the  top  of  the  mountain? 

lid.    Or  mans,  the  hill. 

Arm.    At  your  sweet  pleasure,  for  the  mountain. 
HoL   I  do,  sans  question.  23 

Arm.  Sir,  it  is  the  king's  most  sweet  pleasure  and  affection,  to  congra- 
tulate the  princess  at  her  pavilion  in  the  posteriors  of  this  day,  which  the 
rode  multitude  call  the  afternoon. 

HoL  The  posterior  of  the  day,  most  generous  Sir,  is  liable,  congruent, 
and  measurable  for  the  afternoon :  the  word  is  well  cull'd ,  chose ;  24  sweet 
and  apt,  I  do  assure  you,  Sir;  I  do  assure. 

Arm.  Sir,  the  king  is  a  noble  gentleman,  and  my  familiar,  I  do  assure 
you,  very  good  friend.  —  For  what  is  inward  25  between  us,  let  it  pass.  — 
I  do  beseech  thee ,  remember  thy  courtesy ,  26  —  I  beseech  thee ,  apparel  thy 
head  —  and  among  other  importunate  27  and  most  serious  designs,  —  and  of 
great  import  indeed,  too,  —  but  let  that  pass;  —  for  I  must  tell  thec,  it 
will  please  his  grace  (by  the  world)  sometime  to  lean  upon  my  poor  shoulder, 
and  with  his  royal  finger,  thus,  dally  with  my  excrement,  28  with  my  musta- 
chio:  but,  sweet  heart,  let  that  pass.  By  the  world,  I  recount  no  fable: 
some  certain  special  honours  it  plcaseth  bis  greatness  to  impart  to  Armado ,  a 
soldier,  a  man  of  travel,  that  hath  seen  the  world:  but  let  that  pass.  —  The 
very  all  of  all  is,  —  but,  sweet  heart,  I  do  implore  secrecy,  —  that  the 


")   Vgl.  A.  3,  Sc.  I,  Anna.  31. 

2t)   charg  -  house  in  Q.  und  Fol.  —  Was  Armado  darunter  versteht ,  Uast  tich  kaam  em- 
then,  vielleirht  =  ein  Ihm  vom  Staat  anvertrautes  Haus. 
")   tans  question,  affect  irt  —  obne  Frage,  gewiss. 

M)  Mit  chose  eTklirt  Holoferues  da*  ctdl'd.  Die  zweit*  Fol.  lnd»rt  ohue  Noth  choice  fUx 
those. 

,s)  intend  —  Intim,  vertraulich.  So  in  Kyd's  Spanish  Tragedy:  since  I  grew  in- 
ward with  revenge. 

M)  remember  thy  courtesy  — -  behalte  Detne  Hofiiehkeit  im  Sinne,  zeige  sie  mir  nicht 
thatfeirhtloh ,  indem  Da  mit  anbedecktem  Haupte  vor  mir  stehst,  ist  eine  hoflicho  af- 
fectirte  Erraahnung  an  UoloiVrnes,  nicht  linger  barbaupt  vor  ihm  zu  stehen.  So  In 
Ben  Jodiod'i  Every  man  in  his  humour:  Pray  you,  remember  your  court's^; 
nay,  pray  yew,  be  cover1 d.  —  Mai  one  schlug  vor  remember  not  thy  courtesy  zu  lc»«n. 
—  Der  ganze  S<Hz  von  /  do  beseech  bis  thy  head  ist  pannthetisch. 

,T)   So  die  Fol.,  die  Q.  important.    Beide  AusdrQcke  sind  synonym  —  dringlicb. 

**)  excrement  gebraaeht  Sh.  aucb  in  weuiger  affectirter  Sprache  al*  hier  —  Bart,  Uaar 
eigentlich     ■  Auswuchs. 
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king  would  have  me  present  the  princess,  sweet  chuck,  with  some  delightful 
ostentation,  or  show,  or  pageant,  or  antick,  or  fire-work.  Now,  understan- 
ding that  the  curate  and  your  sweet  self  are  good  at  such  eruptions ,  29  and 
sudden  breaking  out  of  mirth,  as  it  were,  I  have  acquainted  you  withal,  to 
the  end  to  crave  your  assistance. 

Hoi.  Sir ,  you  shall  presei.t  before  her  the  nine  Worthies. 30  —  Sir 
Nathaniel,31  as  concerning  some  entertainment  of  time,  some  show  in  the 
posterior  of  this  day,  to  be  rendered  by  our  assistance,  —  at  32  the  king's 
command,  and  this  most  gallant,  illustrate,  and  learned  gentleman,  —  before 
the  princess,  I  pay,  none  so  tit  as  to  present  the  nine  Worthies. 

Nath.    Where  will  you  find  men  worthy  enough  to  present  them? 

Hoi.  Joshua,  yourself;  myself,  or  33  this  gallant  gentleman,  Judas  Mac- 
cabeus ;  this  swain ,  (because  of  his  great  limb  or  joint)  shall  pass  Pompey 
the  great;  34  the  page,  Hercules. 

Arm.  Pardon,  Sir;  error:  he  is  not  quantity  enough  for  that  worthy's 
thumb:  he  is  not  so  big  as  the  end  of  his  club. 

Hoi.  Shall  I  have  audience  ?  he  shall  present  Hercules  in  minority  :  his 
enter  and  exit  shall  be  strangling  a  snake;  35  and  I  will  have  an  apology 
for  that  purpose. 

Moth.  An  excellent  device  1  so,  if  any  of  the  audience  hiss,  you  may 
cry,  „Well  done,  Hercules!  now  thou  crushest  the  snake  1"  that  is  the  way 
to  make  an  offence  gracious,  35  though  few  have  the  grace  to  do  it. 

Arm.    For  the  rest  of  the  Worthies?  — 

Hoi.    I  will  play  three  myself. 

Moth.    Thrice-worthy  gentleman ! 

Arm.    Shall  I  tell  you  a  thing? 

Hoi.    Wc  attend. 

Arm.  We  will  have,  if  this  fadge  37  not,  an  antick.  1  beseech  you,  follow. 
Hoi.    Via  !  38  —  Goodman  Dull ,  thou  bast  spoken  no  word  all  this  while. 


29)    eruption* ,  das  niit  sudden  breaking  nut  crklart  wird,  slnd  Improvisations. 

»°)    the  nine  W  orthies  =  die  neun  Recken  oder  Wurdentriger,  welcbe  in  stadtischen  Fest- 

aufzGgcn  zu  flguriren  pllegt*n  und  aus  drei  christlicheu ,  drei  jfldUchen  und  drei  heid- 

nischen  Held«n  bestanden. 
S1)    Q.  nod  Fol.  habco  Sir  Holofernc*. 
")    at  fiigt  orst  dio  zweite  Folioausg.  hinzu. 

«)  or  settle  St  cot  ens  fur  and  der  Q.  und  Fol.  —  VieUeicht  ist  aber  hinter  myself  der 
Name  irgend  cines  Kecken,  deu  Holofernes  darstellen  will,  auagefallttn  oder  myself 
selbst  zu  streiclicn,  da  Holofernes  erst  narhber  sagt,  dass  er  drei  Rock  en  darstellen  will. 
Dieser  Bauer  soil  als  Pompejus  einberschreiten.  —  Steevens  vermuthete,  dass  past 
for  Pompey  zu  lesen  sei. 

34)    Anspielung  auf  die  8cblangen,  dio  Heikules  schon  in  der  Wiego  erwfirgte. 

S6)  Wortspiel  zwischen  gracious  =  angenebm,  beliebt,  von  dem  Anstoss,  den  da*  Publi- 
kum  an  der  Kleinbeit  des  Ilerkules  nebmen  kdnute;  und  grace  —  Gabe,  Grazi*. 

,T)    to  fadge  --  sicb  fiigen ,  sich  passen. 

s»)  Via  ~  wohlan!  frisch  darant  —  Mancbe  Hgg.  verbinden  dieaen  Ausruf,  der  an  all« 
Anwesende  gericbtet  ist,  utit  dem  folgenden  goodman  DulL 
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Dull.    Nor  understood  none  ueither,  Sir. 
Hoi.    Allons !   we  will  employ  thee. 
Dull.    I  '11  make  one  in  a  dance,  or  bo;  or  I  will  play 
On  the  tabor  to  the  Worthies ,  and  let  them  dance  the  hay.  39 

Hoi.    Most  dull,  honest  Dull.    To  our  sport,  away!  [Exeunt. 

SCENE  II. 

Another  part  of  the  Same.    Before  the  Princess's  Pavilion. 
Enter  the  Princess,  Katharine ,  Rosaline,  and  Maria. 

Prin.    Sweet  hearts,  we  shall  be  rich  ore  we  depart, 
If  fairings  come  thus  plentifully  in : 
A  lady  wall'd  about  with  diamonds!  1  — 
Look  you ,  what  I  have  from  the  loving  king. 

lios.    Madam,  came  nothing  else  along  with  that? 

Prin.    Nothing  but  this?  yes;  as  much  love  in  rhyme, 
As  would  be  cratnm'd  up  in  a  sheet  of  paper, 
Writ  on  both  sides  the  leaf,  margin  and  all, 
That  he  was  fain  to  seal  on  Cupid's  name.  2 

Itos.    That  was  the  way  to  mako  his  godhead  wax;  3 
For  he  hath  been  five  thousand  years  a  boy. 

Kath.    Ay,  and  a  shrewd  unhappy  gallows  too.  * 

Ros.    You  '11  ne'er  be  friends  with  him:  he  kill'd  your  sister. 

Kath.    He  made  her  melancholy,  sad,  and  heavy; 
And  so  she  died:  had  she  been  light,  like  you, 
Of  such  a  merry,  nimble,  stirring  spirit, 
She  might  have  been  a  grandam  ere  she  died; 
And  so  may  you,  for  a  light  heart  lives  long. 

Eos.    What  's  your  dark  meaning,  mouse,  of  this  light  word? 

Kath.    A  light  condition  in  a  beauty  dark.  5 


3 »)    hay  —  ein  RondUnz,  aus  Fraokreich  elngefllhrt.  —  Den  dreifachen  Reim  play  — 

hay  —  away  ignoriren  die  meiaten  Hgg. 
*)    Unter  a  lady  etc.  verstebt  die  Prinzessin  sich  selbst  und  den  Diamanlschmuck ,  den 

ihr  der  Konig  gesandt  hat. 
»)    Der  Konig  hatte  das  Papier  mit  seinen  Versen  so  ganz  vollgescbriebini ,  dass  er  daa 

Siegel  auf  keine  leere  Stelle,  aondern  auf  den  Namen  Cupido'e,  der  in  dem  Gedichte 

■vorkam,  drucken  inuaste. 
»)    "Wortspiel  zwischcn  wax  —  Siegelwachs,  und  to  wax  -  wachsen.  —  hu  godhead  ist 

der  icherzhaftc  Ehrentitel  Amors,  uacb  Analogic  von  his  majesty  etc. 
*)    unhappy  =•  ungeratbeu,  bosartig.  —  aallnwt  Galgcnschwi'iigcl 
5).  An  das  "Wortspiel  zwischen  tiyht  in  aeipfn  verschiwienen  Bednutuugeu  —  Licbt, 

leicht,  and  ~  leicbtfertig ,  das  bei  Sb.  flberall  wioderkebrt,  kuiipft  gich  hier  ein  au- 

deres  mit  dart  —  dunkel,  und  -=  dunkelfarbig  vom  Teint,  sowi«  ein  dritt^s  mit 

muff  —  Lichtschnuppe,  und  ~  Veretimmung.   —  to  take  in  muff  =  Etwa«  tilA 

aufnehm«:). 
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Ros.    We  need  more  light  to  find  your  meaning  out 

KaOi.    You  '11  mar  the  light  by  taking  it  in  snuff; 
Therefore,  I  Ml  darkly  end  the  argument. 

llos.    Look,  what  you  do,  you  do  it  still  i'  the  dark. 

Kath.    So  do  not  you,  for  you  are  a  light  wench. 

Ros.    Indeed,  I  weigh  not  you,  and  therefore  light. 

Kath.    You  weigh  me  not?  —  0!  that  's  you  care  not  for  me. 

Ros.    Great  reason;  for,  past  cure  is  still  past  care.  6 

Prin.    Well  bandied  both ;  a  set  7  of  wit  well  play'd. 
But,  Rosaline,  you  have  a  favour  too: 
Who  sent  it?  and  what  is  it? 

Ros.  I  would  you  knew: 

An  if  my  face  were  but  as  fair  as  yours, 
My  favour  were  as  great:  be  witness  this. 
Nay,  I  have  verses  too,  I  thank  Biron. 
The  numbers  true ;  and ,  were  the  numbering  8  too , 
I  were  the  fairest  goddess  on  the  ground: 
I  am  compar'd  to  twenty  thousand  fairs. 
0!  he  hath  drawn  my  picture  in  his  letter. 

Prin.    Anything  like? 

Ros.    Much  in  the  letters ,  9  nothing  in  the  praise. 

Prin.    Beauteous  as  ink:  a  good  conclusion. 

Kath.    Fair  10  as  a  text  B  in  a  copy-book. 

Ros.    'Ware  pencils!  ho!  11  let  me  not  die  your  debtor, 
My  red  dominical,  my  golden  letter: 
0,  that  your  face  were  not  so  full  of  O's!  12 

Prin.    A  pox  of  that  jest!  and  I  beshrew  all  shrows! 
But,  Katharine,  what  was  sent  to  you  from  fair  Dumaine?  13 

s)    Q.  und  Fol.  haben  past  care  w  still  past  cure,  was  Theobald,  dem  auch  sonst  ▼or- 

kommouden  Sprichwort  gemiss,  umandertc. 
T)    a  set  —  tin  einmaligos  Ballspicl.    So  in  K.  Henry  V.  (A-  1,  Sc.  2)  play  a  set  || 

Shall  strike  his  father's  crou  n  into  the  hazard. 
*)    numbering  —  Zahlung,  ein  Wortspiel  mit  numbers  true  —  ricbtig  gemesseue  Verse, 

flndet  seine  Erklarung  in  dem  folgenden  twenty  thousand  fairs. 
')    Kosalincns  Bild  ist  ahnlich  in  den  Buchstaben  di's  Gedichts,  d.  h.  sie  ist  so  schwarz, 

wio  die  Buchstaben,  aber  unahnlich  in  dciu  Lobo,  das  sie  nicht  verdient. 
10)   fair  —  blond,  bellfarbig,  schou,  stubt  bier  ironisch,  da  das  B  in  dem  Vorschriften- 

bucb  so  sebwarz  ist,  wie  die  Cbrifien  Buchstabcn. 
u)    Die  Q.  und  Fol.  baben    Ware  pcmals.    Ilnw?  —  Rosaline  warm  die  Katharine  vor 

den  Pinseln,  mit  den  en  man  zur  Vergeltung  ibr  Bild  malen  konute,  und  vergbdcht 

datin  ibr  blondes,  belles  Gesicbt  mit  don  rothen  oder  goldenen  Buchstaben,  mit  wel- 

cben  die  Sonntago  im  Kalender  bt/zcithuet  bind. 
>*)    O  eigentlich  —  ein  kreisformiger  Fhok,  hiet  eiue  Auspidung  auf  die  Pockennarben, 

die  Katharine  im  Gesicht  hat.    Darauf  bezieht  sich  a  pox,  ein  gewohnlicbes  Verwun- 

scbungswort.  —  not  so  feblt  in  dir  Fol. 
,3)    Von  diesen  beiden  Zeilen  nrtheilen  die  moisten  Hgg.  nach  Theobald's  Vnrgangc  die 

crste  der  Katharine  zu. 
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Kath.    Madam,  this  glove. 

Prin.  Did  he  not  send  you  twain? 

Kath.    Yes,  madam;  and,  moreover, 
Some  thousand  verses  of  a  faithful  lover: 
A  huge  translation  of  hypocrisy, 
Vilely  compiPd ,  profound  simplicity.  14 

Mar.    This,  and  these  pearls  to  me  sent  Longaville: 
The  letter  is  too  long  by  half  a  mile. 

Prin.    I  think  no  less.    Dost  thou  not  wish  in  heart, 
The  chain  were  longer,  and  the  letter  short? 

Mar.    Ay,  or  I  would  these  hands  might  never  part. 

Prin.    We  are  wise  girls  to  mock  our  lovers  so. 

Ho8.    They  are  worse  fool9  to  purchase  mocking  so.  • 
That  same  Biron  I  '11  torture  ere  I  go. 
0 !  that  I  knew  he  were  but  in  by  the  week !  15 
How  I  would  make  him  fawn,  and  beg,  and  seek, 
And  wait  the  season ,  and  observe  the  times , 
And  spend  his  prodigal  wits  in  bootless  rhymes, 
And  shape  his  service  wholly  to  my  hests,  16 
And  make  him  proud  to  make  me  proud  that  jests!  17 
So  portent-like  18  would  I  o'ersway  his  state , 
That  he  should  be  my  fool,  and  T  his  fate. 

Prin.    None  are  so  surely  caught,  when  they  are  cateb'd; 
As  wit  turn'd  fool:  folly,  in  wisdom  hatch'd, 
Hath  wisdom's  warrant,  and  the  help  of  school, 
And  wit's  own  grace  to  grace  a  learned  fool. 

Bos.    The  blood  of  youth  burns  not  with  such  excess, 
As  gravity's  revolt  to  wantonness.  i9 

Mar.    Folly  in  fools  bears  not  so  strong  a  note, 
As  foolery  in  the  wise,  when  wit  doth  dote; 
Since  all  the  power  thereof  it  doth  apply, 
To  prove,  by  wit,  worth  in  simplicity. 


*♦)   profound  simplicity  —  etne  Einfalt,  die  sicb  das  Ansehn  von  Tiefeiiin  giebt. 

1S)    WQsate  ieh  nor,  dass  icb  tbn  anf  acht  Tage  in  Dienst  und  Lohn  hXtte!  —  to  be  in 

by  the  week  kommt  in  diesem  flgtlrlicben  Sinne  =  far  eine  Z«tt  g^fesselt,  dienstbar 

sein,  aucb  aonat  vor. 

,s)    Q.  und  Fol.  haben  anmetrlsch  and  reimios  wholly  to  my  device,  wofOr  die  zweite 

Fol.  setzte  all  to  my  behest*.  —  hestt  fur  behests  1st  Dyce's  Emendation. 
»*)    Icb  wurde  ihn  darauf  Btolz  macben,  dass  er  micb  stolz  und  sprCde  maobt,  da  icb 

nnr  spotta  Qbar  ihn.  —  Die  zweite  Fol.  hat  with  jests  fur  that  jests. 
»8)    portent-like  »mendlrt  Hanmer  das  perUaunt  like  dor  Q.  nnd  pertaunt  Wee  der  Fol. 
**)    Das  jogendliche  Blut  lodert  nieht  so  unmaasig,  wie  die  Ehrbarkeit,  wenn  sie  eitiroal 

iut  Ausgelassenbeit  abf&llt  —  wantonness  emendirt  die  zweite  Fol.  das  wantons  be 

der  Q.  and  Fol. 
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Enter  Bo  yet. 

Prin.    Here  comes  Boyet,  and  mirth  is  20  in  his  face. 
BoyeU    0!  I  am  stabb'd  with  laughter.    Where  's  her  grace? 
Prin.    Thy  news,  Boyet? 

Boyet  Prepare,  madam,  prepare  1 

Arm,  wenches,  arm  I  encounters  mounted  are 
Against  your  peace.    Love  doth  approach  disguis'd, 
Armed  in  arguments:  you  '11  be  surpris'd. 
Muster  your  wits;  stand  in  your  own  defence, 
Or  hide  your  heads  like  cowards,  and  fly  hence. 

Prin.    Saint  Dennis  to  saint  Cupid!  21  What  are  they, 
That  charge  their  breath  against  us  7  say,  scout,  say. 

BoyeU    Under  the  cool  shade  of  a  sycamore, 
I  thought  to  close  mine  eyes  some  half  an  hour, 
When,  lo!  to  interrupt  my  purpos'd  rest, 
Toward  that  shade  I  might  behold  addrest  22 
The  king  and  his  companions:  warily 
I  stole  into  a  neighbour  thicket  by, 
And  overheard  what  you  shall  overhear; 
That  by  and  by  disguis'd  they  will  be  here. 
Their  herald  is  a  pretty  knavish  page, 
That  well  by  heart  hath  conn'd  his  embassage: 
Action,  and  accent,  did  they  teach  bim  there; 
„Thtis  must  thou  speak,  and  thus  thy  body  bear:* 
And  ever  and  anon  they  made  a  doubt, 
Presence  majestical  would  put  him  out ;  23 
^For,"  quoth  the  king,  „an  angel  shalt  thou  see; 
Yet  fear  not  thou,  but  speak  audaciously. u 
The  boy  replied,  „An  angel  is  not  evil; 
I  should  have  fear'd  her,  had  she  been  a  devil/ 
With  that  all  laugh'd,  and  clapp'd  him  on  the  shoulder, 
Making  the  bold  wag  by  their  praises  bolder. 
One  rubb'd  his  elbow,  thus,  24  and  fleer'd,  and  swore, 

:,»)    w  fehlt  in  der  Fol. 

*•)  Saint  Dennis  —  St.  Dionys,  dor  Schutzheiligo  Frankreichs,  ist  das  Schlachtgeschrel 
der  franziisischen  Damen  gegon  Saint  Cupid,  Vgl.  A.  4,  Sc.  3,  Anm.  84.  —  Das 
Geschfitz  der  angreifanden  Fcindo  betrachtet  di«  Prinzessin  als  blosson  Hauch,  blosso 
Worto  (breath). 

2i)  addrest  toward  that  shade  —  in  der  Richtang  auf  dieses  sohattige  Platzchen  bin,  dar- 
auf  zugehend. 

,3)    Sie  befQrchteu-n  imtner  wiedcr,  dass  die  Erscheinung  der  Majwstat,  d.  h.  der  Prinzossio, 

ihn  aus  der  Fassung,  aus  dem  Concept  bringnn  viirde. 
")    to  rub  the  elbow  —  sich  d<>n  Elbogen  roiben,  aU  ©in  Zeichen  von  innorlicbam  Boha- 

gen;  so  in  K.  Henry  IV.  First  Part  (A.  5,  Sc.  1)  poor  discontents  ||  Which  gape  and 

ntb  the  elbmc  at  the  neios  ||  Of  hurly-burly  innovation. 
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A  better  speech  was  never  spoke  before: 
Another,  with  his  finger  ami  his  thumb, 
Cry'd  „Via!  we  will  do't,  come  what  will  come:" 
The  third  he  caper'd,  and  cried,  „A11  goes  well:* 
The  fourth  turn'd  on  the  toe,  and  down  he  fell. 
With  that,  they  all  did  tumble  on  the  ground, 
With  such  a  zealous  laughter,  bo  profound, 
That  in  this  spleen  ridiculous  25  appears, 
To  check  their  folly,  passion's  solemn  tears. 

Prin.    But  what,  but  what,  come  tbey  to  visit  us? 

Boyet.    They  do,  they  do;  and  are  apparel'd  thus,  — 
Like  Muscovites,  or  Russians:  2f*  as  1  guess, 
Their  purpose  is,  to  parlev  to  court,  and  dance; 
And  every  one  his  love-feat  27  will  advance 
Unto  his  several  mistress;  which  they  Ml  know 
By  favours  several  which  they  did  bestow. 

Prin.    And  will  they  so?  the  gallants  shall  be  task'd; 
For,  ladies,  we  will  every  one  be  mask'd, 
And  not  a  man  of  them  shall  have  the  grace. 
Despite  of  suit,  to  see  a  lady's  face.  — 
Hold,  Rosaline,  this  favour  thou  shalt  wear, 
And  then  the  king  will  court  thee  for  his  dear: 
Hold,  take  thou  this,  my  sweet,  and  give  roe  thine, 
So  shall  Biron  take  me  for  Rosaline.  — 
And  change  you  favours,  28  too;  so  shall  your  loves 
Woo  contrary,  deceiv'd  by  these  removes. 

Ros.    Come  on  then:  wear  the  favours  most  in  sight. 

Kath.    But  in  this  changing  what  is  your  intent? 


as)  ridiculous  spleen  ~  Auebruch  einer  lacherlichen  Stimmung.  Larhkranipf,  ist  dew 
passion's  solemn  tears  =  sehwermflthige.  Thranen  eines  tiefen  AfTekts,  entyregengesetzt 
—  appears  ist  das  von  tears  sbb&ngige  Verbum,  das  im  Singular  steht.  weil  das 
Subject  im  Plural  erst  sparer  folgt. 

Hit  son  citirt  aus  Hall's  Chronik  ejn  Beispiel  soldier  Verkleidung,  <lie  einmal  am  Ilofe 
Heinrirhs  VIII.  Statt  fand:  At  a  banquet  made  for  the  foreign  ambassador*  in  the 
parliament  -  chamber  at  Westminster  came  the  lord  Henry,  Earl  of  VVtihirr,  and 
the  lord  Fittwater,  in  two  long  gowns  of  yellow  satin  traversed  with  white  satin,  and 
in  every  bend  of  tohite  was  a  bend  of  crimosine  satin  after  the  fashion  of  Hussin 
or  Hussland,  with  furred  hats  of  grey  on  their  heads,  either  of  them  having  an 
hatchet  in  their  hands,  and  boots  with  pikes  turned  up. 

JT)  love-feat  —  HeldenUiat  in  der  Liebe,  in  Ueberei^timmung  mit  dem  schon  vorhor 
durchgefubrten  Bild«,  das  die  Galanterie  des  Kdni'gs  und  d»r  Hoflingc  mit  einem 
kriegerischen  Angriffe  vergleicht.  —  love-suit,  wio  Dyc»  mit  Collier's  ahem  Correc- 
tor liest,  ist  wahrseheinllch  entlebnt  aus  dem  bald  folgenden  despite  of  suit, 

2t*l  Katharine  und  Maria  sollen  auch  mit  deti  Liebeszeichen  wechseln,  die  Bio  von  ihren 
VKrehrein  trhalten  baben.  —  Die  Fol.  bat  your  favours.  —  your  loves  =  Euro  Lieb- 
haber. 
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Prin.    The  effect  of  my  intent  is,  to  cross  theirs: 
They  do  it  but  in  mocking  merriment;  29 
And  mock  for  mock  is  only  my  intent. 
Their  several  counsels  they  unbosom  shall 
To  loves  mistook;  and  so  be  mock'd  withal, 
Upon  the  next  occasion  that  we  meet, 
With  visages  display'd,  to  talk  and  greet. 

Ros.    But  shall  we  dance,  if  they  desire  us  to  't? 

Prin.    No;  to  the  death,  we  will  not  move  a  foot: 
Nor  to  their  penn'd  speech  render  we  no  grace; 
But ,  while  't  is  spoke ,  each  turn  away  her  face.  30 

Boyet.    Why,  that  contempt  will  kill  the  speaker's  31  heart, 
And  quite  divorce  his  memory  from  his  part. 

Prin.    Therefore  I  do  it;  and,  I  make  no  doubt, 
The  rest  will  ne'er  come  in,  if  he  be  out.  32 
There  's  no  such  sport,  as  sport  by  sport  o'erthrown; 
To  make  theirs  ours  ,  and  ours  none  but  our  own: 
So  shall  we  stay ,  mocking  intended  game , 

And  they,  well  mock'd,  depart  away  with  shame.     [Trumpets  sound  within. 
Boyet.    The  trumpet  sounds:  be  mask'd,  the  maskers  come. 

[The  Ladies  mask. 

Enter  the  Kino,  Birox,  Longaville,  and  Dumaine,  in  liussia/i  habits,  and 
masked;  Moth,  Mtmvians,  and  Attendants.™ 

Moth.    „A11  hail,  the  richest  beauties  on  the  earth I" 
Boyet.    Beauties  no  richer  than  rich  taffata.3* 
Moth.    „A  holy  parcel  of  the  fairest  dames, 

[The  Ladies  turn  their  backs  to  him.  35 
That  ever  turn'd  their"  —  backs  —  „to  mortal  views!" 


2S)    So  die  Fol.;  die  Q.  in  mockery,  merriment. 

30)    her  face  vcrbesscrt  die  zweite  Fol.  das  his  face  der  Q.  und  Fol. 

9t)  speaker's  In  Q. ;  die  Fol.  hat  keeper's.  Es  ist  Moth  gemeint,  der  fOr  die  Maskerade 
den  ein?tudlrten  Prolog  zu  spr^chen  hat,  wie  bei  solchen  improvisirten  Maskenzflgen 
auch  soust  cin  solcher  Prolog  zur  Empfehlung  und  Erklarung  erscbifln.  So  in  Timon 
of  Athens  (A.  1,  Sc.  2). 

s*)  to  be  out  —  aus  der  Rolle  fallen ,  zugleich  im  Gegensatz  von  out  =  dranssen ,  und 
in  =  drinnen.  —  ne'er  sctzte  die  zweite  Fol.  fQr  e'er  (ere)  der  alten  Ausgg.  Viel- 
l»*icbt  schrieb  aber  Sh.  sclbat  e'er,  da  er  bei  negativen  Begriffen  wie  no  doubt  lelcht 
in  der  Construction  sich  %rwirrt. 

33)  Die  BOhncnwcisung  ist  modern;  die  alte  laotet  Enter  Blackmoors  with  music,  the  Boy 
with  a  speech ,  and  the  rest  of  the  Lords  disguised. 

u)  Anspielang  auf  die  Masken  von  Taffet,  das  EiDzigc,  was  man  von  der  SchSnheit  der 
Daroen  sehen  kann.  —  Theobald  theilte  mit  Recht  diese  Rede  dem  Boyet  zu ,  welch* 
in  Q.  und  Fol.  Biron  spTicht. 

3S)    Die  Bflhnenweisung  ist  schon  in  den  alten  Ausgg. 
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Biron.    „Their  eyes,"  villain,  „thcir  eyes." 
Moth.    „That  ever  turn'd  their  eyes  to  mortal  views! 
Out  —  " 

Boyet.    True;  „out,"  38  indeed. 

Moth.    „Out  of  your  favours,  heavenly  spirits,  vouchsafe 
Not  to  behold"  — 

Biron.    „Once  to  behold,"  rogue. 

Moth.    „Once  to  behold  with  your  sun-beamed  eyes, 
—  with  your  sun-beamed  eyes"  — 

Boyet.    They  will  not  answer  to  that  epithet ;  3T 
You  were  best  call  it  daughter-beamed  eyes. 

Moth.    They  do  not  mark  me,  and  that  brings  me  out. 

Biron.    Is  this  your  perfectness?  be  gone,  you  rogue. 

Ros.    What  would  these  strangers?  know  their  minds,  Boyet. 
If  they  do  speak  our  language,  't  is  our  will 
That  some  'plain  man  recount  their  purposes. 
Know  what  they  would. 

Boyet.    What  would  you  with  the  princess? 

Biron.    Nothing  but  peace,  and  gentle  visitation. 

Bos.    What  would  they,  say  they? 

Boyet.    Nothing  but  peace,  and  gentle  visitation. 

Ros.    Why,  that  they  have;  and  bid  them  so  be  gone. 

Boyet.    She  says,  you  have  it,  and  you  may  be  gone. 

King.    Say  to  her,  we  have  measur'd  many  miles, 
To  tread  a  measure  with  her  on  this  grass.  38 

Boyet.    They  say,  that  they  have  measur'd  many  a  mile, 
To  tread  a  measure  with  you  on  this  grass. 

Ros.    It  is  not  so:  ask  them  how  many  inches 
Is  in  one  mile?  if  they  have  measur'd  many, 
The  measure  then  of  one  is  easily  told. 

Boyet.    If,  to  come  hither  you  have  measur'd  miles, 
And  many  miles,  the  princess  bids  you  tell, 
How  many  inches  do  fill  up  one  mile. 

Biron.    Tell  her,  we  measure  them  by  weary  steps. 

Boyet.    She  hears  herseif. 

Ros.  How  many  weary  steps, 

Of  many  weary  miles  you  have  o'ergone, 
Are  number'd  in  the  travel  of  one  mile? 


*«)    out  —  &ns  dem  Concept,  in  Boyet's  Sinn. 

»')    Boyet  verstebt  son  fur  sun,  ein  bei  Sh.  stets  wlederkehrende>  Wortspiel.    Vg).  A.  4, 
Sc.  3 ,  Anm.  86. 

**)    to  measure  =  durebmessen ,  zuriicklegen,  and  measure  =  ein  feierlicher  Hoftanz, 
Mnnaett,  sowie  —  Man.   Duselbe  WorUpiel  kommt  n&chber  noch  einmal  vor. 
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Biron.    We  number  nothing  that  we  spend  for  you: 
Our  duty  is  so  rich,  so  infinite, 
That  we  may  do  it  still  without  accompt. 
Vouchsafe  to  show  the  sunshine  of  your  face , 
That  we,  like  savages,  may  worship  it.  39 

Ros.    My  face  is  but  a  moon,  and  clouded  too. 

King.    Blessed  arc  clouds,  to  do  as  such  clouds  do! 
Vouchsafe,  bright  moon,  and  these  thy  stars,  to  shine 
(Those  clouds  removed)  upon  our  watery  eyne.  40 

Ros.    0,  vain  petitioner!  beg  a  greater  matter; 
Thou  now  requcst'st  41  but  moonshine  in  the  water. 

King.    Then ,  in  our  measure  vouchsafe  but  one  change. 42 
Thou  bidd'st  me  beg;  this  begging  is  not  strange. 

Ros.    Play,  music,  thenl  nay,  you  must  do  it  soon.  [Music  plays. 

Not  yet;  —  no  dance:  —  thus  change  I  like  the  moon. 

King.    Will  you  not  dance  ?  How  come  you  thus  estranged  ?  f 3 

Ros.    You  took  the  moon  at  full,  but  now  she  's  changed. 

King.   Yet  still  she  is  the  moon,  and  I  the  man.  ** 
Yet  music  plays:  vouchsafe  some  motion  to  it. 

Ros.    Our  ears  vouchsafe  it. 

King.  But  your  legs  should  do  it. 

Ros.    Since  you  are  strangers,  and  come  here  by  chance, 
We  '11  not  be  nice:  Take  hands:  —  we  will  not  dance. 
King.    Why  take  we  hands  then? 

Ros.  Only  to  part  friends.  — 

Court'sy,  *5  sweet  hearts;  and  so  the  measure  ends. 

King.    More  measure  of  this  measure:  be  not  nice.  *fi 

Ros.    We  can  afford  no  more  at  such  a  price. 

King.    Prize  you  yourselves?  What  buys  your  company? 


S9)    Vgl.  A.  4,  Sc.  3,  Anm.  55. 

♦°)  eyne,  die  alte  Pluralform  von  eye,  gebraucht  Sb.  anch  sonst  des  Betimes  wegen.  — 
Die  Augeri  dcr  verliebten  Ilerren  richten  sich  so  nach  deni  Antlitz  dor  Prinzessin  und 
ihrer  Damen,  wie  das  Wasser  des  Meers  sich  nach  dem  Monde,  der  von  Sternen  um- 
geben  ist,  sich  richtet;  deshalb  watery  eyne.  —  Unter  stars  sind  die  ubrigen  Damen, 
unter  clouds  ihre  Masken  verstanden. 

♦')  Q.  nnd  Fol.  requests,  wie  Sh.  anoh  sonst  wohl  in  der  zweiten  Person  des  Singular  s 
fur  st  setzt,  am  einc  consonantische  Ilarte  zu  venneiden. 

*2)  one  change  —  eine  Tanztour  in  der  Menuett,  die  wir  vorhattcn.  —  Die  alten  Ausgg. 
lesen  do  but  vouchsafe. 

♦s)    Wie  werdet  Ihr  plotzlich  so  sprode,  so  zurflckhaltend? 

♦*)  Anspielung  auf  den  Mann  im  Monde.  So  in  Midsummer  Night's  Dream  (A.  5, 
Sc.  1)  This  lantern  doth  the  horned  moon  present  ||  Myself  the  man  »"  the  moon  do  seem 
to  be  —  Die  folgonde  Zeile  ertheilen  die  alten  Ausgg.  irrig  d*r  Rosaline  zu. 

*5)  Court'ty  =  verneigt  Euch,  sagt  Rosaline,  welche  die  Prinzessin  vorsiellt,  zo  ihren 
Gefahrtinnen ,  weil  solche  Verneigung  zum  Schluss  des  Tanzes  erfolgte. 

4S)    nice  =  ttbertrieben  gewissonhaft.  peinlich,  zimperlich. 
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Ros.    Your  absence  only. 
King.  That  can  never  be. 

Ros.    Then  cannot  we  be  bought;  and  so  adieu. 
Twice  to  your  visor ,  and  half  once  to  you ! 

King.    If  you  deny  to  dance,  let  's  hold  more  chat. 
Ros.    In  private  then.  47 

King.  I  am  best  pleas'd  with  that.  [They  converse  apart. 

Biron.    White-handed  mistress,  one  sweet  word  with  thee. 

Prin.    Honey,  and  milk,  and  sugar:  there  are  three. 

Biron.    Nay  then ,  two  treys ,  48  (an  if  you  grow  so  nice) 
Metheglin,  wort,  and  malmsey.  —  Well  run:  dice! 
There  's  half  a  dozen  sweets. 

Prin.  Seventh  sweet,  adieu. 

Since  you  can  cog,  I  '11  play  no  more  with  you. 

Biron.    One  word  in  secret 

Prin.  Let  it  not  be  sweet. 

Biron.    Thou  griev'st  my  galL 

Prin.  Gall?  bitter. 

Biron.  Therefore  meet 

[They  converse  apart. 

Dum.   Will  you  vouchsafe  with  me  to  change  a  word? 

Mar.   Name  it 

Dum.  Fair  lady,  — 

Mar.  Say  yon  so?  Fair  lord,  — 

Take  that  for  your  fair  lady. 

Dum.  Please  it  you, 

As  much  in  private,  and  I  '11  bid  adieu.  [They  converse  apart. 

Kath.    What,  was  your  visor  made  without  a  tongue? 

Jjong.    I  know  the  reason,  lady,  why  you  ask. 

Kath.    O,  for  your  reason]  quickly,  Sir;  I  long. 

Long.    You  have  a  double  tongue  within  your  mask, 
And  would  afford  my  speechless  visor  half.  49 

Kath.    Yeal ,  60  quoth  the  Dutchman.  —  Is  not  veal  a  calf? 

Long.    A  calf,  fair  lady? 

Kath.  No,  a  fair  lord  calf. 


4T)  d.  h.  Rosaline  will  allein  und  vertraalich  mit  ihrera  Cavalier  redon,  nicht  All*  zuaam- 
men,  wie  bisher. 

♦8)  trey  Drei  im  Wflrfelspiol,  von  dem  das  Bild  entlehnt  ist.  Biron  will  gegen  die 
Drei,  welcbe  die  Prinzeesin  geworfen ,  Drei  werfrn  and  macbt  seinerseits  drei 
stisse  WOrter  namhaft.  —  xoort  =  Gerstenaaft,  junges  Bier.  —  Soleh  ein  WUrfelsplel 
mit  Worten  bezelchnet  die  Prinzeesin  dann  als  ein  Falschspielen  mlt  den  WOrfeln  (cog). 

**)  sell,  one  tongue.  —  to  have  a  double  tongue  1st  —  doppelzfingig  sain,  nnd  =  zwei 
Zungen  haben. 



"Wortspiel  zwischen  veal  =  veil  in  der  Aussprache  der  Fremden,  namentlich  der  Hol- 
lander, nnd  veal  =  Kalb. 
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Long.    Let  »s  part  the  word. 

Kath.  No,  I  '11  not  be  your  half: 

Take  all,  and  wean  it:  51  it  may  prove  an  ox. 

Long.    Look,  how  you  butt  yourself  in  these  sharp  mocks. 
Will  you  give  horns,  chaste  lady?  do  not  so. 

Kath.    Then  die  a  calf,  before  your  horns  do  grow. 

Long.    One  word  in  private  with  you,  ere  I  die. 

Kath.    Bleat  softly  then :  the  bntcher  hears  you  cry.     [They  converse  apart. 

Boyet.    The  tongues  of  mocking  wenches  are  as  keen 
As  is  the  razor's  edge  invisible, 
Cutting  a  smaller  hair  than  may  be  seen; 
Above  the  sense  of  sense,  so  sensible 
Seemeth  their  conference;52  their  conceits  have  wings, 
Fleeter  than  arrows,  bullets,  wind,  thought,  swifter  things. 

Hob.    Not  one  word  more,  my  maids:  break  off,  break  off. 

Biron.    By  heaven,  all  dry -beaten  with  pure  scoff! 

King.    Farewell,  mad  wenches:  you  have  simple  wits. 

[Exeunt  King,  Lords,  Moth,  Music,  and  Attendants. 

Prin.    Twenty  adieus,  my  frozen  Muscovites.  63  — 
Are  these  the  breed  of  wits  so  wonder'd  at? 

Boyet.    Tapers  they  are,  with  your  sweet  breaths  pufFd  out, 

Jios.    Well-liking  64  wits  they  have;  gross,  gross;  fat,  fat. 

Prin.    0,  poverty  in  wit,  kingly -poor  flout  1  55 
Will  they  not,  think  you,  hang  themselves  to-night, 
Or  ever,  but  in  visors,  show  their  faces? 
This  pert  Biron  was  out  of  countenance  quite. 

Eos.    01  they  were  all  in  lamentable  cases!  56 
The  king  was  weeping-ripe  for  a  good  word.  87 

Prin.    Biron  did  swear  himself  out  of  all  suit. 

Mar.    Dumaine  was  at  my  service ,  and  his  sword : 
No  point,  68  quoth  I:  my  servant  straight  was  mute. 

Kath.    Lord  Longaville  said,  I  came  o'er  his  heart; 
And  trow  you,  what  he  call'd  me? 

Prin.  Qualm,  perhaps. 


")  entwohnt  das  Kalb  von  der  Knh  und  zieht  es  gTOss  sum  Ocbsen.  Daran  scblieut 
aich  daon  daa  Wortspiel  mit  den  Hornern  des  Ochsen  nnd  des  Eatanrei. 

51)  sensible  =  scbarfsinnig,  nnd  =  empflndlicb.  Die  Unterhaltung  der  Damen  1st  so 
scliarf,  dass  jeder  Sinn  dahinter  znrtickbleibt. 

M)    Q.  nnd  Fol.  setzen  bier  Muscovite,  als  Reim  anf  wits. 

*♦)    wcll-Uking  ^  von  gntem,  gedeihlichem  Anssehen,  woblgenihrt. 

")   ein  Witi,  der  irmlich  genug  war,  wenn  er  ancb  von  einem  Konig  anaging. 

**)    0/  rflgte  die  zweite  Folioansg.  hinzu. 

5T)    Der  KSnig  war  dem  Weinen  nah«,  well  ihm  kein  guteg  Wort,  kein  Bonmot  einflel. 

—  In  dlosem  Sinn  kommt  for  =  for  want  of  5fter  bei  8b.  vor. 
M)    Daaselbe  Wortspiel  wie  vorher.    Vgl.  A.  2,  Sc.  1,  Anm.  47. 
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Kath.    Yes,  in  good  faith. 

Prin.  Go,  sickness  as  thou  art  I 

Ros.    Well ,  better  wits  have  worn  plain  statute-caps.  h9 
But  will  you  hear?  the  king  is  my  love  sworn. 

Prin.    And  quick  Biron  hath  plighted  faith  to  me. 

Kath.    And  Longaville  was  for  my  service  born. 

Mar.    Dumainn  is  mine,  as  sure  as  bark  on  tree. 

Boyet.    Madam,  and  pretty  mistresses,  give  ear. 
Immediately  they  will  again  be  here 
In  their  own  shapes;  for  it  can  never  be, 
They  will  digest  this  harsh  indignity. 

Prin.    Will  they  return? 

Boyet.  They  will,  they  will,  God  knows; 

And  leap  for  joy,  though  they  are  lame  with  Mows: 
Therefore,  change  favours;  and,  when  they  repair, 
Blow  like  sweet  roses  in  this  summer  air. 

Prin.    How  blow?  how  blow?  speak  to  be  understood. 

Boyet.    Fair  ladies,  mask'd,  are  roses  in  their  bud: 
Digmask'd,  their  damask  sweet  commixture  shown, 
Are  angels  vailing  clouds,  or  roses  blown.  60 

Prin.    A  vaunt,  perplexity  1  8 1  mat  shall  we  do, 
If  they  return  in  their  own  shapes  Bwoo? 

Ros.    Good  madam,  if  by  me  you  '11  be  advis'd, 
Let  's  mock  them  still,  as  well  known,  as  disguis'd. 
Let  us  complain  to  them  what  fools  were  here, 
Disguis'd  like  Muscovites,  in  shapeless  gear;  62 
And  wonder,  what  they  were,  and  to  what  end 
Their  shallow  shows,  and  prologue  vilely  penn'd, 
And  their  rough  carriage  so  ridiculous, 
Should  be  presented  at  our  tent  to  us. 

Boyet.    Ladies,  withdraw;  the  gallants  are  at  hand. 

Prin.    Whip  to  our  tents,  as  roes  run  over  land. 

[Exeunt  Princess,  Ros.,  Kath.  and  Maria. 

Enter  the  Ki.no,  Bibon,  Longaville,  and  Dumaine,  in  their  proper  habits. 
King.    Fair  Sir,  God  save  you!  Where  is  the  princess? 


**)  ttatuU-caps  =  woll^ne  MQtzen ,  welche  nacb  einem  Edict  (statute)  der  K5nigin  Elisa- 
beth die  Londoner  BOrger  an  Soon-  und  Festtagen  tragen  sollten.  Der  Sinn  ist  also: 
selbst  simple  BQrgersleote  baben  mehr  "Witz  als  unsere  adligen  Bcwerber. 

*°)  Die  Dam  en  obne  Maske,  we  on  ihro  holde  rosige  Farbenmischang  auf  ihren  Wangen 
sich  zeigt,  slnd  Engel,  welche  das  Gewolk,  das  sie  verhflUt  hatte,  niedersenken,  oder 
sie  sind  enlfaltete  Rosen. 

«>)  Als  pereoniflcirte  perplexity  redet  die  Prinzessin  den  Boyet  an,  weil  er  mit  seinen 
Reden  sie  in  Verlegenheit  bringt  oder  sie  nicht  daraus  zu  befreien  weus. 

«*)    shnpeUu  gear  =  ungefflges  Costom,  ist  die  Moskowitische  Traeht,  in  der  sie  erschienen 
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Boyet.    Gone  to  her  tent:  Please  it  your  majesty, 
Command  me  any  service  to  her  thither?  83 

King.    That  she  vouchsafe  me  audience  for  one  word. 

Boyet.    I  will:  and  so  will  she,  I  know,  my  lord.  [Exit. 

Biron.    This  fellow  pecks  up  wit,  as  pigeons  peas, 
And  utters  it  again  when  God  doth  please.  64 
He  is  wit's  pedler,  and  retails  his  wares 
At  wakes,  and  wassails,  65  meetings,  markets,  fairs; 
And  we  that  sell  by  gross,  the  Lord  doth  know, 
Have  not  the  grace  to  grace  it  46  with  such  show. 
This  gallant  pins  the  wenches  on  his  sleeve: 
Had  he  been  Adam,  he  had  tempted  Eve. 
He  can  carve  6T  too,  and  lisp :  Why,  this  is  he , 
That  kiss'd  away  his  hand  48  in*  courtesy : 
This  is  the  ape  of  form,  monsieur  the  nice, 
That,  when  he  plays  at  tables,  chides  the  dice 
In  honourable  terms:  nay,  he  can  sing 
A  mean  most  meanly ,  **  and ,  in  ushering , 
Mend  him  who  Can:  70  the  ladies  call  him,  sweet; 
The  stairs ,  as  he  treads  on  them ,  kiss  his  feet. 
This  is  the  flower  that  smiles  on  every  j^, 
To  show  his  teeth  as  white  as  whales-rWc;  71 
And  consciences,  that  will  not  die  in  debt, 
Pay  him  the  due  72  of  honey-tongued  Boyet. 

King.    A  blister  on  his  sweet  tongue,  with  my  heart, 
That  put  Armado's  page  out  of  his  part! 


«)    thither  feblt  in  der  Fol. 

**)  Stoevens  citirt  dazu  als  sprichwRrtlich :  Children  pick  up  words  as  pigeons  peas  |] 
And  utter  them  again  as  God  siiall  please.  —  Fur  pecks  der  Q.,  die  lltere  Form,  bat 
die  Fol.  picks,  und  fOr  God  der  Q.  die  Fol.  Jove. 

«)    wassail  =  featlichea  Gelage,  Zechgelage. 

««)    So  vorher  In  dieser  Scene  And  wit's  own  grace  to  grace  a  learned  fool. 
«*)   Vgl.  A.  4,  Sc.  1,  Anm.  9. 

w)    So  die  Fol.;  die  Q.  stellt  away  und  his  hand  urn. 

6J)    Wortspiel  zwischen  mean  =  Tenorstimme,  und  meanly. 

»°)    In  der  Art,  wie  er  den  Cercmonlenmeiater  spielt,  kano  es  Niemand  beaaer  macheu. 

,l)  whales-bone  entweder  =  Elfeobeiu,  das  man  f&lschlich  for  ein  Product  d.-s  Wallflsches 
hielt,  oder  =  Knochcn,  d.  h.  Zahn,  vom  Wallross,  dient  audi  bcl  Sh.'s  Zettgenosscn 
als  V«'rgl«ichuug  der  Weisse,  und  zwar  wird  wi«  hi«*r  dnnsylbig  gtilesen.  So  bei 
Surrey:  /  might  perceive  a  wolf,  as  white  as  whales  bone;  und  in  Spencer's  Faerie 
Queone:  Mhose  face  did  seem  as  clear  as  chrystal  stone  ||  And  eke,  through  fear, 
as  white  as  whales  bone.  —  Tarbervillo  scbreibt  dafOr  whale  his  bone  » 

"j    So  die  Q.;  die  Fol.  dury. 
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Enter  the  Princess,  ushered  by  Boyet;  Rosaline,  Maria,  Katharine,  and 

Attendants. 

Biron.    See  where  it  comes!  —  Behaviour,  what  wert  thou, 
Till  this  man  73  show'd  thee?  and  what  art  thou  now? 

King.    All  hail,  sweet  madam,  and  fair  time  of  day! 

Prin.    Fair,  in  all  hail,  T+  is  foul,  as  I  conceive. 

King.    Construe  my  speeches  better,  if  you  may. 

Prin.    Theu  wish  me  better:  I  will  give  you  leave. 

King.    We  came  to  visit  you,  and  purpose  now 
To  lead  you  to  our  court:  vouchsafe  it  then. 

Prin.    This  Held  shall  hold  me,  and  so  hold  your  vow: 
Nor  God,  nor  I,  delights  75  in  perjur'd  men. 

King.    Rebuke  me  not  for  that  which  you  provoke; 
The  virtue  of  your  eye  must  break  my  oath. 

Prin.    You  nick-name  virtue;  vice  you  should  have  spoke, 
For  virtue's  76  office  never  breaks  men's  troth. 
Now,  by  my  maiden  honour,  yet  as  pure 
As  the  unsullied  lily,  I  protest, 
A  world  of  torments  though  I  should  endure , 
I  would  not  yield  to  be  your  house's  guest; 
So  much  I  hate  a  breaking  cause  to  be 
Of  heavenly  oaths,  77  vow'd  with  integrity. 

King.    01  you  have  liv'd  in  desolation  here, 
Unseen,  unvisited,  much  to  our  shame. 

Prin,    Not  so,  my  lord;  it  is  not  so,  I  swear: 
We  have  had  pastimes  here,  and  pleasant  game. 
A  mess  78  of  Russians  left  us  but  of  late. 

King,    llow,  madam?  Russians? 

Prin.  Ay,  in  truth,  my  lord; 

Trim  gallants,  full  of  courtship,  and  of  state. 

lios.    Madam,  speak  true.  —  It  is  not  so,  my  lord: 
My  lady  (to  the  manner  of  the  days)  79 
In  courtesy,  gives  undeserving  praise. 
We  four,  indeed,  confronted  were  with  four 
In  Russian  habit:  here  they  stay'd  an  hour, 
And  talk'd  apace;  and  in  that  hour,  my  lord, 


T>)    Die  alteu  Ausgg.  haben  thit  madman. 

'»)    Wortspiel  zwitchen  hail  =  Hell,  ah  Gruss,  und  —  Hagelwetter. 

8o  die  alten  Atugg.  nach  Sh.'scher  Construction.  —  Die  llgg.  em»ndiran  delight  dafur. 
">    D«r  KSnlg  fas»t  virtue  ■-  Kraft,  di-  Prinzessin  fasst  e»  Tugend. 
")    tcil.  to  he  a  cause  for  the  breaking  of  funvrnly  oaths;   Hide,  die  man  dem  Uitnoiel 

gelobt  hat. 
»")    Vgl.  A.  4,  Sr..  S,  Amu.  t>o. 

")    narh  der  Art  der  Jetxigen  Zeit.  wie  e*  die  heutige  Weltaittr  mit  sich  bringi 
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They  did  not  bless  us  with  one  happy  word.  80 
I  dare  not  call  them  fools;  but  this  I  think, 
When  they  are  thirsty,  fools  would  fain  hare  drink. 

Biron.    This  jest  is  dry  to  me.  —  Fair,  81  gentle  sweet, 
Your  wit  makes  wise  things  foolish:  when  we  greet, 
With  eyes  best  seeing,  heaven's  fiery  eye, 
By  light  we  lose  light:  your  capacity 
Is  of  that  nature ,  that  to  your  huge  store  82 
Wise  things  seem  foolish,  and  rich  things  but  poor. 

Ros.    This  proves  you  wise  and  rich,  for  in  my  eye,  — 

Biron.    I  am  a  fool,  and  full  of  poverty. 

Ros.    But  that  you  take  what  doth  to  you  belong,  88 
It  were  a  fault  to  snatch  words  from  my  tongue. 

Biron.    01  I  am  yours,  and  all  that  I  possess. 

Ros.    All  the  fool  mine? 

Biron.  I  cannot  give  you  less. 

Ros.    Which  of  the  visors  was  it  that  you  wore? 

Biron.    Where?  when?  what  visor?  why  demand  you  this? 

Ros.    There,  then,  that  visor;  that  superfluous  case, 
That  hid  the  worse,  and  show'd  the  better  face. 

King.    We  are  descried:  they  '11  mock  us  now  downright. 

Dum.    Let  us  confess,  and  turn  it  to  a  je9t. 

Prin.    Amaz'd,  my  lord?  Why  looks  your  highness  sad? 

Ros.  Helpl  hold  his  brows!  he  '11  swoond.  84  Why  look  you  pale?  — 
Sea-sick ,  I  think ,  coming  from  Muscovy.  88 

Biron.    Thus  pour  the  stars  down  plagues  for  perjury. 
Can  any  face  of  brass  hold  longer  out?  — 
Here  stand  I,  lady;  dart  thy  skill  at  me; 
Bruise  me  with  scorn,  confound  me  with  a  flout; 
Thrust  thy  sharp  wit  quite  through  my  ignorance; 
Cut  me  to  pieces  with  thy  keen  conceit; 
And  I  will  wish  thee  never  more  to  dance, 
Nor  never  more  in  Russian  habit  wait.  86 
0!  never  will  I  trust  to  speeches  penn'd, 
Nor  to  the  motion  of  a  school-boy's  tongue ; 


b0)    happy  word    -  ein  glOcklich  gewahltes,  troffendes  Wort. 

*')    fair  fugto  die  zweite  Folioausg.  ein.  —  Ma  Ion  o  las  dafOr  My  geniU  tweet. 

H2)    im  Yorhaltniss  zu  d«r  grossen  FQHe  Euror  geistigen  Ffihigkeitou  uod  Gaben. 

M)    Biron  bat,  indent  er  Rosalinens  Satz  uutcrbrach  and  in  ibrem  Sinne  forts  tzt  «< .  nar 

das  sich  angeoignot,  was  ibm  gcbubrt,  uatnlich  da»  Bckenotiiiss  /  am  a  fool  etc. 
Sl)    In  dor  Scbreibart  dor  alten  Ausgg.  twound  und  nound. 

bb)    Rosaline  erklart  Biron's  Bliisxe  von  der  Scekrankheit,  die  er  auf  der  Reise  von  Moskan 

her  zu  ScbitT  ausceataudon. 
et)    scil.  wail  upon  thee  -    Dir  aufwarten. 
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Nor  never  come  in  visor  to  my  friend ;  8T 

Nor  woo  in  rhyme  ,  like  a  blind  harper's  song; 

Taffata  phrases,  silken  terms  precise, 

Three-pil'd  hyperboles ,  spruce  affectation ,  88 

Figures  pedantical:  these  summer-flies 

Have  blown  me  full  of  maggot  ostentation. 

I  do  forswear  them;  and  I  here  protest, 

By  this  white  glove,  (how  white  the  hand,  God  knows) 

Henceforth  my  wooing  mind  shall  be  express'd 

In  Tusset  yeas,  and  honest  kersey  noes: 

And,  to  begin,  —  wench,  so  God  help  me,  la! 

My  love  to  thee  is  sound,  sans  crack  or  flaw. 

Bos.    Sans  sans,  81  I  pray  you. 

Biron.  Yet  I  have  a  trick 

Of  the  old  rage:  —  bear  with  me,  I  am  sick; 
I  '11  leave  it  by  degrees.    Soft!  let  us  see:  — 
Write  „Lord  have  mercy  on  ustt  ,0  on  those  three; 
They  are  infected,  in  their  hearts  it  lies; 
They  have  the  plague,  and  caught  it  of  your  eyes: 
These  lords  are  visited ;  you  are  not  free , 
For  the  Lord's  tokens  on  you  do  I  see. 

Prin.    No,  they  are  free  that  gave  these  tokens  to  us.*1 

Biron.    Our  states  are  forfeit:  seek  not  to  undo  us. 

lios.    It  is  not  so.  For  how  can  this  be  true, 
That  you  stand  forfeit ,  being  those  that  sue  ?  91 

Biron.    Peace!  for  I  will  not  have  to  do  with  you. 

Bos.   Nor  shall  not,  if  I  do  as  I  intend. 

8T)    friend  =  Freundin,  GeliebtA. 

*»)  three-jfifd  =  von  Sammet,  passt  zn  den  Epithetia  taffata,  und  silken,  welch*  alia 
das  Kostbare,  Modlsche  der  Phrascn  and  Aasdrucke  bezeichnen,  mit  denen  bisber 
Biron  bei  den  Damen  sain  Glflck  machen  wollte.  Diesen  gesnchten  Pbrasen  stellt  er 
dann  gegenOber,  als  seine  kfinftige  Rede,  ein  grobes  Ja  nnd  eln  derbes  Ndn. —  russet 
and  kersey  sind  ordinare  Stoffe,  in  welche  sich  die  B&uorn  kleiden. —  FOr  affectation 
das  der  Beim  fordert,  haben  die  alten  Ausgg.  affection,  dai  8h.  in  demselben  Sinne 
gebrancht.  Vgl.  A.  6,  8c  1,  Anna.  3.  —  In  Merry  Wive*  of  Windsor  (A.  1. 
Sc  8)  it  is  affectations. 

*•)  Rosaline  Terbittet  sich  das  afTectirte  Wort  $am,  das  Biron  als  Remtniscenz  uoch  ge- 
braacht,  obwohl  er  soeben  allea  Manierirte  verschworen  batte.  8onst  eteht  sans  bei 
Sb.  fur  without  auch  hiuflg  ohne  den  Nebensinn  des  Affect irten  oder  Lioherlichen. 

»0)  Diese  Worte  wnrden  an  die  ThQren  der  Hauser,  in  denen  die  Pest  herrscbte,  zn 
8h.'s  Zeit  in  London  geschrieben.   Mit  those  three  deutet  Biron  auf  seine  drei  Gefihrten. 

»•)  Wortapiole  zwischen  free  =  frei  Ton  Anstecknng,  und  =  freigebig,  sowie  zwischen 
the  Lord's  tokens  =  die  Pestflocken,  mit  denen  der  Herr  die  Eranken  zeicbnet,  nnd 
the  lords'  tokens  =  die  Andeoken,  Liebesgescbenke  der  Cavaliere,  weleba  die  Damen 
an  sich  tragen. 

»*)  to  sue  =  werben,  freien,  nnd  =  Tor  Gericht  klsgen,  im  Gegenaatz  zn  forfeit  —  Ton 
dam  Gericht  Yerurtheilt 
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Biron.    Speak  for  yourselves:  my  wit  is  at  an  end. 

King.  Teach  us,  sweet  madam,  for  our  rude  transgression 
Some  fair  excuse. 

Prin.  The  fairest  is  confession. 

Were  you  not  here,  but  even  now,  disguis'd? 

King.    Madam,  I  was. 

Prin.  And  were  you  well  advis'd?  93 

King.   I  was,  fair  madam. 

Prin.  When  you  then  were  here, 

What  did  you  whisper  in  your  lady's  ear? 

King.   That  more  than  all  the  world  I  did  respect  her. 
Prin.    When  she  shall  challenge  this,  you  will  reject  her. 
King.   Upon  mine  honour,  no. 

Prin.  Peace!  peace!  forbear: 

Your  oath  once  broke,  you  force  9*  not  to  forswear. 

King.    Despise  me,  when  I  break  this  oath  of  mine. 

Prin.   I  will;  and  therefore  keep  it.  95  —  Rosaline, 
What  did  the  Russian  whisper  in  your  ear? 

Ros.    Madam,  he  swore,  that  he  did  hold  me  dear 
As  precious  eye-sight,  and  did  value  me 
Above  this  world;  adding  thereto,  moreover, 
That  he  would  wed  me,  or  else  die  my  lover. 

Prin.    God  give  thee  joy  of  him!  the  noble  lord 
Most  honourably  doth  uphold  his  word. 

King.   What  mean  you,  madam?  by  my  life,  my  troth, 
I  never  swore  this  lady  such  an  oath. 

Ros.    By  heaven,  you  did;  and  to  confirm  it  plain, 
You  gave  me  this:  but  take  it,  Sir,  again. 

King.    My  faith,  and  this,  the  princess  I  did  give: 
I  knew  her  by  this  jewel  on  her  sleeve. 

Prin.    Pardon  me,  Sir,  this  jewel  did  she  wear; 
And  lord  Biron,  I  thank  him,  is  my  dear.  — 
What!  will  you  have  me,  or  your  pearl  again? 

Biron.   Neither  of  either;  I  remit  both  twain.  — 
I  see  the  trick  on 't :  —  here  was  a  consent ,  96 
Knowing  aforehand  of  our  merriment, 
To  dash  it  like  a  Christmas  comedy. 


M)   Wusstet  lhr,  was  Ibr  tbatet?    Waret  Ihr  Barer  Sinne  michtig? 

**)   to  force  —  sicb  Gewalt  antbun.   Da  Euer  Eid  docb  eium&l  gebrocben  i«t,  kommt  ea 

Each  nicht  daraaf  aa ,  noch  mehr  nu-ineidig  zu  werden. 
S5)   scil.  keep  your  oath  =  brecht  Ear  on  Eid  uicht. 

»•)  eoraent  —  Verabredung,  Uebereiukunft.  —  Die  Damon  batten  sicb  verabredet,  da  sie 
im  Voraus  \on  unserem  Spasae  wussten,  ihn  durchfallen  to  las^n,  wie  ein  q«um 
Luatapiel,  das  xaerst  za  Weibnacbten  aafgefQhrt  wurde,  bisweiien  Fiaaco  macbt 
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Some  carry-tale,  some  please-man ,  some  slight  zany.  91 
Some  mumble-news,  some  trencher-knight,  some  Dick, 
That  smiles  his  cheek  in  years,  98  and  know*  the  trick 
To  make  my  lady  laugh  when  she  'a  dispos'd, 
Told  our  intents  before;  which  once  disclos'd, 
The  ladies  did  change  favours,  and  then  we, 
Following  the  signs,  woo'd  but  the  sign  of  she. 
Now,  to  oar  perjury  to  add  more  terror, 
We  are  again  forsworn  —  in  will,  and  error.  100 

Much  upon  this  it  is;  —  and  might  not  you  [To  Bo  yet. 

Forestal  our  sport,  to  make  us  thus  untrue? 

Do  not  you  know  my  lady's  foot  by  the  squire,  101 

And  laugh  upon  the  apple  of  her  eye? 

And  stand  between  her  back,  Sir,  and  the  fire, 

Holding  a  trencher,  jesting  merrily? 

Ton  put  our  page  out:  go,  you  are  allow'd;  102 

Die  when  you  will,  a  smock  shall  be  your  shroud. 

You  leer  upon  me,  do  you?  there  's  an  eye, 

Wounds  like  a  leaden  sword. 

Boyet.  Full  merrily 

Hath  this  brave  manage,  108  this  career,  been  run. 

Biron.    Lo,  he  is  tilting  Btraight!  Peace!  I  have  done. 

Enter  Costard. 

Welcome,  pure  wit!  thou  partes*  a  fair  fray. 

Cost    O  Lord,  Sir,  they  would  know, 
Whether  the  three  Worthies  shall  come  in,  or  no. 

Biron.    What,  are  there  but  three? 


.,  cm  so  taracntlichere  Bezekhnang,  da  der  trmy  nor  elne 

subaltern*  Roll*  neben  dem  eigentlichen  Lustigmacher  spiel  L  —  mumbU-newa  der 
den  Damn  Neuigkeiten  la's  Obr  fiQstert.  —  trmcher-knight  —  sin  Rittnr,  d«r  statt 
de*  Degens  den  Prasentirteller  tragi.  So  bald  naehher  holding  o  trencher.  —  Dick, 
-»ertrauiich  ftlr  Richard,  daoti,  wie  Jack,  fftr  irgend  einan  unbedeutenden  M«n?cb««n. 
So  in  Coriolanua  (A.  3,  Sc.  2)  to  Ug  of  Hob  and  Dick,  that  do  appear  \\  Their 
neeilltt*  voice*. 

**)    der  dutch  tola  L&cbeln  si'inc  W'ange  so  ranzUcbt  macbt,  ala  ob  ale  viele  Jabre  auf- 
wiese,  sebr  alt  ware.  —  in  ffir  into  ist  Sb.'seh.  —  FQr  ycari  leaon  viola  Hgg.  mit 
T  b  e  o  b  a  1  d  jeers. 
»*)   Do*  Abzeichen,  fiossere  Keonzeichen  Jeder  einzelnen  Dame. 
•°«»    Wir  vaten  zuerst  meineidig  mit  nnserm  Willen,  nacbher  in  onserm  Irrtbnm, 
'•«)   souire  =  Winkelraass.    Wlsst  Ibr  nicht  ganz  gooau,  wi«  lang  nnd  breit  der  Fuss 
Earer  Dam*  ist? 

»••)    Each  nimmt  man ,  ala  einem  privilagirten  Spessmacber,  nicbts  fibel. 
"»)    So  verbeveerte  Tbeobald  daa  nuagt  der  Q.  und  das  manager  der  FoL  — 

bezieht  siob  die  Aatwort  Birons. 
6* 
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Cost.  No,  Sir;  but  it  is  vara  6ne, 

For  every  one  pursents  three. 104 

Biron.  And  three  times  thrice  is  nine. 

Cost    Not  bo,  Sir;  under  correction,  Sir,  I  hope,  it  is  not  so. 
You  cannot  beg  us, 105  Sir,  I  can  assure  you,  Sir;  we  know  what  we  know: 
I  Hope,  Sir,  three  times  thrice,  Sir,  — 

Biron.  Is  not  nine. 

Cost.   Under  correction,  Sir,  we  know  whereuntil  it  doth  amount 

Biron.    By  Jove,  I  always  took  three  threes  for  nine. 

Cost    0  Lord  1  Sir ,  it  were  pity  you  should  get  your  living  by  reckoning,  Sir. 

Biron.    How  much  is  it? 

Cost.  0  Lord!  Sir,  the  parties  themselves,  the  actors,  Sir,  will  show 
whereuntil  it  doth  amount:  for  mine  own  part,  I  am,  as  they  say,  but  to 
perfect  one  man  in  one  poor  man  ,0«  —  Pompion  the  great,  Sir. 

Biron.    Art  thou  one  of  the  Worthies? 

Cost.    It  pleased  them,  to  think  me  worthy  of  Pompion  107  the  great: 
for  mine  own  part ,  I  know  not  the  degree  of  the  Worthy,  but  I  am  to  stand  for  him. 
Biron.    Go,  bid  them  prepare. 

Cost.   We  will  turn  it  finely  off,  Sir :  we  will  take  some  care.    [Exit  Cost. 

King.    Biron,  they  will  shame  us;  let  them  not  approach. 

Biron.    We  are  shame-proof,  my  lord;  and  't  is  some  policy 
To  have  one  show  worse  than  the  king's  and  his  company. 

King.    I  say,  they  shall  not  come. 

Prin.    Nay,  my  good  lord,  let  me  o'er-rule  you  now. 
That  sport  best  pleases ,  that  doth  least 108  know  how : 
Where  zeal  strives  to  content,  and  the  contents 
Die  in  the  zeal  of  them  which  it  presents , 


m)   vara  und  pursents  bSuerlsch  far  very  und  present*. 

I05)  Eine  Anspielung  auf  die  Sitte,  das*  man  sich  die  Vormundschaft  fiber  elnen  Narren 
and  die  Verwaltung  von  dessen  Vermdgen  als  cin  eintriglicbes  Amt  erbat;  alsosprich- 
wortlich  =  wir  Bind  keine  Narren,  wir  sind  nicht  blodsinnig.  —  Bo  in  Comedy  of 
Errors  (A.  2,  Sc.  1)  this  fool-begg'd  patience. 

*••)  was  mich  betrifft,  so  soil  ich  nur  einen  Mann  in  einer  armen  Person,  d.  b.  in  meaner 
Person  darstellen,  wabrend  die  ubrigen  mehrere  Rollen  Obernehmea  —  perfect  fOr 
perform.  —  Mai  one  inderte  ohne  Noth  perfect  one  man,  —  e'en  one  poor  man. 
Costard  wurde  aber  schvrerlich  Pompejns  den  Qrossen  so  bezeiehnet  babes. 

,0T)    Die  alten  Ansgg.  baben  bier  Pompey ,  eben  vorher  Pompion. 

1W)    80  die  Fol.;  die  Q.  best. 

10*)  to  content  =  znfriedenstellen ,  nnd  contents  =  der  Inbalt  oder  Scoff  des  DargestelHen, 
stehen  Itn  Gegensatz:  Wo  der  Eifer  dor  Darsteller  sich  bemuht  zu  gefallen,  und  das 
dargestellte  Stfick  misslingt  gerado  in  dem  Eirer  derer,  die  es  darstellen,  da  gewinnt 
die  Formlosigkeit  (form  confounded)  dieser  Schauspieler  gerade  die  beste  Form,  das 
beste  Ansehen  in  dem  Spaas,  den  es  henorbringt  —  Die  alten  Ansgg.  haben  Dies  fur 
Die,  und  of  that  fur  of  them.  E ri teres  ware  eher  beizubebalten  als  letzieres ,  da  prt- 
sents  fur  das  grammatiscb  richtigere  present  (which  present  W  ganz  Sh.'sch  1st. 
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Their  form  confounded  makes  most  form  in  mirth; 
When  great  things  labouring  110  perish  in  their  birth. 
Biron.    A  right  description  of  our  sport,  my  lord. 

Enter  Armado. 

Arm.  Anointed,  I  implore  so  much  expense  of  thy  royal  sweet  breath, 
as  will  utter  a  brace  of  words. 

[Akmado  converses  with  the  King  ,  and  delivers  a  paper  to  him. 
Prin.    Doth  this  man  serve  God? 
Biron.    Why  ask  you? 

Prin.    He  speaks  not  like  a  man  of  God's  making.  111 

Arm.  That  's  all  one,  my  fair,  Bweet,  honey  monarch;  for,  I  protest, 
the  school-master  is  exceeding  fantastical;  too,  too  vain;  too,  too  rain:  but 
we  will  put  it,  as  they  say,  to  fortuna  deUa  guerra. 112  I  wish  you  the 
peace  of  mind,  most  royal  complement!  113  [Exit  Armado. 

King.    Here  is  like  to  be  a  good  presence  of  Worthies.    He  presents 
Hector  of  Troy;  the  swain,  Pompey  the  great:  the  parish  curate,  Alexander; 
Armado's  page,  Hercules;  the  pedant,  Judas  Maccabeus. 
And  if  these  four  Worthies  in  their  first  show  thrive, 
These  four  will  change  habits,  and  present  the  other  five. 

Biron.    There  is  five  in  the  first  show. 

King.    You  are  deceived,  't  is  not  so. 

Biron.   The  pedant ,  the  braggart ,  the  hedge-priest ,  the  fool ,  and  the  boy :  — 
Abate  throw  at  novum,       and  the  whole  world  again 
Cannot  pick  out  five  such,  take  each  one  in  his  vein. 

King.    The  ship  is  under  sail,  and  here  she  comes  amain. 

Enter  Costard  armed,  for  Pompey. 
Cost.   „\  Pompey  am,  — u 

Boyet.  You  lie,  you  are  not  he. 

Cost.    J.  Pompey  am,  -  " 

Boyet.  With  libbard's  head  on  knee.  115 

Biron.    Well  said,  old  mocker:    I  must  needs  be  friends  with  thee. 


*10)    labouring  =  im  Kreissen  bogrlffen 

»«)    8o  die  Fol.  —  Die  Q.  God  his  making,  elne  Umachretbung  des  GenhiYS,  die  Sh.  sonst 
nor  ans,  bier  nicht  vorliegendeo ,  enpbonischen  GrOnden  anwendet. 
In  den  alten  Aosgg.  fortuna  delaguar. 

Hi)  royal  couplement  —  konigliches  Paar.  —  So  id  Spenser's  Faerie  Queene:  to 
their  iteedt  they  went  \\  And  forth  together  rode,  a  goodly  couplement. 

«♦)  Anspielong  auf  ein  Wfirfelspfel ,  novum  oder  eigenUich  novem  genannt,  das  mit  zwel 
Wurfeln  gospielt  wurde,  und  als  bCcbste  Wllrfe  neun  und  fflnfe  batte:  Abgerecbnet 
einen  solchen  GlOekswurf,  kann  die  game  Welt  Dicht  solcbe  flinf,  Jeden  in  seiner 
besondern  EigentbOmlicbkeit  genommeD,  aaslesen.  —  Hal  one  fBgte  a  vor  throw  ein. 
Daa  KnleslOck  der  Rflstang  des  Pomp«jas  bestand  aus  einem  gegossenen  oder  gesebmie- 
deten  L«op*rdenkopf.  -  libbard  fOr  leopard,  gewShnliche  liter©  Form. 
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Cost.    „I  Pompey  am,  Pompey  eurnam'd  the  big,  — " 
Dum.    The  great. 

Cost.   It  is  great,  Sir;  —  „Pompey  surnam'd  the  great; 
That  oil  in  field,  with  targe  and  shield,  did  make  my  foe  to  sweat: 
And  travelling  along  this  coast  I  here  am  come  by  chance, 
And  lay  my  arms  before  the  legs  of  this  sweet  lass  of  France." 
If  your  ladyship  would  say,  „ Thanks,  Pompey ,tt  I  had  done. 

Prin.    Great  thanks,  great  Pompey. 

Cost  'T  is  not  so  much  worth;  but,  I  hope,  I  was  perfect  I  made  a 
little  fault  in,  „great" 

Biron.   My  hat  to  a  halfpenny,  Pompey  proves  the  best  Worthy. 

Enter  Sir  Nathaniel  armed,  for  Alexander. 

Nath.    „When  in  the  world  I  liv'd,  I  was  the  world's  commander; 
By  east,  west,  north,  and  south,  I  spread  my  conqueriug  might: 
My  'scutcheon  plain  declares,  that  I  am  Alisander." 

Boyet.   Your  nose  says,  no,  you  are  not;  for  it  stands  too  right  11€ 

Biron.    Your  nose  smells,  no,  in  this,  most  tender-smelling  knight. 

Prin.    The  conqueror  is  dismay'd.    Proceed,  good  Alexander. 

Nath.    „When  in  the  world  I  liv'd,  I  was  the  world's  commander;  — w 

Boyet.    Most  true;  't  is  right:  you  were  so,  Alisander. 

Biron.    Pompey  the  great,  — 

Cost.    Your  servant,  and  Costard. 

Biron.    Take  away  the  conqueror,  take  away  Alisander. 

Cost.  01  Sir,  [To  Nath.]  you  have  overthrown  AliBander  the  conqueror. 
You  will  be  scraped  out  of  the  painted  cloth  for  this:  your  lion,  that  holds 
his  poll-axe  sitting  on  a  close-stool,  will  be  given  to  Ajax:  117  he  will  be  the 
ninth  Worthy.  A  conqueror,  and  afeard  to  speak?  run  away  for  shame, 
Alisander.  [Nath.  retires."]  There,  an  't  shall  please  you:  a  foolish  mild 
man;  an  honest  man,  look  you,  and  soon  dash'd!  118  He  is  a  marvellous 
neighbour,  faith,  and  a  very  good  bowler;  but,  for  Alisander,  alas!  you  see, 
how  't  is;  —  a  little  o'erparted.  119  —  But  there  are  Worthies  a  coming  will 
speak  their  mind  in  some  other  sort. 

Prin.    Stand  aside,  good  Pompey. 


»16)    Steevens  efinnert  daran,  diss  der  Kopf  Alexanders  des  Grossen  ctwa-s  scbief  aof 

den  Schult«rn  gesossen  habe. 

m)  Auf  don  gemalten  Tapeten  der  Zeit  flgurirte  unter  den  neon  Recken  auch  Alexander 
der  Grosse  mtt  in  em  Wappenschilde ,  den  das  alte  Buch  der  Nine  Worthies  so 
beschrcibt:  Alexander  the  which  did  bear  gules,  a  lion  or  teyant  in  a  chair,  holding 
a  battle-ax  argent.  —  Das  teyant  in  a  chair  giebt  Costard  grober  titHng  on  a  dote- 
utool.  —  Das  durch  clo»e-»U>el  veranlassto  "Wortspial  zwischen  Ajax  nnd  a  joke*  — 
Abtritt.  gehurt  uiclit  Sb.  allein  an.  sondcrn  kumut  bei  *rin«n  Zcitgenossen  ofter  vor. 

,1H)  toon  dathed  =  leiobt  aue  dem  Concept  gobracht.  leicht  blamirt  als  Sehauspieler.  Vgl. 
oben  Anna.  96. 

1  })    Man  bat  itim  mit  dem  Alexander  eine  etwas  zu  grosse  Kolle  gegebnn. 
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Enter  Holofernes  armed,  for  Judas,  and  Moth  armed,  for  Hercules. 

Hoi.    „  Great  Hercules  is  presented  by  this  imp, 
Whose  club  kill'd  Cerberus,  that  three-headed  canue; 
And,  when  he  was  a  babe,  a  child,  a  shrimp, 
Thus  did  he  strangle  serpents  in  his  manus. 
Quoniam,  he  seemcth  in  minority,  120 
Ergo,  I  come  with  this  apology." 
Keep  some  state  in  tby  exit,  and  vanish.  121 

Hoi.    „ Judas  I  am/  - 

Dum.    A  Judas  I 

Hoi.    Not  Iscariot,  Sir.  — 
„Judas  I  am,  ycleped  122  Maccabeus." 

Dum.   Judas  Maccabeus  dipt,  is  plain  Judas. 

Biron.    A  kissing  traitor.  —  How  art  thou  prov'd  Judas? 

Hoi.    „ Judas  I  am,"  — 

Dum.    The  more  shame  for  you,  Judas. 

Hoi.    What  mean  you,  Sir? 

Boyet.    To  make  Judas  hang  himself. 

Hoi.    Begin,  Sir:  you  are  my  elder. 

Biron,    Well  follow'd:  Judas  was  hang'd  on  an  elder.  w 

Hoi.    I  will  not  be  put  out  of  countenance. 

Biron.    Because  thou  hast  no  face.  124 

Hoi.    What  is  this? 

Boyet    A  cittern-head.  125 

Dum.    The  head  of  a  bodkin. 

Biron.    A  death's  face  in  a  ring.  m 

Long.    The  face  of  an  old  Roman  coin,  scarce  seen. 

Boyet.    The  pummel  of  Caesar's  faulchion. 

Dum.    The  carv'd-bone  face  on  a  flask.  ,2r 


1>0)  Da  Herkules  noch  als  sin  Unmflndiger  arscboint,  to  komme  ich  mit  dieser  Empfrhlung 
for  ihn. 

»»)  Dla  meisten  Hgg.  setien  hier  Exit  Moth,  obgleich  Moth  nach  wie  Tor  anf  dcr  Bflhne 
bleibt  Das  Exit  Boy  der  alten  Aasgg.  so  dtescr  8telle  bexeicbn<»t  hier  dossen  Weg- 
g&ng  von  dar  kl«inern  BObnc  im  Hint«rgrand«  des  Sh.'schen  Theaters,  aaf  welchor 
die  neun  Recken  ihre  Yorstellang  gaben. 

,M)  Wortspiel  zwischen  to  depe,  wovon  yeleped  das  veraltete  Particlp  1st  =  nennen ,  und 
to  clip  —  bescbneiden,  verstOmmeln. 

,a)    Wortspiel  iwischen  my  elder  — -  liter  als  ich,  und  elder  ~  Hollundcrbanm. 

Biron  f&stt  countenance,  dac  Holofemes  —  Fassang,  versteht,  als  synonym  mit  face 
—  Bei  der  folgeoden  Frage  What  it  thi$?  dentet  Holofernes  aof  seinen  Kopf,  am  in 
beweisen,  daas  er  allerdings  ein  Oesicht  habe. 

*»)    cittern-head  —  ein  Menscbenkopf  Ton  Hols,  als  Ztarrath  oben  an  etner  Zither  •Bgebracht. 

IM)    FJn  Todtenkopf,  in  den  Stein  eines  Siegelringt  aingeschnitten. 

tn)  (task  -  Polverhorn,  daa  dar  Soldat  an  dar  Salt*  trug  und  dasaan  Pfropf  ana  eitiem 
geachnitxtan  Kopf  bestand. 
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Biron.    St  George's  half-cheek  in  a  brooch. 139 

Dum.    Ay,  and  in  a  brooch  of  lead. 

Biron.    Ay,  and  worn  in  the  cap  of  a  tooth-drawer. 
And  now,  forward;  for  we  have  put  thee  in  countenance. 

Hoi.   You  have  put  me  out  of  countenance. 

Biron.   False:  we  have  given  thee  faces. 

Hoi.    But  you  have  out-fac'd  them  all. 

Biron.    An  thou  wert  a  lion,  we  would  do  so. 

Boyet.    Therefore,  as  he  is  an  ass,  let  him  go. 
And  so  adieu,  sweet  Judet  nay,  why  dost  thou  stay? 

Dum.    For  the  latter  end  of  his  name. 

Biron.    For  the  ass  to  the  JudeV  give  it  him:  —  Jud-as,  away.  . 
Hoi.    This  is  not  generous,  not  gentle,  not  humble. 
Boyet.    A  light  for  monsieur  Judas!  it  grows  dark,  he  may  stumble. 
Prin.    Alas,  poor  Maccabeus,  how  hath  he  been  baited! 

Enter  Ahmado  armed,  for  Hector. 

Biron.    Hide  thy  head,  Achilles:  here  comes  Hector  in  arras. 
Dum.    Though  my  mocks  come  home  by  mc,  I  will  now  be  merry. 
King.    Hector  was  but  a  Trojan  129  in  respect  of  this. 
Boyet.    But  is  this  Hector? 

King.    I  think  Hector  was  not  so  clean-timbcr'd.  130 
Long.    His  leg  is  too  big  for  Hector's. 
Dum.    More  calf,  certain.  431 
Boyet.    No;  he  is  best  indued  in  the  small. 
Biron.    This  cannot  be  Hector. 
Dum.    He 's  a  god  or  a  painter;  for  he  makes  faces. 
Arm.    „The  armipotent  Mars,  of  lances  132  the  almighty, 
Clave  Hector  a  gift,  — u 
Dum.    A  gilt  nutmeg. 
Biron.   A  lemon. 
Long.    Stuck  with  cloves.  133 
Dum.   No,  cloven. 


,w)    Etn  Bild  im  Profll  dea  Beil.  Georg,  das  man  in  elner  Agraffe  trug. 

Trojan  =  Trojaner,  trod  =  Landstreicher ,  Gauner.  So  In  K.  lien ry  IV.  First  Part 
(A.  2,  Sc.  1)  Tut!  there  are  other  Trojans  that  thou  dream'st  not  of. 

**9)   clean-Umbered  =  ebenmassig  gebant,  wohlgeffSfrt. 

M)   Wortspiel  zwischen  calf  =  Kalb,  and  =  Wado.    Ala  Gegensatz  zu  letzterer  spricht 
Boyet  dann  von  the  tmaU  =  dom  dflnnen  Theil  des  Beinea  nnter  der  Wade. 

,,a)    lancet  =  Lanzentrager. 

Elne  vergoldeto  Moskatnuss  und  elne  Orange,  mit  Gewflrznelken  durcbsteckt,  waren 
gewohnliche  Neujahregeacbenke  zu  Sta.'a  Zeit.  —  Di«  Q.  hat  A  gift  nutmeg  ftir  gilt 
der  Fol.  —  clove$  trod  cloven  —  gespalten,  Widen  ©in  "Wortapiel. 
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Arm.    Peace!  134 
» The  armipotent  Mars,  of  lances  the  almighty, 
Gave  Hector  a  gift,  the  heir  of  Ilion; 
A  man  so  breath'd ,  that  certain  he  would  fight  ye ,  186 
From  morn  till  night,  out  of  his  pavilion. 
I  am  that  flower,  —  * 

Dum,  That  mint 

Long.  That  columbine. 

Arm.   Sweet  lord  Longaville,  rein  thy  tongue. 

Long.   I  must  rather  give  it  the  rein,  for  it  runs  against  Hector. 

Dum.    Ay,  and  Hector  's  a  greyhound. 

Arm.  The  sweet  war-man  is  dead  and  rotten:  sweet  chucks,  beat  not 
the  bones  of  the  buried:  when  he  breathed,  he  was  a  man: 13*  —  But  I  will 
forward  with  device.    Sweet  royalty,  bestow  on  me  the  sense  of  hearing. 

[Bibon  whispers  Costard.  137 

Prin,   Speak,  brave  Hector:  we  are  much  delighted: 

Arm.   I  do  adore  thy  sweet  grace's  slipper. 

Boyet.   Loves  her  by  the  foot 138 

Dum.   He  may  not  by  the  yard. 

Arm.    „This  Hector  far  surmounted  Hannibal,"  — 

Cost.  The  party  is  gone: 1M  fellow  Hector,  she  is  gone;  she  is  two 
months  on  her  way. 

Arm.    What  meanest  thou? 

Cost.  Faith,  unless  you  play  the  honest  Trojan,  uo  the  poor  wench  is 
cast  away:  she  's  quick;  the  child  brags  141  in  her  belly  already:  't  is  yours. 

Arm.    Dost  thou  infamonize  143  me  among  potentates?  Thou  shalt  die. 

Cost.  Then  shall  Hector  be  whipp'd  for  Jaquenetta  that  is  quick  143  by 
him,  and  hang'd  for  Pompey  that  is  dead  by  him. 

Dum.    Most  rare  Pompey! 

Boyet.   Renowned  Pompey! 

Biron.    Greater  than  great,  great,  great,  great  Pompey!  Pompey  the  huge! 


,54)    Peace  flndet  sich  our  in  Q. 

fight  ye  1st  Theobald's  Emendation  for  fight,  yea  der  Q.  and  Fol.  —  ye  ist  der 

etbiache  Dativ,  familiar  for  you. 
13 6)    when  he  breathed,  he  was  a  man  fehlt  in  der  Fol. 

,,T)   Diese  Bfihnenweisung  iat  modern  und  dient  zur  Verdeutlichung  dee  folgenden  Auftre- 

tens  Costard's.    Die  alten  Ansgg.  baben  Derowne  steppes  forth. 
tw)    foot  doppelsinnig  =  Fuss,  und  =  Mass  von  einem  Fuss,  im  Gegensatz  zu  yard  — 

Elle. 

«»)    O-  und  Fol.  geben  diese  Worte  bis  gone  noch  als  ein  StOck  Ton  Armado's  Rede. 
Tgl.  oben  Anm.  129. 

'♦*)    Anspielung  anf  den  als  Braggart  bezcichneten  Armado,  dessen  charakteristtscho  Eigen- 

schaften  sein  Kind  also  schon  im  Hotterleibe  verrith. 
*»7)    to  infamonize  far  to  make  infamous,  eiD  Ton  Armado  selbst  gebildetes  Wort. 
'»*)    quick  —  schwanger,  nnd  =  lebendig. 
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Dum.    Hector  trembles, 

Biron.  Pompey  is  moved.  —  More  Ates,  more  AtesI 144  stir  them  on  I 
stir  them  on! 

Dum.    Hector  will  challenge  him. 

Biron.  Ay ,  if  he  have  no  more  man's  blood  in 's  belly  than  will  sup  a  flea. 
Arm.   By  the  north  pole,  I  do  challenge  thee. 

Cost.    I  will  not  fight  with  a  pole,  like  a  northern  man:  145  I  '11  slash; 
I  '11  do  it  by  the  sword.  —  I  pray  you,  let  me  borrow  my  arms  again.  146 
Dum.    Room  for  the  incensed  Worthies! 
Cost.    I  '11  do  it  in  my  shirt. 
Dum.    Most  resolute  Pompey. 

Moth.    Master,  let  me  take  you  a  button-hole  lower. 
Do  you  not  see,  Pompey  is  uncasing  for  the  combat? 
What  mean  you?  you  will  lose  your  reputation. 

Arm.    Gentlemen ,  and  soldiers ,  pardon  me ;  I  will  not  combat  in  my  shirt. 

Dum.    You  may  not  deny  it:  Pompey  hath  made  the  challenge. 

Arm.    Sweet  bloods,  I  both  may  and  will. 

Biron.    What  reason  have  you  for  't? 

Am.  The  naked  truth  of  it  is,  I  have  no  shirt.  I  go  woolward  for 
penance.  147 

BoyeL  True,  and  it  was  enjoin'd  148  him  in  Rome  for  want  of  linen; 
since  when,  I  '11  be  sworn,  he  wore  none  but  a  dishclout  of  Jaqnenetta's, 
and  that  he  wears  next  his  heart  for  a  favour. 

Enter  Monsieur  Mercade,  a  Messenger. 

Mer.    God  save  you,  madam. 

Prin.    Welcome,  Mercade, 
But  that  thou  interrupt'st  our  merriment. 

Mer.    I  am  sorry,  madam,  for  the  news  I  bring 
Is  heavy  in  my  tongue.  —  The  king  your  father  — 

Prin.    Dead,  for  my  life! 

Mer.    Even  so:  my  tale  is  told. 

Biron.    Worthies,  away!    The  scene  begins  to  cloud. 


>")  Ate  =  GSttin  der  Zwietracht.  So  in  K.  John  (A.  2,  Sc.  1)  An  Ate,  stirring  him  to 
blood  and  ttrife. 

'♦*)    Costard  versteht  north  pole  —  ein  Stccken,  wie  mm  ibn  im  Norden  von  England  in 

Uebungskimpfen  gebrancbt. 
ws)    die  Waffeo,  die  er  als  Pompejus  vorher  getragen  batte. 

UT)  to  go  woolward  —-  ohne  Ilemd  geben,  so  dass  die  Wolle  dcs  Rockes  nnmittelbar  die 
Hant  reibt,  wird  zu  Sh.'s  Zmt  und  frflher  bauflg  erw&hnt,  znnacbst  als  eine  kircb- 
liche  Busse,  die  den  Pflgern  auferlegt  wnrde,  dann  abet  anoh,  vie  Bojet  ea  bier 
erklirt,  als  eine  Ausrede  fDr  Leute,  die  kein  Hemd  baben. 

I4B)  to  enjoin  =  als  Basse  auferlegen.  —  Mai  one  woUto  diese  Rede,  die  in  den  alten 
Ausgg.  mit  Boy.  bezeicbnet  iat,  nicht  dem  Boyet,  aondern  dem  Moth  znertheileru 
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Arm.  For  mine  own  part,  I  breathe  free  breath.  I  have  seen  the  day 
of  wrong  through  the  little  hole  of  discretion,  149  and  I  will  right  myself  like 
a  soldier.  [Exeunt  Worthies. 

King.    How  fares  your  majesty? 

Prin.    Boyet,  prepare:  I  will  away  to-night 

King.    Madam,  not  so;  I  do  beseech  you,  stay. 

Prin.    Prepare,  I  say.  —  I  thank  you,  gracious  lords, 
For  all  your  fair  endeavours;  and  entreat, 
Out  of  a  new-sad  soul,  that  you  vouchsafe 
In  your  rich  wisdom  to  excuse,  or  hide, 
The  liberal  «o  opposition  of  our  spirits: 
If  over-boldly  we  have  borne  ourselves 
In  the  converse  of  breath,  151  your  gentleness 
Was  guilty  of  it.    Farewell,  worthy  lord! 
A  heavy  heart  bears  not  a  humble  tongue.  1M 
Excuse  me  so,  coming  so  short  of  thanks 
For  my  great  suit  so  easily  obtain'd. 

King.    The  extreme  part  of  time  extremely  forms  tM 
All  causes  to  the  purpose  of  his  speed; 
And  often,  at  his  very  loose,  1&4  decides 
That  which  long  process  could  not  arbitrate: 
And  though  the  mourning  brow  of  progeny 
Forbid  the  smiling  courtesy  of  love 
The  holy  suit  which  fain  it  would  convince;  155 
Yet,  since  love's  argument  was  first  on  foot, 
Let  not  the  cloud  of  sorrow  justle  it 
From  what  it  purpos'd;  since,  to  wail  friends  lost 


'♦•)  In  Ray's  Sprichwortersammtung  fltidet  sich  aucta  folgendes  Spricbwort:  One  may  tee 
a  day  at  a  little  hole.  —  Armado's  eigentlichtjr  Sinn  ist:  Ich  babe  erkannt,  to  bescbrinkt 
icb  aocb  sein  mag,  daw  mir  Unrecht  geschehen  ist. 

,M)  liberal  =  dreist,  ausgelassen.  Die  Prinxetsin  spricbt  von  der  ziemllcb  freien  Manier, 
mit  der  lie  and  ibre  Damen  den  Cavalieren  entgegengetreten  slnd. 

'**)    convene  of  breath  =  mQndlicber  Verkebr. 

»»»)  humble  erkUrt  8  te evens  mit  obsequiously  thankful,  and  M  alone:  A  heavy  heart 
does  not  admit  of  that  verbal  obeUance  which  it  paid  by  the  humble  to  thote  whom 
they  addrett.  —  Tbeobald  las  a  nimble  tongue.  ~  In  der  folgenden  ZeUe  bat  die 
Q.  too  short 

lM)  Die  alten  Aosgg.  habon  parte  nnd  forms,  wofQr  die  mefsten  Hgg.  partt  nnd  form 
•etzen.   Es  ist  =  der  Drang  dar  Zeit  im  letzten  entscheidenden  Momente. 

•»♦)  at  hit  very  loote  =  lm  Augenblicke,  wo  die  Zeit  oder  ihr  letxter  Tbeil,  sicb  ISst, 
•cbeldet. 

'**)    Wenn  auehd&s  trauernde  Antlttz  der  Nachkommenschaft,  das  Antlitx  der  Tochtor,  die  um 
den  Vater  traaert,  dor  licbelndon  Huldipung  der  Liebe  die  Werbang  unterttgt,  welebe 
aie  gorn  erobern,  gewinnen  mftcbte.  —  tn+oonvmee ,  eigentlich  —  beslegen,  1st  bier 
durcb  Sieg  erwerben. 
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Is  not  by  much  so  wholesome,  profitable, 

As  to  rejoice  at  friends  but  newly  found. 

Prin.    I  understand  you  not:  my  griefs  are  dull. 166 
Biron.    Honest  plain  words  best  pierce  the  ear  of  grief, 

And  by  these  badges  understand  the  king. 

For  your  fair  sakes  hare  we  neglected  time, 

Play'd  foul  play  with  our  oaths.   Your  beauty,  ladies, 

Hath  much  deform'd  us,  fashioning  our  humours 

Even  to  the  opposed  end  of  our  intents; 

And  what  in  us  hath  seem'd  ridiculous,  — 

As  love  is  full  of  unbefitting  strains; 

All  wanton  as  a  child,  skipping,  and  vain; 

Form'd  by  the  eye,  and,  therefore,  like  the  eye, 

Full  of  strange  167  shapes,  of  habits,  and  of  forms, 

Varying  in  subjects,  as  the  eye  doth  roll 

To  every  varied  object  in  his  glance: 

Which  party-coated  presence  of  loose  love  468 

Put  on  by  us,  if,  in  your  heavenly  eyes, 

Have  misbecom'd  our  oaths  and  gravities, 

Those  heavenly  eyes,  that  look  into  these  faults, 

Suggested  us  to  make.    Therefore,  ladies, 

Our  love  being  yours,  the  error  that  love  makes 

Is  likewise  yours:  we  to  ourselves  prove  false, 

By  being  once  false  for  ever  to  be  true 

To  those  that  make  us  both,  —  fair  ladies,  you: 

And  even  that  falsehood,  in  itself  a  sin, 

Thus  purifies  itself,  and  turns  to  gTace. 

Prin.    We  have  receiv'd  your  letters  full  of  love; 

Your  favours,  the  ambassadors  of  love; 

And ,  in  our  maiden  council ,  rated  them 

At  courtship,  pleasant  jest,  and  courtesy, 

As  bombast,  m  and  as  lining  to  the  time. 

15S)    dull  linst  Dyce  mit  Collier's  altem  Corrector  fflr  double  der  Q.  und  Fol.,  wofbr 

Cap  ell  deaf  leeen  wollte. 
,5T)   Di«  Q.  and  Fol.  baben  straying,  woflir  Malone  strange  and  Coleridge  stray  lesen 

wollte. 

,M)  Ihre  mnthwillige  Llebe  hat  sicb  in  die  bunt*  Tracht  des  Namn  gesteckt,  und  wenn 
6ie  damit  in  den  Aogen  der  Damen  den  beschworenen  Gelflbden  gescbadet  bat,  so 
baben  eben  diese  Aogen  die  Cavaliere  verfBhrt,  so  zu  thun.  —  FQr  mubecumed ,  wie 
Sb.  auch  sonst  beoomed  fiir  become  bat,  6etzen  oaancbe  Hgg.  misbecame.  —  to  suggest 
—  verfdhren,  zu  Etwas  anstiften.  —  Zu  to  make  ist  aus  these  faults  ein  them  zu 
suppliren. 

IM)  bombast  erbilt  seine  nibere  Erklarung  dureh  lining  und  ist  wie  dioses  mit  to  the  time 
zu  verbinden:  als  Etwas,  das  den  Augenbliek  nur  ausstafflr#n,  ihm  ein  Ansehen  geben 
aollte.  —  bombast  =  ein  weicher,  nachgiebigar  Stoff,  der  als  Watte  dient,  um  den 
Kleidem  ein  banschiges  Ansehn  ru  gebcn. 
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But  more  devout  than  this,  in  our  respects,  1M 
Have  we  not  been;  and  therefore  met  your  loves 
In  their  own  fashion,  like  a  merriment. 

Dum.    Our  letters,  madam,  show'd  much  more  than  jest. 

Long.    So  did  our  looks. 

Ros.  We  did  not  cote  them  so.  161 

King.    Now,  at  the  latest  minute  of  the  hour, 

Grant  us  your  loves. 

Prin.  A  time,  methinks,  too  short 

To  make  a  world-without-end  1M  bargain  in. 

No,  no,  my  lord,  your  grace  is  perjur'd  much, 

Full  of  dear  guiltiness;  163  and  therefore  this.  — 

If  for  my  love  (as  there  is  no  such  cause) 

You  will  do  aught,  this  shall  you  do  for  me: 

Your  oath  I  will  not  trust;  but  go  with  speed 

To  some  forlorn  and  naked  hermitage, 

Remote  from  all  the  pleasures  of  the  world; 

There  stay,  until  the  twelve  celestial  signs 

Have  brought  about  their  annual  reckoning. 

If  this  austere  insociable  life 

Change  not  your  offer  made  in  heat  of  blood; 

If  frosts,  and  fasts,  hard  lodging,  and  thin  weeds,  4«* 

Nip  not  the  gaudy  blossoms  of  your  love, 

But  that  it  bear  163  this  trial,  and  last  love; 

Then,  at  the  expiration  of  the  year, 

Come  challenge  me,  166  challenge  me  by  these  deserts, 

And  by  this  virgin  palm,  167  now  kissing  thine, 

I  will  be  thine;  and,  till  that  instant,  148  shut 

My  woful  self  up  in  a  mourning  house , 

Raining  the  tears  of  lamentation 


l6°)   So  verbesserte  Htnmer  die  Lesart  der  Q.  than  this,  our  respects,  wofur  die  Fol.  llest 

than  tftese  are  our  respects:  Aber  hingebender,  gliubiger  als  dies  sind  wir,  in  unserer 

BerQcksichtigung  Eurer  Holdlgttngen ,  nicbt  gewesen. 
,Cl)    Wit  notirten  sie  nicbt  bo,  fassten  sie  nicbt  so  auf.  —  Ueber  to  cote,  was  die  Hgg. 

auch  bier  quote  sebreiben ,  vgl.  A.  I ,  Sc.  2 ,  Anm.  60. 
,M)   world-without-end  =  auf  eine  Welt  ohne  Ende,  ewig.   8b.  bat  dasselbe  Epitheton  in 

selnen  Sonnets  (57)  Nor  dare  I  chide  the  world-without-end  hour. 
i«)    dear  guiltiness  —  sebwere,  tiefe  Verschnldang.    Vgl.  A.  2,  Sc  1,  Anm.  1. 
'*♦)    thin  weeds  —  dOnne  Kleider,  die  wenig  gegen  die  r&uhe  Jahreszeit  scbutzen. 
*•')    it  beziebt  sich  auf  your  love:  wenn  sie  diese  Prflfnng  besteht  und  dabel  Liebe  bleibt, 

als  Liebe  ausdauert.  —  last  ist  Conjonctiv  von  to  last, 
J««)    So  Q.  und  Fol.  —  Mancbe  Hgg.  lassen  mit  Hanmer  diesas  me  aus. 
«»)   Die  Prinzessin  schwort  bel  ibrer  jungfriulictaen  Hand ,  mit  der  sie  in  diesem  Augen- 

blick  die  Hand  des  Konigs  fasst.  —  In  Coriolanus  (A.  5,  Sc.  2)  kommt  virginal 

palms  of  your  daughters  Tor. 
<•*)    instant  in  der  Fol.;  die  0-  bat  instance. 
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For  the  remembrance  of  my  father's  death. 
If  this  thou  do  deny,  let  our  hands  part; 
Neither  intitled  in  the  other's  heart.  "9 

King.    If  this,  or  more  than  this,  I  would  deny, 
To  flatter  up  these  powers  of  mine  with  rest,  170 
The  sudden  hand  of  death  close  up  mine  eye. 
Hence  ever  then  my  heart  is  in  thy  breast. 

[Biron.    And  what  to  me,  my  loveV  and  what  to  me? 

Ros.    You  must  be  purged  too,  your  sins  are  rank: 171 
Tou  are  attaint  with  faults  and  perjury; 
Therefore,  if  you  my  favour  mean  to  get, 
A  twelvemonth  shall  you  spend,  and  never  rest, 
But  seek  the  weary  beds  of  people  sick.] 

Dum.    But  what  to  me,  my  love?  but  what  to  me? 

Kath.  A  wife  I  —  A  beard,  fair  health,  and  honesty; 
With  three-fold  love  I  wish  you  all  these  three. 

Dum.    0!  shall  I  say,  I  thank  you,  gentle  wife? 

Kath.    Not  so,  my  lord.    A  twelvemonth  and  a  day 
I  '11  mark  no  words  that  smooth-fae'd  wooers  say: 
Come  when  the  king  doth  to  my  lady  come, 
Then,  if  I  have  much  love,  I  '11  give  you  some. 

Dum.    I  '11  serve  thee  true  and  faithfully  till  then. 

Kath.    Yet  swear  not,  lest  you  be  forsworn  again. 

Long.    What  says  Maria? 

Mar.  At  the  twelvemonth's  end, 

I  '11  change  my  black  gown  for  a  faithful  friend. 

Long.    I  '11  stay  with  patience;  but  the  time  is  long. 

Mar.    The  liker  you;  172  few  taller  are  so  young. 

Biron.    Studies  my  lady?  mistress,  look  on  me. 
Behold  the  window  of  my  heart,  mine  eye, 
What  humble  suit  attends  thy  answer  there; 
Impose  some  service  on  me  for  thy  love.  173 

Ros.    Oft  have  I  heard  of  you ,  my  lord  Biron , 
Before  I  saw  you,  and  the  world's  large  tongue 
Proclaims  you  for  a  man  replete  with  mocks; 


'")   so  dass  kninor  von  ons  Beiden  ein  Anrecbt  aaf  du  Hen  des  Andern  hat 

"°)  wenn  ich  dies  Terweigere  oder  mehr  als  dies,  am  meine  geistige  Thatigkeit  oder  Begs- 
bung  in  Run*  eiuzulullen. 

1T>)  rank  verbessert  Bowe  das  rack'd  der  alien  Aosgg.  —  Birons  Frage  and  Rosalinens 
Antwort  von  And  what  to  me  bis  people  tick  sind  wahrscbeialich  aas  clem  ersten  Ent- 
wurfe  des  Dramas  in  der  Handschrtft  stehen  geblieben  and  aus  Versehen  in  den  Drack 
iibe  rgegangen ,  da  der  In  bait  derselben  nacbber  in  crweiterter  Oestalt  nochmals  wiederkehrt, 

tT>)  Wenn  die  Zeit  bis  dahin  so  lang  1st,  so  gleicbt  sie  am  so  mehr  Each,  der  Ibr  selber 
langgewachsen  seid. 

»>)    einen  Dienst,  vomit  icb  mir  Deine  Liebe  gewiunen  kann.  —  Die  Fol.  hat  for  my  love. 
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Full  of  comparisons  and  wounding  flouts, 

Which  you  on  all  estates  will  execute, 

That  lie  within  the  mercy  of  your  wit: 

To  weed  this  wormwood  from  your  fruitful  brain, 

And,  therewithal,  to  win  me,  if  you  please, 

Without  the  which  I  am  not  to  be  won, 

You  shall  this  twelvemonth  term,  from  day  to  day, 

Visit  the  speechless  sick,  and  still  converse 

With  groaning  wretches;  and  your  task  shall  be, 

With  all  the  fierce  m  endeavour  of  your  wit, 

To  enforce  the  pained  impotent  to  smile. 

Biron.    To  move  wild  laughter  in  the  throat  of  death? 
It  cannot  be;  it  is  impossible: 
Mirth  cannot  move  a  soul  in  agony. 

Bos.    Why,  that 's  the  way  to  choke  a  gibing  spirit, 
Whose  influence  is  begot  of  that  loose  grace 
Which  shallow  laughing  hearers  give  to  fools. 
A  jest's  prosperity  lies  in  the  ear 
Of  him  that  hears  it ,  never  in  the  tongue 
Of  him  that  makes  it:  then,  if  sickly  ears, 
Deaf d  with  the  clamours  of  their  own  dear  groans,  178 
Will  hear  your  idle  scorns,  continue  then,  176 
And  I  will  have  you,  and  that  fault  withal; 
But,  if  they  will  not,  throw  away  that  spirit, 
And  I  shall  And  you  empty  of  that  fault, 
Right  joyful  of  your  reformation. 

Biron.    A  twelvemonth?  well,  befal  what  will  befal, 
I  '11  jest  a  twelvemonth  in  a  hospital. 

Prin.    Ay,  sweet  my  lord;  and  so  I  take  my  leave.         [To  the  Kino. 

King.    No,  madam;  we  will  bring  you  on  your  way. 

Biron.    Our  wooing  doth  not  end  like  an  old  play; 
Jack  hath  not  Jill:  177  these  ladies'  courtesy 
Might  well  have  made  our  sport  a  comedy. 

King.    Come,  Sir,  it  wants  a  twelvemonth  and  a  day. 
And  then  't  will  end. 

Biron.  That  's  too  long  for  a  play. 


fierce  =  rticksichtalos ,  dreinschlagend. 
»5)    Vgl.  oben  Anm.  163. 

"*)  fabrt  dann  fort  so  zu  aein,  wie  Ihr  seid,  d.  h.  zo  spotteri  and  Witze  zn  nuchon.  — 
Fur  then  wollte  Dyce  mit  dem  alien  Corrector  Collier*  them  lesen. 

1TT)  Du  herkommliche  LostspieJ  endet  damit,  diss  man  aieh  heir  at  he  t,  dass  Ham  sein 
Gretcfaen  bekommt.  So  in  Midsummer  Night's  Dream  (A.  3,  8c  2)  Jade  shall 
have  JUL 
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Enter  Abmado. 

Arm.    Sweet  majesty,  vouchsafe  me,  — 
Prin.    Was  not  that  Hector? 
Dum.    The  worthy  knight  of  Troy. 

Arm.  I  will  kiss  thy  royal  finger,  and  take  leave.  I  am  a  votary:  I 
have  vowed  to  Jaquenetta  to  hold  the  plough  for  her  sweet  love  three  years. 
But ,  most  esteemed  greatness ,  will  you  hear  the  dialogue  that  the  two  learned 
men  have  compiled  in  praise  of  the  owl  and  the  cuckoo?  it  should  have 
followed  in  the  end  of  our  show. 

King.    Call  them  forth  quickly;  we  will  do  so. 

Arm.    Holla!  approach. 

Enter  Holofernes,  Nathaniel,  Moth,  Costard,  and  others.  179 

This  side  is  Hiems,  winter,  this  Ver,  the  spring;  the  one  maintained  by  the 
owl,  the  other  by  the  cuckoo.    Ver,  begin. 

SONG. 
I. 

Spring.  When  daisies  pied,  and  violets  blue, 

And  lady-smocks  all  silver-white , 
And  cuckoo-buds  of  yellow  hue,  m 

Do  paint  the  meadows  with  delight, 
The  cuckoo  then,  on  every  tree, 
Mocks  married  men,  for  tJius  sings  he, 
Cuckoo, 

Cuckoo,  cuckoo,  —  0  word  of  fear, 
Unpleasing  to  a  married  ear! 

II. 

When  shepherds  pipe  on  oaten  straws, 
And  merry  larks  are  ploughmen's  clocks, 

When  turtles  tread,  and  rooks,  and  daws, 
And  maidens  bleach  their  summer  smocks, 

The  cuckoo  then,  on  every  tree, 

Mocks  married  men,  for  thus  sings  he, 
Cuckoo, 

Cuckoo,  cuckoo,  —  0  word  of  fear, 
Unpleasing  to  a  married  ear! 


tn)   Enter  AU  In  den  altan  Aosgg. 

"»)  Unur  cuckoo-budt  soil  Sh.  cowtHp-buds  gemeint  bftben,  da  tudno-bwU  eigontlich  «roo- 
oym  mit  iady-moe*.  1st  -  Dieser  Ver«  and  der  *orfaorgehende  find  in  Q.  and  Fol. 
umgestellt. 
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III. 

Winter.       When  icicles  hang  by  the  wall, 

And  IHck  the  shepherd  blows  his  nod,  ™ 
And  Tom  bears  logs  into  the  hall, 

And  milk  comes  frozen  home  in  pail, 
When  blood  is  nipp'd,  and  ways  be  foul, 
Then  nightly  sings  the  staring  owl, 
To-who, 

Tu-whit,  to-who,  a  merry  note, 

While  greasy  Joan  doth  keel  the  pot.  ,8» 

IV. 

When  all  aloud  the  wind  doth  blow, 
And  coughing  drowns  the  parsons  saw,  183 

And  birds  sit  brooding  in  the  snow, 
And  Marian's  nose  looks  red  and  raw, 

When  roasted  crabs  hiss  in  the  bowl,  184 

Tlten  nightly  sings  the  staring  owl, 
To-who, 

Tu-whit,  to-who,  a  merry  note, 
While  greasy  Joan  dotli  keel  the  pot. 

Arm.  Tho  words  of  Mercury  are  harsh  after  the  songs  of  Apollo.  186 
You  ,  that  way :  we ,  this  way.  [Exeunt. 


1B0)    Er  blast  sich  auf  die  Fingmrspitzen ,  am  sie  za  erwinnen.    So  in  K.  H«ory  VI.  Third 

Part  ,,A.  3,  Sc.  2)  the  shepherd  blotring  of  hit  nails. 
IBI)    Totoho  hi  dieser  Strophe  wie  in  dcr  folgenden  fehlt  in  Q.  und  FoL 
182)    Dip  Magd,  welche  durch  das  Beiwort  greasy  ah  KQehenmagd  ebarakterisirt  wird,  nimmt 

von  Zeit  za  Zeit  Etwas  ans  deni  Kocbtopf  fiber  dem  Feuer,  odcr  rQhrt  ibn  tun,  da- 

mit  er  nicht  obcrkochte.  —  to  keel,  eigentlich     abkOhleu,  ist  der  technia"he  Ausdruck 

daffir. 
***3}    saw  Spruch. 

1KV)    Die  ger-ratanen  Aepfel,  welche  mit  Bier,  Zucker  and  Gewtlrz  in  elnem  Napf  gnkocht 


,BS)   Erst  di<i  Fol.  theUt  dieae  Worts  dem  Armado  zu,  die  in  der  Q.  ohne  B«ae!chnang 
der  I'mioh  stehen.  —  Fou,  that  way:  we,  this  way  febU  in  Q. 
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Shakspere's  All's  Well  that  Ends  Well  wurde  zuerst  gedruckt 
in  der  Gesammtausgabe  seiner  Schauspiele  in  Folio,  im  Jahre  1623.  Das 
Drama  stent  daselbst  als  das  zw5lfte  in  der  Reihe  der  Comedies,  in 
Akte,  aber  nicht  in  Scenen  eingetheilt,  und  olino  ein  Personenverzeichniss, 
das  zuerst  Rove  in  seiner  Ausgabe  (1709)  beifiigte.  Der  Text,  wic  er  in 
der  Folio  vorlicgt,  bedarf  mancher  Verbesserungen ,  welche  bei  der  schwierigen 
nnd  dunkeln  Sprache  des  Stlicks  zum  Theil  nur  als  unsichcre  Vermuthungen 
au%enommen  werden  konnen  und  fUr  die  kritische  Feststellung  der  Recension 
Manches  zu  wtinschen  iibrig  lassen. 

Francis  Meres  erwahnt  in  seiner  wiederholt  citirten  Palladis 
Tamia,  Wit's  Treasury  (Vgl.  Einleitung  zu  King  John  pag.  I.)  unter 
den  Lustepielen  Shakspere's  neben  Loue  labours  lost  auch  „his  Loue 
labours  wonne".  Da  es  beispiellos  und  unerklarlich  sein  musstc,  wenn 
ein  Drama  Shakspere's,  das  Francis  Meres  als  ein  damals  allgcmein 
bekanntes  im  Jahre  1598  rUhmend  hervorheben  konnte,  verloren  gegangen 
und  yon  den  Herausgebern  der  Folio  nicht  in  ihre  Gesammtausgabe  auf- 
genommen  ware,  so  lag  von  selbst  der  Gedankc  nahc ,  dass  das  Shakspere'sche 
Drama,  welches  Meres  als  Love's  Labour's  Won  von  der  Buhnen- 
darstellung  her  kannte  und  lobend  namhaft  machte,  unter  anderm  Namen 
mis  in  der  Folioausgabe  erhalten  geblieben,  wie  ja  solche  doppelte  Betite- 
lung  eines  und  desselben  Dramas  auch  sonst  nicht  unerhort  war.  (Vgl. 
Einleitung  zu  King  Henry  VIII.  pag.  II.)  Es  kam  nur  darauf  an,  unter 
den  Comedies  Shakspere's,  die  bis  zum  Jahre  1598  geschrieben  sein 
konnten,  dasjenige  Stuck  zu  finden,  dessen  Inhalt  dem  von  Meres  auf- 
bewahrten  Titel  vorzugsweise  cntsprechen  mochte.  Und  als  solches  bezeich- 
nete  Farmer  in  seinem  Essay  on  the  Learning  of  Shakespeare 
(1767)  Shakspere's  All  !s  Well  that  Ends  Well,  mit  allgemeiner  Zu- 
stimmung  von  fast  sammtlichen  spateren  Commentatoren  und  Kritikem? 
denn  ein  Versuch  Hunter's,  in  Shakspere's  Tempest  dasjenige  Drama 
nachzuweisen ,  das  den  Nebentitel  Love's  Labour's  Won  gefiihrt  habe, 
blieb  vereinzelt  und  scheilerte  schon  an  der  evidenten  Unwahrscheinlichkeit, 
dass  Tempest,  ein  ofifenbar  der  letzten  Zeit  Shakspere's  angehfiriges  Drama, 
bereits  im  Jahre  1598  habe  existiren  konnen. 

1 


Digitized  by  Google 


11 


EINLEITUXO. 


Sind  nun  auch  die  Herausgeber  Uber  die  Idcntitat  von  All  's  Well 
that  Ends  Well  und  Love's  Labour's  Won  zicmlich  einig,  so  schei- 
den  sich  docb  ihre  Meinungen  in  der  Frage  nach  dem  chronologischen 
Verhaltnisse  der  beiden  erwahnten  Titel  zu  einandcr.  Nach  der  einen  An- 
sicht  schrieb  der  Dichter  zuerst  Love's  Labour's  Won  als  ein  Jugend- 
drama  und  als  ein  Gegenstiick  zu  seinem  Love's  Labour's  Lost,  und 
in  dieser  Gestalt  hatte  Meres  es  auffUhren  sehen;  spater  arbeitete 
Shakspere  das  Drama  dann  um  und  gab  ihm  den  neuen  Titel  All  's 
Well  that  Ends  Well,  und  in  dieser  Gestalt  ging  es  in  die  Folioaus- 
gabe  von  1623  uber.  —  Nach  der  andern  Ansicht,  welche,  in  Ermangelung 
aller  aussern  oder  innorn  Zeugnisse  zu  Gunsten  der  ersteren,  als  die 
wahrscheinlichere  gelten  muss,  hat  Shakspere  das  Stuck  iiberhaupt  nur  ein- 
mal  geschrieben,  so  dass  also  entweder  spater  nur  der  cine  Titel  mit  dem 
andern  vertauscht  worden  ist,  oder,  wie  in  dem  Falle  von  Twelfth - 
Night  or  What  you  will,  das  StUck  gleichzeitig  beide  Titel  gefUhrt 
hat,  von  dencn  Meres  den  einen,  die  Edhoren  der  Folioausgabe  den 
andern  angefuhrt,  obwohl  Beide  dasselbe  Werk  in  derselben  Bearbeitung 
vor  sich  hattcn.  —  Wenn  nach  der  ersten.  Ansicht  eine  doppelte  Text- 
recension  des  Stiickes  bestanden  hat,  so  kann  von  der  fruheren,  vor  1598 
vorhandenen,  schwerlich  viel  in  die  uns  in  der  Folioausgabe  vorlicgende  spatere 
Texlgcstaltung  von  dem  Dichter  mit  hinubergenoramen  sein :  der  Styl  und  Vers 
untcrscheiden  sich  in  ihrcr  charakteristischen  Eigenthiimlichkeit  durchgangig 
und  in  alien  Theilen  des  Dramas  zu  auffallend  von  dem  Styl  und  Verse 
der  Shakspere'schen  Jugendarbeiten ;  der  Dichter  musste  also  das  Ganze 
vollstandig  neugearbeitet  haben.  Eben  diese  stylistischen  und  metrischen 
Merkmale  fuhrcn  aber,  bei  der  Annahme  einer  nur  einmaligen  Bearbeitung, 
auf  die  Vermuthung,  dass  All  's  Well  that  Ends  Well  erst  kurz  vor 
1598  geschrieben  sein  kann;  ja,  sollte,  was  freilich  kaum  denkbar  erscheint, 
das  von  Mcros  erwahntc  Love's  Labour's  Won  in  der  That  ein  anderes 
uns  auffallender  Wcise  verloren  gegangenes  Drama  unseres  Dichters  gewesen 
sein,  so  liessc  sich  aus  inneren  Griinden  eher  auf  ein  noch  spiiteres  Datum 
der  Abfassung  von  All  's  Well  that  Ends  Well  schliessen,  wie  denn 
z.  B.  Mai  one,  freilich  auf  eine  sehr  vage  Deutung  mutlimasslieherAnspic- 
lungen  hin,  das  Jahr  1606  dafiir  annimmt 

Den  Stoff  zu  seinem  Drama  entlehnte  Shakspere  aus  der  vielfach  von 
ihm  benutztcn  Novellcnsammlung  William  Paynter's,  welche  unter  dem 
Titel  The  Palace  of  Pleasure  in  zwei  Banden,  1566  und  1567,  er- 
schienen  war.  Paynter  hatte  die  bctreffende  Novelle,  die  achtunddreissigste 
seines  ersten  Bandes,  aus  dem  Italienischen  des  Boccaccio  Ubersetzt,  in 
dessen  Decameron  sie  sich  als  die  neunte  des  dritten  Tagcs  findet  Die 
eigentlichc  Charakteristik  blieb,  wie  in  andern  Fallen  einer  dramatischen 
Bearbeitung  novcllistischer  StofFc,  unsenn  Dichter  ausschliesslich  vorbchalten; 
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Ill 


auch  sind  mehrere  Figuren,  und  zwar  gerade  die  gelungensten,  we  die  alte 
Grafin  von  Rousillon,  ,Lafeu,  Parolles,  der  Clown,  von  Shakspere  hinzu- 
gefiigt,  ohne  dass  die  Novelle  ibm  auch  nur,  wie  bei  den  ubrigen,  ein 
schwaches  Vorbild  dazu  geboten  hiitte.  Da  cr  jedoch  im  Ganzen  und 
Grossen  dem  Gange  der  Erzahlung,  wie  er  sie  bei  Payntcr  vorfand, 
gcfolgt  ist,  so  erscheint  zur  Vergleichung  ein  Abdruck  der  Novelle  Giletta 
of  Narbona  aus  The  Palace  of  Pleasure  an  dieser  Stelle  gerechfc- 
fertigt. 

In  Fraunce  there  was  a  gentleman  called  Isnardo,  the  counte  of  Rossig- 
lione,  who  bicause  he  was  sickly  and  diseased,  kepte  ahoaies  in  his  house  a 
phisicion,  named  maister  Oerardo  of  Narbona.    This  counte  had  one  onely 
sonne  called  Beltramo,  a  verve  yonge  childe,  pleasaunt  and  faire.  With 
whom  there  was  nourished  and  broughte  up,  many  other  children  of  his 
age:  emonges  whom  one  of  the  doughters  of  die  said  phisicion,  named  Qiletta, 
who  ferventlie  Jill  in  love  with  Beltramo,  more  then  was  meete  for  a  maiden 
of  her  age.    This  Beltramo,  when  his  father  was  dedde,  and  left  under  the 
roial  custodie  of  the  Jcyng,  was  sente  to  Paris,  for  whose  departure  the 
maiden  was  verie  pensife.   A  little  while  after,  her  father  beyng  likewise 
dedde,  she  was  desirous  to  goe  to  Paris,  onely  to  see  the  yownge  counte,  if 
for  that  purpose  she  could  gette  any  good  occasion.    But  beyng  diligently 
looked  unto  by  her  kinsfoUce  (bicause  she  was  riche  and  fatherlesse)  she 
could  see  no  conveniente  waie  for  her  intended  journey:  and  being  now 
mariageable,  the  love  she  bare  to  the  counte  was  never  out  of  her  remembraunce, 
and  refused  many  husbandes  with  whom  her  kinsfoUce  would  have  placed 
her,  without  making  them  prwie  to  the  occasion  of  her  refusaU.   Now  it 
chaunced  that  she  burned  more  in  love  with  Beltramo  than  ever  she  did 
before,  bicause  she  heard  tell  that  hee  was  growen  to  the  state  of  a  goodly 
yonge  gentlemanne.    She  heard  by  reporte,  that  the  Frenche  Jcyng  had  a 
swellyng  upon  his  breast,  whiche  by  reason  of  HI  cure  was  growen  to  a 
fistula,  and  did  putte  him  to  merveilous  paine  and  grief,  and  that  there 
was  no  phisicion  to  be  founde  (although  many  were  proved)  that  could  heale 
it,  but  rather  did  impaire  the  grief  and  made  it  worsse  and  worsse. 
W her  fore  the  kyng,  like  one  that  was  in  dispaire,  would  take  no  more 
counsaUl  or  helpe.    Wherof  the  yonge  maiden  was  wonderfuU  glad,  and 
thought  to  have  by  this  meanes,  not  ondie  a  lawfull  occasion  to  goe  to 
Paris,  but  if  the  disease  were  suche  (as  she  supposed,)  easely  to  bryng  to 
passe  that  she  might  have  the  counte  Beltramo  to  her  husbande.  Whereupon 
with  suche  knowledge  as  she  had  learned  at  her  fathers  handes  before  time, 
shee  made  a  pouder  of  certain  herbes,  whiche  she  thought  meete  for  that 
disease,  and  rode  to  Paris.    And  the  first  thing  she  went  about  when  she 
came  thither  was  to  see  the  counte  Beltramo.   And  then  slie  repaired  to  the 
kyng,  praying  his  grace  to  vouchsaufe  to  sliewe  her  his  disease.    The  kifng 
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perceicyng  her  to  be  a  faire  yonge  maiden  and  a  comelie,  would  not  hide 
it,  but  opened  tlte  same  unto  her.  So  some  as  she  sawe  it,  shee  putte  hym 
in  comforte,  that  she  was  able  to  hcale  hym,  saiyng:  „Sire,  if  it  shall 
please  your  grace,  I  trust  in  God  without  any  paine  or  grief  unto  your 
highnesse,  within  eighte  daies  I  will  make  you  whole  of  tJiis  disease."  The 
kyng  hearyng  her  saie  so,  began  to  mocke  her,  saiyng:  „How  is  it  possible 
for  thee,  beyng  a  yong  woman,  to  doe  that  whiche  the  best  renoumed 
phisicions  in  the  worlde  can  not?"  He  thanked  her  for  her  good  will,  and 
made  her  a  directe  answere,  that  he  was  determined  no  more  to  fdlowe  the 
counsaile  of  a?iy  phisicion.  Whereunto  the  maiden  answered:  „Sire,  you 
dispise  my  knowledge  bicause  I  am  yonge  and  a  woman,  but  I  assure  you 
that  I  doe  not  minister  phisicke  by  profession,  but  by  the  aide  and  helpe  of 
God:  and  with  the  cnnnyng  of  maister  Gerardo  of  Narbona,  who  was  my 
father,  and  a  phisicion  of  greate  fame  so  longe  as  he  lived."  The  kyng 
hearyng  those  wordes,  saied  to  hymself :  „This  woman,  peradventure ,  is  sent 
unto  me  of  God,  and  therefore  why  should  I  disdain  to  prove  her  cunnyng  / 
8ithens  she  promiseth  to  heale  me  within  a  litle  space,  without  any  offence  or 
grief  unto  me."  And  beyng  determined  to  prove  Jier,  he  said:  nDamoseR, 
if  thou  doest  not  heale  me,  but  make  me  to  breake  my  determinacion,  what 
wilt  thou  shall  foloive  thereof."  „Sire,"  saied  tlie  maiden:  „Let  me  be  kept 
in  what  guarde  and  kepyng  you  list:  and  if  I  dooe  not  heale  you  within 
these  eight  daies,  let  me  bee  burnte:  but  if  [I  doe  heale  your  grace  what 
recompence  shall  J  have  then?  To  whom  the  kyng  answered:  „  Bicause  thou 
art  a  maiden  and  unmaried,  if  tliou  heale  me  accordyng  to  thy  promisse, 
1  will  bestowe  thee  upon  some  gentleman,  tfiat  shalbe  of  right  good  worship 
and  estimation."  To  whom  she  answeared:  vSire,  1  am  verie  well  content 
that  you  bestowe  me  in  mariage:  but  1  will  have  suche  a  husbande  as  1 
my  self  shall  dematmde,  without  presumption  to  any  of  your  children  or 
other  of  your  bloudde."  Whiclie  regueste  the  kyng  incontinently  graunted. 
The  yong  maiden  began  to  minister  her  phisicke,  and  in  shorte  space  before 
her  appoincted  tyme,  site  liad  tluroughly  cured  the  kyng.  And  when  the  king 
perceived  himself  whole,  said  unto  her:  rThou  hast  well  deserved  a  husbande 
(GiLetta)  even  suche  a  one  as  thy  selfe  sliali  chose."  „I  have  then  my  lorde 
(quod  she)  deserved  the  countie  Beltramo  of  llossiglione ,  wltom  I  have  loved 
from  my  youthe."  The  kyng  was  very  lothe  to  graunte  hym  unto  her:  but 
bicause  he  had  made  a  promis  which  he  was  lotlie  to  breake,  he  caused  hym 
to  be  called  forthe,  and  saied  unto  hym:  „Sir  counte,  bicause  you  are  a 
gentleman  of  greate  honor,  our  pleasure  is,  that  you  retoume  home  to  your 
owne  house,  to  order  your  estate  according  to  your  degree:  and  that  you 
take  with  you  a  damosell  whiclie  I  have  appoincted  to  be  your  wife."  To 
whom  the  counte  gave  his  humble  thankes,  and  detuaunded  what  she  was  ? 
„It  is  she  (quoth  the  kyng)  that  witli  her  medecines  had  healed  me."  The 
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counte  kneioe  her  well,  and  had  alredie  seen  her,  although  she  was  faire, 
yet  knowing  her  not  to  be  of  a  stocke  convenable  to  his  nobilitie,  disdain- 
fuUie  said  unto  the  king,  nWill  you  then  (sir)  give  me  a  phisicion  to  wife? 
It  is  not  the  pleasure  of  G-od  that  ever  I  should  in  that  wise  bestowe  my 
self.**    To  whom  the  kyng  said'.  v  Wilt  thou  then,  tfiat  we  should  breake  our 
faithe,  whiche  we  to  recover  healthe  have  given  to  the  damosell,  who  for  a 
rewarde  thereof  asked  tiiee  to  husband?"   Sire  (quoth  BeltramoJ  you  maie 
take  from  me  at  that  I  have,  and  give  my  persone  to  whom  you  please, 
bicause  I  am  your  subject',  but  I  assure  you  I  shall  never  be  contented  with 
that  mariage.u    „\Vell,  you  shall  have  her  (saied  the  kyng)  for  die  maiden 
is  faire  and  wise,  and  loveth  you  moste  intirely:  tliinkyng  verelie  you  shall 
leade  a  more  joyfull  life  with  her ,  then  with  a  ladie  of  a  greater  hotise.* 
The  counte  therewithal  helde  his  peace,  and  the  king  made  great  preparacion 
for  tlie  manage.    And  when  the  appoincted  daie  was  come,  the  counte  in 
the  presence  of  the  kyng  (although  it  were  againste  his  will)  maried  tiie 
maiden,  who  loved  hym  better  Hien  her  owne  self.    Whiche  dooen,  the  counte 
determinyng  before  what  he  would  doe,  prated  licence  to  retoume  to  his 
countrie  to  consummat  the  mariage.    And  when  he  was  on  horsebacke  he 
went  not  thither,  but  tooke  his  journey  into  Thuscane,  where  understanding 
that  the  Florentines  and  Senois  were  at  warres,  he  determined  to  take  the 
Florentines  parte,  and  was  willinglie  received  and  honourablie  i  \terteigned, 
and  made  capitaine  of  a  certaine  nomber  o  f  men ,  contimiyng  in  tlieir  service 
a  longe  tyme.    The  newe  maried  gentlewoman ,  scarce  contented  witii  that, 
and  hopyng  by  her  well  doyng  to  cause  hym  to  retoume  into  hie  countrie, 
icent  to  Jiossiglione ,  where  she  was  received  of  all  his  sultjertes  for  their 
ladie.    And  perceivyng  that  through  the  countes  absence  all  thinyes  were 
spoiled  and  out  of  order,  she  like  a  sage  lady,  with  greate  diligence  and 
care,  disposed  all  thynges  in  order  againe:  whereof  the  svbjectes  rejoysed 
verie  muche,  bearyng  to  her  their  hartie  love  and  affection,  greatlie  blamyng 
the  counte  bicause  he  could  not  contente  himself  with  her.    This  notable 
gentlewoman  having  restored  all  the  countrie  againe,  sent  worde.  thereof  to 
the  counte  her  husbande,  by  two  knightes  of  the  countrie,  whiche  she  sent  to 
sigmfie  unto  hym,  tltat  if  it  were  for  her  sake  that  he  had  abandoned  his 
countrie,  he  should  sende  her  worde  thereof,  and  she  to  doe  hym  pleasure, 
would  depart  from  thence.    To  whom  he  chorlishlie  saied:  „Lette  her  doe 
what  the  list:  for  I  doe  purpose  to  dwell  with  her,  when  she  shall  have  this 
rvng  (tneanyng  a  ryng  which  he  icorej  upon  her  finger,  and  a  soorme  in 
her  armes  begotten  by  me."    He  greatly  loved  that  ryng,  and  kepte  it  verie 
carefuUie,  and  never  tooke  it  of  from  his  finger,  for  a  certaine  vertue  that 
he  knewe  it  had.    The  knightes  hearyng  the  horde  condicion  of  twoo  thinges 
imjtoKsQAe:  and  seyng  that  by  them  he  could  not  be  removed  from  his 
tleterminacion ,  thei  retourned  againe  to  the  ladie,  tellinge  her  his  a  were: 
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who,  verie  sorowfull,  after  she  hadde  a  good  while  bethought  herself,  pur- 
posed to  finde  meanes  to  attaine  to  those  twoo  thynges,  to  the  intente  that 
thereby  she  might  recover  Iter  husbande.    And  havyng  advised  with  her  self 
what  to  doe,  she  assembled  the  noblest  and  chief  est  of  her  countrie,  declaring 
unto  them  in  lamentable  wise  what  shee  had  alredie  dooen,  to  winne  the  love 
of  the  counte,  shewyng  them  also  what  folowed  thereof.    And  in  the  ende 
saied  unto  them,  that  she  was  lothe  the  counte  for  her  sake  should  dwell  in 
perpetudll  exile:  therefore  she  determined  to  spende  the  rest  of  her  tyme  in 
pilgrimages  and  devocion,  for  preservacion  of  her  soule,  praiyng  them  to 
take  the  charge  and  govememente  of  the  countrie,  and  that  they  would  lette 
the  counte  understande,  that  she  had  forsaken  his  house,  and  teas  removed 
farre  from  thence:  with  purpose  never  to  retoume  to  Rostiglione  againe. 
Many  teares  were  shedde  by  the  people,  as  she  was  speakyng  tiiese  wordes, 
and  divers  supplicacions  were  made  unto  him  to  alter  his  opinion,  but  al  in 
vaine.    Wherefore  commending  them  all  unto  God,  she  tooke  her  waie  with 
her  maide,  and  one  of  her  kinsemen,  in  the  habile  of  a  pilg  rime,  well 
furnished  with  silver  and  precious  jetceUes:  tellyng  no  man  whither  shee 
wente,  and  never  rested  till  she  came  to  Florence:  where  arrivyng  by  fortune 
at  a  poore  widowes  house,  she  contented  her  self  with  the  state  of  a  poore 
pUgrime,  desirous  to  here  newes  of  her  lorde,  whom  by  fortune  she  sawe  the 
next  daie  passing  by  the  house  (where  she  lay)  on  horsebacke  with  his 
companie.   And  although  she  knetee  him  well  enough,  yet  she  demaunded  of 
the  good  wife  of  the  house  what  he  was:  who  answered  that  he  was  a 
straunge  gentleman,  called  the  counte  Beltramo  of  Rosnglione,  a  curteous 
knighte,  and  wel  beloved  in  the  citie,  and  that  he  was  merveilously  in  love 
with  a  neighbor  of  hers,  that  was  a  gentlewoman,  verie  poore  and  of  small 
substaunce,  neverthelesse  of  right  honest  life  and  report,  and  by  reason  of 
her  povertie  was  yet  unmaried,  and  dwelte  with  her  mother,  that  was  a  wise 
and  honest  ladie.   The  countesse  well  notyng  these  wordes,  and  by  litle  and 
litle  debatyng  every  particular  point  thereof,  comprehendyng  the  effect e  of 
those  newes,  concluded  what  to  doe,  and  when  she  had  well  understanded 
whiche  was  the  house,  and  the  name  of  the  ladie,  and  of  her  doughter  that 
was  beloved  of  the  counte:  upon  a  daie  repaired  to  the  house  secretdie  in 
the  habite  of  a  pilgrime,  where  finding  the  mother  and  doughter  in  poore 
estate  emonges  their  famHie,  after  she  hadde  saluted  them,  tolde  the  mother 
that  she  had  to  saie  unto  her.    The  gentlewoman  risyng  up,  curteouslie 
interteigned  her,  and  beyng  entred  alone  into  a  chamber,  thei  satte  doune, 
and  the  countesse  began  to  saie  unto  her  in  this  wise.    „  Madame,  me  thinkc 
that  ye  be  one  upon  whom  fortune  doeth  frotone,  so  well  as  upon  me:  but 
if  you  please,  you  maie  bothe  comfort  me  and  your  self.u    The  ladie  ans- 
wered, „  That  there  was  nothyng  in  the  worlde  whereof  she  was  more  desirous 
then  of  honest  comforted    The  countesse  procedyng  in  her  talke,  saied  unto 
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her.  „I  have  nede  now  of  your  fidelitie  and  trust,  whereupon  if  I  doe 
staie,  and  you  deceive  mee,  you  shall  bothe  undoe  me  and  your  self."  „  Tel 
me  tiien  ichat  it  -is  hardelie  (saied  the  gentlewoman:)  if  it  bee  your  pleasure: 
for  you  shall  never  bee  deceived  of  me.u  Then  the  countesse  beganne  to 
recite  her  whole  estate  of  love:  teUyng  her  what  she  was,  and  what  had 
rhaunced  to  that  present  date,  in  such  perfite  order  that  the  gentlewoman 
belevyng  her  woordes,  bicause  she  had  partlie  heard  report  thereof  before, 
beganne  to  have  compassion  upon  her,  mid  after  that  the  countesse  had 
rehearsed  all  the  whole  drcumstaunce ,  she  continued  her  purpose,  saiyng: 
„Now  you  have  heard  emonges  other  my  troubles,  what  twoo  thynges  thei  bee, 
ichiche  behovetli  me  to  have,  if  I  do  recover  my  husbands,  whiche  I  knowe 
none  can  helpe  me  to  obtain,  but  ondy  you,  if  it  bee  true  that  I  heare, 
whiche  is,  that  the  counte  my  husbande,  is  farre  in  love  with  your  doughter. u 
To  whom  tlie  gentlewoman  saied:  „  Madame,  if  the  counts  love  my  doughter, 
I  knowe  not,  albeit  the  likelihoods  is  greate:  but  what  am  I  able  to  doe,  in 
that  whiche  you  desire fu  n  Madame,  ansicered  the  countesse,  I  will  tell  you: 
but  first  1  will  declare  what  I  mean  to  doe  for  you,  if  my  determinacion 
be  brought  to  effect:  I  see  your  faier  doughter  of  good  age,  redie  to  marie, 
but  as  I  understand  the  cause  why  she  is  untnaried,  is  the  lacks  of  substance 
to  bestoice  upon  her.  Wherfore  I  purpose,  for  recompence  of  the  pleasure, 
ichiche  you  shall  dooe  for  me,  to  give  so  much  redie  money  to  marie  her 
honorably,  as  you  shall  thvnke  sufficient."  The  countesse'  offer  was  very 
well  liked  of  the  ladie,  bicause  she  was  but  poors:  yet  having  a  noble  hart, 
she  said  unto  her,  „  Madame,  tell  me  wherein  I  mate  do  you  service:  and 
if  it  be  a  thing  honest,  1  will  gladlie  performs  it,  and  the  same  being 
brought  to  passe,  do  as  it  shal  please  you.u  Then  saied  the  countesse:  „1 
thinke  it  requisite,  that  by  some  one  whom  you  trusts,  that  you  give  know- 
ledge to  the  counte  my  husbande,  that  your  daughter  is,  and  shalbs  at  his 
commaundement :  and  to  the  intent  she  maie  bee  well  assured  that  he  loveth 
her  in  deede  above  any  other,  that  she  praieth  him  to  sends  her  a  ring  that 
he  weareth  upon  his  finger,  whiche  ring  she  heard  tell  he  loved  verie  derely: 
and  when  fie  sendeth  the  ryng,  you  shall  give  it  unto  me,  and  afterwardes 
sends  hym  woorde,  that  your  doughter  is  redie  to  accomplishe  his  pleasure, 
and  then  you  shall  cause  him  secretly  to  corns  hither,  and  place  me  by  hym 
fin  steede  of  your  daughter)  peradventure  Ood  will  give  me  the  grace,  that 
1  maie  bee  with  chUde,  and  so  havyng  this  ring  on  my  finger,  and  die  childs 
in  myne  armes  begotten  by  him,  I  shall  recover  him,  and  by  your  meanes 
coutiuue  with  hym,  as  a  wife  ought  to  doe  with  her  husbands."  This  thing 
semed  difficulte  unto  the  gentlewoman:  fearyng  that  there  would  folowe  reproche 
unto  her  doughter.  Notwithstanding,  considering  what  an  honest  parte  it 
were,  to  be  a  means  that  the  good  ladie  should  recover  her  husband,  and 
that  she  should  doe  it  for  a  good  purpose,  havyng  affiauncc  in  her  honest 
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affection,  not  onely  promised  the  countesse  to  bryng  this  to  passe,  hut  in 
fewe  daies  with  greate  subtiltie,  folowyng  die  order  wherein  she  was  instructed, 
she  had  gotten  die  ryng,  aldtough  it  was  with  the  countes  ill  will,  and  toke 
order  that  the  countesse  in  stede  of  her  doughter  did  lye  with  hym.  And  at 
the  first  meetyng,  so  affectuously  desired  by  die  counte:  Qod  so  disposed  the 
matter  diat  the  countesse  was  begotten  with  cliild,  of  twoo  goodly  sonnes, 
and  her  delivery  ckaunced  at  the  due  time.  Whereupon  the  gentlewoman, 
not  onely  contented  the  countesse  at  that  tyme  with  the  companie  of  her  hue. 
bands,  but  at  many  other  times  so  secretly  that  is  was  never  know  en:  the 
counte  not  thinkyng  that  he  had  lien  with  his  wife,  but  witii  her  whom  he 
loved.  To  whom  at  his  uprisyng  in  die  mornyng,  he  used  many  curteous 
and  amiable  woordes,  and  gave  divers  faire  and  precious  jeweUes,  whiclie 
the  countesse  kepte  moste  carefuUie:  and  when  sliee  perceived  herself  with 
childe,  site  determined  no  more  to  trouble  the  gentlewoman,  but  saied  unto 
her.  „Madame,  diankes  be  to  God  and  you,  I  have  the  thyng  that  I 
desire,  and  even  so  it  is  tyme  to  recompense  your  desert,  that  afterwardes 
I  maie  departed  The  gentlewoman  saied  unto  her,  that  if  she  had  doen 
any  pleasure  agreable  to  her  mind,  she  was  right  glad  thereof  whiche  she 
did,  not  for  hope  of  rewarde,  but  because  it  apperteined  to  her  by  well 
doyng  so  to  doe.  \V hereunto  the  countesse  saied.  nYour  saiyng  pleaseVi  me 
well,  and  likewise  for  my  parte,  1  dooe  not  purpose  to  give  unto  you  the 
thing  you  si  tall  demaunde  of  me  in  reioarde,  but  for  consideracion  of  your 
well  doyng,  which  duetie  forceth  me  to  so  dooe.a  The  gentlewoman  then 
constrained  with  necessitie,  demaunded  of  her  with  greate  bashefulnesse ,  an 
hundred  poundes  to  marie  her  doughter.  The  countesse  perceivyng  the 
shamefastnesse  of  die  gentlewoman,  and  hearyng  her  curteous  demaunde, 
gave  her  five  hundred  poundes,  and  so  many  faire  and  costly  jewels  whiche 
almoste  amounted  to  like  valer.  For  whiche  the  gentlewoman  more  then  con- 
tented, gave  moste  luxrtie  diankes  to  the  countesse,  who  departed  from  the 
gentlewoman  and  retoumed  to  her  lodging.  The  gentlewoman  to  take  occasion 
from  the  counte  of  any  farther  repaire,  or  sendyng  to  her  house,  tooke  her 
doughter  witJi  her,  and  went  into  die  countrie  to  her  frendes.  The  counte 
Beltramo,  within  fetoe  daies  after,  beyng  revoked  home  to  his  owne  house 
by  his  subjectes,  (hearyng  dtat  the  countesse  was  departed  from  thence) 
retoumed  The  countesse  knowynge  diat  her  Jtousband  was  gone  from  Florence 
and  retoumed  into  his  countrie,  was  verie  glad  and  contented,  and  she 
contineioed  in  Florence  till  die  tyme  of  her  cliildbedde  was  come,  and  was 
brought  a  bedde  of  twoo  soones,  whiche  were  verie  Wee  unto  their  father, 
and  caused  them  carefuUie  to  be  noursed  and  brought  up,  and  wJien  she 
sawe  tyme,  she  toke  her  journey  (unknowen  to  any  manne)  and  arrived  at 
MonpeUier:  and  restyng  her  self  there  for  certaine  daies,  hearyng  newes  of 
the  counte,  and  where  he  was,  and  diat  upon  the  daie  of  All  Saindes,  he 
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purposed  to  make  a  great  feast  and  assemblie  of  ladies  and  knightes,  in  her 
pilgrimes  weede  she  wente  thither.  And  knoicyng  that  thei  were  all  assembled, 
at  the  palace  of  the  counte,  redie  to  sitte  doune  at  the  table,  she  passed 
through  the  people  without  chaunge  of  apparell,  with  her  twoo  sonnes  in  her 
amies :  and  when  she  was  come  up  into  the  hall,  even  to  the  place  where  the 
counte  was,  fallyng  doune  prostrate  at  his  feete,  wepyng,  saied  unto  him: 
pMy  lorde,  I  am  thy  poore  infortunate  wife,  who  to  th' intent  thou  mightest 
returne  and  dwel  in  thine  owne  house,  have  been  a  great  while  beggyng 
altout  the  worlde.  Therefore  I  now  beseche  thee,  for  the  honour  of  God, 
that  tliou  wilt  observe  the  condicions,  whiche  the  twoo  knightes  (that  I  sent 
unto  thee)  did  commaunde  me  to  doe:  for  beholde,  here  in  myne  armes,  not 
onelie  one  soonne  begotten  by  thee,  but  twaine,  and  likewise  thy  rynge.  It 
is  now  tyme  then  (if  thou  kepe  promis)  that  I  sliould  be  received  as  thy 
wife.u  The  counte  hearyng  this,  wox  greatly  astonned,  and  knewe  the 
rynge,  and  the  children  also,  thei  were  so  like  hym.  nBut  tell  me  (quod 
he)  how  is  this  come  to  passe  ?u  The  countesse  to  the  great  admiracion  of 
the  counte,  and  of  all  those  that  were  in  presence,  rehearsed  unto  them  in 
order  all  that,  whiche  had  been  doen,  and  the  whole  discourse  thereof.  For 
whiche  cause  the  counte  knowyng  the  thynges  she  had  spoken  to  be  true  (and 
perceivyng  her  constaunt  minde  and  good  witte,  and  the  twoo  faier  yonge 
boies  to  kepe  his  promisse  made,  and  to  please  his  stibjectes,  and  the  ladies 
that  made  sute  unto  him,  to  accept  her  from  that  time  forthe  as  his  lawfull 
wife ,  and  to  honour  her)  objected  his  obstinate  rigour:  causyng  her  to  rise 
up,  and  imbraced  and  kissed  her,  acknowledging  her  againe  for  his  lawfull 
wife.  And  after  he  had  apparelled  her  according  to  her  estate,  to  the 
greate  pleasure  and  contentacion  of  those  that  were  there,  and  of  all  his 
other  frendes  not  onely  that  daie,  but  many  otliersy  he  kepte  great  chere, 
and  from  that  tyme  forthe,  lie  loved  and  honoured  her,  as  his  dere  spouse 
and  wife. 
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King  of  France. 
Duke  of  Florence. 
BERTRAM,  Count  of  Rousillon. 
LAFEU,  an  old  Lord. 
PAROLLES,  a  Follower  of  Bertram. 
Several  young  French  Lords,  serving  with  Bertram. 
Steward  to  the  Countess  of  Rousillon. 
Clown,  in  her  household. 
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Countess  of  Rousillon,  Mother  to  Bertram. 

HELENA,  a  Gentlewoman  protected  by  the  Countess. 

A  Widow  of  Florence. 

DIANA,  Daughter  to  the  Widow. 

VIOLENT  A,  |  „  .  _     .    ,        ,  ..... 

MARIANA     1  Neighbours  and  Friends  to  the  Widow. 

Lords,  attending  on  the  King;  Officers,  Soldiers,  &e.  French  and  Florentine. 
SCENE,  partly  in  France,  and  partly  in  Tuscany. 
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A  C  T  I. 

SCENE  I. 

Rous  ill  on.    A  Room  in  the  Countess's  Palace. 

Enter  Bertram  ,  the  Countess  of  Roi/sillon,  Helena  ,  and  Laeeu  , 

all  in  black. 1 

Count.    In  delivering  my  son  from  me,  I  bury  a  second  husband. 

Ber.  And  I,  in  going,  Madam,  weep  o'er  my  father's  death  anew;  but 
I  must  attend  his  majesty's  command,  to  whom  I  am  now  in  ward,  *  evermore 
in  subjection. 

Laf.  You  fhall  find  of  the  king  a  husband,  Madam;  —  you,  Sir,  a 
father.  He  that  so  generally  is  at  all  times  good,  must  of  necessity  hold  his 
virtue  to  you ,  whose  worthiness  would  stir  it  up  where  it  wanted ,  rather  than 
lack  it  where  there  is  such  abundance.  3 

Count.    "What  hope  is  there  of  his  majesty's  amendment? 

Laf.  He  hath  abandoned  his  physicians,  Madam;  under  whose  practices 
he  hath  persecuted  time  with  hope,  aud  finds  no  other  advantage  in  the  pro- 
cess *  but  only  the  losing  of  hope  by  time. 

Count.  This  young  gentlewoman  had  a  father,  —  O,  that  „had!tt  how 
sad  a  passage  't  is!  6  —  whose  skill  was  almost  as  great  as  his  honesty;  had 
it  stretched  so  far,  would  6  have  made  nature  immortal,  and  death  should  have 

*)    So  din  Fol.  —  Die  Trauerkleidong  gilt  dem  jiingstverstorbenen  Grafen  Rousiiloa,  in 

der  Fol.  RossUUon.    Helen*  trigt  urn  ihren  Vater  Traaer. 
*)    Bertram  a|s  der  verwaiste  Sohn  eines  franzosischen  Grossen  stent  nnter  der  Vormuod- 

schaft  dts  Konigs,  der  ibn  jetzt  durcb  Lafeu  an  seinea  Hof  beschicden  hat.   Sh.  folgt 

darin  seiner  Quelle.    Vgl.  Einlaitung  pag  III. 
')    sell,  abundance  of  goodness.    Bertram's  Wurdigkeit  wiirde  die  GQte  des  Konigs  eher 

roge  machen,  wo  dieselbe  etwa  mange  to  sollte,  als  sie  vermissen,  jetzt,  da  diese  GQte 

in  solcher  Fiille  vorhanden  ist 
*)    process  =  Verlauf,  beziebt  sich  anf  time.  —  Spitzflndig  wird  to  persecute  time  with 

hope  und  to  lose  hope  by  time  einander  gegenfibergestellt 
J)    Wtlrh  eln  trauriger  Vergang  lingt  in  dieaem  „batte",  welches  kein  »bat"  ist  —  So 

gebraucbt  Sb.  passage  in  K.  Henry  VI.  First  Part  (A.  2,  So.  6)  'tcouid  some  part  of 

my  young  years  \\  Might  but  redeem  the  passage  of  your  age. 
')    Die  Auslassung  d«s  it  *or  tcouid,  das  aus  dem  ebenvorhergehenden  it  sich  suppliren 

laast,  ist  ganz  in  Sb.'s  Hanier:  hatte  das  Talent  des  Antes  gauz  so  weit  gereicht,  wie 

seine  Redlicbkeit,   so  wurde  es  die  Natur  des  Menschen,    das  meuschliche  Leben 

nnsterblich  gemacbt,  vor  dem  Tode  bewahrt  haben.  —  play  =■  Spiel,  MQssiggang,  ist 

Gegeuaatz  zn  work  —  Arbeit 
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Play  for  lack  of  work.  'Would,  for  the  king's  sake,  he  were  livtng!  I  think 
it  would  be  the  death  of  the  king's  disease. 

Laf.   How  called  you  the  man  you  speak  of,  Madam? 

Count.  He  was  famous,  Sir,  in  his  profession ,  and  it  was  bis  great  right 
to  be  so:  —  Gerard  de  Narbon. 

Laf.  He  was  excellent,  indeed,  Madam:  the  king  very  lately  spoke  of 
him,  admiringly  and  mourningly.  He  was  skilful  enough  to  have  lived  still, 
if  knowledge  could  be  Bet  up  against  mortality. 

Ber.   What  is  it,  my  good  lord,  the  king  languishes  of? 

Laf.    A  fistula,  my  lord. 

Ber.    I  heard  not  of  it  before.  T 

Laf.  I  would  it  were  not  notorious. — Was  this  gentlewoman  the  daughter 
of  Gerard  de  Narbon? 

Count  His  sole  child,  my  lord;  and  bequeathed  to  my  overlooking.  I 
have  those  hopes  of  her  good  that  her  education  promises:  her  dispositions  she 
inherits,  which  make 8  fair  gifts  fairer;  for  where  an  unclean  mind  carries 
virtuous  qualities,  •  there  commendations  go  with  pity;  they  are  virtues  and 
traitors  too:  in  her  they  are  the  better  for  their  stmpleness;  she  derives  her 
honesty,  and  achieves  her  goodness. 

Laf.   Your  commendations,  Madam,  get  from  her  tears. 

Count.  'T  is  the  best  brine  a  maiden  can  season  her  praise  in. 10  The 
remembrance  of  her  father  never  approaches  her  heart,  but  the  tyranny  of 
her  sorrows  takes  all  livelihood  11  from  her  cheek.  —  No  more  of  this,  Helena: 
go  to,  no  more;  lest  it  be  rather  thought  you  affect  a  sorrow,  than  to  have. « 

Hel.    I  do  affect  a  sorrow,  indeed:  but  I  have  it  too. 

Laf.  Moderate  lamentation  is  the  right  of  the  dead,  excessive  grief  the 
enemy  to  the  living. 

T)   Bertram  hat  nie  von  einer  Krankheft  dieses  Namens  gehSrt.  —  All  fistula  bezeichnet 

tie  auch  Paynter.   Vgl.  Einleitung  pag.  III. 
*)    Die  Lesart  der  Fol.  make*  verdunkelt  den  von  Sh.  offenbar  beabsichttgten  GegensaU 

zwfschen  disposition*  =  daa  gute  Naturell  and  Talent,  welches  Helena  von  ihrem  Vator 

ererbt  hat,  nnd  fair  gift*  —  die  schonen  Gaben,  welche  sie  der  Erztebung  verdaukt 

nnd  welche  erst  durch  jenes  Erbtheil  tbren  vollen  "Werth  erhalten. 
*)   virtuous  qualities  —  tticbtige,  ansgczeichnete  Gaben,  die  ein  unreines  GemGth  sich 

insserlich  angeeignet  hat,  und  die  man  deshalb  nur  mit  Bedauem  anerkennt  und  lobt. 

Dad  arch  warden  diese  Gaben  zugleich  zu  Tauschungen,  zu  falschen  und  betrflgerischen 

8cheintagenden ,  aber  bei  der  Helena  sind  sie  am  so  besser ,  je  aufrichtiger  und  ichter 

sie  sind.  —  Cap  ell  las  for  her  simpleness. 
,0)    Daa  Salz  der  Thrinen  verglnicht  Sh.  aoch  sonst  mit  dem  Salz,  daa  zur  Erhaltung  and 

"WQrze  der  Speisen  angewandt  wird.    So  in  Romeo  and  Juliet  (A.  2,  Sc.  8)  How 

much  salt -tenter  thrown  away  in  waste  \\  To  season  love. 
n)   livelihood  =  iussere  Symptome  des  innern  Lebens,  LebendigkeU,  So  in  K.  Richard  III. 

(A.  3,  Sc.  4)  by  any  livelihood  he  show'd  to-day. 
lt)   to  have  steht  als  ob  lest  you  be  rather  thought  to  affect  vorherginge.  —  to  affect 

gebraucht  die  Grifln  =  zum  Scbein  annehmen,  geflissentlich  zur  Schau  tragen;  Helena 

In  ihrer  vielleicht  bei  Seite  gesprochenen  Replik  fasst  daa  Wort  =.  sich  geflisaentlich 

elner  Sache  annehoien,  sich  mit  ihr  zu  schaffen  machea. 
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Count.  If  the  living  be  enemy  to  the  grief,  the  excess  makes  it  soon 
mortal.  13 

Ber.   Madam,  I  desire  your  holy  wishes. 

Laf.   How  understand  wc  that?  14 

Count.    Be  thou  blest,  Bertram;  and  succeed  thy  father 
In  manners,  as  in  shape!  thy  blood,  13  and  virtue, 
Contend  for  empire  in  thee;  and  thy  goodness 
Share  with  thy  birth-right!    Love  all,  trust  a  few, 
Do  wrong  to  none:  be  able  for  thine  enemy 
Rather  in  power  than  use;  and  keep  thy  friend 
Under  thy  own  life's  key:  16  be  check'd  for  silence, 
But  never  tax'd  for  speech.   What  heaven  more  will, 
That  thee  may  furnish, 17  and  my  prayers  pluck  down, 
Fall  on  thy  head!   Farewell.  -  My  lord,  18 
'T  is  an  unseason'd  courtier:  good  my  lord, 
Advise  him. 

Laf.     He  cannot  want  the  best  *• 
That  shall  attend  his  love. 

Count   Heaven  bless  him!  — 
Farewell,  Bertram.  [Exit  Countess. 

Ber.  [To  Helena.]  The  best  wishes  that  can  be  forged  in  your  thoughts 
be  servants  to  you.  20  Be  comfortable  to  my  mother,  your  mistress,  and  make 
much  of  her. 

Laf.   Farewell,  pretty  lady:  you  must  hold  the  credit  of  your  father. 

[Exeunt  Bertram  and  Lafeu. 


")  Die  Grifln  schliesst  sich  der  Mahnung,  die  Lafeu  an  die  Helena  riebtet,  an,  sich  dem 
Schmene  nicht  zu  sehr  hinzugeben,  indem  aie,  an  seine  letzten  Worte  anknOpfend,  fortfahrt : 
Wenn  der  Lebendige  mit  dem  Gram  in  Feindschaft  lebt,  ao  macbt  ein  Uebermass 
den  Gram  bald  todtlicb,  so  tfldtet  der  Gram  bald  den  Lebendigen.  So  fasst  War- 
bnrton  bier  mortal  auf;  andere  Hgg.  rerstehen  mortal  =  das  was  stirbt,  zum  Tode 
reif,  und  denten  es  anf  das  baldige  Aufhoren  des  Grames,  sobald  der  Lebende  nur 
ernstlicb  dem  Grame  abhold  set. 

u)  Diese  Frage  Lafeu's  beziebt  sich  sehwerlicb  anf  die  eben  vorhergehenden ,  ganz  ver- 
standllcben  Worte  Bertram's,  sondern  entweder  auf  die  spitzflndige  letzte  Bede  der 
Grifln,  welche  Knight  der  Helena  zuertbeilen  wollte,  oder  auf  die  ibm  rSthselhafte 
tiefe  Trauer  der  Helena. 

1&)  blood  1st  Bertrams  edle  Abstammung,  virtue  die  ibm  anerzogene  TQcbtigkelt  und 
M&nnhaftigkeit.  —  contend  1st  wie  thare  ConjunctlT. 

,c)  Sei  deinem  Feinde  gewachsen,  mehr  in  der  Macbt  es  mit  ihm  aofzunehmen  als  in  der 
Anwendung  dieser  Macbt,  and  bate  deiaen  Freund  so  sorgs&m,  wie  Du  Dein  eigencs 
Leben  btitest. 

,T)   Was  der  Hlmmel  ausserdem  Dlr  zu  Deiner  Ausstattung  und  Forderung  bestimmt. 
lb)   Die  Interpunction  der  FoL  verbindet  Farewell,  my  lord. 

lr)   Die  Besten,  Vornebmsten  am  liofc  werdan  sich  um  Bertram's  Znneigung  bemhnen, 

_  ibm  huldigen.  A 
*°)  Was  Ihr  Eucb  nur  Gutcs  wfluachen  konnt,  da*  moge  Ench  tu  Gebote  stohen. 
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Eel.    0,  were  that  all!  21  —  I  think  not  on  my  father; 
And  these  great  tears  28  grace  his  remembrance  more 
Than  those  I  shed  for  him.    What  was  he  like?  23 
I  have  forgot  him:  my  imagination 
Carries  no  favour  24  in  't  but  Bertram's. 
I  am  undone:  there  is  no  living,  none, 
If  Bertram  be  away.    It  were  25  all  one , 
That  I  should  love  a  bright  particular  star, 
And  think  to  wed  it,  he  is  so  above  me: 
In  his  bright  radiance  and  collateral  light " 
Must  I  be  comforted,  not  in  his  sphere. 
The  ambition  in  my  love  thus  plagues  itself: 
The  hind  that  would  be  mated  by  the  lion 
Must  die  for  love.    'T  was  pretty,  though  a  plague, 
To  see  him  every  hour;  to  sit  and  draw 
His  arched  brows,  his  hawking  eye,  his  curls, 
In  our  heart's  table;  27  heart  too  capable 
Of  every  line  and  trick  of  his  sweet  favour: 
But  now  he  's  gone,  and  my  idolatrous  fancy  . 
Must  sanctify  his  relics.    Who  comes  here?  28 
One  that  goes  with  him:  I  love  him  for  his  sake, 
And  yet  I  know  him  a  notorious  liar, 
Think  him  a  great  way  fool ,  solely  2*  a  coward ; 
Yet  these  fix'd  evils  sit  so  fit  in  him, 
That  they  take  place , 30  when  virtue's  steely  bones 

")  H&tte  ich  keine  andere  Sorge,  als  den  Buhm  meines  Vaters  in  mir  .zu  bewahren,  auf- 
recbt  zu  erhalten. 

22)  these  great  tears  —  die  Thranen  jener  Grossen ,  welcbe  die  Grafln  und,  nach 
Lafeu's  Bericht,  auch  der  Konig  dem  Andenkon  Gerard's  gewidmet  haben,  atehtn  im 
Gegensatz  zu  those  1  shed  for  him  =  die  Thranen,  welcbe  ich,  seine  Tochter,  am 
ihn  vergiessc.  —  So  in  K.  Lear  (A.  5,  Sc.  8)  their  greater  pleasures  =  das  Belieben 
jener  Grosseren. 

n)   Helena  erinnert  sich  nicht  mehr,  vie  ihr  Vater  aussah. 

ll)   favour  —  Gcsichtszflge ,  Gesicbtsbildung,  ebeuso  bald  nachber  every  line  and  trick  of 

his  sweet  favour  =  jeder  Zug  und  jede  Eigenthfimlichkeit  seines  holden  Gesicbto. 
as)    Die  Fol.  hat  'T  were. 

**)    collateral  light  —  das  Lkht,  das  von  seincn  Seiten  oder  son  ihm  seitwirts  ausstromt. 

,T)  table  ist  sowohl  die  Tafel  von  Holz  oder  Leinewand,  auf  die  ein  Gemalde  aufgetrageu 
wird,  als  das  Gemalde  selbsL  —  our  heart  sagt  Helena  allgemelner  Ton  dem  weib- 
lichen  Herzen  Gberhaupt.  —  capable  of  =  leicbt  empfanglich  fur  Etwaa,  Etwas  schncll 
auffastend. 

iH)  Die  Fol.  notirt,  nach  ihrer  Art,  das  Auftreten  des  Parolles  schon  hier,  etwas  fhlher 
als  es  wirklich  geschehen  sollte,  als  eine  Weisung  fur  den  Scbauspieler ,  sich  bereit  zu 
halten.  —  Die  moisten  Hgg.  folgen  ihr  darin. 

,s)   solely  =  in  auserlesenem ,  berrorstechendem  Grade. 

So)  Duse  eingcwurzelten  Uebel  stehen  ihm  so  pa&seud,  dass  sie  Bang  und  Platz  gewinnen 
oder  ihm  Bang  und  Platz  verschaffen. 
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Look  bleak  in  the  cold  wind :  withal ,  full  oft  we  see 
Cold  84  wisdom  waiting  on  superfluous  folly. 

Enter  Parolles. 

Par.    Save  you,  fair  queen. 
Hel.    And  you,  monarch. 
Par.    No.  88 
Hel.    And  no. 

Par.    Are  you  meditating  on  virginity? 

Hel.   Ay.   You  have  some  stain  of  soldier  88  in  you ;  let  me  ask  you  a 
question:  Man  is  enemy  to  virginity;  how  may  we  barricado  it  against  him? 
Par.    Keep  him  out. 

Hel.  But  he  assails;  and  our  virginity,  though  valiant  In  the  defence, 
yet  is  weak.    Unfold  to  us  some  warlike  resistance. 

Par.  There  is  none:  man,  sitting  down  before  you,  will  undermine  you, 
and  blow  you  up. 

Hel.  Bless  84  our  poor  virginity  from  underminers,  and  blowers  up!  — 
Is  there  no  military  policy,  how  virgins  might  blow  up  men? 

Par.  Virginity  being  blown  down,  man  will  quicklier  be  blown  up: 
marry,  in  blowing  him  down  again,  with  the  breach  yourselves  made,  you  lose 
your  city. 85  It  is  not  politic  in  the  commonwealth  of  nature  to  preserve 
virginity.  Loss  of  virginity  is  rational  8*  increase ;  and  there  was  never  virgin 
got,  till  virginity  was  first  lost  That  you  were  made  of  is  metal  to  make 
virgins.  Virginity,  by  being  once  lost,  may  be  ten  times  found:  by  being 
ever  kept,  it  is  ever  lost   'T  is  too  cold  a  companion:  away  with  't. 

Hel.    I  will  stand  for  't  a  little,  though  therefore  I  die  a  virgin. 

Par.  There  's  little  can  be  said  in  't : 37 't  is  against  the  rule  of  nature. 
To  speak  on  the  part  of  virginity  is  to  accuse  your  mothers,  which  is  most 

")  cold  =  frierend,  der  Kilte  ausgesetzt,  1st  dem  superfluous  =  im  Ueberflusse  lebend, 
gegenubergestellt:  die  "Weisheit,  welche  in  ibrem  armlichen  Gewande  friert,  mass  der 
schwelgenden  Tborbeit  dienstbar  sein. 

**)  Parolles  protestirt  gegen  den  Titel  monarch,  den  Helena  ihm  scherzhaft  als  Revanche 
fiir  die  BegrGssung  queen  beilegt,  und  in  Folge  dessen  will  aach  Helena  nicbt  mehr 
queen  beissen.  —  Manche  Hgg.  betonen  monarch  auf  der  zweiten  Sylbe  und  flu  den 
darin  eine  Anspielung  auf  eine  bekannte  Personlichkeit  der  Zeit,  einen  Phantasten  ond 
Prahler,  mit  dem  Beinamen  Monarcho,  den  Sb.  In  Love's  Labour's  Lost  erw&hnt, 
—  Indess  bedarf  es  einer  solcben  Anspielung  nicht  zum  Vtrstandniss  des  "Wortes. 

**)  tome  stain  of  soldier  =  eln  gewisser  Anstricb  vom  Soldaten,  nicbt  das  wirkliche  We- 
sen  eines  solcben.  < 

tr 

**)    sell.  God  bless  —  Gott  beschutze  unsere  Jungfernschaft  vor  Minirern. 

»*)  Durch  die  Mauerbreschc ,  die  der  Belagerte  selbst  macbt,  indem  er  den  Belagerer  in 
die  Lull  sprengen  will,  dringt  der  Letztere  in  die  Stadt  ein.  —  Dasselbe  Bild  von 
einer  belagerten  Stadt  hat  in  ibnlicher  Anwendung  Sb.  in  Lucrece:  This  makes  in 
him  more  rage,  and  lesser  pity,  \]  To  make  the  breach  and  enter  this  sweet  city. 

•*)  rational,  wofur  Tyrwhitt  ohne  Grand  national  lesen  wollte,  ist  ungefihr  dasselbe. 
was  ebenTorber  politic  hiess. 

**)    in  't  =  in  dieser  Sache,  in  Sachen  der  Juogfernschaft 

2 
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infallible  disobedience.  He  that  bangs  himself  is  a  virgin:  89  virginity  murders 
itself,  and  should  be  buried  in  highways,  out  of  all  sanctified  limit,  as  a  des- 
perate offendress  against  nature.  Virginity  breeds  mites,  much  like  a  cheese, 
consumes  itself  to  the  very  paring,  and  so  dies  with  feeding  his  own  stomach. 
Besides,  virginity  is  peevish,  proud,  idle,  made  of  self-love,  which  is  the 
most  inhibited  sin  in  the  canon.  39  Keep  it  not:  you  cannot  choose  but  lose 
by  't.  Out  with  't:  *°  within  ten  year  it  will  make  itself  two,*1  which  is  a 
goodly  increase,  and  the  principal  itself  not  much  the  worse.    Away  with 't. 

Hel.    How  might  one  do,  Sir,  to  lose  it  to  her  own  liking? 

Par.  Let  me  see:  marry,  ill,  42  to  like  him  that  ne'er  it  likes.  'T  is  a 
commodity  will  lose  the  gloss  with  lying;  the  longer  kept,  the  less  worth:  off 
with  't,  while  't  is  vendible:  answer  the  time  of  request.  Virginity,  like  an 
old  courtier,  wears  her  cap  out  of  fashion;  richly  suited,  but  unsuitable:  just 
like  the  brooch  and  the  tooth-pick,  which  wear  not  now.  43  Your  date  44  is  better 
in  your  pie  and  your  porridge  than  in  your  cheek:  and  your  virginity,  your 
old  virginity,  is  like  one  of  our  French  withered  pears:  it  looks  ill,  it  eata 
dryly;  marry,  't  is  a  withered  pear;  it  was  formerly  better;  marry,  yet,  't  is 
a  withered  pear.    Will  you  any  thing  with  it? 

Hel    Not  my  virginity  yet  *« 
There  shall  your  master  have  a  thousand  loves, 
A  mother,  and  a  mistress,  and  a  friend, 
A  phcrnix,  captain,  and  an  enemy, 
A  guide,  a  goddess,  and  a  sovereign, 

s8)  Kin  Sclbstmorder  ist  nicht  scblimmer  als  eine  Jungfrau;  und  eine  Jangfernschaft,  die 
•ich  behaupten  will ,  sollte  deshalb  behandelt  werden  wlo  ein  8elbstm8rder,  der  nicht 
in  gewelhtem  Bezirk  beerdigt  wird,  aondern  auf  der  Heorstrassn. 

'*)    die  Siiude,  welche  in  den  guttlichen  Satzungen  am  strengsten  verboten  ist 

♦°)    out  with  't  =  fort  damit!  und  =  thut  aio  auf  Zinsen  aus. 

♦•)  So  die  Fol.,  ganz  in  dem  frivol™  Sinne  des  Parolles.  Wenn  die  Helena  ihre  Jangfern- 
schaft dahingiebt,  so  stehen  in  zebn  Jahren  zwei  Jnogfernscbaften  da,  die  der  Helena 
(the  principal  itself  not  much  the  worse)  und  die  ihrer  neunjahrigen  Tochter.  Diese 
Verdoppelung  des  Capitals  bezeichnet  Parolles  dann  als  a  goodly  increase.  —  Die 
meisten  Hgg.  indem  mit  Hanmer  two  in  ten  urn. 

♦*)    scil.  one  must  do  ill. 

♦8)   Die  Agraffe  am  Hut  und  der  Zabnstocher,  der  ebenfalls  Ton  Stutxern  am  Hute  getra- 

gen  wurde,  bezeiebnen  bier  eine  schon  Torubergegangene  Mode,   to  wear  =  getragen 

werden,  in  der  Mode  sein,  setzte  Bowe  fur  were  der  Fol. 
♦♦)    date  =  Lebensalter,  Lobensdauer,  und  =  Dattel.    Dasselbe  Wortspiel  in  Troilus 

and  Cressida  (A.  1,  Sc.  2)  to  be  baked  with  no  dale  in  the  pie,  for  then  the  man's 

date  is  out. 

♦*)  Der  Sinn  dieser  elliptischen  Worte  ist  wabrscbeinlich  der,  dass  Helena  das  Capitel 
Ton  der  Jungfemschaft  im  Gesprache  abbrecben  und  auf  ein  andres  Capitel,  auf  Ber- 
tram's k&nftiges  Leben  am  Hofe  Obergehen  will.  —  Das  folgendo  There  deutet  in  un- 
bestimmter  Hinwcisung  auf  den  Hof  bin  und  ist  aus  dem  Context  verstandlich  genng, 
ohne  dass  es  nothig  ware,  Worte,  wie  die  von  Hanmer  vorgescblagenen  you  're  for 
the  court  vor  There  einzoscbieben.  Am  Hofe  wird  Bertram  bald  eine  Geliebte  linden, 
die  ihm  Alles  in  Allem  sein  wird:  Matter,  Geliebte,  Freund,  FOtarer  u.  s.  w.  und  die 
zugleich  di*  widereprecbendsten  Eigenscbaften  in  sicb  vcreinigt:  his  humble  ambition  etc 
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A  counsellor,  a  traitress,  and  a  dear;" 

His  humble  ambition,  proud  humility, 

His  jarring  concord,  and  his  discord  dulcet, 

His  faith,  his  sweet  disaster;  with  a  world 

Of  pretty,  fond,  adoptious  Christendoms,  *7 

That  blinking  Cupid  gossips.    Now  shall  he  — 

I  know  not  what  he  shall:  —  God  send  him  well!  — 

The  court  's  a  learning-place;  —  and  he  is  one  — 

Par.    What  one,  i'  faith? 

Hel.    That  I  wish  well.  —  "T  is  pity  — 

Par.    What 's  pity? 

Hel.    That  wishing  well  had  not  a  body  in  't, 
Which  might  be  felt;*8  that  we,  the  poorer  born, 
Whose  baser  stars  do  shut  us  up  in  wishes; 
Might  with  effects  of  them  follow  our  friends, 
And  show  what  we  alone  ♦»  must  think ;  which  never 
Returns  us  thanks. 

Enter  a  Page. 

Page.    Mousieur  Parolles,  my  lord  calls  for  you.  [Exit  Page. 

Par.    Little  Helen,  farewell:  if  I  can  remember  thee, 
I  will  think  of  thee  at  court 

Hel.   Monsieur  Parollea,  you  were  born  under  a  charitable  star. 

Par.    Under  Mars,  I. 

Hel.    I  especially  think,  under  Mars. 

Par.    Why  under  Mars? 

Hel.  The  wars  have  so  kept  you  under,  that  you  must  needs  be  born 
under  Mars. 

Par.    When  he  was  predominant. 

Hel.    When  he  was  retrograde,  I  think,  rather. 

Par.    Why  think  you  so? 

Hel.    You  go  so  much  backward,  when  you  fight 
Par.    That 's  for  advantage. 50 


••)    scil.  a  dear  one,  an/  traitress  bexflglich.    Diesea  one  lasst  Sh.  oft  aos. 

Christendom  =  Name,  den  nun  in  der  Tanfe  erbUt,  bier  =  die  verschiedenen,  tod 
Amor  als  Taufpathen  eingegebenen  und  willkfibrlicb  angenommenen  (adoptions)  Bei- 
namen,  mit  welchen  Bertram  seine  Geliebte  am  Hof  bezeicbnen  wird,  wie  eine  Reihe 
solcber  Namen  in  der  vorhergehenden  Aufzablung  bis  auf  his  tweet  disaster  sob  on  vor- 
gokommen  ist. 

♦8)   daaa  die  gnten  WQnsche,  mit  deoen  icb  Bertram  geleite,  sicb  nicht  in  kvrperlieber 

Gestalt  darstellen  lassen. 
*•)    alone  gebort  an  think:  daa  offcn  darlegen  oder  bethiitigen ,  was  wir  blots  denken 

*°)   Dm  geschiebt,  am  mit  desto  gOnstigerer  Chance  fechten  xu  kSnnen. 

2* 
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Eel.  So  is  running  away,  when  fear  proposes  the  safety.  But  the  com- 
position that  your  valour  and  fear  makes  in  you  is  a  virtue  of  a  good  wing, 54 
and  I  like  the  wear  well. 

Par.  I  am  so  full  of  businesses,  I  cannot  answer  thee  acutely.  I  will 
return  perfect  courtier;  in  the  which  my  instruction  Bhall  serve  to  naturalize  M 
thee,  so  thou  wilt  be  capable  of  a  courtier's  counsel,  and  understand  what 
advice  shall  thrust  upon  thee;  else  thou  diest  in  thine  untbankfulness ,  and 
thine  ignorance  makes  thee  away:  farewell.  When  thou  hast  leisure,  say  thy 
prayers;  when  thou  hast  none,  remember  thy  friends.  Get  thee  a  good  hus- 
band, and  use  him  as  he  uses  thee:  so  farewell.  [Exit. 

Eel.    Our  remedies  oft  in  ourselves  do  lie, 
Which  we  ascribe  to  heaven :  the  fated  sky  53 
Gives  us  free  scope;  only,  doth  backward  pull 
Our  slow  designs,  when  we  ourselves  are  dull. 
What  power  is  it  which  mounts  my  love  so  high; 
That  makes  me  see,  and  cannot  feed  mine  eye? 
The  mightiest  space  in  fortune  nature  brings 
To  join  like  likes,  and  kiss  like  native  things.  84 
Impossible  be  strange  attempts  to  those 
That  weigh  their  pains  in  sense;  and  do  suppose, 
"What  hath  been  cannot  be.  65   Who  ever  strove 
To  show  her  merit,  that  did  miss  her  love? 
The  king's  disease  —  my  project  may  deceive  me, 

But  my  intents  are  fix'd,  and  will  not  leave  me.  [Exit. 

SCENE  II. 

Paris.    A  Room  in  the  Kino's  Palace. 

Flourish  of  cornets.    Enter  the  Kino  of  France,  with  Utters;  Lords  and 

others  attending. 

King.   The  Florentines  and  Senoys  1  are  by  the  ears; 
Have  fought  with  equal  fortune,  and  continue 
A  braving  war. 

4I)  of  a  good  wing,  cigcntlich  von  cinem  Jagdfalken  gebraucbt,  der  gut  fliegt,  hier  twei- 
deotig  in  Bezng  auf  die  Neigung  dea  Parolles  zona  Weglaufcn. 

SI)  to  naturalize  =  naturalisiren,  einbQrgern,  ist  in  Yerbindung  mit  courtier  aufcnfassen. 
Parolles  will  die  Helena  in  Hofmanieren  cinweihcn,  wenn  ate  dafOr  ompfinglich  ist. 
—  capable  und  thrust  upon  thee  ist  mit  obaconem  Nebensinno  zu  veratehen. 

M)   Dor  Uimmel,  dom  unser  Schicksal  anvertraut  ist,  lasst  una  freien  Spielraum. 

**)  Selbst  den  macbtigsien  Zwischenraum  im  Gluck,  d.  h.  selbst  "Wesen,  die  in  ihmn 
Glflcksstellungen  der  grbsste  Zwischenraum  schetdet,  bringt  die  Natur  daza,  sich  zu 
rereinigen,  wio  Gleichca  sich  zu  Gleirhem  gescllt,  und  »ich  innig  zn  bernhren,  wio 
Geschopfo,  die  einander  durch  Gcburt  angchoren,  die  sich  nicht  fremd  sind. 
AnfTallende  kfihne  Unternehmungen  erschcinen  denen  als  unmoglich,  welche  die  darauf 
verwandten  Anstrengungcn  achtsam  prOfcn  und  erwigen,  und  welche  daran  zweifeln 
dass  das,  was  doeh  srhon  geschchen  ist,  wie  z.  B.  die  Ausgleichang  verschiedener 
GlQcksstPllangen,  Ton  der  ebeuvorbin  die  Kede  war,  nicbt  auch  abermals  gescheben  kbnnte. 
*)  Die  Einwohner  von  Siena  in  Toakana,  Saneri  im  Itallenischen,  was  schon  Pay n tor 
mit  SenoU  Qbersetzt,  eigentllch  franzosiach  Siennou.    Vgl.  Eiuleitung  pag.  V. 
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1  Lord.    So  't  is  reported,  Sir. 

King.   Nay,  't  is  most  credible:  we  here  receive  it 1 
A  certainty,  vouch' d  from  our  cousin  Austria, 
With  caution,  that  the  Florentine  will  move  us 
For  speedy  aid;  wherein  our  dearest  friend 
Prejudicates  the  business,  and  would  seem 
To  have  us  make  denial. 

1  Lord.  His  love  and  wisdom, 

Approved  so  to  your  majesty,  may  plead 
For  amplest  credence. 

King.  He  hath  arm'd  our  answer, 

And  Florence  3  is  denied  before  he  comes : 
Yet,  for  our  gentlemen,  that  mean  to  see 
The  Tuscan  service,  freely  have  they  leave 
To  stand  on  either  part 

2.  Lord.  It  may  well  serve 

A  nursery  to  our  gentry,  who  are  sick 
For  breathing  and  exploit.  4 

King.  What  's  he  comes  here? 

Enter  Bertram,  Lafeu,  and  Pabollm. 

1.  Lord.    It  is  the  count  Rousillon ,  my  good  lord , 
Young  Bertram. 

King.   Youth,  thou  bear'st  thy  father's  face; 
Frank  nature ,  rather  curious  6  than  in  haste , 
Hath  well  composed  thee.   Thy  father's  moral  parts 
May'st  thou  inherit  tool   Welcome  to  Paris. 

Ber.   My  thanks  and  duty  are  your  majesty's. 

King.    I  would  I  had  that  corporal  soundness  now, 
As  when  thy  father,  and  myself,  in  friendship 
First  tried  our  soldiership.   He  did  look  far 
Into  the  service  of  the  time,  *  and  was 
Discipled  of  the  bravest:  he  lasted  long; 
But  on  us  both  did  haggish  age  steal  on, 
And  wore  us  out  of  act.    It  much  repairs  1  me 
To  talk  of  your  good  father.   In  his  youth 


*)   Der  K8nig  verweist  auf  den  Brief  vom  Oestreichfcchen  Ilcrzog,  den  er  in  der  Hand  halt 
J)    Florence  1st  hier,  wie  vorher  the  Florentine,  =  der  Uerzog  ron  Florenz. 
♦)   Der  franzSsische  Adel  sebnt  sich  krankhaft  nach  kriegerischen  Uebungen  and  Thaten. 
*)   curimu  «=  der  von  sich  nnd  Andern  nicht  leicbt  befriedigt  1st,  sorgsam  and  ansprucha- 

voll.    So  hat  die  Natar  aaf  Bertram  alien  Fleia»  venrandt  und  nicht  eilfcrtig  goarbeiteb 

als  sie  ihn  echuf. 

•)   Er  hatte  etne  tiefe  Einticht  and  Erfahrnng  in  dem  Kriegsdienst  seiner  Zett. 
*)    to  repair  =  wiedeibeleben ,  wiederherstellen. 
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He  had  the  wit,  which  I  can  well  observe 

To-day  in  our  young  lords;  but  they  may  jest, 

Till  their  own  scorn  return  to  them  unnoted, 

Ere  they  can  hide  their  levity  in  honour.  8 

So  like  a  courtier,  contempt  nor  bitterness 

Were  in  his  pride,  or  sharpness;9  if  they  were, 

His  equal  had  awak'd  them;  and  his  honour, 

Clock  to  itself,  knew  the  true  minute  when 

Exception  bid  him  speak,  and  at  this  time 

His  tongue  obey'd  his  hand:  10  who  were  below  him 

He  us'd  as  creatures  of  another  place, 11 

And  bow'd  his  eminent  top  to  their  low  ranks, 

Making  them  proud  of  his  humility , 

In  their  poor  praise  he  humbled.  13   Such  a  man 

Might  be  a  copy  to  these  younger  times, 

Which,  follow'd  well,  would  demonstrate  13  them  now 

But  goers  backward. 

her.  His  good  remembrance ,  Sir  , 

Lies  richer  in  your  thoughts,  than  on  his  tomb: 
So  in  approof  lives  not  his  epitaph, 
As  in  your  royal  speech.  u 

King.    'Would  I  were  with  him!    He  would  always  say, 
(Methinks,  I  hear  him  now:  his  plausive  words 
He  scatter'd  not  in  ears,  but  grafted  them, 
To  grow  there,  and  to  bear,)  15  —  „Let  me  not  live,"  — 


*)  Die  jetzigen  jungen  Herrn  witzeln  und  spotten  wohl,  aber  ihr  Spott  fallt  onbeachtet 
auf  sie  zurflck,  da  sie  ihren  Scherz  ucd  Leichtsinn  nicht  mlt  einer  ehrenvollen  Stellung 
zu  decken  oder  zu  Tertreten  wissen. 

»)  contempt,  vor  welchem  Worte  neither  zn  suppliren  1st,  gehort  zu  pride,  wie  bitterness 
za  sharpness:  Er  war  ein  so  echter  Hofmann,  im  besten  Sinne  des  Wortes,  dass  sein 
Stolz  nichls  \on  Verachtung,  seine  Scharfe  im  Reden  oder  Urtbeilen  nichts  tou  Bitter- 
koit  an  sicb  hatte. 

t(l)    hand  =  der  Zeigr»r  an  der  Dhr,  ist  mit  dem  vorhergehenden  clock  durch  hit  yerbuoden, 

was  Sh.  fiberall  fOr  its  gebraucht.    Seine  Zunge  gehorcbte  dem  "Winke  seiner  Ebre, 

Bobald  dlese  ibm  gebot  zu  reden. 
u)    Geschopfe  Ton  einem  andern  Range  als  dem  seinigen,  deneu  er  demgemass  nicht  eo 

auf  gleichem  Terrain  entgegentreten  konnte,  vie  seines  Cleichen  (his  equal). 
li)    humbled  ist  Particip:  indem  er  gedemutbigt  wurde  in  dem  armen  Lobe  dieser  Niedrig- 

gestellten. 

tl)    to  demonstrate  betont  Sh.  bald  auf  der  ersten,  bald  auf  der  zweiten  Sylbe. 

'*)    his  epitaph  lives  ist  mit  Sh.'6cbor  Kiihnbeit  gesagt  fQr  he  in  his  epitaph  lives:  in  sol- 

cher  Anerkennung  lebt  moin  Vater  nicht  in  seiner  Grabschrift  fort  wie  in  Eurer  konig- 

lichen  Rede.  Seine  Grabschrift  erbalt  eeinen  Ruhm  nicht  so  dauernd,  wie  er  in  Euern 

Worten  fortbesteht.  —  approof  =  Anerkennung,  Geltung. 
,s)   Seine  beifallig  aufgenommenen  Won't  waren  nicht  wie  Samenkorner,  die  man  aosstreu^ 

sondcrn  wie  Schosslinge,  die  man  dem  Ohr  oder  dem  Baum  einimpft,  damit  sie  wachsen 

und  Frfirhte  tragen.  —  Zu  plausive  vgl.  A.  4  ,  Sc.  1  ,  Anm.  5. 
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Thus  1C  his  good  melancholy  oft  began, 

On  the  catastrophe  and  heel  of  pastime, 

"When  it  was  out,  „Let  me  not  live,41  quoth  he, 

„ After  my  flame  lacks  oil,  to  be  the  snuff 

Of  younger  spirits,  whose  apprehensive  senses 

All  but  new  things  disdain;  whose  judgments  are 

Mere  fathers  of  their  garments;  <r  whose  constancies 

Expire  before  their  fashions."  —  This  he  wish'd: 

1,  after  him,  do  after  him  wish  too,  18 

Since  I  nor  wax,  nor  honey,  can  bring  home, 

I  quickly  were  dissolved  from  my  hive, 

To  give  some  labourers  room. 

2  Lord.  You  are  lov'd,  Sir; 

They,  that  least  lend  it  19  you,  shall  lack  you  first. 

King.    I  fill  a  place,  I  know  't.  —  How  long  is  't,  count, 
Since  the  physician  at  your  father's  died? 
He  was  much  fam'd. 

Ber.  Some  six  months  since,  my  lord. 

King.    If  he  were  living,  I  would  try  him  yet:  — 
Lend  me  an  arm:  —  the  rest  20  have  worn  me  out 
With  several  applications:  nature  and  sickness 
Debate  it  at  their  leisure.    Welcome,  count; 
My  son  's  no  dearer. 

Ber.  Thank  your  majesty.  [Exeunt. 

SCENE  m. 

R oust  11  on.    A  Room  in  the  Countess's  Palace. 
Enter  Countess,  Steward,  and  Clown. 

Count.    I  will  now  hear:  what  say  you  of  this  gentlewoman? 

Stew.  Madam,  the  care  I  have  had  to  even  1  your  content,  I  wish 
might  be  found  in  the  calendar  of  my  past  endeavours;  for  then  we  wound 
our  modesty ,  and  make  foul  the  clearness  of  our  deservings ,  when  of  ourselves  we 
publish  them. 


«*)    thus  ist  Pope's  Emendation  fflr  this  der  Fol. 

,T)    Der  Verstand  der  jungen  Lente  wird  nur  auf  Erzeugung  ibrer  Kleider  verwaudt,  dient 

nur  dazu,  neuo  Trachten  zo  erflnden,  und  lie  wechseln  ihren  Sinn  oder  Entschluss 

noch  rascber,  als  aie  ihre  Moden  wechseln. 
,B)    Icb,  der  icb  hinter  ihm  zurflckgebliebeu  bin  auf  Erden,  wQnsche  auch  nacb  seinem  Vor- 

bild,  daas  icb  bald  erlost  ware. 
»»)    it  bezieht  sich  auf  daa  folgende  lack:  die  es  am  wenigsten  zugestchen,  daas  sie  Eucb 

vennissen  werden. 
aoj    Die  Obrigcn  Aerzte,  die  ich  bisher  gebraucht  habe. 
•)    to  even  mit  dem  Accusativ  —  gleklikomracn  elnor  Sache,  Ihr  entsprechen. 
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Count  What  does  this  knave  here?  Get  you  gone,  sirrah:  the  com- 
plaints I  have  heard  of  you,  I  do  not  all  believe:  't  is  my  slowness,  that  I 
do  not;  for  I  know  you  lack  not  folly  to  commit  them,2  and  have  ability 
enough  to  make  such  knaveries  yours. 

Clo.   'T  is  not  unknown  to  you,  Madam,  I  am  a  poor  fellow. 

Count    Well,  Sir. 

Clo.  No,  Madam;  't  is  not  so  well,  that  I  am  poor,  though  many  of 
the  rich  are  damned.  But,  if  I  may  have  your  ladyship's  good- will  to  go  to 
the  world,  3  Isbel,  the  woman,  *  and  I  will  do  as  we  may. 

Count    Wilt  thou  needs  be  a  beggar? 

Clo.    I  do  beg  your  good-will  in  this  case. 

Count    In  what  case? 

Clo.  In  label's  case,  and  mine  own.  Service  is  no  heritage,  5  and,  I 
think,  I  shall  never  have  the  blessing  of  God,  till  I  have  issue  of  my  body, 
for  they  say,  barncs  are  blessings. 

Count    Tell  mc  thy  reason  why  thou  wilt  marry. 

Clo.    My  poor  body,  Madam,  requires  it:  I  am  driven  on  by  the  flesh, 
and  he  must  needs  go,  that  the  devil  drives. 
Count    Is  this  all  your  worship's  reason? 

Clo.    Faith,  Madam,  I  have  other  holy  reasons,  such  as  they  are. 
Count    May  the  world  know  them? 

Clo.  I  have  been,  Madam,  a  wicked  creature,  as  you  and  all  flesh  and 
blood  are;  and,  indeed,  I  do  marry  that  I  may  repent. 

Count    Thy  marriage,  sooner  than  thy  wickedness. 

Clo.  I  am  out  o'  friends,  Madam;  and  I  hope  to  have  friends  for  my 
wife's  sake. 

Count    Such  friends  are  thine  enemies,  knave. 

Clo.  You  are  shallow,  Madam;  e'en  6  great  friends;  for  the  knaves  come 
to  do  that  for  me,  which  I  am  a-weary  of.   He  that  ears  my  land  spares 


*)   them  bezieht  Mason  anf  das  erst  naebfolgende  knaveries,  elne  Construction,  die  kaum 

tbunlich  erscheint.    Rich  tiger  verbindet  Heath  das  Wort  mit  dem  Torhergehenden 

complaints,  mit  dem  Begriffswecbsel :  Gegenstand  der  Klage,  fOr  Klagc  sclbst  — 

Zwiachen  folly  und  ability  besteht  ein  Gcgensatz. 
')    to  go  to  the  world  —  aich  der  Welt,  dem  Leben  in  der  "Welt  xuwenden,  wird  auch 

sonst  =  aich  verheirathen ,  gebraucht.   So  in  Much  Ado  about  Nothing  (A.  2, 

8c.  1)  thus  goes  every  one  to  the  world  but  I. 
♦)    Die  Apposition  the  woman  deutet  auf  das  Knglische  Trauungsformular  bin,  in  welchem 

die  Braut  so  bezeichnet  wird. 
6)    Der  Narr  citirt  hier  drei  verschiedene  Sprichworter.    Das  dritte  lautet  eigentlich  needs 

must  when  the  devil  thrives. 
')    e'en  verbesserte  Tyrwhitt  das  in  der  Fol. ,  welcbe  auch  an  andern  Stellen  in  iOr  e'en, 

oder  e"n  in  alterer  Orthograpbie,  setxt   Die  alte  Lesart  you  are  shallow  in  great  friends 

erklart  Johnson  etwas  gezwungen  mit  you  are  not  deeply  skilled  in  the  character  or 

offices  of  great  friends. 
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my  team,  and  gives  me  leave  to  inn  7  the  crop:  If  I  be  bis  cuckold,  he  's 
my  drudge.  He  that  comforts  my  wife  is  the  cherisher  of  my  flesh  and 
blood;  he  that  cherishes  my  flesh  and  blood  loves  my  flesh  and  blood;  he 
that  loves  my  flesh  and  blood  is  my  friend:  ergo  he  that  kisses  my  wife  is 
my  friend.  If  men  could  be  contented  to  be  what  they  are ,  there  were  no 
fear  in  marriage;  for  young  Charbon  the  puritan,  and  old  Poysaxn  the  papist,  8 
howsome'er  their  hearts  are  severed  in  religion,  their  beads  are  both  one; 
they  may  joll  horns  together,  like  any  deer  i'  the  herd. 

Count.   Wilt  thou  ever  be  a  foul-mouthed  and  calumnious  knave? 
do.   A  prophet  I,  Madam;  and  I  speak  the  truth  the  next  way:  9 
For  I  the  ballad  will  repeat, 

Which  men  full  true  shall  find; 
Your  marriage  comes  by  destiny, 
Your  cuckoo  sings  by  hind.  10 
Count.   Get  you  gone,  Sir:  I  '11  talk  with  you  more  anon. 
Stew.   May  it  please  you,  Madam,  that  he  bid  Helen  come  to  you:  of 
her  I  am  to  speak. 

Count.  Sirrah,  tell  my  gentlewoman,  I  would  speak  with  her;  Helen 
I  mean.  " 

Go.  Was  this  fair  face  the  cause,  quoth  she, 

Why  the  Grecians  sacked  Troy? 
Fond  12  done,  done  fond, 

Was  this  king  Priam's  joy  f 
With  that  she  sighed  as  she  stood,  4t 
With  that  she  sighed  as  she  stood, 

And  gave  this  sentence  then; 
Among  nine  bad  if  one  be  good, 
Among  nine  bad  if  one  be  good, 

There 's  yet  one  good  in  ten. 

*)   to  ear  —  pflOgen,  adeem;  to  inn  =  enter  Dach  bringen. 

*) .  Charbon  und  Poysam  sind  flngirte  Neman,  obne  eine  nachweialiehe  Bexiehung  anf 
bestlmmte  PersBnllchkeitea  der  Zeit  Charbon  =  Koble,  bezeichnet  vielleicht  den 
Feuereifer  der  Puritaner,  und  Poysam  mag  entatellt  aein  aua  poison.  —  howtome'er 
(how  totnere  in  der  Fol.)  ?erandern  mancbo  Hgg.  stiLUcbweigend  in  howsce'er. 

*)    the  next  way  =  geradeswegs,  anf  dem  nachaten  Wage. 

10)  Steevens  citirt  dazn  ana  Jobn  Orange'a  Garden  (1577)  folgende  Verse,  die  bel 
8b.  nur  etwas  modiflcirt  aind:  Content  yourself  at  well  at  I,  let  reason  rule  your 
mind  |j  At  cuckolds  come  by  destiny,  so  cuckoos  sing  by  kind. 

fi)  Der  Name  Helen  erinnert  den  Karren  an  eine  Ballade  Ton  der  griecbischen  Helena  and 
der  Zerstiirung  Troja's,  und  er  singt  einige  Verse  daraus ,  jedoch  (beils  sie  veratflm- 
melnd,  tbeils  travestirend ,  wic  der  vierte  Vers  eich  offenbar  nicbt  auf  die  Helena, 
Bondern  auf  Paris  beziebt.  —  M alone  halt  mit  grosser  Wahrscheinlichkeit  die  verloren- 
gegangene  Ballade  fflr  identiach  mit  eiuer,  welcbe  1585  in  die  Register  der  Bucbhindler 
eingetragen  wurde  unter  dem  Titel  The  Lamentation  of  Hecuba  and  tbe  La- 
dyes  of  Troy. 

lt)    fond  done  =  thoricbt  gehandelt. 

»»)    Die  Fol.  setzt  bis  hinter  diesen  Vers,  den  der  Narr  also  zweimal  singt 
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Omni.    What  I  one  good  in  ten?  you  corrupt  the  song,  sirrah. 

Clo.  One  good  woman  in  ten,  Madam,  which  is  a  purifying  o'  the 
song.  **  'Would  God  would  serve  the  world  so  all  the  year!  we  'd  find  no 
tauh  with  the  tithe-woman,  15  if  I  were  the  parson  One  in  ten,  quoth  a*  I 
an  we  might  have  a  good  woman  born  bat  for  16  every  blazing  star,  or  at  an 
earthquake,  't  would  mend  the  lottery  well:  a  man  may  draw  hi3  heart  out, 
ere  he  pluck  one. 

Count.    You  '11  be  gone,  sir  knave,  and  do  as  I  command  you  I 

Clo.  That  man  should  be  at  woman's  command,  and  yet  no  hurt 
done!  —  Though  honesty  be  no  puritan,  yet  it  will  do  no  hurt;  it  will  wear 
the  surplice  of  humility  over  the  black  gown  of  a  big  heart.  17  —  I  am  going, 
forsooth:  the  business  is  for  Helen  to  come  hither.  [Exit. 

Count.    Well,  now. 

Stew.    I  know,  Madam,  you  love  your  gentlewoman  entirely.  18 
Count.    Faith,  I  do:  her  father  bequeathed  her  to  me;  and  she  herself, 
without  other  advantage,  may  lawfully  make  title  to  as  much  love  as  she 
finds:  there  is  more  owing  her  than  is  paid,  and  more  shall  be  paid  her  than 
she  11  demand. 

Stew.  Madam,  I  was  very  late  more  near  her  than,  1  think,  she  wished 
me:  alone  she  was,  and  did  communicate  to  herself,  her  own  words  to  her 
own  ears;  she  thought,  I  dare  vow  for  her,  they  touched  not  any  stranger 
sense.  19  Her  matter  was,  she  loved  your  son:  Fortune,  she  said,  was  no 
goddess,  that  had  put  such  difference  betwixt  their  two  estates;  Love,  no 
god,  that  would  not  extend  his  might,  only  where  qualities  were  level,20 


Der  Schluss  des  Liedes,  dessen  Text  der  Nan  auf  diese  Weise  za  reinlgen  meint, 

lautet  eigentlich  There  '»  yet  nine  good  in  ten. 
")   tithe-tooman  =  die  zehnte  Fran,  and  =  die  Frau,  die  den  Zehnten  entrichtet  oder 

die  man  alt  Zehnten  erbalt.    Auf  die  zweite  Bedeutung  dee  Wortspiels  beziebt  sich 

the  parson  —  der  Pfarrer,  der  den  Zehnten  erbalt. 
,f)   for  emendirt  Knight  das  ore  der  Fol.  —  Die  Erschelnung  eines  Kometen,  die  Imraer 

auff&llende  Ereignisse  Torbedeutan  soil,  bezeicbnet  bier  die  Gebart  einer  gnten  Frau 

als  ein  solches  eeltenes  Wunder.    Ebeuso  1st  eln  Erdbeben  ein  Omen  wunderbarer 

Ereignisse. 

IT)  Der  Narr  vergleicbt  den  Widerwillen,  mit  dem  er  sich  dem  Willen  seiner  Gebieterin 
fOgt  nnd  ibren  Befehl  vollfflhrt,  mit  dem  Widerwillen,  den  die  Puritaner  gegen  den 
in  der  Englifichen  K Irene  Qblicben  weissen  Chorrock  hegten,  statt  dee  schwarzen  Talara, 
den  sie  forzogen.  —  Tyrwhitt  wollte  lesen  Though  honesty  be  a  puritan.  Indess 
gebraucbtSb.  die  Negation  in  Verbindung  mit  Partikeln  wie  less,  though  nnd  ihnlichen 
mit  grosser  Licenz.  —  humility  —  Demnth ,  steht  im  Gegensatz  zu  big  heart  =  Trotx, 

ia)   entirely  =  aufrichtig,  yon  gauzem  Herzen. 

*•)  Helena  war  flberzeugt,  dass  ibr  Selbstgesprach  keinem  Fremden  zu  Gehor  kima.  — 
stranger  —  fremd,  als  Adjectiv. 

*°)  Amor  sei  keln  Gott,  da  er  seine  Macht  nicht  zeigen  wollte,  nur  da  zeigen  wollte,  wo 
die  Verbaltniase  der  Liebenden  auf  gleichem  Range  siSnden.  —  Bei  Sh.'s  willkuhrlichern 
Gebraache  der  Negationen  (Vgl.  oben  Anm.  17)  ist  es  jedocb  denkbar,  dass  ee  eigeot- 
licb  heissen  inflsste  that  would  extend  his  might  only  ttc.  • —  Die  folgenden  Wort* 
rHana,  no  fOgte  Theobald  in  den  ohno  sie  sinnlosen  Text  der  Fol.  ein,  dem  Row* 


Digitized  by  Google 


Sc.  3. 


ALL  *8  WELL  THAT  ENDS  WELL. 


27 


Diana,  no  queen  of  virgins,  that  would  suffer  her  poor  knight21  (surprised, 
without  rescue,  in  the  first  assault,  or  ransom  afterward.  This  she  delivered 
in  the  most  bitter  touch  of  sorrow,  that  e'er  I  heard  virgin  exclaim  in;  which 
I  held  my  duty  speedily  to  acquaint  you  withal  ,  sithence  22  in  the  loss  that 
may  happen,  it  concerns  you  something  to  know  it. 

Count  You  have  discharged  this  honestly:  keep  it  to  yourself.  Many 
likelihoods  informed  me  of  this  before,  which  hung  so  tottering  in  the  balance, 
that  I  could  neither  believe,  nor  misdoubt  Pray  you,  leave  me:  stall  this  in 
your  bosom,  and  I  thank  you  for  your  honest  care.  I  will  speak  with  you 
further  anon.  [Escit  Steward.  28 

Count.    Even  so  it  was  with  me,  when  I  was  young. 
If  ever  we  are  nature's,  these  24  are  ours;  this  thorn 
Doth  to  our  rose  of  youth  rightly  belong; 
Our  blood  to  us,  this  to  our  blood  is  born: 
It  is  the  show  and  seal  of  nature's  truth, 
"Where  love's  strong  passion  is  impress'd  in  youth: 
By  our  remembrances  of  days  foregone, 
Such  were  our  faults;  or  then  we  thought  them  none. 21 

Enter  Helena. 

Her  eye  is  sick  on  't:  I  observe  her  now.28 

Bel.    What  is  your  pleasure,  Madam? 

Count.  You  know,  Helen, 

I  am  a  mother  to  you. 

Hel.    Mine  honourable  mistress. 

Count.  Nay,  a  mother. 

Why  not  a  mother?  When  I  said,  a  mother, 
Mcthought  you  saw  a  serpent:  what  's  in  mother, 
That  you  start  at  it?  I  say,  I  am  your  mother, 
And  put  you  in  the  catalogue  of  those 
That  were  enwombed  mine.    'T  is  often  seen, 


weniger  got  halt*  aufbelfen  wollen,  indem  er  Complain'd  against  the  vor  Queen  of 
Virgin*  einsebob. 

)  Mancbe  Hgg.  indem  to  be  surprised  obne  Grand,  da  Dyce  dieMlb«  Construction  auch 
bei  Sh.'s  Zeitgenossen  uachweiat;  so  in  Greene's  Penelope's  Web:  Least  toe 
$hould  be  spotted  with  the  stain  of  ingratitude,  in  suffering  the  princess'  injury  un- 


")  sithence,  rendtet  for  since,  Ton  8h.  bier  gefliseentlicb  in  dem  gesuchten  Style  des 
Steward  gebrauebt. 

**)  Die  Fol.  nnd  die  moisten  Hgg.  laaaen  die  Helena  acbon  biar  auftreten.  VgL  A.  1, 
8c  1,  Anm.  28. 

*♦)  these  stent  dem  we  und  ours  entsprechend  for  this,  ohne  daes  ein  bestimmtee  8ubjekt 
hinznzndenken  wire.  —  Pope  liess  des  Verses  wegen  ever  vor  tee  are  ana. 

as)  Nach  der  Erinnerong,  die  mir  von  den  vergangenen  Tagen  geblieben  ist,  waren  meine 
Febler  eben  aolcher  Art,  oder  es  gesehah,  daas  wir  aie  damals  niebt  for  Fabler  bielten. 

*•)    Wie  icb  sie  Jetzt  beobachte,  sieht  man  ihr  Leiden  ihrem  Auge  an. 
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Adoption  strives  with  nature;  and  choice  breeds 

A  native  slip  to  us  from  foreign  seeds ; 

You  ne'er  oppress'd  me  .with  a  mother's  groan,  M 

Yet  I  express  to  you  a  mother's  care.  — 

God's  mercy,  maiden!  does  it  curd  thy  blood, 

To  say,  I  am  thy  mother?  *»  What 's  the  matter, 

That  this  distemper'd  messenger  of  wet, 

The  many-colour'd  Iris,  30  rounds  thine  eye?  — 

Why?  —  that  you  are  my  daughter? 

Hd.  That  I  am  not. 

Count.   I  say,  I  am  your  mother. 

Hd.  Pardon ,  Madam  ; 

The  count  Rousillon  cannot  be  my  brother: 
I  am  from  humble,  he  from  honour'd  name; 
No  note  upon  my  parents,  his  all  noble: 
My  master,  my  dear  lord  he  is;  and  I 
His  servant  live,  and  will  his  vassal  die. 
He  must  not  be  my  brother. 

Count.  Nor  I  your  mother? 

Hel.    You  are  my  mother,  Madam:  'would  you  were 
(So  that  my  lord,  your  son,  were  not  my  brother) 
Indeed,  my  mother!  — -  or  were  you  both  our  mothers,  ■* 
I  care  no  more  for,  than  I  do  for  heaven, 
So  I  were  not  his  sister.    Can't  no  other,  38 
But,  I  your  daughter,  he  must  be  my  brother? 

Count.    Yes,  Helen,  you  might  be  my  daughter-in-law. 
God  shield,  you  mean  it  not!  daughter,  and  mother, 


,T)  Durch  Wahl  oder  Adoption  Ziehen  wir  oft  ein  Reis  aus  fremdem  Samen  aof,  als  ob 
as  una  eigen  oder  angeboren  ware. 

M)  a  mother's  groan  =  das  Gestfhn  der  Mutter  in  Klndsnothen.  So  in  K.  Richard  in. 
(A.  4,  Sc.  4)  save  for  a  night  of  groan  ||  Endured  of  her  for  whom  you  bid  like 
sorrow.  —  Zogleich  ist  oppress'd  and  express  einaoder  all  lautihnlieh  gegenObergestellt. 

JS)    werm  ich  sage,  dass  ich  deinn  Mutter  sei. 

*°)  Das  in  Thrloen  scbwimmende  Auge  in  seinem  feuchten  Glance  wird  mit  dem  Regen- 
bogen,  dan  die  Sonne  in  dem  Regen  bildet,  verglichen. 

»')  Waret  Ibr  unscr  bolder  Matter,  meine  und  des  Grafen  Matter,  bo  wurde  mir  daran 
eben  so  viel  gelegen  sein,  wie  mir  am  Himmel,  an  meinem  Seelenheil  gelegen  ist,  so 
wQrde  ich  das  cben  so  hoch  schStzen,  wenn  ich  nor  nicbt  zugleteh  Bertrams  Schwestet 
sein  mQsste.  —  Der  Plural  mothers  steht  vermiige  der  Attraction  des  ploraliscben  both 
our,  -wie  in  Romeo  and  Juliet  (A  2,  Sc.  8)  both  our  remedies  =  unser  Beider 
Heilmittol.  —  Diesen  Satz  Ton  'would  you  were  bis  his  sister  spricbt  die  Helena 
vielleicht  balb  beiseite. 

'*)  Zu  can  't  ist  aus  dem  Folgenden  be  zu  suppliren,  und  other  ist  =  otherwise:  kann 
ee  auf  keine  audere  Weise  geschehen,  als  dass,  indem  ich  Eore  Tochter  bin,  er  main 
Bruder  sein  muss? 
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So  strive  upon  your  pulse.  33   What,  pale  again? 

My  fear  hath  catch'd  your  fondness:  Now  I  see 

The  mystery  of  your  loneliness,  34  and  find 

Your  salt  tears'  head.  38   Now  to  all  sense 't  is  gross, 

You  love  my  son:  invention  is  asham'd,3* 

Against  the  proclamation  of  thy  passion, 

To  say,  thou  dost  not:  therefore  tell  me  true; 

But  tell  me  then,  't  is  so:  —  for,  look,  thy  cheeks 

Confess  it,  the  one  to  the  other;  and  thine  eye* 

See  it  so  grossly  shown  in  thy  behaviours, 

That  in  their  kind  they  speak  it:  only  sin, 

And  hellish  obstinacy  tie  thy  tongue , 

That  truth  should  be  suspected:  Speak,  is  't  so? 

If  it  be  so,  you  have  wound  a  goodly  clue;  3T 

If  it  be  not,  forswear  't:  howe'er,  I  charge  thee, 

As  heaven  shall  work  in  me  for  thine  avail, 

To  tell  me  truly. 

Hel.  Good  Madam,  pardon  me. 

Count.    Do  you  love  my  son? 

Hel  Your  pardon,  noble  mistress. 

Count.    Love  you  my  son? 

Hel.  Do  not  you  love  him,  Madam? 

Count    Go  not  about:  my  love  hath  in  't  a  bond, 
Whereof  the  world  takes  note.  38   Come,  come,  disclose 
The  state  of  your  affection,  for  your  passions 
Have  to  the  full  appeach'd.  83 

Hel.  Then,  I  confess, 

Here  on  my  knee,  before  high  heaven  and  you, 
That  before  you,  and  next  unto  high  heaven, 
I  love  your  son.  — 

My  friends  40  were  poor,  but  honest;  so  's  my  love: 
Be  not  offended,  for  it  hurts  not  him, 

i 


")   Der  Gedanke,  dasa  du  meino  Tochter  Mist,  und  der,  dass  ich  Delne  Mutter  sei,  wtr- 

ken  am  die  Wette  gewaltig  aaf  deinen  Pulsschlag. 
**)    londinesB  =  Hang  zur  Einsamkeit,  ist  Theobald's  Emendation  fflr  loveliness  (loue- 

linesse)  der  Fol. 
>5)    die  Quelle  Euier  bittern,  aakigen  Tbrlnen. 

**)  ashamed  tot  mit  dem  folgenden  to  say  xa  Terbinden:  der  lauten  VerkQndigung  doiner. 
Leidenschaft  gcgenfiber,  die  sich  in  Deinen  Mienen  TerrKtb,  schlmt  die  Heucheltu 
oder  Verstellung  etch,  es  abzoleugnen,  vermagst  Do  dicb  nicht  so  welt  za  verstrllen. 

»*)   »o  bast  Du  Dkh  scbon  rerstrickt. 

»«)  Melne  Ll«-be  zq  Bertram  ist  auf  eln  Band  des  Blutes  begrflndet,  du  alia  Welt 
kennt  und  anerkennt. 

passions  =  die  ausjeru  Svmptome  Innerer  LeidenschaA. 
*0)   friends  =  Verwandte. 
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That  he  is  lov'd  of  me.    I  follow  him  not 

By  any  token  of  presumptuous  suit; 

Nor  would  I  have  him,  till  I  do  deserve  him, 

Yet  never  know  how  that  desert  should  be. 

I  know  I  love  in  vain,  strive  against  hope; 

Yet,  in  this  captious  41  and  intenible  sieve, 

I  still  pour  in  the  waters  of  my  love, 

And  lack  not  to  lose  still.  42   Thus,  Indian-like,** 

Religious  in  mine  error,  I  adore 

The  sun,  that  looks  upon  his  worshipper, 

But  knows  of  him  no  more.    My  dearest  Madam, 

Let  not  your  hate  encounter  with  my  love, 

For  loving  where  you  44  do:  hut,  if  yourself, 

Whose  aged  honour  cites  46  a  virtuous  youth , 

Did  ever ,  in  so  true  a  flame  of  liking , 

Wish  chastely,  and  love  dearly,  that  your  Dian  4* 

Was  both  herself  and  Love,  0!  then,  give  pity 

To  her,  whose  state  is  such,  that  cannot  choose 

But  lend  and  give  where  she  is  sure  to  lose; 

That  seeks  not  to  find  that  her  search  implies, 

But,  riddle-like,  lives  sweetly  where  she  dies. 

Count.  Had  you  not  lately  an  intent,  speak  truly, 
To  go  to  Paris? 

Eel.  Madam,  I  had. 

Count.  Wherefore?  tell  true. 

Eel.    I  will  tell  truth;  by  grace  itself,  I  swear. 
You  know,  my  father  left  me  some  prescriptions 
Of  rare  and  prov'd  effects,  such  as  his  reading 


*')  captious,  das  Malone  mit  capable  of  receiving  erklirt,  ist  wohl  eher,  der  gewohn- 
lichen  Bedeutong  des  Wortes  naher  =  trachtend  Etwas  in  itch  aufzunehmen:  Das  Sleb 
*erlangt  immer  nach  dem  Waiter,  das  es  doch  nicht  In  sich  festzuhalten  rermag.  — 
Die  Fol.  hat  iniemible,  was  die  zweite  Folio  verbessert. 

♦*)  ich  entbebre  es  nicht,  ich  lasse  mich  dadurch  nicht  irren,  wenn  ich  das  Wasser  gtets 
vergebens  einschfltte,  wenn  ich  es  immer  wieder  verliere. 

♦»)   Die  Indischen  Sonnenanbeter  erwahnt  8h.  auch  in  Love's  Labour's  Lost  (A. 
Sc.  3)  who  ace*  the  heavenly  Rotalinc  \\  That  like  a  rude  and  savage  man  of  Inde  [] 
At  the  first  opening  of  the  gorgeous  east  j|  Bows  not  his  vassal  head. 

")    Der  Nachdruck  liegt  auf  you:  hasst  mich  nicht,  weil  ich  da  liebe,  wo  Ihr  liebt. 

*5)   to  cite  —  kQnden,  aussagen  als  Zeuge. 

*6)  Malone  lasst  thai  your  Dian  eta.  von  whh  chastely  abbangen,  welches  letztere  jedoch 
wohl  absolut  und  im  Oegensatze  zu  love  dearly  zn  fassen  ist:  wenn  Ihr  jemals  zagletch 
keuscho  Wiinscbe  and  zartliche  Liebe  hegtet,  so  dass  Diana,  die  Schatzgbttin  Eurer 
Jangfraalichkeit,  zoglelch  sie  selbst  and  die  06ttin  der  Liebe  war.  —  Love  weiblich 
personiflcirt  als  Liebe»g6ttin  hat  Sh.  aucb  sonst,  so  in  Anton 7  and  Cleopatra 
(A.  I,  Sc.  1)  now  for  the  love  of  Love  and  her  soft  hours. 
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And  manifest  47  experience  had  collected 

For  general  sovereignty:  and  that  he  will'd  me 

In  heedfull'st  reservation  to  bestow  them,  43 

As  notes,  whose  faculties  inclusive  were, 

More  than  they  were  in  note.    Amongst  the  rest, 

There  is  a  remedy  appro v'd,  set  down 

To  cure  the  •  desperate  languishings  *•  whereof 

The  king  is  render'd  lost 

Count.  This  was  your  motive 

For  Paris,  was  it?  speak. 

Hel.   My  lord ,  your  son ,  made  me  to  think  of  this ; 
Else  Paris,  and  the  medicine,  and  the  king, 
Had,  from  the  conversation  of  my  thoughts, 
Haply  been  absent  then. 

Count.  But  think  you,  Helen, 

If  you  should  tender  your  supposed  aid, 
He  would  receive  it?    He  and  his  physicians 
Are  of  a  mind;  he,  that  they  cannot  help  him, 
Tbey,  that  they  cannot  help.    How  shall  they  credit 
A  poor  unlearned  virgin,  when  the  schools, 
Embowell'd  of  their  doctrine , 50  have  left  off 
The  danger  to  itself? 

Eel  There  's  something  in 't,  51 

More  than  my  father's  skill,  which  was  the  greatest 
Of  his  profession,  that  his  good  receipt 
Shall,  for  my  legacy,  be  sanctified 

By  the  luckiest  stars  in  heaven:  and,  would  your  honour 
But  give  me  leave  to  try  success,  I  'd  venture 
The  well-lost  life  of  mine  on  his  grace's  cure, 
By  such  a  day  and  hour.  52 

Count.  Dost  thou  believe  't? 

HeL    Ay,  Madam,  knowingly. 


♦*)    manifest  =  alls«itig  anerkannt,  aageofiHig.  —  general  sovereignty  =  allgemeine  Gel- 
tang  oder  Wirkang. 

♦»)    in  reservation  bingt  Ton  bestow  ab:  sie  sorglichst  zn  bewahren  als  Aufzeichnangon  oder 

Wabrnebmungen ,  deren  innere  Krafte  bedeatender  wiren ,  als  wofOr  man  sie  kannte. 
♦*)    FQr  languishings  setzen  maacbe  ITgg.  willkfltarUch  languishes:  das  verzweifelte  Uebel, 

an  welcbem  der  Konig  for  nnbeilbar  krank  gilt,  fQr  Terloren  ausgegeben  wird. 
s0)    Die  mediciniscben  Schalen  baben  alle  ibre  Gelebrsamkeit  erschSpft  and  Qberlassen  nan 

die  lebenagefihrHcbe  Krankheit  sich  selbst.  —  to  emboxcel  =  answeiden. 
il)    Es  steckt  Etwa*  darin,  es  1st  Etwas  darao.  —  Die  meisten  Hgg.  adoptiren  dafur 

Haomers  Conjeetur  There  's  something  hints. 
i7)    ieb  wurde  uiein  Leben  aufs  Spiel  setzen  und  gem*  Terlieran,  wenn  ich  die  Heilung 

seiner  Majestit  nicht  za  bestimtnten  Tag  and  bestimmter  Stunde  vollbrtcht  habo. 
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Count.    Why,  Helen,  thou  shalt  have  my  leave,  aod  lore, 
Means,  and  attendants,  and  my  loving  greetings 
To  those  of  mine  in  court   I  '11  stay  at  home, 
And  pray  God's  blessing  into  thy  attempt. 
Be  gone  to-morrow;  and  be  sure  of  this, 

What  I  can  help  thee  to  thou  shalt  not  miss.  [Ereunt. 

ACT  II. 

SCENE  I. 

Paris.   A  Room  in  the  King's  Palace. 

Flourish.    Enter  King  ,  with  young  Lords  taking  leave  for  the  Florentine 
war;  Bertram,  Parolles,  and  Attendants. 

King.   Farewell,  young  lord:  1  these  warlike  principles 
Do  not  throw  from  you:  —  aud  you,  my  lord,  farewell.  — 
Share  the  advice  betwixt  you;  if  both  gain  all, 
The  gift  doth  stretch  itself8  as  ft  is  receiv'd, 
And  is  enough  for  both. 

1  Lord.  'T  is  our  hope,  Sir, 

After  well-enter'd  soldiers,  3  to  return 
And  find  your  grace  in  health. 

King.    No,  no,  it  cannot  be;  and  yet  my  heart 
Will  not  confess  he  owes  the  malady 
That  doth  my  life  besiege.  *   Farewell ,  young  lords ; 
Whether  I  live  or  die,  be  you  the  sons 
Of  worthy  Frenchmen:  let  higher  Italy  5 


f)   Tyrwhitt  liest  mit  Recht  hier  und  tn  der  folgenden  Zeile  lord  fDr  lords  der  Fol. 

Wie  if  both  gain  all  zeigt,  hat  der  KSnig  oar  zu  zwei  jungen  Herren  gefprochen  uod 

ihnen  eine  Richtscbnur  fQr  ihr  Verhalten  in  dem  Kriego,  in  dea  sie  ziehen,  gegebeo. 
*)    Die  gute  Unterwelsang  des  KSnigs,  welche  die  Beiden  unter  sich  theilen  sollen,  wird 

mit  einem  dehnbaren  Stoffe  vcrglichen,  der,  in  die  Linge  gezogen,  auch  getheilt  fQr 

Mehrere  lang  genag  i«t. 
s)    nachdem  wir  wohlelngeweihte  Soldaten  geworden  Bind. 

♦)  Von  der  Krankheit,  die  mein  Leben  bestflrmt,  will  mein  Herz  noch  ntchts  wissen.  — 
to  owe  —  zu  eignn  haben.  —  he  bezieht  sich  auf  das  personiflcirte  heart. 

*)  higher  Italy,  das  einige  Commentatoren  auf  eine  hdbere  WQrde  Italiens  im  Gegcnsatzo 
zn  worthy  Frenchmen  beziehen,  scheint  einfach  =  Oberitatien,  zu  sein,  der  Theil 
Italiens,  wobin  die  Ritter  ziehen.  Der  Sinn  wire  also:  Lasst  das  obere  Italien,  abge- 
rechnet  darin  diejenigen,  welche  nnr  an  dem  Sturz  der  letzten  Monarchic,  des  Romcr- 
rt»iches ,  also  nieht  an  der  en  frflherem  Glanze  Theil  haben ,  lasst  dieses  Italien  erken- 
nen,  dass  Ihr  kommt,  nicht  um  die  Ehre  zu  werben,  sondern  sie  heimzufQbren 
—  Andere  fasten  tho$e  hated  etc.  als  Apposition  zu  higher  Italy  —  Jeno  zu  Boden  Qe- 
scbiagenen  u.  a.  w. 
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(Those  'bated,  that  inherit  but  the  fall 

Of  the  last  monarchy,)  see,  that  you  come 

Not  to  woo  honour,  but  to  wed  it:  when 

The  bravest  questant  •  shrinks,  find  what  you  seek, 

That  fame  may  cry  you  loud.    I  say,  farewell. 

2.  Lord,    Health,  at  your  bidding,  serve  your  majesty! 

King.    Those  girls  of  Italy,  take  heed  of  them. 
They  say,  our  French  lack  language  to  deny, 
If  they  demand:  beware  of  being  captives, 
Before  you  serve. 7 

Both.  Our  hearts  receive  your  warnings. 

King.    Farewell.  —  Come  hither  to  me.  [The  King  retires  to  a  couch.  • 

1.  Lord.    0 ,  my  sweet  lord ,  that  you  will  stay  behind  us ! 
Par.    'T  is  not  his  fault ,  the  spark.  9 

2.  Lord.  O,  't  is  brave  wars  I 
Far.    Most  admirable:  I  have  seen  those  wars. 

Ber.    I  am  commanded  here,  and  kept  a  coil  with,  10  — 
„Too  young,"  and  „the  next  year,*  and  „'t  is  too  early." 

Par.    An  thy  mind  stand  to  't,  boy,  steal  away  bravely. 

Ber.    I  shall  stay  here  the  forehorse  to  a  smock, 11 
Creaking  my  shoes  on  the  plain  masonry, 
Till  honour  be  bought  up,  and  no  sword  worn, 
Bat  one  to  dance  with.  «    By  heaven !  I  '11  steal  away. 

1.  Lord.    There  's  honour  in  the  theft. 13 

Par.  Commit  it,  count 


•)  qxuttant  ■=■  Einer  der  Etwu  lucht,  hier  im  Zoaammenhange  =  der  die  Ebre  aof  dent 
Schlachtfelde  Buebt.  —  Fflr  questant,  daa  anderswo  kaom  vorkommt,  leaen  die  spiitern 
Folioaosgg.  question. 

*)    to  serve  —  Kriegsdiensto  than. 

*)  Diete  Bdhnenweieang  'at  modem.  —  Jedenfells  sind  die  letzteo  Worte  dee  K5nig«  an 
Jein&nden  gprichtot,  mit  dem  er  rich  in  den  Hintergrand  der  BAhne  znruckzicbt ,  wKbi 
rend  das  folgende  Gesprich  zwiacben  Bertram  and  den  Bittern  vorn  aof  der  Btihne 
vor  eicb  gebt. 

*)  the  spark  =  der  mnntere  Jong*  Herr,  tcil.  Bertram,  let  Apposition  to  his.  —  Mancbe 
Hgg.  interpungircn  den  Satz,  uls  »ei  er  unvoll  standi*.    'T  is  not  kit  fault;  the  spark  — 

10)  tciL  there  is  a  coil  kept  with  me:  man  stellt  aicb  to  mit  mir  an  and  macbt  solcho 
Beredang,  indem  man  micb  fur  in  Jong  erklart  and  auft  nichsto  J&hr  vertrostat. 

")    Die  ibm  xngedachte  Bolle  eines  Conrmacbere  am  Hofe  ebarakterUirt  Bertram  bier 
Icbtllcb  ala  ein  Geetel) ,  worauf  man  ein  Weiberbemd  zom  Trooknen  aofbangt. 

**)  Wenn  der  Kampf  vortlber,  alle  Rbre,  die  dabei  au  erwerben  war,  glefchsAin  aufgckanft 
itt  and  man  daa  Schwert  nnr  zum  l'utz  beim  Tanze  tragi.  Kine  aodere  Anspielnng 
aof  diese  Modn  flndet  lich  in  Titne  Androniooe  (A.  1 ,  Se.  8)  although  our  mother 
unadvised  ||  Gave  you  a  dancing-rapier  by  your  side. 

")  theft  =  Diebatabl,  and  =  daa  Sichwegetehlen.  So  in  If  aebetb  (A.  f ,  8c.  8)  there 
's  warrant  in  that  theft  ||  That  steals  itself,  when  there  's  no  mercy  left  —  Auf  theft 
in  dieaem  Doppelainn  bezieht  sich  das  folgende  accessary:  ich  will  Euer  Uelferahelfer 
d»bei  tein. 

3  r- 
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2.  Lord.    I  am  your  accessary;  and  so  farewell. 

Ber.    I  grow  to  you,  and  our  parting  is  a  tortured  body.  14 

1.  Lord.    Farewell,  captain. 

2.  Lord.    Sweet  monsieur  Parollesl 

Par.  Noble  heroes,  my  sword  and  yours  are  kin.  Good  sparks  and 
lustrous,  a  word,  good  metals:  —  You  shall  find  in  the  regiment  of  the 
Spinii,  one  captain  Spurio,  with  his  cicatrice,  an  emblem  of  war,  here  on 
his  sinister  cheek:  15  it  was  this  very  sword  entrenched  it:  say  to  him,  I 
live,  and  observe  his  reports  for  me.  16 

2.  Lord.    We  shall,  noble  captain.  [Exeunt  Lords. 

Par,    Mars  dote  on  you  for  his  novices!  —  What  will  you  do? 

Ber.    Stay;  the  king  —  17 

Par.  Use  a  more  spacious  ceremony  to  the  noble  lords:  you  have 
restrained  yourself  within  the  list  of  too  cold  an  adieu:  be  more  expressive  to 
them;  for  they  wear  themselves  in  the  cap  of  the  time,  18  there  do  muster 
true  gait,  eat,  speak,  and  move  under  the  influence  of  the  most  received 
star;  and  though  the  devil  lead  the  measure,  such  are  to  be  followed.  After 
them,  and  take  a  more  dilated  farewell. 

Ber.    And  I  will  do  so. 

Par.   Worthy  fellows,  and  like  to  prove  most  sinewy  swordmen. 

[Exeunt  Bertram  and  Parolles. 

Enter  Lafeu. 

Laf.    Pardon,  my  Lord,  [Kneeling.]  for  me  and  for  my  tidings. 
King.    I  '11  fee  *»  thee  to  stand  up. 

Laf.    Then  here  's  a  man  stands,  that  has  bought  his  pardon. 
I  would,  you  had  kneel'd,  my  lord,  to  ask  me  mercy, 
And  that,  at  my  bidding,  you  could  so  stand  up. 

Ich  wachse  io  an  Each  feet,  daw  unsere  Trcnnong  fst  wie  ein  Leib,  den  man  bei  der 

Tortur  auseinander  reisst 
1S)   sinister  =  links,  sagt  8b.  in  gesuchter  Redeweise  von  der  Wang*  auch  in  T  roil  us 

and  Cresslda  (A.  4,  8c  5)  on  the  dexter  cheek,  and  this  sinister.  —  Die  Fol.  bat 

his  cicatrice  with,  von  Theobald  umgestellt. 
••)  for  me  =  mich  betreffend,  oder  =  zn  meinen  Gunsten. 

,T)  Die  Hgg.  fGgen  die  Bfihnenweisung  binzn :  Seeing  him  rise  und  fassen  stay  alt  Impe- 
rativ.  —  Da  die  Fol.  interpungirt  Stay  the  king,  so  vennntbet  Collier,  es  sei  ro 
lesen  Stay  teith  the  king  =  ich  will  befm  Konig  bleiben.  —  Jedenfalls  mag  Stay  ala 
Inflnitiv  die  Antwort  auf  Paro lies'  Frage  sein. 

»■)  Diese  Jungen  Herren  spielen  jetzt  eine  so  bervorstechende  Rolle,  als  trOge  die  Gegen- 
wart  sie  gleichsam  an  ibrer  MOtze;  nnd  in  solcher  hervorragenden  Stellnng  zeigen  sie 
wie  man  gehen,  essen,  sprechen  muss  unter  dem  Einfluase  des  am  meisten  gelten- 
den  Plancten;  wie  man  sicb  benehmen  mass,  wenn  man  in  der  Welt  etwas  vorstellen 
will.  —  Solcben  Mustern  der  Mode  nachzufolgen ,  empflehlt  Parolles  dem  Bertram,  und 
wenn  anch  der  Teufel  den  Tanz  anfohre,  wenn  es  auch  zum  Taufel  gebe. 

")  fee  1st  Theobald's  Emendation  fOr  see  der  Fol.,  und  in  Uebareinsttmmung  damit 
bought  fur  brought  der  Fol.  in  der  folgenden  Zeile:  Lafeu  hat  sich  die  Vergflnstigung, 
die  er  vom  Kdnig  sicb  erbat,  erkauft,  iudem  er  aufgestanden  ist,  also  das  gethm, 
vomit  der  Konig,  der  selbst  nicbt  stehen  kann,  Ibn  bezahlen  wollto. 
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King.    I  would  I  had;  so  I  had  broke  thy  pate, 
And  ask'd  thee  mercy  for 't. 

Laf.    Good  faith,  across.  20   But,  my  good  lord,  't  is  thus; 
Will  you  be  cur'd  of  your  infirmity? 

King.  No. 

Laf.    0!  will  you  eat  no  grapes,  my  royal  fox? 
Yes,  but  you  will  my  noble  grapes,  21  an  if 
My  royal  fox  could  reach  them.   I  have  seen  a  medicine  22 
That  's  able  to  breathe  life  into  a  stone, 
Quicken  a  rock,  and  make  you  dance  canary  23 
With  spritely  fire  and  motion;  whose  simple  touch 
Is  powerful  to  araise  king  Pepin,  24  nay, 
To  give  great  Charlemain  a  pen  in  's  hand, 
And  write  25  to  her  a  love-line. 

King.  What  her  is  this? 

Laf.    Why ,  doctor  she.  2€    My  lord ,  there  's  one  arriv'd , 
If  you  will  see  her:  —  Now,  by  my  faith  and  honour, 
If  seriously  I  may  convey  my  thoughts 
In  this  my  light  deliverance,  I  have  spoke 
With  one,  that  in  her  sex,  her  years,  profession,  27 
Wisdom,  and  constancy,  hath  amaz'd  me  more 
Than  I  dare  blame  my  weakness.  28   Will  you  see  her, 

*•)  acrou  =  v«rkehrt,  gefehlt!  eigeotlicb  ein  Ausruf  beim  Lanzenspiel ,  wenn  die  geworfene 
Lanze  fhr  Ziel  our  von  der  Seite  Retroffea  bit,  steht  bier  in  Bezug  auf  die  Replik 
des  K5nigg,  zugleicb  doppelsinnig  in  Verblndung  mit  broke  thy  pate  across  =  den 
Scbidel  queerdarch  zcrschlageu. 

")  scil.  you  will  tat  my  noble  grapes.  Unter  den  Trauboa,  die  nach  dem  Sprichvort 
dei  Fucbs,  der  sie  nicht  erreicben  kann,  fOr  sauer  etkllrt,  verttebt  Lafou  die  Nach- 
richt  von  der  Aauicbt  auf  eine  Heilang  dee  Korjijcs. 

*")  medicine  =  Arzt  So  beisst  in  Winter'*  Tele  (A.  4,  8c  8)  Camillo  the  medicine 
of  our  house. 

")   canary  =  ein  mnnterer  T&nz.   Sb.  bildet  daraus  ein  Verbum  to  canary  in  Love  * 

Ltboar'e  Lost  (A.  3,  Sc.  1). 
*)  king  Pepin  als  Typue  eines  langstverttorbenen  Kdnigs  bat  8b.  ancb  andcrswo ,  so  in 

Lore's  Labour's  Lost  (A.  4,  Se.  1)  that  was  a  man  when  king  Pepin  of  France 

was  a  little  boy. 

u)  Die  Construction  1st  nngenau ,  da  aus  dem  Vorhergebenden  vor  write  ein  make  him 

■applirt  werden  moss.  —  Hanmer  las  To  write. 
*)  doctor  1st  ein  Titel,  den  Lafeu  der  Helena,  die  er  unter  she  verttebt,  actaerebaft 

ertheilt 

")  profession  Ut  die  Aussage  der  Helena  flber  steb  selbst  und  ibr  Verspreeben ,  den  K5- 
nig  zo  hcilen. 

*)  Dm  Statutes  Lafeu's  fiber  die  Helena  ist  grosser,  als  dass  er  seine  Schwache  in  dieses 
Bezlebung  tadelnd  verrathen,  als  dass  er  diese  Schwache  zu  seiner  Bescnimung  einge- 
steben  mdebte.  —  Diese  Deutung  von  Steeve ns  scheint  natQrlicber,  als  die  gesuebtere 
M.  Masons:  Setn  Staunen  war  so  gross,  dass  er  es  nicht  bloss  auf  Rechnung  seiner 
Sebwicbe  setzen,  sondern  auf  die  auagezeiehnaten  Eigenachaften  der  Helena  scbiebea 
murhte. 
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(For  that  is  her  demand)  and  know  her  business? 
That  done,  laugh  well  at  me. 

King.  Now,  good  Lafeu, 

Bring  in  the  admiration,  88  that  we  with  thee 
May  spend  our  wonder  too,  or  take  off  thine, 
By  wond'ring  how  thou  took'st  it 

Laf.  Nay,  I  '11  fit  you. 

And  not  be  all  day  neither.  80  [Exit  Lafeu. 

King.    Thus  he  his  special  nothing  ever  prologues.  31 

lie-enter  Lafeu,  with  Helena. 
Laf.    Nay,  come  your  ways. 

King.  This  haste  hath  wings,  indeed. 

Laf.    Nay,  come  your  ways. 
This  is  his  majesty,  say  your  mind  to  him: 
A  traitor  you  do  look  like;  but  such  traitors 
His  majesty  seldom  fears.   I  am  Cressid's  uncle , 38 

That  dare  leave  two  together.    Fare  you  well.  [Exit. 

King.    Now,  fair  one,  does  your  business  follow  us?  88 

Bel.    Ay,  my  good  lord. 
Gerard  de  Narbon  was  my  father, 
In  what  he  did  profess  well  found.  3* 

King.  I  knew  him. 

Jlel.    The  rather  will  I  spare  my  praises  towards  him; 
Knowing  him,  is  enough.    On  's  bed  of  death 
Many  receipts  he  gave  me;  chiefly  one, 
Which,  as  the  dearest  issue  of  his  practice, 
And  of  his  old  experience  the  only  darling,  85 
He  bad  me  store  up  as  a  triple  eye,  36 


»•)  admiratUm  eigentllch  hier  =  die  personiflcirte  Bewunderung,  dann  =  der  Gegenstaml 
derselben. 

»•)   ich  will  nicht  den  ganzen  Tag  damit  bescbiftigt  win,  Euch  za  helfeo;  es  toll  keinen 

ganzen  Tag  danern,  dase  ich  Euern  Wansch  erfblle. 
31)   to  prologue  =  mit  einem  Prolog  einleiten. 

>2)  Laf  en,  der  die  Helen*  mit  dem  K5uig  znsammenbringt ,  Tergleicbt  eich  scberzbaft  mit 
Pandarus ,  der  den  TroiloB  und  die  Cressida  in  Troja  Terkoppelte  and  seitdem  ale  Repra- 
sentant  aller  Gelegenheitamacherei  gait  So  in  Twelfth -Night  (A.  8,  8c.  1)  / 
would  play  Lord  Pandarus  of  Phrygia ,  tir,  to  bring  a  Crtuida  to  thit  Troilxu. 

>v)   Geht  Ener  Gescbift  mir  nach?   Betrifit  es  mich,  was  Ibr  an  than  habt? 

**)  well  found  erklart  Steepens  of  known ,  acknowledged  excellence.  —  Es  ist  vielleicbt 
eber  =  wohl  orientirt.  der  in  Etwaa  gat  Bescheid  weiss. 

»*)   Der  aaserleeene  Liebling  seiner  langj&hrlgen  Erfahrong,  das  Heilmittel,  das  er  in 
seiner  langen  Praxis  am  meisten  lieben  and  schitzen  gelurnt  hatte. 
triple  eye  ist  mehr  els  third  eye,  womit  Steevens  es  erklirt:  ein  dreifaches  Auge, 
ein  Ange,  das  die  beiden  naturlicben  Aagen  in  sich  schliesst  and  zagleieh  an  Worth 
ubertrifft. 
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Safer  than  mine  own  two,  more  dear.    I  have  so; 
And,  hearing  your  high  majesty  is  touch'd 
With  that  malignant  cause,  wherein  the  honour 
Of  my  dear  father's  gift  stands  chief  in  power, 
I  come  to  tender  it ,  and  my  appliance , 
With  all  bound  humbleness. 

King.  We  thank  you,  maiden; 

But  may  not  be  so  credulous  of  cure, 
When  our  most  learned  doctors  leave  us,  and 
The  congregated  college  37  have  concluded 
That  labouring  art  can  never  ransom  nature 
From  her  inaidable  estate ,  I  say ,  we  must  not 
So  stain  our  judgment,  or  corrupt  our  hope, 
To  prostitute  our  past-cure  malady 
To  empirics ,  88  or  to  dissever  so 
Our  great  self  and  our  credit,  to  esteem 
A  senseless  help,  when  help  past  sense  we  deem. 

Hd.    My  duty  then  shall  pay  me  for  my  pains : 
I  will  no  more  enforce  mine  office  on  you; 
Humbly  entreating  from  your  royal  thoughts 
A  modest  one,  39  to  bear  me  back  again. 

King.    I  cannot  give  thee  less ,  to  be  calPd  grateful. 
Thou  thought'st  to  help  me,  and  such  thanks  I  give, 
As  one  near  death  to  those  that  wish  him  live; 
But  what  at  full  I  know  thou  know'st  no  part, 
I  knowing  all  my  peril,  thou  no  art. 

Hel.   What  I  can  do,  can  do  no  hurt  to  try, 
Since  you  set  up  your  rest  'gainst  remedy.  40 
He  that  of  greatest  works  is  finisher, 
Oft  does  them  by  the  weakest  minister: 
So  holy  writ  in  babes  hath  judgment  shown, 
When  judges  have  been  babes.  41    Great  floods  have  flown 

*T)    soil,  college  of  physicians ,  wie  vorher  the  school*  (vgl.  A.  1,  8c  3,  Anm.  60). 
,e)   empiric  (emperick  in  der  Fol.)  betont  Sb.  auf  der  ersten  8ylbe. 

S9)  sell,  a  modest  thought.  —  Helen*  bittet  Rich  ans,  dass  der  KSnig  ebrbar  von  ibr 
denke,  damit  dieser  ehrbare  Gedanke  sie  auf  ihren  Rflckwog  geleite. 

*°)  to  set  up  owl's  rest  =  Allee  an  Etwas  setzen ,  bier:  da  lhr  an  allem  Hellmittel 
verzweifelt 

♦')  Ma] one  citirt  dazu  ans  dem  Evangelinm  Matth&i  Capital  9,  Vers  25,  die  Wortf 
Cbristl:  /  thank  thee,  O  Father,  Lord  of  heaven  and  earth,  because  thou  hast  hid 
these  things  from  the  wise  and  prudent  and  hast  revealed  them  unto  babes.  —  Wahr- 
scbeiulicher  spielte,  wie  Holt  White  vermuthet,  8b.  aof  die  biblische  Qeschichte  von 
Susanna  and  Daniel  an,  wie  er  bei  great  floods  etc.  an  Moses  dacbte,  der  Wassi-r 
ans  dem  Felsen  sehlug,  bei  great  seas  etc.  an  das  Rotbe  Meer  beim  Durchgang  der 
Kinder  Israel,  bei  when  miraoUs  etc.  an  Pharao,  der  die  Wuoder,  die  Mosra  bewirkte, 
nicht  glauben  wolite. 
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Prom  Bimple  sources;  and  great  seas  have  dried, 
When  miracles  have  by  the  greatest  been  denied. 
Oft  expectation  fails ,  and  most  oft  there 
Where  most  it  promises ;  and  oft  it  hits , 
Where  hope  is  coldest,  and  despair  most  fits. 42 

King.   I  must  not  hear  thee:  fare  thee  well,  kind  maid. 
Thy  pains,  not  us'd,  must  by  thyself  be  paid: 
Proffers,  not  took,  reap  thanks  for  their  reward. 

Hel.   Inspired  merit  so  by  breath  is  barr'd.  ** 
It  is  not  so  with  him  that  all  things  knows, 
As 't  is  with  us  that  square  our  guess  by  shows; 
But  most  it  is  presumption  in  us,  when 
The  help  of  heaven  we  count  the  act  of  men. 
Dear  Sir,  to  my  endeavours  give  consent; 
Of  heaven,  not  me,  make  an  experiment. 
I  am  not  an  impostor,  that  proclaim 
Myself  against  the  level  of  mine  aim; 
But  know  I  think,  and  think  I  know  most  sure, 
My  art  is  not  past  power,  nor  you  past  cure. 

King.    Art  thou  so  confident?  Within  what  space 
Hop'st  thou  my  cure? 

Hel  The  greatest  grace  lending  grace,*5 

Ere  twice  the  horses  of  the  sun  shall  bring 
Their  fiery  torcher  his  diurnal  ring,*8 
Ere  twice  in  murk  and  occidental  damp 
Moist  Hesperus  hath  quench'd  his  *T  sleepy  lamp ; 
Or  four  and  twenty  times  the  pilot's  glass 
Hath  told  the  thievish  minutes  how  they  pass,  48 
What  is  infirm  from  your  sound  parts  shall  fly, 
Health  shall  live  free ,  and  sickness  freely  **  die. 


♦*)   Die  Fol.  hat  im  V.  [derspruche  mit  Sinn  nnd  Reim  $hifU,  worms  Pope  sits  machte. 

Die  planitblcre  Emendation  fiU  =  eich  eignen,  passcn,  faod  Collier  als  handschrifk- 

llche  Verbesserung  in  einem  Exemplar  der  Fol. 
4S)    Bin  blosser  Haoch  des  Maudes,  ein  blosscs  Wort,  reicht  so  hin,  ein  Verdienst,  eioe 

Woblthat  wirkungslos  za  machen,  die  vom  Hinunel  eiogegeben  ist 
♦♦)    Ich  bin  keine  BetrQgerin,  welche  sich  erklirt  oder  ansspricbt  im  Widcrsprach  mit  der 

Richtuog  ihres  Ziels,  welclie  anders  spricht,  als  sie  im  Sinne  bat  —  Genao  constrnirt 

so  lite  proclaim*  herself  stehen. 
♦*)   Deraelbe  Zosamtnenhang  von  grace  =  gottlicbe  Gnade,  and  grace  =  Gnade,  Huld, 

bat  6b.  In  Macbeth  (A.  5,  Sc.  7)  by  the  grace  of  grace. 
"}   his  diurnal  ring  —  dnrch  seioen  taglicboD  Kreislauf. 
*T)   his  verbeaserte  Rowe  das  her  der  FoU 

*")    ebe  dieSanduhr,  die  in  jederStuude  omgedreht  wird,  Tier  undzwanzig  Mai  die  Minuten 
gezahlt  hat,  wie  sie  entweichen.  —  thievish  =  sich  leise  oder  diebisch  wegscbleichend- 
♦»)    freely  —  aus  eigenem  Antriebe ,  ungezwangen. 


Digitized  by  Google 


Sc.  1. 


ALL    S  WELL  THAT  ENDS  WELL. 


39 


King.    Upon  thy  certainty  and  confidence, 
What  dar'st  thou  venture? 

Eel.  Tax  of  impudence, 

A  strumpet's  boldness,  a  divulged  shame, 
Traduc'd  by  odious  ballads;  60  my  maiden's  name 
Sear'd  otherwise;  ne  worse  of  worst  extended,  61 
With  vilest  torture  let  my  life  be  ended. 

King.   Methinks,  in  thee  some  blessed  spirit  doth  speak 
His  powerful  sound,  within  an  organ  weak; 
And  what  impossibility  would  slay 
In  common  sense ,  sense  saves  another  way.  83 
Thy  life  is  dear;  for  all,  that  life  can  rate 
Worth  name  of  life,  in  thee  hath  estimate; 
Youth,  beauty,  wisdom,  courage,5*  all 
That  happiness  and  prime  65  can  happy  call : 
Thou  this  to  hazard,  needs  must  intimate 
Skill  infinite,  or  monstrous  desperate.  M 
Sweet  practiser,  thy  physic  I  will  try, 
That  ministers  thine  own  death,  if  I  die. 

Eel.    If  I  break  time ,  or  flinch  in  property  67 
Of  what  I  spoke,  unpitied  let  me  die, 
And  well  deserv'd.   Not  helping ,  death  's  my  fee ; 
But ,  if  I  help ,  what  do  you  promise  me  ? 

King.    Make  thy  demand. 

HeL  But  will  you  make  it  even? 


W)   Die  Binkebanger  trugen  in   ibren  Qassenbauern  vorzugsweise  Geschicbton  \on  Boso- 
wicbtern  vox;  so  in  Antony  and  Cleopatra  (A.  6,  8c  2)  and  scald  rhymer*  ballad  . 
■ut  out  of  tune. 

")  und  trenn  nicbts  Aergeres  vom  Aergsten  mir  erwiesen  wird,  wenn  alios  Schlimmste 
gegen  micb  entfattet  ist,  so  lasst  mein  Leben  mit  den  scblecbtestcu  Mart  era  zu  Ende 
gebracbt  aein.  —  ne  ▼eraltet  for  nor,  andern  mancbe  Hgg.  mit  der  zweiten  Fol.  in 
no  urn. 

M)  Nacb  der  Interpunction  der  Pol.  iet  hit  powerful  tound  Object  zu  tpeak.  —  Die  Hgg. 
aetzen  b inter  tpeak  ein  Semikoloo  und  fasten  Ait  powerful  sound  als  Subject  eines 
zweiten  Satzes,  zo  dem  sie  als  Verbum  aus  dem  ersten  doth  tpeak  sappliren. 

M)  Den  Glauben  an  Deine  Wnudcrkraft,  den  der  gesonde  IfenscbenTerstand  als  eine  Un- 
moglichkeit  vernicbten  wtirde,  den  rettet  ein  anderer  hoberer  Verstand  oder  8inn. 

**)  Warbnrton  fBgte  zar  Verrollstandigung  des  Verses  virtue  hiuter  courage  ein,  ein 
"Wort,  daa  in  diesem  ZusammenhaDge  wenig  passen  will. 

M)   prime  —  Jugendfrisebe ,  JugendblQthe.  —  happinett  —  glflckliche  Bogabnng. 

•«)  Zo  motutrout  detperaie  l&sst  aicb  dem  8inne  nacb  nicht  wobl  thill,  sondern  nnr,  mit 
Sb.'scber  Licenx,  aus  dem  Torbergebeoden  thou  ein  thee  sappliren:  dass  Du  dies  Alles 
aufs  Spiel  setzest,  lasst  nothwendig  auf  anendliche  Oeschicklichkeit  und  Begabung  in 
Dir  s^hliessen,  oder  daranf  schliesson ,  dass  Du  entsetzlich  dreist  bist 

*T)  property  —  Genauigkeit,  Gehdrigkeit,  bier  —  die  gehdrige  Vollfuhrung  dossen,  was 
ich  Tersproehen  babe. 
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King.    Ay,  by  my  sceptre,  and  my  hopes  of  heaven.  58 

Ed.    Then  shalt  thou  give  me  with  thy  kingly  hand 
What  husband  in  thy  power  I  will  command: 
Exempted  be  from  me  the  arrogance 
To  choose  from  forth  the  royal  blood  of  France , 
My  low  and  humble  name  to  propagate 
With  any  branch  or  image  of  thy  state ;  59 
But  such  a  one,  thy  vassal,  whom  I  know 
Is  free  for  me  to  ask,  thee  to  bestow. 

King.    Here  is  my  hand;  the  premises  observ'd, 
Thy  will  by  my  performance  shall  be  serv'd: 
So  make  the  choice  of  thy  own  time;  for  I, 
Thy  resolv'd  patient,  on  thee  still  rely. 
More  should  I  question  thee,  and  more  I  must, 
Though  more  to  know  could  not  be  more  to  trust, 
Prom  whence  thou  cam'st,  how  tended  on;  but  rest 
Unqdestion'd  welcome,  and  undoubted  blest  — 
Give  me  some  help  here,  ho!  —  If  thou  proceed 

As  high  as  word,  «•  my  deed  shall  match  thy  deed.  [Flourish.  Exeunt. 

SCENE  n. 

Ron  si  lion.    A  Room  in  the  Countess's  Palace. 

Enter  Countess  and  Clown. 

Count.    Come  ou,  Sir:  I  shall  now  put  you  to  the  height  of  your  breeding. 1 

Clo.  I  will  show  myself  highly  fed,  and  lowly  taught.  I  know  my 
business  is  but  to  the  court. 

Count.  To  the  court  1  why,  what  place  make  you  special,  when  you  put 
off  that  with  such  contempt?    But  to  the  court  I 

Clo.  Truly,  Madam,  if  God  have  lent  a  man  any  manners,  he  may 
easily  put  it  off  at  court:  he  that  cannot  make  a  leg,2  put  off  's  cap,  kiss 
his  hand,  and  say  nothing,  has  neither  leg,  hands,  lip,  nor  cap;  and,  indeed) 
such  a  fellow,  to  say  precisely,  were  not  for  the  court.  But,  for  me,  I  have 
an  anwer  will  serve  all  men. 

Count.    Marry,  that  's  a  bountiful  answer,  that  fits  all  questions. 


w)    heaven  1st  Thirlby's  Emendation  fiir  help  tier  Fol. 

")    Die  Mitglieder  der  konlglicben  Familie  sind  gleichsani  Zweige  and   Abbilder  dvs 

koniglichen  Bangs  und  Tbront.  —  Vgl.  Einleitang  peg.  IV. 
•°)    Wenn  Dein  Than  so  hoch  kommt  wie  Dein  Wort,  so  soli  aach  meine  That,  die  Er- 

fllllung  meines  Wortes,  Deiner  That  entsprechen. 
')   Die  Grata  fasst  breeding  —  Erziehuog,  Erlerntes;  der  Narr  fasst  das  Wort  in  mate- 

riellerem  Sinn  —  Zncht,  Aufaiehen  eines  Thieres,  and  spielt  in  seiner  Antwort  auf 

das  Spriehwort  an  f  Better  fed  than  taught. 
*)    to  make  a  leg  =  einen  Kratxfoss  machen. 


Digitized  by  Google 


Sc.  2. 


ALL  'S  WELL  THAT  ENDS  WELL, 


41 


Clo.  It  is  like  a  barber's  chair,  8  that  fits  all  buttocks;  the  pin-buttock, 
the  quatch-buttock,  the  brawn-buttock,  or  any  buttock. 

Count.    Will  your  answer  scire  fit  to  all  questions? 

Clo.  As  fit  as  ten  groats  is  for  the  hand  of  an  attorney,  as  your  French 
crown*  for  your  taffata  punk,  as  Tib's  rush  for  Tom's  fore-finger,  5  as  a 
pancake  for  Shrove-Tuesday,  a  morris  for  Mayday, «  as  the  nail  to  his  hole, 
the  cuckold  to  his  horn,  as  a  scolding  quean  to  a  wrangling  knave,  as  the 
nun's  lip  to  the  friar's  month;  nay,  as  the  pudding  to  his  skin. 

Count.   Have  you,  I  say,  an  answer  of  such  fitness  for  all  questions? 

do.  From  below  your  duke  to  beneath  your  constable,  it  will  fit 
any  question. 

Count.  It  must  be  an  answer  of  most  monstrous  size,  that  must  fit 
all  demands. 

Go.  But  a  trifle  neither , 1  in  good  faith ,  if  the  learned  should  speak 
truth  of  it.  Here  it  is,  and  all  that  belongs  to  *t:  aek  me,  if  I  am  a  courtier; 
It  shall  do  you  no  harm  to  learn. 

Count.  To  be  young  again,  8  if  we  could.  I  will  be  a  fool  in  question, 
hoping  to  be  the  wiser  by  your  answer.    I  pray  you,  Sir,  are  you  a  courtier ? 

Clo.  0  Lord,  Sirl  —  there  's  a  simple  putting  off.  —  More,  more,  a 
hundred  of  them. 9 

Count.   Sir,  I  am  a  poor  friend  of  yours,  that  loves  you. 

Clo.    O  Lord,  Sirl  —  Thick,  thick,  spare  not  me. 

Count.    I  think,  Sir,  you  can  eat  none  of  this  homely  meat. 

Clo.    0  Lord,  Sir!  —  Nay,  put  me  to  't,  I  warrant  you. 

Count.    You  were  lately  whipped,  10  Sir,  as  I  think. 

Clo.    0  Lord,  Sir!  —  Spare  not  me. 

3)    Dass  der  Stnh]  in  einer  Barbierstube,  auf  den  sicb  die  verschiedenen  Kunden  nieder- 

iasseo,  Allen  bequem  sein  musste,  kommt  auch  sonst  >prichw5rtlich  tot  zur  Bezeicb- 

nung  eines  Gegenstandes ,  der  far  Jeden  passend  ist. 
*)    French  trovm  doppelsinnig  =  franzdsischc  Krone,  als  Mfinze,  und  =  Lustseuc.be.  — 

taffata  =  schillernder  TaiTt  als  Kleidang  for  Frcudenmadchen ,  flndet  sicb  aucb  in 

K.  Henry  IV.  First  Part  (A.  1 ,  Sc.  2)  a  fair  hot  tceneh  in  a  (lame-coloured  taffata. 
*)   ruth  stebt  fOr  ruth  ring  =  ein  Ring  Ton  Binsen  getnacbt,  der  auf  dera  Lande,  biuflg 

bei  der  Abschliessung  leiebtfertiger  Khen,  als  Tranring  benatzt  warde.  —  Tom  und 

Tib  sind  —  Mann  and  Frau,  mit  vericbtlichem  Nebensinne. 
•}   morris  —  der  Mohrentanz,  eine  Reibe  stebender  Fignren,  aus  aJtengliscben  Sagen  und 

Balladeu  entlebnt,  die  berkommlkh  am  ersten  Mai  die  Straasen  der  Rngliscben  Stadte 

durebzog. 

»)  Die  Antwort,  die  lcb  in  BerciUcbalt  babe  auf  alle  Fragen,  ist  aber  aucb  keine  Klei- 
nigkait  —  Mit  dieser  Antwort  O  Lord,  6ir  persiflirt  Sb.  eine  Modepbrase  der  Zeit 

8)  Mit  to  be  young  again  etc.  erginzt  die  Grafln  den  letzten  8atz  des  Narren :  it  shall  do 
you  no  harm  to  learn. 

*)  Legt  mir  noch  hundert  solcbe  Fragen  vor.  —  Dasselbe  ist  aucb  zu  erginzen  zu  dem 
folgenden  thick:  legt  mir  vi*le  Fragen  dichtgedringt  bintereinander  vor. 

I0)  Auf  das  Durchpeitschen  als  eine  gew6hnlicbe  ZQcbUguog  des  Uausnarren,  wenn  er  den 
Spaas  zu  weit  trieb  oder  sicb  sonst  tergangen  batte,  spielt  Sh.  ofter  an;  so  in  As 
you  Ilka  it  (A.  1,  Sc.  2)  yoa  will  be  whipped  for  taxation. 
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Count.  Do  you  cry,  „0  Lord,  Sir,"  at  your  whipping,  and  „spare  not 
mc?tt  Indeed,  your  wO  Lord,  Sir,"  is  very  sequent  to  your  whipping:  you 
would  answer  very  well  to  a  whipping,  if  you  were  but  bound  to  'L 

Clo.  I  ne'er  had  worse  luck  in  my  life,  in  my  —  „0  Lord,  Sir.*  I 
see,  things  may  serve  long,  but  not  serve  ever. 

Count.   I  play  the  noble  housewife  with  the  time,  11 
To  entertain  it  so  merrily  with  a  fool. 

Clo.   0  Lord,  Sir!  —  why,  there  't  serves  well  again. 

Count    An  end,  Sir:  To  your  business. ia   Give  Helen  this, 
And  urge  her  to  a  present  answer  back: 
Commend  me  to  my  kinsmen,  and  my  son. 
This  is  not  much. 

Clo.    Not  much  commendation  to  them.  13 

Count.    Not  much  employment  for  you:  You  understand  me? 

Clo.   Most  fruitfully:  I  am  there  before  my  legs. 

Count.    Haste  you  again.  [Exeunt  severally. 

SCENE  m. 

Paris.    A  Room  in  the  King's  Palace. 
Enter  Bertram,  Lafeu,  and  Parolles. 

Laf.  They  say,  miracles  are  past;  and  we  have  our  philosophical  per- 
sons, to  make  modem  and  familiar,  things  supernatural  and  causeless.  1  Hence 
is  it,  that  we  make  trifles  of  terrors,  ensconcing  ourselves  into  seeming  know- 
ledge ,  when  we  should  submit  ourselves  to  an  unknown  fear.  2 

Par.  Why,  't  is  the  rarest  argument  of  wonder,  that  hath  shot  out  in 
our  latter  times. 

Ber.    And  so  't  is. 

Laf.    To  be  relinquished  of  the  artists , 9  — 
Par.    So  I  say:  both  of  Galen  and  Paracelsus.  4 


")  Sie  geht  mit  ihrer  Zeit  so  Yertcbwenderisch  urn,  wie  einc  adelige  Dune,  die  nicbt 
id  sparen  braucht.  —  Dlese  beiden  Vers*  drucken  die  meisten  Hgg.  mit  der  Pol. 
&ls  Pros*. 

'*)   Die  meisten  Hgg.  interpnngiren  An  end,  Sir,  to  your  business. 

")   Diese  Replik  des  Narren,  der  die  Worte  der  Griflo  geflisaentlich  missvereteht ,  ist 

vielieicbt  als  Frage  za  fasten. 
')    Die  cigentlicbe  Constraction  wire:  to  make  supernatural  and  causeless  things  modern 

and  familiar.  —  causeless  =  ohno  n&cbweislicbe  TJrsacho,  unerklarlich ;  modem  = 

alltiglich,  gewdhnllcb. 

*)  wean  wir  vns  dem  Eindrack  fine*  unbekannten  SchreckbUdee  hingeben  soUten,  so 
Terschanzen  wir  ans  hinter  eine  Kunde ,  ein  Wissen ,  du  doeb  nor  scheinbar  ist. 

*)   artist  —  crfabrener  HeilWiinstler ,  wie  die  Heilkunde  solbst  art  beisst. 

*)  Mit  seiner  Kunde  von  Galen  als  beriiliaitem  Ant  brflstet  sicb  such  Falstaff  in 
K.  Henry  IV.  Second  Part  (A.  1 ,  Sc.  2)  /  have  read  the  cause  of  his  effects  in  Galen 
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Laf    Of  all  the  learned  and  authentic  fellows ,  —  5 

Par.    Right;  so  I  say. 

Laf    That  gave  him  out  incurable,  — 

Par.    Why,  there  't  is;  so  say  I  too. 

Laf.   Not  to  be  helped,  — 

Par.   Right;  as  't  were  a  man  assured  of  an  — 

Laf    Uncertain  life,  and  sure  death. 

Par.   Just,  you  say  well;  so  would  I  have  said. 

Laf   I  may  truly  say,  it  is  a  novelty  to  the  world. 

Par.  It  is,  indeed:  if  you  will  have  it  in  showing, 6  you  shall  read  it 
in,  —  what  do  you  call  there?  — 

Laf    A  showing  of  a  heavenly  effect  in  an  earthly  actor. 

Par.    That  's  it  I  would  have  said;  the  very  same. 

Laf    Why ,  your  dolphin  is  not  lustier :  '  'fore  me ,  I  speak  in  respect  — 

Par.  Nay,  't  is  strange;  't  is  very  strange,  that  is  the  brief  and  the 
tedious  of  it;  and  he  is  of  a  most  facinorous  8  spirit,  that  will  not  acknow- 
ledge it  to  be  the  — 

Laf    Very  hand  of  heaven. 

Par.    Ay,  so  I  say. 

Laf.   In  a  most  weak  — 

Par.  And  debile  minister,  great  power,  great  transcendence:  which 
should,  indeed,  give  us  a  further  use  to  be  made,  than  alone  the  recovery  of 
the  king,  as  to  be  — 

Laf    Generally  thankful. 

Par.   I  would  have  said  it;  you  say  well.   Here  comes  the  king. 
Enter  Kino,  Helena,  and  Attendants. 

Laf    Lustick, 9  as  the  Dutchman  says:  I  '11  like  a  maid  the  better, 
whilst  I  have  a  tooth  in  my  head.  Why ,  he  's  .able  to  lead  her  a  coranto. 10 
Par.    Mort  du  vinaigrel  Is  not  this  Helen  ? 
Laf   'Fore  God,  I  think  so. 


*)  fellow  =  Genoasen  eines  gelehrten  Collegiams,  wie  vorher  the  congregated  college  vor- 

kam.    Vgl.  A.  2,  8c  1,  Anna.  87.  —  authentic  =  der  eine  AotoritiU  geniesst. 
•)    in  showing  =  in  einer  gescbriebenen  Darlegung,  deren  flngirten  Titel  Parolles  citiren 

will,  ohne  sich  darauf  b«sinnen  zn  konnen;  deshalb  fihrt  er  fort:  Ibr  kfinnt  «a  lescn 

in  —  Wie  nennt  Ihr  das  Buch  doch? 
*)   Ein  Delphin,  der  lustig  im  Waaa«r  spielt,  ist  nicht  munterer,  als  der  KSnig  es  jetzt 

ist.  —  your  in  familiirer  Redeweise  entspricht  unsenn  etbiacben  Dativ :  Eoch. 
8)   facinoroui  —  verrucbt.    Die  Fol.  bat  faeinerious. 

*)   Dieses  Wort  kam  ale  eine  von  den  Hollindem  erlernte  Aufforderung  zor  Frohlich- 

keit  zu  Sh.*8  Zeit  in  England  in  Gebranch  nnd  wird  in  Terachiedenen  Dramen  citirt. 

—  Vielleicht  daobte  Sb.  bet  the  Dutchman  auch  an  eine  beetimmte  Figur  irgend  einea 

Hollanders  anf  der  Bubne  oder  im  Leben. 
I0)   coranto  =  ein  raschcr,  leidcnschaftlieher  Tanx.   So  in  K.  Henry  V.  (A.  8,  8c.  5) 

neift  coranto*. 
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King.    Go,  call  before  me  all  the  lords  in  court  —  [Exit  an  Attendant* 
Sit,  my  preserver,  by  thy  patient's  side: 
And  with  this  healthful  hand,  whose  banish'd  sense 
Thou  hast  repeaTd,  a  second  time  receive 
The  confirmation  of  my  promis'd  gift, 
Which  but  attends  thy  naming. 

Enter  several  Lords. 

Fair  maid,  send  forth  thine  eye:  this  youthful  parcel 

Of  noble  bachelors  stand  at  my  bestowing, 

O'er  whom  both  sovereign  power  and  father's  voice  11 

I  have  to  use:  thy  frank  election  make. 

Thou  hast  power  to  choose,  and  they  none  to  forsake.  12 

Bel.    To  each  of  you  one  fair  and  virtuous  mistress 
Fall,  when  love  please  1  —  marry,  to  each,  but  one.  13 

Laf.  I  'd  give  bay  curtal,  *♦  and  his  furniture, 
My  mouth  no  more  were  broken  15  than  these  boys' , 
And  writ  as  little  beard.  *« 

King.  Peruse  them  well: 

Not  one  of  those  but  had  a  noble  father. 

Hel.  Gentlemen, 
Heaven  hath  through  me  restor'd  the  king  to  health. 

All.    We  understand  it,  and  thank  heaven  for  you. 

Hel.    I  am  a  simple  maid;  and  therein  wealthiest, 
That,  I  protest,  I  simply  am  a  maid.  — 
Please  it  your  majesty ,  I  have  done  already : 
The  blushes  in  my  cheeks  thus  whisper  me, 
„We  blush,  that  thou  shouldst  choose;  but,  be  refus'd,  ir 
Let  the  white  death  sit  on  thy  cheek  for  ever: 
We  *ll  ne'er  come  there  again/ 


u)   Die  jangen  Herrcn,  welche  auftreten,  sind  zugleich  Unterthanen  und  MGndel  del 

K5nigs.   Ygl.  A.  1 ,  Sc.  1 ,  Anm.  2. 
i2)    sell,  they  have  no  power  to  forsake  thy  election. 

")   Helena  wfinwht  Jedem  eine  schSne  Brant,  nur  Einem  nicht,  namlich  demjeuigea  nicht, 

deo  sie  selbst  far  sicb  wibien  will. 
**)    bay  curtal  =  der  braune  Stutzschwanz,  Lafeo'a  Lieblingspferd. 

")  broken  =  eingebrochen,  von  den  ZahnlQcken  im  Monde:  icta  gibe  mein  Pferd  daram, 
wenn  icb  nocb  alio  meine  Z&hne  bitte  wie  diese  Knaben,  wenn  icb  also  mit  urn 
die  Helena  werben  konnte. 

**)  to  write  —  sich  schreiben,  sicb  schriftlich  nennen  und  zu  etwas  bekennen,  kommt 
wie  bier  in  to  write  beard  =  sich  zu  einem  Barto  bekennen,  In  ahnlichen  Wendungeu 
bei  8h.  and  seinen  Zeitgenossen  vor.  So  in  K.  Henry  IT.  Second  Part  (A.1,  So.  2) 
<u  if  he  had  writ  man,  in  K.  Lear  (A.  5,  Sc.  3)  write  happy.  Der  Sinn  ist  hier: 
dass  mein  Mund  so  wenig  birtig  ware,  wie  der  diescr  Knaben. 

tT)  aber  ffir  den  Fall,  dass  Do  ausgeschl&gen  wirst,  wenn  der  Erwahlte  Dich  venchmaht. 
—  be  refuted  ist  Imperativ,  bier  im  Sinn  einus  Conditionalsatzes. 
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King.  Make  choice;  and,  see, 

Who  shuns  thy  love,  shuns  all  his  love  in  roe. 

Eel    Now,  Dian,  from  thy  altar  do  I  fly, 
And  to  imperial  Love,  that  god  most  high, 
Do  my  sighs  stream.  —  Sir,  will  you  hear  my  suit? 

1.  Lord,    And  grant  it 

Eel.  Thanks,  Sir:  all  the  rest  Is  mute.  18 

Laf.   I  had  rather  be  in  this  choice,  than  throw  ames-ace  for  my  life. 19 

Eel.    The  honour,  Sir,  that  flames  in  your  fair  eyes, 

Before  I  speak,  too  threateningly  replies: 

Love  make  your  fortunes  twenty  times  above 

Her  that  so  wishes,  and  her  humble  love! 

2.  Lord.   No  better,  if  you  please. 

Ed.  My  wish  receive, 

Which  great  Love  grant!  and  so  I  take  my  leave. 

Laf.  Do  all  they  deny  her?  40  An  they  were  sons  of  mine ,  I  'd  have 
them  whipped,  or  I  would  send  them  to  the  Turk  to  make  eunuchs  of. 

Eel.    [To  3.  Lord.]   Be  not  afraid  that  I  your  hand  should  take; 
I  Tl  never  do  you  wrong  for  your  own  sake: 
Blessing  upon  your  vows!  and  in  your  bed 
Find  fairer  fortune,  if  you  ever  wed! 

Laf.  These  boys  are  boys  of  ice,  they  11  none  have  her:  sure,  they 
are  bastards  to  the  English;  the  French  ne'er  got  them. 

Eel.   You  are  too  young,  too  happy,  and  too  good, 
To  make  yourself  a  son  out  of  my  blood. 

4.  Lord.    Fair  one,  I  think  not  so. 

Laf.  There  's  one  grape 21  yet,  —  I  am  sure,  thy  father  drank 
wine.  —  But  if  thou  be'st  not  an  ass,  I  am  a  youth  of  fourteen:  I  have 
known  thee  already. 


»*)  Ausser  diesem  Dank  habe  ich  Each  nicbts  zu  sagen.  8o  in  Hamlet  (A.  5,  8c.  2) 
The  rut  it  tilerux. 

»»)  emux-ace  =  zwei  An  im  Wfirfelspiel,  also  der  niedrigste  Wurf,  den  Lafeu  wirft,  wo 
sein  L«ben  aof  dem  Spiel  stent 

*°)  Johnson  erklirt  dieae  Worte  Lafeu 's,  als  ein  Mlssverstindnisa  dea  Redenden,  der 
aof  der  BOhne  zu  welt  entfernt  stand,  om  zn  boren,  was  zwischen  Helena  and  den 
jungen  Hemn  In  der  That  Tor  sieh  (ring.  —  Vielleicht  aber  bezeiebnot  Lafeu  in  seiner 
energischen  Weise  als  deny  sehon  die  Gelassentaelt  der  jungen  Herrrn ,  die  slch  nicbt 
waiter  am  die  Helena  bemflhen  and  kein  Verlangen  nach  ihrem  Besitze  merken  lessen. 
grape,  womit  Lafeu  den  letzten  noch  flbrlg  bleibenden  jungen  Herrn  meint,  erklirt  er 
selbst  mit  den  Worten  thy  father  drank  wine:  Detn  Vater  hat  Dir  Feuer  etngeflosst, 
als  er  Dich  erzeugte.  —  Aber  aueh  diesem  traut  er  nieht  zu,  dass  er  um  die  Helena 
sieh  bemuhen  werde,  und  fugt  desbalb  hinzu:  But  if  thou  te'$t  not  an  om$  etc.  — 
Vielleicht  gabraucht  Lafeu  grape  such  in  demselben  sprichwfirtlichen  Sinne ,  wie  in 
einer  frOheren  Scene.    Vgl.  A.  2,  Sc.  1  ,  Anm.  21. 
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HeL    [To  Bertam.]   I  dare  not  say,  I  take  yon;  but  I  give 
Me,  and  my  service,  ever  whilst  I  live, 
Into  your  guiding  ■  power.  —  This  is  the  man. 

King.    Why,  then,  young  Bertram,  take  her;  she  's  thy  wife. 

Ber.   My  wife,  my  liege?  I  shall  beseech  your  highness, 
In  such  a  business  give  me  leave  to  use 
The  help  of  mine  own  eyes. 

King.  Know'st  thon  not,  Bertram, 

What  she  has  done  for  me? 

Ber.  Yes,  my  good  lord; 

But  never  hope  to  know  why  I  should  marry  her. 

King.    Thou  know'st,  she  has  rais'd  me  from  my  sickly  bed. 

Ber.    But  follows  it,  my  lord,  to  bring  me  down 
Most  answer  for  your  raising?  I  know  her  well: 
She  had  her  breeding  at  my  father's  charge. 
A  poor  physician's  daughter  my  wife!  —  Disdain 
Rather  corrupt  me  ever! 

King.    'T  is  only  title  22  thou  disdain'st  in  her,  the  which 
I  can  build  up.   Strange  is  it,  that  our  bloods, 
Of  colour,  23  weight,  and  heat,  pour'd  all  together, 
Would  quite  confound  distinction,  yet  stand  oft" 
In  difference  so  mighty.   If  she  be 
All  that  is  virtuous,  (save  what  thou  dislik'st, 
A  poor  physician's  daughter)  thou  dislik'st 
Of  virtue  for  the  name;  but  do  not  so: 
From  lowest  place  when  24  virtuous  things  proceed, 
The  place  is  dignified  by  the  doer's  deed: 
Where  great  additions  swell  *s,  26  and  virtue  none, 
It  is  a  dropsicd  honour:  good  alone 
Is  good  without  a  name ;  vileness  is  so : 2* 
The  property  by  what  it  is  should  go, 
Not  by  the  title.    She  is  young,  wise,  fair; 


")  FOr  title  sollte  eigentlich  das  Gegentheil  stehen:  ee  1st  ledtgllch  Mangel  an  Rang  and 
Stand,  was  Da  an  ihr  tchmahit  —  the  which  beiiabt  aicb  dann  anf  title  in  der 
eigentlicben  Bedeutang  des  Worts. 

n)  Mai  one  erklirt  our  bloodt  which  are  of  the  tame  colour  etc:  Richtiger  lisst  man 
wohl  of  colour  etc.  von  dem  nacbfoIg«*nden  distinction  abhingen:  alien  Unterscbied  in 
Bezog  anf  Farbe,  Schwcre,  Warme.  —  All  anser  Blot,  adlig  und  nicbtadlig,  wtlrde, 
xasammpngHgossftD ,  keinen  materiellen  Dnterscbicd  wahrnehmcn  lastt»n. 

*♦)   u>hen  verbesserte  Thirl  by  das  whence  der  Fol. 

")  swell  >  Ut  tweU  us :  wo  grosstonende  Titel  ans  aufgebliht  macben ,  and  keine  Verdienste. 
n)    Wie  das  Got*  scbon  tor  Rich  allein  gat  1st  und  keioes  weitern  Namcns  bedarf,  so 

verbilt  es  sicb  auch  mit  dem  Schleobten:  es  bleibt  schlecht,  wle  man  es  aucb  nen- 

nen  m5ge. 
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In  these  to  nature  she  's  immediate  heir , 2T 

And  these  breed  honour:  that  is  honour's  scorn 

Which  challenges  itself  as  honour  *s  born ,  a* 

And  is  not  like  the  sire:  honours  thrive, 

When  rather  from  our  acts  we  them  derive, 

Than  our  foregoere.  *•   The  mere  word  's  a  slave, 

Debosh'd  80  on  every  tomb;  on  every  grave, 

A  lying  trophy,  and  as  oft  is  dumb, 

Where  dust,  and  damn'd  oblivion,31  is  the  tomb 

Of  honour'd  bones  indeed.    "What  should  be  said? 

If  thou  canst  like  this  creature  as  a  maid, 

I  can  create  the  rest:  virtue,  and  she, 

Is  her  own  dower;  honour  and  wealth  from  me. 

Ber.    I  cannot  love  her,  nor  will  strive  to  do  't. 

King.    Thou  wrong'st  thyself,  if  thou  shouldst  strive  to  choose.  32 

Hel.    That  you  are  well  restor'd,  my  lord,  I  am  glad. 
Let  the  rest  go. 

King.    My  honour  's  at  the  stake,  which  to  defeat  33 
I  must  produce  my  power.    Here,  take  her  hand, 
Proud  scornful  boy,  unworthy  this  good  gift, 
That  dost  in  vile  misprision  shackle  up 
My  love,  and  her  desert;  that  canst  not  dream, 
We,  poising  us  in  her  defective  scale, 
Shall  weigh  thee  to  the  beam;  3*  that  wilt  not  know, 
It  is  in  us  to  plant  thine  honour,  where 
We  please  to  have  it  grow.    Check  thy  contempt: 
Obey  our  will,  which  travails  35  in  thy  good: 
Believe  not  thy  disdain,  but  presently 
Do  thine  own  fortunes  that  obedient  right, 


IT)  Diese  Eigenachaften  (young,  trite,  fair)  hat  sie  umntttclb&r  von  der  Natur  als  Erbthcil 
erhalten. 

»)  honour  '$  born  —  ein  Gebornes,  tin  Kind  der  Ehre.  —  honour  ist  hier  mannlich  per- 
soniflclrt,  daber  like  the  tire.  —  tire  ist  zweisylbig  zu  leaen,  was  die  spatern  Folios 
verkannten  and  daram  zar  Vervollstandigung  des  Verses  bett  vor  thrive  einffigten. 

*•)   scil.  from  our  foregoert  =  von  unsern  Vorfabren ,  oder  auch  from  the  acta  of  our  foregoert. 

3°)  deboth'd  =  befleckt,  getneingemacht,  ist  die  Sh.'sche  Orthograpbie,  von  vielen  Hggn. 
in  debaueh'd  windert.  —  the  mere  word  beziebt  sich  auf  honour. 

lt)  Diese  Zusammenfiigung  von  dutt  und  oblivion  ist  anch  in  K.  Henry  V.  (A.  2,  Sc.  4) 
front  the  dutt  of  old  oblivion  raked. 

zt)   to  choose  =  wabien,  sicb  die  Wahl  nocb  vorbehalten. 

M)  FOr  defeat  wollte  Theobald  defend  lesen.  Aber  defeat  beziebt  sich,  wie  Farmer 
ricbtig  erklart  auf  den  ganzen  Satz:  Um  zu  beseitigen,  dass  meine  Ehre  auf  dem 
Splele  stebe;  nm  die  Gefahr  wegzuriumen,  in  der  meine  Ehre  schwebt. 

**)  der  Dn  Dir  nicht  eiufallim  1  asses t,  dass  mein  Gewicbt,  in  Helena's  zu  leichte  Wagsehale 
gelegt,  Dich  in  der  andern  Wagschale  bis  an  den  Wagebalken  in  die  Hohe  schnellen  wird. 

ss)   to  travail  =  sich  abmOhen,  sich  abarbeiten. 

• 
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Which  both  thy  dnty  owes,  and  our  power  claims, 
Or  I  will  throw  thee  from  my  care  for  ever 
Into  the  staggers,  8«  and  the  careless  lapse 
Of  youth  and  ignorance;  both  my  revenge  and  hate 
Loosing  upon  thee ,  in  the  name  of  justice , 
Without  all  terms  of  pity.    Speak :  thine  answer. 

Ber.    Pardon,  my  gracious  lord,  for  I  submit 
My  fancy  to  your  eyes.    When  I  consider 
What  great  creation,  and  what  dole  of  honour, 
Flies  where  you  bid  it,  I  find  that  she,  which  late 
Was  in  my  nobler  thoughts  most  base,  is  now 
The  praised  of  the  king;  who,  so  ennobled, 
Is,  as  't  were,  born  so. 

King.  Take  her  by  the  hand, 

And  tell  her,  she  is  thine:  to  whom  I  promise 
A  counterpoise,  if  not  to  thy  estate, 
A  balance  more  replete.  37 

Ber.  I  take  her  hand. 

King.    Good  fortune,  and  the  favour  of  the  king, 
Smile  upon  this  contract;  whose  ceremony 
Shall  seem  expedient  on  the  now-borne  brief,  38 
And  be  perform'd  to-night:  the  solemn  feast 
Shall  more  attend  upon  the  coming  space, 
Expecting  absent  friends.  As  thou  lov'st  her, 
Thy  love  's  to  me  religious,  else,  does  err. 

[Exeunt  Kino,  Bertram,  Helena,  Lards,  and  Attendants.  39 

Laf.    Do  you  hear,  monsieur?  a  word  with  you. 

Par.    Your  pleasure,  Sir? 

Lnf.    Your  lord  and  master  did  well  to  make  his  recantation. 
Par.   Recantation?  —  My  lord?  my  master? 
Laf.    Ay;  is  it  not  a  language  I  speak? 

Par.  A  most  harsh  one,  and  not  to  be  understood  without  bloody 
succeeding.    My  master? 

3S)  ataggen  =  fchwlndel:  der  Schwtodel  and  der  aas  Mangel  an  TJebertrachung  entste- 
hende  Fehltritt  (careleu  lapse),  welch*  der  Jngend  nnd  Unwissenhett  eigen  sind. 

3T)  Die  Mitgift,  welche  der  KBnig  der  Helena  znsagt,  toll,  wenn  sie  nicbt  so  schwtr 
wiegt,  wie  der  Besitz  Bertrams,  etaer  ein  noch  volleres  Gewicht  ausmacheru 

,H)  now-borne  brief  ist  =  die  jetzt  glelch  aasgestellte  schriftlicbe  Heirathtvollmacbt :  so- 
bald  diese  ausgcstellt  ist,  wird  die  Feierlichkeit  des  EhebQndnissos ,  die  Venn ih lung 
(ceremony  of  the  contract)  rasch  vor  sich  geben ,  zur  rasehen  Erscheinung  gelangen  ood 
noch  hente  Abend  Tollzogen  werden.  —  on  =  unmittelbar  anf.  —  Andere  fasaen  brief, 
ohne  Beziehnng  anf  etwaa  8chriftliehes  =  der  jetzige  kurze  Vorgang  des  mandlichen 
Verlobnissee.  —  Jedenfalls  ist  der  Sinn  Ton  brief  an  dies  or  SteUe  nioht  mit  TOlligor 
Sicherheit  zn  ennitteln. 

3*)  Die  Fol.  fftgt  als  fernere  BGhnonweisuog  hinza  ParoUet  and  Ixiftu  stay  behind,  com- 
menting of  this  wedding. 
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Laf.   Are  you  companion  to  the  count  Rousillon? 
Par.    To  any  count;  to  all  counts;  to  what  is  man.  40 
Laf.    To  what  is  count's  man:  count's  master  is  of  another  style. 
Par.    You  are  too  old,  Sir:  let  it  satisfy  you,  you  are  too  old. 
Laf.    I  must  tell  thee,  sirrah,  I  write  man;*1  to  which  title  age  cannot 
hring  thee. 

Par.    What  I  dare  too  well  do,  I  dare  not  do. 

Laf.  I  did  think  thee,  for  two  ordinaries,42  to  be  a  pretty  wise  fellow: 
thou  didst  make  tolerable  vent  of  thy  travel:  it  might  pass;  yet  the  scarfs, 
and  the  bannerets  about  thee,  did  manifoldly  dissuade  me  from  believing  thee 
a  vessel  of  too  great  a  burden.  I  have  now  found  thee :  43  when  1  lose  thee 
again,  I  care  not;  yet  art  thou  good  for  nothing  but  taking  up,  and  that 
thou  'rt  scarce  worth. 

Par.    Hadst  thou  not  the  privilege  of  antiquity  upon  thee,  — 

Laf.  Do  not  plunge  thyself  too  far  in  anger,  lest  thou  hasten  thy  trial; 
which  if  —  Lord  have  mercy  on  thee* for  a  hen!  So,  my  good  window  of 
lattice,  fare  thee  well:  thy  casement  I  need  not  open,  for  I  look  through 
thee.    Give  me  thy  hand. 

Par.    My  lord,  you  give  me  most  egregious  indignity. 

Laf.    Ay,  with  all  my  heart;  and  thou  art  worthy  of  it 

Par.    I  have  not,  my  lord,  deserved  it. 

Laf.  Yes,  good  faith,  every  drachm  of  it;  and  I  will  not  bate  thee 
a  scruple. 

Par.    Well,  I  shall  be  wiser.  44 

Laf.  E'en  as  soon  as  thou  canst,  for  thou  hast  to  pull  at  a  smack  o' 
the  contrary.  If  ever  thou  be'st  bound  in  thy  scarf,  and  beaten,  thou  ehalt 
find  what  it  is  to  be  proud  of  thy  bondage.  I  have  a  desire  to  bold  my 
acquaintance  with  thee,  or  rather  my  knowledge,  that  I  may  say,  in  the 
default,  46  he  is  a  man  I  know. 

Par.    My  lord,  you  do  me  most  insupportable  vexation. 

Laf.  I  would  it  were  hell-pains  for  thy  sake,  and  my  poor  doinp: 
eternal :  for  doing  I  am  past ,  as  I  will  44  by  thee ,  in  what  motion  age  will 
give  me  leave.  [Exit. 

♦•)    Parolle*  faaat  man  im  allgemeinen  Sinn  =  Minn:  Ich  bin  ein  wflrdigw  Geftbrte  fur 

Alles,  wu  da  Mann  boiast.  —  Laf  en  nimmt  man  —  Dienor. 
*')    Vajl.  A  run.  lfi  dinser  8cene. 

**)  da  kk  zweimal  mit  Dir  an  der  Wirthatafcl  geaessen  hatte.  —  ordinary  kommt  aurh 
bei  8b.*i  Zeitgenoaaen  ala  eln  Oft  vor ,  wo  man  die  Bekanntsebaft  ton  Fremdan  und 
Abcnteorern,  die  daselbat  ibre  Cnterbaltungsgabe  lenehton  lieaaen ,  muehfn  konnte. 

♦*■)  .iota  babe  Jem  ansgefunden ,  wie  wenig  an  Dir  1st  —  to  find  steht  dann  im  tiegensatt 
xn  to  {om  =  verlieren,  and  -  Jemanden  losworden.  Eben  to  doppelsinntg  iat  to  ta\x 
up  =  Etwaa  anfheben  torn  Boden ,  and  «=  Jemanden  toriiehmcn ,  tur  Kechenacbaft  zieben. 

••)    weitor  alt  Ihr,  verateht  Parollea;  weiter  ala  bisher,  vrratcht  Lafeu. 
fa  tht  default  =  im  Nothfall ,  wenn  ea  Dir  acblecht  geht. 

♦«)  sell,  at  I  will  pau,  was  ala  Wortapiel  am  dem  vorh#rgebendeu  /»o*l  an  aupplirtD  i«: 
fiber  die  Zeit  mannlirhor  Lciatnngcn  bin  ich  hioana. 
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Par.  Well,  thou  hast  a  son  shall  take  this  disgrace  off  me,  scurvy, 
old,  filthy,  scurvy  lord!  —  Well,  I  must  be  patient;  there  is  no  fettering  of 
authority.  I  '11  beat  him,  by  my  life,  if  I  can  meet  him  with  any  convenience, 
an  he  were  doable  and  double  a  lord.  I  '11  have  no  more  pity  of  his  age, 
than  I  would  have  of  —  I  '11  beat  him :  an  if  I  could  but  meet  him  again  1 

Re-enter  Lafeu. 

Laf.  Sirrah,  your  lord  and  master  's  married:  there  's  news  for  you; 
you  have  a  new  mistress. 

Par.  I  most  unfeignedly  beseech  your  lordship  to  make  some  reservation 
of  your  wrongs:  he  is  my  good  lord;  whom  I  serve  above  is  my  master.*7 

Laf.    Who?  God? 

Par.    Ay,  Sir. 

Laf.  The  devil  it  is,  that 's  thy  master.  Why  dost  thou  garter  up  thy 
arms  o'  this  fashion?  dost  make  hose  of  thy  sleeves?  48  do  other  servants  so? 
Thou  wert  best  set  thy  lower  part  where  thy  nose  stands.  By  mine  honour, 
if  I  were  but  two  hours  younger  I  'cl  beat  thee:  methinks't,  *•  thou  art  a 
general  offence,  and  every  man  should  beat  thee.  I  think,  thou  wast  created 
for  men  to  breathe  themselves  upon  thee.  50 

Par.    This  is  hard  and  undeserved  measure,  my  lord. 
Laf.    Go  to,  Sir;  you  were  beaten  in  Italy  for  picking  a  kernel  out  of 
a  pomegranate:  you  are  a  vagabond,  and  no  true  traveller.   You  are  more 
saucy  with  lords  and  honourable  personages,  than  the  commission  of  your 
birth  and  virtue  gives  you  heraldry.51    You  are  not  worth  another  word,  else 
I  'd  call  you  knave.   I  leave  you.  [Eorit. 

Enter  Bertram. 
Par.    Good ,  very  good ;  it  is  so  then :  —  good ,  very  good. 
Let  it  be  concealed  a  while. 

Ber.    Undone,  and  forfeited  to  cares  for  ever! 
Par.   What  is  the  matter,  sweet  heart? 
Ber.    Although  before  the  solemn  priest  I  have  sworn, 
I  will  not  bed  her. 

Par.    What?  what,  sweet  heart? 
Ber.    0,  my  Parolles,  they  have  married  me!  — 
I  '11  to  the  Tuscan  wars,  and  never  bed  her. 

♦T)  Lafeu  fasst  lord  nnd  master  identlsch,  aber  Parolles  unterscheldet  zwischen  my  good 
lord  =  mein  Gunner,  d.  b.  Bertram,  dessen  Titel  and  Anrede  so  lancet,  and  my 
matter  =  mein  Gebieter,  d.  b.  Gott,  da  droben,  dem  or  dient.  Die  genaaere  Con- 
struction wars  he  above,  whom  I  $erve. 

♦S)  Paroll«s  hat  seine  Aermel  so  mit  Bandera  umwanden,  vie  man  sons!  nnr  die  Strumpf- 
hosen  mit  KniegOrteln  bindet. 

♦>)   seil.  melhinks  it,  wofOr  die  Fol.  meethink'tt  schreibt.   Die  melsten  Hgg.  setxen  methitUts. 

»°)    dass  die  Leute  an  Dir  ihre  Krafte  flben  sollten. 

»i)  Ibr  sold  zudringlicher  bei  vornehmen  Herren,  als  die  Volltnacht  Earer  Goburt  and 
TQchtigkeit  Eucb  dazn  ein  heraldiscbes ,  sin  amtlich  naobwcisliches  Rerht  giebt  — 
Die  meisten  Hgg.  atellen  mit  Uanmer  obne  Grand  commiuion  and  heraldry  urn. 
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Par.    France  is  a  dog-hole,  and  it  no  more  merits 
The  tread  of  a  man's  foot   To  the  wars! 

Ber.    There  's  letters  from  my  mother :  M  what  the  import  is , 
I  know  not  yet. 

Par.    Ay,  that  would  be  known.    To  the  wars,  my  boy!  to  the  wars! 
He  wears  his  honour  in  a  box,  unseen, 
That  hugs  his  kicky-wicky  83  here  at  home , 
Spending  his  manly  marrow  in  her  arms, 
Which  should  sustain  the  bound  and  high  curvet 
Of  Mare's  fiery  steed.  '  To  other  regions ! 
France  is  a  stable;  we,  that  dwell  in  't,  jades; 
Therefore,  to  the  war! 

Ber.    It  shall  be  80 :  I  '11  send  her  to  my  house, 
Acquaint  my  mother  with  my  hate  to  her, 
And  wherefore  I  am  fled;  write  to  the  king 
That  which  I  durst  not  speak.    His  present  gift 
Shall  furnish  me  to  those  Italian  fields ,  »♦ 
Where  noble  fellows  strike.    War  is  no  strife 
To  the  dark  house ,  and  the  detested  wife. 55 

Par.    Will  this  capriccio  hold  in  thee,  art  sure? 

Ber.    Go  with  me  to  my  chamber,  and  advise  me. 
I  '11  send  her  straight  away:  to-morrow 
I  '11  to  the  wars,  she  to  her  single  sorrow.  B* 

Par.    Why,  these  balls  bound;  there  's  noise  in  it;  't  is  hard. 
A  young  man  married  is  a  man  that  's  marr'd :  57 
Therefore  away,  and  leave  her:  bravely  go; 
The  king  has  done  you  wrong;  but,  hush!  't  is  sp. 

[Exeunt. 


»*)    Die  Briflfe,  deren  Uoberbringer  der  Nan  war.    Vgl.  A.  2,  8c  2. 

**)  Hcky-*oU:ky ,  ein  von  Parolles  gebildetee  Wort,  womit  er  Tcrichtlicb  ein*  Frau  oder 
Gellebte  beteiebnen  will.  —  Die  meisten  Hgg.  setxen  das  ebenso  sinnloso  Aidby-tc/dby 
dafQr. 

*»)  Was  der  K5nig  ihm  so  eben  zor  Hocbzeit  gescbenkt  bat,  toll  ihm  zor  Ansrfistung 
for  don  Jtalieniachen  Feldzug  dienen. 

iJ)  Der  Krieg  1st  keine  eture  Anstrengung  im  Vergleiob  mit  dom  eigeuen  llaiue,  das 
durcb  ein  vetbasstws  Welb  fluster  erscbeint  —  Wie  oft  b«i  Sb.,  so  verbindet  bier  di* 
Copula  and  zwei  Begriffe,  die  eigontlich  oiber  zusammen  gebGren.  —  detested  uoieodirt 
Rove  das  detected  der  Fol. 

*•)  her  tingle  sorrow  —  der  Kummer,  den  sie  als  TJnverm&blte  zu  tragen  hat.  —  Aqs 
dem  /  'U  ist  za  she  ein  shall  ru  snppliren. 

*»)    Wortspifl  zwiscben  n\TrrUd  und  marr'd. 

4» 
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SCENE  IV. 

The  Same.    Another  Room  in  the  Same. 

Enter  Helena  and  Clown. 
Hel.    My  mother  greets  me  kindly:  is  she  well? 

do.  She  19  not  well;  but  yet  she  has  her  health :  she 's  very  merry; 
but  yet  she  is  not  well:  but  thanks  be  given,  she  's  very  well,  and  wauts 
nothing  if  the  world;  but  yet  she  is  not  well. 

Hel.    If  she  be  very  well,  what  does  she  ail,  that  she  's  not  very  well? 

Clo.    Truly,  she  's  very  well,  indeed,  but  for  two  things. 

Hel.   What  two  things? 

Clo.  One,  that  she  's  not  in  heaven,  whither  God  send  her  quickly  I  the 
other,  that  she  's  in  earth,  from  whence  God  send  her  quickly! 

Enter  Pabollbs. 
Par.    Bless  you,  my  fortunate  ladyl 

Eel,  I  hope,  Sir,  I  have  your  good  |rill  to  have  mine  own  good 
fortunes. 1 

Par.  You  had  my  prayers  to  lead  them  on ;  and  to  keep  them  on ,  have 
them  still.  —  0,fmy"knaveJ  How  does  my  old  lady? 

Cto.  So  that  you  had  her  wrinkles,  and  I  her  money,  I  would  she  did 
as  you  say. 

Par.    Why,  I  say  nothing. 

Clo.  Marry,  you  are  the  wiser  man;  for  many  a  man's  tongue  shakes 
out  his  master's  undoing.  To  say  nothing,  to  do  nothing,  to  know  nothing, 
and  to  have  nothing,  is  to  be  a  great  part  of  your  title,  a  which  is  within  a 
very  little  of  nothing. 

Par.    Away !  thou  'rt  a  knave.  3 

Clo.  You  should  have  said,  Sir,  before  a  knave  thou  'rt  a  knave;  that 
is,  before  me  thou  'rt  a  knave:  this  had  been  truth,  Sir. 

Par.    Go  to ,  thou  art  a  witty  fool ;  I  have  found  thee.  * 

Clo.  Did  you  find  me  in  yourself,  Sir,  or  were  you  taught  to  find  me? 
The  search,  Sir,  was  profitable;  and  much  fool  may  you  find  in  you,  even 
to  the  world's  pleasure,  and  the  increase  of  laughter. 

Par.    A  good  knave ,  i*  faith ,  and  well  fed.  5  — 
Madam,  my  lord  will  go  away  to-night; 

-  f 

i)   fortunes,  worauf  aich  them  in  ParoUes'  Antwort  bczieht,  setzt«  Steevcns  fOr  fortune 
der  Fol. 

>)   title  =  Bosttz  od«r  Rang  nod  WOrden,  worauf  Jemand  Ansprneh  macbt  oder  An- 
wcht  hat. 

*)   knave  =  Schebn,  und  =  Bureche,  in  lotzterm  Sinn  eine  gewohnlich©  Anrede  dea 
Clown. 

♦)   Vgl.  A.  2,  8c  3,  Anm.  43. 
*)   Vgl.  A.  2,  Sc.  2,  Anm.  1. 
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A  very  serious  business  calls  on  him. 

The  great  prerogative  and  rite  of  love, 

Which,  as  your  due,  time  claims,  he  does  acknowledge, 

But  puts  it  off  to  a  compelPd  restraint;  ' 

Whose  want,  and  whose  delay,  is  strewed  with  sweets, 

Which  they  distil  now  in  the  curbed  time, 

To  make  the  coming  hour  o'erflow  with  joy, 

And  pleasure  drown  the  brim. 

Hel.  What 's  liis  will  else? 

Par.    That  you  will  take  your  instant  leave  o'  the  king, 
And  make  this  haste  as  your  own  good  proceeding, 
Strengthened  with  what  apology  you  think 
May  make  it  probable  need.  7 

Hel.  What  more  commands  he? 

Par.    That  having  this  obtain'd,  you  presently 
Attend  his  further  pleasure. 

Hel.    In  every  thing  I  wait  upon  his  will. 

Par.    I  shall  report  it  so. 

Hel.  I  pray  you.  —  Come,  sirrah.  [Exeunt. 

SCENE  V. 

Another  Room  in  the  Same. 
Enter  Lafeu  and  Bertram. 

Laf.  But,  I  hope,  your  lordship  thinks  not  him  a  soldier. 

her.  Yes ,  my  lord ,  and  of  very  valiant  approof. 1 

Laf.  Yon  have  it  from  his  own  deliverance. 

Her.  And  by  other  warranted  testimony. 

Laf.  Then  my  dial  goes  not  true.    I  took  this  lark  for  a  bunting.  * 


s)  aber  er  veracbiebt  die  Aosfibung  des  Vomcbtes  und  Branches  der  Liebe  in  eincr  er- 
awnngenen  Beschrankung,  er  sehtebt  sio  auf,  bo  da*9  rfe  tu  einer  unfrelwiUigen  Ent- 
haltsatukelt  wird.  —  Die  8h.'8cb  kObne  Construction  veranlasste  die  spgtern  Follo- 
ausgg.  by  a  eompeWd  rtttrnint  zu  setzan,  was  inanche  Hgg.  beibebalten.  —  Von 
ratramt  ist  dann  das  Folgeode  abhangig:  die  Entbahrung  und  die  Hinz6gerung  dicser 
Beschrankung  ist  gleicbaam  iiberstreot  mit  der  SOssigkeit,  welebe  sie  (want  and  delay) 
in  dieser  jetzigen  anfrelan,  gehemmten  Zwischenceit  bereiten,  damft  die  Zukunft,  die 
Stunde  der  "Wiedervereinigung,  von  Frcnde  flberfllcsse.  Der  kurze  8inn  dieser  ge- 
sachten  Redewendang  ist:  dass  der  Aufscbub  den  Genus*  sOsser  macbt. 

T)  Helena  toll  dies*  Eile  Bertrams  in  den  Angen  des  Konigs  ah  ibr  eignes  Verfahren, 
als  von  ibr  selber  ausgehend,  erscheinen  lassen,  nnd  dieselbe  unterstQtzen  mit  Grfln- 
den,  von  denen  tie  maint,  dass  sie  die  eilige  Abreise  zn  scheinbarer  Nothwendigkeit 


»)    Vgl.  A.  I,  8c.  2,  Anm.  14. 

*)    bunting  —  Ortolan,  onterscbeidet  sieh  von  der  ahnlioben  Lerohe  darto ,  dasi&  ei  nicht 
singt  und  scheu  am  Boden  hinstrcicbt. 
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Ber.  I  do  assure  you,  my  lord,  he  is  very  great  in  knowledge,  and 
accordingly  valiant 

Laf.  I  have  then  sinned  against  his  experience,  and  transgressed  againit 
his  valour;  and  my  state  that  way  is  dangerous,  since  I  cannot  yet  find  in 
my  heart  to  repent.  Here  he  comes.  I  pray  you,  make  us  friends:  I  will 
pursue  the  amity. 

Enter  Parolles. 

Par.    [To  Bertram.]    These  things  3  shall  be  done,  Sir. 
Laf.    Pray  you,  Sir,  who  's  his  tailor? 
Par.  Sir? 

Laf.    01  I  know  him  well.    Ay,  Sir;  he,  Sir,  is  a  good  workman,  a 
very  good  tailor. 

Ber.    [Aside  to  Paroixes.]    Is  she  gone  to  the  king? 
Par.    She  is. 

Ber.    Will  she  away  to-night? 
Par.    As  you  11  have  her. 

Ber.   I  have  writ  my  letters,  casketed  my  treasure, 
Given  order  for  our  horses;  and  to-night, 
When  I  should  take  possession  of  the  bride, 
End,  *  ere  I  do  begin. 

Laf.  A  good  traveller  is  something  at  the  latter  end  of  a  dinner,  5  but 
one  that  lies  three-thirds ,  and  uses  a  known  truth  to  pass  a  thousand  nothings 
with,  should  be  once  heard,  and  thrice  beaten.  —  God  save  you,  captain. 

Ber.    Is  there  any  unkindness  between  my  lord  and  you,  monsieur? 

Par.    I  know  not  how  I  have  deserved  to  run  into  my  lord's  disple;isure. 

Laf.  You  have  made  shift  to  run  into  't,  boots  and  spurs  and  all,  like 
him  that  leaped  into  the  custard,  *  and  out  of  it  you  11  run  again,  rather  than 
suffer  question  for  your  residence. 

Ber.    It  may  be,  you  have  mistaken  7  him,  my  lord. 

Laf.  And  shall  do  so  ever,  though  I  took  him  at  his  prayers.  Fare 
you  well,  my  lord;  and  believe  this  of  me,  there  can  be  no  kernel  in  this 
light  nut;  the  soul  of  this  man  is  his  clothes:  trust  him  not  in  matter  of 

*)    d.  h.  Bertrams  Anftrag  »n  Helena,  mit  dem  KSnig  tn  reden. 

*)    End  ist  «ine  Emendation,  die  Collier  bandscbriftlicb  in  etnem  Exemplar  der  Fol. 

faud.  —  Die  FoL  bat  And ,  weshalb  die  frfihiren  Hgg.  interpungirten  And,  ere  I  do 

begin,  —  als  »ei  der  Sat«  unYOllstandig.  —  8*  in  Two  Gentlemen  of  Ferona 

I  A.  2,  8c  4)  yoi»  end  ere  you  begin. 
*)    An/  die  Unterbaltung ,  die  ein  weitgereister  Mann  mit  eeinra  Erzablnngen  an  der 

MKtagstafel  gewabrt,  tpielt  aucb  der  Bastard  in  King  John  an  (A.  1,  8c  1)  .Vote, 

four  traveller,  ||  He  and  kU  tooth-pick  at  my  xtorship't  meu  etc. 
«)   Bei  den  stadtiscben  FestmabUeitcn  wurde  ein  kolossalex  Eierkochen  aofgetragen,  to 

gross,  dass  der  Hausnarr  des  Lordmayor  rax  Belustignng  der  Giste  kopfuber  hinein- 

springen  konote. 

f)   to  mutate  —  Jemanden  missdeuton ,  rrikennen .  in  Bertrams  Sinn ;  --  iibel  aaforbencn, 
tm  Sinae  Laf  en's. 
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heavy  consequence;  I  have  kept  of  them  8  tame,  and  know  their  natures.  — 
Farewell,  monsieur:  I  have  spoken  better  of  you,  than  you  hare  or  will 
deserve  9  at  my  hand ;  but  we  must  do  good  against  evil.  [Eock. 

Par.    An  idle  lord,  I  swear. 

Ber.    I  think  so.  , 

Par.    Why,  do  you  not  know  him? 

Per.    Yes,  I  do  know  him  well;  and  common  speech 
Gives  him  a  worthy  pass.    Here  comes  my  clog. 

Enter  Helena. 

Hel.   I  have,  Sir,  as  I  was  commanded  from  you, 
Spoke  with  the  king,  and  have  procur'd  his  leave 
For  present  parting;  only  he  desires 
Some  private  speech  with  you. 

Ber.  I  shall  obey  his  will. 

You  must  not  marvel,  Helen,  at  my  course, 
Which  holds  not  colour  with  the  time,  nor  does 
The  ministration  and  required  office 
On  my  particular: 10  prepar'd  I  was  not 
For  such  a  business;  therefore  am  I  found 
So  much  unsettled.   This  drives  me  to  entreat  you, 
That  presently  you  take  your  way  for  home; 
And  rather  muse  11  than  ask  why  I  entreat  you, 
For  my  respects  are  better  than  they  seem; 
And  my  appointments  have  in  them  a  need, 
Greater  than  shows  itself,  at  the  first  view, 

To  you  that  know  them  not.    This  to  my  mother.  [Giving  a  letter. 

'T  will  be  two  days  ere  I  shall  see  you:  so, 
I  leave  you  to  your  wisdom. 

Hel.  Sir,  I  can  nothing  say, 

But  that  I  am  your  most  obedient  servant. 

Ber.    Come,  come,  no  more  of  that 

Bel.  And  ever  shall 

With  true  observance  seek  to  eke  out  that, 
Wherein  toward  me  my  homely  stars  have  fail'd 
To  equal  my  great  fortune. 

Ber.  Let  that  go: 

My  haste  is  very  great    Farewell:  hie  home. 

Het    Pray,  Sir,  your  pardon. 

Ber.  Well,  what,  would  you  say? 

8)   of  them  =  Leote  von  seinem  Schlage,  solcbe  Leute. 

scil.  than  you  have  deserved  or  are  trilling  to  deserve. 
10)   Auch  bier  ateht  and  in  eigenthumllch  Sh.'scber  Wtiso:  my  course  does  not  minister 

the  office  required  on  my  particular. 
")    to  muse  =  grflbeln  fiber  Etw&s. 
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Hd.    I  am  not  worthy  of  the  wealth  I  owe;  18 
Nor  dare  I  say,  't  is  mine,  and  yet  it  is,  ^ 
But,  like  a  timorous  thief,  most  fain  would  steal 
What  law  does  vouch  mine  own. 

Ber.  What  would  you  have? 

Hd.    Something,  and  scarce  so  much:  —  nothing,  indeed.  — 
I  would  not  tell  you  what  I  would  >  my  lord  — 
Faith,  yes;  — 

Strangers  and  foes  do  sunder,  and  not  kiss. 

Ber.    I  pray  you,  stay  not,  but  in  haste  to  horse. 

Jlel.    I  shall  not  break  youf  bidding,  good  my  lord. 

Ber. '  Where  are  my  other  men,  monsieur?  —  Farewell. 13    [Exit.  Helena. 
Go  thou  toward  home;  where  I  will  never  come, 
Whilst  I  can  shake  my  sword,  or  hear  the  drum.  — 
Awayl  and  for  our  flight. 

Par.  Bravely,  coragio. 14  [Exeunt. 

ACT  ILL 

SCENE  I.  • 

Florence.    A  Room  in  the  Duke's  Palace. 

Flourish.    Enter  the  Duke  of  Florence,  attended;  two  French  Lords, 

and  Soldiers. 

Duke.    So  that,  from  point  to  point,  now  have  you  heard 
The  fundamental  reasons  of  this  war, 
Whose  great  decision  hath  much  blood  let  forth, 
And  more  thirsts  after. 

1.  Lord.  Holy  seems  the  quarrel 

Upon  youf  grace's  part;  black  and  fearful 
On  the  opposer. 1 

Duke.    Therefore  we  marvel  much,  our  cousin  France 
Would ,  in  so  just  a  business ,  shut  his  bosom 
Against  our  borrowing  prayers.  2 

»*)    Vgl.  A.  2,  Sc.  1,  Anm.  4. 

•*)  Die  Fol.  interpungirt  Where  are  mg  other  men?  Monsieur,  farewell  and  legt  die  Zeile 
der  Helen*  bei.  Die  Terlnderto  Interpunction  and  Beaeichnong  rfihrt  von  Theobald 
ber.  —  Bertram  fragt,  EiJe  vorschutzend,  den  Parolles  nach  den  Qbrigen  Dienern  und 
entlaast  dann  die  Helena  mit  dem  kurzen  L»bewohl. 

'♦)    coragio,  auattndtsch  affectirt  fur  courage,  kommt  als  modiacher  Zuruf  der  Ermuthigung 

auch  in  Tempest  (A.  5,  8c.  1)  vor:  Coragio,  bully-monster! 
l)    cell,  on  the  part  of  the  opposer.    Der  Gegner  ist  Siena.    Vgl.  A.  1 ,  Sc.  2 ,  Anm.  1. 

*)   our  borrowing  prayers  —    meinc  Bitten,  welche  eincn  Beistand  von  itam  cntlehncn 
vollten. 


Digitized  by  Google 


8c  2. 


ALL  *S  WELL  THAT  ENDS  WELL 


57 


2.  Lord.  Good  my  lord, 

The  reasons  of  our  state  I  cannot  yield,  3 
But  like  a  common  and  an  outward  *  man , 
That  the  great  figure  or  a  council  frames 
By  self-unable  motion:  therefore  dare  not 
Say  what  I  think  of  it ,  since  I  have  found 
Myself  in  my  uncertain  grounds  to  fail 
As  often  as  I  guess'd. 

Duke.  Be  it  his  pleasure. 

2.  Lord.   But  I  am  sure ,  the  younger  of  our  nature , 5 
That  surfeit  on  their  ease,  will  day  by  day 
Come  here  for  physio. 

Duke.  Welcome  shall  they  be, 

And  all  the  honours  that  can  fly  from  us 
Shall  on  them  settle.  *   You  know  your  places  well; 
When  better  fall,  for  your  avails  they  felL 

To-morrow  to  the  field.  [Flourish.  Exeunt 

SCENE  II. 

Rouslllon.    A  Room  in  the  Couktess's  Palace. 

Enter  Countess  and  Chum. 

Count.   It  hath  happened  all  as  I  would  have  had  it ,  save  that  he 
comes  not  along  with  her. 

Clo.   By  my  troth,  I  take  my  young  lord  to  be  a  very  melancholy  man. 
Count.   By  what  observance,  I  pray  you? 

do.  Why,  he  will  look  upon  his  boot,  and  sing;  mend  the  ruff,  1  and 
sing;  ask  questions,  and  sing;  pick  his  teeth,  and  sing.  I  know  a  man,  that 
had  this  trick  of  melancholy ,  sold  2  a  goodly  manor  for  a  song. 

Count   Let  me  see  what  he  writes,  and  when  he  means  to  come. 

■)    Die  politierhen  Grunde  unserer  Rcgierung  kann  ich  Each  Dlcht  vorlegen. 

♦)  outward  =  dranssen  atehend,  der  nicht  im  Vertrauen  iat,  da*  Gegentbeil  von  inward 
—  tertrtut,  Intim:  elo  tchliehter,  dntusson  stnhonder  Mann,  der  nacit  aeio«T  eigenen 
achirachen  Organisation  sich  auch  den  groasou  Plan  eine«  Staatsraths  zu^ammensetzt 
oder  denkt  —  telf  1st  dem  8lnno  nacb  von  unable  za  trennen  nod  mit  motion  iu 
varbinden :  by  the  unable  motion  of  telf  (of  hii  oton  telf). 

»)  die  jQngern  Lent*  anseres  Schlagee,  uncerer  Art  -  Bow*  las  ohm  Noth  nation  far 
nature. 

•)   alia  Ehxen,  die  Ton  mir  ausgehsn  Itonnen,  die  icb  *rtbeil«n  kann,  sullen  sieb  aof  ale 

oit'iierlassen.  —  your  place*  —  die  Stelle,  die  Ibr  im  Kriege  einnehmt.  —  Die  fol- 

g«nda  Zeile  deutot  aof  daa  in  Aussicbt  stebende  Avancemeat  bin. 
')   the  ruff  bexieht  sicb  auf  hie  boot  und  aoilte  eigentiicb  ruffle  heisaen  »  die  lose  herab- 

b&ngenden  StlefeUtulpen. 
*)   told  emendiien  die  apatero  Folioausgg.  daa  hold  der  ersten  FoL  —  Der  SchvernOthige 

war  $o  muaikalisch ,  dasa  er  einen  Horrenhpf  blngab  tut  ein  Lied.  —  Zugleicb  let  for 

a  tong  =  fur  eine  Kleinigkelt. 
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Clo.  I  have  no  mind  to  Isbel,  8  since  I  was  at  court  Our  old  ling 
and  our  Isbels  o'  the  country  are  nothing  like  your  old  ling  *  and  your  labels 
o'  the  court:  the  brains  of  my  Cupid  's  knocked  out,  and  I  begin  to  love, 
as  an  old  man  loves  money,  with  no  stomach. 

Count.    What  have  we  here? 

Clo.   Fen  5  that  you  have  there.  [Exit. 

Count.  [Reads.  \  „I  have  sent  you  a  daughter-in-law :  she  had  recovered 
the  king,  and  undone  me.  I  have  wedded  her,  not  bedded  her;  and  sworn 
to  make  the  not  eternal.  You  shall  hear,  I  am  run  away:  know  it  before 
the  report  come.  If  there  be  breadth  enough  in  the  world ,  I  will  hold  a  long 
distance.    My  duty  to  you. 

Your  unfortunate  son, 

Bertram.*4 

This  is  not  well:  rash  and  unbridled  boy, 
To  fly  the  favours  of  so  good  a  king! 
To  pluck  his  indignation  on  thy  head, 
By  the  misprising  of  a  maid,  too  virtuous 
For  the  contempt  of  empire  1  * 

Re-enter  Clown. 

Clo.  O  Madam!  yonder  is  heavy  news  within,  between  two  soldiers7 
and  my  young  lady. 

CmirtU    What  is  the  matter? 

Clo.    Nay,,  there  is  some  comfort  in  the  news,  some  comfort:  your  son 
will  not  be  killed  so  soon  as  I  thought  he  would. 
Count.   Why  should  he  be  kill'd? 

Clo.  So  say  I ,  Madam ,  if  he  run  away ,  as  I  hear  he  does :  the  danger 
is  in  standing  to  't ; 8  that  's  the  loss  of  men ,  though  it  be  the  getting  of 
children.  Here  they  come  will  tell  you  more;  for  my  part,  I  only  hear  your 
son  was  run  away.  [Exit  CUnon. 

Enter  Helena  and  two  Gentlemen. 

1.  Gent.   Save  you,  good  Madam. 

Ed,   Madam,  my  lord  is  gone ,  for  ever  gone. 

2.  Gent.    Do  not  say  so. 

*)   Vgl.  A.  1,  Sc.  S,  Anm.  3  and  4. 

♦)   Uny  —  Stockflsch,  eine  gow6hnliche  Fastenspeise. 

')   E'en  verbesaerte  Theobald  das  sinnlose  In  der  Fol.   Vgl.  A.  1,  Sc.  3,  Anm.  6. 
')    ein  Madchcn  ,  zu  ausgozeichnet,  als  dass  selbst  eln  Kaiser  sfe  verachten  dflrfte,  geschweige 

denn  eln  Graf.  —  empire  —  kaiserlicher  Bang,  steht  bier  fftr  den  Inhaber  einos  solchen. 
*)    two  soldiers  sind  die  Begleiier  der  Helena,   wegen  ihrer  Uniform  vom  Narren  so 

bezeichnet:  eine  traurige  Nachrlcht,  welche  zwei  Soldaten  und  meine  jange  Gebieterin 

unter  sicb  zo  verhandeln  haben. 
8)   to  stand  to  it  —  Stand  balten  im  Gefecht,  im  Gegensatze  zu  run  away,  zugleieb  mit 

obacSnem  Nebensinne.   So  in  Macbeth  (A.  3,  Sc.  2)  it  makes  him  stand  to,  and 

not  stand  to. 
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Count.    Think  upon  patience.  —  Tray  you,  gentlemen,  — 
I  have  felt  so  many  quirks  of  joy  and  grief, 
That  the  first  face  of  neither,  on  the  start, 
Can  woman  me  unto  't :  9  —  where  is  my  son ,  I  pray  you  ? 

2.  Gent.    Madam,  he  's  gone  to  serve  the  duke  of  Florence. 
We  met  him  thitherward;  for  *•  thence  we  came, 
And,  after  some  despatch  in  hand  at  court, 
Thither  we  bend  again. 

Hel.    Look  on  his  letter,  Madam:  here  's  my  passport 

[Reads.]    „When  thou  canst  get  the  ring  upon  my  finger, 41  which  never 
shall  come  off,  and  show  me  a  child  begotten  of  thy  body,  that  I 
am  father  to,  then  call  me  husband:  but  in  such  a  then  I  write 
a  never.11 
This  is  a  dreadful  sentence. 

Count.    Brought  you  this  letter,  gentlemen? 

1.  Gent.  Ay,  Madam; 
And,  for  the  contents'  sake,  are  sorry  for  our  pains.  " 

Count.    I  pr'ythee,  lady,  have  a  better  cheer; 
If  thou  engrossest  all  the  griefs  are  thine ,  13 
Thou  robb'st  me  of  a  moiety.   He  was  my  son 
But  I  do  wash  his  name  out  of  my  blood , 
And  thou  art  all  my  child.  —  Towards  Florence  is  he? 

2.  Gent.    Ay,  Madam. 

Count.  And  to  be  a  soldier? 

2.  Gent.   Such  is  Ms  noble  purpose;  and,  believe 't, 
The  duke  will  lay  upon  him  all  the  honour 
^hat  good  convenience  claims. 

Count.  Return  you  thither? 

1.  Gent.    Ay,  Madam,  with  the  swiftest  wing  of  speed. 

Hel.    [Reads.]    „Till  I  have  no  wife,  I  have  nothing  in  France." 
*T  is  bitter. 

Count.    Find  you  that  there? 

HeL.  Ay,  Madam. 

1.  Gent.    'T  is  but  the  boldness  of  his  hand,   haply,  which  his  heart 
was  not  consenting  to. 

*)  to  woman  =  zom  Weibe  machen ,  das  Weib  herauskebren.  Die  GrSfln  hat  so  haoflgen 
Wechsel  von  Fr*ade  unci  Leld  erlebt,  dass  der  plfltzliche  Anftll  det  einen  oder  des 
andcrn  tie  nieht  mehr  in.  weiblicher  Art  afflcireu  kann;  sie  1st  gefasst  genug,  Alles 
zn  hdren ,  was  ihren  Sohn  betrifft  —  unto  't  —  dazu ,  bezieht  sicb  anf  joy  and  grief. 

*°)    So  die  Fol.    Manchc  Hgg.  leaan  willkQhrlieh  from  thence. 

»')   d.  h.  der  Riog,  dec  an  meinem  Finger  steckt  and  nie  davon  wegkommen  soil. 

")   our  pains  =  unaore  Mube,  den  Brief  herzabringeo. 

•»)  Wenn  Da  alle  Detoe  Schmerzen  fQr  Dieh  allein  ausschliesslioh  behiltst,  so  beraubst 
Da  inich  des  mir  gnbiihrenden  Antheils  daran.  —  Vor  are  thine  irt  wbicb  an  svfptiten. 
—  R  o  w  e  las  as  thine. 
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Count.    Nothing  in  France,  until  ho  hare  no  wife! 
There  's  nothing  here  that  is  too  good  for  him, 
But  only  she;  and  she  deserves  a  lord, 
That  twenty  such  rude  hoys  might  tend  upon, 
And  call  her  hourly,  mistress.  Who  was  with  him? 

1.  Gent.    A  servant  only,  and  a  gentleman 
Which  I  have  some  time  known. 

Count.  Parolles,  was  it  not? 

1.  Gent.    Ay,  my  good  lady,  he. 

Count.    A  very  tainted  fellow,  and  full  of  wickedness. 
My  son  corrupts  a  well-derived  nature 
With  his  inducement  w 

1.  Gent.  Indeed,  good  lady, 
The  fellow  has  a  deal  of  that,  too  much, 
Which  holds  him  much  to  have.  15 

Count.   Y*  are  welcome,  gentlemen. 
I  will  entreat  you ,  when  you  see  my  son, 
To  tell  him,  that  his  sword  can  never  win 
The  honour  that  he  loses :  more  I  'U  entreat  you 
Written  to  bear  along. 

2.  Gent.  We  serve  you,  Madam, 
In  that  and  all  your  worthiest  affairs.  *• 

Count    Not  so,  17  but  as  we  change  our  courtesies. 
Will  you  draw  near?  [Exeunt  Countess  and  Gentlemen. 

Hel.   „Till  I  have  no  wife,  I  have  nothing  in  France/ 
Nothing  in  France,  until  be  has  no  wife! 
Thou  shalt  have  none,  Rousillon,  none  in  France, 
Then  hast  thou  all  again.    Poor  lord!  is 't  I 
That  chase  thee  from  thy  country ,  and  expose 
Those  tender  limbs  of  thine  to  the  event 
Of  the  none-sparing  war?  and  is  it  I 
That  drive  thee  from  the  sportive  court,  where  thou 
Wast  shot  at  with  fair  eyes,  to  be  the  mark 
Of  smoky  muskets?  0!  you  leaden  messengers, 
That  ride  upon  the  violent  speed  of  fire, 


hit  inducement  —  der  bfite  Elnfluss  <le«  Parolles  mi  Bertram. 

'*)  Parolles  hat  vicl  von  dem,  bat  zuviel  ion  dem,  was  ihm  den  Olauben  Ttrachafft,  du* 
or  viel  babe,  was  ihn  in  der  Meinung  halt  oder  bebauptet,  daas  er  vlel  habo.  —  TJ  li- 
ter d«m  of  that  dims  dunkel  und  spltxflndig  antitbetlscben  SaUos  *eheint  P»ro lies' 
Dreistigkelt  und  das  Gluck,  du  dieaolbe  macht,  vcretanden  zu  scln. 

'*)   In  alien  Angelegeuheiten,  die  for  Ench  den  moisten  Werth  baton. 

>})  not  to  betieht  sich  auf  toe  terve  you:  Ihr  sollt  mix  nicbt  waiter  dienen,  als  daas  wir 
nur  gegenseitig  Huflichkeiten  austauscbeo. 
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Fly  with  false  aim;  move  the  still-peering  18  air, 

That  rings  with  piercing,  do  not  touch  my  lord! 

Whoever  shoots  at  him,  I  set  him  there; 

Whoever  charges  on  his  forward  breast, 

I  am  the  caitiff  that  do  hold  him  to  it; 

And,  though  I  kill  him  not,  I  am  the  cause 

His  death  was  so  effected.   Better  't  were, 

I  met  the  ravin  19  lion  when  he  roar'd 

With  sharp  constraint  of  hunger:  better  't  were, 

That  all  the  miseries  which  nature  ovfes 

Were  mine  at  once.    No,  come  thou  home,  Rousillon, 

Whence  20  honour  but  of  danger  wins  a  scar, 

As  oft  it  loses  all:  I  will  be  gone. 

My  being  here  it  is  that  holds  thee  hence: 

Shall  I  stay  here  to  do  't?  no,  no,  although 

The  air  of  paradise  did  fan  the  house , 

And  angel9  offie'd  all:  21  I  will  be  gone, 

That  pitiful  rumour  may  report  my  flight, 

To  consolate  thine  ear.    Come,  night;  end,  day; 

For  with  the  dark,  poor  thief,  22  I  '11  steal  away.  [Exit. 

SCENE  in. 

Florence.    Before  the  Duke's  Palace. 

Flourish.  Enter  the  Duke  of  Florence,  Bertram,  Parom.es,  4  Lords, 

Officers,  Soldiers,  and  otJiers. 

Duke.    The  general  of  our  horse  thou  art;  and  we, 
Great  in  our  hope,  lay  our  best  love  and  credence 
Upon  thy  promising  fortune. 

Iter.  Sir,  it  is 

A  charge  too  heavy  for  my  strength;  but  yet 
We  '11  strive  to  bear  it  for  your  worthy  sake, 
To  the  extreme  edge  of  hazard.  * 


»«)  still-peering  —  still  encheinrnd,  im  Gflgensatx  zn  move.  —  Manche  Hgg.  lesen  stilt- 
piecing  air  =  die  Loft,  welch e  sich  stuts  wieder  whliosst. 

")    Daa  adjeetivische  ravin  =  reissend,  gierig  scbltngend ,  kommt  sonst  kaum  vor. 

20)  whence  ist  durch  Attraction  =  frnm  thence  where:  kehre  helm  von  da,  wo  die  Khre 
der  Qefahr  nor  orae  Narbo  abgewinnt  und  eben  so  oft  aucb  AHes,  d.  h.  dns  Lebcn 
selbst,  votliert. 

11 )    und  wenn  auch  lanter  Engel  den  Dienst  hier  im  Hause  versahen. 
**)   Vgl.  A.  3,  8c  1,  Amn.  13. 

')    Mancbe  Hgg.  lassen  Parolles  bier  weg,  obscbon  dio  Fol.  ibn  ausdrucklich  erwahnt. 
')    So  hat  8b.  in  den  Sonnets  (116)  Love  alters  not  with  his  (sell,  time's)  brief  hours 
and  tcccks,  \\  But  bears  it  out  even  to  the  edge  of  doom. 
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Duke.  Then  go  thou  forth, 

And  fortune  play  upon  thy  prosperous  helm, 
As  thy  auspicious  mistress!  3 

Ber.  This  very  day, 

Great  Mars,  I  put  myself  into  thy  file: 
Make  me  but  like  my  thoughts,  and  I  shall  prove 

A  lover  of  thy  drum ,  hater  of  love.  [Exeunt. 

SCENE  IV. 

Rousillon.   A  Room  in  the  Countess's  Palace. 

Enter  Countess,  and  her  Steward. 

Count.    Alas!  and  would  you  take  the  letter  of  her? 
Might  you  not  know,  she  would  do  as  she  has  done, 1 
By  sending  me  a  letter?  Read  it  again. 

Stew.    [Reads.]    „I  am  Saint  Jacques'  pilgrim,  thither  2  gone. 
Ambitious  love  hath  so  in  me  offended, 
That  bare-foot  plod  I  the  cold  ground  upon, 
With  sainted  vow  my  faults  to  have  amended. 
Write,  write,  that,  from  the  bloody  course  of  war, 
My  dearest  master,  your  dear  son,  may  hie: 
Bless  him  at  home  in  peace,  whilst  I  from  far 
His  name  with  zealous  fervour  sanctify. 
His  taken  labours  9  bid  him  me  forgive : 
I,  his  despiteful  Juno,  Bent  him  forth 
From  courtly  friends,  with  camping  foes  to  live, 
Where  death  and  danger  dog  the  heels  of  worth :  * 
He  is  too  good  and  fair  for  Death  and  me, 
Whom  5  I  myself  embrace ,  to  set  him  free.** 

Count.    Ah ,  what  sharp  stings  are  in  her  mildest  words !  — 
Rinaldo,  you  did  never  lack  advice  *  so  much, 


3)    So  in  K.  Lear  (A.  2,  Sc.  1)  conjuring  the  moon  \\  To  stand  his  auspicious  mistress. 

M  Der  Nachdrack  der  Betonnng,  der  auf  would  and  hat  liegt,  hebt  den  Gegensatz  der 
Zakanft  and  Vergangenheit  horror. 

*)  thither  =  zu  dem  Wallfahrtaorte,  wo  St.  Jacobus  Terehrt  wnrde.  —  8h.  denkt  stcb, 
wie  ans  dem  Folgenden  orhollt,  denselben  in  Italien,  da  Helena  auf  dem  Wege  Florenz 
berQbrt  —  Paynter  hat  an  der  entsprechenden  S telle  nor  ganz  allgemein  to  tpcnde 
the  rat  of  her  time  in  pilgrimage*  and  devodon.    Vgl.  Einleitung  pag.  VI. 

s)  hit  taken  labours  =  die  Arbeiten  und  MQben,  die  er  ubernommen  bat,  splelt  auf  dio 
Arbeiten  dea  Hercules  an,  zu  denen  dio  ingrimmige  Juuo  ibn  aussandte,  wie  Helena 
den  Bertram. 

*)   worth  —  Wcrth,  TGchtigkeit,  stebt  ~  tuchtige  Manner,  wie  vorber  empire  =  Kaiser. 

Vgl.  A.  3,  Sc.  2,  Anm.  6. 
5)   whom  gebt  auf  das  mannlicb  personifioirte  Death. 
«)    advice  —  Ueborlegung ,  Besonnenbeit. 
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As  letting  her  pass  so:  had  I  spoke  with  her, 

I  could  have  well  diverted  her  intents,  , 

Which  thus  she  hath  prevented. 

Stew.  Pardon  me,  Madam: 

If  I  had  given  you  thia  at  over-night ,  7 
She  might  have  been  o'erta'en ;  and  yet  she  writes , 
Pursuit  would  be  but  vain. 

Count.  What  angel  shall 

Bless  this  unworthy  husband?  he  cannot  thrive, 
Unless  her  prayers,  whom  heaven  delights  to  hear, 
And  loves  to  grant,  reprieve  him  from  the  wrath 
Of  greatest  justice.  —  Write,  write,  Rinaldo, 
To  this  unworthy  husband  of  his  wife :  8 
Let  every  word  weigh  heavy  of  her  worth, 
That  he  does  weigh  9  too  light:  my  greatest  grief, 
Though  little  he  do  feel  it,  set  down  sharply. 
Despatch  the  most  convenient  messenger.  — 
When,  haply,  he  shall  hear  that  she  is  gone, 
He  will  return;  and  hope  I  may,  that  she, 
Hearing  so  much,  will  speed  her  foot  again 
Led  hither  by  pure  love.    Which  of  them  both 
Is  dearest  to  me,  I  have  no  skill  in  sense 
To  make  distinction. 10  —  Provide  this  messenger.  — - 
My  heart  is  heavy,  and  mine  age  is  weak; 

Grief  would  have  tears ,  and  sorrow  bids  me  speak.  [Exeunt. 

SCENE  V. 

* 

Without  the  Walls  of  Florence. 

A  tucket  afar  off.    Enter  an  old  Widow  of  Florence,  Diana,  Violenta,  1 

Mariana,  and  other  Citizens. 

Wid.    Nay,  come;  for  if  they  do  approach  the  city,  we  shall  lose  all 
the  sight. 

Via.    They  say,  the  French  count  has  done  most  honourable  service. 


»)   overnight,  Mast  adverbial  =  Ober  Necht,  gebraucht  Sb.  bier  substantiTiscb  mit  at  — 
am  spaten  Abend. 

8)  umcorthy  tot  mit  of  hit  wife  zu  verb  Lad  en. 

9)  to  weigh  =■  wiegen,  in's  Gewicbt  fallen,  und  =  abwag^n,  abscbatzen. 

,0)   daa  wetas  icb  in  meinem  Sinn,  iu  meinem  AoffassuiigsvirmGgon ,  nicbt  ta  onterscbeiden. 
')    Violent*  let  eine  blosae  Statistenrolle ,  da  tie  weder  redend  eingefObrt,.  nocb  iiberhaupt  . 
im  Verlaul  der  Scene  envibnt  wird. 
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Wid.  It  is  reported  that  he  has  taken  their  2  greatest  commander,  and 
that  with  his  own  hand  he  slew  the  duke's  brother.  We  have  lost  our  labour; 
they  are  gone  a  contrary  way:  hark!  you  may  know  by  their  trumpets. 

Mar.  Come ;  let  's  return  again ,  and  suffice  ourselves  3  with  the  report 
of  it.  Well,  Diana,  take  heed  of  this  French  earl:  ♦  the  honour  of  a  maid  is 
her  name,  and  no  legacy  is  so  rich  as  honesty. 

Wid.  I  have  told  my  neighbour,  how  you  have  been  solicited  by  a 
gentleman  his  companion.  * 

Mar.  I  know  that  knave;  hang  him!  one  Parolles:  a  filthy  officer  he  is 
in  those  suggestions  6  for  the  young  earl:  —  Beware  of  them,  Diana;  their 
promises,  enticements,  oaths,  tokens,  and  all  these  engines  of  lust,  are  not 
the  thiugs  they  go  under:7  many  a  maid  hath  been  seduced  by  them;  and 
the  misery  is,  example,  that  so  terrible  shows  in  the  wreck  of  maidenhood, 
cannot  for  all  that  dissuade  succession ,  but  that  they  8  are  limed  with  the 
twigs  that  threaten  them.  I  hope,  I  need  not  to  advise  you  further;  but,  I 
hope,  your  own  grace  9  will  keep  you  where  you  are,  though  there  were  no 
further  danger  known,  but  the  modesty  which  is  so  lost 

Dia.    You  shall  not  need  to  fear  me.  10 

Wid.  I  hope  so.  —  Look,  here  comes  a  pilgrim:  I  know  she  will  He  11 
at  my  house;  thither  they  send  one  another.   I  '11  question  her.  — 

Enter  Helena,  in  the  dress  of  a  Pilgrim. 

God  save  you,  pilgrim!  —  whither  are  you  bound? 

Hd.    To  Saint  Jaques  le  Grand. 18 
Where  do  the  palmers  13  lodge,  I  do  beseech  you? 


2)  Unter  their  %inA  die  Fcinde ,  die  Sienesen  verstandon ,  wie  gleich  nachher  rait  the  duke's 
brother  der  Brudcr  des  Herzogs  von  Siena  gemeint  ist.   Vgl.  A.  1,  Sc.  2,  Anm.  1. 

8)    scil.  let  us  suffice  ourselves  with  =  wir  wolleii  uns  genflgen  lassen  an  dem  Bericbt 

4)  French  earl,  dasselbe  was  vorher  French  count  Mess,  d.  h.  Bertram.  —  8h.  gebraucht 
earl  und  count  auch  sonst  unterschiedalos.  So  heisst  in  Romeo  and  Juliet  Graf 
Paris  sowobl  court*  wie  carU 

6)    Die  Fol.  druckt  diese  Scene  bis  bier  als  freillch  nur  scheinbare  Verse  ab. 

«)  those  suggestions  —  solcbe  EinflQsterungcn  oder  Verlockungen ,  bezieht  sicb  auf  das 
vorhergebende  how  you  have  been '  solicited,  und  officer  —  ein  Dienstmann, 
Agent,  ist  mit  for  the  young  count  zu  verbinden. 

T)  to  go  under  —  fur  Etwas  passiren;  gewobulicher  ist  to  go  under  the  name  of  —  un- 
ter dem  Namen  von  Etwas  gehen. 

8)  Zn  they  ist  aus  dem  vorbergehonden  maidenhood  ein  Wort  wie  maids  hinzuzudenken. 
—  Das  Bild  ist  von  Vogeln  entlehnt,  die  mit  der  Leimrutbe  gefangen  werden. 

•)   grace  —  FrimmigkciL  * 
,0)   Ich  werde  Ench  kelnen  An  lass  gcben,  melnetwegen  Bcsorgnisse  zn  begen. 
»)    to  lie  =  logicen,  sich  elnquartiereo. 

,l)   Saint  Jaques  le  Grand  =  St.  Jacobus  Major,  der  Shore  St.  Jacobus. 

")  palmer  =  Pilger.  Den  Namen  erklart  Camden  in  seiuen  Remains  60:  Some 
(names)  from  that  which  they  commonly  carried,  as  palmer,  that  is  pilgrim,  for  Uiat 
they  carried  palm  when  they  came  from  Jerusalem.  Indess  gebraocbt  Sh.  palmer  und 
pilgrim'  ohnc  Untorscbied. 
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Wid.   At  the  Saint  Francis,  here  beside  the  port.  14 
Hel.    Is  ihis  the  way? 

Wid.  Ay ,  marry ,  is 't.  —  Hark  you  1     [A  inarch  afar  off. 

They  come  this  way.  —  If  you  will  tarry ,  holy  pilgrim , 
Bat  till  the  troops  come  by, 
I  will  conduct  you  where  you  shall  be  lodg'd: 
The  rather.,  for  I  think  I  know  your  hostess  . 
As  ample  15  as  myself. 

Hel.  Is  it  yourself? 

Wid.    If  you  shall  please  so,  pilgrim. 

Hel.    I  thank  you,  and  will  stay  upon  your  leisure. 

Wid.    You  came,  I  think,  from  France? 

Hel.  I  did  so. 

Wid.    Here  you  shall  see  a  countryman  of  yours, 
That  has  done  worthy  service. 

Hel.  His  name,  I  pray  you. 

Dia.    The  count  Rousillon:  know  you  such  a  one? 

Hel.    But  by  the  ear ,  that  hears  most  nobly  of  him . 
His  face  I  know  not 

Dia.  Whatsoe'er  he  is, 

He  's  bravely  taken  here.  *•   He  stole  from  France, 
As  *t  is  reported,  for  the  king  had  married  him 
Against  his  liking.    Think  you  it  is  so? 

Hel.    Ay,  surely,  mere  the  truth:  17  I  know  his  lady. 

Dia.   There  is  a  gentleman,  that  serves  the  count, 
Reports  but  coarsely  of  her. 

Hel.  What  *s  his  name? 

■ 

Dia.    Monsieur  Parolles. 

Hel.  0!  I  believe  with  him, 

In  argument  of  praise,  18  or  to  the  worth 
Of  the  great  count  himself,  she  is  too  mean 
To  have  her  name  repeated:  all  her  deserving 
Is  a  reserved  honesty,  and  that 
I  have  not  heard  examined. 19 


»♦)  port  =  Stadttbor.  —  Saint  Francis  1st  eine  Herberge,  die  den  St.  Franciscus  als  ScbUd 
nod  Abzeichen  hat 

,&)  ample  als  Adverbium  flndet  sieh  aach  in  Tim  on  of  Athens  (A.  1,  Sc.  2)  my  lord 
how  ample  you  are  beloved,  wie  Sh.  auch  Adjectiva  auf  —ahle  statt  der  Adverbicn 
auf  —ably  gebraucht. 

«)    er  bat  sieh  tapfer  benommen  bier. 

17)    die  reine  Wahrheit,  nur  die  Wabrbeit. 

,8)    wenn  e»  sicb  am  ein  Lob  handeit,  wenn  man  ein  Thema  des  Lobes  daraus  machen  will. 
i9)    to  examine  —  zum  Gegenstando  einet  Prfifung  oder  Untereucbong  machen,  Etwas  io 
Frage  stellcu. 

5 
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Dia.  Alas,  poor  lady! 

'T  is  a  hard  bondage,  to  become  the  wife 
Of  a  detesting  lord.  20 

Wid.   Ay,  right;*1  good  creature,  wheresoe'er  she  is, 
Her  heart  weighs  sadly.    This  young  maid  might  do  bet 
A  shrewd  turn,  if  she  pleas'd. 

Jlel.  How  do  you  mean? 

May  be,  the  amorous  count  solicits  her 
In  the  unlawful  purpose. 

Wid.  He  does,  indeed; 

And  brokes  22  with  all  that  can  in  such  a  suit 
Corrupt  the  tender  honour  of  a  maid: 
But  she  is  arm'd  for  him ,  and  keeps  her  guard 
In  honestest  defence. 

Mar.    The  gods  forbid  else! 

Enter  with  drum  and  colours,  a  party  of  the  Florentine  army,  ** 

Bertram,  and  Parolles. 

Wid.    So,  now  they  come.  — 
That  is  Antonio,  the  duke's  eldest  son; 
That,  Escalus. 

Eel.  Which  is  the  Frenchman? 

Via.  He; 
That  with  the  plume:  't  is  a  most  gallant  fellow; 
I  would  he  lov'd  his  wife.    If  he  were  honester, 
He  were  much  goodlier;  is  't  not  a  handsome  gentleman? 

Hel.   I  like  him  well. 

Dia.    'T  is  pity,  he  is  not  honest.    Yond  's  that  same  knave. 
That  leads  him  to  these  places:  24  were  I  his  lady, 
I  would  poisou  that  vile  rascal. 

Eel.  Which  is  he? 

Dia.    That  jackanapes  with  scarfs.    Why  is  he  melancholy  ? 

Eel    Perchance  he  's  hurt  i'  the  battle. 


*•)   di«  Gattin  einea  Gwnahla,  der  sie  verabichent.    VgL  A.  2,  8c.  8,  Anna.  65. 

"}    Maloue  und  Collier  bebalten  die  verkebrte  Schreibweiae   dcr  Fol.  /  write  good 

creature  bei  und  deuten:  ich  erkUre  tie  ffir  *in  gates  GeschSpf.    Vgl.  A.  8,  Sc.  3, 

Anm.  16.  —  Die  richtige  Orthograpbie  flndet  aich  icbon  in  den  spatem  Folioausgg. 

—  Einige  Ilgg.  andern  ohue  Grand  A  right  good  creature. 
")    to  broke  —  den  Kuppler  oder  Uuterhlndler  spielen:  er  wendet  Allea  an,  was  d«a 

Gembth  einea  jungen  Madcbena  verderben  kann. 
M)    and  the  whole  army  iu  der  Fol. 

**)    to  these  placet  —  an  soloben  Orten,  sagt  Diana  madchenbaft  vertch&mt,  for  —  lieder- 
liche  Orte,  ohne  btsttnirnte  Hiuweisung  auf  oineti  vorhergegangeuen  Satx. 
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Par.   Lose  our  drum  I  M  well. 

Mar.    He  's  shrewdly  vexed  at  something.    Look,  he  has  spied  us. 

Wid.    Marry,  hang  you! 

Mar.    And  your  courtesy,  for  a  ring-carrier!  24 

[Exeunt  Bertram,  Parolles,  Officers,  and  Soldiers. 

Wid.    The  troop  is  past.    Come,  pilgrim,  I  will  bring  you 
Where  you  shall  host:  of  enjoin'd  penitents  « 
There  's  four  or  fire,  to  Great  Saint  Jaqucs  bound, 
Already  at  my  house. 

HeL  I  humbly  thank  you. 

Please  it  this  matron,  and  this  gentle  maid, 
To  eat  with  us  to-night,  the  charge  and  thanking 
Shall  be  for  me;  and,  to  requite  you  further, 
I  will  bestow  some  precepts  of 28  this  virgin, 
Worthy  the  note. 

Both.  We  '11  take  your  offer  kindly.  [Exeunt. 

SCENE  VI. 

Camp  before  Florence. 

Enter  Bertram  ,  and  the  two  French  Lords.  1 

1.  Lord.    Nay,  good  my  lord,  put  him  to  't:  let  him  have  his  way. 

2.  Lord.  If  your  lordship  find  him  not  a  hilding,2  hold  me  no  more  in 
your  respect. 

1.  Lord.    On  my  life,  my  lord,  a  bubble. 

Ber.    Do  you  think  I  am  so  far  deceived  in  him? 

1.  Lord.  Believe  it,  my  lord:  in  mine  own  direct  knowledge,  without 
any  malice',  but  to  speak  of  him  as  my  kinsman,3  he  's  a  most  notable 
coward,  an  infinite  and  endless  liar,  an  hourly  promise-breaker,  the  owner  of 
no  one  good  quality  worthy  your  lordship's  entertainment. 


«)    Parollec  bekltgt  halblaut,  dass  tie  in  der  Schlacht  «ine  Trommel  verloren  babon,  die 

er  in  der  folgenden  Scene  witderzugewinnen  uoteruimmt. 
**)    Parolles  hatte  als  Kuppler  fur  Bertram  and  in  drssen  Auftrag  der  Diana  einen  gold  n  en 

Ring  Gberbracht,  den  sie  zuruckgewjesen  hatte. 
**)    enjoin'd  penitents  =  Pilger,  deneo  dio  "Wailfabrt  zu  St.  Jacob  dem  Aelteren  alt  But** 
auferlegt  iat.  —  Great  Saint  Jaques  ist  die  Englische  TJebersetzung  ffir  Saint  Jaques 
te  Grand.    Vgl.  oben  Anm.  12. 
**)    of  fQr  on  ist  8h.'8ch.    Doch  setzt  tchon  die  zweite  Folioausg.  on  this  virgin. 
*)    Pie  Fol.  Enter  Count  Rossillion  and  the  Frenchmen  as  at  first  —  zar  Bezeichnung, 
data  die  beiden  franzosischen  Herren  dieselben  slud,  welcbe  zu  An  fang  des  zweiten 
Acts  nnd  ebento  zu  Anfang  des  diitten  Acts  anftraten. 
*)    KUding  =■  Lump,  ein  Mensch  in  dienendvr,  untergeordncter  Stellung. 
J)    indem  ich  lediglicb  so  von  ihm  rede,  als  ob  er  ui»<in  Vetter  wire. 
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2.  Lord.  It  were  fit  you  knew  him,  lest,  reposing  *  too  far  in  his  virtue 
which  he  hath  not,  he  might,  at  some  great  and  trusty  business  in  a  main 
danger,  fail  you. 

Ber.    I  would  I  knew  in  what  particular  action  to  try  him. 

2.  Lord.  None  better  than  to  let  him  fetch  off  his  drum ,  which  you  hear 
him  so  confidently  undertake  to  do. 

1.  Lord.  I,  with  a  troop  of  Florentines,  will  suddenly  surprise  him:  such 
I  will  have,  whom,  I  am  sure,  he  knows  not  from  the  enemy.  We  will  bind 
and  hoodwink  him  so,  that  he  shall  suppose  no  other  but  that  he  is  carried 
into  the  leaguer  5  of  the  adversaries ,  when  we  bring  him  to  our  own  tents. 
Be  but  your  lordship  present  at  his  examination:  if  he  do  not,  for  the  promise 
of  his  life,  and  in  the  highest  compulsion  of  base  fear,  offer  to  betray  you, 
and  deliver  all  the  intelligence  in  his  power  against  you,  and  that  with  the 
divine  forfeit  of  his  soul  upon  oath,  never  trust  my  judgment  in  any  thing. 

2.  Lord.  0 !  for  the  love  of  laughter ,  let  him  fetch  his  drum :  he  says 
he  has  a  stratagem  *  for  't.  When  your  lordship  sees  the  bottom  of  his 
success 1  in  't,  and  to  what  metal  this  counterfeit  lump  of  ore 8  will  be 
melted ,  if  you  give  him  not  John  Drum's  entertainment ,  *  your  inclining  can- 
not be  removed.    Here  he  comes. 

1.  Lord.  0!  for  the  love  of  laughter,  hinder  not  the  honour  of  his 
design:  10  let  him  fetch  off  his  drum  in  any  hand. 11 

Enter  Parolles. 

Ber.    How  now,  monsieur?  this  drum  sticks  sorely  in  your  disposition. 

2.  Lord.    A  pox  on  't!  let  it  go:  *t  is  but  a  drum. 

■ 

♦)  to  repose  in  =s  sich  verlassen  auf  Etwas,  sich  beruhigen  bei  Etwas.  —  Vor  reposing 
ist  you  zu  suppliren. 

l)  leaguer  =  Feldlager,  in  militXrischer  Sprache  ffir  camp.  Douco  citirt  passlich  dazu 
aos  Smytho's  Discourses  (1590)  They  trill  not  vouchsafe  in  their  speacltes  or 
writings  to  use  our  ancient  terms  belonging  to  matters  of  war ,  but  do  call  a  camp 
by  the  Dutch  name  of  Legar,  nor  will  it  afford  to  say,  that  such  a  town,  or  such  a 
fort  is  besieged,  but  that  it  is  belegard.  —  Sh.  hat  das  Wort  nur  an  dieser  Stelle. 

•)   stratagem  =  kricgerischer  Anschlag,  nicht  bloss  =  Kriegslist. 

*)   success  =  Erfolg  und  =  Missgaschick ,  gebraucbt  Sb.  in.  gutem  wie  in  bosem  Sinne. 

—  Rove  verbesserte  his  fiir  this  der  Fol. 
*)    ore  Ht  Theobald's  Emendation  fOr  ours  drr  Fol. 

»)  John,  auch  Tom  und  Jack,  Drum's  entertainment,  eine  sprichwortlicho  Redenaart, 
deren  Sinn  klarer  ist  als  ibre  Herleitung.  In  Uolinshed's  History  of  Ireland 
helsst  es  von  einem  gastfreien  Mayor  der  Stadt  Dubliu:  no  guest  had  ever  a  cold  or 
forbidding  look  from  any  part  of  his  family:  so  that  his  porter,  or  any  other  officer, 
durst  not,  for  both  his  ears,  give  the  simplest  man  that  resorted  to  his  house  Tom 
Drum  his  entertainment,  which  is  to  hale  a  man  in  by  the  head  and  Uiru.it  him  out 
by  both  the  shoulders.  —  Hier  wird  mit  John  Drum  zuglcich  auf  die  Trommel  ange- 
spielt,  welche  Parolles  dem  Feinde  wieder  abnehmen  will. 

l0)  the  lionour  ist  hier  ironisch  —  die  Ehre,  welchc  ParulJes  davon  tragen  will.  Manchu 
Hgg.  lesen  ohne  Gruud  the  humour  dafflr. 

u)    in  any  hand  =  auf  jeden  Fall,  so  oder  so. 
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Par.  But  a  drum!  Is  't  but  a  drum?  A  drum  so  lost!  —  There  was 
an  excellent  command,  to  charge  in  with  our  horse  upon  our  own  wings,  and 
to  rend  our  own  soldiers! 

2.  Lord.  That  was  not  to  be  blamed  in  the  command  of  the  service:  12 
it  was  a  disaster  of  war  that  Cassar  himself  could  not  have  prevented,  if  he 
had  been  there  to  command. 

iter.  Well,  we  cannot  greatly  condemn  our  success:  13  some  dishonour 
we  had  in  the  loss  of  that  drum;  but  it  is  not  to  be  recovered. 

Par.    It  might  have  been  recovered. 

Ber.    It  might;  but  it  is  not  now. 

Par.  It  is  to  be  recovered.  But  that  the  merit  of  service  is  seldom 
attributed  to  the  true  and  exact  performer,  I  would  have  that  drum  or 
another,  or  hie  jacet.  14 

Ber.  Why,  if  you  have  a  stomach  to  't,  monsieur,  if  you  think  your 
mystery  in  stratagem  can  bring  this  instrument  of  honour  again  into  his  native 
quarter,  be  magnanimous  in  the  enterprise,  and  go  on;  I  will  grace  the 
attempt  for  a  worthy  exploit:  if  you  speed  well  in  it,  the  duke  shall  both 
speak  of  it,  and  extend  to  you  what  further  becomes  his  greatness,  even  to 
the  utmost  syllable  of  your  worthiness. 

Par.    By  the  hand  of  a  soldier,  I  will  undertake  it 

Ber.    But  you  must  not  now  slumber  in  it. 

Par.  I  '11  about  it  this  evening:  and  I  will  presently  pen  down  my 
dilemmas , 16  encourage  myself  in  my  certainty ,  put  myself  into  my  mortal 
preparation,  and  by  midnight  look  to  hear  further  from  me. 

Ber.    May  I  be  bold  to  acquaint  his  grace  you  are  gone  about  it? 

Par.  I  know  not  what  the  success  will  be,  my  lord;  but  the  attempt 
I  vow. 

Ber.  I  know  thou  art  valiant,  and,  to  the  possibility  of  thy  soldiership, 16 
will  subscribe  for  thee.  Farewell. 

Par.    I  love  not  many  words.  1T  [Exit. 


")  Auf  den  Ironiscta  auspesprochenen  Tadel  des  Parolles  fiber  an  excellent  command  =  ein 
eletides  Commando,  versetzt  dcr  zweite  Herr,  dass  dera  Commando  nicbt  die  Schuld 
ihret  UnglOcks  belzumessen  tel. 

»»)   Vgl.  Anm.  7  dieter  Sc. 

>♦)  Me  jacet  =  elne  Grabscbrlft,  die  mit  dlesen  latetnisehen  Worten  anflngt:  hier  llrgt 
u.  a.  w.  —  Parolles  wollte  entweder  dies*  Trommel  wiedererobern  oder  dem  Feinde 
eine  andre  abnebmen,  oder  endlich  bci  dieaer  Waffentbat  f alien. 

'»)  dilemma*  1st  In  der  affectirten  8prache  des  Parolles  entweder  sein  Operattonsplan  zu- 
gleicb  rait  Veranschlagung  der  feindllcben  Oegenoperationen ,  oder  aueb  die  verscbie- 
denen  Plane,  zwiscben  denen  Parolles  die  Wabl  bat. 

,f)  so  welt  Delne  kriegeriscbe  TQchtlgkeit  geht;  leh  will  ffir  Dirh  gut  sagen,  bis  zu  dem 
ganzen  Vorm5gen  Deiner  KricgerschafU  —  possibility  —  Leistangsfibigkeit. 

«»)  Mai  one  will  bier  die  Erkllrang  des  Namens  Parolles  rlnden:  eigentllch  parole*  (fran- 
zosiscb)  =  words. 
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1.  Lord.  No  more  than  a  fish  loves  water.  —  Is  not  tbis  a  strange 
fellow,  my  lord,  that  so  confidently  seems  to  undertake  this  business,  which 
he  knows  is  not  to  be  done,  damns  himself  to  do,  and  dares  better  be  dam- 
ned than  to  do  't? 

2.  Lord.  You  do  not  know  him,  my  lord,  as  we  do:  certain  it  is,  that 
he  will  steal  himself  into  a  man's  favour,  and  for  a  week  escape  a  great  deal 
of  discoveries;  but  when  you  find  him  out,  you  have  him  ever  after. t8 

Ber.  Why,  do  you  think,  he  will  make  no  deed  at  all  of  this,  that  so 
seriously  he  does  address  himself  unto? 

1.  Lord.  None  in  the  world;  but  return  with  an  invention,  and  clap 
upon  you  two  or  three  probable  lies.  But  we  have  almost  embossed  him,  19 
you  shall  see  his  fall  to-night;  for,  indeed,  he  is  not  for  your  lordship's 
respect. 

2.  Lord.  We  '11  make  you  some  sport  with  the  fox,  ere  we  case  him. 
lie  was  first  smoked  by  the  old  lord  Lafeu:  when  his  disguise  and  he  is 
parted,  tell  me  what  a  sprat  you  shall  find  him,  which  you  shall  see  this 
very  night. 

1.  Lord.    I  must  go  look  my  twigs :  20  he  shall  be  caught. 
Ber.    Your  brother,  he  shall  go  along  with  me. 

1.  Lord.  As  't  please  your  lordship:  I  '11  leave  you.  [Exit. 
Ber.    Now  Will  I  lead  you  to  the  house,  and  show  you 

The  lass  I  spoke  of. 

2.  Lord.  But,  you  say,  she  's  honest. 

Ber.    That  's  all  the  fault    I  spoke  with  her  but  once, 
And  found  her  wondrous  cold;  but  I  sent  to  her, 
By  this  same  coxcomb  that  we  have  i'  the  wind,  21 
Tokens  and  letters  which  she  did  re-send;  22 
And  this  is  all  I  have  done.    She  's  a  fair  creature; 
Will  you  go  see  her? 

2.  Lord.  With  all  my  heart,  my  lord.  [Exeunt. 


*")    so  wiast  Ihr  >pater  immer,  was  an  ihm  Ut.  —  to  have  =  wiuen ,  kennen. 

ia)  Jo  emboss  a  stag  ist  ein  Ja^dausdrack  =  einen  Hirsch  so  abhetzen,  dais  ifam  det 
veisse  Scbaum  aus  dem  Monde  lauft  Ebenso  ist  «in  bildlioh  blar  gebraucbtor  Jagd- 
auadruck  his  fall.  —  Von  der  Fuchajagd  ttad  die  folgenden  AuidrOcke  entlehnt:  to 
ease  —  das  Fell  abziehen,  and  to  smoke  =  einen  Facbs  aos  dem  Ban  berauarauchern, 
darch  Baach  Tertreiben.    Anders  fasten  to  smoke  —  wlttara. 

20)  tch  must  nach  m  fin  en  Leimrutben  seben,  mit  denen  ieb  Parolles  fangen  will.  Vgl. 
A.  8,  Sc.  f>,  Anm.  8. 

")  to  have  In  the  wind  =  Jamanden  In  der  Witterong  htben,  Jemandem  aaf  der 
Fihrte  sein. 

,J)  to  re-send  —  zur&eksvnden,  ein  Sb.'stbei  Compoiitum,  wie  to  re-tdl  and  to  re- 
word. 
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SCENE  VII. 

Florence.    A  Room  In  the  Widow's  House. 
*  Enter  Helena  and  Widow. 

ReL    If  you  misdoubt  me  that  I  am  not  she,  1 
I  know  not  how  I  shall  assure  you  further, 
But  I  shall  lose  the  grounds  I  work  upon.  * 

Wtd.   Though  my  estate  be  fall'n,  I  was  well  born, 
Nothing  acquainted  with  these  businesses ,  3 

And  would  not  put  my  reputation  now 
In  any  staining  act. 

Uel.  Nor  would  I  wish  you. 

First,  give  me  trust,  the  count  he  is  my  husband, 
And  what  to  your  sworn  counsel  *  I  have  spoken , 
Is  so,  from  word  to  word;  and  then  you  cannot, 
By  the  good  aid  that  I  of  you  shall  borrow, 
Err  in  bestowing  it. 

Wid.  I  should  believe  you; 

For  you  have  show'd  me  that,  which  well  approves 
You  are  great  in  fortune. 

.  Hd.  Take  this  purse  of  gold, 

And  let  me  buy  your  friendly  help  thus  far, 
Which  I  will  over-pay,  and  pay  again, 
When  I  have  found  it    The  count  he  woos  your  daughter, 
Lays  down  his  wanton  siege  before  her  beauty, 
Resolved  5  to  carry  her :  let  her ,  in  fine ,  consent , 
As  we  '11  direct  her  how  't  is  best  to  bear  it. 
Now,  his  important  6  blood  will  nought  deny 
That  she  '11  demand:  a  ring  the  county  7  wears, 


')    she       sie,  von  der  ich  Each  eraihlt  habe,  die  Gemahlin  Bertrams. 

2)  so  kann  ich  Each  keine  weitere  Stcherheit  geben,  wean  ich  nicht  das  Terrain,  auf 
dem  ich  operire,  verlferen  will;  wenn  ich  nicht  meinen  Plan  vereiteln  will,  Indam  ich 
Bertrams  Zeugniss  fur  mich  anrufe,  oder  mich  ihm  zo  erkennon  gebe. 

')  these  businesses  —  solche  Angelegenheiten ,  solcho  Dinge  rerdacbiiger  Art.  Vgl.  A.  3, 
8c.  5,  Anna.  24. 

♦)  to  your  tworn  counsel  «=  die  Verscbwiegenheit  oder  Geheimhaltung,  die  Ihr  mir  juge- 
•drworen  hebt. 

*)    resolved  verbeeeert  eine  tod  Collier  entdeckte  bandschriflliehe  Gloste  in  einem 

Exemplar  der  Fol  das  resolve  derselben.   Statt  dieses  Partlcips  lesen  die  meisten  Bgg. 

resolves  mit  der  nreiten  Folioaosg.  von  1639. 
«)    important    =   dringend,  nngestOm,   leidenschaftlich.    So  in  Mnch  Ado  about 

Nothing  (A.  2,  Sc.  1)  if  the  prince  be  too  important. 
i)    county  fllr  count  =  Graf,  gebrancht  8h.  After.   8o  in  Mueh  Ado  about  Nothing 

(A.  4,  Sc  1)  princes  and  counties. 
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That  downward  hath  succeeded  in  his  house 

From  son  to  eon,  some  four  or  five  descents 

Since  the  first  father  wore  it:  this  ring  he  holds 

In  most  rich  choice;  yet,  in  his  idle  fire 

To  buy  his  will,  it  would  not  seem  too  dear,  • 

Howe'er  repented  after. 

Wid.  Now  I  see 

The  bottom  of  your  purpose. 

Eel.    You  see  it  lawful  then.    It  is  no  more, 
But  that  your  daughter,  ere  she  seems  as  won, 
Desires  this  ring,  appoints  him  an  encounter, 
In  fine,  delivers  me  to  fill  the  time, 
Herself  most  chastely  absent.  8    After  this , 
To  marry  her,  I  '11  add  three  thousand  crowns 
To  what  is  past  already. 

Wid.  I  have  yielded. 

Instruct  my  daughter  how  she  shall  persever, 
That  time  and  place ,  with  this  deceit  so  lawful , 
May  prove  coherent  9   Every  night  he  comes 
With  musics  of  all  sorts,  and  songs  compos'd 
To  her  unworthiness :  it  nothing  steads  us, 
To  chide  him  from  our  eaves,  for  he  persists, 
As  if  his  life  lay  on  't. 

Eel.  Why  then,  to-night 

Let  us  assay  our  plot;  which,  if  it  speed, 
Is  wicked  meaning  in  a  lawful  deed, 
And  lawful  meaning  in  a  lawful  act; 
Where  both  not  sin,  and  yet  a  sinful  fact.  10 
But  let  's  about  it 

[Exeunt. 


••)  sic  fibertragt  es  mir,  die  Zoit  ihrea  Rendezvous  mit  Bertram  auszufBUen,  ihre  Stella 
zu  vertreten,  indera  sic  selbst  keusch  sich  fern  halt.  —  After  in  der  Fol.,  wird  erst 
in  der  zweiten  Fol.  zu  After  this  verTollstandigt. 

*)  Die  Construction  ist:  that  time  and  place  may  prove  coherent  with  this  lawful 
deceit. 

°)  Die  eholiche  Vereinigung  Bertrams  and  der  Helena  ist  zogleich  wicked  meaning  Ton 
Seiten  Bertrams,  der  die  Diana  zu  verfflhren  meint,  und  lawful  deed  von  derselben 
Seito,  da  er  in  der  That  seine  rechtmassige  Gattin  umarmt.  —  lawful  meaning  und 
latpful  act  beziehen  sich  auf  Helena,  bei  der  ein  soldier  Widerspruch  zwischen  Absicht 
und  Thtin  nicht  vorhanden  ist,  wie  bei  Bertram.  —  Die  letzte  Zeile  bezieht  sich  auf 
beide,  welche  nicht  siindigen,  obgleich  es  sich  urn  a  tinful  fact,  einen  Ehebruch, 
handelte.  —  Urn  die  Antithese  vollstandig  durchzufohrcn ,  wolite  Warbnrton  in  a 
wicked  act  leson. 
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ACT  IV. 

SCENE  I.  * 

Without  the  Florentine  Camp. 
Enter  First  French  Lord,  1  with  jive  or  six  Soldiers  in  ambush. 

1.  Lord.  He  can  come  no  other  way  but  by  this  hedge-comer.  When 
yon  sally  npon  him,  speak  what  terrible  language  you  will:  though  you  un- 
derstand it  not  yourselves,  no  matter;  for  we  must  not  seem  to  understand 
him,  unless  some  one  among  us,  whom  we  must  produce  for  an  interpreter. 

1.  Sold.    Qood  captain,  let  me  be  the  interpreter. 

1.  Lord.    Art  not  acquainted  with  him?  knows  he  not  thy  voice? 

1.  Sold.    No,  Sir,  I  warrant  you. 

1.  Lord.    But  what  linsy-woolsy  2  hast  thou  to  speak  to  us  again? 
1.  Sold.    Even  such  as  you  speak  to  me. 

1.  Lord.  He  must  think  us  some  band  of  strangers  i'  the  adversary's 
entertainment  3  Now,  he  hath  a  smack  of  all  neighbouring  languages;  there- 
fore, we  must  every  one  be  a  man  of  his  own  fancy,  not  to  know  what  we 
speak  one  to  another;  so  we  seem  to  know,  is  to  know  straight  our  purpose:* 
chough's  language,  gabble  enough,  and  good  enough.  As  for  you,  interpreter, 
you  must  seem  very  politic  But  couch,  ho!  here  he  comes,  to  beguile  two 
hours  in  a  sleep,  and  then  to  return  and  swear  the  lies  he  forges. 

Enter  Pabolles. 

Par.  Ten  o'clock:  within  these  three  hours  't  will  be  time  enough  to  go 
home.  What  shall  I  say  I  have  done?  It  must  be  a  very  plausive  5  inven- 
tion that  carries  it  They  begin  to  smoke  me,  and  disgraces  have  of  late 
knocked  too  often  at  my  door.  I  find,  my  tongue  is  too  foolhardy;  but  my 
heart  hath  the  fear  of  Mars  before  it,  and  of  his  creatures,  not  daring  the 
reports  of  my  tongue. 

*)    Die  Fol.  Enter  one  of  the  Frenchmen.    Vgl.  A.  3,  8c.  6,  Anxn.  1. 

*)    linsy-woolsy  eigentlich  =  ein  aus  Wolle  and  Leinwand  gemischter  Stoff,  bier  =  ein 

Spracbg? misch ,  Kaoderw«lscb. 
*)    entertainment  =  8old,  Dienst  gegen  LShnung. 

♦)  Damit  wir  uns^dem  Parollea  nicht  verrathen,  der  von  alien  benachbarten  8prachen 
Etwaa  Terstebt,  moss  Jeder  -von  uns  einen  Mann  nach  seiner  eigenen  Phantaaie  dar- 
atellen,  sich  selbst  seinen  Jargon  bilden,  ohne  dass  wir  das  versteben,  was  wir  mit- 
einander  reden;  wenn  wir  uns  nur  das  Ansrhn  gs>ben,  als  verstauden  wir  gogcnsnitlg 
den  Sinn  unserer  Worte.  —  Anders  fasst  M alone  das  letzte  to  know  =  to  make 
him,  sell.  ParoUes,  know  our  purpose.  —  Hanmer  in  demselben  Slnne  las  to  show 
straight  our  purpose. 

*)  plausive  and  plausible  gebraucht  Sh.  untarschiedslos  in  den  doppeltan  Bedeatungen  dcr 
beiden  Worter;  so  in  Hamlet  (A.  1 ,  8c  4)  plausive  manners,  nnd plausible  obedience 
in  Measure  for  Measure  (A.  3,  Sc.  1). 


Digitized  by  Google 


74  ALL  'S  WELL  THAT  ENDS  WELL.  A.  IV. 

1.  Lord.  [Aside.]  This  is  the  first  truth  that  e'er  thine  own  tongue 
was  guUty  of. 

Par.  What  the  devil  should  move  me  to  undertake  the  recovery  of  this 
drum1,  being  not  ignorant  of  the  impossibility,  and  knowing  I  had  no  such 
purpose?  I  must  give  myself  some  hurts,  and  say,  I  got  them  in  exploit. 
Yet  slight  ones  will  not  carry  it:  they  will  say,  „Came  you  off  with  so  little?- 
and  great  ones  I  dare  not  give.  Wherefore  ?  what  's  the  instance  ?  6  Tongue, 
I  must  put  you  into  a  butter -woman's  mouth,  and  buy  myself  another  of 
Bajazct's  mule , 7  if  you  prattle  me  into  these  perils. 

1.  Lord.  [Aside.]  Is  it  possible,  he  should  know  what  he  is,  and  be 
that  he  is? 

Par.  I  would  the  cutting  of  my  garments  would  serve  the  turn;  or  the 
breaking  of  my  Spanish  sword. 

1.  Lord.    [Aside.]    We  cannot  afford  you  so. 

Par.    Or  the  baring  8  of  my  beard ;  and  to  say ,  it  was  in  stratagem. 

1.  Lord.   [Aside.]   'T  would  not  do. 

Par.    Or  to  drown  my  clothes,  and  say  I  was  stripped. 

1.  Lord.    [Aside.]   Hardly  serve. 

Par.    Though  I  swore  I  leaped  from  the  window  of  the  citadel  — 
1.  Lord.    [Aside.]    How  deep? 
Par.    Thirty  fathom. 

1.  Lord.  [Aside.]  Three  great  oaths  would  scarce  make  that  be  believed. 
Par.    I  would  I  had  any  drum  of  the  enemy's:  I  would  swear  I  re- 
covered it. 

1.  Lord.    [Aside.]    You  shall  hear  one  anon. 

Par.    A  drum  now  of  the  enemy's!  [Alarum  within. 

1.  Lord.    Throca  movou&us,  cargo,  cargo,  cargo. 
All.    Cargo,  cargo,  villianda  par  corbo,  cargo. 
Par.    0!  ransom,  ransom!  —  Do  not  hide  mine  eyes. 

[They  seize  and  blindfold  him. 

1.  Sold.    Boskos  thromuldo  boskos. 
Par.    I  know  you  are  the  Muskos'  9  regiment ; 
And  I  shall  lose  my  life  for  want  of  language. 


•)   instance  =  driogender  Beweggrnnd.  —  Parolles  fragt:  Wesbalb  babe  ich  micb  in 

solche  gefabnrolle  Unteraebmung  eingelassen?  ond  scbilt  dann  auf  trine  prablerische 

Znnge,  die  daran  Sctauld  geweaen  1st.  • 
*)   Welch*  bestimmte  Anspieloog  8h.  mit  Bajaxefs  mule  verbnnden  bat,  lasst  slch  jetzt 

nicht  mehr  nachweigen.  —  Manche  Hgg.  lesen  mit  Warburton  mute  fOr  mule.  — 

JedenfalU  will  Parolles  fOr  seine  gesebwfifctige  Znnge,  die  er  eloem  schwetzhaften 

Butterweibe  abstehen  will,  ticb  eine  sctaweigsamere  kaafen. 
»)   to  bare  my  beard  «=  meinen  Bart  ebscbnsiden.  —  Parolles  will  glauben  macben ,  die 

Feinde  bitten  lhn  anf  seiner  Expedition  so  zagerichtet.  —  Ueber  ttratagem  vgl.  A.  3, 

Sc.  6,  Anm.  6. 

')   Als  Mutkoe  versteht  Parolles  das  Boskoe  des  ersten  8oldaten,  deaseo  Reden  die  Fol. 
tod  bier  an  mit  Inter,  (scil.  Interpreter)  bezeichnet. 
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If  there  be  here  German,  or  Dane,  low  Dutch, 
Italian,  or  French,  let  him  apeak  to  me: 
I  will  discover  that  which  shall  uudo 
The  Florentine. 

1.  Sold.     Boskoa  vauvado:  — 
I  understand  thee,  and  can  speak  thy  tongue:  — 
Kerdybonto:  —  Sir, 

Betake  thee  to  thy  faith,  10  for  seventeen  poniards 
Are  at  thy  bosom. 

Par.  O! 

1.  Sold.  0!  pray,  pray,  pray.  — 

ManJca  revania  dulche. 

1.  Lord.  Oscorbi  dulchos  volivorco. 

1.  Sold.    The  general  is  content  to*  spare  thee  yet , 
And,  hoodwink'd  as  tbou  art,  will  lead  thee  on 
To  gather  from  thee:  haply,  thou  mayst  inform 
Something  to  save  thy  life. 

Par.  0!  let  me  live, 

And  all  the  secrets  of  our  camp  I  *11  show , 
Their  force,  their  purposes;  nay,  I  '11  speak  that 
Which  you  will  wonder  at. 

1.  Sold.  But  wilt  thou  faithfully? 

Par.    If  I  do  not,  damn  me. 

1.  Sold.  Acordo  linta.  — 

Come  on,  thou  art  granted  space.  [Exit,  with  Pabolles  guarded. 

1.  Lord.    Go,  tell  the  count  Rousillon,  and  my  brother, 11 
We  have  caught  the  woodcock,  and  will  keep  him  muffled, 
Till  we  do  hear  from  them. 

2.  Sold.  Captain,  I  will. 

1.  Lord.    A'  will  betray  us  all  unto  ourselves. 
Inform  on  that  12  , 

2.  Sold.  So  I  will,  Sir. 

.1.  Lord.    Till  then,  I  '11  keep  him  dark,  and  safely  lock'd.  [Exeunt. 

SCENE  n. 

Florence.    A  Room  in  the  Widow's  House. 
Enter  Bertram  and  Diana. 

Ber.    They  told  me,  that  your  name  was  Fontibell. 
Dia.    No,  my  good  lord,  Diana. 

,0)    8uche  Deincn  Trost  in  Deioem  Glaoben,  bereite  Dioh  ehrUtiich  »of  Dein  Knde  vor. 

—  8o  auch  das  foljrende  pray  =  beteo. 
tl)    my  brother  ist  der  2.  Fratch  Lord. 

")   So  die  Fol.  tnit  Terstfindliehem  Sinn  =»  gebt  dtniber  Aaskanft.  -  Row*  anderte 

form  'em  that. 

* 
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Ber.  Titled  goddess, 

And  worth  it,  1  with  addition!  But,  fair  soul, 
In  your  fine  frame  hath  love  no  quality?" 
If  the  quick  fire  of  youth  light  not  your  mind , 
You  are  no  maiden,  but  a  monument: 
When  you  are  dead,  you  should  be  such  a  one 
As  you  are  now,  for  you  are  cold  and  stern;  8 
And  now  you  should  be  as  your  mother  was, 
When  your  sweet  self  was  got. 

Dia.    She  then  was  honest. 

Ber.  4  So  should  you  be. 

Dia.  No : 

My  mother  did  but  duty;  such,  my  lord, 
As  you  owe  to  your  wife. 

Ber.  No  more  o'  that! 

I  pr'ythee,  do  not  strive  against  my  vows.  * 
I  was  corapelPd  to  her;  but  I  love  thee 
By  love's  own  sweet  constraint,  and  will  for  ever 
Do  thee  all  rights  of  service. 

Dia.  Ay,  so  you  serve  us, 

Till  we  serve  you;  but  when  you  have  our  roses, 
You  barely  leave  our  thorns  to  prick  ourselves, 
And  mock  us  with  our  bareness. 

Ber.  How  have  I  sworn! 

Dia.    'T  is  not  the  many  oaths  that  make  the  truth, 
But  the  plain  single  vow,  that  is  vow'd  true. 
What  is  not  holy,  that  we  swear  not  by, 
But  take  the  Highest  to  witness:5  then,  pray  you,  tell  me; 
If  I  should  swear  by  Jove's  great  attributes, 
I  lov'd  you  dearly,  would  you  believe  my  oaths, 
When  I  did  love  you  ill?  this  has  no  holding, 
To  swear  by  him,  whom  I  protest  to  love, 


'}    sell,  worth  to  be  a  titled  goddess,  mit  dor  Anspielung  auf  don  Namen  Diana. 
')    Quality  —  Eigenschaft.    Fehlt  in  dem  schdnen  Gebilde,  aus  dem  Ihr  besteht,  die 
Elgenscbaft  der  Liebe? 

s)  kalt  and  strong,  in  Gesicht  nnd  Haltung,  wie  ein  ateinernes  odor  cherries  Rild  auf 
oinem  Grabmal.  In  solehem  Sinne  stent  monument  anch  in  Taming  of  the  Shrew 
(A.  3,  Sc.  2)  As  if  you  saw  some  wondrous  monument. 

*)  my  vows  erklirt  Ste ovens  uls  die  GelGbde,  mit  denen  Bertram  sich  anf  ewig  von 
der  Helena  losgesagt  hatte.  Eher  versteht  Bertram  aber  die  Betheurungen  seiner  Liebe 
zur  Diana  darunter,  denen  diese  nicht  linger  widerstreben  soli.  So  sagt  or  gleich 
nachher:  How  have  I  sworn!  in  deutlicher  Beziehung  znr  Diana,  was  als  Ausruf, 
nicht  als  Frage  zn  fassen  ist. 

*)  Es  giebt  nichts  Heiliges,  das  wir  nicht  zu  Zeugen  unserer  Schwtire  anriefen,  und  selbst 
das  Heiligste  rofen  wir  so  an. 
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That  I  will  work  against  him.  €    Therefore ,  your  oaths 
Are  words,  and  poor  conditions,  but  unseal'd; 
At  least,  in  my  opinion. 1 

Ber.  Change  it,  change  it 

Be  not  so  holy-cruel:  love  is  holy, 
And  my  integrity  ne'er  knew  the  crafts, 
That  you  do  charge  men  with.    Stand  no  more  off, 
But  give  thyself  unto  my  sick  desires, 
Who  then  recover:  say,  thou  art  mine,  and  ever 
My  love,  as  it  begins,  shall  so  perse ver. 

Dia.  I  see,  that  men  make  ropes  in  such  a  scarr,  9 
That  we  '11  forsake  ourselves.    Give  me  that  ring. 

Ber.  I  '11  lend  it  thee,  my  dear;  but  have  no  power 
To  give  it  from  me. 

Dia.  Will  you  not,  my  lord? 

Ber.    It  is  an  honour  'longing  to  our  house, 
Bequeathed  down  from  many  ancestors, 
Which  were  the  greatest  obloquy  i'  the  world 
In  me  to  lose. 

Dia.         Mine  honour  's  such  a  ring. 
My  chastity  's  the  jewel  of  our  house, 
Bequeathed  down  from  many  ancestors, 
Which  were  the  greatest  obloquy  i'  the  world 
In  me  to  lose.   Thus,  your  own  proper  wisdom 


*)  this  has  no  holding  weist  auf  das  Folgende  hin:  darauf  ist  kein  Verlass,  wenn  ich» 
in  der  angegebenen  Weise,  in  Bozug  auf  Einen,  d*n  ich  zu  lieben  betheure,  Eide 
sebwore,  nur  zu  dem  Zweck,  dass  ich  untcr  der  Maske  dieser  Eide  beabsicbtige ,  gegeti 
ihn  zu  verfahrcn,  ibm  zn  schaden.  —  by  in  to  swear  by  him  lisst  8 ich  nicht  wobl 
auffassen,  wie  die  Hgg.  es  than,  ur.d  zura  Theil  dafQr  swear  to  him  lesen  wollen, 
wie  by  in  sicear  by  Jove's  great  attributes,  sondern  by  him  ist  =  Einem  gegenfiber, 
in  Verkehr  mlt  Eiocra,  in  Bezng  auf  Einon.  —  Andere  beziehen  swear  by  him  auf 
Jove,  und  lassen  whom  I  protest  etc.  abhangen  \»n  work  against  him. 

T)  Eure  Eidschwure  sind  nor  Worte  und  arme  Vorschlage,  auf  die  aber  mein  Gatachten, 
meine  Ansicht  von  ibnen,  weoigsteos  noch  nicht  das  Siegcl  der  Bestatiguog  und  Ge- 
nebmiguDg  gedrflckt  hat.  —  Das  folgende  change  it  bezieht  sich  auf  my  opinion. 

w)  In  der  FoL  lautet  die  schwierige  und  vieileicht  corrtunpirte  Stelle :  /  see  that  men 
make  rope's  in  such  a  scarre  \\  Thai  wee'l  forsake  our  selues.  —  Ffir  ropes  lesen  die 
meisten  Hgg.  mit  Bo  we  hopes,  und  to  make  hopes  soli  hciasen  =  sich  Hoffnongen 
schaffen-  —  Fftr  a  scarre  liest  Rowe  affairs,  Malone  a  scene,  Dyce  a  case;  Sin- 
ger, der  frQher  a  war  las,  entscheldet  sich  jetzt  ftir  a  scare  =  terror,  alarm.  — 
scarr  ist  ein  steiler  Felsen,  zu  dessen  Ersteigung  die  Manner  Stricke  anwenden,  wiih- 
rend  'die  Midchen  Mch  schon  fQr  verloreu  halten.  Der  uuflgurliche  Sinn  wird  also 
aein:  Die  Manner  wissen  sich  in  einer  solcben  Vorlegenheit ,  in  der  trir  una  Preis 
geben,  immer  zu  helfen. 
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Brings  in  the  champion  honour  9  on  my  part 
Against  your  vain  assault 

Ber.  Here,  take  my  ring: 

My  house,  mine  honour,  yea,  my  life  be  thine, 
And  I  '11  be  bid  by  thee. 

Dia.    When  midnight  comes,  knock  at  my  chamber  window: 
I  Ml  order  take,  my  mother  shall  not  hear. 
Now  will  I  charge  you  in  the  band  of  truth, 
When  you  have  conquer' d  my  yet  maiden  bed, 
Remain  there  but  an  hour,  nor  speak  to  me. 
My  reasons  are  most  strong;  and  you  shall  know  them, 
When  back  again  this  ring  shall  be  deliver'd, 
And  on  your  linger,  in  the  night,  I  '11  put 
Another  ring:  that  what  in  time  proceeds 
May  token  to  the  future  our  past  deeds.  10 
Adieu,  till  then;  then,  fail  not.    You  have  won 
A  wife  of  me,  41  though  there  ray  hope  be  done. 

Ber.    A  heaven  on  earth  I  have  won  by  wooing  thee.  [Exit. 

Dia.    For  which  live  long  to  thank  both  heaven  and  me! 
You  may  so  in  the  end.  — 
My  mother  told  me  just  how  he  would  woo, 
As  if  she  sat  in  's  heart ;  she  says ,  all  men 
Have  the  like  oaths.    He  had  sworn  to  marry  mo, 
When  his  wife  's  dead;  therefore  I  '11  lie  with  him  , 
When  I  am  buried.    Since  Frenchmen  are  so  braid,  12 
Marry  that  will,  I  live  and  die  a  maid: 
Only,  in  this  disguise,  I  think  't  no  sin 

To  cozen  him,  that  would  unjustly  win.  [Exit. 


>)  honour,  die  Ebre  oder  der  Ehrewcbmnck ,  dea  Bertram  tag efQhrt  batte ,  am  den  Ring 
*u  ^crweigern,  dient  naa  der  Diana  ibrerieiUt  als  Kimpe  *ur  Vertheidigung  gegen 
Bertrams  ADgnfTe. 

,0)  Die  Binge,  die  wir  wecbaeln,  sollen  bei  dem,  was  die  Zeit  nocb  bringen  mag,  uns 
alt  ein  Erinaerungszeicheo  uuserea  vrrgang»nen  Tbuna  dienen. 

")  Diana  spricht  gefliuentlicb  zweidentig,  da  via  ante?  a  wife  of  me  die  Helena  verstebt, 
mit  welcher  Bertram  durch  ibr  Bemiihen  wiederverelnigt  werden  soil ,  wihrend  Bertram 
glaubt,  daas  Diana  selbat,  wie  eine  Gattin,  aich  ibm  zu  eigen  geben  wolle. 

»)  braid,  das  durcb  den  Reim  gesichert  lat ,  flndet  aicb  als  Adject  I  v  nor  an  dleser  Stella 
und  wird  tbeils  erkl&rt  =  Bstig,  Terschlagen,  voo  dem  substantiviachen  braid  —  List, 
tbeils  — •  beftig,  leidenscbaftlicb ,  wie  at  a  braid  --  piotzlicb,  im  jihen  Stoss.  —  Ein 
verbalea  to  braid  kommt  tot  =  to  start,  und  Bo  ad  en  fasst  daher  braid  hier  ~ 
fickle,  apt  to  ttart  away.  —  lo  der  folgenden  Zelle  leacn  manche  Hgg.  mit  den  api- 
tern  Folioausgg.  /  '11  live 
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SCENE  III. 

The  Florentine  Camp. 
Enter  the  two  French  Lords,  and  two  or  three  Soldiers. 

1.  Lord.   You  have  not  given  him  his  mother's  letter? 

2.  Lord.  I  have  delivered  it  an  hour  since :  there  is  something  in  't  that 
stings  his  nature,  for  on  the  reading  it  he  changed  almost  into  another  man. 

1.  Lord.  He  has  much  worthy  blame  laid  upon  him,  1  for  shaking  off 
so  good  a  wife,  and  so  sweet  a  lady. 

2.  Lord.  Especially  he  hath  incurred  the  everlasting  displeasure  of  the 
king,  who  had  even  tuned  his  bounty  to  sing  happiness  to  him.  I  will  tell 
you  a  thing,  but  you  shall  let  it  dwell  darkly  within  you. 

1.  Lord.  When  you  have  spoken  it,  't  is  dead,  and  I  am  the  grave 
of  it.a 

2.  Lord.  He  hath  perverted  a  young  gentlewoman ,  here  in  Florence ,  of 
a  most  chaste  renown,  and  this  night  ho  fleshes  his  will  in  the  spoil  of  her 
honour:  he  hath  given  her  his  monumental  ring,  3  and  thinks  himself  made 
in  the  unchaste  composition. 

1.  Lord.  Now,  God  delay  our  rebellion:*  as  we  are  ourselves,  what 
things  are  we! 

2.  Lord.  Merely  our  own  traitors:  and  as  in  the  common  course  of  all 
treasons ,  we  still  see  them  reveal  themselves ,  till  they  attain  to  their  abhorred 
ends,  so  he  that  in  this  action  contrives  against  his  own  nobility,  in  his 
proper  stream  o'erflows  himself.  5 

1.  Lord.  Is  it  not  meant  damnable  6  in  us ,  to  be  trumpeters  of  our 
unlawful  intents?   We  shall  not  then  have  his  company  to  night? 

2.  Lord.    Not  till  after  midnight,  for  he  is  dieted  to  his  hour. 


l)    Er  bat  sich  sebr  verdientcn  Tadel  xogezogen. 

J)    So  in  Coriolanus  (A.  1,  Sc.  9)  you  shall  not  be  the  grave  of  your  deserving. 

3)  his  monumental  ring  —  ein  Ring,  der  zum  Gedichtniss  seines  Stammes  gehCrt,  der 
in  diesem  GedachtDiss  vererbt  wird.  —  Diesen  Ring  bat  Bertram  der  Diana  uber- 
liefert,  daffir,  dass  sie  sich  ihm  prelsgiebt,  und  er  halt  sich  for  einen  gemachten 
Mann,  er  glaubt,  dass  er  sehi  gewinne  bei  diesem  unkeusrhen  Vertrage  oder  Handel. 

♦)  rebellion  in  Bezug  auf  God  =  Empurung  gegen  Oott,  Abfall  zur  Sflnde.  —  8o  audi 
das  folgende  at  we  are  ourselves  =-  wie  wtr  obne  Gottes  Beistand  sind. 

*)  Wie  die  Yerrlther  sich  allemal  selbst  entdecken,  noch  ebe  sie  ibro  b5sen  Zwecke  er- 
reicheo,  so  1st  aucb  Graf  Rousillon  bei  dem  Plan,  den  er  gegeu  seinen  eignen  ange- 
bornen  Adel  gescbmledet,  fiber  die  Grinzen  seines  eignen  Strombettes  hinausgetreten, 
d.  h.  er  hat  seine  verbrecherischen  Absichten  auf  die  Diana  verrathen,  ehe  er  sie 
auagefBhrt. 

6)  M.  Mason  las  tnean  and  damnable,  und  Johnson  dacbte  an  most  damnable.  In- 
dess  steht  das  Adjectiv  in  adverbiaJem  Sinne,  wie  Sb.  die  Adjectlva  auf  —bU  vorzug^- 
weise  statt  der  Adverbia  auf  —  My  a>uch  sonst  anwendet.    Vgl.  A.  3,  Sc.  5,  Ann*.  16, 
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2.  Lord.  That  approaches  apace :  I  would  gladly  have  him  see  his  com- 
pany 7  anatomized ,  that  he  might  take  a  measure  of  his  own  judgments, 
wherein  so  curiously  he  had  set  this  counterfeit. 

2.  Lord.  We  will  not  meddle  with  him  till  he  come,  for  his  presence 
must  be  the  whip  of  the  other.  8 

1.  Lord.   In  the  mean  time,  what  hear  you  of  these  wars? 

2.  Lord.   I  hear  there  is  an  overture  of  peace. 

1.  Lord.   Nay,  I  assure  you,  a  peace  concluded. 

2.  Lord.  What  will  count  Rousillon  do  then?  will  he  travel  higher,  9  or 
return  again  into  France? 

1.  Lord.    I  perceive  by  this  demand  you  are  not  altogether  of  his  council. 

2.  Lord.    Let  it  be  forbid,  Sir;  so  should  I  be  a  great  deal  of  his  act. 

1.  Lord.  Sir,  bis  wife  some  two  months  since  fled  from  his  house:  her 
pretence  10  is  a  pilgrimage  to  Saint  Jaques  le  Grand ,  which  holy  undertaking 
with  most  austere  sanctimony  she  accomplished;  and,  there  residing,  the  ten- 
derness of  her  nature  became  as  a  prey  to  her  grief;  in  fine,  made  a  groan 
of  her  last  breath,  and  now  she  sings  in  heaven. 

2.  Lord.    How  is  this  justified? 

1.  Lord.  The  stronger  part 11  of  it  by  her  own  letters ;  which  makes  her 
story  true,  even  to  the  point  of  her  death:  her  death  itself,  which  could  not 
be  her  office  to  say  is  come,  12  was  faithfully  confirmed  by  the  rector  of 
the  place. 

2.  Lord.   Hath  the  count  all  this  intelligence? 

/.  Lord.  Ay,  and  the  particular  confirmations,  point  from  point,  to  the 
full  arming  of  the  verity.  13 

2.  Lord.    I  am  heartily  *orry  that  he  '11  be  glad  of  this. 

1.  Lord.    How  mightily,  sometimes,  we  make  us  comforts  of  our  losses! 


T)  company  =  Gefahrte,  die  Person,  die  man  sicb  zur  Gesellschaft  wahlt.  Ilier  ist 
P&rolles  gemeint,  dessen  bevorstebender  Enthflllung  oder  moraliscber  Zergliederung 
Bertram  beiwohnen  soil,  urn  einen  ricbtigen  Maftstab  seines  eigenen  Urtbells  za 
gewinnen,  in  welcbem  Urtheil  er  dieeen  Heuchler  mid  wertblosen  Menscben  in  so  er- 
lescner  Weise  (curiously)  bocbgestellt  oder  eingefasst  hatte. 

M)  Die  Anwesenheit  dea  Einen  mnss  die  ZQchtiguog  des  Andem  werden;  Bertram  und 
Parolles  sollen  beide  durch  einander  beetraft  werden.  —  So  gebraucbt  Sh.  his  and  the 
other's  —  dee  Einen  und  dea  Andem,  auch  in  Vacbeth  (A.  4,  Sc.  3)  Desire  his 
jeicels  and  this  other's  house. 

')    d.  b.  welter  binauf  in  ltalien. 
,0)   pretence  ~  auageeprochene  Absicbt. 

u)   the  stronger  part  erklirt  Dyce  richtig  mit  the  main  part  =  der  bedeutendere  Tbeil 

der  Nachricbten  von  Helena. 
1Z)   ibr  Tod,  von  dem  es  nicht  ibr  Amt  sein  konnte  zu  aagen,  dasa  er  gekommen.  — 

Daa  it,  daa  vor  could  zu  Buppliron  ware,  l&sst  Sb.  in  solcher  Construction  leicht  aus. 
,s)    so  dass  die  Wabrbeit  in  voller  Beweiskxaft  erscbeint,  daas  die  Wabrbeit  mit  alien 

Bostatigungcn  ausgerustet  iat. 
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2.  Lord.  And  how  mightily,  some  other  times,  we  drown  our  gain  in 
tears.  The  great  dignity,  that  hia  valour  hath  here  acquired  for  him,  shall 
at  home  be  encountered  with  a  shame  as  ample. 

/.  Lord.  The  web  of  our  life  is  of  a  mingled  yarn,  good  and  ill  toge- 
ther: our  virtues  would  be  proud,  if  our  faults  whipped  them  not;  and  our 
crimes  would  despair,     if  they  were  not  cherished  by  our  virtues. 

Enter  a  Servant. 

How  now?  where  's  your  master? 

Sera.  He  met  the  duke  in  the  street,  Sir,  of  whom  he  hath  taken  a 
solemn  leave;  his  lordship  will  next  morning  for  France.  The  duke  hath 
offered  him  letters  of  commendations  to  the  king. 

2.  Lord.  They  shall  be  no  more  than  needful  there,  if  they  were  more 
than  they  can  commend. 

Enter  Bkrtbam. 

1.  Lord.  Tbey  cannot  be  too  sweet  for  the  king's  tartness.  Here  *s  his 
lordship  now.  —  How,  now,  my  lord!  is 't  not  after  midnight? 

Ber.  I  have  to-night  despatched  sixteen  businesses,  a  month's  length 
a-piece,  by  an  abstract  of  success:  15  I  have  conge'd  with  the  duke,  done 
my  adieo  with  his  nearest,  buried  a  wife,  mourned  for  her,  writ  to  my  lady 
mother  I  am  returning,  entertained  my  convoy;  <•  and  between  these  main 
parcels  of  despatch  effected  many  nicer  needs:  17  the  last  was  the  greatest, 
but  that  I  have  not  ended  yet. 

2.  Lord.  If  the  business  be  of  any  difficulty,  and  this  morning  your 
departure  hence,  it  requires  haste  of  your  lordship. 

Ber.  I  mean  the  business  Is  not  ended,  as  fearing  to  hear  of  it  hereafter. 
But  shall  we  have  this  dialogue  between  the  fool  and  the  soldier?  18  Come, 
bring  forth  this  counterfeit  model:  *»  he  has  deceived  me,  like  a  double- 
meaning  prophesier. 

2.  Lord.  Bring  him  forth.  [Exeunt  Soldier*.]  He  has  sat  i'  the  stocks 
all  night,  poor  gallant  knave. 


")    d.  h.  wlr  warden  wegeo  anserer  Scfalechtigkeit  vertweifeln,  w«nn  owe  re  Tugend  ods 

nicht  wieder  Mutb  auchte. 
'*)   by  an  abstract  of  success  —  vermittelst  einer  glQckllchen  Abkflming  odor  Zuiammen- 

fassung  babe  icb  heute  Nacht  sechszehn  Geschifte,  die  jedes  fflr  sich  einen  Monat 

dauern  warden,  aaf  elnmal  abgemacht 
")    icb  babe  meln  Weggeleit  engagirt 

,T)    nicer  needs  —  geringfQgigere  Besorgungen,  1st  dem  main  parcel*  of  despatch  =  baupt- 

»achliche  Stacks,  die  erledigt  werden,  entgegengesetzt. 
«")    Bertram  betracbtet  das  schenhafte  Verh5r,  das  sie  mit  Parolles  vornehmen  woUen, 

wie  eine  Theaterscene ,  die  xwischen  einem  Is' arc  en  and  einetn  8oldaten  aafgefUhrt  wird. 

Paro lies  stelit  in  aeiner  Person  beide  vor. 
•*)    emuUerfeil  model,  in  der  alten  Orthographic  der  Fol.  hier  module,  —  eine  Form,  eln 

Abbild,  das  anecht,  narhgemaeht  1st  einem  iicbten,  wahren  Mann. 
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Ber.   No  matter;  his  heels  have  deserved  it,  in  usurping  his  spurs  so 
long.  20    How  does  he  carry  himself? 

1.  Lord.  I  have  told  your  lordship  already ;  the  stocks  carry  him.  24 
But,  to  answer  you  as  you  would  be  understood,  he  weeps,  like  a  wench 
that  had  shed  her  milk.  He  hath  confessed  himself  to  Morgan,  whom  he 
supposes  to  be  a  friar,  from  the  time  of  his  remembrance  to  this  very  instant 
disaster  of  his  setting  i'  the  stocks,  and  what  think  you  he  hath  confessed? 

Ber.    Nothing  of  me,  has  he? 

2.  Lord.  His  confession  is  taken,  and  it  shall  be  read  to  his  face:  if 
your  lordship  be  in  't,  as  I  believe  you  arc,  you  must  have  the  patience 
to  hear  it. 

Re-enter  Soldiers,  with  Parolles.  22 

Ber.    A  plague  upon  him  1  muffled  ?  he  can  say  nothing  of  me :  hush !  huah ! 
1.  Lord.    Hoodman  28  comes!  —  Porto  tartarossa. 
1.  Sold.    He  calls  for  the  tortures:  what  will  you  say  without  'em? 
Par.    I  will  confess  what  I  know  without  constraint :  if  ye  pinch  me  like 
a  pasty,  I  can  say  no  more. 

1.  Sold.    Bosko  chimurcho. 

2.  Lord.    Boblibindo  chicurmurco. 

1.  Sold.    Tou  are  a  merciful  general.  —  Our  general  bids  you  answer 
to  what  I  shall  ask  you  out  of  a  note. 
Par.    And  truly,  as  I  hope  to  live. 

1.  Sold.  „ First,  demand  of  him  how  many  horse  the  duke  is  strong." 
What  say  you  to  that? 

Par.  Five  or  six  thousand;  but  very  weak  and  unserviceable:  the  troops 
are  all  scattered,  and  the  commanders  very  poor  rogues,  upon  my  reputation 
and  credit,  and  as  I  hope  to  live. 

1.  Sold.    Shall  I  set  down  your  answer  so? 

Par.    Do:  I  Ml  take  the  sacrament  on  't,  how  and  which  way  you  will. 
Ber.    All  's  one  to  him.  2*   What  a  past-saving  slave  is  this  1 
1.  Lord.    You   are  deceived,  my  lord:   this  is  monsieur  Parolles,  the 
gallant  militarist ,  25  (that  was  his  own  phrase)  that  had  the  whole  theorick 2* 
of  war  in  the  knot  of  his  scarf,  and  the  practice  in  the  chape  27  of  his  dagger. 

S6)  Er  hat  vcrdlent,  mit  den  Fereen  in  den  Block  gest«ckt  zu  warden,  weil  er  so  lange 
an  ihnen  obne  Borechtigung  die  Sporen,  die  nur  dem  Ritter  zukommen,  getragen  hat. 

lI)  Wortspiel  zwischen  to  carry  one's  self  =  sich  benehmen ,  sich  betTagen ,  und  to  carry 
—  Jemanden.  tragen. 

"■)    Die  Fol.  hat  Enter  Parallel  with  his  Interpreter.    Demgemjiss  wcrden  anch  die  Reden 

d«s  1.  Sold,  mit  Interpreter  bezeichnet,    Vgl.  A.  4,  Sc.  1,  Anm.  9. 
n)   hoodman  ist  die  Blindekuh  im  Bllndekubspiel ,  das  zu  Sh.'s  Zeit  hoodman  blind  hiess. 
*♦)    all  's  one  to  him  verbindot  die  Fol.  noch  mit  der  vorlgen  Rode  des  Parolles,  wesbalb 

Rowe  me  ftir  him  setzte.  —  Die  richtige  Vertbellnng  rflhrt  von  Steevens  ber. 
,s)   militarist  =  Kenner  des  Militarwesens,  ein  gcflissenUich  affcetirtes  Wort,  das  kauni 

anderswo  vorkommt,  gebildet  nach  Analogie  von  martialist,  statist. 
,()    theorick,  eine  alt«re  Nebenform  flir  theory,  die  Sh.  auch  sonst  anwendet.  —  Zu  dem 

folgenden  practice  ist  of  war  zu  suppliren. 
■i)    chape  =-  der  Haken,  an  welchem  der  Dolch  festgehangt  wird. 
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2.  Lord.    I  will  never  trust  a  man  again  for  keeping  his  sword  clean; 
nor  believe  he  can  have  every  thing  in  him  by  wearing  his  apparel  neatly. 
1.  Sold.    Well,  that  's  set  down. 

Par.    Five  or  six  thousand  horse,  I  said,  —  I  will  say  true,  —  or 
thereabouts,  set  down,  —  for  I  '11  speak  truth. 
/.  Lord.    He  's  very  near  the  truth  in  this. 

Ber.   But  I  con  him  no  thanks  for  't ,  in  the  nature  he  delivers  it.  28 
Par.    Poor  rogues ,  29  I  pray  you ,  say. 
1.  Sold.    Well,  that 's  set  down. 

Par.  I  humbly  thank  you,  Sir.  A  truth  's  a  truth:  the  rogues  are 
marvellous  poor. 

1.  Sold.  „Demand  of  him,  of  what  strength  they  are  a-foot."  What 
say  you  to  that? 

Par.  By  my  troth,  Sir,  if  I  were  to  live  this  present  hour,30  I  will 
tell  true.  Let  mc  see:  Spurio  a  hundred  and  fifty,  Sebastian  so  many, 
Corambas  so  many,  Jaques  so  many;  Guiltian,  Cosmo,  Lodowick,  and  Gratii, 
two  hundred  fifty  each;  mine  own  company,  Chitopher,  Vaumond,  Bcntii, 
two  hundred  fifty  each:  so  that  the  muster-file,  rotten  and  sound,31  upon  my 
life,  amounts  not  to  fifteen  thousand  poll;  half  of  the  which  dare  not  shake 
the  snow  from  off  their  cassocks , 32  lest  they  shake  themselves  to  pieces. 

Ber.    What  shall  be  done  to  him?  * 

1.  Lord.  Nothing,  bnt  let  him  have  thanks.  —  Demand  of  him  my 
condition ,  33  and  what  credit  I  have  with  the  duke. 

1.  Sold.  Well,  that  's  set  down.  „You  shall  demand  of  him,  whether 
one  Captain  Dumaine  be  i'  the  camp,  a  Frenchman;  what  his  reputation  is 
with  the  duke,  what  his  valour,  honesty,  and  expertuesa  in  wars;  or  whether 
he  thinks,  it  were  not  possible  with  well-weighing  sums  of  gold  to  corrupt 
him  to  a  revolt*    What  say  you  to  this?  what  do  you  know  of  it? 

Par.  I  beseech  you ,  let  me  answer  to  the  particular  of  the  intergatories :  34 
demand  them  singly. 

1.  Sold.    Do  you  know  this  captain  Dumaine? 


**)   Icb  weUs  m  ibm  koin«n  Dank,  dass  er  die  Wahrhait  sprioht,  da  er  sic  alt  feiger  Ver- 
Tither  von  rich  ginbt. 

29)    Parolles  kommt  anf  seine  frQbern  Worte  lurOck:  the  commander!  very  poor  rogue*. 
»°)    8teeve»s  versteht  but  thi$  pruent  how:  wenn  icb  nur  diese  Stunde  noch  leben 

gollte.    Toilet  *ennnthet,  dass  Parolles  in  seiner  Angst  sich  versprecbe  nnd  lice  f8r 

die  safe. 

")    Die  Musterrolle  der  Soldaten,  der  Angefaulten  sowobl  vis  d«r  Gesunden. 

»*)    rattock  —  cin  weiter  Mantel,  der  auch  bei  8h.'s  Zeitgenossen  als  xnr  Soldatentraebt 

gehfrig  vorkommt.    So  in  Glspthorae's  Hollander:  Here,  Sir,  receive  this  miti- 

tory  ciiisoek,  it -has  teen  tervice. 
")    oondition  =  .Qualification ,  sowobl  die  innere ,  wis  die  losserliche. 
»»)    htfergatorle*  tut  interrogatories  ist  «ueh  anderswo  durch  das  Vcrsmas*  grslebert;  so  in 

Merchant  of  Venico  (A.  5,  Sc.  1)  And  charge  uj  there  upon  inter gatorie*. 
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Peer.  I  know  bim:  he  was  a  botcher's  'prentice  in  Paris,  from  whence 
he  was  whipped  for  getting  the  sheriff's  fool  35  with  child ;  a  dumb  innocent, 
that  could  not  say  him,  nay.  [Dumaine  lifts  np  his  Jiand  in  anger. 

Ber.  Nay,  by  your  leave,  hold  your  hands;  though,  I  know,  his  brains 
are  forfeit  to  the  next  tile  that  falls. 

/.  Sold.    Well,  is  this  captain  in  the  duke  of  Florence's  camp? 

Par.    Upon  my  knowledge  he  is,  and  lousy. 

1.  Lord.    Nay ,  look  not  so  upon  me;  we  shall  hear  of  your  lordship  3* anon. 
1.  Sold.    What  is  his  reputation  with  the  duke? 

Par.  The  duke  knows  him  for  no  other  but  a  poor  officer  of  mine,  and 
writ  to  me  this  other  day  to  turn  htm  out  o'  the  band:  I  think,  I  have  his 
letter  in  my  pocket. 

1.  Sold.    Marry,  we  '11  search. 

Par.    In  good-  sadness , 37  I  do  not  know :  either  it  is  there ,  or  it  is 
upon  a  file,  with  the  duke's  other  letters,  in  my  tent. 

1.  Sold.    Here  't  is:  here  's  a  paper;  shall  I  read  it  to  you? 
Par.    I  do  not  know  if  it  be  it,  or  no. 
Ber.    Our  interpreter  docs  it  well. 
1.  Lord.  Excellently. 

1.  Sold.    [Reads.]    .JDian,  the  count 's  a  fool,  and  full  of  gold/  — 
Par.    That  is  not  the  duke's  letter,  Sir:  that  is  an  advertisement  to  a 
proper  maid  in  Florence,  one  Diana,  to  take  heed  of  the  allurement  of  one 
count  Rousillon,  a  foolish  idle  boy,  but,  for  all  that,  very  ruttish.    I  pray 
you,  Sir,  put  it  up  again. 

1.  Sold.    Nay,  I  'II  read  it  first,  by  your  favour. 

Par.  My  meaning  in 't,  I  protest,  was  very  honest  in  the  behalf  of  the 
maid:  for  I  knew  the  young  count  to  be  a  dangerous  and  lascivious  boy, 
who  is  a  whale  to  virginity,  and  devours  up  all  the  fry  H  finds. 

Ber.    Damnable ,  both-sides  38  rogue ! 

1.  Sold.  [Reads!]  „ When  he  swears  oaths ,  bid  him  drop  gold ,  and  take  it ; 
After  he  scores,  he  never  pays  the  score:  3* 

«)  a  sheriff  '»  fool  ist,  wie  ana  dem  Folgenden  erhellt,  ein  bliidsinnigea  MSdcben,  du 
der  Obhnt  des  Vogta,  tls  ihree  natOrlichen  Vormundes,  anvortraut  war.  —  Di*»e  blod- 
ainnige  Person  (innocent)  konnte  za  Damaine  nieht  Nelnt  aagen,  well  aie  flberhaupt 
nicbt  aprecben  konnte.  —  Die  folgende  Buhncnweisung  ist  modem.  —  In  Bert  rami  fol- 
gender  Rede  liegt  eine  Anspielung  auf  die  sprichwortlicbe  Oeechiebte  von  dem  Ziegel, 
der  Tom  Dacbe  fallt  nod  den  tfdtet,  dam  das  Schick**)  eotcben  piatzlicheo  Tod 
bestimmt  bat 

M)   So  verbeasem  die  Hgg.  your  lord  in  der  Fol.  —  Lord  and  Lordihip  warden  in  den 

Handscbriften  abbreviirt. 
,T)   sadneu  =  Ernst. 

3t0   both-tidee  iat  Adjectiv  to  rogue  =  ein  aehaeltrigeriacher ,  doppelaflngtger  Schotke. 

Paxollea  war  augleicb  der  Kuppler  dea  Graf  en  bei  Diana  nnd  warn  to  aie  vor  ibni. 

Srhon  die  Fol.  sebreibt  both- tides. 
s»)    Wenn  er  einnaaJ  die  Scbuld  enecbreiben  llest,  wenn  er  aie  nicbt  auf  der  Stelle  be&ahlt, 

■o  bezahlt  er  aie  nie. 
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Half  won  is  match  well  made;  match,  and  well  make  it,*0 

He  ne'er  pays  after  44  debts ;  take  it  before, 

And  say,  a  soldier,  Dian,  told  thee  this. 

Men  are  to  mell  with,  boys  are  not  to  kiss;  *« 

For  count  of  this,  the  count  's  a  fool,  I  know  it, 

Who  pays  before,  but  not  when  he  does  owe  it. 

Thine,  as  he  vow'd  to  thee  in  thine  ear, 

Parollks." 

Ber.  He  shall  be  whipped  through  the  army,  with  this  rhyme  m 
's  forehead. 

2.  Lord.  This  is  your  devoted  friend,  8ir;  the  manifold  linguist,  41  and 
the  arniipotcnt  soldier. 

Ber.  I  could  endure  anything  before  but  a  cat,'  and  now  he  's  a 
cat  to  me. 

1.  Sold.  I  perceive,  Sir,  by  our44  general's  looks,  we  shall  be  fain  to 
hang  you. 

Par.  My  life,  Sir,  iu  any  easel  not  that  I  am  afraid  to  die;  but  that, 
my  offences  being  many,  I  woold  repent  out  the  remainder  of  nature.  48  Let 
me  live,  Sir,  in  a  dungeon,  i'  the  stocks,  or  anywhere,  so  I  may  live. 

1.  Sold.  We  'U  see  what  may  be  done,  so  you  confess  freely:  therefore, 
once  more  to  this  captain  Dumaine.  You  have  answered  to  his  reputation 
with  the  duke,  and  to  his  valour:  what  is  his  honesty? 

Par.  He  will  steal,  Sir,  an  egg  out  of  a  cloister:4*  for  rapes  and 
ravishments  he  parallels  Nessus.  4»  He  professes  not  keeping  of  oaths ;  in 
breaking  them  he  is  stronger  than  Hercules.    He  will  He,  Sir,  with  such 

*°)  Wenn  eta  Handel  halb  gewounen  ist,  wenn  die  Bezahlung  so  gut  wie  g»wiss  1st,  so 
ist  er  gut  abgeschlossen ;  scbliesse  Do  also  don  Handel  ab  and  scbliesse  ihn  gut  abf 
—  to  match  ist  ragloich  doppelslnnig  =  nnterhandeln,  nnd  =  sicb  paaren. 

*M    after  adverbial  =  nacbher,  stebt  dam  before  =  vorher,  gegenOber. 

**)  to  meU  ist  to  meddle  =  mit  Jemandem  sicb  einJassen,  verkebren.  —  Theobald  la» 
boy  are  but  to  kisi,  well  er  willkOhrlich  einen  Gegensatx  xwiscben  mell  und  kUt  an- 
nabm.  —  In  der  folgenden  Zcile  ist  ein  Wortspiel  zwiscben  to  count  of  =  etwas  in 
Anscblag  bringen,  und  count  =  Graf. 

manifold  linguist  —  vielseltiger  8prschkenner.   So  bless  es  in  A.  4,  Sc.  1  von  Parol- 
les:  he  hath  a  tmack  of  all  neighbouring  langunget.  —  Das  bier  ironiscb  atigewandte 
armipotent  wird  gewShnlich  dem   Mars  beigelegt    8cbou  in  Chaucer's  Knights 
Tale,  nnd  ebenso  in  Bh.'s  Lore's  Labour  *s  Lost  (A.  5,  Sc.  2)  the  armipotent 
A(ar$. 

♦♦)    Die  Fol.  hat  pour,  wofur  dia  spXtern  Folioaasgg.  the  setzen.    Die  bessere  Emendation 

our  flndet  sicb  schon  bet  Gap  ell. 
**)    Ich  moclite  den  Rest  der  mir  von  dar  Natnr  gesetzten  Lebensfriat  in  Rene  und  Bussn 

verbringen.  —  nature  —  das  orginische  Leben  des  elnzelnen  Mnischan,  und  ---  der 

mensehliche  Organ Ismus  selbst,  kommt  oft  bel  8h.  vor. 
♦•)    out  of  a  dottier  stebt  hior  wegeu  der  Helligkeit  tines  solchen  Platzes,  anj  d»m  selbst 

elne  Kleinigkelt,  wie  ein  Ei,  zn  steblen,  schon  rocfalos  ist. 
♦T)    Dan  Cantanren  Nessus,  der  dar  Deianira,  der  Gemahlin  das  Harcnlea,  Qewalt  antbat, 

erwlbnt  8h.  anch  in  Antony  and  Cleopatra  (A.  4,  8c.  10)  the  thtrt  of  Xes*u$  it 

upon  me.  » 
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volubility,  that  you  would  think  truth  were  a  fool:  drunkenness  is  his  best 
virtue;  for  he  will  be  swine-drunk,  and  in  his  sleep  he  does  little  harm,  save 
to  his  bed-clothes  about  him;  but  they  know  his  conditions,  48  and  lay  him 
in  straw.  I  have  but  little  more  to  say,  Sir,  of  his  honesty:  he  has  every 
thing  that  an  honest  man  should  not  have;  what  an  honest  man  should  have, 
he  has  nothing. 

1.  Lord.    I  begin  to  love  him  for  this. 

Ber.  For  this  description  of  thine  honesty?  A  pox  upon  him!  for  me  he 
is  more  and  more  a  cat. 

1.  Sold.    What  say  you  to  his  expertness  in  war? 

Par.  Faith,  Sir,  he  has  led  the  drum  before  the  English  tragedians,49 — 
to  belie  him,  I  will  not,  —  and  more  of  his  soldiership  I  know  not;  except, 
in  that  country,  he  had  the  honour  to  be  the  officer  at  a  place  there  called 
Mile-end,  to  instruct  for  the  doubling  of  files:  I  would  do  the  man  what 
honour  I  Can ,  but  of  this  I  am  not  certain. 60 

1.  Lord.    He  hath  out-villained  villany  51  so  far,  that  the  rarity  redeems  him. 

Ber.    A  pox  on  him!  he  *s  a  cat  still.52 

1.  Sold.  His  qualities  being  at  this  poor  price,  I  need  not  ask  you,  if 
gold  will  corrupt  him  to  revolt 

Par.  Sir,  for  a  cardecue  53  he  will  sell  the  fee-simple  of  his  salvation, 
the  inheritance  of  it;  and  cut  the  entail  from  all  remainders,  and  a  perpetual 
succession  for  it  perpetually. 

1.  Sold.    What  's  his  brother,  the  other  captain  Dumaine? 

2.  Lord.    Why  does  he  ask  him  of  me? 
1.  Sold.    What 's  he? 

Par.  E'en  a  crow  o'  the  same  nest;  not  altogether  so  great  as  the  first 
in  goodness,  but  greater  a  great  deal  in  evil.    He  excels  his  brother  for  a 


♦*)    Vgl.  oben  Anm.  33. 

♦*)  Er  versteht  vom  Kriege  nicht  mchr,  als  dass  er  mit  der  Trommel  vor  den  im  Lande 
umherzlehenden  Schauspielcrn  eiohennarscbirt  ist.  Well  Sh.  bier  eine  in  England  vor- 
kommende  Sitte  von  Franzosen  erwahnen  lasst,  fQgt  er  English  vor  tragedians  binza, 
wie  er  anch  im  Folgenden,  wo  er  sicb  auf  eine  Anwesonhclt  Dumaine's  in  England 
beztaht.  Mile-end,  einen  TJebungsplatz  ftlr  die  Londoner  Bfirgermiliz ,  der  seinem 
Poblikum  sehr  wobl  bekannt  vor,  bezeichnet  at  a  place  there  called  Mile-end. 

i0)  of  this  beziebt  sich  auf  das  vorher  Erzablte  von  except  an:  wenn  er  nlcbt  etwa,  in 
England,  die  Ebre  gohabt  bat  n.  s.  w. 

5I)  to  vut-tHllain  villany  ist  zusammengestellt  wie  to  out-frown  Fortune's  frown  In  K. 
Lear  (A.  5,  Sc.  3)  und  to  out-Herod  Herod  in  Hamlet  (A.  3,  Sc.  3). 

'*)  soil,  a  tat  for  me  —  ko  verhasst  wie  einc  Katze  mir  nor  win  kann.  So  hatte  Ber- 
tram vorher  geeagt  and  now  he 's  a  eat  for  me. 

M)  cardecue,  franzSsisch  quart  d'Scu,  der  vierte  Thell  einer  franzoaischen  Krone,  eine 
MQnze,  di«  auch  in  England  viel  circnlirte.  —  Die  meisten  Hgg.  schreiben  dieses  in 
England  eingebOrgerte  Wort  im  Widerspruch  mit  der  Fol.  franzfaisch  quart  d'feu.  — 
Ffir  einen  Vierteltbaler  wurde  Dnmaine  nicht  nor  seinen  eigenen  Anspruch  anf  die 
kOnftige  Seligkeit  Terkaufen  ,  sondern  zugleich  alle  ferneren  Anrc^hte  seinerNachkommen 
darau,  die  sie  kraft  der  Erbschaft  erheben  konnten,  im  Voraus  abschneiden. 
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coward,  yet  his  brother  is  reputed  one  of  the  best  that  is.  In  a  retreat  he 
out-runs  any  lackey;  marry,  in  coming  on  he  has  the  cramp. 

1.  Sold.    If  your  life  be  saved,  will  you  undertake  to  betray  the  Florentine? 

Par.    Ay,  and  the  captain  of  his  horse,  count  Rousillon. 

1.  Sold.    I  '11  whisper  with  the  general,  and  know  his  pleasure. 

Par.  [Aside.]  I  Ml  no  more  drumming;  a  plague  of  all  drums!  Only 
to  seem  to  deserve  well,  and  to  beguile  the  supposition  of  that  lascivious' 
young  boy  the  count,  64  have  I  run  into  this  danger.  Yet  who  would  have 
suspected  an  ambush,  where  I  was  taken? 

1.  Sold.  There  is  no  remedy,  Sir,  but  you  must  die.  The  general  says, 
you ,  that  have  so  traitorously  discovered  the  secrets  of  your  army ,  and  made 
such  pestiferous  reports  of  men  very  nobly  held,  can  serve  the  world  for  no 
honest  use;  therefore  you  must  die.   Come,  headsman,  off  with  his  head. 

Par.    0  Lord,  Sir,  let  me  live,  or  let  me  see  my  death  1 

1.  Sold.    That  shall  you,  and  take  your  leave  of  all  your  friends. 

[Unmuffling  him. 

So,  look  about  you:  know  you  any  here? 
Ber.    Good  morrow,  noble  captain. 

2.  Lord.    God  bless  you,  captain  Parolles. 

1.  Lord.    God  save  you,  noble  captain. 

2.  Lord.  Captain,  what  greeting  will  you  to  my  lord  Lafeu?  I  am 
for  France. 

2.  Lord.  Good  captain,  will  you  give  me  a  copy  of  the  sonnet  you 
writ  to  Diana  in  behalf  of  the  count  Rousillon?  an  I  were  not  a  very  coward,  56 
I  'd  compel  it  of  you;  but  fare  you  well.  [Exeunt  Bertram,  Frenchmen,  &c. 

1.  Sold.  You  are  undone,  captain;  all  but  your  scarf,  that  has  a  knot 
on  't  yet. « 

Par.    Who  cannot  be  crushed  with  a  plot? 

1.  Sold.  If  you  could  find  out  a  country  where  but  women  were,  that 
had  received  so  much  shame ,  you  might  begin  an  impudent  nation.  57  Fare 
you  well,  Sir;  I  am  for  France  too:  we  shall  speak  of  you  there.  [Exit. 

Par.    Yet  am  I  thankful:  if  my  heart  were  great, 
"T  would  burst  at  this.    Captain  I  '11  be  no  more; 
But  I  will  eat  and  drink,  and  sleep  as  soft 
As  captain  shall:  simply  the  thing  I  am 
Shall  make  me  live.    Who  knows  himself  a  braggart , 
•  — — 

**)  am  den  jungen  Graf  en  Id  seiner  Meinnng  von  melner  Tapferkeit  falschlich  zn  erbalten 
oder  zu  bestirken;  urn  mir  falschlich  seine  guto  Meinnng  zn  gewinnen. 

•*)    Er  bezieht  aich  auf  Parolles1  fruhere  Wort*  he  exceU  hi*  brother  for  .a  coward  etc. 

*«)  Wortspiel  xwischen  undone  ~  wnichtet,  und  =  aufgclfist,  von  der  Schleife,  welcbe 
Parolles'  Scharpe  zusammenhalt.  - ■  Die  Scbirpe  nnd  die  Bander,  mit  denen  Parolles 
sich  pntzt,  bilden  dnrcb  das  gauze  Drama  bindnreh  einen  Gegenstand  der  Persiflage. 

>T)  Mit  einer  Fran,  die  bei  so  viel  Schmach  so  frecb  bliebe,  wie  Parolles,  konnte  Parolles 
geistesvenrandte  Kinder  zengtn  nnd  der  Stammvater  eines  Volkes  werden ,  das  sicb 
durch  Un-versclumthoit  auszeiebnete. 


Digitized  by  Google 


88 


ALL  *S  WELL  THAT  EKDS  WELL. 


A.  IV. 


Let  him  fear  this;  *8  for  it  will  come  to  pass, 
That  every  braggart  shall  be  found  an  ass. 
RusI,  sword!  cool,  blushes!  and  Parolles,  live 
Safest  in  shame!  being  fool'd,  by  foolery  thrive! 
There  's  place,  and  means  for  every  man  alive! 

I  '11  after  them.  [Exit. 

SCENE  IV. 

Florence.    A  Room  in  the  Widow's  House. 
Enter  Helena,  Widow,  and  Diana. 

lid.    That  you  may  well  perceive  I  have  not  wrong'd  you, 
One  of  the  greatest  in  the  Christian  world 
Shall  be  my  surety:  'fore  whose  throne,  't  is  needful, 
Ere  I  can  perfect  mine  intents,  to  kneel. 
Time  was,  I  did  him  a  desired  office, 
Dear  almost  as  his  life;  which  gratitude  1 
Through  flinty  Tartar's  bosom  would  peep  forth, 
And  answer,  thanks.    I  duly  am  inform'd, 
His  grace  is  at  Marseilles,8  to  which  place 
We  have  convenient  convoy.    You  must  know, 
I  am  supposed  dead:  the  army  breaking, 
My  husbaud  hies  him  home;  3  where,  heaven  aiding, 
And  by  the  leave  of  my  good  lord  the  king, 
We  '11  be  before  our  welcome.  4 

Wid.  Gentle  Madam, 

You  never  had  a  servant,  to  whose  trust 
Your  business  was  more  welcome. 

Ild.  Nor  you,  mistress,  * 

Ever  a  friend,  whose  thoughts  more  truly  labour 
To  recompense  your  love.  Doubt  not,  but  heaven 
Hath  brought  me  up  to  be  your  daughter's  dower, 
As  it  hath  fated  her  to  be  my  motive ,  * 


M)    der  uebme  sich  eiu  warnendes  Beispifl  daran. 

')    which  gratitude  steht  in  Sb.'s  lockerer  Relatiwerbindung :  wofur  die  Dankbarkait ,  oder 

to  dais  die  Dankbarkeit  daffir. 
')    AlarteiUcs,  in  der  Fol.  Marceilae,  gebraucbt  8b.  dieisylbig. 
»)   D*  das  Heer  sieb  aofloH,  so  eilt  mein  Gatto  nach  Uaus. 

4)    to  wir  eintroffen  wollen,  ebe  man  una  willkoinmen  heissen  kann,  she  man  dort  aof 

uusern  EmpCang  aicb  geCasst  macbt. 
J)   Die  Fol.  bai  b'or  your  mittreu,  was  Bow  a  emeodirte. 

')  my  motive  erklirte  M  alone  mil  nuiver.  Es  1st  aber  vieUeieht  eber  —  das  Wexki*n£, 
das  ich  ia  Bewegung  setzte,  wie  in  Troilus  and  Cres&ida  (A.  4,  8c  6)  motive 
■—  eiu  bewegendee  odei  beweglicbes  Glied  bedeutet 
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And  helper  to  a  husband.    But  0,  strange  men! 
That  can  such  sweet  use  make  of  what  they  hate , 
When  saucy  trusting  of  the  cozen'd  thoughts 
Defiles  the  pitchy  night!  1  so  lust  doth  play 
With  what  it  loathes,  for  that  which  is  away. 
But  more  of  this  hereafter.  —  You,  Diana, 
Under  my  poor  instructions,  yet  must  suffer 
Something  in  my  behalf. 

Dia.  Let  death  and  honesty  8 

Go  with  your  impositions,  I  am  yours 
Upon  your  will  to  suffer. 

Mel.  Yet,  I  pray  you:  * 

But  with  the  word,  10  the  time  will  bring  on  summer, 
When  briars  shall  have  leaves  as  well  as  thorns, 
And  be  as  sweet  as  sharp.    We  must  away; 
Our  waggon  is  prepar'd,  and  time  revives  us: 
All  's  well  that  ends  well:  still  the  fine  's  11  the  crown; 
Whate'er  the  course,  the  end  is  the  renown.  .  [Exeunt. 


')  weun  die  sinnliche  Leichtglaubigkeit  der  betrogenen  Gedanken  die  pechachwane  Nacht 
befleckt  i  weno  der\on  der  dunkeln  Nacht  getiuschta  Bertram  seiner  Wollust  leicht- 
glaubig  aich  hlngiebt,  da  er  die  Helena  for  Diana  halt.  —  saucy  —  sinnlica  zudring- 
lich.  —  Bei  defiles  the  pitchy  night  dacbte  Sh.  an  das  Spriobwort  pitch  defiles.  — 
Auch  das  folgende  to  play  =  sein  Spiel  mit  Etwas  treiben ,  1st  von  dem  Liebesgenusse 

•)  Die  Copnla  and  verbindet  auch  hler  zwel  Begrtffe ,  die  eigentlich  einen  bilden  sollten : 
m5ge  eln  Tod  lu  der  Ebrbarkelt  oder  ein  ehrbarer  Tod  den  Auftragcn,  die  Ihr  mir 
ertbeilt,  beigesellt  sein,  so  will  icb  docb  Euch  geborrhen.  —  imposition  ^  Aufgabc, 
Befehl. 

»)  Helena  *  lederholt ,  mit  dam  bttteuden  I  pray  you  begleltet ,  das  yet  three  vorigen 
Satzes:  you  yet  must  suffer  etc. 

»*)  with  the  word,  cigentlich  =  so  wie  das  Wort  sich  sprecben  lasst,  steht  allgemeln  — 
im  No,  plotzlich  kommt  der  Sommer,  wo  an  den  BO  when  nicht  bios  Pornen,  sonriern 
auch  Blatter  sich  flnden,  wo  die  BO-che  nicht  bloss  scharf,  durch  die  Dornen,  eonderu 
*fiss,  durch  die  Frtkhte,  sind.  —  Helena  wnist  auf  die  Zeit  bin,  wo  Frende  und  Leid 
sich  ausgleicht.  —  Iu  Vtrbindung  mit  diesem  Blldo  ist  auch  das  folgende  time  revives 
us  zu  ver*t.-hen :  die  Zeit  des  GlQckes ,  welche  wiede rkehrt ,  giebt  uns  neuen  Muth  filr 
das,  was  wir  jctzt  zu  thun  haben.  —  Hanmer  las  reviles  und  Johnson  invites  fur 
revives 

")  fine  —  Eude.  Sh.  gebraucht  das  selteno  Wort  hier  In  Beziehung  auf  das  latelnische 
Sp  rich  wort  finis  corona t  opus,  das  er  dreifach  wiedergiebt,  erst  mit  dem  Titel  seines 
Dramas,  dann  mit  einer  Bogllsoheo  Uebersettung ,  endlich  mit  einer  Paraphrase  vKat 
*"er  the  course  etc. 
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SCENE  V. 

Rous  ill  on.    A  Room  in  the  Countess's  Palace. 

Enter  Countess,  Laveu,  and  Clown. 

Laf  No,  no,  no;  your  son  was  misled  with  a  snipt-taffata  fellow  1 
there,  whose  villainous  saffron  2  would  have  made  all  the  unbaked  and  doughy 
youth  of  a  nation  in  his  colour:  your  daughter-in-law  had  been  alive  at  this 
hour,  and  your  son  here  at  home,  more  advanced  by  the  king,  than  by  that 
red-tailed  3  humble-bee  I  speak  of. 

Count.  I  would  I  had  4  not  known  him.  It  was  the  death  of  the  most 
virtuous  gentlewoman  that  ever  nature  had  praise  for  creating:  if  she  had 
partaken  of  my  flesh,  and  cost  me  the  dearest  groans  5  of  a  mother,  I  could 
not  have  owed  her  a  more  rooted  love. 

Laf.  'T  was  a  good  lady,  't  was  a  good  lady:  we  may  pick  a  thousand 
salads,  ere  we  light  on  such  another  herb. 

Clo.  Indeed,  Sir,  she  was  the  sweet-marjoram  of  the  salad,  or  rather 
the  herb  of  grace.  * 

Laf.    They  are  not  salad-herbs,  7  you  knave;  they  are  nose  herbs. 

Clo.    I  am  no  great  Nebuchadnezzar,  Sir,  I  have  not  much  skill  in  grass. 

Laf.   Whether  dost  thou  profess  thyself,  a  knave,8  or  a  fool? 

Clo.    A  fool,  Sir,  at  a  woman's  service,  and  a  knave  at  a  man's. 

Laf.    Your  distinction? 

Clo.    I  would  cozen  the  man  of  his  wife,  and  do  his  service. 

Laf.    So  you  were  a  knave  at  his  service,  indeed. 

Clo.    And  I  would  give  his  wife  my  bauble,9  Sir,  to  do  her  service. 

')  ein  Gesell,  der  ein  Wamms  ton  ausgeschnittenem  Tafft  tragt  —  ein  Kennzeichen  dee 
Geckon.  So  in  Twelfth-Night  (A  2,  Sc.  4)  %  tailor  makes  thy  doublet  of  change- 
able taffata. 

*)  Eiue  Anspieluog  auf  die  Mode  der  Zeit,  die  Hand-  and  Halskrausen  mit  gelber 
Starke  von  Saffian  zu  starken.  —  So  in  Tomkins'  Albumazar:  Trincalo,  what 
price  bears  tcheat  and  saffron  that  your  band  is  to  stiff  and  yellow.  —  Mlt  diesem 
Saffran  hitte  Parollos  die  ganzo  unausgebackene  und  ungare  Jugend  anstecken  oder 
farben  nuigen. 

')    Parolles  erschien  wahrscheinllch  in  rothen  Hosen  auf  dem  Theater. 

♦)    M.  Mason  wollte  losen  he  had,  scil.  Bertram  had  not  lenaum  Parolles.  —  Die  Grafln 

will  aber  nur  sagen:  ich  wollte,  ich  hitte  nie  von  ihm  gehort. 
*)   Vgl.  A.  1,  8c.  3,  Anm.  28. 
')    herb  of  rjtnce  —  Gnadenkraut,  Raute. 

7)  salad-herbs ,  das  der  Z  us  am  m  on  hang  fordert ,  setzte  Howe  for  das  blosse  herb*  der 
Fol.  —  Eben  so  richtig  verbesserte  er  in  der  Antwort  des  Narren  grass  fur  das  grace 
der  Fol.:  ich  verstehe  mich  nicht  so  auf  das  Graa,  wie  Nebukadnezar,  der  eine  Zeit- 
lang  Graa  frass. 

8)  Vgl.  A.  2,  Sc.  4,  Anm.  3. 

')  bauble  =  Narrenkolben ,  und  =  TestikeL  Dieselbe  obscone  Zwcideutigkeit  ist  ia 
Romeo  and  Juliet  (A.  2,  So.  4)  like  a  great  natural  that  runs  lolling  up  and  down 
to  hide  his  bauble  in  a  hole. 
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Laf   I  will  subscribe  for  thee,  thou  art  both  knave  and  fool. 
Clo.    At  your  service. 
Laf   No ,  no,  no. 

Clo.  Why,  Sir,  if  I  cannot  serve  you,  I  can  serve  as  great  a  prince 
as  you  are. 

Laf    Who  *s  that?  a  Frenchman? 

Clo.    Faith,  Sir,  a'  has  an  English  name;  10  but  his  phisnomy  is  more 
hotter  in  France,  than  there. 
Laf.    What  prince  is  that? 

Clo.    The  black  prince,  Sir;  alias,  the  prince  of  darkness;  alias,  the  devil. 

Laf.  Hold  thee,  there  's  my  purse.  I  give  thee  not  this  to  suggest  11 
thee  from  thy  master  thou  talk  est  of:  serve  him  still. 

Clo.  I  am  a  woodland  fellow,  12  Sir,  that  always  loved  a  great  fire; 
and  the  master  I  speak  of,  ever  keeps  a  good  fire.  But,  sure,  he  is  the 
prince  of  the  world;  let  his  nobility  remain  in  's  court  I  am  for  the  house 
with  the  narrow  gate,  which  I  take  to  be  too  little  for  pomp  to  enter:  some, 
that  humble  themselves,  may;  but  the  many  will  be  too  chill  and  tender,  and 
they  '11  be  for  the  flowery  way,  13  that  leads  to  the  broad  gate,  and  the 
great  fire. 

Laf.  Go  thy  ways,  I  begin  to  be  a-weary  of  thee;  and  I  tell  thee  so 
before,  because  I  would  not  fall  out  with  thee.  Go  thy  ways:  let  my  horses 
be  well  looked  to,  without  any  tricks. 

Clo.  If  I  put  any  tricks  upon  'em,  Sir,  they  shall  be  jades  tricks,  u 
which  are  their  own  right  by  the  law  of  nature.  [Exit. 

Laf.    A  shrewd  knave,  and  an  unhappy. 15 

Count.  So  he  is.  My  lord,  that  's  gone,  made  himself  much  sport  out 
of  him :  by  his  authority  he  remains  here ,  which  he  thinks  is  a  patent  for  his 
sauciness;  and,  indeed,  he  has  no  pace,  16  but  runs  where  he  will. 

i0).  Die  Fol.  hat  maine,  was  Henley  als  mane  beibehalten  wollte,  in  einer  Auspielung 
aaf  den  dicken  Haarwulst,  init  dem  der  Teufel  auf  dem  Theater  in  den  altenpliscben 
Mysterien  dargestellt  wurde.  Aber  ira  Znsammenbange  mlt  dem  Vorbergebenden  und 
Folgenden  erschefnt  doch  Rowe's  Emendation  name  vorzuglicher.  Der  Englische 
Name  des  Teufels  ist  black  prince,  eine  Bezeichnong,  die  Hall  in  seinen  Satyren 
dem  Gott  der  Unterwelt,  Pluto,  zuwendet.  —  In  dem  phisnomy  more  hotter  in  France 
liegt  eine  Bezlehnng  aaf  die  Lustkrankheit,  die  franzvsische  Krankbeit. 

n)    to  suggest  from  —  Jemanden  zur  Untreue  gegen  Einen  verlocken. 

12)  a  woodland  fellow  —  em  Mensch  aus  einer  holzreiehen  Gegend  gebiirtig,  wo  man 
das  Brennmaterial  nicht  zn  aparen  braucht. 

13)  So  wird  der  Weg  zur  Holla  aucb  in  Macbeth  (A.  2,  Sc.  3)  bezaichnet:  the  primrose 
way  to  the  everlasting  bonfire, 

!>)  jade's  trick  =-  ein  Pferdestreich ,  und  =  ein  schlecbter  Witz.  Derselbe  DoppeUinn 
kommt  in  Much  Ado  about  Nothing  vor  (A.  1,  Sc.  1}  you  always  end  with  a 
jade's  trick. 

,s)  unhappy  —  nngerathnn  ,  boshaCt.  —  Die  Auslassung  des  one  binter  dem  Adjectiv  ist 
in  Sh.'s  Manier.  —  So  aucb  in  Paynter's  Novelle:  a  fair  maid  and  a  comely. 

,s)  er  hilt  koioen  Schritt  in  seinen  Reden  und  Gedankon,  sondern  schwaift  unstit  umfaer. 
—  Fiir  pace  las  Hanmer  place. 
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Laf.  I  like  him  well;  't  is  not  amiss.  And  I  was  about  to  tell  700, 
since  I  heard  of  the  good  lady's  death,  and  that  my  lord,  your  son,  was 
upon  his  return  home,  I  moved  the  king,  my  master,  to  speak  in  the  behalf 
of  my  daughter;  which,  in  the  minority  of  them  both,  his  majesty,  out  of  a 
self-gracious  remembrance,  17  did  first  propose.  His  highness  hath  promised 
me  to  do  it;  and  to  stop  up  the  displeasure  he  hath  conceived  against  your 
son,  there  is  no  fitter  matter.    How  does  your  ladyship  like  it? 

Count.    With  very  much  content,  my  lord;  and  I  wish  it  happily  effected. 

Laf.  His  highness  comes  post  from  Marseilles ,  of  as  able  body  as  when 
he  numbered  thirty:  he  will  be  here  to-morrow,  or  I  am  deceived  by  him  that 
in  such  intelligence  hath  seldom  failed. 

Count.  It  rejoices  me  that  I  hope  I  shall  see  him  ere  I  die.  I  have 
letters  that  my  son  will  be  here  to-night:  I  shall  beseech  your  lordship,  to 
remain  with  me  till  they  meet  together. 

Laf.  Madam,  I  was  thinking  with  what  manners  I  might  safely  be 
admitted. 

Count.    You  need  but  plead  your  honourable  privilege. 

Laf.  Lady,  of  that  I  have  made  a  bold  charter;  but,  I  thank  my  God, 
it  holds  yet 

Re-enter  Clown. 

Clo.  0,  Madam!  yonder  's  my  lord  your  son  with  a  patch  of  velvet  on 
'a  face-:  whether  there  be  a  scar  under  it,  or  no,  the  velvet  knows;  but  *t  is 
a  goodly  patch  of  velvet  His  left  cheek  is  a  cheek  of  two  pile  and  a  half,  18 
but  his  right  cheek  is  worn  bare. 

Laf.  A  scar  nobly  got,  or  a  noble  scar,  is  a  good  livery  of  honour;  so, 
belike,  is  that. 

Clo.    But  it  is  your  carbonadoed  face.  19 

Laf.  Let  us  go  see  your  son ,  I  pray  you :  I  long  to  talk  with  the  young 
noble  soldier. 

Clo.  'Faith,  there  's  a  dozen  of  'em,  with  delicate  fine  hats,  and  most 
courteous  feathers,  which  bow  the  head,  and  nod  at  every  man.  [Exeunt. 


iT)   a  us  einer  gnidigen  Erlnnerung,  die  tod  ibni  selbst  ausging,  die  nicht  von  Andern 
ibm  eiogegeben  wurde.    Elne  ahnlicbo  Vorbindong  mit  self  »gl.  A.  3,  Sc.  1,  Anm.  3. 

1*)    Bin  Wortspiel  mit  dom  Sammtpflaster  aaf  Bertram*  linker  Wangs,  mit  velvet, 
aucb  three-pile  beisst. 

Bertrams  (ieaicht  1st  Euch  so  zerha.kt,  wio  eioe  Carbonade.    60  In  K.  Lsar  (A.  J, 

8c.  2)  /  'U  to  carbonado  your  shanks  for  you. 
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ACT  V. 

SCENE  I. 

Marseille*.    A  Street. 
Enter  Helena ,  Widow,  and  Diana,  with  two  Attendants. 

Hel.    Bat  this  exceeding  posting,  day  and  night, 
Most  wear  your  spirits  low:  we  cannot  help  it; 
But,  since  you  have  made  the  days  and  nights  as  one, 
To  wear  your  gentle  limbs  in  my  affairs, 
Be  bold,  1  you  do  so  grow  in  my  requital, 
As  nothing  can  unroot  you.    In  happy  time, 

Enter  a  Gentleman.  * 

This  man  may  help  me  to  his  majesty's  ear, 
If  be  would  spend  his  power.  —  God  save  you ,  Sir. 
Gent.    And  yon. 

Hel.   Sir,  I  have  seen  you  in  the  court  of  France. 

Gent.   I  have  been  sometimes  there. 

HeL    I  do  presume,  Sir,  that  you  are  not  fallen 
From  the  report  that  goes  upon  your  goodness; 
And  therefore,  goaded  with  most  sharp  occasions 
Which  lay  nice  manners  9  by,  I  put  you  to 
The  use  of  your  own  virtues,  for  the  which 
I  shall  continue  thankful. 

Gent.  What  's  your  will? 


l)  be  bold  1st  tnit  dem  Folgenden  zn  Terknflpfen :  seid  zaversicbtlich  g*>wiss ,  dass  Ihr  so 
fest  wacbst  in  mciner  Vergeltung,  in  meiner  Dankbarkoit,  dass  Nichts  Each  entwur- 
zeln,  d&raUB  losreissen  kann. 

*)  Die  Fol.  hat  Enter  a  gentle  Astringer,  woraos  die  zweite  Folioatisg.  Enter  a  gentle 
Aitranger,  and  die  folgenden  Folio  an  sgg.  Enter  a  Gentleman  a  Stranger  machten.  — 
AttHnger,  eigentlich  Austringer  oder  O  stringer  ist  ein  Falkonier.  Knight  citirt 
ans  eineni  alten  Bncbe  fiber  die  Falkenjagd  -von  Mark  ham:  They  be  called  ostringers 
which  are  the  keepers  of  gnsshawk*  or  tercels,  and  Steevene  aus  Cowell's  Law 
Dictionary:  We  usually  call  a  falconer  who  keeps  that  kind  of  hawk,  an  au$lrin(jer. 
—  Da  jedoch  die  Eigensehaft  des  Falkoniers  bei  dem  Auftretenden  nicht  nrgirt  wird, 
and  der  Name  Astringer  ganz  venebollen  ist,  scheint  es  rathsam,  mit  Dyce  ibn  dcr 
Deatlfcbkeit  wegen  einfach  als  a  Gentleman  zu  bAzelchnen ,  wie  aucb  die  Fol.  ibn 
bei  setnem  spatern  Ersebeinen  (A.  6,  Sc.  3)  nennt. 

')  nice  manner*  =  Obertriebene  HSIHcbkeit,  peinlicbe  Beobachtong  des  heTkommUcheu 
Ceremonials  im  Umgange.  # 
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Ilel.    That  it  will  please  you 
To  give  this  poor  petition  *  to  the  king, 
And  aid  me  with  that  store  of  power  yon  have, 
To  come  into  his  presence. 

Gent.    The  king  's  not  here. 

lid.  Not  here,  Sir? 

Gent.  Not,  indeed: 

He  hence  remov'd  last  night,  and  with  more  haste 
Than  is  his  nse. 

Wul.  Lord,  how  we  lose  our  pains  1 

Hel.    All  's  well  that  ends  well  yet, 
Though  time  seem  so  adverse,  6  and  means  unfit  — 
I  do  beseech  you,  whither  is  he  gone? 

Gent.    Marry,  as  I  take  it,  to  Rousillon; 
Whither  I  am  going. 

Hel.  I  do  beseech  you,  Sir, 

Since  you  are  like  to  see  the  king  before  me; 
Commend  the  paper  to  his  gracious  hand; 
Which,  I  presume,  shall  render  you  no  blame, 
But  rather  make  you  thank  your  pains  for  it. 
I  will  come  after  you,  with  what  good  speed 
Our  means  will  make  us  means.  6 

Gent.  This  I  '11  do  for  you. 

Ilel.    And  you  shall  find  yourself  to  be  well  thank'd, 
Whate'er  falls  more.  —  We  must  to  horse  again:  — 

Go,  go,  provide.  [Exeunt 

SCENE  II. 

Rousillon.    The  inner  Court  of  the  Countess's  Palace. 

Enter  Clown  and  Parolles. 

Par.  Good  monsieur  Lavatch,  1  give  my  lord  Lafeu  this  letter.  I  have 
ere  now,  Sir,  been  better  known  to  you,  when  I  have  held  familiarity  with 


*)  poor  petition  ein  Bittgesuch  von  einer  Arroeti,  in  Notb  Befindlicben.  —  Diese 
freiere  Construction  des  Adjectm  i»t  auch  sonst  Sh.  eigenthQmlicb.  Vgl.  A.  4,  Sc.  I, 
Anm.  22. 

*)    adverse  betont  Sb.  bald  auf  der  ersten ,  bald  auf  der  tweiton  Sjlbo. 

')   our  meant  sind  die  pecuni&ren  Mittel,  die  der  Helena  xu  Gebote  steben  nod  mit 

denen  sie  sicb  die  Mittel  rur  rascben  Beforderung  nach  Rousillon  (make  us  means) 

versrhafft. 

»)   Der  Name  des  Clown,  der  nur  bier  geuanut  wird,  1st,  wie  Toilet  anninuat,  ana 

d«-m  FranzosUchcn  la  vnehe  cntstellt. 
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fresher  clothes;  butH  am  now,  Sir,  muddied  in  fortune's  mood,1  and  smell 
somewhat  strong  of  her  strong  displeasure. 

Clo.  Truly,  fortune's  displeasure  is  but  sluttish,  if  it  smell  so  strongly 
as  thou  speakest  of:  I  will  henceforth  eat  no  fish  of  fortune's  buttering.* 
Pr'ythee,  allow  the  wind.  , 

Par.  Nay,  you  need  not  to  stop  your  nose,  Sir:  I  spake  but  by 
a  metaphor. 

Clo.    Indeed,  Sir,  if  your  metaphor  stink,  I  will  stop  my  nose:*  or 
against  any  man's  metaphor.   Pr'ythee ,  get  thee  further. 
Par.    Pray  you,  Sir,  deliver  me  this  paper. 

Clo.  Foh!  pr'ythee,  stand  away:  a  paper  from  fortune's  close-stool  to 
give  to  a  nobleman!  Look,  here  he  comes  himself. 

Enter  Lafeu. 

Here  is  a  pur  5  of  fortune's,  Sir,  or  of  fortune's  cat,  (but  not  a  musk- 
cat)  that  has  fallen  into  the  unclean  fishpond  of  her  displeasure,  and  as  he 
says,  is  muddied  withal.  Pray  you,  Sir,  use  the  carp  •  as  you  may,  for  he 
looks  like  a  poor,  decayed,  ingenious,  foolish,  rascally  knave.  I  do  pity  his 
distress  in  my  smiles  of  comfort,  7  and  leave  him  to  your  lordship.    [Exit  Cloicn. 


*)  Parolles,  der,  im  Gegensatz  zu  seiner  frobern  bunten  und  geckenhaften  Tracht,  jetzt 
in  abgetragenen  and  schmutzigen  Kleidern  erscheint,  spricht  demgemiss  von  der  bBsen 
Laune  der  Fortnna,  in  der  er  schmutzig  geworden  sei,  und  von  ihrer  Ungnade,  nacb 
der  er  Obel  riecbe.  Der  Narr  versteht  die  latsto  Metapher  in  eigentlichem  Wortslnne. 
—  mood  gebraucbt  Sh.  audi  sonst  von  der  plotzlich  wechselnden ,  bald  bosen,  bald 
guten  Laune  der  GlucksgotUn.  Vielleicht  ist  ancb  ein  dor  Aussprache  der  Sh.'schen 
Zeit  nahcr  liegendes  WorUpiel  init  mud  beabakhtigt 

')  Wenn  die  Ungnade  der  Fortuna  einen  80  fibeln  Goruch  an  sicb  bat,  so  will  ich  ferner 
keinen  Fisch  essen,  an  den  «ie  ihre  Butter  gethan  bat,  weil  er  auch  achleclit  riechen 
mochte.  Auch  das  folgende  allow  the  wind  —  lass  den  Luftzug  frei  streichen,  stebe 
mir  nicht  an  der  Seite,  woher  der  Wind  kommt,  beziebt  sicb  auf  das  Mmverstind- 
niss,  mit  welchem  der  Narr  Parolles'  Worte  aufgefaast  bat 

♦)  sell,  against  it  —  Der  Clown  omsverstebt  das  Wort  metaphor  als  eioen  Korpertheil 
d«s  Parolles. 

*)  pur  =.  daa  Schnorren  einer  Katie,  dcutet  Douce  ricbtig  auf  den  Bettelbrief  dei  Pa- 
rolles an  Lafeu.  Die  Katze  selbst  1st  Parolles,  d«r  in  den  sebmutzigen  Fiscbteicb  der 
Fortuna  gefallen  1st  —  Wegen  dea  vermeintlicben  Qbeln  Geruches  unteracbeidet  der 
Narr  aber  diese  Katze  von  der  Bisamkatzc,  deren  Bisam  als  ein  gcbrauchlicber  Parfam 
auch  sonst  bei  8h.  vorkommt.  So  in  As  you  like  it  (A.  3,  Sc.  2)  civet  U  of  a 
baser  birth  than  tar;  the  very  uncleanly  (lux  of  a  cat.  —  Fiir  pur  schlug  Mai  one 
puss  vor. 

*)   Als  Karpfcn  bczeichnet   er  den  Parollos,  «eil  er  aus  dem  Fiachteicb  der  Fortuna  , 
kommt. 

7)  Heath  erklart  den  Satz:  I  tetlify  my  pity  for  hit  distress,  by  encouraging  him  with 
a  gracious  tmile.  Eher  1st  aber  in  my  smiles  of  comfort  lediglich  indem  ich  mich 
dea  Lachelns  dea  GlOcks  erfreue.  —  In  dem  Vorhergehenden  ist  vielleicht  ingenious- 
foolish  su  eUiem  Composltum  zu  verbinden. 
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Par.    My  lord,  I  am  a  man  whom  fortune  hath  cruelly  scratched. 

Laf.  And  what  would  you  have  me  to  do?  't  is  too  late  to  pare  her 
nails  now.  Wherein  have  you  played  the  knave  with  fortune,  that  she  should 
scratch  you,  who  of  herself  is  a  good  lady,  and  would  not  have  knaves  thrive 
long  under  her?  8  There  's  a  cardecue  9  for  you.  Let  the  justices  make  you 
and  fortune  friends;  I  am  for  other  business. 

Par.    I  beseech  your  honour  to  hear  me  one  single  word. 

Laf.   You  beg  a  single  penny  more :  come,  you  shall  ha't ;  save  your  word.  10 

Par.    My  name,  my  good  lord,  is  Parolles. 

Laf.  You  beg  more  than  one  word  then,  —  Cox  11  my  passion  I  give 
me  your  hand.  —  How  does  your  drum? 

Par.    O,  my  good  lord!  yon  were  the  first  that  found  me.  12 

Laf.   Was  I,  in  sooth?  and  I  was  the  first  that  lost  thee. 

Par.  It  lies  in  you,  my  lord,  to  bring  me  in  some  grace,  18  for  you 
did  bring  me  out. 

Laf.  Out  upon  thee,  knave!  dost  thou  put  upon  me  at  once  both  the 
office  of  God  and  the  devil?  one  brings  thee  in  grace,  and  the  other  brings 
thee  out  [Trumpets  sound.]  The  king  's  coming;  I  know  by  his  trumpet". 
—  Sirrah,  inquire  further  after  me:  I  had  talk  of  you  last  night.  Though  you 
are  a  fool  and  a  knave,  you  shall  eat:  u  go  to,  follow. 

Par.    I  praise  God  for  you.  [Exeunt. 

SCENE  III. 

♦ 

The  Same.   A  Room  in  the  Countess's  Palace. 
Flourish.    Enter  Kino,  Countess,  Lafeu,  Lords,  Gentlemm,  Guards,  <fcc. 

King.   We  lost  a  jewel  of  her,  and  our  esteem 
Was  made  much  poorer  by  it,  1  but  your  son, 


*)   her,  das  in  der  Fo).  Trait,  supplirt  die  zweite  Fol.  von  1632. 
»)   Vgl.  A.  *,  Sc.  3,  Anm.  53. 

*°)  erspart  Each  du  eine  Wort,  das  Ihr  mien  anzuhSren  bittet.  Und  da  nun  ParollM 
doth  mehrcre  Worte  sagt:  My  name  —  —  Parolles,  antwoitet  Lata  a  abermals:  Ihr 
bittet  also  doch  am  mehr  als  ein  Wort.  —  Mai  one  vermuthet  dagegen  ein  Wort- 
spiel  roit  Parollet,  franzSsisch  paroles,  was  als  Plural  mehr  als  ein  Wort  bedeutet. 
Die  Fol.  hat  you  beg  more  than  word  then;  das  one  vor  word  fDgte  erst  eine  spitere 
Folioaasg.  ein. 

u)  Cox  entstellt  aas  God't.  —  Lafeu  erkennt  den  Parolles  erst  jetzt,  da  dieser  sich 
nennt  und  begrfisst  ibn  demnach  ironisch,  indem  er  sich  nach  der  Trommel  erkundigt, 
die  Parolles  in  dem  Florentiner  Eriege  wiedererobern  wollte. 

»*)    Vgl.  A.  2,  Sc.  3,  Anm.  43. 

,J)   Parolles  versteht  grace  =  Ansehn  bei  den  Mcnschen,  Lafeu  versteht  es  =  Qnade  h*i 

Gott,  Stand  der  Gnadc. 
'*)   so  sollt  Ihr  doch  nicht  Hungers  sterben. 

')    Johnson  erklirt:  durrh  den  Verlust  eineg  Juwels  wie  Helena  worde  das  Ansehn 
des  Konigs  werthloser,  sank  im  Preise;  M.  Mason  dagegen:  durch  die  schlechte 
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As  mad  in  folly,  lack'd  the  sense  to  know 
Her  estimation  home. 

Count.  'T  is  past,  my  liege; 

And  I  beseech  your  majesty  to  make  it 
Natural  rebellion ,  done  i'  the  blaze  of  youth ;  * 
When  oil  and  6re,  too  strong  for  reason's  force, 
O'erbears  it,  and  burns  on. 

King.  My  honour" d  lady, 

I  have  forgiven  and  forgotten  all , 
Though  my  revenges  were  high  bent  upon  him, 
And  watch' d  the  time  to  shoot.  3 

Laf.  This  I  must  say,  — 

But  first  I  beg  my  pardon,  —  the  young  lord 
Did  to  his  majesty,  his  mother,  and  his  lady, 
Offence  of  mighty  note,  but  to  himself 
The  greatest  wrong  of  all :  he  lost  a  wife , 
Whose  beauty  did  astonish  the  survey 
Of  richest  eyes;*  whose  words  all  ears  took  captive; 
Whose  dear  perfection,  hearts  that  scorn'd  to  serve 
Humbly  call'd  mistress.  5 

King.  Praising  what  is  lost 

Makes  the  remembrance  dear.  —  Well,  call  him  hither. 
We  are  reconciled,  and  the  first  view  shall  kill 
All  repetition.  '  —  Let  him  not  ask  our  pardon  : 
The  nature  of  his  great  offence  7  is  dead , 


Behandlurg,  mit  welchcr  Bertram  Helena's  T"J  h*rbeigef8hrt,  rerlor  di*  richtige 
Scbatzung  d*n  Konigs,  dfr  sic  hochhielt,  an  Worth.  —  Die  natur]ich?t«  ErUiniDg 
,  scheint,  by  it  nur  auf  jewel,  t.i.  ht  aof  den  ganzen  Satz  zu  beziehon:  Wir  Terloren  ao 
Helena  ein  Juw.l,  ji»ben  welchem  nnsere  Abschitzung  dessHben  inner  erschien,  ein 
Jnwel,  das  reicher  war,  als  wir  es  schitzten.  —  Dies  stebt  dann  im  Gegensatz  zu 
dem  Folgenden,  di*s  Bertram  sie  gar  nicht  babe  srbatzen  konnen.  —  home  =  grtndlich. 

')  Die  Fol.  bat  blade  «f  yr>„tf,  —  wenn  die  Jugend  in  vollen  Halmen  Etcht  —  Die 
Emendation  Theobald's  f>ltu  of  youth  passt  besser  zn  dem  Folgmden,  wo  das 
Bi!d  Ton  ein»m  Brand*)  und  Aafllamroen  der  jogendlichen  Leidensrhaft  fortge<etzt  wird. 
80  kam  A.  4,  Sc.  2  the  quirk  fire  of  youth  vor. 

')  Das  Bild  ist  von  ein*>m  grspannten  Bogen  hergenommen ,  de«sen  Trager  gerade 
den  gCnstigen  Anc-nblu-k  abwartet,  ibn  abzuschiessen. 

*)  richest  eye*  =  die  Angen,  die  darin  reich  slnd,  dass  sie  alles  8cbonst«  gesehon 
babe  it ,  also  schwer  noeh  za  befri^digen  sind. 

yj  d*ren  Yollkommenbeit  Herzen,  die  sonst  za  diencn  \er*ehunht*-n ,  als  ihres  Dienstes 
wfirdig  verehrten. 

*j  Mit  dem  ersten  Wioderseh*n  zwischen  Bertram  und  dem  Kotiig  soil  Alles  Vereinpene 
abgetban,  soil  die  rVsprechung  und  Herzahlnng  des  Ce«choben*n  be<eitigt  sein.  — 
Wie  to  repeat  Etwas  berzihlm,  der  Reirie  nach  erwahnen,  so  auch  das  substan- 
tia ische  repetition. 

7)    das,  worin  sein  grosses  Vergehen  bestand  oder  bestanden  hatte.    \?\.  A.  4.  Se  3. 
45. 
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And  deeper  than  oblivion  we  do  bury 
The  incensing  relics  9  of  it :  let  him  approach , 
A  stranger,  no  offender;  and  inform  him, 
So  't  is  our  will  he  should. 

Gent.  I  shall,  my  liege.  [Exit  Gentleman. 

King.    What  says  he  to  your  daughter?  have  you  spoke? 

Laf.    All  that  he  is  hath  reference  to  your  highness.  • 

King.    Then  shall  we  have  a  match.    I  have  letters  sent  me, 
That  set  him  high  in  fame.  10 

Enter  Bertram. 

Laf.  He  looks  well  on  't.  *« 

King.    I  am  not  a  day  of  season,  12 
For  thou  may'st  see  a  sunshine  and  a  hail 
In  me  at  once;  but  to  the  brightest  beams 
Distracted  clouds  give  way:  so  stand  thou  forth; 
The  time  is  fair  again. 

Ber.  My  high-repented  13  blames, 

Dear  sovereign,  pardon  to  me. 

King.  All  is  whole; 

Not  one  word  more  of  the  consumed  time. 
Let  's  take  the  instant  by  the  forward  top, 
For  we  are  old,  and  on  our  quick'st  decrees 
The  inaudible  and  noiseless  foot  of  time 
Steals,  ere  we  can  effect  them.  14    You  remember 
The  daughter  of  this  lord? 

Ber.  Admiringly ,  my  liege.  15 

At  first  I  stuck  my  choice  npon  her,  ere  my  heart 

*)   die  noch  brennenden,  noch  nicht  erloschenen  TrOmmer. 

»)  Er  bezieht  sich  in  Allero ,  wu  er  ist,  auf  Eure  Majeatit;  er  hat  keinen  eigenen  Wil- 
l«n  mehr,  sondern  nur  Enren  Willen  als  Richtschnur  seines  Seina. 

,0)  die  Briefe  des  Herzogs  von  Florenz,  von  denen  A.  4,  Sc.  3  die  Rede  war:  the  duke 
hath  offered  him  letters  of  commendations  tn  the  king. 

u)  Lafeu's  Worte  beziehen  sich  aar  Then  shall  ice  have  a  match.  Bertram  ist  wobl  tu- 
frieden  damit. 

i7)  a  day  of  season  crklart  Henley  mit  a  day  of  uninterrupted  rain.  —  Ma  lone  faast 
es  plaasibler  als  a  seasonable  day.  In  dem  AntliU  des  Konigs,  in  welchem  Unwille 
und  Verzeihung,  Traner  und  Freude  zagleich  aurgedrtickt  sind,  lasst  sich  nicht  eina 
bestimmte  Jahreazeit,  sondern  nor  ein  Gemisch  aus  verschiedenen  erkennen. 

,J)  high-repented  =  in  huhem  Grade  bereut.  So  hat  Sb.  high-viced  in  Tim  on  of 
Athens  (A.  4,  Sc.  3)  und  high-fantastical  in  Twelfth-Night  (A.  I,  So.  1). 

•M  Steevens  citirt  dazn  eine  Sh.  gewiss  bekannte  Parallelstelle  ans  Sidney's  Arcadia: 
The  summons  of  time  had  so  creepingly  stolen  upon  him  that  he  had  heard  scarcely 
the  noise  of  his  feet. 

,s)  Manche  Hgg.  \erbinden  my  liege  mit  dem  Folgonden  und  beginnen,  indem  sie  den 
letzten  Vers  in  d«r  Rede  des  Konigs  unvollstandig  lassen,  mit  Admiringly  einen  neuen 
ebenfalls  unvollstandigen  Vers.  Dio  Eirt'chiebnng  eines  secbsffissigen  Jambus  ist  b»*i 
Sh.  durchnus  nicht  unerhurt. 
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Durst  make  too  bold  a  herald  of  mv  tongue: 
Where  the  impression  of  mine  eye  infixing, 
Contempt  his  scornful  perspective  1S  did  lend  me, 
Which  warp'd  the  line  of  every  other  favour, 
Scorn'd  a  fair  colour,  or  cxpress'd  it  stolen, 
Extended  or  contracted  all  proportions, 
To  a  most  hideous  object.    Thence  it  came, 
That  she,  whom  all  men  prais'd,  and  whom  myself, 
Since  I  h:ive  lost,  17  have  lov'd,  was  in  mine  eye 
The  dust  that  did  offend  it. 

King.  Well  excus'd : 

That  thou  didst  love  her,  18  strikes  some  scores  away 
From  the  great  compt.    But  love,  that  comes  too  lute, 
Like  a  remorseful  pardon  19  slowly  carried, 
To  the  great  sender  turns  a  sour  offence, 
Crying,  That  's  good  that  's  gone.    Our  rash  faults 
Make  trivial  price  of  serious  things  20  we  have, 
Not  knowing  them,  until  we  know  their  grave: 
Oft  our  displeasures,  to  ourselves  unjust, 
Destroy  our  friends,  and  after  weep  their  dust: 
Our  own  love,  waking,  cries  to  see  what  's  done, 
While  shameful  hate  sleeps  out  the  afternoon.  21 
Be  this  sweet  Helen's  knoll,  and  now  forget  her. 


IS)  perspeethe  =  Ocularglas,  durch  d.ia  betrachtet  die  Gegenstande  andera  erschelnen  al» 
sie  find.  Sh.  betoat  das  Wort  auf  der  ersten  Sylbe.  —  Bin  solches  Perspectiv  war  fur 
Bertram,  der  seine  Augen  auf  Lafeu's  Torhter  feat  gerichtet  hatte,  dor  Stolx,  der  ibm 
andere  Rfize,  wie  die  der  Helena,  in  einem  falschen  und  entstellten  Ltcbte,  als  ein 
▼erzf rrt<>i  Bild ,  erscheinen  Hess. 

")    scil.  lost  her.    Sh.  ISsst  her  weg,  da  whom  vorangeht. 

Ih)  diss  Du  Helena  liebtest,  nachdem  Du  sie  verloren.  —  great  compt  iat  dia  grosse 
Schuldrerhnung.  weir  be  d«m  Bertram  zar  Last  faJlt. 

,s)  remorseful  pardon  =  die  barmherzige  Bfgnadignng  etnes  zur  Iliurichtung  Vernrtheilten, 
die  zu  spit  anlangt  and  d<*m  koniglichen  Absender  nor  einen  bittern  Vorwurf  zurtick- 
bringt.  So  in  K.  Henry  VIII.  (A.  4,  Sc.  2)  thai  comfort  comes  too  late.\\'T  is  like 
a  pardon  after  execution. 

w)  serious  things  —  Wesen,  die  erast  geschitzt  aein.wollen,  im  Gegensatz  zu  trivial 
prire  —  geringfflgige ,  lcirhtsinnige  Abschatzung. 

")    Dio  wahrw  Liebe,  die  wir  wirklich  in  tins  hegen,  jammert,  wenn  sle  erwacht.  Ober 
das  was  gescheheo  ist,  dass  wir  namlicb  in  Verbleudung  unsern  Freunde  vcrstossnn 
Oder  Ternichtet  haben;  unterdessen  hilt  der  Hasa,  der  uns  verblendete,  schamerfijllt 
fiber  das,  was  er  angestiftet,  nicht  laager  an  als  ein  Nachuuttagg9chlaf  dauert  ut\d 
schlaft  sieh  in  der  Zeit  ana.  —  Diese  Erklarung  schelnt  dem  Zusamnvnbanfce  bfWet 
zu  entsprerhen ,  als  Mai  one's:  Hate  sleeps  at  ease,  unmolejled  by  any  remembrance 
of  the  dead.  —  M.  Mason  wollte  old  love  leaen,  indeas  lat  own  love  =  die  Llebe. 
zu  der  wir  uns  als  uns  eigen  bekennen,  im  G*»gen*aUe  zu  shameful  halt  =  der  tU»a, 
tl«»r  sich  sohimt. 

7* 
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Send  forth  your  amorous  token  for  fair  Maudlin : 22 
The  main  consents  are  had;  and  here  we  '11  stay 
To  see  our  widower's  second  marriage-day. 

Count.  Which  better  than  the  first,  O,  dear  heaven,  bless! 
Or,  ere  they  meet,  in  me,  0  nature,  cess  1  28 

Laf.    Come  on,  my  son,  in  whom  my  house's  name 
Must  be  digested,  give  a  favour  from  you, 
To  sparkle  in  the  spirits  of  my  daughter, 
That  she  may  quickly  come.  —  By  ray  old  beard, 
And  every  hair  that  's  on  't,  Helen,  that 's  dead, 
Was  a  sweet  creature;  such  a  ring  as  this, 
The  last  that  e'er  I  took  her  leave  at  court, a* 
I  saw  upon  her  finger. 

Ber.  Hers  it  was  not. 

King.    Now,  pray  you,  let  me  see  it;  for  mine  eye, 
While  I  was  speaking,  oft  was  fastcn'd  to  't.  — 
This  ring  was  mine;  and,  when  I  gave  it  Helen, 
I  bade  her,  if  her  fortunes  ever  stood 
Necessitied  to  help,  that  by  this  token 
I  would  relieve  her.  26    Had  you  that  craft  to  reave  her 
Of  what  should  stead  her  most? 

Ber.  My  gracious  sovereign, 

Howe'er  it  pleases  you  to  take  it  so, 
The  ring  was  never  hers. 

Count.  Son,  on  my  life, 

I  have  seen  her  wear  it;  and  she  reckon'd  it 
At  her  life's  rate. 

Laf.  I  am  sure  I  saw  her  wear  it. 

Ber.    You  are  deceiv'd:  my  lord,  she  never  saw  it 
In  Florence  was  it  from  a  casement  thrown  me, 
Wrapp'd  in  a  paper,  which  contain'd  the  name 
Of  her  that  threw  it.    Noble  she  was,  and  thought 


**)    Maudlin  fOr  Magdalen,  Lafeu's  Tochter. 

M)  Dies*  beiden  Zeilen  theilte  zuerst  Theobald  der  Grafln  RousiUon  zu;  in  der  F«l. 
gebr>rou  6ie  noch  zur  Rede  des  Konigs.  —  cess  alterthumlich  fur  cease,  stent  de* 
Reimcs  wegen  and  ist  6cbon  in  d«>n  spatcrn  Folioausgg.  in  cease  umgeandert.  —  to 
cat  flndet  sich  bei  Chaucer  und  Spencwr. 

M)  the  last  =  das  letzte  Mai,  dass  ich  von  ihr  am  Hofe  Abscbied  nahm.  —  Rowe  las 
the  far  /,  und  Hanmer  The  last  time  ere  she  took  her  leave.  —  ere  und  e'er  ver- 
wechselt  tlia  alte  Ortbographie  bestandig. 

2i)  Das  Torhcrgebcndo  /  bade  her  liess  «inen  Schluss  erwarten,  wie  etwa  that  by  Vu* 
token  she  should  apply  to  me  and  I  would  relieve  her.  Indess  Ist  golch  ein  Wochscl 
der  Construrtiou  and  die  eutsprecheiide  Modification  des  Satzes  ganz  Sb.'sch. 
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I  stood  ingag'd ,  2"  bat  when  I  had  subscrib'd 
To  mine  own  fortune,  and  inform'd  her  fully, 
I  could  not  answer  in  that  course  of  honour 
As  she  had  made  the  overture,  she  ceas'd, 
In  heavy  satisfaction ,  2T  and  would  never 
Receive  the  ring  again. 

King.  Plutus  himself, 

That  knows  the  tinct  and  multiplying  medicine,  28 
Hath  not  in  nature's  mystery  more  science, 
Than  I  have  in  this  ring:  't  was  mine,  't  was  Helen's, 
Whoever  gave  it  you.    Then,  if  you  know 
That  you  are  well  acquainted  with  yourself, 
Confess  't  was  hers,  and  by  what  rough  enforcement 
You  got  it  from  her.    She  call'd  the  saints  to  surety, 
That  she  would  never  put  it  from  her  finger, 
Unless  she  gave  it  to  yourself  in  bed, 
Where  you  have  never  come,  or  sent  it  us 
Upon  her  great  disaster. 

her.  She  never  saw  it. 

King.    Thou  speak'st  it  falsely,  as  I  love  mine  honour, 
And  mak'st  conjectural  fears  to  come  into  me , 2* 
Which  I  would  fain  shut  out.    If  it  should  prove 
That  thou  art  so  inhuman,  —  't  will  not  prove  so;  — 
And  yet  I  know  not:  —  thou  didst  hate  her  deadly, 
And  she  is  dead;  which  nothing,  but  to  close 
Her  eyes  myself,  could  win  me  to  believe, 

More  than  to  see  this  ring.  30  —  Take  him  away.  —  [Guards  seize  Bertram. 

My  fore-past  proofs,  howe'er  the  matter  fall, 

Shall  tax  my  fears  of  little  vanity, 

Having  vainly  fcar'd  too  little.  81  —  Away  with  him! 

We  Ml  sift  this  matter  further. 


")  Die  I'ol.  bat  ingaged,  wts  Tyrwhitt  auftasste,  wie  Tli  cub  aid's  Lesart  ungaged  — 
not  engaged,  weil  auch  gaged  =  engaged  gebraucbt  wird.  Wabrscheiulicb  1st  aber 
ingaged  nur  eine  andere  Orthographic  fur  engaged,  und  der  Sinn  ist  demnach:  die 
Dame  glaubte ,  weil  Bertram  ihreu  Ring  emprangen ,  er  sei  ihr  verlobt. 

at)    Da  gab  sie  slch  am  Ende  schwermfitbig  zufrleden. 

28 )  tinct  —  Goldtinctur,  das  Geheimmittel,  mit  dem  die  Alchjmisten  Gold  machen  Oder 
vermehren  wollten,  erhilt,  auf  Sb.'sche  Art  durch  die  Copula  and  verbunden  ,  die 
n&here  Erklarung  in  multiplying  medicine.  —  So  in  Antony  and  Cleopatra 
(A.  1 ,  Sc.  6)  that  great  medicine  hath  with  hit  tinct  gilded  thee. 

**)  Du  veranlassest,  dass  Besorgnisse,  die  auf  Vennathungen  berahen,  sicb  in  meine  Sede 
schleichen. 

,0)  Dass  Helena  wirklich  todt  sei,  davon  koonte  der  K6nig  nicht  fester  ttberzengt  tein, 
wenn  er  ihr  selbst  dio  Aogon  zogedrQckt  hatte,  als  nnn,  da  er  diesen  Ring  siebt. 

")  Wie  auch  die  fiachn  ausgehen  mbge,  die  VerdachtsgrOndc,  die  sich  mir  frijher  schon 
gegen  Bertram  ergeben  baben,  werden  mcine  LeaorgnisB  nur  geriugcr  Nichtigkeit  oder 
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Der.  If  you  shall  prove 

This  ring  was  ever  hers,  you  shall  as  easy 
Prove  that  I  husbanded32  her  bed  in  Florence, 

Where  yet  she  never  was.  [Exit  Bertram,  guarded. 

Enter  a  Gentleman.  33 

King.    I  am  wrapp'd  in  dismal  thinkings. 

Gent.  Gracious  sovereign, 

Whether  I  have  been  to  blame,  or  no,  I  know  not: 
Here  's  a  petition  from  a  Florentine, 
Who  hath,  for  four  or  five  removes,  3*  come  short 
To  tender  it  herself.    I  undertook  it, 
Vanquish'd  thereto  by  the  fair  grace  and  speech 
Of  the  poor  suppliant,  who  by  this,  I  know, 
Is  here  attending:  her  business  looks  in  her 
With  an  importing  visage,35  and  she  told  me, 
In  a  sweet  verbal  brief,  36  it  did  coueern 
Your  highness  with  herself. 

King.  [Reads.]  37  „Upon  his  many  protestations  to  marry  me,  when  his 
wife  was  dead,  I  blush  to  say  it,  he  won  me.  Now  is  the  count  Kousillou 
a  widower:  his  vows  are  forfeited  to  me,  and  my  honour  's  paid  to  him. 
lie  stole  from  Florence,  taking  no  leave,  and  I  follow  him  to  his  country  for 
justice.  Grant  it  me,  0  king!  in  you  it  best  lies;  otherwise  a  seducer 
flourishes,  and  a  poor  maid  is  undone. 

Diana  Capilet." 

Laf.  I  will  buy  me  a  son-in-law  in  a  fair,  and  toll:  for  this,  1  '11  none 
of  him.  36 


Eitelkeit  beschuldlgeu  kuimen,  werdeu  meine  Besontnlss  als  hicht  ungegrundet  erschei- 

oen  lassen ,  da  ich  unuberlegt  frQher  zu  wenig  fOrchtete,  als  ich  die  Heleua  dem 

Bertram  vermihlte. 
**)    to  husband  —  als  Ebemann  besitzen,  mit  einetn  Gat  ten  versehon. 
3J)    Dlt'ser  Gentleman  ist  offenbaT  derselbe,  den  die  Fol.  vorher  als  gentle  Attringtr  be- 

zeichnct.    Vgl.  A.  6 ,  Sc.  1 ,  Aum.  2.  —  Die  beiden  \orhergeheuden  Buhnenweisungeu 

sitid  moderu. 

3*)  removes  —  Stationer) ,  wo  die  Pforde  uuterweg*  gewechselt  wcrden.  Uin  so  Tiulo 
Stationen  ist  Helena  hiuter  dem  Konig  zuruckgeblleben  und  bat  ihm  die  Bitttcbrlft 
nlrbt  in  Person  Oberreichen  kflunen. 

**)    Man  sieht  ihrem  Gesicht  an,  dass  ihre  Augeiegcnbeit  wichtig  ist. 

3fc)  sweet  verbal  brief  —  cine  gedrfogte  Darstelluug  in  kurzeu,  anmuthigen  Worten.  — 
Er  bezieht  sicb  auf  seine  Unterredung  mit  der  Helena  in  A.  5,  Sc.  1. 

,T)    Der  Konig  liest  den  ersten  Theil  der  Bittschrift  leise  fTir  sicb  und  fabrt  dann  laut  fort. 

**)  to  toll  erklart  St  ©evens  -  die  Todtenglocke  liuton  lass«n  und  verbindet  demnach, 
wie  auch  die  Fol.  interpungirt  for  this,  scil.  Bertram,  mit  ML  —  Andere  fassen  to 
toll  entweder  —  den  Marktzoll  entricbten,  oder  —  auf  dem  Markt  aussobellen  lassen 
als  Kaufgesuch,  wie  aucb  die  spatarn  Folioausgg.  lesen  and  toll  him:  for  this,  I  '11 
none  of  him.  Jedenfalls  orscbeint  auch  mit  Weglassung  des  iiberflilssigen  him  dies* 
InterpuiK'tion  als  die  vorzugllchcre. 
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King.    The  heavens  have  thought  well  on  thee,  Lafeu, 
To  bring  forth  this  discovery.  —  Seek  these  suitors:  — 
Go  speedily,  and  bring  again  the  count. 

[Exeunt  Gentleman ,  and  some  Attendants. 
I  am  afeard,  the  life  of  Helen,  lady, 
Was  foully  snatch'd. 

Count.  Now ,  justice  on  the  doers  I 

lie-enter  Bertram,  guarded. 

King.    I  wonder,  Sir,  sith3*  wives  are  monsters  to  you. 
And  that  you  fly  them  as  you  swear  them  lordship,  40 
Yet  you  desire  to  marry.  —  What  woman  's  that? 

Re-enter  Gentleman,  with  Widow,  and  Diana. 

Via.    I  am,  my  lord,  a  wretched  Florentine, 
Derived  from  the  ancient  Capilet: 
My  suit ,  as  I  do  understand ,  you  know , 
And  therefore  know  how  far  I  may  be  pitied. 

Wid.    I  am  her  mother,  Sir,  whose  age  and  honour 
Both  suffer  under  this  complaint  wo  bring, 
And  both  shall  cease,  without  your  remedy. 

King.    Come  hither,  count.    Do  you  know  these  women? 

Ber.    My  lord,  I  neither  can,  nor  will  deny 
But  that  I  know  them.    Do  they  charge  me  further?41 

Via.    Why  do  you  look  so  strange  upon  your  wife? 

Ber.    She  's  none  of  mine,  my  lord. 

Dia.  If  you  shall  marry , 

You  give  away  this  hand,  and  that  is  mine; 
You  give  away  heaven's  vows,  and  those  are  mine; 
You  give  away  myself,  which  is  known  mine ;  48 
For  I  by  vow  am  so  embodied  yours. 
That  she  which  marries  you  must  marry  me; 
Either  both,  or  none. 

Laf.  [To  Bertram.]  Your  reputation  comes  too  short  for  my  daughter; 
you  are  no  husband  for  her. 

Ber.    My  lord,  this  is  a  fond  and  desperate  creature, 
Whom  sometime*  I  have  laugh'd  with.  48   Let  your  highness 


,J)  Di«  Fol.  s«tet  zw*imal  sir;  fOr  das  iweite  sir  emendirt  Tyrwhitt  since,  Collior 
uach  eiuar  handsebrlftlichen  Terbesseroog  for,  und  Dyce  endlich  sith,  da*  am  l«ich- 
testfta  sir  geleten  werden  konnte. 

♦*)    so  wie  Ihr  ihnon  nar  Gatteupflicht  tchwort.  —  lordship  ron  lord  ■—  Gatta. 

*')    Xcliruen  sie  mich  weit«r  In  Anspruch,  als  dass  ich  sie  kenne? 

*2i    Ihr  Terschenkt  mein  Selbet,  das  fiir  das  Meinige  gilt 

♦3)    ein  thdriulitoa  Gesthopf,  mit  dem  ich  einmal  meinen  Span  gehabt. 
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Lay  a  more  noble  thought  upon  mine  honour, 
Than  for  to  **  think  that  I  would  sink  it  here. 

King.    Sir,  for  my  thoughts,  you  have  them  ill  to  friend, 
Till  your  deeds  gain  them:  fairer  prove  your  honour, 
Than  in  my  thought  it  lies. 

Dia.  Good  my  lord, 

Ask  him  upon  his  oath,  if  he  does  think 
lie  had  not  my  virginity. 

King.    What  say'st  thou  to  her? 

Ber.  She 's  impudent ,  my  lord  ; 

And  was  a  common  gamester45  to  the  camp. 

Dia.    He  does  me  wrong,  my  lord:  if  I  were  so, 
He  might  have  bought  me  at  a  common  price: 
Do  not  believe  him.    0!  behold  this  ring, 
Whose  high  respect,  and  rich  validity** 
Did  lack  a  parallel;  yet,  for  all  that, 
He  gave  it  to  a  commoner  o*  the  camp, 
If  I  be  one. 

Count.     He  blushes,  and 't  is  it:*7 
Of  six  preceding  ancestors,  that  gem 
Conferr'd  by  testament  to  the  sequent  issue, 
Hath  it  been  ow'd  and  worn.    This  is  his  wife: 
That  ring  fs  a  thousand  proofs. 

King.  Methought,  you  said, 

You  saw  one  here  in  court  could  witness  it. 

Dia.   I  did ,  *8  my  lord ,  but  loth  am  to  produce 
So  bad  an  instrument:  his  name 's  Parolles. 

Laf.    I  saw  the  man  to-day,  if  man  he  be. 

King.    Find  him,  and  bring  him  hither.  [Exit  an  Attendant. 

Ber.  What  of  him? 

He  '8  quoted  *'  for  a  most  perfidious  slave , 
With  all  the  spots  o'  the  world  tax'd  and  debosh'd ,  60 


for  to  =  um  zu ,  vor  Inflnitlven  in  der  altera  Spracbe 
♦5)    gamester  =  der  oder  die  das  Spiel  mitmacht,  else  Umschreibuag  =  Hnn*.    So  in 

Pericles  (A.  5,  Sc.  1)  were  you  a  gamester  at  five  or  seven?* —  common  1st  mit 

to  the  camp  zu  verbinden,  wie  bald  nacbber  folgt  commoner  o'  the  camp.    So  in 

Othello  (A.  4,  Sc.  4)  O  thou  public  commmer. 

validity  -=  Geltnng ,  Schitzung. 
•»)    Die  Fol.  hat  't  is  hit,  wie  sie  auch  eintnal,  der  alteru  Orthographic  tufolge,  in 

Macbeth   (A.  1,  Sc.  7)  hit  fflr  it  setzte  —  Pope  la*  't  is  his.  —  't  is  it  1st 

M  alone 's  Emendation  =  es  ist  der  Ring. 

Sb.  lasst  hier  den  Konig  and  Diana  sich  auf  Worte  beziehen,  die  nicht  gesprochen  sind. 
*s)    to  quote  —  uotiren,  die  Samme  von  £twas  zieben. 
»°>    Vgl.  A.  2,  Sc.  3,  Anm.  30. 
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Whose  nature  sickens  but  to  speak  a  truth. 61 
Am  I  or  that,  or  this,  for  what  he  'II  utter, 
That  will  speak  any  thing? 

King.  She  hath  that  ring  of  yours. 

Ber.    I  think,  she  has:  certain  it  is,  I  lik'd  her, 
And  boarded  her  i*  the  wanton  way  of  youth. 
She  knew  her  distance,  and  did  angle  for  me, 
Madding  my  eagerness  with  her  restraint, 
As  all  impediments  in  fancy's  course 
Are  motives  58  of  more  fancy ;  and ,  in  fine , 
Her  infinite  cunning  53  with  her  modern  grace , 
Subdued  me  to  her  rate:  she  got  the  ring, 
And  I  had  that,  which  any  inferior  might 
At  market-price  have  bought. 

Dia.  I  must  be  patient; 

You,  that  have  turn'd  off  a  first  so  noble  wife, 
May  justly  diet  me.  64   I  pray  you  yet , 
(Since  you  lack  virtue,  I  will  lose  a  husband,) 
Send  for  your  ring;  I  will  return  it  home, 
And  give  me  mine  again. 

Ber.  I  have  it  not. 

King.    What  ring  was  yours,  I  pray  you? 

Dia.  Sir,  much  like 

The  same  upon  your  finger. 

King.    Know  you  this  ring?  this  ring  was  his  of  late. 

Dia.    And  this  was  it  I  gave  him,  being  a-bed. 

King.    The  story  then  goes  false,  you  threw  it  him 
Out  of  a  casement. 

Dia.  I  have  spoke  the  truth. 

Re-enter  Attendant  with  Parolles.  55 

Ber.    My  lord,  I  do  confess,  the  ring  was  hers. 
King.    You  boggle  56  shrewdly,  every  feather  starts  you.  — 
Is  this  the  man  you  speak  of? 

Jl)   Die  Wahrheit  ist  der  Nator  des  Parolles  so  zuwider,  dass  er  scbon  krank  wird,  wenn 
*r  sie  nur  gprechen  soil. 

52)    motive  =  Werkzflug,  das  Etwas  in  Bewegung  setzt.    AUe  Ilindernisse  im  Lanfe  der 
Liebe  sctzen  nur  noch  mebr  die  Liebe  iu  Bewegung.  —  Vgl.  A.  4,  8c.  4,  Anna.  6. 

M)   infinite  cunning  verbessert©  Collier's  alter  Corrector  und,  unabbangig  von  ihm, 
Sidney  Walker  das  intuit  coming  der  Fol.  —  intuit,  ein  sonst  nirgendwo  nach- 
weislichca  Wort ,  fassten  die  Commentatoren  als  synonym  mit  tuit.  —  modern  ~  - 
gewohnlich,  nicht  ausserordentlich.  —  her  rate  ~  der  Preis,  den  Diana  sclbst  aul 
ibre  Ganst  setzte. 

M)    to  diet  —  anf  sebmale  Kost  sctzen,  bier  =  karg  bebandelu. 

J5)    Die  Fol.  bat  hier  keine  BQhnen weisong ,  da  sie  irrthQmlicb  den  Parolles  schon  vorber 

mit  der  Witt  we  nod  Diana  aoftreten  lksst. 
ifi)    to  boggle  =  irre  werdeu,  abspringen. 

i 
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Dia.  Ay.  my  lord. 

King.    Tell  me,  sirrah,  but  tell  me  true,  I  charge  you, 
Not  fearing  the  displeasure  of  your  master, 
(Which,  on  your  just  proceeding,  I  '11  keep  off) 
By  "  him,  and  by  this  woman  here,  what  know  you? 

Par.  So  please  your  majesty,  my  master  hath  been  an  honourable 
gentleman:  tricks  he  hath  had  in  him,  which  gentlemen  have. 

King.    Come,  come,  to  the  purpose.    Did  he  love  this  woman? 

Par.    'Faith.  Sir,  he  did  love  her;  but  how? 

King.    How,  I  pray  you? 

Par.    He  did  love  her,  Sir,  as  a  gentleman  loves  a  woman. 
King.    How  is  that? 

Par.    He  loved  her,  Sir,  and  loved  her  noL 
King.    As  thou  art  a  knave,  and  no  knave.  — 
What  an  equivocal  companion  is  this!  59 

Par.    I  am  a  poor  man,  and  at  your  majesty  *s  command. 
La/.    He  's  a  good  drum,  my  lord,  but  a  naughty  ontor. 
Dia.    Do  you  know,  he  promised  me  marriage? 
Par.    'Faith,  I  know  more  than  I  '11  speak. 
King.    But  wilt  thou  not  speak  all  thou  know'st? 

Par.  Yes,  so  please  your  majesty.  I  did  go  between  them,  I  said: 
but  more  than  that,  he  loved  her,  —  for,  indeed,  he  was  mad  for  her,  and 
talked  of  Satan,  and  of  limbo,  and  of  furies,  3*  and  I  know  not  what:  yet  I 
was  in  that  credit  with  them  at  that  time ,  that  I  knew  of  their  going  to  bed, 
and  of  other  motions,  as  promising  her  marriage,  and  things  that  would  derivo 
me  ill  will  to  speak  of:  therefore,  I  will  not  speak  what  I  know. 

King.  Thou  hast  spoken  all  already,  unless  thou  canst  say  they  arc 
married.  But  thou  art  too  fine  60  in  thy  evidence ;  therefore ,  stand  aside.  — 
This  ring,  you  say,  was  yours? 


Dia.  Ay,  my  good  lord. 

King.  Where  did  you  buy  it?  or  who  gave  it  you? 

Dia.  It  was  not  given  me,  nor  I  did  not  buy  it. 

King.  Who  lent  it  you? 

Dia.  It  was  not  lent  me  neither. 

King.  Where  did  you  find  it  then? 

Dia.  I  found  it  not. 

King.  If  it  were  yours  by  none  of  all  these  way?, 

How  could  you  give  it  him? 

Dia.  I  never  gave  it  him. 


iT)  by  —  in  Bcmg  aof.  So  Torhfr  to  sicear  by  him.  Ygl.  A  4 ,  Sc.  2 ,  Anm.  6. 
w)    equivocal  companion    ■  ©in  zweideutig  redender,  doppclzflngiger  Gestlle. 


J»)    Der  verliebte  Bertram  fGhrte  tiochtrab«nde  pathrtiscbe  Kcden,  in  denen  der  Satau  ,  di* 

Hollc  and  die  Kurien  vorkamon. 
tn)    fine  —  fein,  schlan. 
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Laf.    This  woman 's  an  easy  glove ,  my  lord :  61  she  goes  oft"  and  on  at  pleasure. 

King.    This  ring  was  mine:  I  gave  it  his  first  wife. 

Dia.    It  might  be  yours,  or  hers,  for  aught  I  know. 

King.    Take  her  away:  I  do  not  like  her  now. 
To  prison  with  her;  and  away  with  him.  — 
Unless  thou  tell'st  me  where  thou  hadst  this  ring, 
Thou  diest  within  this  hour. 

Dia.  I  '11  never  tell  you. 

King.    Take  her  away. 

Dia.  I  '11  put  in  bail,  my  liege. 

King.    I  think  thee  now  some  common  customer.  6i 

Dia.    By  Jove,  if  ever  I  knew  man,  't  was  you. 

King.    Wherefore  hast  thou  accus'd  him  all  this  while? 

Dia.    Because  he  'a  guilty,  and  he  is  not  guilty. 
He  knows  I  am  no  maid,  and  he  '11  swear  to  't: 
I  '11  swear  I  am  a  maid,  and  he  knows  not. 
Great  king,  I  am  no  strumpet,  by  my  lifel 

I  am  either  maid,  or  else  this  bid  man's  wife.  [Pointing  to  Latev. 

King.    She  docs  abuse  our  ears.    To  prison  with  her  J 
Dia.    Good  mother,  fetch  my  bail.  —  [Exit  Widow.]    Stay,  royal  Sir: 

The  jeweller  that  owes  the  ring  is  sent  for, 

And  he  shall  surety  me.    But  for  this  lord, 

Who  hath  abus'd  me,  as  he  knows  himself, 

Though  yet  he  never  harm'd  me,  here  I  quit  him.  63 

He  knows  himself  my  bed  he  bath  defil'd, 

And  at  that  time  he  got  his  wife  with  child: 

Dead  though  she  be,  she  feels  her  young  one  kick.  ** 

So  there  's  my  riddle,  —  one  that  's  dead  is  quick; 

And  now  behold  the  meaning.  65 

lie-enter  Widow,  with  Helena. 

King.  Is  there  no  exorcist  65 

Beguiles  the  truer  office  of  mine  eyes? 
Is  't  real,  that  I  see? 

No ,  my  good  lord 
T  is  but  tho  shadow  of  a  wife  you  see; 
The  name,  and  not  the  thing. 

bl)    Dasselb*  Bild  von  der  Dehnbarkeit  eines  Handschuhes  bat  Sh.  in  T  w  »•  1  ftb  -N  i  gli  t 

(A.  3,  Sc.  I)  a  sentence  it  but  a  cheveril  gleve  to  a  good  wit. 
*3)    Der  Konig  erinnert  sich  an  Bertram's  frQhcr«  Worte.    Vgl.  Anm.  Alt. 
M)    to  quit  =  entlassen,  freilaasen. 
«')    sell,  in  her  xvomb. 

6S)    meaning  =  Sinn  oder  Auflosimg  des  Uiithsels. 

**)  exorcist  ist  bei  Sh.  der,  welcher  die  Geister  cilirt  und  crscheinen  la»st.  —  D*r  Koni£ 
fragt,  ob  seine  Augen  nicht  etwa  gotiuscht  seien  durch  einen  Zauberet,  der  den  Guist 
der  Tenneintlich  todten  Helen*  heraufbeschworen  habe. 
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Ber.  Both,  both!  0,  pardon! 

Hel.    0!  my  good  lord,  when  I  was  like  this  maid, 
I  found  you  wondrous  kind.    There  is  your  ring; 
And,  look  you,  here  's  your  letter:  this  it  says; 
„When  from  my  finger  you  can  get  this  ring, 
And  are  67  by  me  with  child,"  &c.  —  This  is  done. 
Will  you  be  mine,  now  you  are  doubly  won? 

Ber.    If  she,  my  liege,  can  make  me  know  this  clearly, 
I  '11  love  her  dearly,  ever,  ever  dearly. 

Hel.    If  it  appear  not  plain,  and  prove  untrue, 
Deadly  divorce  step  between  me  and  you!  — 
0!  my  dear  mother,  do  I  see  you  living? 

Laf.  Mine  eyes  smell  onions,  I  shall  weep  anon.  —  Good  Tom  Dram,  68 
[To  Pabolles.]  lend  me  a  handkerchief:  so,  I  thank  thee.  Wait  on  me  home, 
I  'U  make  sport  with  thee:  let  thy  courtesies  alone,  they  are  scurvy  ones. 

King.    Let  us  from  point  to  point  this  story  know, 
To  make  the  even  truth  in  pleasure  flow.  — 
[To  Diana.]  If  thou  be'st  yet  a  fresh  uncropped  flower, 
Choose  thou  thy  husband,  and  I  '11  pay  thy  dower; 
For  I  can  guess,  that  by  thy  honest  aid 
Thou  kept'st  a  wife  herself,  thyself  a  maid.  — 
Of  that,  and  all  the  progress,  more  and  less,  69 
Resolvedly  more  leisure  shall  express: 
All  yet  seems  well;  and  if  it  end  so  meet, 

The  bitter  post,  more  welcome  is  the  sweet.  [Flourish. 

The  king  's  a  beggar,  70  now  the  play  is  done. 
All  is  well  ended,  if  tins  suit  be  won, 
That  you  express  content;  which  we  will  pay, 
With  strife  to  please  you,  day  exceeding  day: 
Ours  be  your  patience  then,  and  yours  our  parts;  71 

Your  gentle  hands  72  lend  us,  and  take  our  hearts.  [Exeunt. 
61)    is  verbessert  R  o  w  e  das  are  der  Fol. 

6N)    Scberzhafte  Bcnennung  dos  Parolles  wegen  seines  Abenteuers  mit  der  Trommel. 

M)    der  game  Hergang  mit  allem  Grosseren  nnd  GeringfOgigereri  dabei.  —  more  leisure 

ist  Subject  des  Sat7.cs.  —  resolvedly  —  bestimmt,  genau  unterrichtet. 
T0>   Dor  im  Drama  den  Konig  spiclte,  ist  nnn  ein  Bettler,  da  er  im  Epilog  sicb  bittweisn 

an  das  Publikum  wendet.  —  Die  Fol.  drockt  diese  secbs  Schlussverso  als  ausserbalb 

des  StOcks  lipgend  mit  Cursiv. 
")    Moge  uns  Eurc  Nachsicht  zu  Theil  werden,  wie  unsore  Rollen,  unsere  scbauspieleriscbe 

Thktigkeit,  Ench  angchorcn. 
")    indem  Ihr  uns  Beifall  klatscht. 
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E  1  D  1  e  1  t  D  D  g. 


Shakspere's  Midsummer-Night's  Dream  erschien  im  Jahre  1600 
in  zwei  Ausgaben  in  Quarto,  von  denen  die  erste  und  correcteste  (Q.  A) 
folgendes  Titelblatt  hat:  A  Midsommer  night  b  drcame.  As  it  hath 
beene  sundry  times  publickely  acted,  by  the  Right  honourable, 
the  Lord  Chamberlaine  his  seruants.  Written  by  William 
Shakespeare.  Imprinted  at  London,,  for  Thomas  Fisher,  and 
arc  to  be  soulde  at  his  shoppe,  attheSigneof  the  White  Hart, 
in  Fleete  strecte,  1600.  —  Der  Verleger  Fisher  hatte  das  Drama  un- 
term  8.  October  desselben  Jahres  in  die  Register  dcr  Buchhandler  als 
seinen  Verlagsartikcl  eintragen  lassen.  —  Auch  die  andcrc  vermuthlich 
unrechtmassige  Quartausgabe  (Q.  B),  von  James  Roberts  gedruckt,  macht, 
wie  Q.  A,  auf  dem  Titelblatte  die  Shakspere'sche  Schauspielergescllschaft 
und  den  Verfasser  des  Lustspiels  namhaft,  und  aus  dieser  Ausgabe,  obwohl 
ihr  Text  an  Wcrth  dem  von  Q.  A  nachsteht,  ist  das  Drama,  mit  einigen 
Aenderupgen,  die  nur  zum  Theil  fur  Verbesserungen  gelten  kiinnen,  in  die 
Gesammtausgabc  der  Shaksperc'schen  Dramen  in  Folio  iibcrgegangen ,  wo 
es  als  das  achte  in  dcr  Reihe  der  Comedies  steht,  dasclbst  zuerst  in 
Akte  eingetheilt.  Eine  Eintheilung  in  Scenen  und  cin  Personcnvcrzeichniss, 
welches  Rowe  in  seiner  Ausgabe  von  1709  beifugte,  fehlcn  auch  in  dcr  Folio- 
ausgabc.  Wie  die  Abweichungen  zwischen  den  beiden  Quartausgabcn  (Qs.) 
und  der  Fol.  nirgendwo  von  tiefeingreifender  Bedeutung  sind,  so  bietct  auch 
der  Text  im  Ganzen  nur  gcringe  Schwierigkeiten. 

Zuerst  erwShnt  wird  Midsummer- Night's  Dream  in  dem  mchrfach 
citirten  Verzcicbniss  Sbaksperc'scher  Dramen,  das  Francis  Meres  in 
seinem  Buche  Palladia  Tamia  (1598)  giebt  (Vgl.  Einleitung  zu 
K.  John  pag.  L)  —  Daruber  hinaus  blcibt  zur  chronologischen  Bestimmung 
des  Dramas  nur  die  nicht  unwahrschcinliche  Vermuthung,  dass  dcr  Dichter 
mit  der  Schilderung  eines  Missjahres  (in  A.  2,  Sc.  1)  auf  den  stUrraischen, 
regneriscben  und  an  Verheerungen  aller  Art  reichen  'Sommer  1594  in 
England  habe  anspielen  wollen.  Da  solche  Anspielungen  beim  Publikum 
nur  wirksam  und  treffend  sein  konnten ,  so  lange  die  Ereignisse ,  auf  welche 
hingedeutet  wurde,  noch  frisch  in  der  Erinnerung  hafteten ,  so  muss  Shakspere 
sein  Drama  nicht  lange  nachher,  vielleicht  noch  im  Jahre  159-1  selbst, 
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geschricben  haben.  Es  ist  sogar  dcnkbar,  dass  der  Volksglaube ,  der  die 
Missernten,  Seuchen,  Ueberschwemmungen  und  was  sonst  an  UngliicksfUllen 
das  genannte  Jabr  auszeichneto ,  dem  Einflusse  und  der  Zwietracht  der 
Elementargeistcr  zuschreiben  raochte,  unserm  Dichter  die  erste  Idee  zu 
seinem  Drama  darbot  ,  so  weit  es  sich  namlich  darin  um  den  Streit  Oberons 
und  Titania's  und  deren  gliickliche  VcrsiJhnung  handelte.  Auf  den  Volks- 
glaubcn  an  das  bunto  und  mannigfacho  Treiben  der  Elfen  fusste  Shakspere 
auch  in  den  einzelncn  Ziigcn,  die  er  der  in  Prosa  und  Vers,  in  der 
hoheren  und  popularen  Literatur  seiner  Zeit  vielfach  behandelten  Feen- 
mythologie  entlehnte,  um  seine  dramatischen  Gestalten  damit  auszustatten. 

 Yon  der  Feenkonigin  fand  Shakspere  unter  Anderm  scbon  einen  Bericht 

in  Chaucer's  Canterbury  Tales  zu  Anfang  von  The  Wif  of 
Bathes  Tale: 

Citees  and  burghes,  oastles  hiyhe  and  towes, 
Thropes  and  bernes,  ihepencs  and  dairies, 
This  makeih  that  ther  ben  no  faeries: 
For  ther  as  wont  to  tcalken  teas  an  elf , 
Ther  walketh  now  the  limitour  himself, 
In  undermeUs  and  in  morweninges, 
And  sayth  his  Matines  and  his  lloly  (hinges, 
And  he  goth  in  his  limitatioun. 
Women  may  now  go  safely  up  and  doxtn, 
In  every  bush,  and  under  every  tree, 
Ther  is  non  other  incubus  but  he, 
And  he  ne  will  don  hem  no  dishonour. 


In  olde  dayes  of  the  king  Artour, 
Of  which  thai  Bretons  speken  gret  honour, 
All  was  this  lond  fulfilled  of  faerie; 
The  Elf-quene,  with  hire  joly  compagnie, 
Danced  ful  oft  in  many  a  grene  mede. 
This  was  the  old  opinion  as  I  rede; 
I  speke  of  many  hundred  yeres  ago; 
But  now  can  no  man  see  non  elves  mo, 
For  now  the  gretc  tharitee  and  prayeres 
Of  limitoures  and  other  holy  freret, 
That  serehen  every  land  and  every  streme, 
As  thikke  as  motes  in  the  tonne. -heme, 
Blissing  holies,  ehambres,  kichenes,  and  boures, 

Titania,  als  Name  der  Feenkonigin ,  scheint  sich  vor  dem  Midsummer- 
Night's  Dream  nicht  zu  finden;  noch  in  Romeo  and  Juliet  nennt 
Shakspere  die  Feenkonigin  mit  ihrem  herkbmmlichen  Namen  Queen  Mab.  — 
Der  Name  des  Elfcnkonigs  Oberon  dagegen  kommt  schon  vor  Shakspere 
in  verschiedencn  M'ahrchen  und  Balladen  •)  vor,  am  friihesten  vielleicht  in 
der  Englischen  Ucbersetzung  des  franzosischen  Romans  von  Huon  de 
Bourdeaux,  welche  Lord  Berners  im  Jahre  1579  liefcrte.  —  Von  den 
Streichen  seines  Dieners  Puck  ist  am  ausfuhrlichsten  die  Rede  in  einem 
Pamphlcte,  bctitelt  Robin  Good-fellow:  hi$  Mad  Pranks  and  Mernj 
Jests,  das  sich  zwar  nur  in  einer  Ausgabe  von  1628  erhalten  hat,  aber 
nach  Collier's  Meinung  schon  vierzig  Jahre  fruher  einmal  gedruckt 
und  unserm  Dichter  bekannt  war.  Einige  Abschnitte  aus  diesem  kleinen 
Volksbuch  mtigen  hier  folgen: 


•)  Auch  in  einem  Drama  von  Robert  Greene:  The  Scottish  Historic  of  James  the 
fourth,  slaine  at  Flodden.  Intermixed  with  a  pleasant  Comedie  presented  by  Oboram 
King  of  Fayeries. 
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What  hapned  to  Eobin  Good-fellow  after  he  went  from  the  taylor. 

After  Robin  had  travailed  a  good  dayes  journy  from  his  masters  house 
hee  sate  downe,  and  beeing  tceary  hee  fell  a  sleepe.  No  sooner  had  slumber 
tooken  full  possession  of  him,  and  closed  his  long  opened  eye-lids,  but  hee 
thought  he  saw  many  goodly  proper  personages  in  anticke  measures  tripping 
about  him,  and  withall  hee  heard  such  musickc,  as  he  thought  that  Orpheus, 
that  famous  Oreeke  fidler  (had  hee  beene  alive),  compared  to  one  of  Oiese 
had  beene  as  infamous  as  a  Welchharper  that  pUtyes  for  cheese  and  onions. 
As  delights  commonly  last  not  long,  so  did  those  end  sooner  then  hee  would 
willingly  they  should  have  done;  and  for  very  grief e  he  awaked,  and  found 
by  him  lying  a  scroule,  wherein  was  written  these  lines  following  in  golden 
letters. 


Robin  my  only  tonne  and  heire, 

How  to  live  take  thou  no  care: 

By  nature  thou  hast  cunning  shifts, 

Which  lie  increase  with  other  gifts. 

Wish  what  thou  wilt,  thou  shall  it  have, 

And  for  to  vex  both  foole  and  knave, 

Thou  hast  the  power  to  change  thy  shape, 

To  horse,  to  hog,  to  dog,  to  ape. 

Transformed  thus,  by  any  mennes 

See  none  thuu  harm'st  but  knaves  and  queanes; 


But  love  thou  those  that  honest  be, 

And  helpe  them  in  necessity. 

Doe  thus,  and  all  the  world  shall  know 

The  prankes  of  Robin  Good- fellow; 

For  by  that  name  thou  cold  shall  be 

To  ages  last  posterity. 

If  thou  observe  my  just  command, 

One  day  thou  shall  see  Fayry  Land  ! 

This  more  I  give:  who  tels  thy  prankes 

From  those  thai  heare  them  shall  have  thankes. 


Robin,  lowing  read  this,  was  very  joyfull,  yet  longed  he  to  know 
whether  he  had  this  power  or  not,  and  to  try  it  hee  wished  for  some  meate: 
presently  it  was  before  him.  Then  wished  hee  for  beerc  and.tcine:  he 
straightway  had  it  This  liked  him  well,  and  because  he  was  weary,  he 
wished  himself e  a  horse:  no  sooner  was  his  wish  ended,  but  he  was  trans- 
formed, and  seemed  a  horse  of  twenty  pound  price,  and  leaped  and  curveted 
as  nimble  as  if  he  had  beene  in  stable  at  racke  and  manger  a  full  moneth. 
Then  wished  he  himself e  a  dog,  and  was  so,  then  a  tree,  and  was  so:  so 
from  one  thing  to  another,  till  hee  was  certaine  and  well  assured  that  hee 
could  change  himselfc  to  any  thing  whatsoever. 

How  Robin  Good-fellow  served  a  clownish  fellow. 

• 

Robin  Good-fellow  going  over  a  field  met  with  a  clownish  fellow,  to 
whom  he  spake  in  this  manner:  „Friend,u  quoth  he,  „what  is  a  clocked 
PA  thing, u  answered  the  cloume,  „that  shewes  the  time  of  the  day.u  nWhy 
thenfu  sayd  Robin  Goodfelloto,  „bee  thou  a  clocke,  and  tell  me  what  time 
of  the  day  it  is."  „I  owe  thee  not  so  much  service,"  answered  hee  againe, 
„but  because  thou  sJtalt  thinke  thyselfe  beholding  to  mee,  know  that  it  is  the 
same  time  of  the  day,  as  it  was  yesterday  at  tliis  time." 
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'e  hee 


These  crosse  answers  vext  Robin  Good-fellow,  so  that  in 
voiced  to  be  revenged  of  him,  which  he  did  in  this  manner. 

Robin  Good-fellow  turned  himself e  into  a  birdf  and  followed  this  fellow, 
who  was  going  into  a  field  a  little  from  that  place  to  catch  a  horse  thai 
was  at  grasse.  The  horse  being  wUde  ran  over  dike  and  hedge,  and  the 
fellow  after,  but  to  little  purpose,  for  the  Jiorse  was  too  swift  for  him. 
Robin  was  glad  of  this  occasion,  for  now  or  never  was  the  time  to  put  his 
revenge  in  action. 

Presently  Robin  shaped  himself e  like  to  the  horse  that  the  fellow  follo- 
wed, and  so  stood  before  the  fellow :  presently  the  fellow  tooke  hold  of  him 
and  got  on  his  backe ,  but  long  had  he  not  rid,  but  with  a  stumble  he  hurld 
this  churlish  clowne  to  the  ground,  that  he  almost  broke  his  neeke;  yet  tooke 
he  not  this  for  a  sufficient  revenge  for  the  crosse  answers  he  had  received, 
but  stood  still  and  let  the  fellow  mount  him  once  more. 

In  the  way  the  fellow  was  to  ride  was  a  great  plash  of  water  of  a 
good  depth;  thorow  this  must  he  of  necessity  ride.  No  sooner  was  hee  in 
the  middest  of  it,  but  Robin  Good-fellow  left  him  with  nothing  but  a  pack- 
saddle  betwixt  his  leggs,  and  in  the  shape  of  a  fish  swomme  to  the  shore, 
and  ran  away  laughing,  ho,  ho,  hoh!  leaving  the  poore  fellow  almost 
drowned. 

Fast  alle  Streicbe,  die  der  Volksglaube  dem  neckischen  Kobold  zu- 
schreibt,  sind  zusammengestellt  in  folgender  Ballade,  angeblich  von  Ben 
J  onson : 


from  Oberon,  in  fairy-land, 

The  king  of  ghosts  and  shadows  fherr , 
Mad  Robin  I,  at  his  command, 

Am  tent  to  view  the  night-sports  here; 
What  revel-rout 
Is  kept  about 
In  every  corner  where  I  go , 
I  toil!  o'er  see, 
And  merry  be, 
And  make  good  sport,  with  ho,  ho,  hoi 

More  swift  than  lightning  do  I  fly 

About  this  airy  welkin  soon, 
And,  in  a  minutes  space,  descry 

What  things  are  done  beneath  the  moon: 
There's  not  a  hag, 
Nor  ghost  shall  wag, 
Nor  cry ,  ware  Goblin  !  where  I  go ; 
But  Robin  I 
Bis  feats  will  spy, 
And  send  him  home,  with  ho,  ho,  ho! 


If  any  wanderers  I  meet , 

That  from  their  night-sport  do  trudge  home, 
With  counterfeited  voice  I  greet, 
And  call  them  on  with  me  to  roam: 
Through  woods,  through  lakes, 
Through  bogs,  through  brakes, 
O'er  bush  and  brier  with  them  I  go; 
I  call  upon 
Them  to  come  on, 
And  slide  out  laughing,  ho,  ho,  ho! 


Sometimes  I  meet  them  like  a  »«*», 

Sometimes  an  ox,  sometimes  a  hound; 
And  to  a  horse  I  turn  me  can, 

To  trip  and  trot  about  them  round; 
But  if,  to  ride, 
My  back  they  stride, 
More  swift  than  wind  away  I  go; 
O'er  hedge,  o'er  lands, 
Through  pooU ,  through  ponds, 
I  hurry  laughing,  ho,  ho,  ho! 
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When  lads  and  lasses  marry  be, 

With  possets,  and  with  junkets  fine, 
Unseen  of  all  the  company, 
I  eat  their  cakes,  and  sip  their  urine; 
And  to  make  sport, 
I  puff  and  snort, 
And  out  the  candles  I  do  blow ; 
The  maids  I  kiss ; 
They  shriek— Who's  this? 
I  answer  nought,  but  ho,  ho,  hot 

Yet,  now  and  then,  the  maids  to  please, 

I  card,  at  midnight,  up  their  wool; 
And,  while  they  sleep,  and  take  their  ease, 
With  wheel  to  thread  their  flax  I  puU ; 
I  grind  at  mill 
Their  malt  up  still, 
I  dress  their  hemp ,  J  spin  their  tow  ; 
If  any  wake, 
And  would  me  take, 
I  wend  me  laughing,  ho,  ho,  ho  ! 

When  house  or  hearth  doth  sluttish  lie, 
I  pinch  the  maidens  black  and  blue; 
The  bed-clothes  from  the  bed  pull  I, 
And  lay  thtm  naked  all  to  view ; 
'Twixt  sleep  and  wake, 
I  do  them  take , 
And  on  the  key-cold  floor  them  throw; 
Jf  out  Uiey  try, 
Then  foitfh  I  fly, 
And  loudly  laugh  I,  ho,  ho,  ho  f 

Whenas  my  fellow  elves  and  I 

In  circled  ring  do  trip  a  round, 
If  that  our  sports  by  any  eye 
Do  happen  to  be  seen  or  found; 
Jf  that  they 
No  words  do  say, 
But  mum  continue  as  they  go, 
Each  night  I  do 
Put  groat  in  shoe, 
And  wind  out  laughing,  ho,  ho,  ho! 

When  any  need  to  borrow  ought, 
We  lend  them  what  they  do  require; 

And  for  the  use  demand  we  nought; 
Our  own  is  aU  we  do  desire  .• 
If  to  repay 


They  make  delay, 
Abroad  amongst  them  then  I  go; 

And  night  by  night 

I  them  affright, 
With  pinches,  dreams,  and  ho,  ho,  ho! 

When  laty  queans  have  nought  to  do, 

But  study  how  to  cog  and  lie, 
To  make  debate,  and  mischief  too, 
'Twixt  one  another  secretly, 
I  mark  their  glose, 
And  it  disclose 
To  them  that  they  have  wronged  so  ; 
When  I  have  done 
I  get  me  gone, 
And  leave  them  scolding,  ho,  ho,  hot 

■ 

When  men  do  traps  and  engines  set 

In  loop-holes,  where  the  vermin  creep, 
Who  from  their  folds  and  houses  fet 
Their  ducks  and  geese,  and  lambs  and  sheep, 
I  spy  the  gin, 
And  enter  in, 
And  seem  a  vermin  taken  so; 
But,  when  they  there 
Approach  me  near, 
I  leap  out  laugliing,  ho,  ho,  ho! 

By  wells,  and  rills,  in  meadows  green, 
We  nightly  dance  our  hey-day  guise; 
|  And,  to  our  fairy  king  and  queen, 

We  chant  our  moonlight  minstrelsies  : 
When  larks  'gin  sing, 
Away  we  fling, 
And  babes  new-born  steal  as  we  go, 
An  elf  instead 
We  leave  in  bed, 
And  wind  out  laughing,  ho,  ho,  ho! 

Since  hag-bred  Merlins  lime  have  I 
Thus  nightly  revell'd  to  and  fro  ; 
And  for  my  pranks  men  call  me  by 
The  name  of  Robin  Good-fellow  : 
I  lends  ghosts  and  sprites, 
That  haunt  the  nights, 
The  hags  and  goblins  do  me  know; 
And  beldames  old 
My  feats  have  told  ; 
So  \ale,  \ale!  ho,  ho,  ho! 
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Die  Figuren  des  Theseus  und  der  Hippolyta,  ihren  Krieg  und  ihre 
Vermahlung  fand  Shakspere  ebcnfalls  in  Chaucer's  Canterbury  Tales, 
wo  The  Knightes  Tale  folgendermassen  anfangt: 


Whilom,  as  olde  stories  tellen  us, 
Ther  was  a  duk  that  highte  Theseus. 
Of  Athena  he  was  lord  and  governour, 
And  in  hit  time  rwiche  a  eonquerour, 
That  greter  was  ther  non  under  the  tonne. 
Ful  many  a  riche  contree  had  he  tvonne. 
What  with  hit  wisdom  and  his  chevalrie, 
He  eonquerd  all  the  regne  of  Feminie, 
That  whilom  was  yeleped  Seythia; 
And  wedded  the  fresshe  quene  Fpolila, 
And  brought  hire  home  with  him  to  hit  contree 
With  moehel  glorie  and  gret  tolempnitee, 
And  eke  hire  yonge  suiter  Etnelie. 


And  thus  with  victorie  and  with  melodic 
Tjd  I  this  worthy  duk  to  Atltenes  ride, 
And  all  his  host,  in  armes  him  beside. 

And  eertes,  if  it  n'ere  to  long  to  here, 
I  wolde  have  told  you  fully  the  manerc , 
How  wonnen  was  the  regne  of  Feminie, 
By  Theseus,  and  by  his  chevalrie; 
And  of  the  grete  bataUle  for  the  nones 
Tietwix  Athenes  and  tfie  Amasones; 
And  how  asseged  was  Jpolila 
The  faire  hardy  quene  of  Seythia; 
And  of  the  feste,  that  was  at  hire  wedding, 
And  of  the  temple  at  hire  home  coming. 


Ebenda  schopfte  derDichter  den  Gedanken  zu  einer  Jagd  des  Theseus 
und  der  Hippolyta: 


This  mene  I  now  by  mighty  Theseus , 
That  for  to  hunten  is  so  desirous, 
And  namely  at  the  grete  hart  in  May, 
That  in  his  bed  ther  daweth  him  no  day, 
That  he  n*  is  clad  and  redy  for  to  ride 
With  hunt  and  home,  and  houndes  him  beside. 
For  in  his  hunting  hath  he  swiche  delite 
Tliat  it  is  all  his  joye  and  appetite  ' 
To  ben  himself  the  grete  hartes  bane, 
For  after  Mars  he  serveth  now  Diane. 
Clere  was  the  day,  as  I  have  told  or  this, 


With  his  Jpolila,  the  fayxe  quene, 
And  Emelie,  y clothed  all  in  grene, 
On  hunting  ben  they  ridden  really, 
And  to  the  grove,  that  stood  ther  faste  by, 
Tn  which  ther  was  an  hart  as  men  him  told, 
Duk  Theseus  the  streite  way  hath  hold. 
And  to  the  launde  he  rideth  him  ful  right, 
Ther  was  the  hart  ywont  to  have  his  flight, 
And  over  a  brooke,  and  so  forth  on  his  way. 
This  duk  utol  have  a  cours  at  him  or  twey, 
With  houndes  swiche  at  him  lust  to 

ma  und. 


And  Theseus  with  alle  joye  and  blis, 

Chaucer  lieferte  unserm  Dichter  auch  den  Stoff  zu  dem  eingelegten 
Possenspielo  von  Pyramus  und  Thisbe  in  seinem  Legend  of  Good 
Women,  wo  The  Legend  of  Tisbe  of  Babilon  so  beginnt: 


At  Babiloine  whylome  fill  it  thus, 
The  whiche  toxin  the  queen  Simiramus 
Let  diehen  al  about,  and  waUes  make 
Full  hie,  of  horde  tiles  well  ybake; 
There  were  dwelling  in  this  noble  toun, 
Two  lor  des,  which  that  were  of  great  renoun, 
And  woneden  so  nigh  upon  a  grene, 
That  there  not  but  a  stone  wal  hem  between, 
As  oft  in  great  tounes  is  the  wonne: 
And  sothe  to  saine ,  that  one  man  had  a  sonne, 
Of  all  that  lond  one  of  the  lustiest, 
That  other  had  a  doughter,  the  fairest 
That  eslward  in  ike  world  was  tho  dwellinyi 
The  name  of  everiche  gan  to  other  spring, 


By  women  that  were  neigltbours  aboute, 
For  in  that  countre  yet  wiihouten  doute, 
Maidenes  ben  ykept  for  jelousie 
Ful  straite,  lest  they  didden  tome  folic 
This  yonge  man  was  cleped  Tiramus, 
Thisbe  hight  the  maide,  fSaso  saith  thus) 
And  thus  by  report  was  hir  name  yshove, 
That  as  they  woxe  in  age,  so  woxe  hir  love  : 
And  certaine,  as  by  reason  of  hir  age, 
Ther  might  have  ben  betwixt  hem  mariage, 
lint  that  hir  fathers  n'olde  it  nat  assent, 
And  bothe  in  love  ylike  sore  they  brent, 
That  none  of  all  hir  friendes  might  it  Utte, 
But  prively  sometime  yet  they  mette 


Digitized  by  Google 


EINLEITUNO. 


VII 


By  sleight,  and  spoken  some  of  hir  desire, 
As  wrie  the  glede  and  hotter  is  the  fire, 
Forbid  a  love,  and  it  is  ten  times  so  wode. 

This  teal,  which  that  betwixt  hem  both  stode, 
Was  cloven  atwo,  right  fro  the  top  adoun , 
Of  old  time,  of  his  foundatioun, 
But  yet  this  cllft  was  so  narrow  and  lite 
It  wcu  nat  scene,  dere  inough  a  mite, 
Bui  what  is  that,  that  love  cannot  espie? 
Ye  lovers  two,  if  that  I  s)*ill  not  lie, 
Ye  founden  first  this  little  narrow  clift , 
And  with  a  sound,  as  soft  as  any  shrift, 
They  let  hir  wordes  through  the  ciifte  pace, 
And  tolden,  while  that  they  stoden  in  the  place, 
AU  hir  complaint  of  love,  and  all  hir  wo, 
At  every  time  whan  they  durst  so. 


On  that  one  side  of  the  wall  stood  he, 
And  on  that  other  side  stood  Tisbe , 
The  sweet  soune  of  other  to  receive, 
And  thus  hir  wardeins  would  they  diseeioe, 
And  every  daie  this  wall  they  would  threle, 
And  wish  to  Ood  that  it  were  doun  ybete, 
Thus  wold  they  sain,  „Alas,  thou  wicked  wall, 
Through  thine  envie  thou  us  lettest  all, 
Why  nilt  thou  cleave,  or  fallen  all  atwo, 
Or  at  the  least,  but  thou  wouldest  so, 
Yet  wouldest  thou  but  ones  let  us  mete, 
Or  ones  that  we  might  kissen  swete, 
Than  were  we  cured  of  our  cares  cold, 
But  nathelesse,  yet  be  we  to  thee  hold, 
In  as  much  as  thou  suffrest  for  to  gone, 
Our  words  through  thy  lime  and  eke  thy  stone, 
Yet  ought  we  with  thee  ben  well  apaid." 

Daneben  mochte  Shakspere  auch  Golding's  Uebersctzung  tier  Mcta- 
morphosen  des  Ovid  benutzt  haben,  obwohl  ihm  obnc  Zweifel  Chaucer's 
Bearbeitung  der  betreffenden  Sage  naher  lag.  —  Die  tibrigen  Figurcn  des 
Dramas  samrot  der  Intrigue,  in  welcbe  sie  vcrflochten  werden,  sowohl  die 
Liebespaare  als  auch  die  Athenischen  Handwerkcr,  welche  die  Btchende 
Rolle  des  Shakspere'schen  Clown  in  verviclfaltigter  Gestalt  reprasentiren, 
scheinen  Shakspere's  eigene  Erfindung  zu  sein. 

In  der  Schilderung,  welche  Oberon  A.  2,  Sc.  2  seinem  getreuen  Puck 
von  der  Entstehung  der  Blume  Love-in-idleness  (Viola  tricolor)  giebt,  haben 
die  Commentatoren  schon  friih  Allegorien  und  Anspielungen  auf  zeitgenos- 
sische  Personen  und  Ereignissc  finden  wollen.  Pope  bezog  den  Passus 
von  a  fair  vestal,  throned  by  the  west  als  ein  Compliment  auf  die  Kdnigin 
Elisabeth.  Warburton  ging  weiter  und  deutete  a  mermaid,  on  a  dolphin's 
back  auf  die  Ktfnigin  Maria  von  Schottland,  die  vorher  mit  dcm  franzosischcn 
Dauphin,  d.  h.  Konig  Franz  II.  von  Frankreich,  verm'ahlt  gewesen  war, 
und  deren  Riickkehr  in  ihr  Vaterland  sodann  das  aufruhrerische  Schottland 
beruhigte  (that  the  rude  sea  grew  civil  at  her  song),  bis  sie  cndlich  spatcr 
verschiedene  Englische  Grosse,  u.  A.  die  Grafen  von  Northumberland  und 
Westmoreland,  in  ihr  ungluckliches  Schicksal  verstrickte  (and  certain  stars 
shot  madly  from  their  spheres).  —  Nachdem  der  zu  alien  Zciten  zicmlich 
schwache  Glaube  an  diese  abentcuerliche  Deutung  Warburtons  allmiihlig 
ganz  geschwunden  war,  hat  der  Rev.  N.  J.  Hal  pin  cine  neue  noch  sclt- 
samcre  Interpretation  aufgebracht  in  ciner  1843  fur  die  Shakespeare-Society 
herausgegebenon  Schrift:  Obcron's  Vision  in  theMidsummer-Nights 
Dream,  illustrated  by  a  comparison  with  Lylic's  Endymion. 
Das  Wesentliche  seiner  Erklai-ung  ergicbt  sich  aus  der  Paraphrase  des 
Shakspere'schen  Textcs,  die  er  als  einc  Zusammenfassung  seiner  mchr  sinn- 
reichen  als  wahrscheinlichcn  Hypothesen  folgendcrmassen  cinkleidct: 


Digitized  by  Google 


V1U  EINLEITUNO. 

Oberon.  Come  hither,  Puck.  You  doubtless  remember  when,  once 
upon  a  time,  sitting  together  on  a  rising  ground,  by  the  side  of  a  piece  of 
water,  we  saw  what  to  us  appeared  (though  to  others  it  might  have  worn  a 
different  semblance)  a  mermaid  sitting  on  a  dolphin's  back,  and  singing  so 
sweetly  to  the  accompaniment  of  a  band  of  music  placed  inside  of  the  arti- 
ficial dolphin,  that  one  could  very,  well  imagine  the  waves  of  the  mimic  sea 
before  us  would,  had  they  been  ruffled,  have  calmed  and  settled  themselves 
down  to  listen  to  her  melody;  and,  at  the  same  time,  there  was  a  flight  of 
artificial  fireworks  resembling  stars,  which  plunged  very  strangely  out  of 
their  natural  element  down  into  the  water,  and,  after  remaining  there  a 
while,  rose  again  into  the  air,  as  if  wishing  to  hear  once  more  the  sea- 
maid's  music.  —  Puck.  I  remember  such  things  to  have  been  exhibited  amongst 
the  pageantry  at  KenUworth  Castle,  during  the  Princely  Pleasures  given  on 
the  occasion  of  Queen  Elizabeth's  visit  in  1575,  —  Oberon.  You  are  right. 
Well,  at  tfiat  very  time  and  place,  I,  (and  perhaps  a  few  others  of  the 
choicer  spirits,)  could  discern  a  circumstance  that  was  imperceptible  to  you 
(and  the  meaner  multitude  of  guests  and  visitants) :  in  fact,  I  saw — wavering 
in  his  passion  between  (Cynthia,  or)  Queen  Elizabeth,  and  (TeUus,  or)  the 
Lady  Douglas,  Countess  of  Sheffield,  (Endymion,  or)  the  Earl  of  Leicester, 
[either  alarmed  at  the  progress  of  his  rival,  the  Duke  of  Alengon,  with  tfie 
Queen,  or]  all-armed,  in  the  magnificence  of  his  preparations  for  storming 
the  heart  lof  his  Hoyal  Mistress.  He  made  a  predetermined  and  a  well- 
directed  effort  for  the  hand  of  Elizabeth,  the  J'irgin  Queen  of  England; 
and  presumptuously  made  sucJt  love  to  he) — rash  under  all  the  circumstan- 
ces— as  if  he  fancied  that  neither  she  nor  any  woman  in  the  world  could 
resist  his  suit:  but  it  was  evident  to  me,  (and  to  the  rest  of  the  initiated,) 
that  tlie  ardent  Leicester  s  desperate  venture  was  lost  in  the  pride,  prudery, 
and  jealousy  of  power,  which'  invariably  swayed  the  tide  of  Elizabeth's  pas- 
sions; and  the  Virgin  Queen  finally  departed  from  KenUworth  Castle 
unshackled  with  a  matrimonial  engagement,  and  as  heart-whole  as  ever. 
And  yet  (continues  Oberon),  curious  to  observe  the  collateral  issues  of  this 
amorous  preparation,  I  watched  (whatever  others  may  have  done)  and  disco- 
vered the  person  on  whom  Leicester's  irregtdar  passion  was  secretly  fixed: 
it  was  fixed  upon  Lettice,  at  that  time  the  wife  of  Walter  Earl  of  Essex, 
an  Englishwoman  of  rank  inferior  to  the  object  of  his  great  ambition;  who, 
previous  to  this  unhappy  attachment,  was  not  only  pure  and  innocent  in 
conduct,  but  unblemished  also  in  reputation;  after  which  she  became  not 
only  deeply  inflamed  with  a  criminal  passion,  and  still  more  deeply  (perhaps) 
stained  tcith  a  husband's  blood,  but  the  subject ,  also ,  of  shame  and  obloquy. 
Those,  however,  who  pity  her  weakness,  and  compassionate  her  misery,  still 
offer  a  feeble  apology  for  her  conduct,  by  calling  it  the  result  of  her  hus- 
band's voluntary  absence,  of  the  waste  of  affections  naturally  tender  and 
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IX 


fond,  and  of  the  idleness  of  a  heart  that  might  have  been  faithful  if  busied 
with  honest  duties ,  and  filled  with  domestic  loves.  You  cannot  mistake,  after 
all  I  have  said  —  Go— fetch  me  that  flower. 

Kehren  wir  von  solchen  weithergeholten  allegorischen  Deutungen,  bei 
denen  man  sieh  fragen  mochte,  fur  wen  in  seinem  ganzen  Publikum 
Shakspere  sie  berechnet  haben  k&nnte,  auf  das  einfache  Verstandniss  des 
betreffenden  Textes  zuriick,  so  ergiebt  sich  Folgendes:  Love-in-idleness  bo- 
zeicbnet  zuglcicb  die  in  irrem,  miissigem  Umhertappen  begrifFene  Liebe  und 
die  Blurae  Viola  Tricolor,  unser  Stiefmiitterchen.  Diese  doppelte  Bedeutung 
des  Wortcs  macbt  es  erklarlich,  dass  Oberon  fiir  seinen  Zweck,  solche 
blinde  und  uDfmchtbare  Liebe  bei  der  Titania  hervorzurufen,  gerade  die 
seiner  Absicht  schon  durch  ihren  Namen  entsprechende  Blume  w'ahlte.  Die 
eigcnthumlicho  gesprenkelte  Fiirbung  dieser  Blume,  abweichend  von  ibrer 
urspriinglichen  Weissc,  musste  zugleich  die  wunderbare  Wirkung  erklaren, 
eine  solche  love-in-idleness,  wie  der  Name  sie  verhiess,  hervorzurufen.  Die 
Viola  Tricolor  war  bunt  und  purpura  erst  geworden  durch  einen  Pfeil 
Cupido's,  der  eigentlicb  nicht  sie  treffen  sollte,  sondern  ebcn  weil  er  sein 
eigentliches  Ziel  vcrfehlte,  wiederum  love-in-idleness  in  doppelter  Bedeutung 
des  Wortes  bewirkte.  Dass  aber  Cupido's  Pfeil,  selbst  so  fehlgeschossen, 
solche  gewaltige  Wirkung  haben  konnte,  bedurfte  ebenfalls,  da  auf  dieser 
Wirkung  des  Blumensaftes  das  ganze  Drama  beruhte,  einer  wohlmotivirten 
und  die  Phantasie  der  Zuschauer  anregenden  und  fesselnden  Erklarung. 
Cupido's  allmachtiger  Pfeil  konnte  nur  abprallen  von  einer  unverwundbaren 
Keuschheit,  von  der  als  Vcstalin  gedachten,  soeben  im  Wcsten  aufgehenden 
Luna,  die  durch  ihre  Schonheit  undihre  erhabcnc  Stellung  ihn  zu  solchem 
Versuche  reizte,  und  deren  Liebcsunempfdnglichkcit  um  so  mebr  hervortrat, 
als  um  dieselbc  Zeit  cine  Sircne  mit  ihren  verfUhrerischen  Tonen  selbst  das 
wilde  Meer  bezwang  und,  abermals  im  Gegensatze  zum  keuschen  Mond- 
gestirne,  andere  Sterne  liebebethort  aus  ihren  vorgeschriebenen  Bahnen 
lockte.  Um  dicse  Erscheinungen  am  Himmcl ,  im  Meere  und  auf  der  Erde 
bcobachten  zu  konnen,  musste  Oberon  den  dazu  bequemen  Standpunkt 
eines  Vorgebirges  wahlen,  und  nur  er,  nicht  Puck,  durfte  Cupido's  Pfeil- 
schuss  und  dessen  bcabsichtigtes  wie  dessen  wirklich  getroffenes  Ziel  wahr- 
nehmen,  weil,  wenn  Puck  das  alles  selbst  gesehen,  Oberon  keine  Veran- 
lassung  gefundcn  hatte,  die  Entstehung  der  Blume  so  ausfiihrlich  und  an- 
schaulich ,  wie  es  fur  das  Verstandniss  ihrer  Wirkung  auf  Seiten  des  Publi- 
kums  nothig  war,  zu  schildern.  Deshalb  nennt  er  sie  auch  a  little,  western 
flower,  ein  BlUmchen,  das  imWesten,  d.  h.  in  England  wachst,  wobei  zu- 
gleich, da  auch  die  Yestalin  als  im  Westen  thronend  bezeichnet  war,  das 
Fehlschiessen  Cupido's  durch  die  westliche  Richtung,  die  sein  Pfeil  nahm, 
nab  or  bcstimmt  wurde.  Auf  eine  westliche,  d.  h.  Englische  und  daher  dem 
Shaksperc'schcn  Publikum  wohlbekannte  Blume  konnte  der  Pfeil  nur  fallen, 
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wcnn  auch  das  Ziel,  auf  das  er  eigentlich  gerichtct  war,  aich  im  Westen 
befand. 

So  erklart  sich  aus  innerer  Nothwendigkeit  und  auf  die  einfachste  and 
verstandlichste  Weise  bis  auf  jedes  einzelne  Wort  diese  vielfach  commentirte 
Stelle,  und  es  bleibt  darin  keine  Schwierigkeit  iiber,  zu  d«ren  Aufhebung 
man  der  Annahme  von  tiefeinnigen  Allegorien  und  Anspielungen  auf  die 
K6nigin  Elisabeth  bedtirffc,  oder  der  Hypotheae  von  Reminiscenzen  der 
Feste  in  Kenil worth,  die  zwanzig  Jahre  vor  Midsummer-Night's  Dream 
fielen,  und  an  die,  ala  dieses  Drama  auf  die  Biihne  kam,  kein  Menscli 
mehr  denken  mochte. 
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DRAMATIS  PERSONAL 


QUINCE,  a  Carpenter. 
SNUG,  a  Joiner. 
BOTTOM,  a  Weaver. 
FLUTE,  a  Bellows-mender. 
SNOUT ,  a  Tinker. 
STARVELING ,  a  Tailor. 

HIPPOLYTA,  Queen  of  the  Amazons. 
HERMIA,  in  love  with  Lysander. 
HELENA ,  In  love  with  Demetrius. 

OBERON,  King  of  the  Fairies. 
TITANIA,  Queen  of  the  Fairies. 
PUCK,  or  Robin-Goodfellow. 
PEAS-BLOSSOM,  ) 


Other  Fairies  attending  their  King  and  Queen. 
Attendants  on  Theseus  and  Hippolyta. 
SCENE,  Athens,  and  a  Wood  not  far  from  it 


THESEUS,  Duke  of  Athens. 
EGEUS,  Father  to  Hermia. 


COBWEB, 
MOTH, 

MUSTARD-SEED , 
PYRAMUS,  \ 
THISBE,  / 
WALL,  >  C 

MOONSHINE,  \ 
LION,  J 


ACT  I. 

SCENE  I. 

Athens.   A  Room  in  the  Palace  of  Theseus. 

Enter  Theseus,  Hippolyta,  Philostrate,  and  Attendants. 

The.   Now,  fair  Hippolyta,  our  nuptial  hour 
Draws  on  apace:  four  happy  days  bring  in 
Another  moon;  but,  oh,  methinks,  how  slow 
This  old  moon  wanes!  she  lingers  my  desires, 
Like  to  a  step-dame,  or  a  dowager, 
Long  withering  out  a  young  man's  revenue. 1 

Hip.    Four  days  will  quickly  steep  themselves  in  nights; 
Four  nights  2  will  quickly  dream  away  the  time; 
And  then  the  moon,  like  to  a  silver  bow 
New-bent3  in  heaven,  shall  behold  the  night 
Of  our  solemnities. 

The.  Go,  Philostrate, 

Stir  up  the  Athenian  youth  to  merriments; 
Awake  the  pert  and  nimble  spirit  of  mirth: 
Turn  melancholy  forth  to  funerals, 

The  pale  companion  is  not  for  our  pomp.  —  [Exit  Philostrate. 

Hippolyta,  I  woo'd  thee  with  my  sword, 

And  won  thy  love  doing  thee  injuries; 

But  I  will  wed  thee  in  another  key, 

With  pomp ,  with  triumph ,  *  and  with  revelling. 


*)  to  wither  out  =  aussaugen,  an  Etwas  zehren.  Der  in  vier  Tagen  schwindende  Btfond 
hilt  das  LiebesTerlaogcn  des  Theseus  ao  hin,  wie  eine  Stiefmntter ,  die  bei  Lebzeiteu 
nocta  den  Nie&sbraucb  des  Vermogens  hat,  in  dessen  Besitz  der  Stiefsohn  erst  nach 
ihrem  Tode  gelaugt  —  or  a  dowager  ist  zor  naheren  Erklarung  zu  a  step-dame  hin- 
zugofiigt. 

>)    Q.  B.  bat  data. 

')    new-bent  verbessert  Rows  das  no  to  bent  der  Qs.  und  I'ol. 

*)  triumph  —  offentliche  Lustbarkeiten ,  besonders  FestzOge.  —  revelling  =  Lnstbarkeit 
im  Haase,  besonders  M&skenfest.  80  in  Much  Ado  about  Nothing  (A.  1,  Sc.  1)  I  know 
we  thaU  have  revelling  to-night. 


Digitized  by  Google 


14 


a  midsummer-night's  drkam. 


A.  I. 


Enter  Eoeus,  with  his  daughter  Hermia,  Lysander,  and  Demet*ius. 

Ege.   Happy  be  Theseus,  our  renowned  duke!5 

The.    Thanks,  good  Egeus:  «  what  *s  the  news  with  thee? 

Ege.    Full  of  vexation  come  I,  with  complaint 
Against  my  child,  my  daughter  Hermia.  — 
Stand  forth ,  Demetrius.  7  —  My  noble  lord , 
This  man  hath  my  consent  to  marry  her.  — 
Stand  forth,  Lysander;  —  and,  my  gracious  duke, 
This  man  8  hath  bewitch'd  the  bosom  of  my  child : 
Thou,  thou,  Lysander,  thou  hast  given  her  rhymes, 
And  interchang'd  love-tokens  with  my  child: 
Thou  hast  by  moon-light  at  her  window  sung, 
With  feigning  voice,  verses  of  feigning  love; 
And  stof  n  the  impression  of  her  fantasy  9 
With  bracelets  of  thy  hair,  rings,  gawds,  conceits,  10 
Knacks,  trifles,  nosegays,  sweet-meats  (messengers 
Of  strong  prevailment  in  unharden'd  youth) 
With  cunning  hast  thou  filch'd  my  daughter's  heart; 
Turn'd  her  obedience,  which  is  due  to  me, 
To  stubborn  harshness.  —  And,  my  gracious  duke, 
Be  it  so  she  will  not  here  11  before  your  grace 
Consent  to  marry  with  Demetrius, 
I  beg  the  ancient  privilege  of  Athens , 
As  she  is  mine,  I  may  dispose  of  her, 
Which  shall  be  either  to  this  gentleman, 
Or  to  her  death,  according  to  our  law 
Immediately  provided  in  that  case. 

The.    What  say  you,  Hermia?  be  advis'd,  fair  maid. 
To  you  your  father  should  be  as  a  god ; 
One  that  compos'd  your  beauties;  yea,  and  one 
To  whom  you  are  but  as  a  form  in  wax, 


5)  Sh.  folgte  in  dieeer  Bexeichnung  Chaucer  in  dessen  Knight's  Tale:  Whilom  as 
olde  stories  tdlen  us  |[  There  teas  a  Duk  that  highte  Theseus.  Vgl.  Einleltung  pag.  VI. 
—  SoinGascoigne'sJocasta:  After  her  departure  came  in  Duke  Creon.  Es  ist  —  Ffirst. 

*)    Egeus  ist  bei  Sh.  dreisylbig,  mit  betonter  zweiter  Sylbc. 

»)    Dlese  Worto,  so  wie  die  folgendon  Stand  forth,  Lysander  Bind  In  Qs.  und  Fol.  als 

BObnenwelsuugen  gedruckt  und  erst  von  Bowe  in  den  Text  elngertckt  worden. 
*)    8o  Q«.  und  Fol.  —  Viele  Hgg.  lasieu  mit  der  xweitcn  Folioausg.  *on  1632  man, 

dee*  Verses  wegen,  aus. 
*)    the  knprestinn  of  her  fantasy  let  das  Bild  Lysanders  selbst,  das  cr  auf  unerlaubte 

Weise  der  Phantasie  oder  der  Neignng  Hermia's  eingepragt  hat, 
,0)   gawd  =  Tand,  8pielzeug.  —  conceit  —  irgond  ein  phantastiacher  Einfall,  irgend  ein 

Ding,  dessen  Werth  nur  anf  der  Laune  det  Gebers  beruht. 
")    Wenn  ei  der  Fall  ist,  dass  sio  nlcht  bier  u.  s.  w. 
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By  him  imprinted,  and  within  his  power  12 
To  leave  the  figure,  or  disfigure  it 
Demetrius  is  a  worthy  gentleman. 

Her.    So  is  Lysander. 

The,  In  himself  he  is; 

But,  in  this  kind,  wanting  your  father's  voice, 
The  other  must  be  held  the  worthier. 

Her.    I  would,  my  father  look'd  but  with  my  eyes! 

The.  •  Rather  your  eyes  must  with  his  judgment  look. 

Her.    I  do  entreat  your  grace  to  pardon  me. 
1  know  not  by  what  power  I  am  made  bold, 
Nor  how  it  may  concern  my  modesty,  13 
In  such  a  presence  here,  to  plead  my  thoughts; 
But  I  beseech  your  grace,  that  I  may  know 
The  worst  that  may  befal  me  in  this  case, 
If  I  refuse  to  wed  Demetrius. 

The.    Either  to  die  the  death,  u  or  to  abjure 
For  ever  the  society  of  men. 
Therefore,  fair  Hermia,  question  your  desires; 
Know  of  16  your  youth,  examine  well  your  blood, 
Whether,  if  you  yield  not  to  your  father's  choice, 
You  can  endure  the  livery  of  a  nun, 
For  aye  1€  to  be  in  shady  cloister  mewM , 
To  live  a  barren  sister  all  your  life, 
Chanting  faint  hymns  to  the  cold  fruitless  moon.  17 
Thrice  blessed  they,  that  master  so  their  blood, 
To  undergo  such  maiden  pilgrimage: 
But  earthlier  happy  18  is  the  rose  distiU'd, 
Than  that  which,  withering  on  the  virgin  thorn, 
Grows,  lives,  and  dies,  in  single  blessedness. 


")    Die  Construction  erhpischtc  and  within  tohotc  power  it  it.  —  Das  folgsnde  figure  bezicht 

sich  luf  form:  das  Bild  bo  zu  listen,  wie  er  es  in  Wachs  ausgepr&gt  hat   .  Die 

Verbindung  von  figure  und  disfigure  1st  8h.'sch. 

»)   inwiefern  meine  Mfidchenwflrde  davon  betroffen  warden,  darunter  leiden  kann. 

")    to  die  the  death  =  des  Todea  sterben. 

,5)   to  know  of  =  ton  einer  8ache  Kunde  nehmen ,  sie  erfonchen. 
iS)   for  aye  =  auf  immer, 

1T)   Hermia  wird  hier  ah  Ordenaschwester  gefastt,  welche  ibre  kalte  Andacht  der  kioder- 
losen  Mondgfittin  ala  R«praaentantin  JungfrSulicher  Keuacbheit  weiht. 

,s)  Cap  ell  andcrte  earthly  happier,  waa  vielleicht  8b.  sagen  wollte  Die  Rose,  welche 
zu  Rosenwasser  distillirt  wurde  and  so  ihren  Doft  erhaiteo  sieht,  ist  auf  Erden  glftck- 
licher,  als  die  an  ihrem  Stocke  verwelkende,  welche  in  unberGhrtor  Heiligkeit  lebt  und  stixbt. 
—  Wie  oft  bei  8h.,  wird  auch  hier  das  Bild  uod  die  Sache  zusammengozogen  in  e\u 
Gleichniea.  —  Den  ersten  Gedanken  des  Satzes  hat  Sh.  auch  in  den  Sonnets  (5): 
Flower$  distiU'd,  though  they  with  winter  meet,  ||  Lee$e  but  their  show,  their  substance. 
ttiU  Uvea  sweet. 
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Her.   So  will  I  grow,  so  live,  so  die,  my  lord, 
Ere  I  will  yield  my  virgin  patent  up 
Unto  his  lordship,  whose  unwished  yoke 
My  soul  consents  not  to  give  sovereignty.  *» 

The.    Take  time  to  pause:  20  and  by  the  next  new  moon, 
The  sealing-day  betwixt  my  love  and  me 
For  everlasting  bond  of  fellowship, 
Upon  that  day  either  prepare  to  die, 
For  disobedience  to  your  father's  will, 
Or  else  to  wed  Demetrius,  as  he  would;24 
Or  on  Diana's  altar  to  protest, 
For  aye ,  austerity  and  single  life. 

Bern.   Relent,  sweet  Ilermia;  —  and,  Lysander,  yield 
Thy  crazed  title  to  my  certain  right. 

hys.   You  have  her  father's  love,  Demetrius; 
Let  me  have  Hcrmia's:  do  you  marry  him. 

Ege.   Scornful  Lysander!  true,  he  hath  my  love, 
And  what  is  mine  my  love  shall  render  him; 
And  she  is  mine,  and  all  my  right  of  her 
I  do  estate  unto  Demetrius. 

Lys.    I  am,  my  lord,  as  well  deriv'd  as  he, 
As  well  possess'd;  my  love  is  more  than  his; 
My  fortunes  every  way  as  fairly  rank'd, 
(If  not  with  vantage ,)  as  Demetrius' ; 
And ,  which  is  more  than  all  these  boasts  can  be ; 
I  am  belov'd  of  beauteous  Hermia. 
Why  should  not  I  then  prosecute  my  right? 
Demetrius,  I  '11  avouch  it  to  his  head, 
Made  love  to  Nedar's  daughter,  Helena, 
And  won  her  soul;  and  she,  sweet  lady,  dotes, 
Devoutly  dotes,  dotes  in  idolatry, 
Upon  this  spotted  and  inconstant  22  man. 

The.    I  must  confess,  that  I  have  heard  so  much, 
And  with  Demetrius  thought  to  have  spoke  thereof; 
But,  being  over-full  of  self-affairs,  23 

»*)  ehe  ich  meinen  jungfrau lichen  Froibrief  der  Herrscbaft  deesen  flbennache,  dessen  on- 
willkommnom  Joche  meine  Seclo  nicht  die  Oberherrllchkeit  einzuraumcn  einwilligt  — 
Sh.  constrain©  den  Relativsatz,  als  hatte  das  vor  whose  zu  erwartende  to  am  Scblosse 
nachgeholt  werden  sollen,  nnd  Hess  es  dann  aas ,  als  sei  to  scbon  zu  whose  gesetzt ,  ein 
Versehen,  das  sich  hauflg  bei  ihm  wiederholt  und  das  die  Hgg.  der  zwoiton  Fol. ,  mit 
Sh.'s  Redeweise  uobekannt,  mit  to  whose  unwish'd  yoke  verbessern. 

20)  Nimm  Dir  Zeit,  Dich  zu  bosinnen,  noch  anzusteben  mit  Deinem  Entschluss. 

21 )  he  would  bezieht  sich  auf  your  father. 

Jl)    spotted  and  inconstant  ist  nacb  Sh.'s  Gebrauch  der  Copula  and  zosatniuenzufasson  — 

eln  Mann,  der  mit  Trenlosigkeit  befleckt  ist. 
**)   self-affairs  =  eigene  Angelegenbeiten. 
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My  mind  did  lose  it  —  But,  Demetrius,  come; 

And  come,  Egeus:  you  shall  go  with  me, 

I  have  some  private  schooling  for  you  both.  —  *♦ 

For  you,  fair  Hermia,  look  you  arm  yourself 

To  fit  your  fancies  to  your  father's  will, 

Or  else  the  law  of  Athens  yields  you  up 

(Which  by  no  means  we  may  extenuate) 

To  death ,  or  to  a  vow  of  single  life.  — 

Come,  my  Hippolyta:  What  cheer,  my  love?  — 

Demetrius,  and  Egeus,  go  along: 

I  must  employ  you  in  some  business 

Against  our  nuptial,  25  and  confer  with  you 

Of  something  nearly  *•  that  concerns  yourselves. 

Ege.    With  duty  and  desire,  we  follow  you. 

[Exeunt  Thes.  Hip.  Eqe.  Dem.  and  train. 

Lys.   How  now,  my  love?  Why  is  your  cheek  so  pale? 
How  chance  the  roses  there  do  fade  so  fast? 

Her.    Belike,  for  want  of  rain,  which  I  could  well 
Beteem  2T  them  from  the  tempest  of  mine  eyes. 

Lys.   Ah  me!  for  aught  that  ever  I  could  read,  28 
Could  ever  hear  by  tale  or  history, 
The  course  of  true  love  never  did  run  smooth ; 
But,  either  it  was  different  in  blood,  — 

Her.    0  cross!  too  high  to  be  enthrall'd  to  low!29 

Lys.    Or  else  misgraffed,  in  respect  of  years;  — 

Her.    0  spite!  too  old  to  be  engag'd  to  young! 

Lys.    Or  else  it  stood  upon  the  choice  of  friends:  30  — 

Her.    0  hell!  to  choose  love  by  another's  eyes! 

Lys.    Or,  if  there  were  a  sympathy  in  choice, 
War,  death,  or  sickness  did  lay  siege  to  it, 
Making  it  momentany  81  as  a  sound , 

»)   Ich  babe  Each  Beide  insgeheim  znrechtzvweUeo. 

>s)   ein  Gescbift  in  Bezug  anf  unsere  nahe  Vennihlung.  —  nuptial  1st  each  tout  bei  Sb. 

im  Singular  gebriuchlicb. 
2S)    nearly  gebort  zu  concern*. 

")  to  beteem  fasst  8te evens  hier  in  einer  nirgendwo  belegten  Bedentung  =  to  pour 
forth.  Der  gPwShnliche  8inn  des  Wortes  =  Einem  Etwas  gonnen,  gew&hren,  reicbt 
aucb  bier  vollkommen  ans:  Der  Strom  Ihror  Augen  bietet  der  Hermia  Tbrinen  od«r 
Regen  genug,  am  die  welkenden  Rosen  ibrer  Wangen  demit  za  erfriscben. 

»)  Die  Fol.  lisst  Ah  me !  aus ,  and  die  Qs.  setzen  ever  neeh  /  could.  Die  •piteren  Folio- 
aosgg.  setzen  Hermia  fllr  Ah  me! 

")  lav,  emendirte  Theobald  das  love  der  Qs.  and  FoL  and  eteUte  damit  den  vom 
Dicbter  bier  wie  in  Hermia'l  folgender  Rede  beabsicbtigten  Gegensatz  wieder  her. 

,0)   friends  in  den  Qs.,  merit  in  der  FoL 

")  momentany  ist  das  Wort  der  Qs, ,  wofur  die  FoL,  wie  an  andern  Stellen,  das  gewShn- 
llchere  momentary  Rest. 
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Swift  aa  a  shadow,  short  as  any  dream, 

Brief  as  the  lightning  in  the  collied  38  night, 

That,  in  a  spleen,33  unfolds  both  heaven  and  earth, 

And  ere  a  man  hath  power  to  say,  —  behold  I 

The  jaws  of  darkness  do  devour  it  up: 

So  quick  bright  things  come  to  confusion. 

Her.    If  then  true  lovers  have  been  ever  cross'd, 
It  stands  as  an  edict  34  in  destiny: 
Then  let  us  teach  our  trial  patience, 
Because  it  is  a  customary  cross, 
As  due  to  love  as  thoughts,  35  and  dreams,  and  sighs, 
Wishes,  and  tears,  poor  fancy's3*  followers. 

Lya.    A  good  persuasion:  therefore,  hear  me,  Hermia. 
I  have  a  widow  aunt,  a  dowager 
Of  great  revenue,  and  she  hath  no  child: 
From  Athens  is  her  house  remote  37  seven  leagues ; 
And  she  respects  me  as  her  only  son. 
There,  gentle  Hermia,  may  I  marry  thee, 
And  to  that  place  the  sharp  Athenian  law 
Cannot  pursue  us.    If  thou  lov'st  me  then, 
Steal  forth  thy  father's  house  to-morrow  night, 
And  in  the  wood,  a  league  without  the  town, 
(Where  I  did  meet  thee  once  with  Helena, 
To  do  observance  to  a  morn  of  May)  38 
There  will  I  stay  for  thee. 

Her.  My  good  Lysander! 

I  swear  to  thee  by  Cupid's  strongest  bow, 
By  his  best  arrow  with  the  golden  bead , 39 


«)  collied  —  kohlschwsra,  von  to  colly  —  mit  Kohlen  schwarzen,  das  In  flbertmgenem 
Sinne  auch  in  Othello  (A.  2,  8c  3)  vorkommt:  passion  having  my  best  Judgment 

collied. 

*')   spleen  —  plotzlicher  Anfall  einer  Laune  oder  Stimmung,  stent  hier  —  im  Nn ,  unbe» 

rechnet,  unerwartet. 
*♦)   edict  betont  Sh.  bald  auf  der  ersten ,  bald  auf  der  iweiten  Sylbe. 
«)   thoughts  —  melancholUche  Gedanken,  GrObeleien,  wie  aucb  thought  bei  Sh.  haoflg  --- 

Schwermnth,  steht 
*•)   fancy  ==  Liebeeschwarmcrei. 

")  So  die  Os.  Die  Fol.  bat  remov'd,  dai  bei  Sh.  auch  const  adjecthisch  =  fern,  ent- 
fernt ,  vorkommt. 

58)  Die  Haldignng,  die  man  dem  Maimorgen  darbrachte,  bestand  darin,  daas  die  Jnngcn 
Leute  beiderlei  Geschlecbts  am  ersten  Mai  in  der  FrObe  des  Morgens  aus  der  Stadt 
in  den  Wald  zogen  und  von  dort  den  Maibaum,  bekranzt,  im  feierlicben  Zoge  herein - 
holten.  Sh.  fand  die  Sitte  and  anch  den  Ansdruck  to  do  observance  to  May  in 
Chaucer's  Knightes  Tale.  —  Die  Fol.  hat  for  a  morn  of  May. 

»•)  Cnpido's  Pfeile  waren  je  nach  der  Wirkung,  die  sie  herTorbringen  sollten,  mit  einer 
goldenen  oder  bleiernen  Spitze  versfhen. 
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By  the  simplicity*0  of  Venus'  doves, 

By  that  which  knitteth  souls,  and  prospers  loves, 

And  by  that  fire  which  burn'd  the  Carthage  queen,** 

When  the  false  Trojan  under  sail  was  seen; 

By  all  the  vows  that  ever  men  have  broke, 

In  number  more  than  ever  women  spoke; 

In  that  same  place  thou  hast  appointed  me, 

To-morrow  truly  will  I  meet  with  thee. 

Lya.    Keep  promise,  love.    Look,  here  comes  Helena. 

Enter  Helena. 

Her.    God  speed  fair  Helena!  Whither  away? 

Hel.    Call  you  me  fair?  that  fair  again  unsay. 
Demetrius  loves  your  fair :  **  O  happy  fair  I 
Your  eyes  are  lode-stars ,  *3  and  your  tongue's  sweet  air 
More  tuneable  than  lark  to  shepherd's  car, 
When  wheat  is  green ,  when  hawthorn  buds  appear. 
Sickness  is  catching;  O,  were  favour  so, 
Yours  would  **  I  catch,  fair  Hermial  ere  I  go, 
My  ear  should  catch  your  voice,  my  eye  your  eye, 
My  tongue  should  catch  your  tongue's  sweet  melody. 
Were  the  world  mine,  Demetrius  being  bated, 
The  rest  I  Ml  give  to  be  to  you  translated.  45 
0!  teach  me  how  you  look,  and  with  what  art 
You  sway  the  motion  of  Demetrius'  heart. 

Her.    I  frown  upon  him,  yet  he  loves  me  still. 

Hel.    0,  that  your  frowns  would  teach  my  smiles  such  skill! 

Her.    I  give  him  curses,  yet  he  gives  me  love. 

Hel.    0,  that  my  prayers  could  such  affection  move! 

Her.    The  more  I  hate,  the  more  he  follows  me. 

Hel.    The  more  I  love,  the  more  he  hateth  me. 

*°)  Die  Taubon,  auch  die  den  Wagen  der  Liebeaguttin  Ziehen,  sind  ohne  Faltcb.  —  In 
der  folgendcn  Zeile  flndet  das  ricbtige  loves,  das  der  Reim  fordert,  sich  nur  in  Q.  A.; 
Q.  B.  nnd  die  Fol.  liaben  lore. 

♦•)   der  Scbeiterbaufen ,  den  Dido  bestieg,  als  Aeneas  tie  verlaesen  hatte. 

♦  »)    fair  =  Schonheit.  —  Die  Fol.  bat  you  fair. 

4I)  lode-star  —  Polarstfrn,  der  dem  Scbiffer  als  Leitstern  dient.  So  in  Kjd's  Spanish 
Tragedy:  Led  by  the  lodestar  of  her  heavenly  looks. 

*•)  Yours  would  ist  Handler's  Emendation  fur  Your  words  der  Q*.  und  Fol.:  wenn  sich 
die  Gesichtszuge  (favour)  mittheilen  liessen,  vie  cine  ansteckende  Krankheit,  so  mfiVhte 
icb  Enre  GesichtszQge  gem  durch  Ansteckong  gewinnen.  —  favour  ist  vielleicht  dop- 
pelsinnig  zugleicb  =  die  Gunit,  in  der  Hermia  bei  den  Menschen,  namentlicb  bel 
Demetrins  steht. 

♦5)  to  translate  erklart  S tea vans  hier  mit  to  change;  genauer  ist  es  =  Obertragen,  ober- 
machen.  Wenn  Helena  die  ganze  Welt  besasse,  sie  wQrde  dlesclbe,  den  Demetrins 
abg»*technet,  aof  Hermia  Obertragen. 

2* 
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Her.    His  folly,  Helena,  is  no  fault  of  mine.  *• 

Hel.   None,  but  your  beauty:  'would  that  fault  were  mine! 

Her.   Take  comfort:  he  no  more  shall  see  my  face; 
Lysander  and  myself  will  fly  this  place.  — 
Before  the  time  I  did  Lysander  see , 
Seem'd  Athens  as  *7  a  paradise  to  me: 
0  then,  what  graces  in  my  love  do  dwell, 
That  he  hath  turn'd  a  heaven  unto  a  hell  I  48 

Lys.   Helen,  to  you  our  minds  we  will  unfold. 
To-morrow  night  when  Phoebe  doth  behold 
Her  silver  visage  in  the  wat'ry  glass, 
Decking  with  liquid  pearl  the  bladed  grass, 
(A  time  that  lovers'  flights  doth  still  conceal) 
Through  Athens'  gates  have  we  devis'd  to  steal. 

Her.    And  in  the  wood,  where  often  you  and  I 
Upon  faint 49  primrose-beds  were  wont  to  lie , 
Emptying  our  bosoms  of  their  counsel  sweet,  50 
There  my  Lysander  and  myself  shall  meet; 
And  thence,  from  Athens,  turn  away  our  eyes, 
To  seek  new  friends  and  stranger  companies. 
Farewell,  sweet  playfellow:  pray  thou  for  us, 
And  good  luck  grant  thee  thy  Demetrius!  — 
Keep  word,  Lysander:  we  must  starve  our  sight 

From  lovers*  food,  till  morrow  deep  midnight.  [Exit  Herm. 

Lys.    I  will,  my  Hermia.  —  Helena,  adieu: 
As  you  on  him,  Demetrius  dote  51  on  you!  [Exit  Lys. 


♦»)    So  Q.  A.  —  Q.  B.  und  die  FoL  haben  none,  auf  folly  bezaglich,  for  no  fault. 
**)    80  Q.  A.  —  Q.  B.  und  die  Fol.  setzen  like  for  as. 

+*)    So  Q.  A.  —  Q.  B.  and  die  Fol.  haben  into  hell.  —  Minche  Hgg.  lesen  unto  helL 

**)  St ee Tens  will  es  dein  Urtheil  des  Lescrs  flberlassen,  za  entscheiden,  ob  d*»  Epitbe- 
ton  faint  den  Geruch  oder  die  Farbe  der  Primel  bezeichnon  soil*.  Es  scheint  ▼iel- 
mehr  auf  das  Compositum  primrose-beds  bezogen  werden  za  mussen:  ein  Bett  fDr 
MQde.  In  demselben  Sinne  bit  Sb.  laxy  bed  in  Troilns  and  Cressida  (A.  1, 
Sc.  3),  und  naked  bed  =  ein  Bett,  in  welchem  man  nackt  Hegt,  kommt  bei  8h.'» 
Zeitgenossen  hauflg  vor. 

»»)  sweet  ist  Theobald's  durch  den  Reim  geforderte  Emendation  fOr  swelTd  (sweld)  der 
alten  Ansgg.  —  Heath  citirt  dazn  ans  der  Englischen  Bibel  Psalm  55  (V.  14,  15) 
But  it  was  even  thou,  my  companion,  my  guide,  and  mine  own  familiar  friend.  Me 
took  meet  counsel  together,  and  walked  tn  the  house  of  God  as  friends.  —  Kit  eb*n 
so  gerechtfertigter  Emendation  Uest  Theobald  drei  Zeilen  welter  stranger  companies 
fBr  strange  companions.  —  stranger  =  fremd,  und  company  =  Gesellscbaftar ,  findet 
sich  auch  sonst  bei  Sh.  So  in  K.  Richard  n.  (A.  1,  Sc.  3)  the  stranger  paths  of 
banishment,  und  in  All  *s  Well  that  Ends  Well  (A.  4,  8c  3)  /  would  gladly 
have  him  see  his  company  anatomised. 

»')   So  die  Qs  —  Die  Fol.  hat  dotes,  was  sogar  Row*  noch  beibehielt. 
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Eel.    How  happy  some,  o'er  other  some  can  be! " 
Through  Athens  I  am  thought  as  fair  as  she; 
But  what  of  that?  Demetrius  thinks  not  so; 
He  will  not  know  what  all  but  he  do  know; 
And  as  he  errs,  doting  on  Hermia's  eyes, 
So  I,  admiring  of  his  qualities. 
Things  base  and  vile,  holding  no  quantity, 
Love  can  transpose  to  form  and  dignity. 
Love  looks  not  with  the  eyes,  but  with  the  mind, 
And  therefore  is  wing'd  Cupid  painted  blind. 
Nor  hath  love's  mind  of  any  judgment  taste ;  M 
Wings,  and  no  eyes,  figure  unhcedy  haste: 
And  therefore  is  love  said  to  be  a  child, 
Because  in  choice  he  is  so  oft 54  beguiTd. 
As  wngfpsh  boys  in  game  55  themselves  forswear , 
So  the  boy  love  is  perjur'd  every  where; 
For  ere  Demetrius  look'd  on  Hermia's  eyne,  56 
He  hail'd  down  oaths  that  he  was  only  mine; 
And  when  this  hail 57  some  heat  from  Hermia  felt , 
So  he  dissolv'd,  and  showers  of  oaths  did  melt. 
I  will  go  tell  him  of  fair  Hermia's  flight: 
Then  to  the  wood  will  he,  to-morrow  night, 
Pursue  her;  and  for  this  intelligence 
If  I  have  thanks ,  it  is  a  dear  expence :  58 
But  herein  mean  I  to  enrich  my  pain, 

To  have  his  sight  thither,  and  back  again.  «»  [Exit. 


")    Wie  glQcklich  kuan«n  dock-  gewisse  Lente  vor  gewissen  andern  Lenten  seiol 

M)  Dieae  Zeile  beziebt  tick  auf  die  xweltTorheigegaugene ,  wie  die  folgende  Zeile  Wings, 
and  no  eyet  etc.  tick  auf  die  Zeile  And  therefore  it  etc.  beziebt 

*♦)   fllr  to  oft  der  Qs.  bat  die  Fol.  often. 

**)  Johnson  erklftrt  kier  game  mit  sport,  jest.  Der  Zuuimmenkang  scbelnt  eker  die 
amlere  Bedeutuog  =  eontentlout  play ,  die  Johnson  Terwirft,  zn  fordcrn. 

*•)  Den  veralteten  Plural  eyne  hat  Sk.  auch  an  aodern  Stellen,  eber  Qberall  nor  dee 
Beimes  wegen.  8o  in  Taming  of  the  Shrew  (A.  5,  Sc.  1)  WiiU  counterfeit  tup- 
potet  blear' d  thine  eyne. 

")   So  Q.  A.  nnd  Fol.  -  Q.  B.  hit  hail 

*")  it  it  a  dear  expenee  beziebt  Steevens  auf  den  Demetrius,  dem  es  »chwer  snkommen 
w&rde,  der  Helena  Dank  zu  sagen.  Gewiss  aber  meiut  Helena,  dast  sie  eelbst  den 
Dank  too  Demetrius  for  einen  theuern  Preis  erkaufe,  fflr  den  Preii  namlich,  dass  si< 
damit  die  Liebc  des  Demetrius  tur  Hermia  begunstige  und  fbrdere,  alto  rich  selbst 
Sckaden  tbue. 

*•)  Helena  findet  eine  sehmerzlicke  Frende  darin,  dass  sie  den  Demetrius  auf  dem  "Wege 
nack  dem  Walde  und  auf  dem  Rdckwege  seken ,  dass  sie  iho  bel  seiner  Ferfolgung 
der  Hermia  beglelten  wlrd. 
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SCENE  II. 
The  Same.    A  Room  in  Quince's  House. 

Enter  Quince,  Snug,  Bottom,  Flute,  Snout,  and  Starveling. 
Quin.    Is  all  our  company  here? 

Bot.   You  were  best  to  call  them  generally,  man  by  man,  according  to 
the  scrip.  1 

Quin.  Here  is  the  scroll  of  every  man's  name,  which  is  thought  fit, 
through  all  Athens,  to  play  in  our  interlude  before  the  duke  and  duchess  on 
his  wedding-day  at  night. 

Bot.  First,  good  Peter  Quince,  say  what  the  play  treats  on;  then  read 
the  names  of  the  actors,  2  and  so  grow  to  a  point. 

Quin,  Marry,  our  play  is  —  The  most  lamentable  comedy,  and  most 
cruel  death  of  Pyramus  and  Thisby. 

Bot.  A  very  good  piece  of  work ,  I  assure  you",  and  a  merry.  3  —  Now, 
good  Peter  Quince,  call  forth  your  actors  by  the  scroll.  Masters,  spread 
yourselves.  * 

Quin.    Answer,  as  I  call  you.  —  Nick  Bottom,  the  weaver. 

Bot.    Ready.    Name  what  part  I  am  for,  and  proceed. 

Quin.    You,  Nick  Bottom,  are  set  down  for  Pyramus. 

Bot.    What  is  Pyramus V  a  lover,  of  a  tyrant? 

Quin.    A  lover,  that  kills  himself  most  gallantly  8  for  love. 

Bot.  That  will  ask  some  tears  in  the  true  performing  of  it:  If  I  do  it, 
let  the  audience  look  to  their  eyes ;  I  will  move  storms :  I  will  condole  *  in 
some  measure.  To  the  rest:  7  —  Yet  my  chief  humour  is  for  a  tyrant:  I 
could  play  Ercles  8  rarely ,  or  a  part  to  tear  a  cat  in ,  »  to  make  all  split. 

l)   scrip  ffir  script  =  8chri/tstfick.  —  Fflr  generally  will  Bottom  etwa  nominally  oder 

etwas  Aehnliches  sagen. 
2;   names  of  the  acton  1st  sonst  bei  Sh.  das  Personenverzeichniss  eines  Dramas;  hier 

warden  jedoch  zugleich  die  Namen  der  Schauspieler,  welcben  die  Rollen  zuertbeilt 

werden,  dam  it  gerneint.  —  Fflr  das  folgende  grow  hat  die  Fol.  grou>  on. 
s)    ceil,  merry  one.    Diese  Redeweise  ist  scboo  vor  8b.  gebranchlich.   Ebenso  heisst  eia 

Drama  von  Skelton:  Magnificence,  a  goodly  interlude  and  a  merry. 
♦)   breitet  Euch  ans,  tretet  ausoiuander. 
»)    So  die  Fol.  —  Die  Qs.  haben  gallant. 

*)   to  condole  =  klagen,  klaglich  than.  —  Das  vorhergehende  storms  bezieht  sich  an/ 

eyes  —  StCrme  in  den  Augen  der  Damen,  Tbran^nflutben. 
7)    kommt  jetzt  zu  den  fibrigen  Schauspielern ,  ausser  mir. 

*)  ErcUs  verstflmmelt  aus  Hercules.  Dass  Hercules  mehrfach  an/  dei  vorshakspere'schen 
Btibne  eine  Kraftrolle  spielte,  ergiebt  sich  ans  einer  Anspielung  in  Greene's  Groats- 
worth  of  Wit,  wo  ein  Schauspieler  sagt:  The  twelve  labours  of  Hercules  have  I 
terribly  thundered  on  the  stage.  —  Vielleicht  sind  die  folgenden  Verse,  welche  Bottom 
deklamirt,  ans  einem  solchen  bombastiscben  StQcke,  dessen  Held  Hercules  war,  oder 
Bh.  dichtete  sie  als  Persiflage  in  der  Manier  eines  solchen.  —  In  Qs.  und  Fol.  sind 
sie  als  Pxosa  gedrockt. 

*)  eine  grimmige,  bramarbasirende  Rolle.  —  Der  spricbwortliche  Autdrock  kommt  in 
demselben  Sinne  aucb  in  dem  Drama  Histriomastix  (1610)  vor:  Sirrah,  this  is 
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„The  raging  rocks, 
And  shivering  shocks, 
Shall  break  the  lacks 

Of  prison-gates: 
And  Phibbus* 10  car 
Shall  shine  from  far, 
And  make  and  mar 

The  foolish  fates." 

This  was  lofty  J  —  Now  name  the  rest  of  the  players.  —  This  is  Ereles' 
vein,  a  tyrant's  vein^  a  lover  is  more  condoling. 

Quin.    Francis  Flute,  the  bellows-mender. 

Flu.   Here,  Peter  Quince. 

Quin.    You  must  take  Thisby  on  you. 

Flu.    What  is  Thisby?  a  wandering  knight? 

Quin.    It  is  the  lady  that  Pyramus  must  love. 

Flu.    Nay,  faith,  let  me  not  play  a  woman:'  I  have  a  beard  coming.  11 

Quin.  That  's  all  one.  You  shall  play  it  in  a  mask,  and  you  may 
speak  as  small 12  as  you  will. 

Bot.  An  I  may  hide  my  face,  let  me  play  Thisby  too.  I  Ml  speak  in 
a  monstrous  little  voice:  —  „Thisne,  Thisne,  — 'Ah,  Pyramus,  my  lover 
dear  I  thy  Thisby  dear,  and  lady  dearl* 

Quin.    No,  no;  you  must  play  Pyramus,  and,  Flute,  you  Thisby. 

Bot.   Well,  proceed. 

Quin.    Robin  Starveling,  the  tailor. 

Star.    Here,  Peter  Quince. 

Quin.  Robin  Starveling,  you  must  play  Thisby's  mother.  —  Tom  Snout, 
the  tinker. 

Snout.    Here,  Peter  Quince. 

Quin.  You,  Pyramus's  father;  myself,  Thisby's  father. 13  —  Snug,  the 
joiner,  you,  the  lion's  part;  —  and,  I  hope,  here  u  is  a  play  fitted. 

Snug.  Have  you  the  lion's  part  written?  pray  you,  if  it  be,  give  it  me, 
for  I  am  slow  of  study. 16 

you  that  would  rend  and  tear  a  cat  upon  a  itage.  —  So  bexaichnet  das  folgende  to 
make  all  split  ebenfalls  einen  Etsenfresser  und  Renommisten  auf  der  Blihne. 
l0)    Phibbut  entstellt  &us  Phoebus. 

Xi)    Die  WeiberTollen  warden  sonst  auf  dem  Sh.'schen  Theater  von  Knaben  and  anbirtigen 
JQngllngen  gespielt,  und  Flate  soli  daher,  urn  seinen  Bart  zu  verttecken,  eine  Masko 

")    to  speak  tmnll  =  fein,  im  Distant  reden.    Dasselbe  versteht  gleich  darauf  Bottom 
ant«r  little  voice. 

")   Theobald  macht  daraaf  aafmerksam,  dass  bei  der  apiteren  AofTfihrunff  des  Spiels 
von  Pyramus  und  Thiibe  die  Eltern  der  Beiden  nieht  auftreten;  Tlellelcht  flelen  sin 
fort,  als  xwei  andere  nene  Rollen,  Maaer  und  Mondschein,  besetzt  werden  maasten. 
here  in  den  Qs.,  there  in  der  Fol. 

,J)   study  =  das  Einstudiren,  Answendiglernen  eloer  Rolle.  So  in  Hamlet  (A.  2,  Se.  2) 
you  could ,  for  a  need ,  study  a  speech  of  some  doten  or  sixteen  lines. 
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Quin.   You  may  do  it  extempore,  for  it  is  nothing  but  roaring. 

Bot.  Let  me  play  the  lion  too.  I  will  roar,  that  I  will  do  any  man's 
heart  good  to  hear  me:  I  will  war,  that  I  will  make  the  duke  say,  „tiet 
him  roar  again:  let  him  roar  again." 

Quin.  An  you  should  do  it  too  terribly,  you  would  fright  the  duchess 
and  the  ladies,  that  they  would  shriek;  and  that  were  enough  to  hang  ns  all. 

All.    That  would  hang  us,  every  mother's  son. 

Bot.  I  grant  you,  friends,  if  that  you  should  fright  the  ladies  out  of 
their  wits,  they  would  ha?e  no  more  discretion  but  to  hang  us,  but  I  will 
aggravate  "  my  voice  so,  that  I  will  roar  you  as  gently  as  any  sucking  dove: 17 
I  will  roar  you  an  't  were  any  nightingale. 

Quin.  You  can  play  no  part  but  Pyramus;  for  Pyramus  is  a  sweet-faced 
man;  a  propter  man  as  one  shall  see  in  a  Bummer's  day,  18  a  most  lovely, 
gentlemanlike  man;  therefore,  you  must  needs  play  Pyramus. 

Bot.   Well,  I  will  undertake  it.    What  beard  were  I  best  to  play  it  in? 

Quin.   Why,  what  you  will. 

Bot.  I  will  discharge  it  in  either  your  straw-colour  beard,  your  orange- 
tawny  beard,  your  purple-in-grain  beard,  or  your  French-crown-colour  beard, 
your  perfect  yellow.  19 

Quin.  Some  of  your  French  crowns  20  have  no  hair  at  all ,  and  then  you 
will  play  bare-faced.  —  But  masters,  here  are  your  parts;  and  I' am  to  entreat 
you,  request  you,  and  desire  you,  to  con  them  by  to-morrow  night,  and 
meet  me  in  the  palace  wood,  a  mile  without  the  town,  by  moon-light:  there 
will  we  rehearse ;  for  if  we  meet  in  the  city^  we  shall  be  dogged  with  company, 
and  our  devices  known.  In  the  mean  time  I  will  draw  a  bill  of  properties,  21 
such  as  our  play  wants.   I  pray  you,  fail  me  not 

Bot.  We  will  meet;  and  there  we  may  rehearse  more  obscenely,  22  and 
courageously.  ,  Take  pains;  be  perfect;  23  adieu. 

Quin.   At  the  duke's  oak  we  meet 

Bot.   Enough;  Hold,  or  cut  bow-strings.2*  [Exeunt. 

*•)  to  aggravate  gebrauebt  Bottom  mlssvewtlndlich  =  mlldorn,  wie  die  Wlrlbin  in 
K.  Henry  IV.  Second  Part  (A.  2,  Sc.  4):  I  beseek  you  now,  aggravate  your  choler. 

JT)  Bottom,  der  etwa  ad  tucking  lamb  denkt,  meint  einfach  eine  jnnge  Taube.  —  H inter 
deiu  folgenden  roar  lisst  die  Fol.  das  you  weg.  —  an 't  ink  —  at  if  it  were. 

,8)  ein  bo  hGbscher,  stattucher  Mann,  wie  man  nur  einen  an  einem  Tage  itn  8ommer, 
wo  die  Tage  am  lingsten  Bind,  sehen  kann.  —  Die  Redensart  Ut  sprichw5rtUch. 

")  Anf  dem  Sh-'schcn  Theater  wecbaelte  man  in  der  Wahl  der  k&nstlichen  Birte,  je  oach 
dem  Charakter  der  RoUen,  nnd  Bottom  Bcblagt,  nnpaasend  genug  for  eine  Liebhaber- 
rolle,  lauter  Birte  vor,  wie  tie  die  Spitrbuben,  M5rder  und  Verrither  anf  der  BQbne 
an  tragen  pflegeo. 

*°l  Wortapiel  zwischen  Frtnch-crown-oolowr  =  goldfarbig ,  von  der  Farbe  der  franzosischen 
Goldmanae,  und  French  crown  =  ein  Schadel,  der  in  Folge  der  Luataeucbe  kahl 
geworden  ist.  —  Die  Fol.  bat  French-crown  oolour'd. 

*')   a  bill  of  properties  =  ein  Verzeichniss  der  Theaterreqaieiten. 

")   obscenely  gebraocbt  ebenso  missveretindlicb  wie  bier  Costard  in  Love's  La  bo  or  '» 

Lost  (A.  4,  Sc.  1)  so  obscenely,  as  it  tcere,  so  fit. 
")   acil.  perfect  in  your  parts.    Sie  aollen  ihre  RoUen  bii  dabin  auswendig  wissen. 

Diese  BprichwSrtlifbe  Redensart ,  wozu  aus  dem  Vorbcrgehenden  we  will  meet  m  sop- 
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ACT  II. 

SCENE  I. 

A  Wood  near  Athens. 
Enter  a  Fairy  and  Puck  from  opposite  sides.  1 

Puck.    How  now,  spirit!  whither  wander  you? 
Fat.  Over  hill,  over  dale, 

Thorough  2  bush,  thorough  brier, 
Over  park,  over  pale, 
Thorough  flood,  thorough  fire, 
I  do  wander  every  where, 
Swifter  than  the  moon's  sphere;9 
And  I  serve  the  fairy  queen, 
To  dew  her  orbs  upon  the  green:  * 
The  cowslips  tall  her  pensioners  6  be; 
In  their  gold  coats  spots  you  see. 
Those  be  rubies,  fairy  favours, 
In  those  freckles  live  their  savours: 

I  must  go  seek  gome  dew-drops  here, 

And  hang  a  pearl  in  every  cowslip's  ear. 

Farewell,  thou  lob  of  spirits:  *  I  '11  be  gone; 

Our  queen  and  all  her  elves  come  here  anon. 


pllren  wire,  ist  von  einem  Rendezvous  eioer  SchGtzengeselUchaft  und  der  Vmbredung 
dazu  entltthnt. 

')  Die  ahe  BQhnenweisung  ist  Enter  a  Fairy  at  one  door,  and  Robin  OoodfeUow  at 
another.  —  Unter  den  Thflren  sind  die  auf  der  Sh.'sehen  BQhoe  rechts  und  links 
beflndliehen  gemeint.  —  Robin  Goodfellow  wird  »nch  bier  mit  eeinem  familliren 
Namon  Puck  genannt,  was  ursprOnglich  einen  Dim  on  bezrichnet. 

*)   So  Q.  A.  bier  und  in  dem  Folgenden;  Q.  B.  und  Fol.  setzen  alle  Tier  Mai  through. 

*)  Manche  Hgg.  scbreiben  moonet  rphere  und  lesen  also  auch  moonet  zweisy4big.  Nach 
der  Ortbocrapbie  der  Os.  und  der  Fol.  Moon*  rphere  1st  eber  anzunehmen,  daas,  urn 
das  Zusaxomentreffen  der  beiden  t  zu  vermeiden,  ein  die  Ausspraebo  erleichtorndes  e 
iwischen  moon'i  und  rphere  einzuschieben  ist. 

4)  die  abgecirkeUen  Krelse  auf  dem  Rasen,  In  denen  die  Fees  ibre  niichtliehen  TSnro 
baltan.  Sb.  beechreibt  sie  ausfQhrUcher  in  Merry  Wires  of  Windsor  (A.  5,  8c.  b) 
And  nightly,  meadow-fairiet ,  look  you  ting  \\  Like  to  the  OarUr't  eompatt,  in  a  ring. 
II  The  exprtstion  that  it  heart,  green  let  it  be  ||  More  fertile  freth  than  all  the  field 
to  tee. 

*}  pentionert  hiesseo  die  stattlicben  Rdelleute,  welche  eine  Ehrengarde  dor  Kunigin  Eli- 
sabeth bildeten.  Ihro  glanzende  Track  t,  Gold  und  Roth,  wird  bier  verglichen  mit  den 
abnUeheu  Farben  dor  Schlflsselblum<»,  einer  Lleblingablume  der  Foen. 

•)  loo  oftpiritt  ~  der  UppUche  Gesell  unter  den  Geistem,  beisat  dor  koboldartigo  Puck 
bier  vericbtlich  im  Gegenaatee  za  don  feinen  und  graziftsen  8pialen  der  Feenalfen. 
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Padfc.    The  king  doth  keep  his  revels  here  to-cight. 
Take  heed,  the  queen  come  not  within  his  sight; 
For  Oberon  is  passing  fell  and  wrath, 
Because  that  the,  as  her  attendant,  hath 
A  lovely  boy,  stol'n  from  an  Indian  king: 
She  never  had  so  sweet  a  channeling;* 
And  jealous  Oberon  would  hare  the  child 
Knight  of  his  train ,  to  trace  8  the  forests  wild ; 
Bat  she,  perforce,  withholds  the  loved  boy, 
Crowns  him  with  flowers,  and  makes  hhn  all  her  joy. 
And  now  they  never  meet  in  grove ,  or  green , 
By  fountain  clear,  or  spangled  star-Uzht  sheen,9 
Bat  they  do  square;  *•  that  all  their  elres,  for  fear, 
Creep  into  acorn  caps,  and  hide  them  there. 

Fai.    Either  I  mistake  your  shape  and  making  quite, 
Or  else  you  are  that  shrewd  and  knavish  sprite, 
Caird  Robin  Good-fellow.    Are  you  not  he, 
That  frights  11  the  maidens  of  the  villager* ;  « 
Skim  milk,  and  sometimes  labour  in  the  qnera,  " 
And  bootless  make  the  breathless  housewife  chum; 
And  sometime  make  the  drink  to  bear  no  barm;  u 
Mislead  night-wanderers,  laughing  at  their  harm? 
Those  that  Hobgoblin  call  you,  and  sweet  Puck, 
You  do  their  work,  and  they  shall  have  good  luck- 
Are  not  you  he? 

Puck.  Thou  speak'st  aright; 

I  am  that  merry  wanderer  of  the  night 

T)    changeling,  eigentllch  =  ein  Kind,  das  die  Feen  nut  einem  andern  verUoschen  oder 

untersebieben,  hier  =  ein  Feenkind  QberhaupL 
*)    to  trace  —  auf  der  8pur  folgen,  darchstreifeo. 

*)  $htfi  fa*$t  John  ton  hier  als  das  vcraltete  Adjeetiv  =  shining,  bright.  Viellefcht  ist 
das  Wort  aber  auch  bier  substantirisch  =  Schein,  Glaoz,  wie  in  Hamlet  (A.  3, 
8c.  3)  And  thirty  dozen  moon*  with  borrowed  theen. 

10)    to  square  —  rechten  mit  einander,  zanken. 

*')  8o  Qs.  und  Fol.  —  Mai  one  setzte  in  Uebereinstimmung  mit  den  folgendeo  Verben 
»ldm,  labour  etc  hier  fright,  dorcb  Attraction  auf  you  bezQglicfa.  Solche  Lieenz  in  der 
Construction  ist  indess  in  der  Manier  Sh.'s,  der  bei  tkim  etc  ▼ergass,  'lass  niebt  you, 
sondern  das  Relativpronomen  that  das  Subject  war.  —  Die  Stretebe,  welcbe  hier  d#m 
Puck  Scbuld  gegeben  warden  und  zu  denen  er  sich  gleich  selbst  bekennt,  entlehnte 
der  Dicbter  aus  dem  AbergUuben  der  Zeit.    VgL  Einleitung  pag.  II.  —  V. 

,2)  villagery  —  Dorfbewohnerschaft ,  landliehe  Be*51kerung.  Qs.  und  Fol.  scbreiben  das 
nur  bier  vorkommende  Wort  villagree. 

")  quern  fasten,  die  Hgg.  hier  —  Handmuhie,  in  der  Korn  gemahlen  wird.  Es  ist  wohl 
eber  das  Jetzige  churn  oder  kern  =  Butterfass,  in  welchem  die  Milch  gebuttert  wird. 
—  Puck  treibt  setn  neckisches  Wesen  in  solcbem  Butterfasse,  so  dass  die  Hausfrau 
sicb  wgebene  ausser  Athem  buttert. 

'»)   barm  Hefen. 
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• 

I  jest  to  Oberon,  and  make  him  smile , 

When  I  a  fat  and  bean-fed  horse  beguile, 

Neighing  in  likeness  of  a  filly  foal: 

And  sometime  lurk  I  in  a  gossip's  bowl,  15 

In  very  likeness  of  a  roasted  crab; 

And,  when  she  drinks,  against  her  lips  I  bob, 

And  on  her  wither'd  dew-lap  pour  the  ale. 

The  wisest  aunt  telling  the  saddest  tale, 

Sometime  for  three-foot  stool  mlstaketh  me; 

Then  slip  I  from  her  bum,  down  topples  she, 

And  „tailor"  cries,  16  and  falls  into  a  cough; 

And  then  the  whole  quire  hold  their  hips,  and  laugh,  17 

And  waxen  18  in  their  mirth,  and  neeze,  and  swear 

A  merrier  hour  was  never  wasted  there.  — 

But  room,  Fairy: 49  here  comes  Oberon. 

Fat.    And  here  my  mistress.  —  'Would  that  he  were  gonef*0 

SCENE  n. 

Enter  Oberon,  from  one  aide,  with  his  train,  and  Titania  from 

the  other,  with  hers. 

Obe.    Ill  met  by  moon-light,  proud  Titania. 
Tito,   What,  jealous  Oberon  I  Fairies,  skip  hence:  1 
I  have  forsworn  his  bed  and  company. 

Obe.    Tarry,  rash  wanton.    Am  not  I  thy  lord? 

1J)  a  gossip's  bowl  —  ein  Napf  roll  von  gewOrztem  Warmbier  und  gerosteten  Aepfeln, 
(roasted  crabs)  um  dan  itch  die  Gevatterinnen  zum  Schwatzen  versammelten,  kommt 
much  in  Romeo  and  Juliet  (A.  3,  Sc.  5)  vor:  utter  your  gravity  o'er  a  gossip's 

'*)  Dieeen  Ansruf  orklart  Johnson  daher,  daes  der  so  unfreiwllUg  ruckwirts  Niellerfallende 
in  die  Stellung  gerith,  die  ein  auf  dem  Boden  sitzender  Schneider  beim  Nahen  ein- 
nirnmt 

")    Viela  Hgg.  behalten  die  telUame  OrthogTaphie  loffe  aus  Q*.  und  Fol.  bei,  nm  des 

Reinies  willen  auf  cough,  daa  in  den  alten  Auagg.  coffe  heiaat.    Indess  1st  auch  der 

Relm  cough — laugh  nicht  nngenauer  al*  vorher  crab — bob. 
*•)   waxen  1st  die  veraltete  dritte  Peraon  des  Plural  von  to  wax  —  wachsan,  zunehmen: 

ihre  Manterkeit  nimmt  zu.  —  Farmer  achlug  dafor  yoxen  oder  yexen  vor,  von  to 

yox  oder  yex  —  to  hiccup. 
,v)   Johnson  setzt  hier  ausnabmswelso  Faery  alt  ein  dreisylbiges  Wort,  ohne  dasa  damtt 

jedoch  dem  Versa  sonderlich  aufgeholfen  wQrde. 
ao)    Die  Hgg.  haban  hier  den  Anfang  einer  neuen  Scene  geaetzt  —  eine  Anordnong,  die 

zwar  unmotWirt ,  doch  weg* n  der  Uebereinstimmung  in  den  Citaten  nnnmehr  beibehal- 

ten  werden  muss. 

")  Qs.  und  Fol.  lesen  Fairy  skip  hence,  w»s  Harnett  mit  anderer  Einthaitung  Fairies, 
keep  hence  lesen  wollta.  Dyce  dachta  an  trip  fur  skip  Jadentalla  ist  mit  Theo- 
bald der  Plural  Fairies  in  setzen. 
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Tita.   Then,  I  must  be  thy  lady;  but  I  know 
When  thou  bast  2  stol'n  away  from  fairy  land, 
And  in  the  shape  of  Corin  sat  all  day, 
Playing  on  pipes  of  corn,  3  and  versing*  love 
To  amorous  Phillida.    Why  art  thou  here, 
Come  from  the  farthest  steep  of  India, 
But  that,  forsooth,  the  bouncing  Amazon, 
Tour  buskin'd  mistress  and  your  warrior  love, 
To  Theseus  must  be  wedded?  and  you  come 
To  give  their  bed  joy  and  prosperity. 

Obe.   How  canst  thou  thus,  for  shame,  Titania, 
Glance  at  my  credit  with  Hippolyta, 
Knowing  I  know  thy  love  to  Theseus? 
Didst  thou  not  lead  him  through  the  glimmering  night 
From  Perigenia,  5  whom  he  ravished? 
And  make  him  with  fair  JSgle'  break  his  faith, 
With  Ariadne,  and  Antiopa? 

Tita.    These  are  the  forgeries  of  jealousy : 
And  never,  since  the  middle  summer's  spring,' 
Met  we  on  hill,  in  dale,  forest,  or  mead, 
By  paved  fountain,  or  by  rushy  brook, * 
Or  in  8  the  beached  margin  of  the  sea, 
To  dance  our  ringlets  to  the  whistling  wind, 
But  with  thy  brawls  thou  hast  disturb'd  our  sport. 
Therefore  the  winds,  piping  to  us  in  vain, 
As  in  revenge,  have  suck'd  up  from  the  sea 
Contagious  fogs;  which  falling  in  the  land, 
Have  every  pelting  9  river  made  so  proud , 
That  they  have  overborne  their  continents:  10 
The  ox  hath  therefore  stretch'd  his  yoke  in  vain, 
The  ploughman  lost  his  sweat:  and  the  green  corn 


»)   8o  die  Qs.  —  Die  Fol.  wuL 

*)   Dm  Haferrohr  charakterisirt  die  eiofach  liodliche  Hlrtenronsik. 
*)    to  verse  —  in  Verse  bringen ,  besingen. 

*)  Perigenia  bat  8b.  fur  Perigone  oder  Perigouna,  wie  in  North's  Plutarch  die 
Tochter  dee  grausamen  Riubera  8innis  belsst,  der  den  Isthmus  Ton  Korinth  nnsieher 
machte.  —  FQr  MgU  haben  die  alten  Ausgg.  onsinnig  Eagles  =  Adler,  was  Rowe 
auerat  rerbesserte. 

*)   seit  dem  An  fang  dea  Hochsommere.  —  So  1st  tpring  of  day  =  Tagesanbrnch. 

*)   paved  fountain  1st  die  Quelle,  deren  Grand  mit  Kiesela  bedeckt  ist,  im  Gegensatx  zu 

rushy  brook  =  schilflchter  Bach. 
8)   FQr  in  der  Qs.  und  Fol.,  das  Sh.  auch  sonst  im  weitern  Slnne  gebraacht,  indern  die 

Hgg.  on. 

•)   pelting  =  geringfQgig,  erbirmlieb.   Fflr  dieses  Wort  der  Qs.  hat  die  Fol.  petty. 
10)   continent  =  EinfaesuDg,  Bczirk. 
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Hath  rotted,  ere  his  youth  attain'd  a  beard: 14 

The  fold  stands  empty  in  the  drowned  field, 

And  crows  are  fatted  with  the  murrain  flock:  18 

The  nine  men's  morris  <3  is  filTd  up  with  mud; 

And  the  quaint  mazes  in  the  wanton  green, 

For  lack  of  tread  are  undistinguishable : 

The  human  mortals  want  their  winter  here:  14 

No  night  is  now  with  hymn  or  carol  16  blest;  — 

Therefore  the  moon,  the  governess  of  floods, 

Pale  in  her  anger,  washes  all  the  air, 

That  rheumatic  diseases  do  abound: 

And  thorough  this  distemperature  18  we  see 

The  seasons  alter:  hoary-headed  1T  frosts 

Full  in  the  fresh  lap  of  the  crimson  rose; 

And  on  old  Hiems'  thin  18  and  icy  crown , 

An  odorous  chaplet  of  sweet  summer  buds 

Is,  as  in  mockery,  set.    The  spring,  the  summer, 

The  childing  19  autumn,  angry  winter,  change 

»)  beard  doppelsinnig  =  Bart,  ala  Zeicben  dcr  Hinnliehkeit ,  and  =  Grannen  an  den 
Kornahren,  als  Zeicben  der  Reife. 

'*)   murrain  flock  =  die  Heerde,  welche  durch  eioe  SeDche  dahingerafTt  wurde. 

1S)  nine  merit  morrit  oder  merrils,  wie  es  eigentlich  heissen  sollte,  war  eine  Art  Ton 
Bretspiel,  das  die  Hirten  auf  eintm  dazu  bergerichteten  Rasenflecke  mit  Steinen  und 
PflScken  spielten.  —  Aucb  die  folgende  Zeile  bexieht  sich  auf  eia  Spiel,  wo  in  den 
verschlnngenon  Wegen,  die  in  dem  Rasen  abgetreten  sind,  die  Spielenden  nach  be- 
stimmten  Regeln  umberlaufen. 

'*)  human  mortals  =  sterbliche  Menscben,  stent,  wie  Chapman  in  seiner  Uebersetznng 
des  Homer  mortal  humans  bat,  obne  dass  dabei  notbwendig  an  eine  ▼ermeintliche 
Cnsterblichkeit  der  Feen  zu  denken  wire.  —  Theobald  las  their  winter  cheer;  in- 
dess  ist  der  Sinn  wohl,  dass  die  Sterblicben  jetzt  den  gewohnten  Winter  mit  seiner 
Rnhe  und  Behaglicbkeit  entbehren,  und  statt  dessen  einen  unnatQrlich  feuchten  und 
ungesunden  zu  besteben  haben.  —  here,  das  Mai  one  mit  in  this  country  erklart,  ist 
wohl  eher,  wie  hauflg  bei  Sh.,  als  ZeitadTerbium,  mit  Hinweisung  auf  das  jetzt,  in 
Folge  des  Straits  zwisehen  Oberon  nnd  Titania,  sich  herausstellende  mannigfache  TJr- 
theil  zn  deuten,  woraof  aucb  das  vorher  und  nachher  wiederkehrende  therefore  gebt. 

")  carol  sind  die  christmas  carols,  die  Weibnacbtslieder  erbaulicber  oder  beiterer  Art,  die 
um  die  Wcihnachtszeit  zwolf  Nachte  lang  von  Kin dern  auf  den  Strassen  gesungen 
warden. 

")  distemperature  erklart  Steevens  mit  perturbation  of  the  elements;  Malone  deutet 
es  plausibler  auf  die  Verstunmung  zwisehen  Oberon  und  Titania,  welche  eine  Ver- 
kebrung  der  Jahreszeiten  nnd  eine  Storung  ihres  regelmassigen  Yerlanfes  veranlasst 
babe.  —  TJeher  eine  mogllche  Zeitanspielnng  Sh.'s  vgL  Einleitung  pag.  I.  und  TL 

ir)   Q.  A.  hat  hoary,  Q.  B.  und  Fol.  hoared. 

,8)  thin  emendlrt  Tyrwhitt  das  chin  der  Qs.  nnd  Fol. —  Der  Winter  wird  als  ein  Greis 
mit  kahlem,  eisgranem  8chidel  gedacht  So  in  K.  Richard  H.  (A3,  Sc.  2)  White- 
beards  have  arm'd  their  thin  and  hairless  scalps.  —  So  persontflcirt  lisst  Sb.  den 
Winter  in  Love  's  Labour's  Lost  (A  6,  Sc.  9)  zum  Schluss  auftreten:  This  side 
is  Hiems,  winter. 

")   childing  —  Kinder  zeugend,  frucbtbar. 
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Their  wonted  liveries;  and  the  mazed  world, 

By  their  increase , 20  now  knows  not  which  is  which. 

And  this  same  progeny  of  evils  comes 

From  our  debate,  from  our  dissension: 

We  are  their  parents  and  original. 

Obe.    Do  yon  amend  it  then;  it  lies  in  you. 
Why  should  Titania  cross  her  Oberon? 
I  do  but  beg  a  little  changeling  boy, 
To  be  my  henchman.  21 

Tita.  Set  your  heart  at  rest, 

The  fairy  land  buys  not  the  child  of  me. 
His  mother  was  a  votaress  of  my  order: 
And,  in  the  spiced  Indian  air,  by  night, 
Full  often  hath  she  gossip'd  by  my  side, 
And  sat  with  me  on  Neptune's  yellow  sands, 
Marking  the  embarked  traders  22  on  the  flood ; 
When  we  have  laugh'd  to  see  the  sails  conceive, 
And  grow  big-bellied,  with  the  wanton  wind;  83 
Which  she,  with  pretty  and  with  swimming  gait 
Following ,  24  (her  womb  then  rich  with  my  young  squire) 
Would  imitate,  and  sail  upon  the  land, 
To  fetch  me  trifles,  and  .return  again, 
As  from  a  voyage ,  rich  with  merchandize. 
But  she,  being  mortal,  of  that  boy  did  die; 
And  for  her  sake  I  do  rear  up  her  boy, 
And  for  her  sake  I  will  not  part  with  him. 

Obe.    How  long  within  this  wood  intend  you  stay? 

Tita.    Perchance,  till  after  Theseus'  wedding-day. 
If  you  will  patiently  dance  in  our  round, 
And  see  our  moonlight  revels,  go  with  us; 
If  not,  shun  me,  and  I  will  spare  your  haunts. 

Obe.    Give  me  that  boy,  and  I  will  go  with  thee. 


20)  by  their  increase  getaSrt  iu  knows  not:  die  Welt  1st  dorch  diesen  Werhsol  dor  Jabres- 
zeiten  verwlrrt  und  erkonnt  nicht  mehr  an  ihren  Producten ,  die  nicht  mehr  zu  rechter 
Z«it  erscheinen,  welche  Jabreszeit  grade  ist. 

lienchman  —  Ebrenpage.  —  changeling  boy  ist  da&selbe  wie  changeling.  Vgl.  A.  2, 
Sc.  1 ,  Anm.  7. 

**)  die  Handelsschiffe ,  die  auf  dem  Meer  fuhren.  —  Wie  trader  =  Handelaschiff,  gebraucht 
Sh.  auch  mercltant  In  Tempest  (A.  2,  Sc.  1)  the  masters  of  some  merchant. 

M)    scil.  conceive  with  the  wanton  wind  —  schwanger  werden  von  dem  "Winde. 

**)  following  =  als  Beisplel  folgend ,  nacbabmend ,  hat  das  vorherg*hende  which  mm 
Object,  und  dieses  which  beziebt  sich  auf  den  ganzen  vorhergebenden  Satz  to  *ee  the 
sails  conceive  etc.  —  Mancbe  Hgg.  setzen  following  mit  in  die  Parenthese  und  lass  en 
her  wnmh  davon  abhingen. 


Digitized  by  Google 


Sc.  2. 


A  midsummer-night's  dream. 


* 

31 


Tita.    Not  for  thy  fairy  kingdom.  —  Fairies,  away! 
We  shall  chide  downright,  25  if  I  longer  stay.  [Exit  Titanxa,  toith  her  train. 

Obe.    Well,  go  thy  way:  thou  shalt  not  from  this  grove, 
Till  I  torment  thee  for  this  injury.  — 
My  gentle  Puck,  come  hither:  thou  remember'st 
Since  once  I  sat  upon  a  promontory, 
And  heard  a  mermaid  on  a  dolphin's  back 
Uttering  such  dulcet  and  harmonious  breath ,  28 
That  the  rude  sea  grew  civil  at  her  song, 
And  certain  27  stars  shot  madly  from  their  spheres , 
To  hear  the  sea-maid's  music. 

Puck.  I  remember. 

Obe.    That  very  time  I  saw  (but  thou  couldst  not), 
Flying  between  the  cold  moon  and  the  earth, 
Cupid  all  arm'd:  a  certain  aim  he  took 
At  a  fair  vestal  throned  by  the  west,  28 
And  Ioos'd  his  love-shaft  smartly  from  his  bow, 
As  it  should  pierce  a  hundred  thousand  hearts. 29 
But  I  might  see  young  Cupid's  fiery  shaft 
Quench' d  in  the  chaste  beams  of  the  wat'ry  moon, 
And  the  imperial  votaress  30  passed  on , 
In  maiden  meditation,  fancy-free.  31 
Yet  mark'd  I  where  the  bolt  of  Cupid  fell: 
It  fell  upon  a  little  western  flower, 
Before  milk-white,  now  purple  with  love's  wound, 
And  maidens  call  it,  love-in-idleness. 
Fetch  me  that  flower;  the  herb  I  show'd  thee  once: 
The  juice  of  it  on  sleeping  eyelids  laid, 
Will  make  or  man  or  woman  madly  dote 
Upon  the  next  live  creature  that  it  sees. 
Fetch  me  this  herb;  and  be  thou  here  again, 
Ere  the  leviathan  can  swim  a  league. 


2S)   Oberon  und  Titania  wfirden  geradezu  in  ein  Gezink  gerathen ,  wenn  Tttania  laager  bliebe. 

M)    Wie  to  breathe  =  Etwas  laut  werden  lassen,  1st  breath  =  Laut. 

")    certain  ist  eine  nnbestimmte  Zahlenangabe  =  einige  Sterne.   So  in  Tempest  (A.  6, 

Sc.  1)  certain  fathoms. 

a)  tJeber  die  Hindeotong  auf  die  Konigin  Elisabeth,  welche  man  in  dieaer  Stelle  hat 
find  en  wollen,  so  vie  fiber  die  Entstehuog  der  Blame  Stiefmfittercbon  ("love-in-idleness) 
wie  Oberon  sie  bier  bericbtet,  vgl.  Einleitang  pag.  VII.  —  X. 

2?)  Capido  schoss  den  Pfeil  so  energisch  ab,  als  ob  er  damit  oicht  ein  Here,  sondern 
bonderttansend  durchbohren  wollte. 

,0)   imperial  votaress  beisst  die  fair  vestal,  weil  sie  das  GelQbde  der  Keuschheit  abgelegt. 

*')  fancy- free  =  Irci  von  der  Liebcsschwarmerei ,  welche  Cupido's  Pfeil  erregt  hitte,  wenn 
er  nicht  sein  Ziel  verfehlt,  oder  wenn  dessen  Gluth  (fiery  shaft)  in  den  keuscben 
Strahlen  des  Mondea,  d.  b.  an  Luna's  Kenschbeit  sich  oicht  geloscht  hitte. 
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Puck.   I  '11  put  a  girdle  round  about  the  earth 
In  forty  minutes.  8*  [Exit  Puck. 

Obe.  Having  once  this  juice, 

I  '11  watch  Titania  when  she  is  asleep, 
And  drop  the  liquor  of  it  in  her  eyes: 
The  next  thing  then  she  waking  looks  upon, 
(Be  it  on  lion,  bear,  or  wolf,  or  bull, 
On  meddling  monkey,  or  on  busy  ape,) 
She  shall  pursue  it  with  the  soul  of  love.  33 
And  ere  I  take  this  charm  off  from  her  sight, 
(As  I  can  take  it  with  another  herb) 
I  '11  make  her  render  up  her  page  to  me. 
Bat  who  comes  here?  I  am  invisible,  *♦ 
And  I  will  over-hear  their  conference. 

Enter  Demetrius,  Helena  following  him. 

Dem.   I  love  thee  not,  therefore  pursue  me  not. 
Where  is  Lysander,  and  fair  Hermia? 
The  one  I  '11  slay,  the  other  slayeth  me.  85 
Thou  told'st  me,  they  were  stol'n  into  this  wood, 
And  here  am  I ,  and  wood  88  within  this  wood , 
Because  I  cannot  meet  my  Hermia. 
Hence!  get  thee  gone,  and  follow  me  no  more. 

HeL    You  draw  me,  you  hard-hearted  adamant:37 
But  yet  you  draw  not  iron,  for  my  heart 
Is  true  as  steel:  leave  you  your  power  to  draw, 
And  I  shall  have  no  power  to  follow  you. 

Dem.    Do  I  entice  you?  Do  I  speak  you  fair? 
Or,  rather,  do  I  not  in  plainest  truth 
Tell  you  I  do  not,  88  nor  I  cannot  love  you? 

Mel.    And  even  for  that  do  I  love  you  the  more. 
I  am  your  spaniel;  and,  Demetrius, 
The  more  you  beat  me,  I  will  fawn  on  you: 
Use  me  but  as  your  spaniel,  spurn  me,  strike  me, 


")  Pock  sprtcht  nicbt  von  dem,  vu  er  jetxt  than  will,  sondern  was  er  sich  gntraute  zu 
thun,  wenn  Oberon  Mine  Schaelligkeit  auf  die  Probe  steilen  wollte.  —  round  feblt 
in  Q.  B.  und  Fo). 

")   soul  of  love  =  der  innerste  Gebalt  der  Liebe,  die  Qutntessenz  d«r  Liebe.  —  Drel 

Zeilen  vorbcr  haben  Q.  B.  und  Fol.  when  the  Tat  das  richtige  then  she  ia  Q.  A. 
!4)    OberuD  niacht  iicb  mit  diesen  Worten  unsichtbar. 

,5)   tlay  und  slayeth  emendirt  Theobald  das  ttay  nod  ttaytth  dor  Qs.  and  Fol. 

")    Wortspiel  zwischen  dem  adjectiviscben  wood  —  toll,  verrtickt,  and  wood  =  Wald. 

'»)   adamant  =  Magnetstein,  bezeiohnet  zngleich  die  E§rte  and  die  Aniiehongskraft  das 

Demetrius. 
>B)   sell.  /  do  not  love  you. 
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Neglect  me ,  lose  me ;  only  give  me  leave , 
Unworthy  as  I  am,  to  follow  you. 
What  worser  place  can  I  beg  in  your  love, 
(And  yet  a  place  of  high  respect  with  me) 
Than  to  be  used  as  you  use  your  dog?  99 

Bern.    Tempt  not  too  much  the  hatred  of  my  spirit, 
For  I  am  sick  when  I  do  look  on  thee. 

Hel.    And  I  am  sick  when  I  look  not  on  you. 

Dem.    You  do  impeach  40  your  modesty  too  much , 
To  leave  the  city,  and  commit  yourself 
Into  the  hands  of  one  that  loves  you  notj 
To  trust  the  opportunity  of  night, 
And  the  ill  counsel  of  a  desert  place, 
With  the  rich  worth  of  your  virginity. 

Hel.    Your  virtue  is  ray  privilege  for  that  41 
It  is  not  night,  when  I  do  see  your  face, 
Therefore  I  think  I  am  not  in  the  night; 
Nor  doth  this  wood  lack  worlds  of  company, 
For  you,  in  my  respect,  are  all  the  world. 
Then  how  can  it  be  said  I  am  alone, 
When  all  the  world  is  here  to  look  on  me? 

Dem.  I  '11  run  from  thee,  and  hide  me  in  the  brakes, 
And  leave  thee  to  the  mercy  of  wild  beasts. 

Hel.    The  wildest  hath  not  such  a  heart  as  you. 
Run  when  you  will,  the  story  shall  be  chang'd; 
Apollo  flies,  and  Daphne  holds  the  chase: 
The  dove  pursues  the  griffin;  the  mild  hind 
Makes  speed  to  catch  the  tiger.    Bootless  speed! 
When  cowardice  pursues,  and  valour  flies. 

Dew.    I  will  not  stay  thy  questions:  42  let  me  go; 
Or,  if  thou  follow  me,  do  not  believe 
But  I  shall  do  thee  mischief  in  the  wood. 

Hel.    Ay,  in  the  temple,  in  the  town,  the  field,43 
You  do  me  mischief.    Fie,  Demetrius! 
Your  wrongs  do  set  a  scandal  on  my  sex. 


9»)  So  die  Qs.  —  Dl«  FoL  as  you  do  your  dog.  —  M alone  combinirte  oboe  Automat 
beide  Lesarten  zu  at  you  do  use  your  dog,  uud  las  also  us'd  einsylbig. 

40)  to  impeach  —  compromittiren ,  blofsstellen. 

41 )  for  thai  was  das  betrifft.  Tyrwhitt  bezieht  for  that  speziell  auf  das  lange  vor- 
hergegangene  to  leave  the  city,  aber  der  Sinn  ist  wohl  our:  Eure  Tugend  stellt  mlch 
in  Beziehuog  auf  die  Gefabrdung  meiner  JuugfrSulichen  Reinheit  Richer. 

♦2)    Icb  will  Dir  nicht  langor  Rede  stehen.  —  question  =  Gesprich,  Rede,  steht  hier  im 
Plural,  well  Helena  aolche  Versuche ,  den  Demetrius  in's  Gesprich  zu  Ziehen,  wiederbolt. 
♦3)    the  field  in  Q.  A. ;  Q.  B.  und  Fol.  and  field. 

3 
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We  cannot  fight  for  love,  as  men  may  do; 

We  should  be  woo*d,  and  were  not  made  to  woo. 

I  '11  follow  thee,     and  make  a  heaven  of  hell, 

To  die  upon  the  hand  I  love  so  well.  45  [Exeunt  Dim.  and  Hkl. 

Obe.   Fare  thee  well,  nymph:  ere  he  do  leave  this  grove, 
Thou  sbalt  fly  him,  and  he  shall  seek  thy  love.  — 

Re-enter  Puck. 

Hast  thou  the  flower  there?  Welcome,  wanderer. 
Puck,   Ay,  there  it  is. 

Obe.  I  pray  thee,  give  it  me. 

I  know  a  bank  where  the  wild  thyme  blows ,  41 
Where  ox-lips,  and  the  nodding  violet  grows; 
Quite  over-canopied  with  luscious  47  woodbine, 
With  sweet  musk-roses ,  and  with  eglantine : 
There  sleeps  Titania,  some  time  of  the  night, 
Lull'd  in  these  flowers  with  dances  and  delight; 
And  there  the  snake  throws  her  enamell'd  skin, 
Weed  wide  enough  to  wrap  a  fairy  in: 
And  with  the  juice  of  this  I  '11  streak  her  eyes, 
And  make  her  full  of  hateful  fantasies. 
Take  thou  some  of  it,  and  seek  through  this  grove. 
A  sweet  Athenian  lady  is  in  love 
With  a  disdainful  youth:  anoint  his  eyes; 
But  do  it,  when  the  next  thing  he  espies 
May  be  the  lady.    Thou  shalt  know  the  man 
By  the  Athenian  garments  he  hath  on.  48 
Effect  it  with  some  care,  that  he  may  prove 
More  fond  on  her,  than  she  upon  her  love. 
And  look  thou  meet  me  ere  the  first  cock  crow. 

Puck.   Fear  not,  my  lord,  your  servant  shall  do  so.  [Exeunt 


So  die  Qa.  —  Die  Fol.  I  foUmo  thee. 
**)   Umgekehrt  hatte  Hernia  von  Lysander  gesagt  that  he  hath  turn'd  a  heaven  unto  a 
hell  (vgl.  A.  1 ,  Sc.  1 ,  Anm.  48.)  —  to  die  upon  the  hand  iat  nicht  ganz  to  die  by  the 
hand,  womit  8teevena  es  erklirt,  eondern  drilckt  die  kSrperlicle  Naho  nod  BerQh- 
lung  der  ervrOrgenden  Hand  zngleich  mit  aua. 

*•)   Zur  Verbesserung  des  Verses  las  Steevens  whereon  fOr  where,  das  Malone  dag«g«n 
zweisylbig  lesea  wotlte.    Eber  liesse  sich  noch  thyme  zweisylbig  sprechen. 

♦T)    Ftir  lusciouj  empfahl  Kit  son  des  Verses  wegen  das  synonyme  lush. 

♦*}   Zu  dem  nogenauen  Relm  man  —on  vgl.  A.  2,  8c  1,  Anm.  17. 


Digitized  by  Google 


Sc.  3. 


a  midsummer-night's  dream. 


35 


scene  m. 

Another  part  of  the  Wood. 
Enter  Titakia,  with  her  train. 

Tito.    Come,  now  a  roundel ,  1  and  a  fairy  eong; 
Then,  for  the  third  part  of  a  minute,  1  hence: 
Some,  to  kill  cankers  in  the  musk-rose  buds; 
Some,  war3  with  rear-mice  for  their  leathern  wings, 
To  make  my  small  elves  coats;  and  some,  keep  back 
The  clamorous  owl,  that  nightly  hoots,  and  wonders 
At  our  quaint  spirits.  *    Sing  me  now  asleep ; 
Then  to  your  offices,  and  let  me  rest. 

FAIRIES'  80NU. 

1.  Fai.     You  spotted  snakes,  with  double  tongue,  8 

Thorny  hedge-hogs,  be  not  seen; 
Newts,  and  blind-worms ,  do  no  wrong; 
Come  not  near  our  fairy  queen: 

CHORDS. 

Philomel,  with  melody 
Sing  in  our  6  siceet  lullaby; 
Lulla,  lulla,  lullaby;  lulla,  lulla,  lullaby: 
Never  harm, 
Nor  spell  nor  charm, 
Come  our  lovely  lady  nigh; 
So,  good  night,  with  lullaby. 

II. 

2.  Fai.     Weaving  spiders,  come  not  here; 

Hence,  you  long-legg'd  spinners,  hence: 
Beetles  black,  approach  not  near; 
Worm,  nor  snail,  do  no  offence. 


*)    roundel  =  Ringeluaz. 

*)    Eine  to  knrze  Zeltfrist  geuOgt  den  Feen,  die  AufuKge  ihrer  Kunigin  so  prflillen.  Vfl. 

A.  S,  8c  S,  Ann.  39. 
s)    sell,  tome,  to  war.  —  rear-mouse  =  Fledermaua.    Ana  der  Flogelhaat  d«r  Fleder- 

mame  werden  den  Jnngen  Elfen  RScke  gemacht. 
*)    Die  Eule  heult  bel  Necbt  venrundert  die  Eifengeiiter  and  Ihr  gewandtea  und  artiget 

Treiben  an. 
•)   double  tongue  —  eine  geepaltene  Zunge. 
•)    So  die  Qt.    Die  Fol  your. 

»• 
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CHORUS. 

Philomel ,  with  melody,  &e. 
1.  Fai. 7  Hence,  away!  now  all  is  well. 

One,  aloof,  stand  sentinel.  (Exeunt  Fairies.    Titania  sleeps. 

Enter  Oberon. 

Obe.   What  thou  seest,  when  thou  dost  wake, 

[Squeezes  the  flower  on  Titania'b  eye-lids.  8 

Do  it  for  thy  true-love  take; 
Love,  and  languish  for  his  sake: 
Be  it  ounce,  or  cat,  or  bear, 
Pard,  or  boar  with  bristled  hair, 
In  thy  eye  that  shall  appear 
When  thou  wak'st,  it  is  thy  dear. 

Wake  when  some  vile  thing  is  near.  [Exit. 

Enter  Lysandee  and  Heehia. 

Lys.   Fair  love,  you  faint  with  wandering  in  the  wood; 
And,  to  speak  troth,  I  have  forgot  our  way, 
We  '11  rest  us,  Hermia,  if  you  think  it  good, 
And  tarry  for  the  comfort  of  the  day. 

Her.   Be  it  so,  Lysander:  find  you  out  a  bed, 
For  I  upon  this  bank  will  rest  my  head. 

Lys.    One  turf  shall  serve  as  pillow  for  us  both: 
One  heart,  one  bed,  two  bosoms,  and  one  troth. 

Her.    Nay,  good  Lysander;  for  my  sake,  my  dear, 
Lie  further  off  yet:  do  not  lie  so  near. 

I/ys.    0,  take  the  sense,  sweet,  of  my  innocence  1  • 
Love  takes  the  meaning  in  love's  conference. 
I  mean,  that  my  heart  unto  yours  is  knit, 
So  that  but  one  heart  we  can  10  make  of  it: 
Two  bosoms  interchained  with  an  oath; 
So  then,  two  bosoms,  and  a  single  troth. 
Then,  by  your  side  no  bed-room  me  deny, 
For,  lying  so,  Hermia,  I  do  not  lie.  11 


»)   So  die  Fol.   Die  Qs.  theilen  dlese  Wort©  der  zweiten  Fee  zu. 
•)   Dlese  Btiboenweisung  ist  modern. 

•)   Fuse,  du  SOsse,  den  Sinn  meiner  muchuldigeo  Meinuog  »af,  wie  in  dem  Lit>bes- 

geepricb  die  Liebe  selbst  die  richtige  Deatung  fasst. 
*°)   FQr  we  can  der  Qs.  hat  die  Fol.  oan  you;  ebeo  so  to  der  folgenden  Zeile  interchangd* 

for  interchained  der  Qs. 
>>)   Wortspiel  zwischen  to  lie  =  falsch  seio,  Iflgen,  aud  —  liegen. 
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Her.   Lysander  riddles  very  prettily. 
Now  much  beshrew  my  manners  and  my  pride,  11 
If  Hermia  meant  to  say  Lysander  lied. 
Bat,  gentle  friend,  for  lore  and  courtesy 
Lie  further  off;  in  human  modesfy 
Such  separation  is  as  may  well  be  said 
Becomes  a  virtuous  bachelor  and  a  maid, 
So  far  be  distant;  and  good  night,  sweet  friend. 
Thy  love  ne'er  alter  till  thy  sweet  life  end ! 

Lya.    Amen,  amen,  to  that  fair  prayer  say  I; 
And  then  end  life,  when  I  end  loyalty! 
Here  is  my  bed:  sleep  give  thee  all  his  rest! 

Her.    With  half  that  wish  the  wisher's  eyes  be  press'd !       [They  deep. 


But  Athenian  found  14  I  none , 

On  whose  eyes  I  might  approve  15 

This  flower's  force  in  stirring  love. 

Night  and  silence!  who  is  here? 

Weeds  of  Athens  he  doth  wear : 

This  is  he,  my  master  said, 

Despised  the  Athenian  maid; 

And  here  the  maiden,  sleeping  sound 

On  the  dank  and  dirty  ground. 

Pretty  soul!  she  durst  not  lie 

Near  this  lack-love ,  this  18  kill-courtesy. 

Churl,  upon  thy  eyes  I  throw 

All  the  power  this  charm  doth  owe. 

When  thou  wak'st,  let  love  forbid 

Sleep  his  seat  on  thy  eyelid.  17 

So  awake  when  I  am  gone, 

For  I  must  now  to  Oberon.  [Exit. 


%il  manners  stebt  in  Verbis  dun?  mit  pride  for  du  Gegentheil  want  of  manners:  Pful  fiber 

meine  UnbCflicbkett  nod  metnen  Hochmuth ! 
,s)   such  teparaiion  beziebt  elch  auf  du  folgende  so  far  be  distant:  in  soldier  Entfemung 

oder  Scbeidong ,  wie  man  in   menschlicbor  8ittsamkeit  sie  woblanstandig  fur  einen 

Junggpsellen  und  ein  Madcben  heissen  k&ns,  so  weit  haJtet  Eocb  fern.  —  in  human 

modesty  ist  mit  as  may  well  be  said  zn  verblnden. 
u)   found  in  Q.  A.;  Q.  B.  und  Fol.  baben  find. 
")    to  approve  =  erproben. 

")   Steevens  liess  de>  Verses  wegen  this  »us,  indees  lisst  sicb  kill-court sy  —  Grobian* 
dreipylbig  lesen. 

,T)   so  m5ge  die  Liebe  dem  Seblaf  seinen  8itx  anf  Deinem  Augenlied*  untersagen;  #a 
mSgest  Du  vor  Liebe  nicht  wieder  elnschlafen  konncm. 


Puck. 


Enter  Puck. 
Through  the  forest  have  I  gone, 
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ktiter  Demetrius  and  Helena,  running. 

JId.   Stay,  though  thou  kill  me,  sweet  Demetrius. 

Dem.   I  charge  thee,  hence,  and  do  not  haunt  me  thus. 

Set.   0 !  wilt  thou  darkling  18  leave  me  ?  do  not  so. 

Dem.   Stay,  on  thy  peril:  I  alone  will  go.  [Exit  Demetrius. 

Hd.   0 1  I  am  out  of  breath  in  this  fond  chase. 
The  more  my  prayer,  the  lesser  is  my  grace.  42 
Happy  is  Hernia,  whereso'er  she  lies; 
For  she  hath  blessed  and  attractive  eyes. 
How  came  her  eyes  so  bright?  Not  with  salt  tears: 
If  so ,  my  eyes  are  oftener  wash'd  than  hers. 
No,  no,  I  am  as  ugly  as  a  bear, 
For  beasts  that  meet  me,  run  away  for  fear; 
Therefore,  no  marvel,  though  Demetrius 
Do,  as  a  monster  80  fly  my  presence  thus. 
What  wicked  and  dissembling  glass  of  mine 
Made  me  compare  with  Hcrmia's  sphery  21  eyne?  «— 
But  who  is  here?  —  Lysander!  on  the  ground? 
Dead,  or  asleep?  —  I  see  no  blood,  no  wound.  — 
Lysander,  if  you  live,  good  Sir,  awake. 

Lys.    And  run  through  fire  I  will,  for  thy  sweet  sake.  [Waking. 
Transparent  Helena!  Nature  here  shows  art,22 
That  through  thy  bosom  makes  me  see  thy  heart. 
Where  is  Demetrius?  0,  how  fit  a  word 
Is  that  vile  name  to  perish  on  my  sword ! 28 

Hel.   Do  not  say  so,  Lysander;  say  not  so. 
What  though  he  love  your  Heimia?  Lord!  what  though? 
Yet  Hermia  still  loves  you :  then  be  content 

Lys.    Content  with  Hermia?  No:  I  do  repent 
The  tedious  minutes  I  with  her  have  spent. 
Not  Hermia,  but  Helena  I  love.  24 
Who  will  not  change  a  raven  for  a  dove? 


,8)   darkling  =  im  Dunkeln.   Dasaelbe  Adverbitun  lb  K.  Lear  (A.  1 ,  Sc.  4)  out  went 

the  candle  and  we  were  left  darkling. 
,9)   my  grace  =  die  Huld  odar  Gnnst,  die  mir  *u  Theil  wird. 
«°)   at  a  momttr  geb5rt  zu  my  pretence:  da  ich  ein  Ungebeuer  bin. 

")  sphery  =  stemengleiob ,  von  sphere  =  Geetirn  in  seiner  Spbare.  —  Zn  eyne  vgl. 
A.  1,  8c  1,  A nm.  56.  —  to  compare  with,  intransitlT  =  es  mit  Etwas  anfhehmen, 
sich  mit  Jemandem  messen. 

**)  Bo  die  zweite  Folioausg.  ron  1682.  —  Die  Q».  lesen  Nature  shows  art,  die  FoL  Na- 
ture  her  thotce  art,  wae  Mai  one  in  Nature  shows  her  art  umstellt.  Indeas  tritt  die 
Antitbese  von  nature  nnd  art  ohne  her  deutlicher  hervor,  and  here,  wm  Steevens 
mit  in  this  instance  erklirt,  ist  vielleicht  =  bierin,  in  Bezng  anf  daa  folgende  that. 

K)   ftn  my  tword,  glekhsam  =  aof  main  Schwert  pespieaat.    Vgl.  A.  2,  8c  2,  Anm.  45. 

**)   So  Q.  A.  —  0>  B.  ond  Fol.  fogeo  now  Tor  I  love  eio. 
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The  will  of  man  is  by  his  reason  sway'd, 
And  reason  says  you  are  the  worthier  maid. 
Things  growing  are  not  ripe  until  their  season  ^  - 
So  I,  being  young,  till  now  ripe  not  to  reason;*5 
And  touching  now  the  point  of  human  skill, 
Reason  becomes  the  marshal  to  my  will ,  *• 
And  leads  me  to  your  eyes ;  where  I  o'erlook 
Love's  stories ,  written  in  love's  richest  book.  ,7 

Hd.   Wherefore  was  I  to  this  keen  mockery  born? 
When,  at  your  hands,  did  I  deserve  this  scorn? 
Is  't  not  enough,  is  't  not  enough,  young  man, 
That  I  did  never,  no,  nor  never  can, 
Deserve  a  sweet  look  from  Demetrius'  eye, 
But  you  must  flout  my  insufficiency?  28 
Good  troth,  you  do  me  wrong;  good  sooth,  you  do, 
In  such  disdainful  manner  me  to  woo. 
But  fare  you  well:  perforce  I  must  confess, 
I  thought  you  lord  of  more  true  gentleness.  ** 
0 ,  that  a  lady  of  one  man  refus'd 

Should  of  another  therefore  be  abus'd!  [Exit. 

Lys.    She  sees  not  Hermia.  —  Hermia,  sleep  thou  there; 
And  never  mayst  thou  come  Lysander  near. 
For,  as  a  surfeit  of  the  sweetest  things 
The  deepest  loathing  to  the  stomach  brings; 
Or,  as  the  heresies,  that  men  do  leave, 
Are  hated  most  of  those  they  89  did  deceive , 
So  thou,  my  surfeit,  and  my  heresy, 
Of  all  be  hated,  but  the  most  of  me. 
And,  all  my  powers,  address  your  love  and  might 

To  honour  Helen,  and  to  be  her  knight.  [Eccit. 

Her.   [atcaking.]   Help  me,  Lysander,  help  me!  do  thy  best, 
To  pluck  this  crawling  serpent  from  my  breast. 
Ah  me,  for  pity!  —  what  a  dream  was  here! 
Lysander,  look,  how  I  do  quake  with  fear. 


«)  to  werdeieh,  der  Jeh  Jong  bin,  eist  Jem  rarVernoiift  reif  od«  gezeltigt.  —  ripe  iai 
bier  Terbam. 

*•)  trill  =  Trieb,  im  Gegensatze  za  rtaton  —  Veraanft:  da-ieh  jetzt  den  Gipfelpankt 
menechliober  OrtheiUkxaft  erreleht  habe,  bo  leokt  die  Vernunft  melpen  bis  dafain  blin- 
den  Trieb.  —  rkiU  i«t  eigentlleh  =  UnteneheidttngaTermSgen. 

7T)   So  heiset  in  Romeo  and  Juliet  (A.  1,  Sc.  3)  Graf  Paris  Out  prtetout  book  of  low. 

K)    my  insufficiency  bezieht  iich  auf  das  vorhergebende  that  I  did  never  Demetrixu' 

»»)   ieb  glaobte,  daes  Ibr  ein  Johtwes  adlipes  Weeen  beaieaet.  -  lord  of  =  Beeitaer  too 
Etwas. 

«0)    For  they  der  Q>  sciL  the  her  trie*,  hat  die  Fol.  thai. 
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Me  thought  a  serpent  eat  my  heart  away, 
And  you  31  sat  smiling  at  his  cruel  prey.  — 
Lysanderl  what,  remoVd?  Lyaander!  lord! 
What,  out  of  hearing?  gone?  no  sound,  no  word? 
Alack  1  where  are  you?  speak,  an  if  you  hear; 
Speak ,  of  all  loves  J  82  I  swoon  almost  with  fear. 
No?  —  then  I  well  perceive  you  are  not  nigh: 

Either  death,  or  you,  I  '11  find  immediately.  [Exit. 


ACT  III. 

SCENE.  I. 

The  Same.    Titania  lying  asleep. 
Enter  Quince,  Snug,  Bottom,  Flute,  Snout,  and  Starveling.  4 
Bot.    Are  we  all  met? 

Quin.  Pat,  pat;2  and  here  's  a  marvellous  convenient  place  for  our 
rehearsal.  This  green  plot  shall  be  our  stage ,  this  hawthorn  brake  our  tiring- 
house;3  and  we  will  do  it  in  action,  as  we  will  do  it  before  the  duke. 

Bot.    Peter  Quince,  — 

Quin.    "What  say'st  thou,  bully  *  Bottom? 

Bot.  There  are  things  in  this  comedy  of  „Pyramus  and  Thisby,"  that 
will  never  please.  First,  Pyramus  must  draw  a  sword  to  kill  himself,  which 
the  ladies  cannot  abide.   How  answer  you  that? 

Snout.    By'r  lakin,  a  parlous  fear.  5 

Star.  I  believe,  we  must  leave  the  killing  out,  when  all  is  done.  * 
Bot.  Not  a  whit:  I  have  a  device  to  make  all  well.  Write  me  a  pro- 
logue; and  let  the  prologue  seem  to  say,  we  will  do  no  harm  with  our  swords, 
and  that  Pyramus  is  not  killed  indeed:  and,  for  the  more  better  assurance, 
tell  them,  that  I,  Pyramus,  am  not  Pyramus,  but  Bottom  the  weaver.  This 
will  put  them  out  of  fear. 

FOr  ynu  dor  Qs.  hat  die  Fol.  yet. 
")   of  all  loves  =  am  allerLiebe  willen,  Oder  =  von  alien  Liebesdienrten,  die  Du  erwel- 
senkann*t,  —  eine  Bitte  oder  Beichworung,  welcbe  aoch  in  Othello  (A.  3,  Sc.  1)  vor- 
kommt— •  /  swoon  1st  in  der  Orthographic  dw  Qs.  /  swound,  in  der  der  Fol.  /  sound. 

l)    Qs.  und  Fol.  haben  Enter  the  Clowns. 

*)   pal  =  just,  gelegen,  in  raumlichem  oder  zeitlichem  8inne. 

»)  tiring-house  .oder  tiring-room  —  Garderobezimmer  der  Schanspleler.  Es  hatte  den 
ersteren  Nameu,  weil  m  biswellen  einen  besondewn  Anbau  bildete  zu  dem  eigentllchen 
Schauspielhaus,  das  in  seinen  eigenen  Riumen  keinen  Platz  dafOr  darbot. 

4)  bully  —  Eisenfresser,  Benommist,  wird  Bottom,  der  den  zirtlichen  Liebhaber  darstellen 
soil,  nnr  scherzweise  genannt. 

*)  by  V  lakin  iut  abgekfirzt  ana  by  our  ladykin,  ein  schmeichelndeg  Diminntiv  aus  lady, 
und  parlous  i»t  familiar  entstellt  aus  perilous,  in  cinem  wcitcrn  Sinno  des  Vortw. 

f>,    when  all  is  dune  ~  am  Ende. 
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Quia.  Well,  we  will  bare  such  a  prologue,  and  it  shall  be  written  in 
eight  and  six.  7 

Bot.    No,  make  it  two  more:  let  it  be  written  In  eight  and  eight 
Snout.    Will  not  the  ladies  be  afeard  of  the  lion? 
Star.    I  fear  it,  I  promise  you. 

Bot.  Masters,  yon  ought  to  consider  with  yourselves:  to  bring  in,  God 
shield  us!  a  lion  among  ladies,  is  a  most  dreadful  thing;  for  there  is  not  a 
more  fearful  wild-fowl  8  than  your  lion  living,  and  we  ought  to  look  to  it. 

Snout.    Therefore,  another  prologue  must  tell  he  is  not  a  lion. 

Bot.  Nay,  you  must  name  his  name,  and  half  his  face  must  be  seen 
through  the  lion's  neck;  and  he  himself  must  speak  through,  saying  thus,  or 
to  the  same  defect:  —  „Ladies,  or  fair  ladies,  I  would  wish  you,  or,  I  would 
request  yon,  or,  I  would  entreat  you,  not  to  fear,  not  to  tremble:  my  life  for 
yours.  If  you  think  I  come  hither  as  a  lion,  it  were  pity  of  my  life:  no,  I 
am  no  such  thing:  I  am  a  man  as  other  men  are;"  and  there,  indeed,  let 
him  name  his  name,  and  tell  them  plainly  he  is  Snug,  the  joiner.  9 

Quin.  Well,  it  shall  be  so.  But  there  is  two  hard  things:  that  is,  to 
bring  the  moonlight  into  a  chamber;  for  you  know,  Pyramus  and  Thisby  meet 
by  moonlight. 

Snug.    Doth  the  moon  shine  that  night  we  play  our  play? 
Bot.   A  calendar,  a  calendar!  look  in  the  almanack;  find  out  moonshine, 
find  out  moonshine. 

Quin.   Yes,  it  doth  shine  that  night 

Bot.  Why,  then  you  may  leave  a  casement  of  the  great  chamber-window, 
where  we  play,  open;  and  the  moon  may  shine  in  at  (he  casement 

Quin.  Ay ;  or  else  one  must  come  in  with  a  bush  of  thorns  and  a  lanthorn, 
and  say,  he  comes  to  disfigure,  10  or  to  present,  the  person  of  moonshine. 
Then,  there  is  another  thing:  we  must  have  a  wall  in  the  great  chamber;  for 
Pyramus  and  Thisby,  says  the  story,  did  talk  through  the  chink  of  a  wall. 

Snug.   You  can  never  bring  in  a  wall.  —  What  say  you,  Bottom? 

Bot.  Some  man  or  other  must  present  wall;  and  let  him  have  some 
plaster,  or  some  loam,  or  some  rough-cast  about  him,  to  signify  wall;  and  11 


*)  d.  b.  in  abwecbselnden  Versen  von  acbt  and  von  seeks  Sylben,  d&s  gewSbnlicbe 
Metrum  der  EDglischen  Ballade,  wie  aie  von  Bankelsangern  gesungen  wurde,  aber 
fOr  Prolog©  weniger  geeignet,  welcbe  entweder  In  Alexandrinern  oder  in  fOnffflssigen 
Jamben  mit  versehlungenen  Reimen  gescbrieben  warden. 

*)   Bottom  meint  wild  beast,  wie  er  in  seiner  nicbsten  R*de  defect  fOr  effect  sagt. 

s)  Malone  citirt  dazu  aus  einer  Ant k d ote n aammlnng  der  Zeit  Folgendes,  was  Sh.  vtel- 
leicbt  bier  vorsebwebte:  There  was  a  spectacle  presented  to  Queen  Elizabeth  upon  the 
water,  and  among  others  Harry  Ooldmgham  was  to  present  Asian  upon  the  dolphin's 
bach,  but  finding  his  voice  to  be  very  hoarse  and  unpleasant,  when  he  came  to  perform 
U,  he  tears  off  his  disguise  and  swears,  he  was  none  of  Arion,  not  he,  but  even  honest 
Harry  Goldingham. 
>0)    Quinco  will  figure  sagen. 

u)    and  *ftzt<»  Collier's  alter  Corrector  mit  Recbt  fur  or  der  Qs.  and  Fol. 
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let  him  bold  his  fingers  ihus,  and  through  that  cranny  shall  Pyramus  and 
Thtsby  whisper. 

Quin.  If  that  may  be,  then  all  is  well.  Gome,  sit  down,  every  mother's 
eon,  and  rehearse  your  parts.  Pyramus,  you  begin.  When  you  hare  spoken 
your  speech,  enter  into  that  brake;  41  and  so  every  one  according  to  his  cue. 

Enter  Puck  behind. 

Puck.    What  hempen  home-spuns  18  have  we  swaggering  here, 
So  near  the  cradle  of  the  fairy  queen? 
What,  a  play  toward?   I  '11  be  an  auditor; 
An  actor  too,  perhaps,  if  I  see  cause. 

Quin.    Speak,  Pyramus.  —  Thisby,  stand  forth. 

Pyr.    BThi8by,  the  flowers  of  odious  savours  sweet, "  — 

Quin.    Odours,  odours.  14 

Pyr,    —  „odours  savours  sweet: 
So  hath  thy  breath,  my  dearest  Thisby,  dear.  — 
But,  hark,  a  voice!  stay  thou  but  here  a  while, 

And  by  and  by  I  will  to  thee  appear.0  [Exit. 
Puck.  A  stranger  Pyramus  than  e'er  playM  here  I  **  [Exit. 
This.    Must  I  speak  now? 

Quin.  Ay,  marry,  must  you;  for  you  must  understand,  he  goes  but  to 
see  a  noise  that  he  heard,  and  is  to  come  again. 

This.    „Most  radiant  Pyramus,  most  lily- white  of  hue, 
Of  colour  like  the  red  rose  on  triumphant  brier, 
Most  brisky  juvenal,  and  eke  most  lovely  Jew,  16 
As  true  as  truest  horse,  that  yet  would  never  tire, 
I  '11  meet  thee,  Pyramus,  at  Ninny's  1T  tomb." 


!l)  seH  that  hawthorn  brake  =  das  dichte  Gebtisch  too  Hegedorn,  das  als  Garderobe- 
zimmer  dienen  sollte.    Vgl.  oben  Anm.  S. 

u)  hempen  home-$pun$  eigentlich  =  grobe  Rtoffe,  wie  der  Bauer  sie  a  as  Hanf  io  seinem 
Hause  spinnt  und  webt,  bier  im  fibcrtrageoen  Slnne  =  Bauerlflmmel,  grobe  Leute. 

'*)  So  die  Fol.  Die  Qs.  baben  Odours,  odorous.  —  In  umgekehrter  Weise  wird  odious 
nnd  odorous  Tsrwechselt  in  Much  Ado  about  Nothing  (A.  3,  8c  5)  comparisons 
art  odorous.  —  Docb  iat  die  eigentliebe  Construction  the  flowers  $avow  tweet  of  odours, 
nnd  in  Uebereinstimmung  damit  aettte  Pope  doth  fflr  das  folgende  hath,  indem  et 
das  fortgeflihrte  Mlssvprstandniss  des  den  Pyramus  darstellenden  Bottom  venrischt. 

1B)  here  erkllrt  Stee\ens  in  that  theatre  where  the  piece  was  acting.  Vielleirht  ist 
play'd  Partinip:  Hier  wird  etn  seltsatnerer  Pyramus  gespielt,  als  es  je  einen  gab.  Die 
Qs.  tfaeilen  dieaen  Vera  irxthumlich  dem  Quince  zu.  —  In  Qs.  und  Fol.  1st  hier  wader 
der  Weggang  Pucks  noeh  spiter  sein  Wiederauftreten  bazeiobnet. 

1#)  juvenal  affeettrt  =  Jangling .  kommt  aoch  in  andern  8h.'sehen  Dramen  tot.  —  eke 
Teraltet  =  aoch.  — -  Jew  missTorstandlich  oder  des  Reimes  wegen  abgekfirzi  fOr  jewel, 
Bteht  ebeoso  in  Love's  Labour's  Lost  (A.  3,  8c.  1)  my  ineony  jew. 

Ir)  Ninny's  tomb  fur  NkttuT  tomb,  das  Grab  dee  alten  babylonisohen  K 5 nigs  —  zugieich 
fUnny  ~  T 81  pel. 


■ 
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Quin.  Ninns'  tomb,  man.  Why,  you  must  not  apeak  that  yet;  that  you 
answer  to  Pyramus.  You  speak  all  your  part  at  ouce,  cues  48  and  all.  — 
Pyramus,  enter:  your  cue  la  past;  it  is,  „never  tire." 

Re-enter  Puck,  and  Bottom  with  an  ass's  head. 

This.    01  —  „As  true  as  truest  horse,  that  yet  would  never  tire." 

Pyr.   8If  I  were  fair,  Thisby,  I  were  only  thine:"  — 

Quin.    0  monstrous!  0  strange!  we  are  haunted. 
Pray,  masters  1  fly,  masters  I  helpl  [Exeunt  Clowns. 

Puck.    I  '11  follow  you,  I  '11  lead  you  about  a  round, 
Through  bog,  through  bush,  through  brake,  through  brier: 
Sometime  a  horse  I  '11  be,  sometime  a  hound, 
A  hog,  a  headless  19  bear,  sometime  a  fire; 
And  neigh,  and  bark,  and  grunt,  and  roar,  and  burn, 

Like  horse,  hound,  hog,  bear,  fire,  at  every  turn.  [Exit. 

But.  Why  do  they  run  away?  this  is  a  knavery  of  them,  to  make  me 
afeard. 

Re-enter  Snout. 

Snout.  0  Bottom!  thou  art  changed:  what  do  I  see  on  thee?  [Exit 
Bot.    What  do  you  see?  you  see  an  ass-head  of  your  own,  do  you? 

Re-enter  Quince. 

Quin.   Bless  thee,  Bottom!  bless  thee!  thou  art  translated.  [Exit. 
Bot.   I  see  their  knavery.    This  is  to  make  an  ass  of  me,  to  fright  me, 
if  they  could.  But  I  will  not  stir  from  this  place,  do  what  they  can.   I  will 
walk  up  and  down  here,  and  I  will  sing,  that  they  shall  hear  I  am  not 
afraid.  [Sings. 

The  ousel-cock, 10  so  black  of  hue, 

With  orange-tawney  bill, 
The  throstle  with  his  note  so  true, 
The  tor  en  with  81  little  quill. 
Tita.    What  angel  wakes  me  from  my  flowery  bed?  [Waking. 
Bot.    The  finch f  the  sparrow,  and  the  lark, 
The  plain-song  cuckoo  gray,  22 
Whose  note  full  many  a  man  doth  mark, 
And  dares  not  answer,  nay; 

iv)   cue  =  Sticbwort  in  der  Rolle  der  Scbanspieler. 
,v)   Vielleicht  wire  hecdUu  zn  lesen. 

»)  Unter  omel-coek  (in  den  alten  Ausgg.  Woosell-cock)  versteht  Sh.  nkfat  den  gewShnlich 
so  gentnnten  Vogel,  demn  Schnabel  ochwan  ist,  sondem  du  Hannchen  dea  black- 
bird =  8cfawmdroM6l,  du  elUrding*  einen  gelbllch  gefirbtan  Schnabel  tut 

'*)  with  In  den  QtM  and  in  der  Fol. 

**)  Der  einformig  aingenda  grane  Kuckuk.  —  Die  Anspialung  aof  den  Hehnrei  (cuckold), 
desaen  Schicksal  der  Kuekok  in  aeinem  eintonigen  Gesange  verhohnt,  kehrt  bel  Sh. 
oft*r  in  dieter  Verbindung  wieder. 
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for,  Indeed,  who  would  set  his  wit  to  so  foolish  a  bird?  who  would  give  a 
bird  the  lie,  though  he  cry  „cuckoo u  never  so?  23 

Tita.   I  pray  thee,  gentle  mortal,  sing  again: 
Mine  ear  is  much  enamour'd  of  thy  note,  24 
So  is  mine  eye  enthralled  to  thy  shape; 
And  thy  fair  virtue's  force,  perforce,  doth  move  mc, 
On  the  first  view,  to  say,  to  swear,  I  love  thee. 

Bob  Methinks,  mistress,  you  should  have  little  reason  for  that:  and  yet, 
to  say  the  truth,  reason  and  love  keep'  little  company  together  now-a-days. 
The  more  the  pity,  that  some  honest  neighbours  will  not  make  them  friends. 
Nay,  I  can  gleek  23  upon  occasion. 

Tita.    Thou  art  as  wise  as  thou  art  beautiful. 

Bot.  Not  so,  neither;  but  if  I  had  wit  enough  to  get  out  of  this  wood, 
I  have  enough  to  serve  mine  own  turn. 

Tita.    Out  of  this  wood  do  not  desire  to  go : 
Thou  shalt  remain  here,  whether  thou  wilt  or  no. 
I  am  a  spirit  of  no  common  rate ; 
The  summer  still  doth  tend  upon  my  state, 
And  I  do  love  thee:  therefore,  go  with  me; 
I  '11  give  thee  fairies  to  attend  on  thee; 
And  they  shall  fetch  thee  jewels  from  the  deep , 
And  sing  while  thou  on  pressed  flowers  dost  sleep: 
And  I  will  purge  thy  mortal  grossness  so, 
That  thou  shalt  like  an  airy  spirit  go.  — 
Pcas-blossoml    Cobweb!    Moth!  and  Mustard-seed! 

Enter  four  Fairies. 

1  Fai.  Ready. 

2  Fai.  And  I. 

3  Fai.  And  I. 

4  Fai.  Where  shall  we  go?26 
Tita.    Be  kind  and  courteous  to  this  gentleman: 

Hop  in  his  walks,  and  gambol  in  his  eyes; 
Feed  him  with  apricocks,  and  dewberries, 
With  purple  grapes,  green  figs,  and  mulberries. 
The  honey  bags  steal  from  the  humble-bees, 
And  for  night  tapers  crop  their  waxen  thighs, 


n)   wenn  der  Kuckuk  anch  noch  so  sohr  immer  Kuckukl  ruft 

*♦)  In  Q.  B.  nnd  Fol.  folgen  die  nicbsten  drei  Verse  in  dieter  Reihe  anf  einander:  On 
thy  first  view  etc.  —  So  U  mine  eye  etc.  —  And  thy  fair  virtue' i  force  etc.  —  Die 
richtige  Anordnung  stellte  Theobald  ans  Q-  A.  zuerst  wieder  her. 

,s1   to  gleek  —  8 passe d  ,  WItze  machen. 

2S)  In  den  alten  Ausgg.  worden  diese  vier  Reden  in  eine ,  alien  Fairies  cugetheilte,  in- 
sammengezogen. 
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And  light  them  at  the  fiery  glow-worm's  eyes, 
To  have  my  love  to  bed ,  and  to  arise ;  27 
And  pluck  the  wings  from  painted  butterflies, 
To  fan  the  moon-beams  from  his  sleeping  eyes. 
Nod  to  him,  elves,  and  do  him  courtesies. 
1  Fat.   Hail,  mortal! 
.  2  Fat.  Hail! 

3  Fat.  Hail/ 

4  Fat.    Hail  1  29 

Bot.    I  cry  your  worships  mercy ,  2t  heartily.  —  I  beseech  your  worship's 
name. 

Cob.  Cobweb. 

Bot.    I  shall  desire  you  of  more  acquaintance,  30  good  master  Cobweb. 
If  I  cut  my  finger,  I  shall  make  bold  with  you.  —  Your  name,  honest  gentleman? 
Peas.  Peas-blossom. 

Bot  I  pray  you,  commend  me  to  mistress  Squash,31  your  mother,  and 
to  master  Peascod,  your  father.  Good  master  Peas-blossom,  I  shall  desire 
you  of 32  more  acquaintance  too.  —  Your  name,  I  beseech  you,  Sir? 

Mus.  Mustard-seed. 

Bot.  Good  master  Mustard-seed,  I  know  your  patience  well:  that  same 
cowardly,  giant-like  ox-beef  hath  devoured  many  a  gentleman  of  your  house.  33 
I  promise  you,  your  kindred  hath  made  my  eyes  water  ere  now.  I  desire  you 
more  34  acquaintance ,  good  master  Mustard-seed. 

Tita.   Come,  wait  upon  him:  lead  him  to  my  bower. 
The  moon,  methinks,  looks  with  a  watery  eye, 
And  when  she  weeps,  weeps  every  little  flower, 
Lamenting  some  enforced  chastity. 

Tie  up  my  love's  tongue,  38  bring  him  silently.  [Eoceunt. 

H)   urn  meinen  Geliebten  za  Bett  zu  geleiten  and  wenn  er  aufsteht. 

In  Qs.  and  Fol.  sagt  die  erst©  Fairy:  Hail,  mortal,  hail,  and  dieses  hail  wfederholen 
nar  die  zweite  and  dritte,  w&hrend  die  vierte  leer  aasgeht.  —  Die  rlcbtige  Einthoilung 
rflhrt  von  Ste  evens  her. 

>$)  Die  meiaten  Hgg.  schreiben  your  worship's  mercy.  —  Indess  redet  Bottom  bier  noch 
alle  vler  Ellen,  und  erst  naebher  die  einzelnen  an. 

,0)  to  desire  and  andere  Verba  des  Bittens  werden  in  der  ftlteren  Sprache  biaflg  mit  dent 
Accasativ  d*r  Person  and  mit  of  der  8acbe,  am  die  man  bittet,  constrain.  So  ia 
Page  of  Plymouth:  desiring  them  of  justice. 

»»)  squash  =  unreife  Schote.  So  in  Twelfth-Night  (A.  1 ,  Sc.  6)  as  a  squash  is  be- 
fore it  is  a  peascod. 

*2)    Die  Fol.  stellt  hier  of  and  you  um. 

M)  Der  Senf,  der  zum  Rindflniscb  verzehrt  wird,  kommt  aach  so  in  Taming  of  the 
8hrew  (A.  4,  Sc.  3)  vor:  What  say  you  to  a  piece  of  beef  and  mustard? 

>*)   Dyce  indert,  in  Uebereinstimmoog  mit  dem  Vorhergehenden  ( Anm.  32)  of  more ,  in- 
dess 1st  auch  diese  Construction  statthaft. 

*5)  love's  ▼erbcasert  Steevena  des  Verses  wegen  daa  lover's  der  Qs.  und  Fol.,  was  die 
Hgg.  beibehalten.  my  love  hatte  Titania  den  Bottom  schon  vorher  genannt.  Vgl.  Anm. 
27  dieaer  Sc. 
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scene  n. 

Another  Part  of  the  Wood. 

Enter  Obeeon. 

Obe.    I  wonder |  if  Titania  he  awak'd; 
Then,  what  it  was  that  next  came  in  her  eye, 
Which  she  must  dote  on  in  extremity. 

Enter  Puck. 

Here  comes  my  messenger.  —  How  now,  mad  spirit? 
What  night-rule  1  now  about  this  haunted  grove? 

Puck.    My  mistress  with  a  monster  is  in  love. 
Near  to  her  close  and  consecrated  bower, 
While  she  was  in  her  dull  and  sleeping  hour, 
A  crew  of  patches ,  *  rude  mechanicals , 
That  work  for  bread  upon  Athenian  stalls, 
Were  met  together  to  rehearse  a  play, 
Intended  for  great  Theseus'  nuptial  day. 
The  shallowest  thick-skin  of  that  barren  sort,  3 
Who  Pyramus  presented  in  their  sport, 
Forsook  his  scene,  and  enter'd  in  a  brake,  4 
When  I  did  him  at  this  advantage  take; 
An  ass's  nowl  5  I  fixed  on  his  head: 
Anon,  his  Thisbe  must  be  answered, 
And  forth  my  mimic  *  comes.    When  they  him  spy , 
As  wild  geese  that  the  creeping  fowler  eye, 
Or  russet-pated  choughs,  many  in  sort,  7 
Rising  and  cawing  at  the  gun's  report, 
Sever  themselves,  and  madly  sweep  the  sky; 
So,  at  his  sight,  away  his  fellows  fly, 
And,  at  our  stamp,  8  here  o'er  and  o'er  one  falls: 

»)  night-rule  erkl&rt  Donee  tlx  night-revel,  woraus  ea  entstellt  sei.  Nares  fust  richti- 
ger  rule  in  der  herkfimmlichen  Bedeutong  and  erklirt  es  tuck  conduct  at  generally  rule* 
in  the  night. 

*)  patch  =  Narr,  mit  verichtlichem  Nebensinn. 

>)   Dm  seichteste  LQmmel  dieser  geistlosen  Gesellscbaft  —  thick-tkin  =*  DickfeU,  als 

Schimpfwort  1st  in  Merry  Wives  of  Windsor  (A.  4,  Sc.  6). 
♦)   hit  teem  =  die  BOhne,  auf  der  er  spielte,  oder  die  Scene,  in  der  er  aaftmt.  —  Zu 

brake  vgi.  A.  3,  Sc.  1,  Anm.  11. 
•)   nowl  =  Kopf.   Dm  veraltete  Wort  wird  aach  noil  geschrieben. 
•)   mimic  gesucht  =  8chau spieler,  geht  hier  aof  Pyramas,  der  wleder  auf  die  BOhna 

kommt,  venn  seine  Thisbe  ibre  Replik  im  Dialog  erhalten  mass.  —  Die  Fol.  bat 

Mimmick,  Q.  A.  minniek,  and  Q.  B.  minnock. 
*)   many  in  tort  =  viele  zasammen,  viele  in  einem  Han  fen,  geht  anf  thought. 
•)   so  wis  Ich  mit  dem  Fasa  aaf  den  Boden  trete,  so  wte  icb  mft  sclnreram  Tritt  anter 

sie  trete. 
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He  murder  cries,  and  help  from  Athena  calls. 

Their  sense  thus  weak,  lost  with  their  fears  thus  strong, 

Made  »  senseless  things  begin  to  do  them  wrong, 

For  briers  and  thorns  at  their  apparel  snatch; 

Some,  sleeves,  some,  hats, 10  from  yielders  all  things  catch. 

I  led  them  on  in  this  distracted  fear, 

And  left  sweet  Pyramus  translated  there; 

When  in  that  moment  (so  it  came  to  pass) 

Titania  wak'd,  and  straightway  lov'd  an  ass. 

Obe.    This  falls  out  better  than  I  could  devise. 

> 

But  hast  thou  yet  latch'd  11  the  Athenian's  eyes 
With  the  lore-juice,  as  I  did  bid  thee  do? 

Puck.    I  took  him  sleeping,  (that  is  finish'd  too,) 
And  the  Athenian  woman  by  his  side, 
That,  when  he  wak'd,  of  force  she  must  be  ey'd. 12 

Enter  Demetrius  and  Hermia. 

Obe.    Stand  close:  this  is  the  same  Athenian. 

Puck.    This  is  the  woman;  but  not  this  the  man. 

Dem.    01  why  rebuke  you  him  that  loves  you  so? 
Lay  breath  so  bitter  on  your  bitter  foe. 

Her.   Now  I  but  chide;  but  I  should  use  thee  worse, 
For  thou,  I  fear,  hast  given  me  cause  to  curse. 
If  thou  hast  slain  Lysander  in  his  sleep, 
Being  o'er  shoes  in  blood  plunge  in  the  deep,  13 
And  kill  me  too. 

The  sun  was  not  so  true  unto  the  day, 
As  he  to  me.   Would  he  have  stoPn  away 
From  sleeping  Hermia?  I  '11  believe  as  soon, 
This  whole  earth  may  be  bor'd,  and  that  the  moon 
May  through  the  centre  creep,  and  so  displease 


•)  made  hat  genaa  genommen  nicht  bios*  Their  sense,  sondern  zagleich  each  latt  with 
their  fear*  tarn  8abj«ct:  der  dareh  ihre  starke  Farcht  veranUsste  Veriest  Ihres  ohnehin 
schwaehen  Verstandes  machte,  dan  nan  auch  sinnlose  Ding*  anflngan,  ihnan  Schaden 

»»)   tdl.  tome  match  at  sleeves ,  tome  at  hat*.  —  tome  besieht  aicb  aof  brier*  and  thorn*. 

u)  to  latch  leitet  Han  mar  bier  von  dem  franzosischen  Ucher  ab  und  erklart  ea  mlt  to 
lick  over.  —  Da  das  Wort  In  diesem  Sinne  aber  sonst  nirgendwo  vorkommt,  so  1st 
es  auch  bier  eher  als  ein  8jnonym  Ton  to  catch  =  faasen,  oder  treffen,  zn  nehmen. 
VgL  Macbeth  (A.  a,  Sc.  3)  s\  have  word*  \\  That  would  be  howVd  out  in  (he  detert 
air  ||  Where  heating  should  not  latch  them. 

i7)    so  dass  bei  seinem  Erwachen  sie  das  Erste  sein  mosste,  was  ibm  in's  Auge  flel. 

1S)  Da  Da  etamal  so  tief  im  Blute  bist,  dass  es  Dir  in  die  Schuhe  liuft,  so  taaehe  Dich 
gsnz  hinein  and  bringe  auch  mich  um,  wie  Da  Lysander  umgebraeht.  —  8o  In  Two 
Gentlemen  of  Verona  (A.  1 ,  8c  1)  For  he  was  more  than  over  shoes  in  love. 
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Her  brother's  noon-tide  with  the  Antipodes. 14 

It  cannot  be  but  thou  hast  murder' d  him; 

So  should  A  murderer  look,  so  dead, 18  so  grim. 

Dem.   So  should  the  murder'd  *«  look,  and  so  should  I, 
Pierc'd  through  the  heart  with  your  stern  cruelty; 
Yet  you,  the  murderer,  look  as  bright,  as  clear, 
As  yonder  Venus  in  her  glimmering  sphere. 

Her.    What  's  this  to  my  Lysander?  1T  where  is  he? 
Ah,  good  Demetrius,  wilt  thou  give  him  me? 

Dem.    I  had  rather  give  his  carcase  to  my  hounds. 

Her.    Out,  dog!  out,  cur!  thou  driv'st  me  past  the  bounds 
Of  maiden's  patience.    Hast  thou  slain  him  then? 
Henceforth  be  never  numbered  among  menl 
0!  once  tell  true,  tell  true,  18  e'en  for  ray  sake; 
Durst  thou  have  look'd  upon  him ,  being  awake , 
And  hast  thou  kill'd  him  Bleeping?  i9  0  brave  touch! 
Could  not  a  worm,  an  adder,  do  so  much? 
An  adder  did  it;  for  with  doubler  tongue  20 
Than  thine,  thou  serpent,  never  adder  stung. 

Dem.    You  spend  your  passion  on  a  mispris'd  mood:  21 
I  am  not  guilty  of  Lysander's  blood, 
Nor  is  he  dead,  for  aught  that  I  can  tell. 

Her.    I  pray  thee,  tell  me  then,  that  he  is  well. 

Dem.    An  if 22  I  could,  what  should  I  get  therefore? 

Her.    A  privilege,  never  to  see  me  more.  — 
And  from  thy  hated  presence  part  1  so ; 23 

See  me  no  more,  whether  he  be  dead  or  no.  [Exit. 

Dem.    There  is  no  following  her  in  this  fierce  vein: 
Here,  therefore,  for  a  while  I  will  remain. 

u)   dass  der  Mond  durch  den  Mittclpunkt  der  Erde  kriechen  kSnnte  uod  *o  der  Soon*, 

die  mittlerweile  bei  d*>n  Antipoden  Mittag  macht,  stfirend  In  den  W«g  trite. 
«)    dead  —  tod^starr. 

'*)   So  die  Qs.;  die  Fol.  liest  mit  Vorwischung  dea  beabsichtlgten  Gegensattes  murderer. 
n)   Was  liegt  mtr  an'diesen  SchmeScheleien  Im  Vergleieh  mit  meinem  Lysander?  oderaucb: 

Was  bat  das  mit  meinem  Lysander  zu  schaffenY 
,8)    In  d«r  Fol.  steht  tell  trite  nur  einranl. 

»»)   Hast  Du  im  8chlafe  den  getfidtet.  den  Du,  a]s  er  wachte,  nicbt  einmal  anzublick*n 

wagtest?  —  Soldi  ein  Henehroen  nenut  II<rmia  dann  hbhuiscb:  O,  seboner  Zugt 
a')    double  tongue   -  gespaltene  Zunpe,  wie  die  Nattern  baben  sollen  (Tgl.  A.  1,  Sc.  S,  Anm,  5) 

uod  =■  Doppelziingigkeit,  wie  Hermia  sio  dem  Dcmetrios  Schnld  giebt. 
")    on  a  mirprit'd  mood  --  auf  Orund  einer  inigen  verkehrten  Stimmung  oder  Laane. 
")    on  if,  in  der  SchreibweUo  der  alten  Ausgg.  and  if,  steht  tautologisch  filr  eine  der 
>  beiden  Partikeln. 

M)  to  fugte  Pope  des  Reimes  wegen  als  notbwendige  Ergaoznng  binzu.  —  Qs.  und  Fol. 
baben  ganz  unmetrisch  And  from  thy  hated  presence  part  I:  tee  me  no  mnre,  \\  WWW 
he  be  dead  or  no.  —  whether  ist  einsylbig  to  leseo  and  vielleicbt  wie  an  audern 
Stellen  whe'er  zu  schr«ib«n. 
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So  sorrow's  heaviness  doth  heavier  grow 

For  debt  that  bankrupt  sleep  *♦  doth  sorrow  owe ; 

Which  now  in  some  slight  measure  it  will  pay  , 

If  for  his  tender  here  I  make  some  stay.  [Lies  down. 

Obe.   What  hast  thou  done?  thou  hast  mistaken  quite, 
And  laid  the  love-juice  on  some  true-love's  sight: 
Of  thy  misprision  must  perforce  ensue 
Some  true-love  turn'd,  46  and  not  a  false  turn'd  true. 

Puck.   Then  fate  o'er-rules;  that  one  man  holding  troth, 
And  million  fail,  confounding  oath  on  oath. 

Obe.    About  the  wood  go  swifter  than  the  wind , 
And  Helena  of  Athens  look  thou  find: 
All  fancy-sick  2*  she  is ,  and  pale  of  cheer 
With  sighs  of  love,  that  cost  the  fresh  blood  dear.  27 
By  some  illusion  see  thou  bring  her  here: 
I  '11  charm  his  eyes  against  she  do  appear. 

Puck.    I  go ,  I  go ;  look  how  I  go ; 
Swifter  than  arrow  from  the  Tartar's  bow.  [Eorit. 
Obe.  Flower  of  this. purple  die, 

Hit  with  Cupid's  archery, 
Sink  in  apple  of  his  eye.  28 
When  his  love  he  doth  espy, 
Let  her  shine  as  gloriously 
As  the  Venus  of  the  sky.  — 
When  thou  wak'st,  if  she  be  by, 
Beg  of  her  for  remedy. 

Re-enter  Puck. 

Puck.  Captain  of  our  fairy  band, 

Helena  is  here  at  hand, 


Qs.  wnd  Fol.  lesen  tlip,  von  Bo  we  zuerst  In  tleep  emendirt.  —  Der  Scblaf  wird  als 
tin  inner  8cbaldner  dargestdlt ,  der  dam  stets  waohen  Gram  eine  Behold,  d.  h.  gich 
selbst  zu  entrichten  hat  Einen  Theil  wenigstens  dieser  Scbuld  wird  der  Schlaf  Jetzt 
dem  traoerndeo  Demetrius  abtragen,  wenn  dieser  sich  niederlegt  in  Erwartung  des- 
seu,  was  jener  ihm  darbietet  (hit  tender). 
*»)  tome  true-love  turn'd  =  die  Verkebrnng  einer  wahren  Liebe,  der  Abfall  *in«s  treut-n 
Liebbsbers. 

fancy-tick  =  krank  von  Llebesschwirmerei.   Vg).  fancy-free  A.  2,  8c  2,  A  am.  31. 
2T)   Die  Liebesseafzer  kommen  dem  jogcndllrhen  Blute  tbeuer  zn  stehen,  da  sle  dasselbe 

verzehren  and  so  das  Antlitz  Mass  machen.  —  cheer  =  Miene,  Ansehn.  —  Os.  und 

Fol.  haben  cotU  fur  cotL 
**)   Oberon  drfickt  den  8aft  der  Ton  Pork  ihm  gebracbten  Blame  &uf  Demetrias'  Aage  aus. 

—  Cupid' t  archery  gebt  »uf  das,  was  Oberon  vorher  (A.  3,  Sc.  2)  von  der  Farbang 

dieser  Blame  darch  Capido's  Bogen  erziblt  bat :  Yet  mark'd  I  where  Vie  bolt  of  Cupid 

fell  etc. 
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And  the  youth,  mistook  by  me, 


Pleading  for  a  lover's  fee. 


Shall  we  their  fond  pageant  see? 
Lord,  what  fools  these  mortals  be! 


Obe. 


Stand  aside:  the  noise  they  make 
Will  cause  Demetrius  to  awake. 


ruck. 


Then  will  two  at  once  woo  one; 
That  must  needs  be  sport  alone ; 29 
And  those  things  do  best  please  me 
That  befal  preposterously. 


Enter  Lysander  and  Helena. 


Lys.    Why  should  you  think  that  I  should  woo  in  scorn? 
Scorn  and  derision  never  come  in  tears: 
Look,  when  I  vow,  I  weep,  and  vows  so  born, 
In  their  nativity  all  truth  appears. 
How  can  these  things  in  me  seem  scorn  to  you, 
Bearing  the  badge  30  of  faith  to  prove  them  true  ? 

Hel.    You  do  advance  your  cunning  more  and  more. 
When  truth  kills  truth,  0,  devilish-holy  fray!  81 
These  vows  32  are  Hermia's :  will  you  give  her  o'er  ? 
Weigh  oath  with  oath ,  and  you  will  nothing  weigh  : 
Your  vows,  to  her  and  me,  put  in  two  scales, 
Will  even  weigh,  and  both  as  light  as  tales. 

Lys.   I  had  no  judgment,  when  to  her  I  swore. 

Hel.    Nor  none,  in  my  mind,  now  you  give  her  o'er. 

Lys.    Demetrius  loves  her,  and  he  loves  not  you. 

Devi.    [Awaking^    0  Helen,  goddess,  nymph,  perfect,  divine! 
To  what,  my  love,  ehall  I  compare  thine  eync? 
Crystal  is  muddy.    0!  how  ripe  in  show 
Thy  lips ,  those  kissing  cherries,  tempting  grow! 
That  pure  congealed  white ,  high  Taurus'  33  snow , 
Fann'd  with  the  eastern  wind,  turns  to  a  crow, 


2»)   sport  alone  =  nnTergleichlictaer  Spas*,  ein  Spaas,  dem  kein  anderer  zur  Seito  steht. 

So  in  Two  Gentlemen  of  Verona  (A.  2,  Sc.  4)  She  is  alone. 
*°)   badge  —  Abzeicben  der  Dienstbarkeit. 

S1)    Wenn  Im  Widerstreit  ein  Treugelfibde  das  andere  aufbebt  oder  vernicbtet,  so  ist  das 

zwischen  beiden  ein  Zweikampf,  der,  obwobl  Fromme  ibn  fflbren,  docb  in  seinem 

Ausgange  tenflisch  ist. 
»*)    Diese  Gelfibde,  die  Ibr  mir  weibt .  gehoren  von  Recbts  wegen  der  Hertnia. 
93)    Dieses  in  Kleinasien  gclegeno  Uebirge  wird  sonst  bei  Sh.  nicht  erwahnt.  —  So  in 

Winter's  Tale  (A.  4,  Sc.   3)  or  that  fann'd  snow  ]\  That  '»  boUed  by  the 

nnttJin-n  blasts. 
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When  thou  hold'st  up  thy  hand.  0,  let  me  kiss 
This  princess34  of  pure  white,  this  seal  of  bliss! 

Hel.    0  spite  1  0  hell!  I  see  you  all  are  bcot  35 
To  set  against  me,  for  your  merriment; 
If  you  were  civil  and  knew  courtesy, 
You  would  not  do  me  thus  much  injury. 
Can  you  not  hate  me,  as  I  know  you  do, 
But  you  must  join  in  souls  36  to  mock  me  too  ? 
If  you  were  37  men ,  as  men  you  are  in  show , 
You  would  not  use  a  gentle  lady  so; 
To  vow,  and  swear,  and  superpraise  38  my  parts, 
When,  I  am  sure,  you  hate  me  with  your  hearts. 
You  both  are  rivals,  and  love  Hermia, 
And  now  both  rivals,  to  mock  Helena. 
A  trim  exploit,  a  manly  enterprise, 
To  conjure  tears  up  in  a  poor  maid's  eyes 
With  your  derision !  none  of  noble  sort  3» 
Would  so  offend  a  virgin,  and  extort  40 
A  poor  soul's  patience,  all  to  make  you  sport. 

Lys.    You  are  unkind,  Demetrius;  be  not  so, 
For  you  love  Hermia;  this,  you  know,  I  know: 
And  here,  with  all  good  will,  with  all  my  heart, 
In  Hermia's  love  I  yield  you  up  my  part; 
And  yours  of  Helena  to  me  bequeath,41 
Whom  I  do  love,  and  will  do  till  my  death. 

HeL    Never  did  mockers  waste  more  idle  breath, 

Dem.    Lysander,  keep  thy  Hermia:  I  will  none: 
If  e'er  I  lov'd  her,  all  that  love  is  gone. 
My  heart  to  her  42  but  as  guest- wise  sojourn'd, 
And  now  to  Helen  is  it  home  retura'd, 
There  to  remain. 

Lys.  Helen ,  43  it  is  not  so.  * 

**)   Helena's  weisseHand  heisst,  weiblich  pnrsoniflcirt  =  die  F&rttln  atles  Weissen.  Hanmer 

anderte  ohne  Notb  princes*  in  pureness  am,  und  Collier  setting  impress  dafllr  vor. 
")    So  die  Qs.  —  Die  Fol.  you  are  all  bent 

36)   in  souls  =  im  Herzen ,  In  Seeleuubereinstimmung.  —  Der  Plural  steht,  well  von  Mehreren 

die  Rede  1st. 
ST)   were  in  Qs.;  are  in  der  Fol. 

,8)    to  superpraise  —  Qbertrieben  loben.    8b.  bat.  das  Wort  nur  bier. 
")   sort  =  Rang,  Stand. 

40)    to  extort,  sonst  =  erpressen,  ist  hier  in  ungewohulichem  Sinn  =  martern,  qutilen. 

bequeath  ist  Imperativ:  Qbennacbe  Du  mir  den  Antheil,  den  Du  an  Helena's  Liebe  hast 
42)    Ffir  to  her  der  Qs.  nnd  Fol.  anderte  Johnson  with  her.  —  to  lur  Btebt  Jedoch  in 

allgemeinerer  Beziehnng  —  ihr  gegenQber,   im  Verbaltnias  zu  ihr,  zoglcicb  durch 

Attraction  von  guest-wise,  gleichsam  as  a  guest  to  her. 
♦3)   Q.  B.  und  Fol.  lassen  Helen  aus. 

4* 
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Dem.   Disparage  not  the  faith  thou  dost  not  know, 
Lest  to  thy  peril  thou  aby  **  it  dear.  — 
Look ,  where  thy  love  comes:  yonder  is  thy  dear. 

Enter  Hermia. 

Her.   Dark  night,  that  from  the  eye  his  function  takes, 
The  ear  more  quick  of  apprehension  makes; 
Wherein  it  doth  impair  the  seeing  sense, 
It  pays  the  hearing  double  recompense.  — 
Thou  art  not  by  mine  eye,  Lysander,  found; 
Mine  ear,  I  thank  it,  brought  me  to  thy  sound. 
But  why  unkindly  didst  thou  leave  me  so? 

Lys.    Why  should  he  stay,  whom  love  doth  press  to  go? 

Her.    What  love  could  press  Lysander  from  my  side? 

Lys.   Lysander's  love ,  that  would  not  let  him  bide ,  ** 
Fair  Helena,  who  more  engilds  the  night 
Than  all  yon  flery  O's  *•  and  eyes  of  light 
Why  seek'st  thou  me?  could  not  this  make  thee  know, 
The  hate  I  bare  thee  made  me  leave  thee  so? 

Her.   You  speak  not  as  you  think:  it  cannot  be. 

Hel.   Lo!  she  is  one  of  this  confederacy. 
Now  I  perceive  they  have  conjoin'd,  all  three, 
To  fashion  this  false  sport  in  spite  of  me. 
Injurious  Hermia!  most  ungrateful  maid  I 
Have  you  conspir'd ,  have  you  with  these  contriv'd  *7 
To  bait  mc  with  this  foul  derision? 
Is  all  the  counsel  that  we  two  have  sbar'd, 
The  sisters1  vows,  the  hours  that  we  have  spent, 
When  we  have  chid  the  hasty-footed  time 
For  parting  us,  —  01  is  all  forgot?  49 
All  school-days'  friendship,  childhood  innocence? 
We,  Hermia,  like  two  artificial**  gcds, 

♦»)  to  aby  =  Etwas  berahlen,  for  Etwas  bfissen.  So  in  8pencer's  Fieri e  Queen* : 
That  direful  stroke  thou  dearly  shalt  aby.  —  Q.  A.  hat  aby,  Q.  B.  nnd  die  FoL  abide. 

*b)  Lysanders  Liebe  ist  Helena,  die  ihn  an  jenem  Plane  nicht  linger  aushalten  oder  weil*n 
lien. 

**)  yon  fiery  O's  =  die  Gestirne  am  Ntchthlmmel ,  von  der  runden  Ge«talt  eines  O  so 
benannt,  wie  aneh  andere  kreistonnige  Dinge  bel  Sb.  O  heissen;  to  die  Erde  in  An- 
tony and  Cleopatra  (A.  5,  Sc.  2),  der  rundfonnige  Tbcaterraum  in  K.  Henry  V. 
(A.  1,  Chorus),  die  Male  im  Angesicht  in  Lovo  's  Labour's  Lost  (A.  5,  Sc.  2i. 

4T)   to  contrite  =  lntriguireu. 

*•)  So  Qs.  und  Fol.  —  Zur  VerrolUtindigung  des  Verses,  aber  mit  Tenrischung  der  von 
8h.  beabslchtigten  Verspause,  lesen  viele  Hgg.  mit  der  xweiten  Folioausg.  Ton  1635 
01  and  is  all  forgot.  —  M alone  sctzt  obne  Autoritit  note  for  and. 

**)  artificial  =  kunsterfahrea.  —  Im  Sinne  =  Tertcblageu ,  schlau,  kommt  das  Wort  aucb 
bei  Sb.'s  Zeitgenossen  Tor. 
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Have  with  our  needles  60  created  both  one  flower, 
Both  on  one  sampler ,  sitting  on  one  cushion , 
Both  warbling  of  one  song,  both  m  one  key, 
As  if  our  hands,  our  sides,  voices,  and  minds, 
Had  been  incorporate.    So  we  grew  together, 
Like  to  a  double  cherry,  seeming  parted, 
But  yet  an  union  in  partition, 
Two  lovely  81  berries  moulded  on  one  stem, 
So,  with  two  seeming  bodies,  but  one  heart; 
Two  of  the  first,  82  like  coats  in  heraldry, 
Due  but  to  one,  and  crowned  with  one  crest. 
And  will  you  rend  our  ancient  love  asunder, 
To  join  with  men  in  scorning  your  poor  friend? 
It  is  not  friendly,  't  is  not  maidenly: 
Our  sex,  as  well  as  I,  may  chide  you  for  it, 
Though  I  alone  do  feel  the  injury. 

Her.  I  am  amazed  at  your  passionate  53  words. 
I  scorn  you  not:  it  seems  that  you  scorn  me. 

Hel.   Have  you  not  set  Lysander,  as  in  scorn, 
To  follow  me,  and  praise  my  eyes  and  face, 
And  made  your  other  love,  Demetrius, 
(Who  even  but  now  did  spurn  me  with  his  foot) 
To  call  me  goddess,  nymph,  divine,  and  rare, 
Precious,  celestial?   Wherefore  speaks  he  this 
To  her  he  hates?  and  wherefore  doth  Lysander 
Deny  your  love,  so  rich  within  his  soul,6* 
And  tender  me,  forsooth,  affection, 
But  by  your  setting  on,  by  your  consent? 
What  though  I  be  not  so  in  grace  as  you, 
So  hung  upon  with  love,  so  fortunate, 
But  miserable  most  to  love  unlov'd, 
This  you  should  pity,  rather  than  despise. 


*°)   8 tee v ens  setzt  des  Verses  wegen  fOr  needla  der  Q«.  ond  FoL  das  Teraltete  neelds. 

—  Eher  lasscn  sich  die  belden  ersten  Sylben  too  created  in  der  Aossprache  ▼ertchmelten. 
•*)   lovely  =  UebeToIl,  freandlieh  gegeneinander.    So  in  der  Englischen  BibelQbertetzung 

(2  8am.)  Saul  and  Jonathan  were  lovely  and  pleasant  in  their  lives,  and  in  their  death 

they  were  not  divided.  —  So  aoch  in  Taming  of  the  Shrew  (A.  S,  S«.  2)  seel  the  title 

with  a  lovely  kits. 

")  M.  Mai  on  giebt  zo  dieter  heraldUchen  Anspieluog  folgende  Erklirung:  Every  branch 
of  a  family  is  called  a  house;  and  none  but  the  first  of  the  first  house  ean  bear  the 
arms  of  the  family,  without  some  distinction.  Two  of  the  first  therefore  means  two 
coats  of  the  first  house,  whictt  are  properly  due  but  to  one.  —  Qs.  und  Fol.  lesrn  life 
tut  like,  was  zuerst  Theobald  verbesscrte. 

")   passionate,  dls  in  den  Qs.  fehit,  erganzt  die  Fol. 

*♦)    Warum  Terlingnet  Lysander  die  Liebe  zu  Ruch,  die  doch  to  toll  in  seiner  Setle  li^gi? 
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Her.    I  understand  not  what  you  mean  by  this. 

Hel.    Ay,  do,  persever,  counterfeit  sad  looks, 
Make  mouths  55  upon  me  when  I  turn  my  back ; 
Wink  at  each  other;  hold  the  sweet  jest  up: 
This  sport,  well  carried,  shall  be  chronicled. 
If  you  have  any  pity,  grace,  or  manners, 
You  would  not  make  me  such  an  argument  66 
But,  fare  ye  well:  't  is  partly  mine  own  fault, 
Which  death,  or  absence,  soon  shall  remedy. 

Lys.    Stay,  gentle  Helena  1  hear  my  excuse: 
My  love,  my  life,  my  soul,  fair  Helena! 

Hel.    0  excellent! 

Iler.  Sweet,  do  not  scorn  her  so. 

Dem.   If  she  cannot  entreat,  I  can  compel. 

Lys.    Thou  canst  compel  no  more  than  she  entreat: 
Thy  threats  have  no  more  strength,  than  heir  weak  prayers.  57  — 
Helen,  I  love  thee;  by  my  life,  I  do: 
I  swear  by  that  58  which  I  will  lose  for  thee , 
To  prove  him  false,  that  says  I  love  thee  not 

Dem.    I  say,  I  love  thee  more  than  he  can  do. 

Lys.    If  thou  say  so,  withdraw,  and  prove  it  too. 

Dem.   Quick,  come,  — 

Her.  Lysander,  whereto  tends  all  this  7 

Lys.    Away,  you  Ethiop! B* 

Dem.  No,  no,  Sir:  — 

Seem  to  break  loose,  «°  take  on,  as  you  would  follow; 
But  yet  come  not   You  are  a  tame  man,  go! 

Lys.    Hang  off,  thou  cat,  thou  burr!  vile  thing,  let  loose, 
Or  I  will  shake  thee  from  me  like  a  serpent 

Her.   Why  are  you  grown  so  rude?  what  change  is  this, 
Sweet  love? 

M)    So  Qs.  nod  Fol.  —  Manche  Hgg.  setxen  willkfihrlich  mows  fur  mouths. 

5e)    argument  erklirt  Johnson  mit  subject  of  light  merriment.    Ee  ist  wobl  eher  in  Ver- 

biodung  mit  dem  vorhergehenden  shall  be  chronicled  aufzufassen :  ein  Thema  der 

Besprechung  oder  Erz&hlung,  das  auf  die  Nachwolt  Qbergeht. 
6T)    Qs.  und  Fol.  haben  praise,  worans  Theobald  ein  aubstantivisch  sonat  nicht  vorkom- 

mendea  prays  machte.  —  prayers  cmendirto  Steevens  nach  Massgabe  der  vorherge- 

benden  Zeile. 
w)    by  that  goht  anf  by  my  life. 

")  Ethiop  =  Negerin,  be!  Sh.  eine  gewohnliche  Bazeichnung  weiblicher  Hasslichkeit.  — 
In  demselben  Sinne  ateht,  in  Bezng  auf  die  dnnkle  Farbe,  bald  nacbher  tawny  Tartar. 

«°)  So  die  Fol.,  nnr  mit  anderer  Veraabtheilung.  —  Die  Q».  haben  No,  no,  he  'U  \\Seem 
to  break  Zoojt  —  Ma  lone  wollte  beide  Lesarten  vcreinigen,  indem  er  las  No,  no, 
he  'U  —  Sir ,  Seem  to  break  loose.  —  Die  ersten  "Worte  riehtet  Demetrius  an  den  Lyaan- 
der  wegen  seiner  Schimpfrcden  gcgen  die  Hermia;  in  den  fd! gen  den  verspottrt  er 
I.ysanders  Bemuhungen ,  sicb  von  Hcrmia  loszumachen,  als  nicht  ernstlich  geroeint. 
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Lys.       Thy  love?  oat,  tawny  Tartar,  out! 
Out,  loathed  medicine!    0  hated  potion,"  hence! 
Her.   Do  you  not  jest? 

HeL  Yes,  sooth;  and  so  do  you. 

Lys.   Demetrius,  I  will  keep  my  word  with  thee. 

Dem.    I  would,  I  had  your  bond;  for,  I  perceive, 
A  weak  bond  holds  you:  I  '11  not  trust  your  word. 

Lys.  What!  should  I  hurt  her,  strike  her,  kill  her  dead? 
Although  I  hate  her,  I  '11  not  harm  her  so. 

Her.    What!  can  you  do  me  greater  harm  than  hate? 
Hate  mel  wherefore?    O  me!  what  news,  my  love? 
Am  not  I  Henuia?    Are  not  you  Lysander? 
I  am  as  fair  now,  as  I  was  erewhile. 
Since  night  you  lov'd  me;  yet,  since  night  you  left  me. 
Why,  then  you  left  me  (0,  the  gods  forbid!) 
In  earnest,  shall  I  say? 

Lys.  Ay,  by  my  life; 

And  never  did  desire  to  see  thee  more. 
Therefore,  be  out  of  hope,  of  question,  of  doubt;  «* 
Be  certain,  nothing  truer:  't  is  no  jest, 
That  I  do  hate  thee,  and  love  Helena. 

Tier.    O  me!  —  you  juggler!  you  canker-blossom!  43 
You  thief  of  love!  what,  have  you  come  by  night, 
And  stol'n  my  love's  heart  from  him? 

Hel.  Fine,  i'  faith! 

Have  you  no  modesty,  no  maiden  shame, 
No  touch  of  bashfulness  ?    What ,  will  you  tear 
Impatient  answers  from  my  gentle  tongue? 
Fie,  fie!  you  counterfeit,  you  puppet  you! 

Her.    Puppet!  why  so?    Ay,  that  way  goes  the  game. 
Now  I  perceive  that  she  hath  made  compare 
Between  our  statures:  she  hath  urg'd  her  height, 
And  with  her  personage,  her  tall  personage, 
Hct  height,  forsooth,  she  hath  prevail'd  with  him.  — 
And  are  you  grown  so  high  **  in  his  esteem , 
Because  I  am  so  dwarfish,  and  so  low? 


*>)    potion  in  Q.  A.;  Q.  B.  und  Fel.  habcn  poison. 

*»)  Yiele  Hgg.  lauen  Tor  doubt  das  of  wtg  .  hoftV  nicfat  mehr,  frage  nieht  mehr.  rweifle 
nicht  mehr. 

w)  jvggUr  ist  dieierlblg  (juggtter)  zu  lesen,  wie  juggling  in  K.  Henry  VI.  First  Part 
(A.  5,  Sc.  4)  She  and  the  Dauphin  have  been  juggling.  -  tanker-blossom  ■—  etne 
Bluthe,  an  der  der  Worm  nagt.  So  in  Two  Gentlemcu  of  V  crona  (A.  1,  Sc.  1) 
in  the  sweetest  bud  [j  The  toting  ranker  dtctU*. 

**)  grown  so  high,  doppelsinoig  =  so  hoch  pewarhsen,  nnd  —  so  hocb  gestiegen  to  Wi- 
ner Scbitzung,  im  Gegensatze  zo  dem  folgendei),  gleichfalls  doppelsinnigen  hie 

• 
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How  low  am  I,  thou  painted  maypole?  M  speak; 
How  low  am  I?    I  am  not  yet  so  low, 
But  that  my  nails  can  reach  unto  thine  eyes. 

Hel.   I  pray  you,  though  you  mock  me,  gentlemen, 
Let  her  not  hurt  me :  I  was  never  curst ;  ** 
I  have  no  gift  at  all  in  shrewishness ; 
I  am  a  right  maid  for  my  cowardice:  61 
Let  her  not  strike  me.   You,  perhaps,  may  think, 
Because  she  is  something  lower  than  myself, 
That  I  can  match  her. 

Her.  Lower!  hark,  again. 

Hel.    Good  Hermia,  do  not  be  so  bitter  with  me. 
I  evermore  did  love  you,  Hermia, 
Did  ever  keep  your  counsels,  never  wrong*d  you; 
Save  that,  in  love  unto  Demetrius, 
I  told  him  of  your  stealth  unto  this  wood. 
He  follow'd  you;  for  love,  I  follow'd  him;  68 
But  he  hath  chid  me  hence,  and  threaten'd  me 
To  strike  me,  spurn  me,  nay,  to  kill  me  tooi 
And  now,  so  you  will  let  me  quiet  go, 
To  Athens  will  I  bear  my  folly  back, 
And  follow  you  no  further.    Let  me  go: 
You  see  how  simple  and  how  fond  69  I  am. 

Her.   Why,  get  you  gone.    Who  is  't  that  Hinders  you? 

Hel.    A  foolish  heart,  that  I  leave  here  behind. 

Lev.    What,  with  Lysander? 

Hel.  With  Demetrius. 

Lys.    Be  not  afraid:  she  shall  not  harm  thee,  Helena. 

Dein.   No,  Sir;  she  shall  not,  though  you  take  her  part. 

Hel.    0!  when  she  is  angry,  she  is  keen  and  shrewd. 
She  was  a  vixen,  when  she  went  to  school; 
And,  though  she  be  but  little,70  she  is  fierce. 

Her.    Little  again?  nothing  but  low  and  little?  — 
Why  will  you  suffer  her  to  flout  me  thus? 
Let  me  come  to  her. 


'*)  Die  schlanke  hochgewachsene  Helen*  wird  epottisch  mit  einem  bant  angeatricheneri, 
mil  Blamen  and  Bandera  verzierten  Maibaum  verglichon,  den  man  Ton  den  Maifesten 
in  festllcbem  Zuge  mit  nach  Hause  brachte.  Vgl.  A.  1 ,  Sc.  1 ,  Anm.  38. 

••)    eunt  =  lankisch,  giftig  im  Reden,  besonders  von  boien  Weibern. 

")  In  meiner  Sehochternbeit  bin  ioh  ein  recbtes  MIdcben,  nicbt  dreister,  als  ein  efarbares 
Midchen  aein  darf. 

**)   Auch  die  Interpanction  der  Qs.  and  Pol.  verbindet  for  love  mit  dem  Folgenden. 

fond  —  thoricht,  blind  for  Jemanden  eingenommen. 
Tw)   little  —  kleJn  t«b  Wuchs,  daajelbe  wie  low. 
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Lys.  Get  you  gone,  you  dwarf; 

You  minimus,  of  hindering  knot-grass  made;71 
You  bead,  you  acorn. 

Bern.  You  are  too  offieious 

In  her  behalf  that  acorns  your  services. 
Let  her  alone;  speak  not  of  Helena; 
Take  not  her  part,  for  if  thou  dost  intend 
Never  so  little  show  of  love  to  her, 
Thou  shalt  aby  7*  it. 

Lys.  Now  she  holds  me  not, 

Now  follow,  if  thou  dar'st,  to  try  whose  right, 
Of  thine  or  mine , 73  is  most  in  Helena. 

Hem.   Follow  ?  nay,  I  '11  go  with  thee,  cheek  by  jowl.  [Exeunt  Lys.  and  Dem. 

Her.   You,  mistress,  all  this  coil  is  'long  of  you. 
Nay,  go  not  back. 

Hel.  I  will  not  trust  you,  I, 

Nor  longer  stay  in  your  curst  company. 
Your  hands  than  mine  are  quicker  for  a  fray; 

My  legs  are  longer  though,  to  run  away.  [Exit 
Her.  I  am  amaz'd ,  and  know  not  what  to  say.  74  [Exit. 
Obe.    This  is  thy  negligence:  still  thou  mistak'st, 

Or  else  commit'st  thy  knaveries  wilfully.  75 

Puck.   Believe  me,  king  of  shadows,  7«  I  mistook. 

Did  not  you  tell  me  I  should  know  the  man 

By  the  Athenian  garments  he  had  77  on? 

And  so  far  blameless  proves  my  enterprixe, 

That  I  have  'nointed  an  Athenian's  eyes; 

And  so  far  am  I  glad  it  so  did  sort ,  78 

As  this  their  jangling  I  esteem  a  sport. 


")  knot-grass  =  KnSterich,  eine  PAanze,  deren  Decoct  das  Wachsthum  elnee  Menschen 
oder  Thieres  hindern  sollte.  So  in  Jleaamont  and  Fletcher's  The  Coxcomb: 
We  ufcmt  a  boy  extremely  for  this  function  ||  Kept  under  for  a  year  with  milk  and 
knotgrass.  —  minimus  —  Knirps,  die  gewuhnlicbere  Form  1st  minim  =  tiles  lehr 
Klein*. 

**)   Aach  bier  bat  die  Fol.  abide,  die  Qs.  aby.    Vgl.  Awn.  44  dieser  8c 

n)  Mancbe  Dgg.  Xndem  obne  Grand  mit  Theobald  Or  thine  or  mine.  —  Sli.  wendet 
of,  nach  elnem  Interrogativpronomen :  wer  oder  wae  von  Zweien,  auch  sonst  an.  So 
in  Torn  peat  (A.  2,  So.  1)  Which,  of  he  or  Adrian,  for  a  wager ,  first  begin*  to 
crow?  —  most  anf  right  bez&glich :  wesson  Anrecht  anf  Helena,  daa  Main*  oder  das 
Deine,  daa  grants  sei. 

»♦)   Dieaer  Vers  feblt  in  der  Fol. 

")    So  die  Qs.;  die  Fol.  willingly. 

T<)    Ala  shadows  =  tchattenhafle  Wesen,  Qeachopfe  nicht  von  Fleisch  und  Blut,  bexeichnet 

Puek  die  Elfengelster  aach  nachher  im  Epilog;  If  we  shadows  have  offended. 
")    So  Q.  A.;  Q.  B.  and  die  Fol.  hath  fllr  had. 
»8)   lo  sort  —  sich  fagen. 
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Obe.   Thou  seest,  these  lovers  seek  a  place  to  fight: 
Hie  therefore,  Robin,  overcast  the  night; 
The  starry  welkin  cover  thnu  anon 
With  drooping  fog,  as  black  as  Acheron; 
And  lead  these  testy  rivals  so  astray, 
As  one  come  not  within  another's  way. 
Like  to  Lysander  sometime  frame  thy  tongue, 
Then  stir  Demetrius  up  with  bitter  wrong; 
And  sometime  rail  thou  like  Demetrius; 
And  from  each  other  look  thou  lead  them  thus, 
Till  o'er  their  brows  death-counterfeiting  sleep 
With  leaden  legs  and  batty  wings  doth  creep :  79 
Then  crush  this  herb  into  Lysander's  eye; 
Whose  liquor  hath  this  virtuous  property,  80 
To  take  from  thence  all  error  with  his  might, 
And  make  his  eye-balls  roll  with  wonted  sight. 
When  they  next  wake,  all  this  derision 
Shall  seem  a  dream,  and  fruitless  vision; 
And  back  to  Athens  shall  the  lovers  wend,  81 
With  league  whose  date  till  death  shall  never  end. 
Whiles  I  in  this  affair  do  thee  employ,88 
I  '11  to  my  queen,  and  beg  her  Indian  boy; 
And  then  I  will  her  charmed  eye  release 
From  monster's  view,  and  all  things  shall  be  peace. 

Puck.    My  fairy  lord,  this  must  be  done  with  haste, 
For  night's  swift  dragons  cut  the  clouds  full  fast,  83 
And  yonder  shines  Aurora's  harbinger;  8* 
At  whose  approach,  ghosts,  wandering  here  and  there, 
Troop  home  to  church-yards:  damned  spirits  all, 
That  in  cross- ways  and  floods  have  burial,  85 
Already  to  their  wormy  beds  88  are  gone ; 

T>)   Der  SchUf  wird  hier  als  cin  leise  berbeikriecbendes  Wesen  mit  bleiernen  Fftssen  and 
FledermausflOgeln  gedacbt 

80)  virtuous  property  =  beilkraftige  EigenBchaft.  —  Auf  liquor  beziebt  sich  das  folgende 
with  his  might  =  vennSge  seiner  Heilkraft 

81)  to  wend  =  sich  wooden,  gehen.   Die  Liebespaare  sollen  nach  Athen  rorfiekkehren 
mit  oder  in  eioer  Verbindnng,  deren  Frist  erst  tnit  dem  Tode  endct. 

M)    So  Q.  A.;  Q.  B.  bit  apply  and  Fol.  imply. 

M)   Dasselbe  Bild  von  dem  Drachengespann  vor  dem  Wagon  der  Nacbt  kehrt  wieder  in 
Cymbeline  (A:  2,  Sc.  2}  swift,  swift,  ye  dragons  of  the  night 
Aurora's  harbinger  ist  der  Morgenstem ,  bei  dessen  Erscheinnng  die  Nachts  nmgehenden 
Geister,  die  wegen  begangener  Missethatcn  im  Grabe  keine  Bnbe  flnden  konnen,  cnt- 
weichen. 

M)   Die  verdammten  Geister  von  SelbstmSrdern ,  welche  tbcils  anf  Kreuzwegen  begTabcn 
sind,  theils  in  dem  Waster,  in  das  sie  sich  gotttirzt,  ein  fencbtes  Grab  gefunden  baben. 
")   wormy  beds  =  das  Grab,  wo  sie  von  den  Wflrmern  verzebrt  wcrdon. 
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For  fear  lest  day  should  look  their  shames  upon, 
They  wilfully  themselves  exile  87  from  light, 
And  must  for  aye  consort  with  black -brow'd  night  88 

Obe.    But  we  are  spirits  of  another  sort 
I  with  the  Morning's  love  89  have  oft  made  sport; 
And,  like  a  forester,  the  groves  may  tread, 
Even  till  the  eastern  gate,  all  fiery-red, 
Opening  on  Neptune  with  fair  blessed  beams, 
Turns  into  yellow  gold  his  salt  green  streams. 
But,  notwithstanding,  haste;  make  no  delay: 
Wc  may  effect  this  business  yet  ere  day. 

Puck.  Up  and  down,  up  and  down; 

I  will  lead  them  up  and  down: 
I  am  fear'd  in  field  and  town; 
Goblin,  lead  them  up  and  down. 

Here  comes  one. 

Enter  Lysander. 

Lys.    Where  art  thou,  proud  Demetrius?  speak  thou  now. 
Puck.   Here,  villain!  drawn  and  ready.  90   Where  art  thou? 
Lys.   I  will  be  with  thee  straight 
Puck.  Follow  me  then 

To  plainer  ground.  [Exit  Lys.  as  following  the  voice. 

Enter  Demetrius. 

Pern.  Lysander!  speak  again. 

Thou  runaway,  thou  coward,  art  thou  fled? 
Speak  1  In  some  bush?  Where  dost  thou  hide  thy  head? 

Puck.    Thou  coward  I  art  thou  bragging  to  the  stars, 
Telliog  the  bushes  that  thou  look'st  for  wars, 
And  wilt  not  come?  Come,  recreant;  come,  thou  child; 
I  Ml  whip  thee  with  a  rod:  he  is  defiTd, 
That  draws  a  sword  on  thee. 


bT)    to  exile  betOllt  8b.  auf  der  zweiten  Sylbe. 
W)   Daaaelbe  Epitheton  giebt  Sh.  der  Nacht  in  Romeo  and  Juiiet  (A.  3,  Sc.  2)  blatk- 
broufd  night. 

6S)  Morning's  love  =  der  Geliebte  der  Aurora,  ist  Cephalu6,  der  J&ger,  den  Oberon  auf 
die  Jagd  begleitet  hat  —  Oberon  erzahlt  das  als  Beweia,  dass  or  nlcht,  wie  die 
Spukgeiater,  beim  erstcn  Tagesgraaen  iu  entweicben  braucbe,  aondern  bis  nach  Son- 
nenanfgang  bleiben  dfirfe. 

*>)   mit  gezogeoem  Schwerte  oud  kampfbereit. 
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[Exit  Oberon. 
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Dem.  Yea;  art  thou  there? 

Puck.    Follow  my  voice:  we  'II  try  no  manhood  here.  91  [Exeunt. 

Re-enter  Ltsandeb. 

Iaj8.    He  goes  before  me,  and  still  dares  me  on; 
When  I  come  where  he  calls,  then  he  is  gone. 
The  villain  is  much  lighter-heel'd  99  than  I : 
I  follow'd  fast,  but  faster  he  did  fly; 
That  fallen  am  I  in  dark  uneven  way, 
And  here  will  rest  me.   Come,  thou  gentle  day! 
For  if  bnt  once  thou  show  me  thy  grey  light , 93 
I  '11  find  Demetrius,  and  revenge  this  spite. 

Re-enter  Puck  and  Demetrius. 

Puck.   Hoi  hoi  ho!  9*  Coward,  why  com'st  thou  not? 

Dem.    Abide  me!  if  thou  dar'st;  for  well  I  wot, 
Thou  runn'st  before  me,  shifting  every  place, 
And  dar'st  not  stand,  nor  look  me  in  the  face. 
Where  art  thou  now?  96 

Puck.  Come  hither:  I  am  here. 

Dem.   Nay,  then  thou  mock'st  me.    Thou  shalt  buy  99  this  dear, 
If  ever  I  thy  face  by  day-light  see: 
Now,  go  thy  way.    Faintness  constraineth  me 
To  measure  out  my  length  on  this  cold  bed: 

By  day's  approach  look  to  be  visited.  [Lies  down  and  sleeps. 

Enter  Helena. 

HeL   0  weary  night!  0,  long  and  tedious  night! 
Abate  thy  hours:  shine,  comforts,  97  from  the  east, 
That  I  may  back  to  Athens,  by  day-light, 


••)   Auf  here  Uegt  der  Nachdrnck:  hier  nicht,  sondem  anderswo,  wollen  wir  UDMre  Tapfer- 
keit  nrproben. 

9t)   lighter-heel'd  =  mit  leichteren  Fersen,  tur  Flocht,  *ersehen. 

w)   prey  fyh*  —  das  erste  Tagesgr&uen.  —  Drei  Zeilen  vorber  hat  die  Fol.  die  BQhnen- 

weisung  $Mfling  place* 
*♦)   Dies  wird  als  der  charakteristische  Rof  Puck's  und  anderer  neckischer  Getster  auch 

anderswo  citirt,  and  blldet  a.  A.  deo  Refrain  der  in  dei  Einleirung  (pag.  IV  and  V) 

mitgetheilten  Ballade. 
•*)    how  flndet  sich  nur  in  Q.  A.,  fehlt  jedocb  in  Q.  B.  und  Fol. 
**)   Da  sollit  das  thoaer  erkenfen.  —  Manehe  Hgg.  setzen  ftir  buy  der  Qs.  und  Fol. 

abgekQntt  aua  aby.    Vgl.  Anna.  44  dfes*r  8c 
9»)    Vielleicht  ist  comfort*  als  Object  an  thine  z0  fassen ,  wobel  frcilich  das  TagesUcht, 

dem  die  Anrede  gilt,  hlnzugedacht  werden  tnQsste. 
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[Lies  down. 
[Sleeps. 
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From  these  that  my  poor  company  detest. 
And  sleep,  that  sometimes  shuts  up  sorrow's  eye, 
Steal  me  a  while  from  mine  own  company. 

Fuck.  Yet  but  three?  *8  Come  one  more; 

Two  of  both  kinds  »»  make  up  four. 

Here  she  comes,  curst  and  sad. 

Cupid  is  a  knavish  lad, 

Thus  to  make  poor  females  mad. 

Enter  Hermia. 

Her.    Never  so  weary,  never  so  in  woe, 
Bedabbled  with  the  dew,  and  torn  with  briers: 
I  can  no  further  crawl,  no  further  go; 
My  legs  can  keep  no  pace  with  my  desires. 
Here  will  I  rest  me  till  the  break  of  day. 
Heavens  shield  Lysander,  if  they  mean  a  fray!  [Lies  down. 

Puck.  On  the  ground. 

Sleep  sound: 

I  11  apply 

To  100  your  eye , 

Gentle  lover,  remedy.    [Squeezing  the  juice  on  Lys.'s  eye. 
When  thou  wak'st, 
Thou  tak'st 
True  delight 
In  the  sight 

Of  thy  former  lady's  eye: 

And  the  country  proverb  101  known,  t 
That  every  man  should  take  his  own, 
In  your  waking  shall  be  shown: 

Jack  shall  have  Jill; 104 

Nought  shall  go  ill; 
The  man  shall  have  his  mare  again, 
And  all  shall  be  well. 

[Exit  Puck.  —  Demetrius,  Helena  &c.  sleep.  103 


[Sleeps. 


M)    Bind  es  erst  drei,  die  da  liegan  und  schUfenT 
")   Zwat  too  beiderlei  Geschlecbt,  twel  Mannar  and  rwei  Midcben. 
I0°)    To  fehlt  in  den  alten  Ausgg. 

10>)   Du  lindlicbe  Sptichwott  citirt  Pack  gleicb  nacbber:  Jack  $hatl  have  JiU  shall 

be  tcelL 

102)  Jack  —  Hens,  JiU  abgekQrzt  ens  Gillian  =  Grethe,  kommt  tuch  sonst  vor  —  Mann  nod 
Weib  aus  d«r  baoerischen  und  dienenden  Klasee;  so  in  Taming  of  tbe  Shrew 
(A.  4,  Sc.  1)  be  the  Jacks  fair  within,  the  Jills  fair  without. 

««)    Die  Fol.  hat  die  Buknenweisung  They  sleep  all  the  Act. 
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ACT  IV. 

SCENE  I. 
The  Same. 

Enter  Titaxia  and  Bottom,  Fairies  attending:  Oberon  behind  unseen.  1 

Tita.    Come,  sit  thee  down  upon  this  flowery  bed, 
While  I  thy  amiable  cheeks  do  coy ,  2 
And  stick  musk-roses  in  thy  sleek  smooth  head, 
And  kiss  thy  fair  large  ears,  my  gentle  joy. 

Bot.    Where  's  Peas-blossom? 

Peas.  Ready. 

Bot.  Scratch  my  head,  Peas-blossom.  —  Where  's  monsieur  Cobweb? 
Cob.  Ready. 

Bot.  Monsieur  Cobweb;  good  monsieur,  get  your  weapons  in  your  hand, 
and  kill  me  a  red-hipped  humble-bee  on  the  top  of  a  thistle;  and,  good 
monsieur,  bring  me  the  honey-bag.  3  Do  not  fret  yourself  too  much  in  the 
action,  monsieur;  and,  good  monsieur,  have  a  care  the  honey-bag  break  not: 
I  would  be  loath  to  have  you  overflown  with  a  honey-bag ,  signior  —  Where 's 
monsieur  Mustard-seed  ? 

Must.  Ready. 

Bot    Give  me  your  neif , 4  monsieur  Mustard-seed.    Pray  you,  leave 
your  courtesy,  good  monsieur. 
Must   What  's  your  will? 

Bot.  Nothing,  good  monsieur,  but  to  help  cavalery  6  Cobweb  to  scratch. 
I  must  to 'the  barber's,  monsieur;  for,  methinks,  I  am  marvellous  hairy  about 
the  face ;  and  I  am  such  a  tender  ass ,  if  my  hair  do  but  tickle  me ,  I  must  scratch. 

Tita.    What,  wilt  thou  hear  some  music,  my  sweet  love? 

Bot  I  have  a  reasonable  good  ear  in  music:  let  's  have  the  tongs  and 
the  bones.  6 

Tita.    Or,  say,  sweet  love,  what  thou  desir'st  to  eat 



>)    Die  alte  Batmen  weisung  lautet  Enter  Queen  of  Fairies,  and  Clown,  and  Fairies,  and 

the  King  behind  them. 
*)    to  coy  =  kirre  machen,  liebkosen. 

s)   honey-bag  =  der  Beutel,  in  welchem  die  Biene  den  Honig  sammelt  und  heimbringt. 

♦)  neif  —  Ftast.  So,  komisch  und  pompbaft  zagleicb,  in  K.  Henry  IV.  Second  Part 
(A.  2,  Sc.  4)  Sweet  knight,  I  kiss  thy  neif. 

')  So  Qb.  und  Fol.,  entstellt  aus  Cavalero,  einer  modiscben  Anrede,  wie  vorher  monsieur 
Xiad  signior.  M&nche  Hgg.  verbessern  stillschweigeud  cavalero.  —  Grey  marht  darauf 
aufmerkaam,  dass  es  nach  dem  Vorhergohendcn  eigeutlich  cavalero  Peas-blossom  hei&sen 
milage.    Indess  rQhrte  das  Versehen  ohne  Zweifel  vom  Dichter  her. 

*)  Die  Fol.  fOgt  bier  di«  BQhnenweisung  binzn:  Music.  Tongs,  rural  music:  eine  Dorf- 
musik,  die  aus  Zangen  besteht,  welche  mit  Knocbeln  geschlagen  wcrden. 
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Bot.  Truly,  a  peck  of  provender:  I  could  munch  your  good  dry  oats. 
Methinks,  I  have  a  great  desire  to  a  bottle  of  hay:  good  hay,  sweet  hay, 
hath  no  fellow. 

* 

Tita.    I  have  a  venturous  fairy  that  shall  seek 
The  squirrel's  hoard,  T  and  fetch  thee  new  nuts. 

Bot.  I  had  rather  have  a  handful  or  two  of  dried  peas.  But,  I  pray  you, 
let  none  of  your  people  stir  me:  I  have  an  exposition  8  of  sleep  come  upon  me. 

Tita.   Sleep  thou,  and  I  will  wind  thee  in  my  arms. 
Fairies,  be  gone,  and  be  all  ways  away.  9 
So  doth  the  woodbine  the  sweet  honeysuckle 
Gently  entwist:  10  the  female  ivy  so 
Enrings  the  barky  fingers  of  the  elm. 

O,  how  I  love  thee!  how  I  dote  on  thee!  [They  sleep. 

Enter  Puck. 

Obe.    [Advancing.]  Welcome,  good  Robin.  Seest  thou  this  sweet  sight? 
Her  dotage  now  I  do  begin  to  pity; 
For  meeting  her  of  late  behind  the  wood, 
Seeking  sweet  savours  11  for  this  hateful  fool, 
I  did  upbraid  her,  and  fall  out  with  her; 
For  she  his  hairy  temples  then  had  rounded 
With  coronet  of  fresh  and  fragant  flowers; 
And  that  same  dew,  which  sometime  on  the  buds 
Was  wont  to  swell  like  round  and  orient  pearls , 
Stood  now  within  the  pretty  flowerets'  eyes, 
Like  tears  that  did  their  own  disgrace  bewail. 
When  I  had  at  my  pleasure  taunted  her, 


»)  Nach  St  ©evens'  Meinung  ware  hoard  hier  zweisylbig  zu  lesen.  —  Qs.  nnd  Fo^.  vrr- 
wiachen  dieso  Verse  mit  ihrer  Abthcilung  vollends  /  have  a  venturous  fairy  \\  That 
$hall  seek  the  squirrel' t  hoard  \\  And  fetch  thee  new  nuts. 

•)    Bottom  will  disposition  sagen. 

*)  cntfernt  Each  nach  alien  Richtungeu  hin.  —  all  ways  Ut  Theobald's  Emendation 
flir  always  der  Qs.  und  FoL 

,0)  JobnioD't  Auffassung,  dasa  the  woodbine,  die  Pflanze,  das  Subject,  und  </*  sxcrft 
honey  suckle,  die  Blume,  das  Object,  abhingig  tod  entwist  sei,  wird  onterstOtzt  (lurch 
cin  Citat  Malone's  ans  The  Fatal  Dnion  (1640)  a  honey-suckle,  the  amorous 
woodbine's  offspring.  —  Oifford,  der  ebenao  conttruirt,  citirt  ana  Ben  J  on  son's 
Vision  of  Delight:  Behold  ||  How  the  blue  hind-weed  doth  itself  infold  ||  With 
honey-suckle  nnd  halt  Bon  Jouson's  hind-weed  ^  Convolvulus,  fQr  identisch  mit 
Sh.'s  woodbine;  honeysuckle  —  Geisblatt  —  Andere  fassnn,  weniger  plausibel,  the 
sweet  honeysuckle  als  Apposition  zn  woodbine  and  verbinden  gently  entwist  mit  dem 
Object  the  barky  fingers  etc. 

")  sweet  savours  —  Dinge,  die  angenehm  sebmecken  and  riecben,  also  hier  =-  Rlutnou 
und  Frilchte.  Fur  savours  in  Q.  B.  und  Fol.  bat  Q.  A.  favours,  womit  die  Blum^n 
gemeint  waren,  mit  dencn  TitanU  als  Zcicheu  ihrer  Qunst  den  Bottom  schmuckt  — 
s  und  f  1st  in  den  alt<  n  Druckeu  nicht  immer  genau  zo  unterscheiden. 
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And  she  in  mild  terms  begg'd  my  patience, 

I  then  did  ask  of  her  her  changeling  child, 

Which  straight  she  gave  me;  and  her  fairy12  sent 

To  hear  him  to  my  bower  in  fairy  land. 

And  now  I  have  the  boy,  I  will  undo 

This  hateful  imperfection  of  her  eyes: 

And,  gentle  Puck,  take  this  transformed  scalp 

From  off  the  head  of  this  Athenian  swain, 

That  he ,  awaking  when  the  other  18  do , 

May  all  to  Athens  back  again  repair, 

And  think  no  more  of  this  night's  accidents, 

Bnt  as  the  fierce  vexation  of  a  dream. 

But  first  I  will  release  the  fairy  queen. 

Be,  as  thou  wast  wont  to  be; 

See,  as  thou  wast  wont  to  see: 

Dian's  bud  o'er  14  Cupid's  flower 

Hath  such  force  and  blessed  power. 
Now,  my  Titania!  wake  you,  my  sweet  queen. 

Tita.   My  Oberon!  what  visions  have  I  seen! 
Methought,  I  was  enamour'd  of  an  ass. 

Obe.   There  lies  your  love. 

Tita.  How  came  these  things  to  pass? 

0,  how  mine  eyes  do  loath  his  18  visage  now! 

Obe.    Silence,  a  while.  —  Robin,  take  off  this  16  head.  — 
Titania,  music  call;  and  strike  more  dead 
Than  common  sleep  of  all  these  five  17  the  sense. 

Tita.   Music,  ho!  music  1  such  as  charmeth  sleep. 18 

Puck.    Now,  19  when  thou  wak'st  with  thine  own  fool's  eyes  peep. 


")  So  Qs.  and  Fo). ,  wo  enter  her  fairy  irgend  eine  Fee  bezeichnet  wird,  die  gerade  als  dienst- 
barer  Geist  bei  der  Titania  war.  —  Dyce  liest  anch  hler  fairies.  Vgl.  A.  2,  Sc.  2, 
Anm.  1. 

")   the  other  pluralisch  =  die  Anderan. 

o'er  verbessert  Thirlby  da*  or  der  Qs.  und  Fol.  —  Dian's  bud,  nacb  Steevens' 
VermuthuDg  =  Agnus  castus ,  1st  die  Pflanze,  deren  Baft  Oberon  Jetxt  auf  das  Aage 
der  Titania  drDckt,  urn  die  Yerblendang  zu  beseitigen,  welcbe  vorber  der  8aft  von 
Cupid's  flower  <L  h.  der  Blame  love-in-idleness  bewirkt  batte. 

»)   his  in  Q.  A. ;  Q.  B.  und  Fol.  haben  this. 

")   this  in  den  Qs.,  his  in  der  Fol. 

*')  five,  die  Emendation  Theobald's,  brachte  znerst  Sinn  in  den  Text,  der  In 
Qs.  und  Fol.  so  laotete:  Titania,  muslckc  call,  and  strike  more  dead  ||  Then  common 
sleeve ;  of  all  these,  fine  the  sense.  Aus  fine  machten  die  spltern  Folioaosgg.  find.  — 
these  five  sind  die  fonf  Schllfer. 

,B)  Die  FoL  fOgt  bier  die  Bflhnenweisung  Musiek  still  hinzu,  d.  h.  still  music  —  sanfte 
MusUc,  wie  sie  dem  angegebenen  Zwecke  entspricht. 

»»)    Now  fehlt  in  Q.  B.  und  Fol. 
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Obe.    Sound,  music!  Come,  my  queen,  take  hands  with  me, 
And  rock  the  ground  30  whereon  these  sleepers  be. 
Now  thou  and  I  are  new  in  amity, 
And  will  to-morrow  midnight  solemnly 
Dance  in  Duke  Theseus'  house  triumphantly,  81 
And  bless  it  to  all  fair  prosperity.  22 
There  shall  the  pairs  of  faithful  lovers  be 
Wedded,  with  Theseus,  all  in  jollity. 

Ptick.  Fairy  king,  attend,  and  mark, 

I  do  hear  the  morning  lark. 
Obe.  Then,  my  queen,  in  silence  sad, 

Trip  we  after  the13  night's  shade; 
We  the  globe  can  compass  soon, 
Swifter  than  the  wandering  moon. 
Tita.  Come,  my  lord;  and  in  our  flight 

Tell  me  how  it  came  this  night, 
That  I  sleeping  here  was  found  24 
With  these  mortals  on  the  ground.  [Exeunt. 

[Horn*  sound  within. 

Enter  Theseus,  Hippolyta,  Egeus,  and  Train. 

The.    Go,  one  of  you,  find  out  the  forester; 
For  now  our  observation  n  is  perform'd : 
And  since  we  have  the  vaward  26  of  the  day, 
My  love  shall  hear  the  music  of  my  hounds.  — 
Uncouple  in  the  western  valley:  let  them  go!27  — 
Despatch,  I  say,  and  find  the  forester.  — 
We  will,  fair  queen,  up  to  the  mountain's  top, 
And  mark  the  musical  confusion 
Of  hounds  and  echo  in  conjunction.  28 

*°)   Das  Bild  ist  von  einer  Wiege  entlehnt,  in  der  man  eln  Kiod  in  Schlaf  wiegt 
S1)    triumphantly  —  festlich,  mit  Festgepr&nge. 

2Z)  prosperity  ist  die  Lesart  von  Q.  A.  nnd  war  in  abnlicher  Beziebung  schon  A.  2,  Sc.  2 
Torpekommen:  you  come  (|  To  give  their  bed  joy  and  prosperity.  —  Q.  B.  nnd  Fol 
baben  posterity. 

M)    Q.  A.  liisst  the  aus;  in  diesem  Fall  ware  zwischen  dem  Schluss  t  von  nights  nnd  dem 

anklingenden  «  von  shade  ein  enphemisches  e  «inzuscbieben.  Vgl.  A.  2,  Be.  1,  Anm.  3. 
a+)   Die  Fol.  bat  bier  die  flberflflssige  Bohnenweisong  Sleepers  lie  still,  am  anzudeuten, 

daas  das  folgende  Exeunt  sieb  nicht  auf  alle  anwesenden  Personcn  beziebe. 
**)    observation  ist  die  dem  Mai   dargebracbte  Hnldigong,  schon  vorher  als  observance 

bezeichnet.    Vgl.  A.  1 ,  Sc.  1 ,  Anm.  88. 
'«)   vaward,  eigentlich  =  Vortrab,  gebrancht  Sh.  in  Obertragenem  Sinne  =  vorderer  Theil, 

Anfang;  so  in  K.  Henry  IV.  Second  Fart  (A.  1,  Sc.  2}  we  that  are  in  the  vaward 

of  our  youth,  I  must  confess  are  wags  too. 
2r)   Manche  Hgg.  atreioben  let  them  ohne  Grand. 

2h)  Das  rausikalisch  wohllantende  Durcheinander,  das  aus  der  Vereinlgung  des  Qebells  der 
Jagdbunde  ond  des  Widerhsils  davon  in  den  Bergen  entsteht. 

5 
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Hip.   I  was  with  Hercules  and  Cadmus  once, 
When  in  a  wood  of  Crete  they  bay'd  the  bear 
With  hounds  of  Sparta:  never  did  I  hear 
Such  gallant  chiding;29  for,  besides  the  groves, 
The  skies,  the  fountains,  every  region  near 
Seem'd  80  all  one  mutual  cry.    I  never  heard 
So  musical  a  discord,  such  sweet  thunder. 

The.   My  hounds  are  bred  out  of  the  Spartan  kind, 
So  flew'd,  so  sanded;  31  and  their  heads  are  hung 
With  ears  that  sweep  away  the  morning  dew; 
Crook-knee'd,  and  dew-lapM  like  Thessalian  bulls; 
Slow  in  pursuit,  but  match'd  in  mouth  32  like  bells, 
Each  under  each.   A  cry  more  tuneable 
Was  never  halloo'd  to,  nor  cheer'd  with  horn, 
In  Crete,  in  Sparta,  nor  in  Thessaly: 

Judge,  when  you  hear.  —  But,  soft!  what  nymphs  83  are  these? 

Ege.   My  lord,  this  is  my  daughter  here  asleep; 
And  this,  Lysander;  this  Demetrius  is; 
This  Helena,  old  Nedar's  Helena: 
I  wonder  of  their  3*  being  here  together. 

The.   No  doubt,  they  rose  up  early,  to  observe 
The  rite  of  May,  85  and,  hearing  our  intent, 
Came  here  in  grace  of  our  solemnity.  — 
But  speak,  Egeus,  is  not  this  the  day 
That  Hermia  should  give  answer  of  her  choice? 

Ege*   It  is,  my  lord. 

The*    Go,  bid  the  huntsmen  wake  them  with  their  horns. 

[Horns,  and  shout  within.   Demetrius,  Lysander 
Hermia,  and  Helena,  wake  and  start  up. 


2i)   chiding  erklirt  Steevens  hier  einfacb  mlt  tOuncL   Gewias  ist  es  bier,  vie  anderswo, 

der  Grundbedeutung  geoiass  =  ein  lautes,  leidenschaftliches  Geraasch. 
30)    Seem'd  verbessert  die  zweite  Folioacsg.  tou  1682  das  Seeme  der  Qs.  and  Fol. 
")   Tbeseas'  Hunde  hsben  solche  grosse,  berabhingende  Lefeen  (fletcsj  una  solcb  ein  sand* 

farbiges  Fell,  wie  sie  der  Spartaniscben  Hunderace,  aas  der  sie  Btammen,  eigen  aind. 

—  Goldlng  in  seiner  Uebereetzung  des  Ovid  beschreibt  so  zwei  Hunde  des  Action: 

with  other  twain  that  had  a  tire  of  Crete,  ||  And  dam  of  Sparta:  th'  one  of  them 

eall'd  Jollyboy,  a  great  ||  And  large-flew'd  hound. 
")   mouth  =  das  Anschlagen,  Gebell  der  Honde.   Das  Gebell  der  verschledenen  Jagd- 

bunde  bildete  eine  vollstindige  Seals,  irie  die  einzelnen  Glocken  im  Glockenspiel, 

jede  einen  Ton  tiefer  sis  die  andere. 
")   nympfu  nennt  er  die  Helena  und  Hermia,  weil  er  sie  im  Walde  ichlafend  flndet. 
**)    their  in  Q.  A.;  this  in  Q.  B.  und  Fol. 
,6)   Vgl.  oben  Anm.  25.  —  Os.  and  Fol.  scbreiben  right  for  rite. 
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The.   Good-morrow,  friends.   Saint  Valentine  is  past;  3« 
Begin  these  wood-birds  but  to  couple  now? 

Lys.   Pardon,  my  lord.  [He  and  the  rest  kneel  to  Theseus.  •* 

The.  I  pray  you  all,  stand  up. 

I  know,  you  two  are  riyal  enemies: 
How  comes  this  gentle  concord  in  the  world, 
That  hatred  is  so  far  from  jealousy, 
To  sleep  by  hate,  and  fear  no  enmity? 

Lys.    My  lord,  I  shall  reply  amazedly, 
Half  'sleep,  half  waking:  but  as  yet,  I  swear,  * 
I  cannot  truly  say  how  I  came  here ; 
But,  as  I  think,  (for  truly  would  I  speak,  — 
And  now  I  do  bethink  me,  so  it  is) 
I  came  with  Hermia  hither:  our  intent 
"Was  to  be  gone  from  Athens,  where  we  might 
Without  the  peril  of  the  Athenian  law  —  38 

Ege.   Enough,  enough!  my  lord,  you  have  enough. 
I  beg  the  law,  the  law,  upon  his  head. 
They  would  have  stol'n  away;  they  would,  Demetrius, 
Thereby  to  have  defeated  you  and  me; 
You,  of  your  wife,  and  me,  of  my  consent, 
Of  my  consent  that  she  should  be  your  wife. 

Bern.   My  lord,  fair  Helen  told  me  of  their  stealth, 
Of  this  their  purpose  hither,  to  this  wood; 
And  I  in  fury  hither  follow' d  them, 
Fair  Helena  in  fancy40  following  me. 
But,  my  good  lord,  I  wot  not  by  what  power, 
(But  by  some  power  it  is)  my  love  to  Hermia, 
Melted  as  doth  41  the  snow,  seems  to  me  now 
As  the  remembrance  of  an  idle  gawd ,  *2 
"Which  in  my  childhood  I  did  dote  upon ; 
And  all  the  faith,  the  virtue  of  my  heart, 

>6)  Am  St.  Valentinstage  (14.  Febniar)  sol  Hen  nacb  dem  Sprichworte  die  Y5gel  etch 
paaren.  Auf  eine  andere  Bedeutong  dieses  Tagea  fur  Llebespaare ,  die  sich  dann  fan- 
den  und  begrOssten,  spielt  Sb.  auch  in  Hamlet  (A.  4,  Sc.  5)  in  einem  Liede  an. 

8T)   Die  Buhnenweiaong  1st  modern. 

18)  So  Q.  A.,  welcbe  durch  ein  Komma  am  Endo  bezeichnet,  dass  Egeas  dem  Lysander 
in's  Wort  fillt.  Viele  Hgg.  leaen  mit  Q.  B.  nnd  Fol.  als  volUt&ndigen  Satx  uthere  \c* 
might  be  ||  Without  the  peril  of  the  Athenian  law. 

")   Ibr  wisst  genug,  um  ibn  xn  vernrtbeilen  nacb  dem  Gesetz. 

♦°)   in  fancy  —  verlfobt,  stebt  als  Gegensatz  zn  in  fury  =  wOtbend.  —  Ffir  following 

der  Q.  A.  haben  Q.  B.  und  Fol.  followed. 
4t)   doth,  daa  in  Qs.  nnd  Fol.,  vielleicbt  die  Folge  der  dort  verkehrten  Yersabtheilung 

fehlt,  ergknzte  Capell  xnerst.   So  in  K.  Henry  V.  (A.  S,  Sc.  b)  as  doth  the  melted 

mow  upon  the  valiiet. 
♦*)   idle  gawd  —  niobtanaUiger  Tand. 

5* 
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The  object,  and  the  pleasure  of  mine  eye,*8 
Is  only  Helena.   To  her,  my  lord, 
Was  I  betroth'd  ere  I  saw**  Hermia: 
But,  like  in  sickness,*6  did  I  loath  this  food; 
But,  as  in  health,  come  to  my  natural  taste, 
Now  do  I  wish  it,  love  it,  long  for  it, 
And  will  for  evermore  be  true  to  it. 

The.    Fair  lovers,  you  are  fortunately  met 
Of  this  discourse  we  more  will  hear  anon.  **  — 
Egeus,  I  will  overbear  your  will, 
For  in  the  temple,  by  and  by  with  us, 
These  couples  shall  eternally  be  knit. 
And,  for  the  morning  now  is  something  worn, 
Our  purpos'd  hunting  shall  be  set  aside. 
Away,  with  us,  to  Athens:  three  and  three, 
We  '11  hold  a  feast  in  great  solemnity.  — 
Come,  Hippolyta. 

[Exeunt  Theseus,  Hippolyta,  Eqeus,  and  Train. 

Dem.    These  things  seem  small,  and  undistinguishable, 
Like  far-off  mountains  turned  into  clouds. 

Her.   Methinks,  I  see  these  things  with  parted  eye, 
When  every  thing  seems  double. 

Hel.  So  methinks: 

And  I  have  found  Demetrius,  like  a  jewel, 
Mine  own,  and  not  mine  own.*7 

Dem.  Are  you  sure 

That  we  are  awake?   It  seems  to  me 
That  yet  we  sleep,  we  dream.  —  Do  not  you  think 
The  duke  was  here,  and  bid  us  follow  him? 

Her.    Yea,  and  my  father, 

Hel  And  Hippolyta. 

Lys.    And  he  did  *8  bid  us  follow  to  the  temple. 

Dem.    Why  then,  we  are  awake.    Let  *s  follow  him; 
And  by  the  way  let  us  recount  our  dreams.  [Exeunt. 


*')  faith  gehort  so  za  of  my  hearty  wie  object  —  eln  Blld,  sicbtbarer  Gegenstand,  zu  of 
mine  eye. 

♦♦)    Qs.  and  Fol.  baton  see.    Rowe  fOgte  did  vor  see  eln. 

♦5)  like  in  sickness  emendirt  Farmer,  dem  folgenden  as  in  health  nnd  dem  Sinn  cntsprechend, 
das  like  a  sickness  der  alten  Ausgg. 

*6)    So  Q.  A.;  Q.  B.  toe  trill  hear  more  anon  nod  die  Fol.  ice  shall  hear  more  anon. 

♦T)  Der  Besltz  des  Dometrius  erscheint  ihr  als  ein  unrerboffter  Fund  noch  so  unsicher 
wie  der  eines  Juwels,  das  dem  Finder  nur  so  lange  gehSrt,  als  der  wirkliche  Elgen- 
tbflmor  es  nicbt  reclamirt  —  Die  folgenden  Worte  bis  awake  fehlen  In  der  Fol.  und 
wuTden  als  CbertlGssig  und  unmetriscb  aucb  von  Steevens  ausgelassen. 

♦B)   did  in  Q.  A.,  feblt  in  Q.  B.  und  Fol. 
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Bot.  [waking.]  When  my  cue  comes,  call  me,  and  I  will  answer:  — 
my  next  is,  „Most  fair  Pyramus."  —  Hey,  ho!  —  Peter  Quince  1  Flute,  the 
bellows-mender t  Snout,  the  tinker!  Starveling!  God 's  my  life!  stolen  hence, 
and  left  me  asleep.  I  have  had  a  most  rare  vision.  I  have  had  a  dream,  — 
past  the  wit  of  man  to  say  what  dream  it  was:  man  is  but  an  ass,  if  he  go 
about  to  expound  this  dream.  Methought  I  was  —  there  is  no  man  can  tell 
what.  Methought  I  was ,  and  methought  I  had ,  —  but  man  is  but  a  patched 
fool,  **  if  he  will  ofTer  to  say  what  methought  I  had.  The  eye  of  man  hath 
not  heard,  the  ear  of  man  hath  not  seen,  man's  hand  is  not  able  to  taste, 
his  tongue  to  conceive,  nor  his  heart  to  report,  what  my  dream  was.  I  will 
get  Peter  Quince  to  write  a  ballad  of  this  dream:  it  shall  be  called  Bottom's 
Dream ,  because  it  hath  no  bottom ,  60  and  I  will  sing  it  in  the  latter  end  of  a 
play,  before  the  duke:  peradventure ,  to  make  it  the  more  gracious,  I  shall 
sing  it  at  her  death.  61  [Exit. 

SCENE  n. 

■ 

Athens.   A  Room  in  Quince's  House. 
Enter  Quince,  Flute,  Snout,  and  Starveling.  1 

Quin.   Have  you  sent  to  Bottom's  house?  is  he  come  home  yet? 
Star.   He  cannot  be  heard  of.    Out  of  doubt ,  he  is  transported.  2 
Flu.   If  he  come  not,  then  the  play  is  marred.   It  goes  not  forward, 
doth  it? 

Quin.  It  Is  not  possible:  you  have  not  a  man  in  all  Athens  able  to 
discharge  Pyramus,  but  he. 

Flu.    No;  he  hath  simply  the  best  wit  of  any  handycraft  man  in  Athens. 

Quin.  Tea,  and  the  best  person  too;  and  he  is  a  very  paramour  for  a 
sweet  voice. 

Flu.  Tou  must  say,  paragon:  a  paramour  is,  God  bless  us!  a  thing  of 
naught.  8 


♦»)   patched  fool  —  ein  Narr  in  buntscbecklger  Narrentracht ,  ein  erklarter  Nan. 
*°)   veil  dieser  Traum  gich  nicbt  ergrdnden  l&sst.   Zugleich  ein  Wortspiel  mit  Bottom  und 
bottom.  ' 

*')  scil.  at  Thisby'i  death.  Bottom  denkt  an  das  Stuck,  das  vor  Theseos  aofgefuhrt 
werden  soli,  and  sagt  her  death,  als  ob  die  Heldin  desselben  schon  vorber  enrahnt 
set  Da  Bottom  selbst  die  Rolle  des  Pjranius  darin  spielt  und  als  solcher  utnkoramt, 
so  wollte  Theobald  after  death  lesen.  —  Collier's  alter  Corrector  Snderto  at  the 
latter  end  of  the  play. 

*)   Die  Qs.  baben  Enter  Quince,  Flute,  Thube  and  the  Rabble.  —  Aneb  in  der  Fol.  wird 

ThUbe  unter  don  anftretenden  Personen  angefuhrt 
>)    Unter  transported  vertteht  Starveling  dasselbe,  was  A.  8,  Sc.  1  changed  und  translated 

hiess:  die  Yenrandlung,  die  mit  Bottom  vorgegangen  war. 
*)    naught  emendirt  Tbeobald  dae  nought  der  alten  Ausgg. ,  dem  Sinne  gemass,  da 

Flnte  ein  paramour  fOr  ein  nMitswOrdiges,  nicbt  fur  ein  niobtiges,  Ding  erkl&ren  will. 
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Enter  Suva. 

Snug.  Masters,  the  duke  is  coming  from  the  temple,  and  there  is  two 
or  three  lords  and  ladies  more  married.  If  our  sport  bad  gone  forward,  we 
had  all  been  made  men.  * 

Flu.  0,  sweet  bully  Bottom!  Thus  hath  he  lost  sixpence  a-day  during 
his  life;  he  could  not  have  'scaped  sixpence  a-day:  an  the  duke  had  not  given 
him  sixpence  a-day  for  playing  Pyramus,  I  'U  be  hanged;  he  would  have 
deserved  it:  sixpence  a-day  in  Pyramus,  or  nothing. 

Enter  Bottom. 

Bot.    Where  are  these  lads?  where  are  these  hearts? 

Quin.   Bottom  1  —  0  most  courageous  5  day!    0  most  happy  hour! 

Bot.  Masters,  I  am  to  discourse  wonders;  but  ask  me  not  what,  for,  if 
I  tell  you,  I  am  no  true  Athenian.  I  will  tell  you  every  thing,  right6  as 
it  fell  out. 

Quin.   Let  us  hear,  sweet  Bottom. 

Bot.  Not  a  word  of  me.  All  that  I  will  tell  you  is,  that  the  duke  hath 
dined.  Get  your  apparel  together;  good  strings  to  your  beards,7  new  ribbons 
to  your  pumps:  meet  presently  at  the  palace;  every  man  look  o'er  his  part; 
for ,  the  short  and  the  long  is ,  our  play  is  preferred. 8  In  any  case  let 
Thisby  have  clean  linen,  and  let  not  him  that  plays  the  lion  pare  his  nails, 
for  they  shall  hang  out  for  the  lion's  claws.  And,  most  dear  actors,  eat  no 
onions,  nor  gar  lick,  *  for  we  are  to  utter  sweet  breath,  and  I  do  not  doubt, 
but  to  hear  them  say,  it  is  a  sweet  comedy.  No  more  words:  away!  go; 
away !  [Exeunt. 

A  C  T  V. 

SCENE  I. 

The  Same.    An  Apartment  in  the  Palace  t»f  Tueseus. 
Enter  Theseus,  Hippolyta,  Philostbate,  Lords,  and  Attendants. 
Hip.    'T  is  strange,  my  Theseus,  that  these  lovers  speak  of. 
The.   More  strange  than  true:  I  never  may  believe 
These  antic  fables,  nor  these  fairy  toys.  1 

♦)    so  waren  wir  Alio  gemachte  Leute  gewesen.   made  men  1st  zu  wbinden. 
*)   Er  gebraucht  missverstfndlich  courageous  fOr  ein  Wort  wle  axupicious. 
S)   right  =■  gerade,  just,  fehlt  in  der  Fol. 

')  festeSchnfire  fDr  die  falschen  Barte,  die  sie  in  der  Posse  tragen,  damit  sie  nicht  abfallen. 
•)    to  prefer  erklart  Theobald  =  empfeblen ,  zur  VorsteUnng  einreicben.  —  Vielleicht 

gebraucht  Bottom  aber  preferred  missverstandlicb  fQr  performed  oder  presented:  anser 

StBck  kommt  zor  AoftnhruDg. 
»)   DasKnoblauchessen  wird  ah  cbarakteristlsch  ftir  die  Handworker  and  den  daher  rflbrenden 

QblenGerucb  anch  in  Coriolanns  (A.  4,  Sc.  6)  erwihnt:  the  breath  of  garlick-eaters. 
»)   antic  fablet  —  possenbafte  Fabeln.  —  fairy  toye  =  grillennafte  Biobildangen  tod 

Feen,  die  in  der  That  nicht  existiren. 
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Lovers  and  madmen  have  snch  seething  brains , ' 

Such  shaping  fantasies,  that  apprehend 

More  than  cool  reason  ever  comprehends.  3 

The  lunatic,  the  lover,  and  the  poet, 

Are  of  imagination  all  compact:  4 

One  sees  more  devils  than  vast  hell  can  hold; 

That  is  the  madman:  the  lover,  all  as  frantic, 

Sees  Helen's  beauty  in  a  brow  of  Egypt : 8 

The  poet's  eye,  in  a  fine  frenzy  rolling, 

Doth  glance  from  heaven  to  earth,  from  earth  to  heaven; 

And,  as  imagination  bodies  forth  6 

The  forms  of  things  unknown,  the  poet's  pen 

Turns  them  to  shapes ,  and  gives  to  airy  7  nothing 

A  local  habitation,  and  a  name. 

Snch  tricks8  hath  strong  imagination, 

That,  if  it  would  but  apprehend  some  joy 

It  comprehends  some  bringer  of  that  joy: 

Or  in  the  night,  imagining  some  fear, 

How  easy  is  a  bush  suppos'd  a  bear?9 

Hip.    But  all  the  story  of  the  night  told  over, 
And  all  their  minds  transfigur'd  so  together, 
More  witnesseth  than  fancy's  images, 
And  grows  to  something  of  great  constancy,  10 
But,  howsoever,  strange,  and  admirable. 

The.   Here  come  the  lovers,  full  of  joy  and  mirth. 

Enter  Lysander,  Demetrius,  Hermia,  and  Helena. 

Joy,  gentle  friends!  joy,  and  fresh  days  of  love, 
Accompany  your  hearts  1 

Ly$.  More  11  than  to  us 

Wait  In  your  royal  walks,  your  board,  your  bed! 


*)    seething  brain  =  ein  aiedend  heisses  Gehirn.   So  in  Macbeth  (A.  2,  So.  1)  a  fait* 

creation  ||  Proceeding  from  the  heat-oppressed  brain. 
')   apprehended  and  comprehend  steben  in  einem  lautlichen  Gegeneatze  za  thunder  und 

werden  eben  to  geflissentllch  darin  nachher  nocb  einmal  wiederbolt 
♦)    all  compact  of  =  ganz  rusammengesetzt  aus  Etwas :  tie  bestebtn  ganz  und  gar  aot 

Einbildnng. 

s)   brow  of  Egypt  —  das  dankle ,  schmutzigbraune  Antlitz  einer  Zlgennerin.   So  ist  in 
Othello  (A.  3,  8c.  4)  Egyptian  =  Zlgennerin,  wie  bier  Egypt  =  das  Zigennerland. 
•)   to  body  forth  =  aos  sich  berausschaffen ,  eino  ausserliche  Gestaltnng  geben. 
*)   So  die  Qa.;  die  Fol.  aire. 
*)   tricks  =  Eiganbelten,  seltsame  Einfille. 

*)   Andercrseits  in  der  Nacht,  indem  man  sich  irgend  eln  Schreckblld  torstellt,  wie  leicht 

wird  da  ein  Bosch  fur  einen  BIren  gehalten. 
>°j   constancy  =  BeaUnd,  Wirklichkelt 
n)   ecil.  more  Joy  and  fresh  days  of  love. 
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♦ 

A.  V. 


The.   Come  now;  what  masks,  what  dances  shall  we  have, 
To  wear  away  this  long  age  of  three  hours, 
Between  our  after-supper,  12  and  bed-time? 
Where  is  oar  usual  manager  of  mirth? 
What  revels  are  in  hand?   Is  there  no  play, 
To  ease  the  anguish  of  a  torturing  hour? 
Call  Philostrate.  " 

Philost.         Here,  mighty  Theseus. 

The.    Say,  what  abridgment 14  have  you  for  this  evening? 
What  mask,  what  music?   How  shall  we  beguile 
The  lazy  time,  if  not  with  some  delight? 

Philost    There  is  a  brief  how  many  sports  are  ripe ; 16 
Make  choice  of  which  your  highness  will  see  first.  [Giving  a  paper. 

The.    [Reads.  "J   „The  battle  with  the  Centaurs,  to  be  suDg 
By  an  Athenian  eunuch  to  the  harp." 
We  '11  none  of  that:  that  have  I  told  my  love, 
In  glory  of  my  kinsman  Hercules. 17 

„The  riot  of  the  tipsy  Bacchanals, 
Tearing  the  Thracian  singer  in  their  rage." 
That  is  an  old  device;  and  it  was  play'd 
When  I  from  Thebes  came  last  a  conqueror. 

„The  thrice  three  Muses  mourning  for  the  death 
Of  learning,  late  deceas'd  in  beggary."  18 
That  is  some  satire  keen,  and  critical, 19 
Not  sorting  with  a  nuptial  ceremony. 

»*)   after-supper  =  die  Zeit  nach  dem  Abendessen,  das  an  Sh.'s  Zeit  gewohnlich  am 

sechs  Vhr  eingenommen  wards. 
»)   So  die  Qs.  —  Die  Fol.  hat  Call  Egeus  and  ertheilt  demgemass  auch  die  dem  Philo- 

strat  zukommenden  Red  on  dem  Egeos  xu,  vielleicht  weil  auf  dem  Sh.'schen  Theater 

deraelbe  Schauspieler  bride  Rollen  Qbernahm. 

abridgment  —  Zeitvertreib ,  Kurzweil,  nicht  gerade  =  eine  dramatlsche  Auffflhrung, 
wie  Steevens  das  Wort  zu  speciell  fasst  Dagegen  ist  eine  solche  vielleicbt  unter 
mask  in  der  folgenden  Zeile  za  verstehen,  weshalb  Dyce  dort  wie  im  Anfang  ton 
Theseus'  voriger  Rede  masque  schreibt.    Qs.  and  Fol.  haben  masket  and  maske. 

li)  brief  =  ein  scbriftlicbes  Verzeichniss ,  Aaszag.  —  ripe  =  fertlg,  reif  zar  Darstellang, 
in  Q.  A.  —  Q.  B.  and  Fol.  haben  rife  =  in  Ffllle  vorhanden. 

1S)  So  die  Qs.  —  In  der  Fol.  liest  Lysander  die  Titel  der  aufzufahrenden  oder  dekla- 
matoriscben  StQcke  vor  nnd  Thesens  knflpft  an  jeden  einzelnen  Titel  seine  Bemerkungen 
an.  Vielleicht  war  anch  das  die  BQhnenpraxis  auf  dem  Sh.'schen  Theater.  Vgl.  oben 
Antn.  13. 

**)   Herkules  selbst  war  der  Held  dieses  Centaurenkampfes. 

1B)  Wart  on  halt  es  fur  moglich,  dass  Sh.  hier  auf  ein  Gedicht  Spenser's:  The  Tea- 
res  of  the  Muses  (zuerst  godruckt  1591,  aber  wahrscheinlicb  viel  frQber  Terfasst) 
anspielt.  In  diesem  Gedicbte  werden  die  neun  Musen  nacheinander  redend  eingefQhrt, 
wie  sie  den  Verfall  der  Kanst  und  Wissenschaft  und  die  Mlssachtnng  denelben  zu 
jener  Zeit  bitter  beklagen.  Das  Gedicht  in  seiner  ganz  elegischen  Haltnng  entspricht 
Jedocb  durcbaus  nicbt  der  Charakteristik ,  welche  Theseus'  nachste  Worte  Reben. 

*•)    critical  =  tadelstichtig    So  in  Othello  (A.  2.  8c.  1)  /  am  nothing  if  not  critical, 
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„A  tedious  w  brief  scene  of  young  Pyramus, 
And  his  love  Thisbe;  very  tragical  mirth.4 
Merry  and  tragical!    Tedious  and  brief  I 
That  is,  hot  ice,  and  wonderous  strange  snow.  21 
How  shall  we  find  the  concord  of  this  discord? 

PhilosL    A  play  there  is,  my  lord,  some  ten  words  long, 
Which  is  as  brief  as  I  have  known  a  play; 
But  by  ten  words,  my  lord,  it  is  too  long, 
Which  makes  it  tedious;  for  in  all  the  play 
There  is  not  one  word  apt,  one  player  fitted. 
And  tragical,  my  noble  lord,  it  is, 
For  Pyramus  therein  doth  kill  himselt 
Which  when  I  saw  rehears'd,  I  must  confess, 
Made  mine  eyes  water;  but  more  merry  tears 
The  passion  of  loud  laughter  never  shed. 

The.    What  are  they,  that  do  play  it? 

PkQost.    Hard-handed  M  men,  that  work  in  Athens  here, 
Which  never  labour'd  in  their  minds  till  now; 
And  now  have  toil'd  their  unbreath'd  memories  13 
With  this  same  play ,  against  your  nuptial.  24 

The.    And  we  will  hear  it 

Philost.  No,  my  noble  lord; 

It  is  not  for  you:    I  have  heard  it  over, 
And  it  is  nothing,  nothing  in  the  world, 
Unless  you  can  find  sport  in  their  intents, 
Kxtremely  stretch'd  25  and  conn'd  with  cruel  pain , 
To  do  you  service. 

The.  I  will  hear  that  play: 

For  never  any  thing  can  be  amiss, 


Die  Handwerker,  welcbe  diesen  Tit  el  ibres  StQckes  aufgesetzt  habon,  gebraochen  tedious 
miiSTfrsuadlicfa  =  kurxweilig.  Ebonso  charakterisiiscb  fflr  die  Redeweise  der  Clowns 
ist  das  folfende  tragical  mirth. 

2l)  d.  b.  wie  Steevens  richtig  erkJart:  Schnae,  der  cbenso  wunderbar  selts&ra  ist,  wie 
tioisses  Eia.  FQi  strange  snow  seblug  Upton  black  snovr  tot,  M.  Mason  strong  tnow, 
Hanmer  scorching  snow;  Collier's  alter  Corrector  emendirte  seething  mow  in  Er- 
ic nerung  wabracbeinlicb  an  das  Torbergebendo  teething  brains.    Vgl.  oban  Anm.  2. 

**)  hard-handed  erbalt  seine  genauere  Bestimmong  in  der  folgenden  Zoile:  Looto,  die  bis 
dabin  nur  mit  den  Handen,  nie  mit  dem  Kopfa  gearbeitet  h&ben. 

u)  unbreath'd  memories  =  ibre  Gedachtoi5*kraft,  die  bis  dabin  nie  eingeabt  war,  and 
die  sie  Jetrt  mit  dem  Auswendiglernen  ibres  Drama*  angastrengt  haben. 

ui   nuptial  ---  Hocbzait,  aucb  sonst  als  Singular  boi  Sh.  gewdhnlicb. 

25  j  scii.  it  (the  play)  being  extremely  ttretch'd :  daa  Stfick  ist  ein  Kichts ,  «in  lolligos 
Nichts ,  falls  Ibr  nicbt  Obex  die  guten  Abaiebten  der  Schauspieler  Eoeb  amOsirea  konnt, 
da  e>  ausscrordentlicb  auagedehnt  and  mit  grausamer  MBhe  aoswendig  gelornt  ist,  urn 
Euch  einon  Dienst  ta  leisten. 
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liVhen  simplenesa  and  duty  tender  it. 

Go,  bring  them  in;  —  and  take  your  places,  ladies.        [Exit  Philostbatc 

Hip.   I  love  not  to  see  wretchedness  o'ercharg'd, 
And  duty  26  in  his  service  perishing. 

The.    Why,  gentle  sweet,  you  shall  see  no  such  thing. 

Hip.    He  says  they  can  do  nothing  in  this  kind. 

The.   The  kinder  87  we ,  to  give  them  thanks  for  nothing. 
Oar  sport  shall  be  to  take  what  they  mistake: 
And  what  poor  duty  cannot  do, 
Noble  respect  takes  it  in  might ,  not  merit  28 
Where  I  have  come,  great  clerks  have  purposed 
To  greet  me  with  premeditated  welcomes; 
Where  I  have  seen  them  shiver  and  look  pale , 
Make  periods  22  in  the  midst  of  sentences , 
Throttle  their  practis'd  accent  30  in  their  fears , 
And,  in  conclusion,  dumbly  have  broke  off, 
Not  paying  me  a  welcome.   Trust  me,  sweet, 
Out  of  this  silence,  yet,  I  pick'd  a  welcome; 
And  in  the  modesty  of  fearful  duty31 
I  read  as  much,  as  from  the  rattling  tongue 
Of  saucy  and  audacious  eloquence. 
Love,32  therefore,  and  tongue-tied  simplicity, 
In  least  speak  most,  to  my  capacity. 

Enter  Philostbate. 

Philost   So  please  your  grace,  the  Prologue  is  addrest  22 

The.    Let  him  approach.  [Flourish  of  trumpets.  3* 

Enter  the  Prologue. 
Prol.    „If  we  offend,  it  is  with  our  good  will. 
That  you  should  think,  we  come  not  to  offend, 

s<)    duty  —  Pflichteifer,  steht  bier  fur  den  Pflichteifrigen  telbtt:  ich  mag  nicht  Bfheo,  wie 

der  Pflichteifrige  in  der  Anstrengung  seines  Dienstes  nmkommt 
>T)   Wortspiel  zwischen  kind  =  Art,  und  kind  =  freundlicb;  eben  so  nrischen  to  take 

=  in  Empfaog  nehmen,  und  mUtake  =  Etwas  Yerkehrt  macben,  feblgreifen. 
w)    W&s  ein  armer  Pflichteifer,  die  Pflichtergebenheit  desArmen,  nnr  anvollkommen  toU- 

bringt,  das  fasst  eine  edle  Ruckstcht,  die  RQeksicht  des  Edlwn,  aaf  im  8inne  des 

Verm5gens,  des  8trebens,  nicht  des  errnngenen  Verdienstes. 
*•)   period  —  Abscbloss  der  Rede,  Punktam. 

>°)   in  ihrer  Bangigkeit  wfirgten ,  erstiekten  sie  den  Lant,  den  sie  sonst  so  got  in  ihrer 

UebUDg,  so  gat  eingeBbt  batten. 
S1)   fearful  duty  —  die  Ergebenheit,  die  vor  lauter  Forcht  olcbt  lant  reden  mag.   So  ist 

modesty  =  Zorflckhaltung,  im  Gegensatz  zn  »aucy  —  zadrtnglicb. 
'*)   love  =  AuhSnglichkeit  der  Unterthanen  an  ihren  Herrscber.    Bolche  Anhingiichkeit 

spricht,  fOr  meine  Auffasaong,  am  meisten  in  dem  Wenigsten,  was  sie  sagt. 
")   nddre$t  =  fertig,  bereit  zum  Aoftreten. 

'*)   Diese  BQbnenweisang  ist  nor  in  der  Fol.  —  Aaf  dem  Sh'.schen  Theater  gtng  dem 
Beginn  des  Stflckea  oder  dem  Auftreten  des  Prologs  ein  Trompetenstoss  roraus. 
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But  with  good-will.   To  show  our  simple  skill, 

That  is  the  true  beginning  of  our  end. 
Consider  then,  we  come  but  in  despite. 

We  do  not  come  as  minding  to  content  you, 
Our  true  intent  is.    All  for  your  delight, 

We  are  not  here.   That  you  should  here  repent  you, 
The  actors  are  at  hand;  and,  by  their  show, 
You  shall  know  all,  that  you  are  like  to  know." 

The.   This  fellow  doth  not  stand  upon  points.  35 

Lys.    He  hath  rid  his  prologue  like  a  rough  colt ;  he  knows  not  the  stop. 
A  good  moral,  my  lord:  it  is  not  enough  to  speak,  but  to  speak  true.  86 

Hip.   Indeed,   he  ha^h  played  on  this  prologue   like  a  child  on  a 
recorder,  97  a  sound,  but  not  in  government.  38 

The.    His  speech  was  like  a  tangled  chain, 
Nothing  impair'd,  but  all  disordered. 
Who  is  next?  39 

Enter  Pyramtjs  and  Thisbe,  Wall,  Moonshine,  and  Lion,  as  in  dumb  show. 

Prol.    „Gentles,  perchance,  you  wonder  at  this  show,  w 

But  wonder  on,  till  truth  make  all  things  plain. 
This  man  is  Pyramus,  if  you  would  know; 

This  beauteous  lady  Thisby  is,  certain.  41 
This  man,  with  lime  and  rough-cast,  doth  present 

Wall,  that  vile  Wall  which  did  these  lovers  sunder; 
And  through  Wall's  chink,  poor  souls,  they  are  content 

To  whisper,  at  the  which  let  no  man  wonder. 
This  man,  with  lantern,  dog,  and  bush  of  thorn, 

Presenteth  Moonshine;  for,  if  you  will  know, 

")  to  stand  upon  points  —  eigen  sein,  etoe  Sache  genau  nebmen,  and  =  tuf  die  Inter- 
punction  ftchten.  Per  Prolog  ist  so  falscb  interpungirt,  wie  er  ohne  alles  Yerstkndniss 
mit  faUchco  Pausen  ron  dem  Scbauspieler  vorgetrngen  wird. 

")   to  tpeak  true  —  ricbtlg  sprechen,  und  =  die  Wabrheit  reden. 

,T)  Hawkins  in  seiner  History  of  Music  bezeiebnet  recorder  als  das  spatere  flagelet; 
Bacon  in  seiner  Natural  History  sagt:  The  figure  of  recorders,  and  flutes,  and 
pipes,  are  straight,  but  the  recorder  hath  a  less  bore  and  a  greater,  above  and  below. 

,8)  Er  bracbte  wohl  einen  Ton  hervor,  aber  nicbt  in  ricbtiger  Behandluog  des 
Instruments. 

")  Die  Fol.  bat  zunachst  bier  die  BQbnenweisung  Enter  Tawyer  with  a  trumpet  before 
them.  —  Collier  bait  es  fur  moglich ,  dass  Tawyer  der  Name  des  Trompeters  war. 

*°)  soil,  dumb  show:  die  Schauspieler ,  welcbe  sich  Yorlauflg  aU  stum  me  Personen  pra- 
sentiren.  obue  scbon  ibr  StQck  anzuiangen.  Ebenso  treten  in  Hamlet  (A.  3,  Sc.  2) 
die  Personen  des  Zwiscbenspiels  erst  in  einer  Pantomime  auf,  ehe  sie  das  Drama 
beginnen. 

♦')   Diese  zu  Sh.'s  Zeit  veraltete  Betonung  von  certain  ist  bier  alt  und  parodlstiscb  ange- . 
wandt,  wie  certain  selbst,  des  hlossen  Reimes  wegen,  als  Flickwort  steht.  —  Ebensolcbe 
FlickwSrter,  des  Reimes  und  Verses  wegen,  kommen  in  Folgendem  ▼lelfach  vor;  so 
think  no  scorn  etc. 
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By  moonshine  did  these  lovers  think  no  scorn 

To  meet  at  Ninus1  tomb,  there,  there  to  woo. 
This  grisly  beast,  which  Lion  hight  by  name,*1 
The  trusty  Thisby,  coming  first  by  night, 
Did  scare  away:  or  rather  did  affright: 
And ,  as  she  fled ,  her  mantle  she  did  fall ,  *3 

Which  Lion  vile  with  bloody  month  did  stain. 
Anon  comes  Pyramus,  sweet  youth  and  tall, 

And  finds  his  trusty4*  Thisby's  mantle  slain: 
Whereat  with  blade,  with  bloody  blameful  blade, 

He  bravely  broach'd  his  boiling  bloody  breast;  ** 
And  Thisby,  tarrying  in  mulberry  shade,  m 

His  dagger  drew,  and  died.    For  all  the  rest, 
Let  Lion,  Moonshine,  Wall,  and  lovers  twain, 
At  large  discourse,  while  here  they  do  remain. * 

[Exeunt  Pbol.  Tiiisbe,  Lion,  and  Moonshine. 
The.   I  wonder,  if  the  lion  be  to  speak. 

Dem.   No  wonder,  my  lord:  one  lion  may,  when  many  asses  do. 

Wall.    „In  this  same  interlude,  it  doth  befall, 
That  I,  one  Snout  by  name,  present  a  wall; 
And  such  a  wall,  as  I  would  have  you  think, 
That  had  in  it  a  cranny'd  hole,  or  chink, 
Through  which  the  lovers,  Pyramus  and  Thisby, 
Did  whisper  often  very  secretly. 

This  lime,**  this  rough-cast,  and  this  stone,  doth  show 
That  I  am  that  same  wall:  the  truth  is  so; 
And  this  the  cranny  is,  right  and  sinister,  *7 
Through  which  the  fearful  lovers  are  to  whisper." 

The.   Would  you  desire  lime  and  hair  to  speak  better? 

Dem.   It  is  the  wittiest  partition  48  that  ever  I  heard  discourse,  my  lord. 

The.    Pyramus  draws  near  the  wall:  silence! 

  # 

♦*)  Theobald  inderte  which  by  name  Lion  hight  um  den  Vers  nicht  reimloe  outer  den 
gereimten  stehen  zo  lassen.  —  M alone  hilt  es  fOr  wahrscheinlicher,  dass  nacb  der 
folgenden  Zeile  ein  Yen,  der  auf  name  gereimt,  aosgcfallen  eel.  —  hight  1st  ein 
veraltetes  Prisons  Ton  to  hight,  hier  komisch  gebraucht. 

♦3)   to  fall  =  fallen  lassen. 

**)   trusty  fehlt  in  der  Fol. 

♦5)  8h.  parodirt  hier  das  Spiel  mit  alliteriienden  WSrtern,  dessen  sich  die  Dtchter  vor 
ihm  ans  Affectation  hatillg  bedienten. 

**)  Qs.  und  Fol.  haben  loam  hier.  Doch  hcisst  es  vorher:  This  man  with  lime  and  rough- 
east  doth  present  etc  nnd  Theseus  sagt  nachher:  Would  you  desire  lime  and  hair  to 
speak  better.  —  Aoch  kommt  lime  in  8h.'s  Quelle  vor.  Vgl.  Einleltung  pag.  VI  una*  Vn. 

*T)   sinister  —  links ;  \a  gesuchter  und  affectirter  Sprache. 

♦H)   partition  =  Scheidewand,  und  —  Distinction  im  Raisoonoment. 
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Enter  Pybaktts. 

Pyr.    „0,  grim-look'd  night  1  0,  night  with  hue  so  black! 
0  night,  which  ever  art,  when  day  is  not! 

0  night!  0  night!  alack,  alack,  alack! 

1  fear  my  Thisby's  promise  is  forgot  — 
And  thou,  O  wall!  O  sweet,  O  lovely  wall! 

That  standst  between  her  father's  ground  and  mine; 
Thou  wall,  0  wall!  0  sweet  and  lovely  wall! 

Show  me  thy  chink  to  blink  through  with  mine  eyne.  [TFoZZ  holds  up  his  fingers.] 

Thanks,  courteous  wall:  Jove  shield  thee  well  for  this! 

Rut  what  see  I?  No  Thisby  do  I  see. 

0  wicked  wall!  through  whom  I  see  no  bliss; 

Curst  be  thy  stones  for  thus  deceiving  me  I44 

The.   The  wall,  methinks,  being  sensible,  should  curse  again. 

Pyr.  No,  in  truth,  Sir,  he  should  not  —  ^Deceiving  me,44  is  Thisby's 
cue:  she  is  to  enter  now,  and  I  am  to  spy  her  through  the  wall.  You  shall 
see ,  it  will  fall  pat  ♦»  as  I  told  you.  —  Yonder  she  comes. 

Enter  Thisbb. 

This.    „0  wall,  full  often  hast  thou  heard  my  moans, 
For  parting  my  fair  Pyramus  and  me : 
My  cherry  lips  have  often  kiss'd  thy  stones; 
Thy  stones  with  lime  and  hair  knit  up  in  thee.tt  80 

Pyr.    „I  see  a  voice:  now  will  I  to  the  chink, 
To  spy  an  I  can  hear  my  Thisby's  face. 
Thisby!* 

This.    „My  love!  thou  art  my  love,  I  think." 

Pyr.    „Think  what  thou  wilt,  I  am  thy  lover's  grace; 
And  like  Limander  61  am  I  trusty  still.44 

This.    „And  I  like  Helen,  till  the  fates  me  kill." 

Pyr.    „Not  Shafalus  to  Proems  was  so  true." 

This.    „As  Shafalus  to  Proems,  I  to  you." 

Pyr.    „0!  kiss  me  through  the  hole  of  this  vile  wall." 

This.    „l  kiss  the  wall's  hole,  not  your  lips  at  all.41 

Pyr.    „Wilt  thou  at  Ninny's  tomb  meet  me  straightway?44 

This.    „'Tide  life,  'tide  death,  «  I  come  without  delay.44 

Wall.    „Thus  have  I,  wall,  my  part  discharged  so; 
And,  being  done,  thus  wall  away  doth  go.44   [Exeunt  Wall,  Ptk.  and  This. 


**)  pat  —  gerade,  juat  —  now  in  der  vorigen  Zeile  baben  our  die  Qs.  —  In  Pyramus' 
vorbergebender  Rede  bat  die  FoL  in  der  funften  Zeile  Ihou  netet  and  lovely  wall 

*°)   So  die  FoL  —  Die  Of.  baben  obne  BerQckaicbtiguDg  dee  Reima  knit  up  again. 

51)  Limander  entstellt  ana  Leande-  UeUn  aua  Hero,  Shafalus  ans  Cephalm,  and  Proems 
aut  Procris. 

**)    'tide  for  betide  =  mogc  mir  Leben  oder  Tod  widerfabren. 
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The.   Now  is  the  moral  88  down  between  the  two  neighbours. 
Bern.   No  remedy,  my  lord,  when  walls  are  so  wilful  to  hear  without 
warning.  8* 

Hip.    This  is  the  silliest  stuff  that  e'er  I  heard. 

The.  The  best  in  this  kind  are  but  shadows , 55  and  the  worst  are  uo 
worse,  if  imagination  amend  them. 

Hip.    It  must  be  your  imagination  then,  and  not  theirs. 

The.  If  we  imagine  no  worse  of  them  than  they  of  themselves,  they 
may  pass  for  excellent  men.  Here  come  two  noble  beasts  in,  a  moon56  and  a  lion. 

Enter  Lion  and  Moonshine. 

Lion.    „ You,  ladies,  you,  whose  gentle  hearts  do  fear 
The  smallest  monstrous  mouse  that  creeps  on  floor, 
May  now,  perchance,  both  quake  and  tremble  here, 
When  lion  rough  in  wildest  rage  doth  roar. 
Then  know,  that  I,  one  Snug57  the  joiner,  am 
A  lion  fell,  nor  else  no  lion's  dam: 
For ,  if  I  should  as  lion  come  in  strife 
Into  this  place,  't  were  pity  on  my  life."58 

The.   A  very  gentle  beast,  and  of  a  good  conscience. 

Bern.    The  very  best  at  a  beast,  my  lord,  that  e'er  I  saw. 

Lys.    This  lion  is  a  very  fox  for  his  valour. 

The.    True  j  and  a  goose  for  his  discretion. 

Bern.  Not  so,  my  lord;  for  his  valour  cannot  carry  bis  discretion ,  *•  and 
the  fox  carries  the  goose. 


M)  mural  —  Manor,  ein  Wort,  das  freilich  sonst  nur  als  Adjectiv  erscheint,  1st  Theo- 
bald's Emendation  for  moral  d<r  Fol.  —  Die  Qs.  lesen  Nov  is  the  moon  used  be- 

M)    Farmer  flndet  hier  eine  Anspielung  aaf  das  Sprichwort  Wall*  have  tart. 

**)  In  der  Schauspielkonst  sind  die  besten  Figuren  nor  Schatten,  nor  Abbilder  wirk- 
licher  Meuschen,  und  die  scblechtesten  sind  ebenso  gat,  wenn  die  Einbildongskraft 
der  Zuscbaaer  ibnen  zu  HQlfe  kommt 

5e)  Qs.  und  Fol.  baben  two  noble  beattt,  in  a  man  and  a  lion  —  moon  ist  Theobald's 
plausible  Conjectur,  da  man  nur  sehr  gezwungen  sich  aaf  den  Darsteller  des  Mond- 
scheins,  den  Mann  im  Monde,  deutcn  liess*.  —  Theseus  sagt  bald  naehher  von  der- 
selben  Person:  lei  us  litten  to  the  moon. 

8T)  one  Snug  in  der  Fol.;  at  Snug  in  den  Qs. :  irh  ein  gewisser  Snag,  der  Schreioer,  bin 
-weder  ein  grimmiger  Lowe,  noch  auch  selbst  eine  Ldwin.  Yor  a  lion  fell  ist,  uach 
einer  Sh.'schen  Anslassung ,  neither  ans  dem  folgenden  nor  zu  suppliren,  und  der  Zu- 
s&tz  nor  else  no  lion's  dam  gehort  zu  den  vielen  fflr  dieses  Possenspiel  charakteristiscb«c, 
die  nur  den  Vers  fallen  oder  den  Beim  hergeben.  —  Barron  Field  sohlug  A  lion's 
fell  vor. 

M)   on  my  life  ist  vlelleicht  nicht  mit  pity  zu  verblnden,  sondem  als  Detbeuerung  zu 

fassen:  bei  metnem  Leben. 
*»)   valour  und  discretion  stehcn  auch  als  Oegensatze  in  K.  Henry  IV.  First  Part  (A.  5, 

8c  A)  the  better  part  of  valour  is  discretion. 
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The.  His  discretion,  I  am  sure,  cannot  carry  his  valour,  for  the  goose 
carries  not  the  fox.  It  is  well:  leave  it  to  his  discretion,  and  let  us  listen*0 
to  the  moon. 

ifoon.   „This  lantern  doth  the  horned  moon  "  present." 

Dem.   He  should  have  worn  the  horns  on  his  head. 

Tlie.   He  is  no  crescent ,  and  his  horns  are  invisible  within  the  circumference. 

Moon.    „This  lantern  doth  the  horned  moon  present; 
Myself  the  man  i'  the  moon  do  62  seem  to  be." 

The.  This  is  the  greatest  error  of  all  the  rest  The  man  should  be  put 
into  the  lantern:  how  is  it  else  the  man  i'  the  moon? 

Dem.  He  dares  not  come  there  for  the  candle;  for,  you  see,  it  is 
already  in  snuff.  M 

Hip.    I  am  aweary  of  this  moon:  'would,  he  would  change! 

The.  It  appears  by  his  small  light  of  discretion,  that  he  is  in  the  wane; 
but  yet,  in  courtesy,  in  all  reason,  we  must  stay  the  time. 

Lys.    Proceed,  moon. 

Moon.  All  that  I  have  to  say,  is,  to  tell  you,  that  the  lantern  is  the 
moon;  I,  the  man  in  the  moon;  this  thorn-bush,  my  thorn-bush;  and  this 
dog,  my  dog. 

Dem.  Why,  all  these  should  be  in  the  lantern;  for  all  these  are*4  in 
the  moon.   But,  silence  I  here  comes  Thisbe. 

Enter  Thisbe. 

This.    „This  is  old  Ninny's  tomb.   Where  is  my  love?" 

Lion.    „Oh  — .tt  [The  Lion  roars.  —  Thisbe  runs  off. 

Dem.   Well  roared,  lion. 

The.   Well  run ,  Thisbe. 

Hip.    Well  shone,  moon.  —  Truly,  the  moon  shines  with  a  good  grace. 

[The  Lion  tears  Thisbe's  mantle,  and  exit. 

The.    Well  moused,  65  lion. 
Dem.    And  then  came  Pyramus. 
Lys.   And  so  the  lion  vanished.46 

eo)   So  Q.  A.;  Q.  B.  nnd  FoL  haben  hearken. 

")   So  in  Coriolanus  (A.  1,  So.  1)  hang  them  on  the  horn*  of  the  moon.  —  Douce 

flndet  eine  Beziehung  zwischen  dor  aus  Horn  gemachten  Laterne  nnd  dem  Mond. 
")   So  dio  Qs.;  die  Fol.  doth. 

63 )   snuff  =  Scbonppe  des  Lichts,  nnd  =»  Verstimmung.   Dasselbe  Wortspiel  in  Love's 

Labour's  Lost  (A.  5,  8c  9)  you  'U  mar  the  light,  by  taking  it  in  muff. 
•♦)    So  Q.  A.;  Q.  B.  nnd  Fol.  for  they  are. 

'*)   to  mouse  =  Etwas  zerreissen,  zerfetxen,  wie  ein  Raubthier  seine  Beote.  —  So  bat  der 
Lowe  Thisbe's  Mantel  got  zerrissen. 

So  Qs.  nnd  Fol.  Demetrius  macht  seine  Bemerknng  fiber  dss,  was  in  dor  Anfluhrung 
erst  kommcn  soli,  im  Pr&teritum ,  als  ob  er  die  Fabel  von  Pyramus  nnd  Thisbe  er- 
zablte ,  und  Lys&ndcr  stimmt  in  denselben  Ton  ein,  da  er  so  eben  den  L6wen  bel  der 
Anknnft  des  Pyramns  sich  zurfickstehen  sab.  —  Viele  Hgg.  lesen  mit  Farmer's 
gewaltaamer  Aenderung:  Dem.  And  so  comes  Pyramus.  Lys.  And  then  the  moon 
vanishes. 
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Enter  Pyramu8. 

Pyr.    „Sweet  moon,  I  thank  thee  for  thy  sunny  beams: 
I  thank  thee,  moon,  for  shining  now  so  bright, 
For ,  by  thy  gracious ,  golden ,  glittering  streams ,  67 
I  trust  to  taste  of  truest  Thisby's  sight  68 

But  stay;  —  0  spite! 
But  mark,  poor  knight, 
What  dreadful  dole  is  here  ? 
Eyes,  do  you  see? 
How  can  it  be? 
0  dainty  duck!    0  dear! 
Thy  mantle  good, 
What!  stain'd  with  blood? 
Approach,  ye  Furies  fell! 
O  Fates!  come,  come; 
Cut  thread  and  thrum;  69 
Quail,  crush,  conclude,  and  quell  1  *  70 
The.   This  passion,  71  and  the  death  of  a  dear  friend,  would  go  near  to 
make  a  man  look  sad. 

Hip.    Beshrew  my  heart,  but  I  pity  the  man. 
Pyr.    „0,  wherefore,  nature,  didst  thou  lions  frame, 
Since  lion  vile  hath  here  deflour'd  72  my  dear? 
Which  is  —  no,  no  —  which  was  the  fairest  dame, 
That  liv'd,  that  lov'd,  that  lik'd,  that  look'd  73  with  cheer. 

Come,  tears,  confound; 
Out,  sword,  and  wound 
The  pap  of  Pyramus : 


6T)  streams ,  wie  dio  zweite  Folioansg.  das  beam*  der  Q».  and  Fol.  verbessert,  giebt  deo 
sonst  fehlenden  Reim.  —  stream  =  Strahl,  la  Slterer  Sprache  haaflg,  wie  Sh.  selbst 
to  ttreatn  —  strahlen,  hat  in  Romeo  and  Juliet  (A.  2 ,  Sc.  2)  her  eye*  in  heaven 
||  Would  through  the  airy  region  stream  to  bright. 

«)  So  die  Fol.  mit  der  charakteristiscben  Absurdltat  to  taste  a  tight.  —  Die  Qs.  to  take 
of  truest  Thitby  tight. 

•■)  thrum  —  der  Saum  oder  das  Ende  eines  Gewebes,  also  thread  and  thrum  —  Alles 
mit  einaoder,  bier  in  Anspieluog  auf  den  Lobeosfaden  dee  Pyramus ,  den  die  Parzen 
mit  ihrer  Scheere  zerachneiden  sollen. 

T0)    to  quell  —  wflrgen,  t5dten. 

")  passion  1st  das  Pathos,  welches  der  Darsteller  des  Pyramus  entwickelt  nod  so  ergrei- 
fend  entwickelt,  dass  ea  den  Zoscbauer  wohl  wehmtithig  stimmen  konnte,  wenn  er  tuaser- 
dem  noch  den  Tod  eines  lieben  Freundes  zu  beklageu  hitte. 

")    Er  will  devour'd  sagen. 

")  Abermala  eine  gesucbte  Alliteration,  die  parodirt  werden  soil.  Vgl.  oben  Anm.  45. 
—  cheer  ,das  Steevens  mit  countenance  erklart,  1st  bier  wohl  =  Freundlichkcit, 
freundliches  Aussehen. 
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Sc.  1.  A  midsummer-night's  deeam.  81 

Ay,  that  left  pap, 
Where  heart  doth  hop:  — 
Thus  die  I,  thus,  thus,  thus! 
Now  am  I  dead, 
Now  am  I  fled; 
My  soul  is  in  the  sky: 

Tongue,  lose  thy  light! 
Moon,  take  thy  flight! 
Now  die,  die,  die,  die,  die."      [Dies.  —  Exit  Moonshine. 
Dem.    No  die,  74  but  an  ace,  for  him;  for  he  is  but  one. 
Lys.    Less  than  an  ace,  man,  for  he  is  dead;  he  is  nothing. 
The.   With  the  help  of  a  surgeon,  he  might  yet  recover,  and  yet  prove 
an  ass. 

Hip.  How  chanco  moonshine  is  gone,  before  Thisbe  comes  back  and 
finds  her  lover? 

The.  She  will  find  him  by  starlight  —  Here  she  comes ,  and  her  passion 
ends  the  play. 

Enter  Thisbe. 

Hip.  Methinks,  she  should  not  use  a  long  one  for  such  a  Pyramus:  I 
hope  she  wjll  be  brief. 

Dem.    A  moth  75  will  turn  the  balance,  which  Pyramus,  which  Thisbe, 
is  the  better;  76  he  for  a  man,  God  warrant  us;  she  for  a  woman,  God  bless  us. 
Lys.   She  hath  spied  him  already  with  those  sweet  eyes. 
Dem.    And  thus  she  moans,  77  videlicet.  — 
This.  „ Asleep,  my  love? 

What,  dead,  my  dove? 
0  Pyramus  1  arise: 

Speak,  speak!    Quite  dumb? 
Dead,  dead?    A  tomb 
Must  cover  thy  sweet  eyes. 
These  lily  lips ,  78 
This  cherry  nose, 
These  yellow  cowslip  cheeks, 


'»)    Wortspiel  zwisohen  to  die  =  aterben,  und  die  —  Wurfel  mit  mehreren  Augeo,  ha 

Gegensatz  zu  ace  —  Ass  auf  dem  Wurfel,  das  zugleicb  an  ass  =  Ese],  erinnert. 
TS)   moth  =  Atom,  ist  bier,  vie  anderswo,  Sb.'s  Wort,  das  sich  nicht  bloss  ortbograpbisch. 

sondern  auch  in  der  Aussprache  \on  mote,  was  die  Hgg.  dafiir  setzen,  unterscheider, 
»«)   which  Pyramus,  which  Thisbe  =  welcher  von  Beiden,  Pyramus  od«  Thisbe.  —  Der 

Rest  d«r  Redo  fehlt  in  der  FoL,  wahracbcinlicb  in  Folgo  des  Statuts  Jacobs  I.,  das 

alien  Missbranch  des  gottlichen  Namena  auf  dem  Theater  verpOnte. 
")    moans  verbesserte  T be o bald  das  mean*  der  alien  Ausgg. 

n)    Urn  den  fehlenden  Reim  berzustcllen  las  Theobald  These  lily  brows,  und  Farmer 
mit  Tctanderter  Betonung  These  lips  lilly  j;  This  nose  clurry. 

G 
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Are  gone,  are  gone. 

Lovers,  make  moan! 
His  eyes  were  green  as  leeks. 

0!  sisters  three, 

Come,  come  to  me, 
With  hands  as  pale  as  milk; 

Lay  them  in  gore, 

Since  you  have  shore 
With  shears  his  thread  of  silk. " 

Tongue,  not  a  word.  — 

Come,  trusty  sword; 
Come,  blade,  my  breast  imbrue: 

And  farewell,  friends.  — 

Thus  Thi8by  ends: 
Adieu,  adieu,  adieu."  [Dies. 
The.   Moonshine  and  Lion  are  left  to  bury  the  dead. 
Dem.    Ay,  and  Wall  too. 

Dot.  80  No,  I  assure  you;  the  wall  is  down  that  parted  their  fathers. 
Will  it  please  you  to  see  the  epilogue ,  or  to  hear  a  Bergomask  dance  between 
two  of  our  company?  81 

The.    No  epilogue,  I  pray  you;  for  your  play  needs  no  excuse.  M  Never 
excuse,  for  when  the  players  are  all  dead,  there  need  none  to  be  blamed. 
Marry ,  if  he  that  writ  it ,  had  play'd  Pyramus ,  and  hanged  himself  in  Thisbe's 
garter,  it  would  have  been  a  fine  tragedy;  and  so  it  is,  truly,  and  very  notably 
discharged.   But  come,  your  Bergomask:  let  your  epilogue  alone.   [4  dance. 
The  iron  tongue  of  midnight  hath  told  twelve.  — 
Lovers,  to  bed:  't  is  almost  fairy  time. 
I  fear  we  shall  out-sleep  the  coming  morn, 
As  much  as  we  this  night  have  overwatch'd. 
This  palpable  gross  83  play  hath  well  beguil'd 
The  heavy  gait 8*  of  night.  —  Sweet  friends,  to  bed.  — 
A  fortnight  hold  we  this  solemnity, 

In  nightly  revels ,  and  new  jollity.  85  [Exeunt. 

»»)   VgL  oben  Anm.  69.  —  thore  Particip  von  to  thear  a  abschnelden. 

*°)    So  die  Fol.  —  Die  Qs.  theilen  diese  Rede  dem  Darsteller  des  Liiwcn  zu. 

81)    Zwei  yon  der  SchaaspielergeseUscbsit  wollen  zom  8ohlass  einen  Baaerntanz  nach  Art 

der  Landleute  aus  der  Umgegend  von  Bergamo,  der  Rflpel  dos  Iulienischeij  Volkstheaters, 

aufTObren. 

«*)    Es  ist  sonst  da*  Amt  des  Epilogs,  das  Pnbllknm  am  Nachsicht  mit  dem  aofgefuhrten 

Drama  zu  bitten  and  dessen  Mangel  zu  entschuldigen. 
M)   palpable  fOr  palpably,  vrie  8b.  die  Adjectlvformen  anf  — able  Sfter  gebraucht:  das 

StOck  ist  so  pi  amp  und  roh,  dass  man  es  gleicbsam  mit  Hinden  grelfen  kann. 
M)    heavy  gait  =  der  scbwerfallige,  langsame  Gang,  mit  dem  die  Ntcht  berangekommen 

isL    So  in  K.  Richard  II.  (A.  3,  Sc.  2)  heavy-gaited  toads. 
*J)    new  jollity  ist  in  Verbindong  mit  dem  Vorbergcbeuden  aofzufasten :  eioe  Lustbarkeit, 

die  sich  yiorzehn  Tage  lange  taglich  erneut 

- 
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« 

SCENE  n. 
Enter  Puck. 

Puck.  Now  the  hungry  lion  roars, 

And  the  wolf  behowls,1  the  moon ; 
"Whilst  the  heavy  ploughman  snores, 

All  with  weary  task  fordone.2 
Now  the  wasted  brands  do  glow, 

Whilst  the  screech-owl,  screeching  loud, 
Puts  the  wretch,  that  lies  in  woe, 

In  remembrance  of  a  shroud.  3 
Now  it  is  the  time  of  night, 

That  the  graves,  all  gaping  wide 
Every  one  lets  forth  his  sprite, 

In  the  church-way  paths  to  glide : * 
And  we  fairies,  that  do  run 

By  the  triple  Hecate's  team , 5 
From  the  presence  of  the  sun, 

Following  darkness  like  a  dream, 
Now  are  frolic;  not  a  mouse 
Shall  disturb  this  hallow'd  house: 
I  am  sent  with  broom  before, 
To  sweep  the  dust  behind  the  door.« 

Enter  Oberon  and  Titania,  with  their  Train. 

Obe.  Through  the  house  give  glimmering  light, 

By  the  dead  and  drowsy  fire; 


')  behowls  verbesserte  War  burton  das  beholds  der  Qs.  nnd  Fol.  —  to  behowl  =  mit 
Gebeiil  begriisten,  anhenlen,  scheint  ein  Sb.'6cbes  Wort,  gebildet  nach  Analogic  von 
to  bemoan  etc  —  Theobald  citirt  zu  dieser  Stella  eine  unvcrkennbare  Naobabmang 
derselben  in  Marston's  Antonio  and  Mellida,  die  so  lautet:  Xow  barks  the 
wolf  against  the  fuU-cheek'd  moon,  \\  Now  lions'  half-elamm'd  entrails  roar  for  food,  || 
Now  croaks  the  toad,  and  night-crows  screech  aloud  ||  Flutt ring  'bout  casement  of 
departing  souls;  [|  Now  gape  the  graves,  and  through  their  yawns  let  loose  ||  Ifhprison'd 
spirits  to  revisit  earth. 

*)    to  fordo  =  abthun,  Oberwaltigen. 

')  Der  Krauke,  aof  Minem  Schmerzenslager  wachend,  bilt  das  Gescbrei  dor  Nachteole 
fOr  ein  Omen  seines  nahen  Todes. 

*)    VgL  A.  3,  Sc.  8,  Anm.  85. 

*)    Die  Feen  und  Elfen  laafen  neben  dem  Gospann  der  dreigestaltigen  MondgCttin  her. 

FOr  triple  Hecate  steht  in  As  you  like  it  (A.  3,  8c.  2;  thrice-crowned  queen  of  night. 

—  Hecate  ist  bei  Sh.  gewohnlich  zweisylbig,  wie  bier. 
<)    Die  Elfen,  welche  auf  Rcinliclikeit  balten,  frgen  den  Schrautz  hinter  die  Thflr,  wo  er 

dann  liegen  bleibt 
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Every  elf,  and  fairy  sprite, 

Hop  as  light  as  bird  from  brier; 
And  this  ditty  after  me 
Sing,  and  dance  it7  trippingly. 
Tita.  First,  rehearse  your  song8  by  rote, 

To  each  word  a  warbling  note: 
Hand  in  hand  with  fairy  grace, 

Will  we  sing,  and  bless  this  place.       [Song  and  dance.9 
Obe.  Now,  until  the  break  of  day, 

Through  this  house  each  fairy  stray. 

To  the  best  bride-bed  will  we, 

Which  by  us  shall  blessed  be; 

And  the  issue  there  create 

Ever  shall  be  fortunate. 

So  shall  all  the  couples  three 

Ever  true  in  loving  be; 

And  the  blots  of  nature's  hand 

Shall  not  in  their  issue  stand : 

Never  mole,  hare-lip,  nor  scar, 

Nor  mark  prodigious , <0  such  as  are 

Despised  in  nativity, 

Shall  upon  their  children  be. 

With  this  field-dew  consecrate, 

Every  fairy  take  his  gait,  11 

And  each  several  chamber  bless, 

Through  this  palace  with  sweet  peace, 

Ever  shall 14  in  safety  rest, 

And  the  owner  of  it  blest. 

Trip  away! 

Make  no  stay; 

Meet  me  all  by  break  of  day. 

[Exeunt  Obebon,  Titania,  and  Train. 
Puck. 13  If  we  shadows  have  offended  , 

Think  but  this,  and  all  is  mended, 

*)   to  dance  it  =  lustig  tanzen,  wie  to  foot  it  uad  ahnlicbe  Yerbindungen  mit  einem 

vetstarkenden  unbestimmten  i7. 
8)    your  song  in  Q.  A.;  this  song  In  Q.  B.  und  Fol. 

»)    Das  Lied,  das  die  Elfen  nod  Feen  hier  singen  sollen,  ist  nicbt  angeg»b*n,  well  d&a- 

selbe  wabrscbeinlich  in  das  Belicben  d«r  Scbauspielcr  gestellt  war.    In  der  Fol.  ist 

irrthQmlich  Oberons  folgende  Redo  mit  The  Song  bezeichnet. 
,0)    mark  prodigious  —  ein  entatellendes  Korpcrmal  tou  Abler  Torbedeutung. 
!l)   Oberon  (ibergicbt  jedem  Elfen  den  geweihten  Feldtbatt ,  mit  welcbem  derselbe  st  inon  Weg 

(gait)  zn  einer  bestimmten  Hammer  einschlagen  solL 
1?)    Vor  ever  ist  ein  relatives  Pronomen  zn  erganzen,  das  Sh.  audi  im  Nomfnatlv  wobl 

aaslasst.  —  Pope  anderto,  diese  Licenz  verkennehd,  Ever  shall  it  safely  rest. 
")    Pnck  hpricbt  die  folgenden  Verse  als  Epilog  an  das  Publikum  gericbtet. 
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That  you  have  but  slumber'd  here, 

While  these  visions  did  appear. 

And  this  weak  and  idle  theme, 

No  more  yielding  but  a  dream, 

Gentles,  do  not  reprehend:  ** 

If  you  pardon,  we  will  mend. 

And,  as  I  'm  an  honest  Puck, 

If  we  have  unearned  luck 

Now  to  'scape  the  serpent's  tongue, 45 

We  will  make  amends  ere  long: 

Else  the  Puck  a  liar  call. 

So,  good  night  unto  you  all. 

Give  me  your  hands, 16  if  we  be  friends, 

And  Robin  shall  restore  amends.  [Exit. 


Tadelt  dlMen  ansern  werthloten  dramatlschen  Stoff  nleht  deshalb,  w«U  er  our  cinen 

Tram  gewibrt  odsr  darbietet.  —  Darin  liegt  zugleich  cine  Beiiehung  nod  Brklarung 

zo  d«m  Titel  des  Dramas:  A  Midsuintner-Night's  Dream. 
'*)   wwm  wir  jetzt  das  unverdiente  QIQok  haben,  daas  wir  nicbt  ausgexiscbt  werden,  so 

wollen  wir  bald  dafOr  ansre  Sacbo  besaer  macbea. 
16)    bewilligt  mir  Euer  H&odeklatscbeo ,  Uatacbt  mir  Beifall. 
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In  der  Folioausgabe  der  Shakspere'scbcn  Dramen  (1623)  stent,  als  das 
elfto  Stiick  unter  den  Comedies,  The  Taming  of  the  Shrew.  Es  ist 
daselbst,  freilich  nur  mangelhaft  und  ungcnau,  in  Acte  eingetheilt;  eino 
Bezeichnung  der  Sccnen  und  ein  Pcrsonenverzeichniss ,  das  zucrst  Rowc 
in  seiner  Ausgabe  (1709)  gab,  fehlen.  Der  Text  gehort  zu  den  besseren 
der  Folio  und  bietet  nur  geringe  Schwierigkcitcn. 

Dass  Shakspere's  Taming  of  the  Shrew  schon  vorher  in  einer  ctwa 
jetzt  verloren  gegangcncn  Einzelausgabe  in  Quarto  erschienen  ware,  wird 
uns  weder  durch  eine  sonstige  Notiz  bezeugt,  noch  durch  irgend  eine  Ein- 
tragung  in  die  Register  der  Buchhiindlergildo  wahrschcinlich  gemacht. 
Zwar  haben  auch  die  Verleger  der  Foh'oausgabe  unter  denjenigen  Dramen 
Shakspere's,  die  vorher  nicht  einem  andern  Verleger  angehort  hatten  und 
also  noch  besonders  eingetragen  werden  mussten,  dieses  Lustspiel  nicht 
namhaft  gemacht;  aber  diese  Uebergehung  so  wie  die  Nichterwahnung 
desselben  in  Francis  Meres'  Palladis  Tamia  (1598)  crkl&rt  sich  am 
cinfachsten  aus  der  Annahme,  dass  weder  die  Ilerausgcbcr  der  Folio  noch 
Francis  Meres  in  The  Taming  of  the  Shrew  ein  eigentliches  Ori- 
ginalwerk  unseres  Dichters,  dicsem  allein  angehorig,  zu  erkenncn  ver- 
mochten,  sondern  lediglich  eine  Shakspcre'sche  Bearbeitung  cines  alteren 
Dramas  unter  fast  gleichlautendem  Namen ,  das  dem  Publikum  sowol  durch 
wiedcrholte  Auflagcn  als  durch  die  Auffiihrungen  auf  einer  andern  Biihne 
hinlanglich  bekannt  geworden,  viclleicht  auch  hHufig  mit  dem  Shakspere'- 
schen Lustspiel  schon  vcrwechselt  war.  Dieses  altero  Drama  erschien 
nachweislich  zuerst  im  Druck  1594  mit  folgendera  Titelblatt:  A  Pleasant 
Conceited  Historic,  called  The  taming  of  a  Shrew.  As  it  was 
sundry  times  acted  by  the  Right  honorable  theEarle  ofPem- 
brook  his  seruants.  Printed  at  London  by  Peter  Short  and 
arc  to  be  sold  by  Cutbert  Burbie,  at  his  shop  at  the  Royall 
Exchange.  1594.  —  Eine  zweite  Auflagc  vom  Jahrc  1596  und  eine 
dritte  yom  Jahre  1607  bezeugen  die  fortdauernde  Popularitat  dieses  Lustspiels, 
welche  vielleicht  darin  ihren  Grand  hatte,  dass  das  Lesepublikum,  dem  das 
Shakspcre'sche  Drama  im  Drucke  vorenthalten  wurde ,  sich  fur  die  Lecture, 
wie  mit  eincm  Surrogate,  mit  diescm,  denselben  Stoff  in  Uusscrlich  wenigstens 
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gleichcr  Bcarbcitung  darbietcndcn  Stiicke  begnUgen  musste.  Dcnn  auf 
dieses  altcro  Taming  of  a  Shrew  bat  Sbakspere  sein  Taming  of  the 
Shrew  in  ungefahr  dersclben  Weise  begriindet,  wic  sein  King  John 
das  altere  Drama  von  dem  Troublesome  Reign  of  John  King  of 
England  zu  seiner  Grundlage  hat  Um  das  Verfahren  des  Dichters  bei 
diescr  Bcnutzung  cines  frcmden  Originals  zu  charaktcrisircn,  1st  es,  wie  in 
dcr  Einleitung  zum  King  John,  zunachst  unscre  Aufgabe,  die  Aehnlich- 
keitcn  und  Verschiedenheiten  der  bcidcn  Dramen  hervorzuheben  und  aus 
dem  altcren  Taming  of  a  Shrew  so  viel  zu  citiren,  wie  zu  diesem 
Zwecke  nothig  erscheint 

Die  Personen  des  Vorspiels  sind  fast  dieselbcn  in  bcidcn  Dramen,  nur 
dass  Sbakspere  an  die  Stclle  des  Zapfcrs  die  Wirthin  gesctzt  hat.  Der  eine 
Schauspielcr ,  der  Clown  der  Gesellschaft,  wird  nach  der  Rolle,  die  er 
spaterhin  in  dem  cigcntlichen  Drama  zu  spiclen  hat,  schon  vorhcr  als  Sander 
bezcichnet.  Das  Vorspicl  selbst  lautct  in  der  altercn  Fassung,  nach  dem 
Texte  der  ersten  Ausgabe  von  1594,  wortlich  und  bucbstablich  abgcdruckt, 
folgendcrmassen : 

Enter  a  Tapster,  beating  out  of  his  doores 
Slie  Droonken. 

Tapster. 

You  whorson  droonken  slaue,  you  had  bat 
be  gone, 

And  empty  your  droonken  panch  some  where  else. 
For  in  this  house  thou  shall  not  rest  to  night. 

[Exit  Tapster. 

Slie.    Tilly,  vally ,  by  arise*  Tapster  lie 
fese  you  anon. 
Tils  the  tolher  pot  and  alls  paid  for,  look*  you 
I  doo  drinke  it  of  mine  oume  Instegation, 

Omne  bene 
lleexe  lie  lie  awhile,  why  Tapster  I  say, 
Fils  a  fresh  eushen  fieere. 
Heigh  ho,  hears  good  warme  lying. 

[lie  fals  asleepe. 

£nter  a  Noble  man  and  his  men  from  hunting. 

Lord.   Now  that  the  gloomit  shaddoto  of 
the  night, 

Longing  to  view  Orions  drisling  lookes, 
Leapesfrom  th'  antarticke  world  vnto  the  skie, 
And  dims  the  Welkin  with  her  pitchie  breath, 
And  darkctome  night  oreshades  the  ehristall 
heauens, 

IJere  break*  we  off  our  hunting  for  to  night ; 
Cupple  vppe  the  hounds  and  let  vs  hie  vs  home, 
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And  bid  tfi*  huntsman  see  them  mealed  spell, 
For  they  haue  all  deseru'd  it  well  to  dale, 
But  soft,  what  sleepie  fellow  U  this  lies  hetre* 
Or  is  he  dead,  see  one  tohal  he  dooth  lack*? 
Seruingman.   My  lord,  tis  nothing  but  a 

drunken  sleep*. 
His  head  is  too  heauie  for  his  bodie, 
And  he  hath  drunk*  so  much  that  he  cdn  go 

no  fur  der. 

Lord.    Fie,  how  th*  slauish  villain*  stinkes 
of  drinke. 

Bo,  sirha  arise.    What  so  sound  asleepe? 
Go  take  him  vppe  and  beare  him  to  my  house , 
And  beare  him  easilie  for  feare  he  wake, 
And  in  my  fairest  chamber  make  a  fire, 
And  set  a  sumptuous  banquet  on  th*  board. 
And  put  my  richest  garmentes  on  his  backe , 
Then  set  him  at  the  Table  in  a  chaire-- 
When  that  is  doone  against  he  shall  awake 

t 

Let  heauenlie  musicke  play  about  him  still, 
Go  two  of  you  awaie  and  beare  him  hence, 
And  then  IU  tell  you  what  I  haue  deuisde, 
But  see  in  any  ease  you  wake  him  not. 

[Exeunt  two  with  Slie. 
Now  take  my  cloak*  and  gyue  me  on*  of  yours , 
Al  fell  owes  now,  and  see  you  take  me  so, 
For  we  will  waite  vpon  this  droonken  man, 
To  see  his  countnance  when  he  dooth  awake 
And  finde  him  selfe  clothed  in  such  attire, 
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Ill 


'With  heauenlic  musicke  sounding  in  hi\  tare*, 
And  such  a  banquet  set  before  his  ties, 
The  fellow  ture  vrill  thinke  he  is  in  heauen, 
Rut  tret  will  he  about  him  when  he  wakes, 
And  see  you  call  him  Isrrd ,  at  cveric  word, 
And  offer  thou  him  his  horse  to  ride  abroad, 
And  thou  his  hawkes  and  houndes  tr>  hvnt  the 
deere, 

And  I  will  ruke  what  suits  he  meant*  to  wctitc , 
And  what  to  ere  he  saith ,  see  you  doo  not  laugh , 
Hut  still  pcrrwade  him  that  he  is  a  T^ord. 

Men.    And  it  please  your    honour  your 
platers  be  com 
And  doo  attend  your  honours  pleasure  here. 
Lord.    The  fittest  time  they  could  haue 
chosen  out , 

Bid  one  or  two  of  them  come  hither  straight , 

Now  will  I  fit  my  selfe  accordinglie , 

For  they  shall  play  to  him  when  he  awakes. 

Enter  two  of  the  players  with  packs  at  their 
backs ,  and  a  boy. 

Now  sirs,  what  store  of  plaits  haue  you? 
San.    Marrie  my  lord  you  mate  haue  a 
Tragieall 
Or  a  oomoditie,  or  what  you  will. 

The  other.   A  Comedie  thou  shcmldst  say, 

souns  thout  shame  rs  all. 
Lord.    And  whats  the  name  of  your  Comedie  ? 
San.    Marrie  my  lord  Us  ealde  The  taming 
of  a  shrew 

Tis  a  good  lesson  for  vs  my  lord,  for  vs  y* 
art  married  men. 
Lord.    The   taming    of  a   shrew,  (hats 
excellent  sure, 
Go  see  that  you  make  you  readie  straight, 
For  you  must  play  before  a  lord  to  night, 
Say  you  are  his  men  and  I  your  fellow, 
nets  something  foolish ,  but  what  so  ere  he  sacs, 
See  that  you  be  not  dasht  out  of  countenance. 
And  sirha  go  you  make  you  ready  straight, 
And  drtsse  your  selfe  like  some  louelie  Iodic, 
And  when  I  call  see  that  you  come  to  me, 
For  J  will  say  to  him  thou  art  his  wife, 
Dal  lie  with  him  and  hug  him  in  thine  armes , 
And  if  he  desire  to  goe  to  bed  with  thte, 


Then  fainc  some  sense  and  My  thou  wilt  anon. 
1>  gone  I  say,  and  see  thou  fao*t  it  icell. 

Boy.    Tcarc  not  my  Lord,  IledandeUhim 
well  enough 
And  make  him  thinke  I  loue  him  mightUie. 

i  /Lr.  boy. 

J.f>rd.    \mr  sit*  go   you  and  make  you 
ready  to , 

lor  you  must  play  assoone  an  he  dooth  wake. 
San.    O  brauc,  sirha  Tom.  we  must  play 
before 

A  foolish  Lo,d,  come  lets  go  make  us  ready, 
Go  get  a  dishrlout  to  make  cleane  your  shooe* , 
And  lie  spcakt  for  the  properties,  My  Ijord, 
we  must 

Haue  a  shoulder  of  mullon  for  a  propertie, 
And  a  little  vineore  to  make  our  Diuell  rore. 
Lord.   Very  well:  tirha  tee  that  they  want 
nothing.     [Exeunt  Omnes. 

Enter  ftm  with  a  table  and  a  banquet  on  it. 
and  two  other  with  Slie  aslcepe  in  a  chairc, 
richlie  appareUed,  and  the  musicke  plaieng. 

One,    So:  sirha  now  go  call  my  Lord, 
And  lei  him  that  all  thing*  is  ready  as  he  Wild  it. 

Another.  Set  thou  some  wine  tyrm  the  boord 
And  then  He  go  fetch  my  Lord  present!  ic. 

[EtU. 

Enter  the  fjord  and  his  men. 

Lord,  now  now ,  what  is  all  Uutigea  readie  ? 
One.    I  my  Lord. 

Lord.    Then  sound  the  musick ,   and  tie 
wake  him  straight. 
And  see  you  doo  as  eartt  I  gaue  in  cht^sje. 
My  lord ,  My  lord ,  he  sleepes  soundlie .  My  ls*<L 
SlU.    Tapster ,  gis  alittle  small  ale.  Heigh  ho. 
Ijnd.    I  leers  wine  my  lord,  the  purest  of 

lite  grape, 
Slie.    For  which  Lord? 
Lord.    For  your  honour  my  Lord. 
Slie.    Who  I,  am  I  a  Lord?  Jesus  what 
fine  apparell  haue  I  got. 

Lord.    More  richer  fane  your  honour  hath 
to  weare, 

And  if  it  please  you  I  wdl  fetch  them  straight. 

~Wtt.  And  if  your  honour  please  to  ride  abroad 
lie  fetch  you  lustie  steedes  more  swift  r'f  pace 

1* 


Digitized  by  Google 


IV 


EINLEITITNG. 


Then  xcinged  Pegasus  in  all  his  pride, 
Thai  ran  so  swiftlic  ovter  the  Persian  plainet. 
Tom.    And  if  your  honour  please  to  hunt 

Tour  hounds  stands  readie  euppetd  at  the  doore. 
Who  in  running  will  oretake  the  How, 
And  make  the  long  brealhde  Tygre broken  winded. 

Slie.  By  the  masse  Ithinke  I  am  a  Lord  indeed, 
Whats  thy  name? 

Lord.    Simon  and  it  please  your  honour. 

Slie.    Simon ,  thats  as  much  to  say  Simion 
or  Simon 
Put  foorth  thy  hand  and  fill  the  pot. 
Give  me  thy  hand,  Sim  am  I a  lord  indeed ? 

Lord.    I  my    graUout   Lord,    and  your 
louelie  ■  Indie 
Long  time  hath  moorned  for  your  absence  heere  , 
And  now  with  ioy  behold  where  she  dootli  come 
To  gratidatc  your  honours  safe  returne. 

Enter  the  boy  in  Womans  attire. 

Slie.  Sim.    Is  this  she? 
Lord.    I  my  Ix>rd. 

Slie.    Masse   tis  a  prettie  wench,  tchats 
her  name? 

Boy.    Oh  that  my  louelie  Lord  would  once 
vouchsafe 

To  looke  on  me,  and  lenue  these  frantike  fits , 


Or  were  I  now  but  halfe  so  eloquent, 
To  paint  in  words  what  He  per  forme  in  deedes , 
I  know  your  honour  then  would  pittie  me. 
Slie.    Jlarke  you  mistrese,  will  you  eat  a 

peece  of  bread, 
Come  sit  downe  on  my  knee,  Sim  drinke  to 

hir  Sim, 

For  she  and  I  will  go  to  bed  anon. 

Lord.    May  it  please  you,   your  honors 
platers  be  come; 
To  offer  your  honour  a  plaie. 
Slie.    A  plaie  Sim,  O  braue,  be  they  my 

plaiers  ? 
J,ord.    I  my  Lord. 

Slie.    Is  there  not  a  foole  in  the  plaie? 

Lord.    Yes  my  lord. 

Slie.    When  wil  they  plaie  Sim? 

Lord.    Euen  when  it  please  your  honor, 

they  be  readie. 
Boy.    My  lord  lie  go  bid  them  begin  their  plaie. 
Slie.    Doo ,  but  looke  that  you  come  againe. 
Boy.    I  warraut  you,  my  lord,  I  will  not 

leaue  you  thus.  [Exit  boy. 
Slie.    Come  Sim,  where   be  the  plaiers? 
Sim  stand  by  me  and  weele  flout  the  plaiers 
out  of  their  cotes. 

Lord.    lie  cal  them  my  lord.    Hoe  where 

are  you  there? 


Die  Personen  des  eigentlichcn  StUckes,  das  nun  beginnt,  sind  folgende, 
wobci  in  Klaramern  die  Personen  der  Shakspere'schen  Umarbcitung,  so 
wcit  sic  den  Ultcrcn  Figuren  cntsprcchen,  angegeben  sind:  Alfonso,  Kauf- 
niann  in.  Athcn  (Baptista)  —  Kate,  seine  Ultcste  Tochter  (Katharina)  — 
Emelia  und  Phylema,  seine  beiden  jiingeren  Tochter  —  Herzog  von  Sestos 
(V^icentio)  —  Aurclius,  sein  Sohn  (Lucentio)  —  Ferando  (Petrucbio)  — 
Sander,  dessen  Diencr  (Grumio)  — "Polidor,  Frcund  des  Aurelius  —  Valeria, 
Diener  des  Aurelius  (Tranio)  —  Philotus,  ein  Kaufmann  (Pedant)  — 
Schneider  und  Modchandlcr  (wie  bci  Shakspere).  —  Die  Handlung  gcht 
theils  in  Athen  vor  sich  (Padua) ,  theils  in  Ferando's  Landhaus  (Petruchio's 
Landhaus). 

Wie  schon  das  Personen verzeichniss  ergibt,  hat  Shakspere  aus  dem 
iiltcrcn  Drama,  dem  fast  beibchaltcnen  Titcl  cntsprcchen d ,  Alios  beibe- 
haltcn,  was  sich  auf  die  Ziihmung  der  Keiferin  bezieht.  Auch  das 
Auftrcten  des  Lucentio,  der  seiner  Studien  wegen  nach  Padua  kommt,  untcr 
falschem  Namen,  seine  plbtzlichc  Vcrliebtheit  und  Werbung  urn  Bianca, 
fand  Shakspere  in  dem  Aurelius  ties  iiltcrcn  Dramas  vorgebildet,  ebon  so 
die  Verklcidung  des  Pcdanten  in  den  angcblichcn  Vater,  welcher  dann  die 
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Ersehcinung  des  wirklichen  Vaters  ein  Endc  macht  Dagegen  enthiilt  das 
iiltcre  Drama  nicbts  von  der  Rivalitat  drcicr  Bewerbcr  (Gremio,  Lucontiu 
und  Hortcnsio)  urn  Baptism's  jUngerc  Tochter,  da  gleich  zu  Anfang  Polidor 
als  Frcier  dcr  Emclia  crschcint,  Aurclius  sich  in  die  Phylema  verlicbt  Die 
Scenen ,  in  wclchen  diese  Rivalitiiten  und  Verkleidungcn  in  Baptistas  Ilanse 
spielcn,  sind  also  Shaksperc's  freic  Erfindung,  und  nur  die  Idee,  den  Hor- 
tcnsio als  Musiklehrcr  in  Baptistas  Faniilie  einzufiibrcn,  cntlehntc  cr  aus 
dem  ttltereu  Drama,  insofern,  als  dort  Valeria,  der  Diencr  des  Aurelius, 
diese  Rolle,  jedocb  nur  bei  der  Keifcrin,  spielt  und  in  der  von  Sbakspcrc 
beibebaltcncn  Manicr  von  ihr  abgefcrtigt  wird.  Wic  sehr  aber  unser  Dichtcr 
aucb  in  den  ubrigen  Scenen,  in  denen  er  sicb  dem  Gauge  des  altercn 
Taming  of  a  Shrew  ansebloss,  trotz  Beibehaltung  sogar  cinzelncr  Spasso 
und  Witze,  die  das  Publikum  nicbt  entbehren  mochte,  die  Charakteristik 
und  die  Spracbe  selbstiindig  zu  schaflcn  hatte,  mugcu  cinigc  weiterc 
Citate  zur  Vcrgleichung  dartbun. 

Zu  A.  1,  Sc.  2  (zam  Schhiss)  und  A.  2,  Sc,  1.  Petruchio's  erstes 
Auftrcten  bei  Baptista  und  seine  erste  Zusammcnkunft  nut  Katharina  ist  auf 
folgcnde  Scene  des  Taming  of  a  Shrew  begrundct: 


Enter  ierando  and  his  man  Saunders  with 
a  blew  coat. 

Pol.    Here  comes  the  man  that  I  did  tel 
you  of. 

l  errm.  Good  morrow  gentlemen  to  all  at  once. 
How  now  Polidor,  tvhat  man  still  in  loue? 
Euer  wooing  and  canst  thou  neuer  speed, 
God  send  me  better  luck  when  I  shall  won. 
San.    I  warrant  y<>u  maister  &  you  take 

my  couneell. 
Feran.     Why  sirha,  are  you  so  cunning? 
San.    Who   I,    twere  better  for  yon  by 
fine  marke 

And  you  could  tel  how  to  doo  it  as  well  as  J. 
Pol.    I  would  tiiy  maister  once  were  in 
the  vaine , 

To  trU  hknulfe  how  he  could  woe  a  watch. 
Feran.    raith  I  am  euen  now  a  going. 
.San.    J  faith  sir,  my   mnlsters  going  to 

this  geere  now. 
Pol.     VMuiherin  faith  Ferando,  tell  me  true. 
Feran.    To  bonie  Kate,  Me  patientst  wench 
aliue 

The  diuel  himself e  dares  scarce  venter  to  woo  her, 
Signior  Alfonso's  eldest  dauglder, 
And  he  hath  promisde  me  six  thousand  crownes 
If  I  can  win  her  once  to  be  my  wife, 


And  she  and  J  must  woo  with  skouldmg  mire, 
And  I  will  hold  hir  toot  till  she  be  wearie , 
Or  else  He  make  her  yeeld  tograuntme  loue. 
Pol.    How  like  y<>„  this  Aurelius,  J  thinke 
he  knetv 

Our  mindet  before  we  sent  to  him , 
But  tell  me,  when  don  you  meant  to  speake 
with  her? 

Feran.    Faith  present  lie ,  doo  you  but  stand 
aside 

And  I  will  make  her  father  bring  hir  hither, 
And  she,  and  I,  and  he,  will  talke  alone. 

Pol.  With  al  our  heartes,  Come  Aurelius 
IM  vs  be  gone  and  Icaue  him  heere  alone. 

[Lzit. 

Feran.    Ho  Signiour  Alfonso ,  whose  within 
there? 

Alfnn.    Signiour    lerando    your  welcome 
hartilie, 

You  are  a  stranger  air  into  my  house 
Harke  you  tir ,  looke  what  I  did  promise  you 
Tie  performe,  if  you  get  my  daughters  totie. 
Feran.    Then  when  I  haue  talkt  a  wotd 
or  Ixeo  with  hir, 
Doo  you  step  in  and  giue  her  hand  to  me 
And  tell  her  when  the  marriage  daie  thai  be 
l  or  I  doo  know  sU  would  be  married  faine, 
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And  when  our  nuptiall  rites  be  once  performde 
Lei  me  alnne  to  tame  hir  veil  enough , . 
Now  call  hir  foorth  that  I  may  speake  with  hir. 

Enter  Kate. 

Alfon.    Ha  Kate,  Come  hither  wench  f  list 
to  me, 

Vse  this  gentleman  friendlie  at  thou  canst. 
Fcran.    Twentie    good   morrowes  to  my 

louely  Kate. 
Kate.    You  iest  I  am  sure,  is  she  yours 

alreadie  ? 

Feran.    I  tell  Vice  Kate  I  know  thou  lou'st 


Kate.  The  deulU  you  doo ,  who  told  you  so  ? 
Feran.    My  mind  sweet  Kate  doth  say  I 

am  the  man, 
Must  wed,  and  bed ,  and  manic  bonnie  Kate. 
K'Ue.    Was  euer  scene  so  grose  an  asse  as  this  ? 
Feran.    I,  to  stand  so  long  and  neuer  get  a  kisse. 
Kate.    Hands  off  I  say ,  and  get  you  from 

this  place; 

Or  I  toil  set  my  ten  commandments  in  your  face. 
Feran.    I  prcthc  doo  Kate;  they  say  thou 

art  a  shrew, 
And  I  like  thee  the  better  for  I  would  haue 

thee  so. 

Let  go  my  hand  for  feare  it  retch  your 
care. 

No  Kate,  this  hand  is  mine  and 
I  thy  loue. 
In  faith  sir  no ,  the  woodcock  wants 
his  taiU, 
But  yet  his  bit  tcU  sense,  if  the 
other  faiU. 


Kate. 


Kate. 


Alfon.    How  now,  Ferando,  what  saies 

my  daughter? 
Feran.    Sheet  wlUiag  sir  and  hues  me  as 

hir  life. 

Kate.    Tis  for  your  skin  then,  but  not  to 

be  your  wife. 
Mfon.    Come  hitfier  Kate  and  let  me  giue 

thy  hand 

To  him  that  I  haue  chosen  for  thy  loue, 
And  thou  tatnormw  shall  be  wed  to  him. 
Kate.    Why  father  what  do  you  meane  to 
do  with  me, 
To  giue  me  thus  vnto  this  brainsick  man, 
TJtat  in  his  mood  cares  not  to  murder  me? 

[She  tumes  aside  and  speakes. 
But  yet  J  will  consent  and  marrie  him, 
For  I  methinkes  haue  liude  too  long  a  maid . 
And  match  him  to,  or  else  his  manhoods  good. 
Alfon.    Giue  me  thy  hand  Ferando  louts 
thee  wel 

And  will  with  wealth  and  ease  maintaine 

thy  state, 
Here  Ferando  take  her  for  thy  wife, 
And  Sunday  next  shall  be  your  wedding  day. 

Fcran.    Why  so,  did  I  not  tell  thee  I 
should  be  the  man 
Father,  I  leaue  my  louelie  Kate  with  you, 
I'rouide  your  sduts  against  our  mariage  date  ,- 
For  I  must  hie  me  to  my  countrie  house 
In  hast  to  see  provision  may  be  made , 
To  entertaine  my  Kate  when  she  dooth  come. 

Alfon.  Doo  so  come  Kate  why  doost  thou  looke 
So  tad,  bemerriewench  thy  wedding  dates  at  hand. 
Sonne  fare  you  well ,  and  see  you  keepe  your 
promise.    {Exit  Alfonso  and  Kate. 


Zu  A.  3,  Sc.  2.  Pctruchio's  Eracheinung  zur  Hochzeit  und  der  Gang 
zur  Training  in  die  Kirchc  lautet  in  dcra  ultercn  Drama  so: 

Enter  Ferando  basclie  attired,  and  a  red  cap 
on  hi*  /«rad. 

Feran.    Godmorow  father ,  Polidor  well  met , 
You  wonder  I  know  that  I  haue  staid  so  long. 
Mfon.    I  marrie  son,   tee    trerc  almost 
per  steaded, 

That  wc  should  scarse  haue  had  our  bride- 

groome  hcerc. 
But  say,  why  art  thou  thus  basely  attired? 
Fcran.    Thus   richlie   fatfur    yen  should 

haue  said, 


For  when  my  wife  and  I  am  married 
Shees  such  a  shrew,  if  we  should  once  fal  out 
Shecle  pul  my  costlic  sutes  ouer  mine  cares, 
And  therefore  am  I  thus  attired  awhile, 
J  ar  manie  thinges  I  tell  you's  in  my  head , 
And  none  must  know  Uterevf  but  Kate  and  I, 
For  whe  shall  Hue  like  lammes  and  Lions  sure  , 
Nor  Lammes  to  Lions  neuer  was  so  tame, 
If  once  they  lie  within  the  Lions  pawes 
As  Kale  to  me  if  we  were  married  once , 
And  therefore  come  let  vs  to  church  presently. 
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Pol.  Fie  Ferandu  not  thus  atired  for  shame 
Vome  to  my  Chamber  and  there  sute  thy  selfe, 
Of  twentU  sutes  that  I  did  neuer  were. 

Feran.    Tush  I'olidor  1  hauc  as  many  sutcs 
Fantasticke  made  to  fit  my  humor  so 
As  any  in  Athens  and  as  ricfUie  wrought 
As  was  the  Massie  Robe  that  late  adornd, 
The  stately  legate  of  the  Persian  King, 
And  this  from  than  hauc  I  made,  chaise  to  weare. 

A  If  on.    I  prethie  Ferando  let  me  intreat 
Before  thou  goste  vnto  the  church  with  vs 
To  put  some  other  sute  vpon  thy  backe. 
■  Feran.    Not   for  the   world   if  I  might 
gahu  it  so, 
And  therefore  take  me  thus  or  not  at  all. 

Enter  Kate. 

But  soft  se  where  my  Kate  doth  come, 
I  must  salute  hir:  hmv  fares  mylouely  Kale? 
Wliat  art  thou  readie?  shall  toe  go  to  church? 

Kate.  Not  I  with  one  so  mad ,  so  basely  Urde, 
To  marrie  such  a  (Uthie  slauish  groomz 


That  as  it  seemcs  sometimes  is  from  his  wits , 
Or  else  he  would  not  thus  hauc  come  to  vs. 
Feran.    Tush  Kate  these  words  addes  greater 
loue  in  me 

And  makes  me  thinke  thee  fair  let  then  before, 
Sweete  Kate  the  louelier  then  Dianas  purple  robe, 
Whiter  then  are  tt*  snowie  Apenis, 
Or  icie  haire  that  groes  on  Boreas  chin. 
Father  I  sweare  by  Ibis  golden  beake, 
More  faire  and  Radiente  is  my  bonie  Kate, 
Thai  siluer  Zanthus  when  he  doth  imbrace, 
The  ruddie  Simies  at  Idas  feete, 
And  care  not  thou  swete  Kate  how  lb*  clad, 
2'hou  shalt  hauc  garments  wrought  of  Median 
silke, 

Enchast  with  pretious  IeweUs  fecht  from  far, 
By  Italian  Alarchants  that  with  Russian  stemes , 
Pious  vp  huge  forrowes  in  the  Terren  Maine, 
And  better  farro  my  Utuely  Kate  shall  weare, 
Then  come  sweet  loue  and  Ut  vs  to  the  church, 
For  this  I  sweare  shall  be  my  wedding  suts. 

[Exeunt  Omnes. 

Ebendasclbst.  Die  Riickkehr  von  der  Kirche  itnd  der  Abschicd  Petruchio's 


und  Katharines: 

Enter  Ferando  and  Kate   and  Alfonso  and 
Polidor  and  Amelia  and  Aurdius  and 
Philema. 

Feran.    Father  farwell,  my  Kate  and  I 
must  home, 
Sirra  go  make  ready  my  /torse  presentlie. 
Alfon.    Your  horse?  What  son  I  hope  you 
doo  but  iesi 
I  am  sure  you  will  not  go  so  suddainly. 
Kate.    Let  him  go  or  tarry  I  am  resolude 
to  stay, 

And  not  to  trauelt  on  my  wedding  day. 
Feran.    Tut  Kate  I  teU  thee  we  must  net- 

Viltaine  hast  thou  saddled  my  horse? 
San.     Which  horse,  your  curtail? 
Feran.    Sounes  you  slaue  stand  you  prating 
here? 

Saddell  the  bay  gelding  for  your  Mistris. 
Kate.    Not  for  me:  for  lie  not  go. 
San.    The  ostler  will  not  let  me  haue  liim 
you  owe  tenpence 
For  his  meate  and  6  pence  for  'stuffing  my 
Mistris  saddle. 


Feran.    litre  viltaine  go  pay  him  straight. 
San.    Shall  I  giue  Hum  another  peckc  of 
lauender. 

Feran.    Out  slaue  and  briny  them  presently 

to  the  dore. 
Alfon.    Why  son  I  hope  at  least  youle  dine 

with  vs. 

San.    I  pray  you   maister  lets  stay  till 

dinner  be  don. 
Feran.    Sounes  viltaine  art  thou  here  yet? 

[Ex  Sander. 
Come  Kate  our  dinner  is  prouidcd  at  home. 

Kate.    But  not  for  me,  for  herelmeane  to  dine 
lie  haue  my  will  in  this  as  well  as  you, 
Though  you  in  maddUxg  mood  would  leauc 

your  frends 
Despite  of  you  lie  tarry  with  them  still. 
Feran.    I  Kate  so  thou  shall    albut  some 
other  time, 
Wlten  as  thy  sisters  litre  shall  be  espousd, 
Then  tltou  and  I  will  keepe  our  wedding  day, 
In  better  sort  then  now  we  can  prouide, 
For  here  I  promise  thee  before  than  all, 
We  will  ere  long  relume  to  them  againc, 
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Come  Kate  stand  not  on  termes  we  will  awaie, 
This  is  my  day,  tomorrow  thou  thalt  rule, 
And  I  will  doo  what  euer  thou  command**. 
Gentlemen  farwell,  wele  take  our  leues, 
It  will  be  late  before  that  we  come  home. 

[Exit  Fcrando  and  Kale. 
Pol.  Farwell  Fcrando  since  you  wilt  be  gone. 
Alfon.  So  mad  a  cupple  did  I  neuer  see. 
Emel.    They're  euen  as  well  macht  as  I 

would  wish. 
Phile.    And  yet  I  hardly   thinke  that  he 
can  tame  her. 
For  when  he  has  don  she  will  do  what  she  list. 


Aurel.    Her  manhood  then  is  good  Idobeleeve. 

Pol    Aurelius  or  else  I  misse  my  marke 
Her  toung  will  walke  if  she  doth  hold  her  handes , 
I  am  in  dout  ere  halfe  a  month  be  past 
Hele  curse  the  priest  that  married  him  so  saint. 
And  yet  it  may  be  she  will  be,  reclaimde, 
For  she  is  verie  patient  grime  of  late. 

Alfon.    God  hold  it  that  it  may  continue  tlill 
I  would  be  loth  that  they  should  disagree 
But  he  I  t»p<  wUl  holde  her  in  a  whiU. 

PoL    Within  this  two  daies  I  will  ride 
to  him, 

And  see  how  louingly  they  do  agree. 


Zu  A.  4,  Sc.  1.  Die  Ankunft  dcr  Neuvcrmahlten  auf  Petruchio's  Landsitz : 


Enter  Fcrando  and  Kale. 

Feran.    Now  welcome  Kate:  Where's  these 
villains 

Here,  what?  not  supper  yet  vppon  the  horde: 
Nor  table  spred  nor  nothing  don  at  all, 
Wheres  that  villaine  that  I  sent  before. 

San.    Now,  ad  sum,  sir. 

leran.    Come  hether  you  villaine  He  cut 
your  nose, 

You  Rogue:  helpe  me  of  with   my  bootes: 

wilt  please 
You  to  lay  the  cloth?  sounes  the  villaine 
Hurts  my  foote?  pull  casely  I  say  ;  yet  againe. 
[He  beates  them  all. 
[They  couer  the  bord  and  fetch  in  the  meate. 
Sounes?  burnt  and  skorcht  who  drest  this  meate? 
Will.    Forsouth  John  cooke. 

[He  tJirowes  downe  the  table  and  meate 
and  all,  and  beates  them. 
Feran.    Go  you  villaines  bringe  you  me 
such  meate, 
Out  of  my  sight  I  say  and  beare  it  hence, 
Come  Kate  wele  haue  other  meate  prouided, 
Is  there  a  fire  in  my  chamber  sir? 


San.    I  forsooth.      [Exit  Ferando  and  Kate. 

[Manent  seruing  men  and  rate  vp  all  the  meate 

Tom.    Sounes?  I  thinke  of  my  conscience 
my  Masters 
Mad  since  he  was  maried. 

Will.  I  loft  what  a  boxe  he  gaue  Sander 
For  pulling  of  his  bootes. 

Enter  Fcrando  againe. 

San.    I  hurt  his  foote  for  the  nonce  man. 

Feran.    Did  you  so  you  damned  villaine. 

[He  beates  them  all  out  againe. 
This  humor  must  I  holde  me  to  awhile, 
To  bridle  and  holde  backe  my  headstrong  wife , 
With  curbes  of  hunger:  ease:  and  want  of  sleepe , 
Nor  sleepe  nor  meate  shall  she  inioie  to  night , 
lie  mew  her  vp  as  men  do  mew  their  hawkes, 
And  make  her  genii ie  come  vnto  Vie  lure, 
Were  she  as  stuborne  or  as  full  of  strength 
As  were  the  Thracian  horse  Alcides  tamde, 
That  King  Egeus  fed  with  flesh  of  men , 
Yet  would  I  pull  her  downe  and  make  her  come 
As  hungry  hawkes  do  file  vnto  there  lure. 

[Exit 


Zu  A.  4,  Sc.  3.  Der  weiterc  Fortgang  der  Z'ahniung  wird  in  dem 
iiltcren  Drama  so  vorgefuhrt: 


Enter  Sander  and  his  Mistres." 
San.    Come  Mistris. 

Kate.  Sander  Iprethe  helpe  me  to  some  meate , 
/  am  so  faint  that  I  can  scarsely  stande. 

San.  I  marry  mistris  but  you  know  mymaister 
Has  giuen  me  a  charge  that  you  must  eate 
notliing, 


But  that  which  he  himself e  giueth  you. 
Kate.    Why  man  thy  Maister  needs  never 
know  it. 

San.    You  say  true  indede :  why  look*  you 


What  say  you  to  a  peese  of  beeffe  and  mus- 
tard now? 
* 


Digitized  by  Google 


EINLEITUNO. 


IX 


KaU.    Why  I  say  tis  excellent  meaU,  canst 

thou  helpe  me  to  some? 
San.    I,  J  could  helpe  you  to  some  but  that 
1  doubt  the  mustard  is  too  colerick  for  you, 
But  what  say  you  to  a  sheepes  head  and  gatiick  ? 
Kate.    Why  any  thing ,  I  care  not  what  it  be. 
San.    I  but  the  garlike  I  doubt  will  make 
your  breath  stincke, 
and  then  my  maister  will  course  me  for  letting 
You  eate  it :  But  what  say  you  to  a  fat  Capon  ? 
Kate.    Thats  meate  for  a  King  sweet  San- 
der helpe 

Me  to  some  of  it. 

San.    Nay  ber  lady  then  tis  too  deere  for 
vs,  we  must 
Not  meddle  with  the  Kings  meate. 

Kate.    Out  villaine  dost  thou  mocke  me, 
Take  that  for  thy  sawsinesse. 

[She  beates  him. 
San.    Sounes  are  you  so  light  fingerd  with 
a  murrin, 

He  keepe  you  fasting  for  it  this  two  dales. 

Kate.  I  tell  thee  villaine  Tie  tear  the  flesh  of 
Thy  face  and  eate  it  and  thou  prates  to  me  thus. 

San.  Here  comes  my  Maister  now  hele 
course  you. 

Enter  Ferando  with  a  peece  of  meate  vppon  his 
daggers  point,  and  Polidor  with  him. 
Feran.    Se  here  Kate  I  haue  prouided  meate 
for  thee 


Here  take  it  what  ist  not  worthU  thankes, 
Ooe  sirra?  take  it  awaie  againe  you  shal  be 
ThankefuU  for  the  next  you  haue. 
Kate.    Why  I  thanke  you  for  it. 
Feran.    Nay  now  tis  not  worth  a  pin  go 
sirray  and  take  U  hence  I  say. 
San.    Yes  sir  lie  Carrie  it  hence  :  Maister 
let  her 

Haue  none  for  she  can  fight  as  hungrie  as  she  is 
PoL    J  pray  you  sir  let  it  stand ,  for  lie  eate 

Some  with  her  my  selfc. 

Feran.    Well  sirra  set  it  downe  againe. 
Kate.    Nay  nay  I  pray  you  let  him  take 
it  hence, 

And  keepe  it  for  your  owne  diete  for  He  none, 
He  nere  be  beholding  to  you  for  your  Meate, 
I  tell  thee  flattie  here  vnto  thy  teethe 
Thou  shall  not  keepe  me  nor  feede  me  as 
thou  list, 

For  I  will  home  againe  vnto  my  fathers  house ; 
Feran.    J,  wlun  you'r  meeke  and  gentell 
but  not 

Before,   I  know  your   stomack  is  not  yet 

come  downe, 
Therefore  no  maruell  thou  canste  not  eate, 
And  I  will  goe  vnto  your  fathers  house; 
Come  Polidor  let  vs  goe  in  againe, 
And  Kate  come  in  with  vs  J  know  ere  longe 
That  thou  and  I  shall  louingly  agree. 

[Exeunt  Omnes. 


Daran  schlicsst  sich  weitcrhin  die  Scene  mit  dem  Schneider  und  dem 
Mud  chandler: 


Enter  Ferando  and  Kate  and  Sander. 

San.  Master  the  haberdasher  has  brought  my 
Mislresse  home  hir  cappe  here. 

Feran.    Come  hither  sirra:  what  haue  you 
there? 

JIabar.    A  veluet  cappe  air  and  it  please  you. 
Feran.    Who  spoake  for  it?  didst  thou  KaU ? 
Kate.    What  if  I  did ,  come  hither  sirra, 
giue  me 

The  cap,  lie  see  if  it  will  fit  me. 

[She  sets  it  one  hir  head. 
Feran.    O  monstrous ,  why  it  becomes  theenot, 
1M  me  see  it  Kate:  here  sirra  take  it  hence 
This  cappe  is  out  of  fashion  quite. 


Kate.    The  fashion  is  good 
Meant  to  make  a  foole  of  me. 

Feran.    Why  true  he  meanes   to  make  a 
foole  of  thee 
To  haue  thee  put  on  suck  a  curtald  cappe, 
Sirra  began  with  U. 

Enter  the  Taylor  with  a  gowne. 

San.    Here  is  the  Taylor  too  with  my 

Mistris  goume. 
Feran.    Let  me  see  it  Taylor:  what  with 
culi  and  iaggei. 
Sounes  you  villaine,  thou  hast  spoiled  the 
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Taylor.    Why  sir  I  made  it  as  your 
gaue  me  direction. 
You  may  rtade  the  note  here, 
reran.    Come  hither  sirra  Taylor  reade 
the  note. 

Taylor.    Item,  a  faire  round  eompast  cape. 
San.    I  thats  true. 
Taylor.    And  a  large  truncke  slceuc. 
San,    ThaU  a  lie  mauler.    I  $ayd  two 

truncke  sleeues. 
Feran.    Well  tir  goe  forward. 
Taylor.    Item  a  loose  bodied  gowne. 
San.  Maister  if  cuer  I sayd  loose  bodies  gowne, 
Sew  me  in  a  seame  and  beate  me  to  death, 
With  boltome  of  browne  thred. 

Taylor.    I  made  it  as  the  note  bad  me. 
San.    I  say  the  note  lies  in  his  throute  and 

thou  too 

And  thou  sayst  it 

Taylor.    Nay  nay  nert  be  so  hot  sirra,  for 

I  feare  you  not. 
San.    Doosl  thou  heart  .Taylor,  thou  hast 
braued 

Many  men:  braue  not  me. 
Thou'st  faste  many  men. 
Taylor.    Well  sir. 

San,    Face  not  me  lie  neither  be  faste  nor 


Feran.    Go  I  say  and  take  it  vp  for  your 


At  thy  handes  I  can  tell  thee. 

Kate.    Come  come  J  like  the  fashion  of  it 
well  enough, 
Heres  more  a  do  then  needs  lie  haue  it,  I 
And  if  you  do  not  like  it  hide  your  eves, 
1  thinke  I  shall  haue  nothing  by  your  wtil. 


San.    Souns  villaine  not  for  thy  life  touch, 
it  not, 

Souns  take  vp  my  mistris  gowne  to  his 
Maisters  use? 

Well  sir  whats  your  conceit  of  it. 
I  haue  a  deeper  conocUc  in  U  then 
you  thinke  for,  take  vp  my  mistris  gowne 
To  his  maisters  vse? 

Feran.  Tailor  come  hether  ;  for  this  time  take  it 
Hence  againe,  and  lie  content  thee  for  thy  paines. 
Taylor.    I  lhanke  you  sir.     [Exit  Taylor. 
Feran.    Come  Kate  we  now  will  go  see 

Euen  in  these  honest  meane  abitlimcnts, 
Our  purses  shall  be  rich  our  garments  plaine , 
To  shrowd  our  bodies  from  the  winter  rage, 
And  thats  irutugh,  what  should  we  care  for  more 
Thy  sisters  Kate  to  morrow  must  be  wed, 
And  I  haue  promised  than  thou  shouldst  be  there 
The  morning  is  well  vp  lets  hast  away, 
It  will  be  tune  a  clocke  ere  we  come  there. 

Kate.  Sine  a  clock ,  why  tis  aUreadie  past  two 
In  the  after  no  one  by  all  the  clocks  in  the  tovne. 

Feran.    I  say  tis  but  nine  a  clock  in  the 


Kate.    I  say  tis  two  a  clock  in  the  after  noonc. 
Feran.    It  shall  be  nine  then  ere  we  go  to 
your  fathers, 
Come  baake  againe  we  will  not  go  to  day. 
Nothing  but  crossing  of  me  still, 
lie  haue  you  say  as  I  doo  ere  you  go. 

[Exeunt  Omnes. 


Zu  A.  4,  Sc.  5.  Petrucliio's  und  Katharina's  Heimkchr  und  ihrc  Be- 
gegnung  mit  Vincontio  ist  folgendcr  Scene  des  altcrcn  Dramas  nachgcbildet: 


Enter  Ferando  and  Kate  and  Sander. 

Feran.    Sirra  go  fetch  our  horsses  forth  and 
bring 

Than  to  the  backe  gate  presentlie. 
San.    I  will  sir  I  warrant  you. 

[Exit  Sander. 

Feran.    Come  Kate  the  Mtwne  shines  deare 
to  night 


The  moone  ?  why  husband  you  are 
dctciucd 

It  is  the  »«n. 


Feran.  Yet  againe  ootne  backe  againe  it  shall  be 
The  moone  ere  we  come  at  your  fathers. 

Kate.    Why  He  say  as  you  say  it  is  the  moone. 

Feran,    Jesus  saue  the  glorious  moone. 

Kate.    Jesus  saue  tltc  glorious  moone. 

Ferun,  I  am  glad  Kate  your  stonuick  is 
come  downe, 
I  know  it  well  thou  knowest  ii  is  the  sun, 
But  I  did  trie  to  see  if  thou  wouldst  sptakc . 
And  crosse  me  now  a*  thou  hast  donne  befwrc , 
And  trust  me  Kaie  hadst  thou  not  nanud  tkt 
moone, 
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We  had  gon  back  againe  as  sure  at  death, 
But  soft  whose  this  thats  camming  here. 
Enter  the  Duke  of  Cestus  alone. 

D  uke.    Thus  all  alone  from  Cestui  am  I  come , 
And  left  my  princelie  courte  and  noble  traine, 
To  come  to  Athens,  and  in  this  disguise, 
To  see  what  course  my  son  Aurelius  takes 
Bui  stay,  here*  tome  it  may  be  Trauells  thether, 
Good  sir  can  you  derect  me  the  way  to  Athens? 

[Ferando  sp  cakes  to  the  olde  man. 
Voire  louely  maide  yoong  and  affable, 
More  cleere  of  hew  and  far  more  beautifull, 
Then  prctious  Sardonix  or  purple  roekes, 
Of  Atnithcsts  or  glistering  Hiatinthe, 
More  amiable  forte  then  is  the  plain 
Where  glistring  Cepherus  in  siluer  bourcs, 
Gaseth  vpon  the  Giant  Andromede, 
Swede  Kate  enter taine  this  lonely  woman. 

Duke.    I  thmke  the  man  is  mad  he  calls 
me  a  woman. 

Kate.    Faire  louely  lady  brighte  and  Chri- 
stullinc, 

Bcwteous  and  stately  as  the  eie  traind  bird,  I 


As  glorious  as  the  morning  watht  with  dew, 
Within  whose  eies  she  takes  her  dawnituj  beames , 
And  golden  sommer  sleepes  vpon  thy  cheekes , 
Wrap  vp  thy  radiations  in  some  cloud, 
Least  that  thy  bewty  make  this  stately  towne 
Inhabitable  like  the  burning  Zone 
With  sweet  reflections  of  thy  louely  face. 
Duke.    What  is  she  mad  to?  or   is  my 
shape  transformed, 
That  both  of  them  perswade  me  I  am  a  woman , 
But  they  are  mad  sure,  and  therefore  lie  began, 
And  leaue  their  companies  for  feare  of  harme, 
And  vnto  Athens  hast  to  seeke  my  ton. 

[Exit  Duke. 

Feran.  Why  to  Kate  this  was  friendly 
done  of  thee, 
And  kindly  too,  why  thus  must  we  two  Hue, 
Oneminde,  one  heart  and  one  content  for  both, 
This  good  old  man  dos  thmke  that  we  are  mad, 
And  glad  he  is  I  am  sure,  that  he  isgotme, 
But  come  sweet  Kate  for  we  will  after  him, 
And  now  perswade  him  to  his  shape  againe. 

[Ex.  Omnes. 


Zu.  A.  5,  Sc.  2.  Die  Wctte  um  den  Gehorsam  der  drei  Fraucn  und 
ihr  Ausgang  zu  GunstenPetruchio's  ist  in  dem  Ultcrcn  Drama  so  durchgefulirt: 


Enter  Ferando,  Aurelius  and  Polidor  and  his 
boy  and  Valeria  and  Sander. 

Feran.  Come  gentlemen  now  that  suppers  donne 
How  shall  we  spend  the  time  till  we  go  to  bed? 

Aurel.  Faithifyouwillintriall  of  our  wiues, 
Who  will  come  sownest  at  their  husband's  call 

Pol  Nay  then  Ferando  he  mustneedes  ait  out, 
For  he  may  call  I  thinke  till  he  be  weary, 
Before  hie  wife  will  come  before  site  list. 

Feran.    Tis  well  for  you  that  haue  such 


Yet  in  this  triall  will  I  not  sit  out, 
It  may  be  Kate  will  come  at  toone  as  yours. 
Aurel.    My  wife  comes  soonest  for  a  hun- 
dred pound. 
Pol    I  take  it.    He  lay  at  much  to  youres , 
That  my  wife  comet  at  toone  as  I  do  send. 
AureL    How  now  Ferando  you  dare  not 
lay  belike. 

Feran.    Why  true  I  dare  not  lay  indeede , 
But  how  so  little  mony  on  so  sure  a  thing, 
A  hundred  pound :  why  I  haue  layd  as  much 
Vpm  my  dogge,  in  running  at  a  Deere, 


She  shall  not  come  so  farrc  for  such  a  trifle, 
But  will  you  lay  five  hundred  market  with  me, 
And  whose  wife  soonest  comes  when  he  doth  call , 
And  shewes  her  selft  most  louing  vnto  him, 
Lei  Um  inioye  the  wager  I  haue  laid, 
Sow  what  say  you?  dare  you  aduenture  thus? 
Pol  I  wears  it  a  thousand  pounds  I  durst 
presume 

On  my  wiues  loue:  and  J  will  lay  with  thee. 

Enter  Alfonso. 
Alfon.    How  now  sons  what  in  conference 


May  I  without  offence,  know  whereabouts. 
Aurel.   Faith  father  a  waighty  cause  about 
our  wiues 

Fiue  hundred  markes  already  we  haue  laydt 
And  he  whose  wife  doth  shew  most  loue  to  him, 
lie  mutt  inioie  the  wager  to  himsdfc 

Alfon.  Why  then  Ferando  he  is  sure  to  lose , 
I  promise  thee  son  thy  wife  will  hardly  come , 
And  therefore  I  would  not  wish  thee  lay  so  much. 

Feran.    Tusk  father  were  Ulen  timet  more » 
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/  durst  aduenture  on  my  lowly  Kate, 
But  if  I  tote  lie  pay,  and  so  shall  you. 

AurcL    Vpon  mine  honour  if  I  loose  lie  pay. 

Pol.    And  so  will  1  vpon  my  faith  I  vote. 

Feran.    Then  sit  tee  downe  and  let  vs  send 
for  them. 

Alfon.    I  promise  thee  Ferando  I  am  afraid 
thou  tcilt  lose. 

AureL  He  send  for  my  wife  first,  Valeria 
Go  bid  your  Mistris  come  to  me. 

Val.    I  will  my  Lord.         [Exit  Valeria. 

AureL    Note  for  my  hundred  pound. 
Would  any  lay  ten  hundred  more  with  me, 
J  know  I  should  obtaine  U  by  her  loue. 

Feran.    I  pray  God  you  haue  not  laid  too 
much  already. 

AureL  Trust  me  Ferando  I am  sure  you  haue, 
For  you  I  dare  presume  haue  lost  it  all. 

Enter  Valeria  againe. 

Now  sirra  what  saies  your  mistris? 

Val.    She  is  something  busie  but  shele  come 
anon. 

Feran.  Why  to ,  did  I  not  tell  you  this  before , 
She  is  busie  and  cannot  come. 

Aurel.    I  pray  God  your  wife  send  you  so 
good  an  answere. 
She  may  be  busie  yet  she  sayes  shele  come. 
Feran.    Well  well:  Polidor  send  you  for 
your  wife. 

Pol.    Agreed:  Boy  desire  your  mistris  to 
come  hither. 

Boy.    I  will  sir.  [Ex.  Boy. 

Feran.    I  so  so  he  deaiers  her  to  come. 

Alfon.    Polidor  I  dare  presume  for  thee, 
I  thinke  thy  wife  will  not  deny  to  come, 
And  I  do  maruell  much  Aurelius, 
That  your  wife  came  not  when  you  sent  for  her. 

Enter  the  Boy  againe. 

Pol    Now  wheres  your  Mistris? 
Boy.    She  bad  me  teU  you  that  she  will 
not  come. 

And  you  haue  any  buttnetteyoumust  come  to  her. 

Feran.  OhmonstroutintoHerabftprt sumption, 
Worse  then  a  blaring    starve,  or  snow  at 

She  ^Ul  not  come:  but  he  must  come  to  her. 


Pol.  Well  sir  1  pray  you  lets  here  what 
Answere  your  wife  will  make. 

Feran.  Sirra  command  your  Mistris  to  come 
To  me  presentlie.  [Exit  Sander. 

Aurel.  I  thinke  my  wife  for  all  she  did 
not  come, 

Will  proue  most  kinde  for  now  J  haue  no  feart , 
For  I  am  sure  Ferandos  wife  she  will  not  come. 
Feran.    The  mores  the  pittie :  then  I  must  lose. 

Enter  Kale  and  Sander. 

But  I  haue  won  for  see  where  Kate  doth  come. 

Kate.    Sweet  husband  did  you  send  for  me  ? 

Feran.  J  did  my  loue  J  sent  for  thee  to  come , 
Come  hither  Kate,  what*  that  vpon  thy  head. 

Kate.  Nothing  htisband  but  my  cap  I  thinke. 

Feran.  Pull  it  of  and  treade  it  vnder  thy  feete , 
Tis  foolish  I  will  not  haue  thee  weare  it. 

[She  takes  of  her  cap  and  treads  on  it 

PoL    O  wounderfull  metamorphosis. 

AureL   This  is  a  wonder  almost  past  belecfc. 

Feran.  This  is  a  token  of  her  true  loue  to  me , 
And  yet  Be  trie  her  further  you  shall  see, 
Come  hither  Kate  where  are  thy  s  'tters. 

Kate.   They  be  sitting  in  the  bridall  chamber. 

Feran.  Fetch  them  hither  and  if  they  will 
not  come, 

Bring  them  perforce  and  make  them  come 
Kate.    I  will 

Alfon.    I  promise  thee  Ferando  I  would 
haue  sworne 
Thy  wife  would  nere  haue  donne  so  much  for  thee. 
Feran.    But  you  shall  see  she  will  do  more 

For  see  where  she  brings  her  sisters  forth  by  force. 

Enter  Kate  thrusting  Phylema  and  Emelia 
before  her,  and  makes  them  come  vnio 
their  husbands  call. 

Kate.  See  husband  I  haue  brought  them  both. 
Feran.    Tit  well  don  Kate. 
Erne.    I  sure  and  like  a  louing  peeee  your 
worthy 

To  haue  great  praise  for  this  attempt. 
PhyU.  J  for  making  a  foole  of  her  selfe  and  vs. 
AureL  Beshrew  thee  Phylema,  thou  hast 

^tf^X^  &  9*fs\^£  ti^^^Jj^^^i     0  tXf^^l  A  / 1 

For  I  did  lay  that  thou  wouldst  first  haue  eome. 
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As  Sara  to  her  hatband  sn  should  we 
Obey  them,  loue  them ,  keeps,  and  nourish  them 
If  they  by  any  meanes  doo  want  our  helpes, 
Laying  our  handes  vnder  theire  feete  to  tread , 
If  that  by  that  toe ,  might  procure  there  ease , 
And  for  a  president  lie  first  begin 
And  lay  my  hand  vnder  my  husbands  feete. 
[She  laies  her  hand  vnder  her  husbands  feete. 


Pol.    Bui  thou  Emelia  hast  lost  me  a  great 

deale  more. 
Erne.   You  might  haue  kept  it  better  then, 
Who  bad  you  lay? 

Feran.    Now  louely  Kate  before  there  hus- 
bands here, 
I  prethe  tell  vnto  these  hedstrong  women 
What  dutie  wiues  doo  owe  vnto  their  husbands. 
Kate.    Then  you  that  liue  thus  by  your 
pompered  wills 
Now  list  to  me  and  marke  what  I  shall  say 
Thc*lemall  power  thai  with  his  Only  breath, 
Shalt  cause  this  end  and  this  beginning  frame , 
Not  in  time,  nor  before  time,  but  with  time, 
confusd, 

For  all  the  course  of  yeares,  of  ages,  mnneths, 
Of  seasons  temperate,  of  dayes  and  houres, 
Are  fund  and  ttopt,  by  measure  of  his  hand , 
The  first  world  was  a  forme  without  a  forme, 
A  heape  confusd  a  mixture  all  deformd, 
A  gulfe  of  gulfes,  a  body  bodiles, 
Where  all  the  elements  were  ordcrles, 
Before  the  great  commander  of  the  world 
The  King  of  Kings  the  glorious  Ood  of  heauen, 
Who  in  six  daies  did  frame  his  heauenly  works 
And  made  all  things  to  stand  in  perfit  course. 
Then  to  his  image  he  did  make  a  man. 
Olde  Adam  and  from  hi»  tide  asleepe, 

A  rib  was  taken,  of  which  the  Lord  did  make,  PoL    I  say  thou  art  a  shrew. 

The  woe  of  man  so  termd  by  Adam  then,  Erne.    Thats  belter  then  a  sheepe. 

Woman  for  that,  by  her  came  sinne  to  vs,  PoL    Well  since  tis  don  let  it  go,  come  lets  in. 

And  for  her  sin  was  Adam  doomd  to  die,  [Exit  Polidor  and  Emelia. 

Zum  Schluss  erscheint  in  dem  Taming  of  a  Shrew  noch 
Slie ,  der  auch  durch  das  ganze  Stuck  hindurch  die  Auffuhrung  mit 
Anmerkungen  begleitet  hat,  wahrend  er  bei  Shakspere  schon  nach  dem 
Schluss  der  erstcn  Scene  des  ersten  Actes  ganz  verschwindet : 


And  they  I  am  sure  cannot  denie  the 

Alfon.  IFerando  the  wager  thou  hast  won. 
And  for  to  sheio  thee  how  I  am  pleasd  in  this, 
A  hundred  poundes  I  freely  giue  thee  more, 
Another  dowry  for  another  daughter, 
For  she  is  not  the  tame  she  was  before. 
Feran.  Thankes  need  father,  gentlemen 
godnight 

For  Kate  and  I  will  leaue  you  for  to  night, 
Tis  Kate  and  I  am  wed,  and  you  are  sped. 
And  so  farwell  for  we  will  to  our  beds. 

[Exit  Ferando  and  Kale  and  Sander. 
Alfon.    Now  Aurelius  what  say  you  to  this? 
Aurel.    Beleeue  me  father  I  reioiee  to  see 
Ferando  and  his  wife  so  louingly  agree. 

[Exit  Aurelius  and  PhyUma  and  Alfonso 
and  Valeria. 
Erne.    Iloto  now  Polidor  in  a  dump,  what 


Then  enter  two  bering  of  Slie  in  his 
Owne  apparrell  againe  and  leaues  him 
Where  they  found,  him,  and  then  goes  out 
Then  enter  the  Tap»ter. 
Tapster.    Now  that  the  darketome  night  is 


And  dawning  day  appeares  in  chryttaU  sky, 
Now  must  I  hast  abroad:  but  soft  whose  this? 
What  Slie  oh  wondrous  hath  he  laine  here  allnight, 
He  wake  him,  I  thinkc  he's  starued  by  this, 
But  that  his  belly  was  so  stuft  with  ale, 
What  how  Slie,  Awake  for  shame. 


Slie.  Sim  gis  some  more  wine,  whals  all  the 
Platers  gon-'  am  not  I  a  Lord? 

Tapster.    A  lord  with  a  murrin:  come  art 

thou  dronken  still? 
Slie.    Whose  this?  Tapster,  oh  Lordsirra, 

I  haue  had 

The  bravest  dreame  to  night,  thai  euer  thou 
Hardest  in  all  thy  life. 

Taptler.    I  marry  but  you  had  best  get 
you  home, 
For  your  wife  will  course  you  for 
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SlU.    Will  she?  I  know  now  June  to  tame  And  if  site  anger  me. 

a  shrew,  Tapster.    Nay  tarry  Slie  for  Tie  go  home 

I  dreamt  vpon  it  all  this  night  till  note,  with  thee, 

And  thou  hast  wakt  me  out  of  the  best  dreamc  And  heart  the  rest  that  thou  hast  dreamt  to 

That  euer  I  fuid  in  my  life,  but  lie  to  my  night.  [Exeunt  Omnes. 
Wife  presently  and  tame  her  too. 

Dcr  Vcrfasser  dieses  altcrcn  Dramas  ist  unbekannt  geblicbcn ,  docli  hat 
Dyce  an  dem  hohlen  Bombast  der  Licbesscenen ,  dcr  mit  mythologischcm 
Prunk  allerArt  und  gesuchtem  Bildcrkram  ausstaffirt  ist,  cine  geflisscntliclie 
Nachahmung  des  Marlowo'schen  Styles  nachgcwicscn.  Daraus,  so  wie  aus 
der  platten  Formlosigkcit  der  derbkomischen  Sccnen  crgibt  sich  denn  audi 
mit  grosser  Wahrscbcinlichkeit,  dass  dieses  Taming  ofa  Shrew  nicht 
erst  im  Jahre  1594,  wo  cs  im  Druck  erschien,  auf  die  Buhnc  gebracht 
worden  ist,  sondern  mchrcre  Jahre  vorhcr.  Die  spatere  Veroffentiiqhung 
durch  den  Druck  im  Jahre  1594  bietct  zugleich  cinen  chronologischen 
Fingerzeig  fur  die  Entstehung  des  Shaksperc'schen  Taming  of  the 
Shrew,  insofern  als  die  Popularitat  dieser  damals  zucrst  auf  die  BUline 
gebrachten  ncucn  Bearbeitung  den  Cuthbcrt  Burbie,  den  spatercn  Vcrlcger 
von  Shakspere's  Love's  Labour's  Lost  und  Romeo  and  Juliet  ver- 
anlassen  mochte,  statt  des  Shakspcrc'schcn  Taming  of  the  S brew  das 
altere  Taming  of  a  Shrew  dem  Lesepublikum  darzubieten.  1st  diesc 
Hypothese  begriindct,  so  mag  auch  cine  Notiz  in  dem  Tagcbuchc  des 
Thcatcrdircctors  Hcnslowo  iibcr  die  Auffuhrungen  auf  dem  Theater  zu 
Newington  aus  dem  Jahre  1594  sich  auf  das  Shakspcrc'schc  StUck  beziehen, 
obgleich  der  Titel,  in  dessen  Bezeichnung  Hcnslowe  uberall  schr  ungenau 
ist,  bucbstablich  auf  das  altere  StUck  zu  gchen  scheint:    11  of  June  1594 

Rd.  (d.  h.  Received)  at  the  tamyngo  of  a  shrowc  IX  s.  —  Auf  dem 

Theater  in  Newington  bei  London  spieltcn  damals  gleiebzeitig  die  Hcnslowc'- 
8cheTruppe  und  die  dcsBlackfriars-Thcaters,wclcher  unserDichterangchortc 
(In  the  name  of  Ood  Amen  beginning  at  Newington  my  Lord  Admiralle 
and  my  horde  chamberlen  men  as  folmoeth.  1694,  wie  Hcnslowe  diescn 
Abschnitt  seines  Tagebuchea  uberschrcibt)  Das  altere  Drama  war  abcr, 
nach dem Titelblatt,  von  ciner  andern Schauspielergesellschaft,  der Pembrokc'- 
schen,  aufgcfubrt  worden ,  und  zwar  hochst  wahrscheinlich  in  vollstandigerer 
Gestalt,  als  es  uns  gedruckt  vorliegt 

Die  Verkleidungcn  Lucentio's,  Hortensio's  und  Tranio's,  die  Figur 
desalten6remio,dicAnwerbung  des  Pcdanten, dessen  Auftreten  als  Vinccntio 
u.  s.  w.,  was  in  dem  Taming  of  a  Shrew  thcils  nur  fliichtig  skizzirt, 
theils  gar  nicht  sicb  findct,  entlchnto  Shakspere  aus  cinem  Lustspiel,  das 
G  a  s  c  o  i  g  ne  unter  dem  Namcn  Supposes  aus  dem  Italienischcn  GliSuppositi 
des  Ariost  Ubcrsetzt  und  im  Jahre  1566  schon  herausgegeben  hatte.  Indcss 
hat  umer  Dichtcr  in  diesem  Thcilo  seines  Stuckcs  scin  Vorbild  nur  in 
einzclnen  Ziigen  und  dabei  so  frci  benutzt,  dass  cin  Nachweis  zur  Ver- 
glcichung  unnothig  crschcint. 
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DRAMATIS  PERSONA. 


A  Lord.  \ 

CHRISTOPHER  SLY,  a  Tinker.  I 

n.  tt         >  Persons  in  the  Induction. 

Hostess,  Page,  Players,  Hunts-  ( 

men,  and  Servants.  ) 

BAPTIST  A,  a  rich  Gentleman  of  Padua. 

VrNCENTIO,  an  old  Gentleman  of  Pisa. 

LUCENTIO,  Son  to  VIncentio. 

PETRUCHIO,  a  Gentleman  of  Verona. 

GREMIO ,  J 

HORTENSIO,  S 

BIONDELLO ,  I  SerVantS  *°  LuCenU°- 
GRUMIO , 
CURTIS, 
The  Pedant. 


Servants  to  Petruchio. 


KATIIARINA.  )  „  , 

BIANCA  i  DauShters  t0  Baptista. 

Widow. 

Tailor,  Haberdasher,  and  Servants  attending  on  Baptista  and  Petruchio. 

SCENE,  sometimes  in  Padua;  and  sometimes  in  Petruchio's  House 

in  the  Country. 
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INDUCTION. 1 

SCENE  I. 

Before  an  Alehouse  on  a  Heath. 

Enter  Hostess  and  Sly.  2 

Sly.    I  Ml  pheese  3  yon ,  in  faith. 
Host.    A  pair  of  stocks,  you  rogue! 

Sly.  Y'  are  a  baggage :  the  Slys  are  no  rogues ; *  look  in  the  chronicles, 
we  came  in  with  Richard  Conqueror.  8  Therefore,  paucas  pallabris;*  let  the 
world  slide.    Sessa ! 

Host.   You  will  not  pay  for  the  glasses  you  have  burst?  T 
Sly.    No,  not  a  denier.    Go  by,  Saint  Jeronimy:8  go  to  thy  cold  bed, 
and  warm  thee. 


')   Induction  —  Einleitung,  Vorsplel.   Dies*  Bezeichnung  1st  von  don  frQheren  Heiausgg. 

gemacht;  in  der  Fol.  und  noch  bei  Rowe  1st  das  Vorspiel  dem  ersten  Akt  einvexleibt. 
J)    Die  Fol.  nennt  ihn  Beggar  nnd  Christophero  Sly. 

3)  to  pheese  =  zwarken,  zausen.  Dieses  provinzielle  Wort  steht  an  der  entsprccbenden 
Stella  tn  dem  ilteren  Drama  (Vgl.  Einleitung  pag  n.),  und  Sh.  hat  e*  in  Troilns 
and  Cress  id  a  (A.  9,  Sc.  8)  An  he  be  proud  with  me,  I  'tl  pheese  Kit  pride. 

*)  Die  Slys  sind  aus  alter  FamUle,  keine  Vagabunden  obne  Herkunft  ond  Heitnatb,  die 
man  in  den  Fusablock  stecken  laaat. 

»)  Er  meint  William  the  Conqueror,  mit  dem  so  Viele  vom  altesten  Adel  in'aLand  k*men. 
paucas  pallabris  ist  enUtellt  aus  spanisrh  pocas  palabras  —  wenig  "Worto,  kurz  ge« 
sagt,  was  anch  sonst  als  auslandiscbe  Modephrase  In  den  Dramen  der  Zoit  vorkommt. 
So  in  Kyd's  Spanish  Tragedy:  poca$  palabras,  mild  at  the  lamb.  —  8cberzhaft 
entatellt  wie  bier  bat  8h.  es  anch  in  Much  Ado  about  Nothing  (A.  3,  Sc.  4) 
comparison*  an  odorous:  palabrat,  neighbour  Verge*.  —  7>f  the  world  slide  —  der 
Welt  ibren  Lauf  lessen,  iat  sprichw5rtlich ,  und  in  Verbindung  damit  ht  vielletcht 
das  folgende  Sessa!  aufxufaasen  =  sei  ruhig,  bdre  auf,  von  dem  franzfoischen  eessex. 

T)    to  burst  =  aerbrecheo. 

h)  Die  FoL  hat  die  gewohnltohe  Abkflrzung  5.  Jeronimy.  —  Sly  verwechselt  den  heil. 
Hieronymus  mit  dem  Helden  von  Kyd's  Spanish  Tragedy,  der  u.  A.  auf  die 
vorwnrfsvolle  Frage  des  Konigs  von  Spanien:  Who  is  he  that  interrupts  our  business? 
antwortet:  Not  J:  Hieronimo  beware,  go  by,  go  by.  —  Dieser  Pasaus,  so  wie  ein 
anderer  vorhorgehender  deaselben  Dramas  What  outcries  pluck  me  from  my  naked  bed? 
wurden  von  den  seitg«nussiscben  Dramatikern  baoflg  parodirt  und  citirt,  wie  bier  von 
Sh.,  und  die  erstere  Stelle  war  fSrmlich  sprichwSrtlieh  geworden.  So  In  Webster's 
undDekker'sLustspiel:  Westward  hoe:  she's  like  a  play  ;  if  new ,  very  good  company; 
but  if  state,  like  old  Jeronimo,  go  by,  go  by. 
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Induction. 


Host.    I  know  my  remedy:  I  must  go  fetch  the  thirdborough.  •  [Exit. 
Sly.    Third,  or  fourth,  or  fifth  borough,  I  '11  answer  him  by  law.   I  '11 
not  budge  an  inch,  boy:  let  him  come,  and  kindly. 

[Lies  down  on  the  ground,  and  falls  asleep. 

Wind  Horns.   Enter  a  Lord  from  hunting,  with  Huntsmen  and  Servants, 

Lord.   Huntsman,  I  charge  thee,  tender  well  my  hounds: 
Brach  Merriman,  —  the  poor  cur  is  cmboss'd, 10 
And  couple  Clowder  with  the  deep-mouth'd  brach.  11 
Saw'st  thou  not,  boy,  how  Silver  made  it  good 
At  the  hedge  corner,  in  the  coldest  fault?  12 
I  would  not  lose  the  dog  for  twenty  pound. 

1  Hun.    Why,  Belman  is  as  good  as  he,  my  lord; 
He  cried  upon  it  at  the  merest  loss, 
And  twice  to-day  pick'd  out  the  dullest  scent: 
Trust  me,  I  take  him  for  the  better  dog. 

Lord.    Thou  art  a  fool:  if  Echo  were  as  fleet, 
I  would  esteem  him  worth  a  dozen  such. 
But  sup  them  well,  and  look  unto  them  all: 
To-morrow  I  intend  to  hunt  again. 

1  Hun.    I  will,  my  lord 

Lord.    What 's  here?  one  dead,  or  drunk?  See,  doth  he  breathe? 

2  Hun.    He  breathes,  my  lord.    Were  he  not  warm'd  with  ale, 
This  were  a  bed  but  cold  to  sleep  so  soundly. 

Lord.    0,  monstrous  beast!  how  like  a  swine  he  lies. 
Grim  death,  how  foul  and  loathsome  is  thine  image  I 
Sirs,  I  will  practise  on  this  drunken  man. 
What  think  you,  if  he  were  convey' d  to  bed, 
Wrapp'd  in  sweet  clothes,  rings  put  upon  his  fingers, 
A  most  delicious  banquet  by  his  bed, 
And  brave  13  attendants  near  him  when  he  wakes, 
Would  not  the  beggar  then  forget  himself? 


9)  thirdborough  —  Constabler,  liest  Theobald  fOr  headborough  der  FoL  —  Sly's  Ant- 
wort  zeigt  die  Notbweudigkeit  dieser  Emendation. 

,0)  I'Hr  Brack,  das  am  Ende  d«s  nichsten  Verses  wiederkehrt,  ware  aJlerdinge  der  Jmperativ 
cinas  Yerbmns  za  vermutben,  zu  dem  Merriman,  der  Name  dos  Jagdhnndea,  ala 
Object  Btande.  So  aching  Hanmer  Leech  vor  for  Brach,  Johnton  Bathe,  Mitford 
Breathe,  und  D y ce  endlich  Troth  Merriman.  —  To  trash  lit:  einen  Jagdhnnd,  der 
zn  hitzig  ist  oder  wie  bier,  in  Folge  der  groseen  Anatrengung,  am  Munde  achaumt, 
{emboucdj  an  der  Leine  zurQckhalten. 

")   cin  Jagdhnnd,  der  eicb  durch  ein  besonders  tiefes  Gebell  auszeichnet. 

12)  to  make  it  good  nnd  coldest  fault  Bind  technitche  Jagdausdrficke  —  auf  der  kiltesten 
Fkhrte  die  Spur  dea  Wildea  Terfolgen.  Ebenso  das  folgende  he  cried  etc. :  ala  daa 
Wild  achou  so  gut  wie  verloren  war,  gab  er  dorch  aein  GebeU  dessen  Spur  an. 

»)    brave  -  sUttltch  gekleidet.    So  hat  A.  1,  Sc.  2  die  Fol.  Enter  Tranio  brave. 
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1  Hun.    Believe  me,  lord,  I  think  he  cannot  choose. 

2  Hun.    It  would  seem  strange  unto  him  when  he  wak'd. 
Lord.    Even  as  a  Battering  dream,  or  worthless  fancy. 

Then  take  him  up,  and  manage  well  the  jest. 

Carry  him  gently  to  my  fairest  chamber, 

And  hang  it  round  with  all  my  wanton  pictures; 

Balm  his  foul  head  with  warm  distilled  waters, 14 

And  burn  sweet  wood  16  to  make  the  lodging  sweet. 

Procure  me  music  ready  when  he  wakes, 

To  make  a  dulcet  and  a  heavenly  sound: 

And  if  he  chance  to  speak,  he  ready  straight, 

And,  with  a  low  submissive  reverence, 

Say,  —  what  is  it  your  honour  will  command? 

Let  one  attend  him  with  a  silver  bason, 

Full  of  rose-water,  and  bestrew'd  with  flowers: 

Another  bear  the  ewer,  the  third  a  diaper, 

And  say,  —  will  't  please  your  lordship  cool  your  hands? 

Some  one  be  ready  with  a  costly  suit, 

And  ask  him  what  apparel  he  will  wear; 

Another  tell  him  of  his  hounds  and  horse, 

And  that  his  lady  mourns  at  his  disease.  , 

Persuade  him,  that  he  hath  been  lunatic; 

And,  when  he  says  he  is  — ,  "  say,  that  he  dreams, 

For  he  is  nothing  but  a  mighty  lord. 

This  do,  and  do  it  kindly,  gentle  Sirs: 

It  will  be  pastime  passing  excellent,' 

If  it  be  husbanded  with  modesty.  17 

1  Hun.    My  lord,  I  warrant  you,  we  will  play  our  part, 
As  he  shall  think,  by  our  true  diligence, 
He  is  no  less  than  what  we  say  he  is. 

Lord.   Take  him  up  gently,  and  to  bed  with  him, 
And  each  one  to  his  office  when  he  wakes.  — 

[Sly  is  borne  out    A  trumpet  Bounds. 
Sirrah,  go  see  what  trumpet  't  is  that  sounds:  —  18  [Exit  Servant. 


")   distilled  waters  —  wohlrlecbende  Essenzen,  mit  depen  der  achmutzige  uod  Obelriecheude 

Kopf  Sly's  gewasebfln  werden  soil. 
,5)   sweet  wood  =  wohlriechendea  Lorbeerbolz. 

")  Der  Gedankenstrich,  der  Qbrigens  in  der  Fol.  nicbt  steht,  soil  n»ch  BJ  a  ck  stone's 
Erklarung  andouten,  dass  der  Lord  nicbt  weiss,  wie  Sly  slcb  bei  seinem  Erwachcn 
nennen  werde.  —  Howe  las  And  when  he  says  he  is  poor,  Johnson  he's  Sly. 
Dyoe  vermuthet  den  Ansfall  eines  vorbergehenden  Verses. 

1T)   modesty  =  Maashaltnng:  wenn  die  Sache  ohne  Debertreibung  betricben  wird. 

W)  Mit  einem  Trompet«nstoss  kfindigt  auch  in  Hamlet  (A.  2,  Sc.  2)  die  wandernde 
Scbauspielertruppe  ibre  Ankunft  an. 

- 
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Induction. 


Belike,  some  noble  gentleman,  that  means, 
Travelling  some  journey,  to  repose  him  here.  — 

Re-enter  Servant. 

How  now?  who  is  it? 

Serv.  An  it  please  your  honour, 

Players  that  offer  service  to  your  lordship. 19 

Lord.    Bid  them  come  near. 

Enter  Players. 

Now,  fellows,  you  are  welcome. 

Players.    We  thank  your  honour. 

Lord.    Do  you  intend  to  stay  with  me  to-night? 

2  Play.    So  please  your  lordship  to  accept  our  duty. 

Lord.    With  all  my  heart.  —  This  fellow  I  remember, 
Since  once  he  play'd  a  farmer's  eldest  son:  — 
'T  was  where  you  woo'd  the  gentlewoman  so  well. 
I  have  forgot  your  name;  but,  sure,  that  part 
Was  aptly  fitted,  and  naturally  perform' d. 

1  Play.    I  think,  't  was  Soto  that  your  honour  means.  20 

Lord.    'T  is  very  true:  thou  didst  it  excellent 
Well,  you  are  come  to  me  in  happy  time, 
The  rather  for  I  have  some  sport  in  hand, 
Wherein  your  cunning  21  can  assist  me  much. 
There  is  a  lord  will  hear  you  play  to-night; 
But  I  am  doubtful  of  yonr  modesties,  32 
Lest,  over-eying  of  his  odd  behaviour, 
(For  yet  his  honour  never  heard  a  play,) 
You  break  into  some  merry  passion, 
And  so  offend  him;  for  I  tell  you,  Sirs, 
If  you  should  smile  he  grows  impatient. 

1  Play.    Fear  not,  my  lord:  we  can  contain  ourselves, 
Were  he  the  veriest  antic  in  the  world. 


")  Der  DieDst,  den  die  Schauspieler  tnbieten,  bestebt  in  einer  dramatischen  Aoffuhrang, 
wie  solche  zu  Sh.'s  Zeit  dutch  herumziehende  Schauspielertrnppen  auf  den  Landsitzen 
dex  Grossen  Statt  fanden. 

,0)  8b.  bezieht  sicb  bier  wahrscheinlich  auf  ein  Teriorengegangenes  Drama  der  Zeit,  denn 
in  Fletcher's  Women  Pleased,  einem  Lustspiel,  das  jedenfaQs  spiter  erschien 
als  The  Taming  of  the  Shrew,  kommt  zwar  ein  Soto,  der  Sohn  eines  Pachters, 
Tor,  aber  das  Uebrige  —  where  you  u/oo'd  the  gentlewoman  to  weU  —  passt  nicht  auf 
ihn.  —  Diese  Rede  des  zweiten  Schanspielera  ist  in  der  Fol.  mit  Sincklo  bezeidbnet. 
So  hiess  ein  Mitglied  der  Shakspere'schen  Truppen ,  dem  diese  Bolle  wohl  Gberttagen  war. 

»)   your  cunning  =  Eore  Geschickllchkeit  als  Schauspieler. 

**)   Ich  fOrchte,  dass  Ihr  Ench  beim  Spiel  nicht  gehSrig  in  8chranken   baltet.  VgL 

Anm.  17. 
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Lord.    Go ,  sirrah ,  take  them  to  the  buttery ,  23 
And  give  them  friendly  welcome  every  one: 
Let  them  want  nothing  that  my  house  affords.  — 

[Exeunt  Servant  and  Players. 
Sirrah,  go  you  to  Barthol'mew  my  page,  24  [To  a  Servant 

And  see  him  dress'd  in  all  suits  like  a  lady: 
That  done,  conduct  him  to  the  drunkard's  chamber; 
And  call  him  madam,  do  him  obeisance:25 
Tell  him  from  me,  as  he  will  win  my  love, 
He  bear  himself  with  honourable  action ,  2* 
Such  as  he  hath  observ'd  in  noble  ladies 
Unto  their  lords  by  them  accomplished : 
Such  duty  to  the  drunkard  let  him  do, 
With  soft  low  tongue,  and  lowly  courtesy; 
And  say,  —  what  is  't  your  honour  will  command, 
Wherein  your  lady,  and  your  humble  wife, 
May  show  her  duty,  and  make  known  her  love? 
And  then,  with  kind  embracements,  tempting  kisses, 
And  with  declining  head  into  his  bosom,  iT 
Bid  him  shed  tears,  as  being  overjoy'd 
To  see  her  noble  lord  restored  to  health, 
Who ,  for  this  seven  years , 28  hath  esteemed  him 
No  better  than  a  poor  and  loathsome  beggar. 
And  if  the  boy  have  not  a  woman's  gift, 
To  rain  a  shower  of  commanded  tears, 
An  onion  will  do  well  for  such  a  shift,  25 
Which,  in  a  napkin  being  close  convey'd, 
Shall  in  despite  enforce  a  watery  eye. 


u)  buttery  =  Vorrathskammer,  wo  Besncher  von  untergeordnetem  Range,  wie  diese  wau- 
dernden  Schauspfelor,  gespeist  und  getrSnkt  wnrden.  So  in  Twelfth-Night  (A.  1, 
Sc.  8)  Bring  your  hand  into  the  buttery-bar,  and  let  it  drink.  —  In  dem  altereu  Drama 
sagt  an  einer  andern  Stella  Pol t dor:  take  Sounder  on  with  you  and  have  him  to  the 
buttery  presently. 

»)   lu  dem  iltoren  Stock  1st  der  Page  aof  dor  BGhne  aawesond  und  erhilt  den  Auf- 

trag  direkt.   (Vgl.  Einleitung  pag.  III.) 
2S)   obeisance  =  Verbengung,  Hnldigung,  scheint  Sh.  aof  der  erstcn  Sylbe  zo  betonen, 

wie  Chancer  und  Gower  ebcnfalls  thun.  —  call  und  do  rind  conetruirt,  alt  ob  statt 

conduct  tin  Wort  wie  bid  oder  let  toranginge. 
u)   daw  er  sich  mit  anstindiger  Haltnng  and  Gcberde  benehmen  lolle.  —  Aof  honourable 

action  beziebt  etch  das  folgende  such  and  accomplished. 
,T)   and  indem  der  Page  sein  Haupt  an  die  Bruat  des  Kessalflickers  legt. 
»)   Theobald  inderte  for  twice  seven  years,  weU  in  der  n&chstan  Scene  these  fifteen 

years  ang*gebcn  wlrd.  Indess  ist  Sh.  in  solchen  Berecbnnngen  niemala  aehr  genao.  — 

seven  ist  einsylbig,  esteemed  dreisjlbig  zu  lesen,  und  him  stent  fur  himself. 
2r)   So  inch  von  erheuehelten  Thranen  in  Antony  and  Cleopatra  (A.  1,  8c  9)  the 

tears  live  in  an  onion  thai  should  water  this  sorrow. 
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See  this  despatch'd  with  all  the  haste  thou  canst: 

Anon  I  '11  give  thee  more  instructions. 

I  know,  the  boy  will  well  usurp  the  grace, 

Voice,  gait,  and  action  of  a  gentlewoman: 

I  long  to  hear  him  call  the  drunkard  husband, 

And  how  my  men  will  stay  themselves  from  laughter, 

When  they  do  homage  to  this  simple  peasant. 

I  '11  in  to  counsel  them:  haply,  my  presence 

May  well  abate  the  over-merry  spleen, 

Which  otherwise  would  grow  into  extremes.  30 


[Exit  Servant. 


[Exeunt. 


SCENE  II. 


A  Bedchamber  in  the  Lord's  House. 


Sly  is  discovered  in  a  rich  night-gown,  with  Attendants;  some  with  apparel,  others 
with  bason,  ewer  and  other  appurtenances.  Enter  Lobd  ,  dressed  like  a  Servant. 1 

Sly.   For  God's  sake,  a  pot  of  small  ale!  2 

1  Serv.    Will  't  please  your  lordship  drink  a  cup  of  sack  ? 

2  Serv.    Will  't  please  your  honour  taste  of  these  conserves  ? 
5  Serv.    What  raiment  will  your  honour  wear  to-day? 

Sly.  I  am  Christophero  Sly;  call  not  me  honour,  nor  lordship:  I  ne'er 
drank  sack  in  my  life;  and  if  you  give  me  any  conserves,  give  me  conserves 
of  beef.  Ne'er  ask  me  what 'raiment  I  '11  wear,  for  I  have  no  more  doublets 
than  backs,  no  more  stockings  than  legs,  nor  no  more  shoes  than  feet;  nay, 
sometime,  more  feet  than  shoes,  or  such  shoes  as  my  toes  look  through  the 
overleather. 

Lord.   Heaven  cease  this  idle  humour  in  your  honour  1 
0!  that  a  mighty  man,  of  such  descent, 
Of  snch  possessions,  and  so  high  esteem, 
Should  be  infused  with  so  foul  a  spirit!  3 

Sly.  What!  would  you  make  me  mad?4  Am  not  I  Christopher  Sly ,  old 
Sly's  son,  of  Burton-heath,  8  by  birth  a  pedlar,  by  education  a  card-maker, 

*°)   Die  allzumuntre  Laehlost  der  Dienerachaft  mocht*  es  sonst  tu  arg  machun  uud  damit 


])  Die  Fol.  hat  Enter  aloft  the  drunk/jrd  toith  attendants ,  some  with  apparel,  bason  and 
ewer,  and  other  appurtenances,  and  Lord.  —  Es  erhellt  daraus,  dass  anf  dem  Sh.'schen 
Theater  der  Kesselflicker  and  die  Uebrigen  aaf  dem  Balkon  des  Hintergrnndra  ertchienen 
und  von  dort  aus  dor  Auffuhrung  dee  elgentlichen  Dramas ,  die  auf  der  on  tern  Boh  do 
vor  sich  ging,  zuschanten. 

*)   small  ale  —  Dtinnbier,  dasselbe  was  small  beer. 

')   Die  angeblicbe  VerrOcktheit  des  Herrn  wird  eioem  bSsen  Geisto  zageschricben ,  von 

dem  er  besessen  ist. 
♦)   WolH  Ibr  mirh  fur  eineti  Vorrflckten  ausgeben? 

*)  Wahrscbeinlich  ist  damit  Barton-on-the  Heath  gomeint,  cin  Dorf  in  Warwickshire.  — 
Ebenso  scheint  Sh.  mit  Wincot  eine  bestimmtn  Lokalit&t  seiner  vaterlichen  Grafschaft 
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by  transmutation  a  bear-herd,  6  and  now  by  present  profession  a  tinker?  Ask 
Marian  Hacket,  the  fat  ale  wife  of  Wincot,  if  she  know  me  not:  if  she  say  I 
am  not  fourteen  pence  on  the  score  for  sheer  ale ,  *  score  me  up  for  the 
ly  ingest  knave  in  Christendom.   What!  I  am  not  bestraught  8   Here  's  — 

1  Serv.    0!  this  it  is  that  makes  your  lady  mourn.  > 

2  Serv.   01  this  it  is  *  that  makes  your  servants  droop. 
Lord.   Hence  comes  it  that  your  kindred  shun  your  house, 

As  beaten  hence  by  your  strange  lunacy. 

O,  noble  lord!  bethink  thee  of  thy  birth; 

Call  home  thy  ancient  thoughts  10  from  banishment , 

And  banish  hence  these  abject  lowly  dreams. 

Look  how  thy  servants  do  attend  on  thee, 

Each  in  his  office  ready  at  thy  beck: 

Wilt  thou  have  music?  hark  I  Apollo  plays,  [Music. 

And  twenty  caged  nightingales  do  sing: 

Or  wilt  thou  sleep?  we  Ml  have  thee  to  a  couch, 

Softer  and  sweeter  than  the  lustful  bed 

On  purpose  trimm'd  up  for  Semiramis. 

Say  thou  wilt  walk,  we  will  bestrew  the  ground: 

Or  wilt  thou  ride,  thy  horses  shall  be  trapp'd, 

Their  harness  studded  all  with  gold  and  pearl. 

Dost  thou  love  hawking?  thou  hast  hawks  will  soar 

Above  the  morning  lark:  or  wilt  thou  hunt? 

Thy  hounds  shall  make  the  welkin  answer  them, 

And  fetch  shrill  echoes  from  the  hollow  earth. 

1  Serv.   Say  thou  wilt  course,  thy  greyhounds  are  as  swift 
As  breathed  stags,  ay,  fleeter  than  the  roe. 

2  Serv.   Dost  thou  love  pictures?  we  will  fetch  thee  straight 
Adonis  painted  by  a  running  brook,  41 

And  Cytherea  all  in  sedges  hid, 

Which  seem  to  move  and  wanton  with  her  breath, 

Even  as  the  waving  sedges  play  with  wind. 

im  Sinn  gebabt  zu  haben:  Wilneoote  oder  Wincot,  eis  Dorf  in  der  Nine  ton  Stratford, 
der  Wohnaitx  von  8hakspere'a  mfltterlicbom  Grossvater.  Viellelcht  mochtc  die  Wirtbin 
daselbst,  dieaelbe,  die  xa  Anfang  des  StOckes  aaftritt,  eine  zn  Sb.'sZeit  wohlbekanote 
Porsunlicbkoit  win. 
*)   beat-herd  entateilt  ana  bear-wtrd. 

»)  sheer  ale  =  reinee  Bier,  ohna  andere  betgemiachte  Zuthat  Da  in  Warwickshire 
shearing  far  reaping  gebrancht  wird ,  ao  hat  nan  aocfa  Erntebler  darunter  veiatandeo. 

*)  bestraught  kommt  anch  bat  8b.'a  Zaitganoaaen  ala  Synonym  von  distraught  oder 
distracted  vor. 

•)   Die  FoL  hat  bier  this  is  it 

»»)   die  fruber  vernllnftigon  Gedanken,  welch*  der  Wabnainn  glelchsam  in'a  ExU  getrieben 

bat.  —  thoughts  iat  Geganaatz  zn  dreams. 
u)   Adonia  wird  ihnlicb  geachildert  in  Sh.'a  Venua  and  Adonis:  When  he  beheld  his 

shadow  in  the  brook  ||  The  fishes  spread  on  U  their  golden  gills.  —  Anch  die  folgenden 
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Lord.    We  11  show  thee  Io  as  she  was  a  maid, 
And  how  she  was  beguiled  and  surpris'd, 
As  lively  painted  as  the  deed  was  done. 

5  Serv.    Or  Daplme  roaming  through  a  thorny  wood, 
Scratching  her  legs,  that  one  shall  swear  she  bleeds;  12 
And  at  that  sight  shall  sad  Apollo  weep, 
So  workmanly  the  blood  and  tears  are  drawn. 

Lord.    Thou  art  a  lord,  and  nothing  bat  a  lord: 
Thou  hast  a  lady,  far  more  beautiful 
Than  any  woman  in  this  waning  age.  13 

1  8erv.    And,  till  the  tears  that  she  hath  shed  for  thee, 
Like  envious  floods,  o'er-ran  her  lovely  (ace, 

She  was  the  fairest  creature  in  the  world; 
And  yet  she  is  inferior  to  none. 

Sly.   Am  I  a  lord?  and  have  I  such  a  lady? 
Or  do  I  dream?  or  have  I  dream'd  till  now? 
I  do  not  sleep;  I  see,  I  hear,  I  speak; 
I  smell  sweet  savours,  and  I  feel  soft  things.  **  — 
Upon  my  life,  I  am  a  lord,  indeed, 
And  not  a  tinker,  nor  Christopher  Sly. 15  — 
Well,  bring  our  lady  hither  to  our  sight; 
And  once  again,  a  pot  o*  the  smallest  ale. 

2  Serv.   Will  't  please  your  mightiness  to  wash  your  hands? 

[Servants  present  an  ewer,  bason,  and  napkin. 
0 ,  how  we  joy  to  see  your  wit  restor'd  1 
0,  that  once  more  you  knew  but  what  you  are! 
These  fifteen  years  you  have  been  in  a  dream, 
Or,  when  you  wak'd,  so  wak'd  as. if  yon  slept. 

Sly.    These  fifteen  years  1  by  my  fay,  a  goodly  nap. 
But  did  I  never  speak  of  all  that  time? 

1  Serv.    01  yes,  my  lord,  but  very  idle  words;  — 
For  though  you  lay  here  in  this  goodly  chamber, 
Yet  would  you  say,  ye  were  beaten  out  of  door, 
And  rail  upon  the  hostess  of  the  house , 
And  say  you  would  present  her  at  the  lcet,  tt 

Zeilen  And  CytKerca  ttc.  beziehen  sich  auf  dasselbs  Bild,  das  Adonis  ttnd  Venus 
Eus&mmen  darstellt. 

")  Das  Blut  der  Daphne  tat  so  nattirlicb  gemalt,  d&ss  man  Bebwliren  Gollte,  es  sei  wirk- 
Uches;  dasselbe  gilt  von  den  Thraaen  Apollo's,  der  auf  demselben  Gsmilde  mit 
dargestsUt  1st 

"}   in  dieser  Zeit,  in  welcher  die  SchSnheit  der  Weiber  immer  mebr  schwindet. 

u)   toft  things  sind  die  weicben  Kissen,  auf  denen  er  ruht. 

'*)    6o  die  FoL    Maticho  Hgg-  &e(z«n ,  wis  vother,  ChrMophero  Sly. 

IS)  Uet  fur  oourt-Uet  --  Gerichtstag  bei  einem  Patrimoniatgericht.  Dort  wollte  der  K esse]- 
flicker  die  Wirthin  terklagen ,  well  sis  ibren  Gaston  das  Bier  in  steinsrnen  Krfigen, 
nicht  in  geaicbJen,  das  richtige  Viertelmass  hadtendeu  Gefassen  vorseUte. 
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Because  she  brought  stone  jags  and  no  seal'd  quarts. 
Sometimes  you  would  call  out  for  Cicely  Hacket. 

Sly.    Ay,  the  woman's  maid  of  the  house. 17 

3  Serv.   Why,  Sir,  you  know  no  house,  nor  no  such  maid,1 
Nor  no  such  men,  as  you  have  reckon'd  up,  — 
As  Stephen  Sly,  and  old  John  Naps  of  Greece, 18 
And  Peter  Turf,  and  Henry  Pimpernell, 
And  twenty  more  such  names  and  men  as  these, 
Which  never  were,  nor  no  man  ever  saw. 

Sly.   Now,  Lord  bo  thanked  for  my  good  amends! 

All.  Amen. 

Sly.   I  thank  thee;  thou  shalt  not  lose  by  it 

Enter  the  Page,  as  a  lady,  with  Attendants. 

Page.   How  fares  my  noble  lord? 

Sly.   Marry,  I  fare  well, 19  for  here  is  cheer  enough. 
Where  is  my  wife? 

Page.   Here,  noble  lord:  what  is  thy  will  with  her? 

Sly.   Are  you  ray  wife,  and  will  not  call  me  husband? 
My  men  should  call  me  lord :  I  am  your  good-man.  2* 

Page.   My  husband  and  my  lord,  my  lord  and  husband; 
I  am  your  wife  in  all  obedience. 

Sly.   I  know  it  well.  —  What  must  I  call  her? 

Lord.  Madam. 

Sly.   ATce  madam,  or  Joan, madam ?  8< 

Lord.   Madam,  and  nothing  else:  so  lords  call  ladies. 

Sly.    Madam  wife,  they  say  that  I  have  dream'd, 
And  slept  above  some  fifteen  year  or  more. 22 

Page.    Ay,  and  the  time  seems  thirty  unto  me, 
Being  all  this  time  abandon'd  from  your  bed. 

Sly.   'T  is  much.  —  Servants,  leave  me  and  her  alone.  — 
Madam,  undress  you,  and  come  now  to  bed. 

Page.   Thrice  noble  lord ,  let  me  entreat  of  you 
To  pardon  me  yet  for  a  night  or  two; 
Or  if  not  so ,  until  the  sun  be  set , 
For  your  physicians  have  expressly  charg'd, 

")    maid  1st  hier,  wie  dor  Name  Cicely  Hacket  zeigt,  die  Tochter  derWirthin,  die  vorhln 

Marian  Hacket  geaaont  wu. 
,8)   Greece  1st  vielleicht  scherebaft  entstellt  a  as  grease  und  soil  die  fette  Corpulent  dos 

Mannes  andeutan,  —  Blackstone  vctmuthete  old  John  Nap*  o'  th'  Green,  wie  in 

K.  Henry  IV  Second  Post  (A.  3,  8c  2)  Etaer  Peter  Bull-emlf  of  the  Green  heisst 
'»)   Der  Page  versteht  to  fare  =  ales  befladen ,  Sly  verstebt  das  Wort  =  efcie  Mabl- 

zeit  balten. 

,0)   good-man  neont  die  Frau  ihren  Ebemaon  in  den  niederen  Standee  and  »nf  decn  Lande. 
2l)   Sly  nil*  die  ihm  onbekannte  Anrede  Madam  fur  den  Familiennamen  seiner  Frau. 
")   8o  die  FoL,  tob  manchen  Hgg.  io  and  more  Terindert 
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In  peril  to  incur  your  former  malady, 
That  I  should  yet  absent  me  from  your  bed. 
I  hope  this  reason  stands  for  my  excuse. 

Sly.  Ay,  it  stands  23  so,  that  I  may  hardly  tarry  so  long;  but  I  would 
be  loath  to  fall  into  my  dreams  again:  I  will  therefore  tarry,  in  despite  of 
the  flesh  and  the  blood. 

Enter  a  Servant. 

Serv.    Your  honour's  players,  hearing  your  amendment 
Are  come  to  play  a  pleasant  comedy; 
For  so  your  doctors  hold  it  very  meet, 
Seeing  too  much  sadness  hath  congeal'd  your  blood, 
And  melancholy  is  the  nurse  of  frenzy: 
Therefore,  they  thought  it  good  you  hear  a  play, 
And  frame  your  mind  to  mirth  and  merriment, 
Which  bars  a  thousand  harms,  and  lengthens  life. 

Sly.  Marry,  I  will;  let  them  play  it  Is  not  a  commonty"  a  Christmas 
gambol,  or  a  tumbling-trick? 

Page.   No,  my  good  lord:  it  is  more  pleasing  stuff. 

Sly.    What,  household  stuff? 

Page.   It  is  a  kind  of  history. 

Sly.   Well,  we  '11  see 't   Come,  madam  wife,  sit  by  my  side, 
And  let  the  world  slip: 25  we  shall  ne'er  be  younger.         [They  sit  down.  *• 

ACT  I. 

SCENE  I. 

Padua.   A  public  Place. 
Enter  Lucentio  and  Tranio. 

Luc.    Tranio,  since,  for  the  great  desire  I  had 
To  see  fair  Padua,  nursery  of  arts, 
I  am  arriv'd  for  fruitful  Lombardy, 
The  pleasant  garden  of  great  Italy; 
And,  by  my  father's  love  and  leave,  am  arm'd 
With  his  good  will,  and  thy  good  company, 
*s)   to  stand  in  obac&nem  Doppelsion. 

**)  Wie  Sly  hler  commonty  aos  comedy  macht,  so  eagt  in  dem  &Ucr©n  Drama  dcr  eine 
Sehauspfolex  commodity  far  comedy.  (Vgl.  Einleltung  pag.  DX)  Die  FoL  intorpungirt: 
/  tom  let  them  play,  it  is  not  a  Commontie  etc.  —  Dater  Christmas  gambol  verstcht 
Sly  eina  Pantomime  mit  Tanz,  wie  sie  za  Weibnacbt  aofgefuhrt  wird. 

")   Vgl.  Induction  8c  1,  Anm.  6  zu  let  the  world  slide. 

")  Die  Fol.  bat  bier  kelnfi  BBbnenwaisoDg ,  nocb  bazeichnet  sie  den  Anfang  des  erstcn 
AcU.   Vgl.  Anm.  1  diesex  Sc. 
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My  trusty  servant,  well  appro v'd  in  all; 
Here  let  us  breathe,  and  haply  1  institute 
A  course  of  learning,  and  ingenious  *  studies. 
Pisa,  renowned  for  grave  citizens, 
Gave  me  my  being,  and  my  father  first, 
A  merchant  of  great  traffic  through  the  world , 
Vincentio ,  come  of  the  Bentivolii.  8 
Vincentio's  son,  *  brought  up  in  Florence, 
It  shall  become,  to  serve  all  hopes  conceiv'd, 6 
To  deck  his  fortune  with  his  virtuous  deeds: 
And  therefore,  Tranio,  for  the  time  I  study, 
Virtue ,  *  and  that  part  of  philosophy 
Will  I  apply,  that  treats  of  happiness 
By  virtue  specially  to  be  achiev'd. 
Tell  me  thy  mind;  for  I  have  Pisa  left, 
And  am  to  Padua  come ,  as  he  that  leaves 
A  shallow  plash,  to  plunge  him  in  the  deep, 
And  with  satiety  seeks  to  quench  his  thirst.  7 

Tra.    Mi  per  donate,  gentle  master  mine,  8 
I  am  in  all  affected  as  yourself, 
Glad  that  you  thus  continue  your  resolve, 
To  suck  the  sweets  of  sweet  philosophy. 
Only ,  good  master ,  while  we  do  admire 
This  virtue,  and  this  moral  discipline, 
Let  's  be  no  stoics,  nor  no  stocks,  9  I  pray; 
Or  so  devote  to  Aristotle's  checks, 10 


')   haply  =  mit  gutem  Glflck,  auf  gut  Glflck.  —  Mancbo  Hgg.  setzen  happily  dafQr. 
.*)   Da  in  d  cm  alten  Drocke  zwtschen  ingenious  and  ingenuous  nicbt  unterschieden  wird, 
00  ist  es  moglich,  dass  Sh.  hier  auch  an  ingenuous  studies  =  edle  8tudien,  dachte. 

*)  Vincentio,  come  etc  =  Vincentio,  der  von  der  Familie  der  Bentivolii  stammt,  ist, 
wie  das  Torbergehende  A  merchant  etc,  Apposition  ru  my  father,  welches  letztere, 
wenn  es  nicbt  coord inirt  zn  my  being  gefasst  wird ,  sondern  als  Nominatir  stebt,  ver- 
moge  eines  Sh.'scben  Anakolnths  kein  Verbum  binter  sicb  bat.  —  Vincentio  setzte 
Hanmer  (tir  das  Vincentio's  derFol.,  die  binter  world  ein  Colon  nnd  binter  Bentivolii 
ein  Komma  setzt 

♦)    Znr  VcrvollstSndigong  des  Verses  las  Pope  Vincentio  hit  son  in  dem  Sinne  von 

Vincentio's  son:  es  wird  mir,  als  Vincentio's  Sohn,  geziemen. 
*)   scil.  conceWd  of  him  —  alio  Hoffnungen ,  die  man  von  dem  Sohne  Vincentio's  hegt. 
*)    virtue  and  that  part  etc.  ist  Object  zn  apply  =  Etwas  betreiben ,  flben.    8o  in  Q  a  s  - 

colgne's  Supposes:  Ifear  he  applies  his  study  so  that  he  will  not  leave  the  minute 

of  an  hour  from  his  book. 
')   selnen  Durst  bis  znr  volisten  Genflge  loschen.  —  8b.  scbreibt  saciette. 
8)   Diese  italienische  Phrase  emendirte  erst  8  tee v ens  aus  dem  Me  Pardonato  der  Fol. 
3)    Wortspiel  zwiscben  stoics  and  stocks. 

10)   checks  erklirt  8teevens:  the  harsh  rules  of  Aristotle;  Malone  setzt  hinzn:  such  as 
tend  to  check  and  restrain  the  indulgence  of  the  passions.    Das  Wort  ist  also  in  Vet- 
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As  Ovid  be  an  outcast  quite  abjur'd. 

Balk  logic  11  with  acquaintance  that  you  have, 

And  practise  rhetoric  in  jour  common  talk: 

Music  and  poesy  use  to  quicken  you. 18 

The  mathematics,  and  the  metaphysics, 

Fall  to  them, 18  as  you  find  your  stomach  serves  you. 

No  profit  grows,  where  is  no  pleasure  ta'en.  — - 

In  brief,  Sir,  study  what  you  most  affect. 

Luc.    Gramercies,  Tranio,  well  dost  thou  advise. 
If,  Biondello,  thou  wert  come  ashore,  14 
We  could  at  once  put  us  in  readiness, 
And  take  a  lodging  fit  to  entertain 
Such  friends  as  time  in  Padua  shall  beget. 
But  stay  awhile:  what  company  is  this? 

Tra.    Master,  some  show, 15  to  welcome  us  to  town. 

Enter  Baptista,  Katharina  ,  Bianca,  Gremio,  and  Hoetensio.  14  Luoentio 

and  Tranio  stand  aside. 

Bap.    Gentlemen,  importune  me  no  further, 
For  how  I  firmly  am  resolv'd  you  know; 
That  is,  not  to  bestow  my  youngest  daughter, 
Before  I  have  a  husband  for  the  elder. 
If  either  of  you  both  love  Katharina, 
Because  I  know  you  well,  and  love  you  well, 
Leave  shall  you  have  to  court  her  at  your  pleasure. 

Ore.   To  cart 17  her  rather:  she  's  too  rough  for  mc.  — 
There,  there,  Hortensio,  will  you  any  wife? 


bin  dung  mit  dem  folgenden  Vers*  aufzufasMn.  —  Blackatone  aching  vor,  ethics  fur 

n)  So  die  Fol.,  tod  Bo  we  obne  Grand  in  Talk  logic  verandert.  —  to  balk  =*  diapntiren, 
kommt  in  demselben  Sinne  wie  hiar  in  Spencer'a  Faerie  Quean*  vor:  But  to 
occasion  him  to  further  talk  ||  To  feed  tier  humour  with  his  pleating  style  ||  Her  list 
in  stryful  terms  with  him  to  balk. 

»»)   Pfleget  die  Dichtkunst  and  die  Mustk,  am  Euch  za  beleben,  Each  anzuregen. 

")   fall  to  —  langt  za,  greift  za,  wie  bei  einer  Mablxelt,  zur  Matbematik  and  Metaphjsik. 

*♦)  Dieae  pathetische  Apostrophe  an  den  abwespnden  Diener  Biondello  bat  ailerdings  etwas 
AunaUendea.   D7ce  lieat  mit  Collier'8  altem  Corrector:  If  Biondello  now  were  come 

'»)  Tranio  erklirt  die  Aaftretenden  scherzhaft  for  einen  Feataufxug ,  der  den  beidenFremd- 
lingen  entgegengeschickt  wurde,  um  sic  in  Padna  zu  bcwillkommnen. 

,s)  Die  Fol.  cbaiakterUirt  die  beiden  Lctztgenannten  naher:  Gremio  a  Pantalowne  (d.  h. 
PantaJoD,  die  italieniache  Cbaraktermaake  einea  narrischeo,  verliebtan  Alten)  and 
Hortensio  suitor  to  Bianco.  —  suitor  ist  in  der  Fol.  za  sister  verdrnckt 

»*)  Wortsplel  zwischen  to  court  and  to  cart.  —  Es  war  cine  Strafe  fttr  boae  Weiber,  an 
einen  Karren  gebanden  and  ausgepeitacbt  za  werdcn. 
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Kath.    [To  Bap.]   I  pray  you,  Sir,  is  it  your  will 
To  make  a  stale  of  me  amongst  these  mates?  18 

Eor.  Mates,  maid!  how  mean  you  that?  no  mates  for  you, 
Unless  you  were  of  gentler,  milder  mould. 

Kath,   V  faith,  Sir,  you  shall  never  need  to  fear: 
I  wis, 19  it  is  not  half  way  to  her  heart; 
But,  if  it  were,  doubt  not  her  care  should  be 
To  comb  your  noddle  with  a  three-legg'd  stool, 
And  paint  your  face,  and  use  you  like  a  fool* 

Uor.    From  all  such  devils,  good  Lord,  deliver  us! 

Ore.   And  me  too,  good  Lord! 

Tra.   Hush,  master  I  here  is  some  good  pastime  toward: 
That  wench  is  stark  mad,  or  wonderful  fro  ward. 

Luc.   But  in  the  other's  silence  do  I  see 
Maid's  mild  behaviour  and  sobriety. 
Peace,  Tranio! 

Tra.   Well  said,  master:  mum!  and  gaze  your  fill. 

Bap.    Gentlemen,  that  I  may  soon  make  good 
What  I  have  said,  20  —  Bianca,  get  you  in: 
And  let  it  not  displease  thee,  good  Bianca, 
For  I  will  love  thee  ne'er  the  less,  my  girl. 

Kath.   A  pretty  peat!  81  it  is  best 
Put  finger  in  the  eye,  —  an  she  knew  why. 

Bian.    Sister,  content  you  in  my  discontent  — 
Sir,  to  your  pleasure  humbly  I  subscribe: 
My  books,  and  instruments,  shall  be  my  company, 
On  them  to  look,22  and  practise  by  myself. 

Luc.    Hark,  Tranio!  thou  may'st  hear  Minerva  speak. 

Hot.    Signior  Baptista,  will  you  be  so  strange?  23 


18)  stale  1st  alles  tax  8chau  odor  als  KOder  Ausgestellta,  wie  die  Katharine  bier  von  ihrein 
Vater  dam  Gremio  and  Hortensio  angeboten  wlrd.  —  Donee  flndet  eino  Anspielung 
auf  den  Ausdruck  im  Scbacbspiel  stale-mate,  wo  der  Konig  sicb  nlcbt  tod  der  Stelle 
bewegen  kann,  obne  in  Scbacb  zn  kommen.  Hortensio  fasst  das  von  Katbarina  ver- 
ichtlicb  =  Qesell,  Kumpan,  gebrauchte  mates  in  anderem  Sinne  =  Ehcgenosse. 

,9)  I  uHs,  elgentlicb  =  ich  welss,  steht  als  Betheuerung  =  fflrwahr.  —  Katharina  spricbt 
bier  von  sleb  selbst  In  der  dritten  Person. 

J0)  BaptisU  unterbricht  den  begonnenen  SaU,  den  er  ohno  Nacbaatt  lisst,  indem  er  sicb 
an  Bianca  wendet. 

ai)  peat,  ein  Liebkosungsausdruck  =  Taezogenes,  zartes  "Wesen,  das  jetzige  pet.  —  Ka- 
tharina bebandelt  die  Scbwester  wie  ein  verzogenes  Kind,  das  sicb  aosteUt,  als  weine 
es,  obne  zn  wissen,  wesbalb.  —  Dyce  halt  die  gereimten  Worte  Put  finger  etc.  fflr 
ein  CiUt  ans  einem  Liede  oder  elner  Ballade. 

")   to  look  bezleht  sicb  auf  (tooks,  to  practise  auf  instruments  —  musikalische  Iustrnmenta. 

,3}  strange  erklart  Johnson  hiar  mit  so  odd,  so  different  from  others  in  your  conduct. 
Es  1st  wobl  =  snrfickbaltend ,  sprdde,  kalt,  wie  in  Merchant  of  Venice  (A.  1, 
Sc.  1)  You  grow  exceeding  strange. 
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Sorry  am  I,  that  our  good  will  effects 
Bianca's  grief. 

Ore.         Why,  will  yon  mew  her  up, 
Signior  Baptista,  for  this  fiend  of  hell, 
And  make  her  bear  the  penance  of  her  tongue? 

Bap.    Gentlemen,  content  ye;  I  am  resolv'd.  — 
Go  in,  Bianca.  [Exit  Bianca. 

And  for  I  know,  she  taketh  most  delight 
In  music,  instruments,  and  poetry, 
Schoolmasters  will  I  keep  within  my  house, 
Fit  to  instruct  her  youth.  —  If  you,  Hortensio, 
Or  signior  Gremio,  you,  know  any  such, 
Prefer  them  hither;  for  to  cunning  men 
I  will  be  very  kind,  and  liberal 
To  mine  own  children  in  good  bringing-up ; ** 
And  so  farewell.    Katharina,  you  may  stay, 

For  I  have  more  to  commune  with  Bianca.  [Exit. 

Kath.    Why,  and  I  trust,  I  may  go  too;  may  I  not? 
What  I  shall  I  be  appointed  -hours ,  as  though,  belike, 

I  knew  not  what  to  take,  and  what  to  leave?   Ha!  [Exit. 

Che.  You  may  go  to  the  devil's  dam:  your  gifts  25  are-  so  good,  here 
's  none  will  hold  you.  —  Their  love 26  is  not  so  great,  Hortensio,  but  we 
may  blow  our  naila  together,  and  fast  it  fairly  out:  our  cake  's  dough  on 
both  sides.  Farewell:  —  yet,  for  the  love  I  bear  my  sweet  Bianca,  if  I  can 
by  any  means  light  on  a  fit  man  to  teach  her  that  wherein  she  delights,  I 
will  wish  him  to  her  father. 27 

Hot.  So  will  I,  signior  Gremio:  but  a  word,  I  pray.  Though  the 
nature  of  our  quarrel  yet  never  brook'd  parie,  know  now,  upon  advice, 18  it 
toucheth  us  both  —  that  we  may  yet  again  have  access  to  our  fair  mistress, 
and  be  happy  rivals  in  Bianca' s  love ,  —  to  labour  and  effect  one  thing  specially. 

Ore.   What  »s  that,  I  pray? 

Hot.   Marry,  Sir,  to  get  a  husband  for  her  sister. 


*♦)  Indem  Baptista  sich  gegen  tQcbtige,  gescheute  Manner  freundHch  enreist,  ist  er  zugleich 
freigebig  gegen  soine  Kinder  in  der  guten  Erziehung,  die  er  ihneo  geben  lasst. 

K)  gift*  erklXrt  Ma  lone  mit  endotoments  ;  eber  tind  damit  wohl  ironiscb  die  bosen  Worte 
gemeint,  mit  denen  Katharina  so  freigebig  ist 

*•)  their  low  beziebt  Knight  *oh)  mit  Recht  auf  die  gegenseitige  Zuneiguug  zwischen 
Katharina  und  ibrem  Vater,  welche  fur  jg^zt  *war  einer  Bewerbung  am  Bianca  in  den 
Weg  tritt,  aber  nicht  anf  die  Dauer,  wenn  Gremio  und  Hortensio  e«  nur  rohig  ab- 
warten.  —  M.  Mason  las  init  einer  spateren  Folioansg.  our  love,  Malone  vermuthete 
your  love,  Dyce  endlich  this  love.  —  Das  folgende  our  cake  is  dough  ou  both  sides 
ist  sprichwurtlich :  unsure  beiderseitigen  Hoflnungen  sind  TereiUlt. 

2I)  to  wish  =  auffordern,  ratben:  so  will  ich  ibn  bitten,  zu  ihrem  Vatcr  zn  geh«n.  So 
in  Much  Ado  about  Nothing  (A.  3,  Sc.  1)  to  wish  Mm  wrestle  with  affection. 

2")    upon  advice  —  wenn  wir  es  recht  (lberlegen. 
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Ore.    A  husband!  a  devil.  . 
Hot.    I  say,  a  husband. 

Ore.  I  Bay,  a  devil.  Think'st  thou,  Hortensio,  though  her  father  be 
very  rich,  any  man  is  so  very  a  fool  to  be  married  to  hell? 

Hot.  Tush,  Gremio!  though  it  pass  your  patience  and  mine,  to  endure 
her  loud  alarums,  why,  man,  there  be  good  fellows  in  the  world,  an  a  man 
could  light  on  them,  would  take  her  with  all  faults,  and  money  enough. 

Chre.  I  cannot  tell;  but  I  had  as  lief  take  her  dowry  with  this 
condition ,  —  to  be  whipped  at  the  high-cross  88  every  morning. 

Hot.  'Faith ,  as  you  say ,  there 's  small  choice  in  rotten  apples.  But, 
come ;  since  this  bar  in  law  80  makes  us  friends ,  it  shall  be  so  far  forth 
friendly  maintained,  till  by  helping  Baptista's  eldest  daughter  to  a  husband, 
we  set  his  youngest  free  for  a  husband,  and  then  have  to  't  afresh.31  — 
Sweet  Bianca  I  —  Happy  man  be  his  dole!38  He  that  runs  fastest  gets  the 
ring.    How  say  you,  signior  Gremio? 

Ore.  I  am  agreed:  and  'would  I  had  given  him  the  best  horse  in  Padua 
to  begin  his  wooing,  that  would  thoroughly  woo  her;  wed  her,  and  bed  her, 
and  rid  the  house  of  her.    Come  on.  [Exeunt  Gremio  and  Hobtensio. 

Tra.   [Advancing]  88   I  pray,  Sir,  tell  me,  is  it  possible 
That  love  should  of  a  sudden  take  such  hold? 

Luc.   0,  Traniol  till  I  found  it  to  be  true, 
I  never  thought  it  possible,  or  likely; 
But  see!  while  idly  I  stood  looking  on, 
I  found  the  effect  of  love  in  idleness;  8* 
And  now  in  plainness  do  confess  to  thee,  — 
That  art  to  me  as  secret,  and  as  dear, 
As  Anna  to  the  Queen  of  Carthage  was  35 


'*)  high- cross  =  das  steineme  Kreaz  auf  dem  Marktplatz,  an  dem  die  Sffontlichen 
Zfichtigungen  vollzogen  warden.  * 

30)  bar  <n  law  =  Hindernisa  zu  seinem  Bechto  zu  gelangeu ,  seine  Sache  gerichtlich  zu 
▼erfolgen.  Horteesio  Tersteht  darunter  die  von  Baptista  ausgesprochene  Badingung, 
erst  die  altere  Tochter  za  Terbelrathen ,  ehe  die  jiingere  an  die  Reihe  komme.  —  Das 
folgende  it  bezieht  sich  nicht  auf  this  bar,  sondern  aaf  ein  aus  makes  us  friend*  zu 
sappiirendes  Wort,  wie  our  friendship. 

")    and  dann  fingt  nnsero  Nobenbuhlerschaft  von  Neuem  an. 

32)  Eine  spricbwortlicbe  Phrase,  bier  in  Bezug  anf  den,  dem  die  Bianca  endlich  zu  Tbeil 
wird:  M5ge  sflin  Tbeil  sein,  sich  einen  glQcklicben  Mann  za  nennen.  —  Das  folgende 
Spricbwort  He  that  runs  etc.  splelt  zugleicb  anf  den  Trauring  und  den  Ring  im 
Carrousselreiten  an.  Auf  den  letztern  Sinn  beziehen  sich  dann  Gremio's  Worte:  the 
bett  horse  in  Padua. 

«)  Lucentio  und  Tranio  baben  mittlerweile  ibr  Zwiegespracb  im  Hintergrunde  der  BOhne 
fortgeeetzt  und  Ersterer  dem  Andern  seine  plotzlich  entstandene  Liebe  zn  Bianca  entdeckt. 

**)  in  idleness  bezieht  sich  auf  das  vorbergehende  idly:  wabrend  ich  mflssig  Oder  gedankeu- 
los  zuschaute,  fand  ich,  vie  die  Liebe  aus  solcher  mtt6sigen  Gedankenlosigkeit  erwichst 

1b)  Anna,  die  Schwester  der  Dido  und  ihre  Vertraute  in  der  Liebe  znm  Aeneas,  kannte 
Sh.  wahrsch^inUch  aus  Marlowe's  Drama  Dido  Queen  of  Carthage. 
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Tranio,  I  born,  I  pine;  I  perish,  Tranio,  . 
If  I  achieve  not  this  young  modest  girl. 
Counsel  me,  Tranio,  for  I  know  thou  canst: 
Assist  me,  Tranio,  for  I  know  thou  wilt 

Tra.   Master,  it  is  no  time  to  chide  you  now; 
Affection  is  not  rated  from  the  heart:  38 
If  love  have  touch'd  you,  nought  remains  but  so,  — 
Redime  te  oaptutn,  quam  qucas  minimo. 31 

Luc.    Qramercies,  lad;  go  forward:  this  contents; 
The  rest  will  comfort,  for  thy  counsel  's  sound. 

Tra.   Master,  you  look'd  so  longly  38  on  the  maid , 
Perhaps  you  mark'd  not  what 's  the  pith  of  all. 

Luc.   0!  yes,  I  saw  sweet  beauty  in  her  face, 
8uch  as  the  daughter  of  Agenor  had, 
That  made  great  Jove  to  humble  him  to  her  hand, 
When  with  his  knees  he  kiss'd  the  Cretan  strand.  39 

Tra.   Saw  you  no  more?  mark'd  you  not,  how  her  sister 
Began  to  scold,  and  raise  up  such  a  storm, 
That  mortal  ears  might  hardly  endure  the  din? 

Luc.   Tranio,  I  saw  her  coral  lips  to  move, 
And  with  her  breath  she  did  perfume  the  air: 
Sacred,  and  sweet,  was  all  I  saw  in  her. 

Tra.   Nay,  then,  't  is  time  to  stir  him  from  his  trance.  — 
I  pray,  awake,  Sir:  if  you  love  the  maid, 
Bend  thoughts  and  wits  to  achieve  her.    Thus  it  stands: 
Her  elder  sister  is  so  curst  and  shrewd, 
That,  till  the  father  rid  his  hands  of  her, 
Master,  your  lore  must  live  a  maid  at  home; 
And  therefore  has  he  closely  mew'd  her  up, 
Because  she  will 40  not  be  annoy'd  with  suitors. 

Luc    Ah,  Tranio,  what  a  cruel  father  's  he! 
But  art  thou  not  advis'd,  he  took  some  care 
To  get  her  cunning  schoolmasters  to  instruct  her? 


")   Die  Liebe  lisst  aich  aus  dam  Horzen  oicbt  wcgschelten,  wood  sie  einmal  darin  ist 
,T)    Kin  Citat  aus  dem  Eunuchus  des  Terenz,  das  Sh.  jedock  in  dieser  nbgckurzten 

Fassung  aus  L  i  1 1  y 's  Grammatik  entlehnte. 
s8)   longly  =  sehnsOchttg,  verlangend.  —  Daa  Wort  kommt  »on«t  kaam  vor  fOr  longingly. 
'»)    Auf  den  My  thus  yon  Zcu«  uiid  d*r  Europa,  der  Tochter  Agenore,  spielt  Sh.  auch  aonst 
an;  so  in  Much  Ado  about  Nothing  (A.  5,  Sc.  4)  und  in  Merry  Wives  of 
'     Windsor  (A.  5,  8c  5). 

*°)  Die  meisten  Hgg.  setzen  mit  Rove  thall  fQr  will.  —  Tranio  spricht  seine  Meioung, 
nicht  die  des  Baptista  aus:  veil  sie,  eingesperrt,  nicht  von  Bewerbern  belastigt 
werden  wird. 
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Tra.    Ay,  marry,  am  I,  Sir;  and  now  't  is  plotted.  41 
Luc   I  have  it,  Tranio. 

Tra.  Master,  for  my  hand, 

Both  oar  inventions  meet  and  jump  in  one. 
Luc.   Tell  me  thine  first 

Tra.  You  will  be  schoolmaster, 

And  undertake  the  teaching  of  the  maid: 
That 's  your  device. 

Luc.  It  is:  may  it  be  done? 

Tra.    Not  possible;  for  who  shall  bear  your  part, 
And  be  in  Padna,  here,  Vincentio's  son? 
Keep  house,  and  ply  his  book,  welcome  his  friends, 
Visit  his  countrymen,  and  banquet  them? 

Luc.   Basta,  48  content  thee;  for  I  have  it  full.  48 
We  have  not  yet  been  seen  in  any  house, 
Nor  can  we  be  distinguished  by  our  faces, 
For  man  or  master:  then,  it  follows  thus:  — 
Thou  shalt  be  master,  Tranio,  in  my  stead. 
Keep  house,  and  port,44  and  servants,  as  I  should. 
I  will  some  other  be;  some  Florentine, 
Some  Neapolitan,  or  meaner  man  of  Pisa.  45 
'T  is  hatch'd,  and  shall  be  so:  —  Tranio,  at  once 
Uncase  thee,  take  my  colour'd  hat  and  cloak: 
When  Biondello  comes,  he  waits  on  thee, 
But  I  will  charm  him  first  to  keep  his  tongue.  4$ 

Tra.   So  had  you  need.  [They  exchange  habits. 

In  brief,  Sir,  sith  it  yonr  pleasure  ia,4T 
And  I  am  tied  to  be  obedient, 
(For  so  your  father  charg'd  me  at  our  parting; 
„Be  serviceable  to  my  son,"  quoth  he, 
Although,  I  think,  't  was  in  another  sense) 
I  am  content  to  be  Lucentio, 
Because  so  well  I  love  Lucentio. 


*')   der  Plan,  den  ich  to  Enren  Gnntten  anf  Baptista'e  Absicht  bane,  let  Jetit  reif. 

*2)   basta  =  genugl  Dieee  Halienische  Phrase,  die  auch  bei  seiueu  Zeitgeuosaen  gesprachs- 

weise  YOrkommt,  hat  Sh.  nur  an  dieser  Stelle.   Vgl.  oben  Anm.'  8. 
♦3)   ich  habe  meinen  ganzan  Plan  flprtig.   So  hatte  Looentio  eohon  *orher  gesagt:  I  have 

it  Tranio. 

**)   to  keep  port  =  iusserlich  eine  stattliche  Haltung  b«obachten ,  den  angesehenen  Maim 
spielen. 

♦J)   ein  Piaaner  -?on  geringerem  Stande  als  ich  eelber  bin. 

♦6J   to  charm  =  Jemanden  gleichaam  dorch  Zanberkraft  zom  StillscbwMgen  binden.  — 

Kurzer  sagt  Sh.  sonst  auch  to  charm  a  tongue. 
♦7)   Steevens  und  Halone  fQgen  iut  Verbeiierung  dee  Vereea  hinter  brief  ein  then  ein. 
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Luc.    Tranio,  be  bo,  because  Lucentio  lores, 
And  let  me  be  a  slave,  *8  to  achieve  that  maid 
Whose  sudden  sight  hath  thrall'd  my  wounded  eye. 

Enter  Bioxdello. 

Here  comes  the  rogue.  —  Sirrah,  where  have  you  been? 

Bion.    Where  have  I  been?  Kay,  how  now?  where  are  you? 
Master,  has  my  fellow  Tranio  stol'n  your  clothes, 
Or  you  stol'n  his,  or  both?  pray,  what  's  the  news? 

Luc,    Sirrah,  come  hither:  't  is  no  time  to  jest, 
And  therefore  frame  your  manners  to  the  time. 
Your  fellow  Tranio  here,  to  save  my  life, 
Puts  my  apparel  and  my  countenance  on, 
And  I  for  my  escape  have  put  on  his; 
For  in  a  quarrel,  since  I  came  ashore, 
I  kilTd  a  man,  and  fear  I  was  descried. 
Wait  you  on  him,  I  charge  you,  as  becomes, 
While  I  make  way  from  hence  to  save  my  life. 
You  understand  me? 

Bion.  I,  Sir?  ne'er  a  whit  *9 

Luc.    And  not  a  jot  of  Tranio  in  your  mouth: 
Tranio  is  chang'd  into  Lucentio. 

Bion.    The  better  for  him;  'would  I  were  so  tool 

Tra.    So  could  50  I ,  'faith ,  boy ,  to  have  the  next  wish  after , 
That  Lucentio  indeed  had  Baptista's  youngest  daughter. 
But,  sirrah,  not  for  my  sake,  but  your  master's,  I  advise 
You  use  your  manners  discreetly  in  all  kind  of  companies: 
When  I  am  alone,  why,  then  I  am  Tranio; 
But  in  all  places  else,  your  master,  Lucentio.  51 

Luc.    Tranio,  let  's  go.  — 
One  thing  more  rests,  that  thyself  execute; 
To  make  one  among  these  wooers:  if  thou  ask  me  why, 
Sufficeth,  my  reasons  are  both  good  and  weighty.  [Exeunt. 

1  Serv.    My  lord,  you  nod;  you  do  not  mind  the  play. 


*•)  lass  mich  die  Rolle  eines  Dieners  oder  SVlaven  spielen,  da  ich  doch  durch  den  Anblick 
einea  Madcbcna  in  Knechtschaft  geTathcn  bin.  —  slave  1st  mit  thrall'd  in  Yerbinduug 
zu  setzen. 

**)   Dyce  hftlt  ea  fur  moglicb,  dass  Ay,  Sir.  —  Ne'er  a  whit  zu  lesen  a*i. 

(0)    Zu  could  ist  aus  d«m  Vorhergehendcn  nqd  Folgenden  eio  Wort  wie  with  zn  ergiozan. 

—  Die  meisten  Hgg.  aetzen  mit  den  spStfrcn  Folioansgg.  would  fur  could.  —  Die 

Fol.  druckt  diose  Kede  Tranio's,  die  sich  als  KnltteWerse  allerdinga  nicht  Tollatindig 

in  daa  metriscbe  8chenu  fflgt,  als  Prosa. 
")    Die  Fol.  bat  you  matter  Lucentio;  verbessert  Ton  der  zweiten  Fol.  von  1632. 
*')   Das  folgende  kurze  Zwischeogespracb  wird  in  der  Fol.  eiDgeleitet  mit  The  Prcteniers 

above  tpcak  ~  die  Darateller  auf  der  oberen  Buhne,  d.  b.  Slj  uud  die  LeuU  das 
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Sly.  Yes,  by  saint  Anne,  do  I.  A  good  matter,  surely:  comes  there 
any  more  of  it? 

Page.    My  lord,  't  is  bat  begun. 

Sly.    *T  is  a  very  excellent  piece  of  work ,  madam  lady ;  'Would 't  were  done ! 

SCENE  II. 

The  Same.    Before  Hortensio's  House. 
Enter  Petruchio  and  Grumio. 

Pet.    Verona,  for  a  while  I  take  my  leave, 
To  see  my  friends  in  Padua ;  but ,  of  all , 
My  best  beloved  and  approved  friend  , 
Hortensio;  and,  I  trow,  this  is  his  house.  — 
Here,  sirrah  Grumio!  knock,  I  say. 

Gru.  Knock,  Sirl  whom  should  I  knock?  is  there  any  man  has  remised1 
your  worship? 

Pet.    Villain,  I  say,  knock  me  here  soundly. 

Gru.  Knock  you  2  here,  Sir?  why,  Sir,  what  am  I,  Sir,  that  I  should 
knock  you  here,  Sir? 

Pet.   Villain,  I  say,  knock  me  at  this  gate; 
And  rap  me  well,  or  I  '11  knock  your  knave's  pate. 

Gru.    My  master  is  grown  quarrelsome.  —  I  should  knock  you  first, 
And  then  I  know  after  who  comes  by  the  worst 

Pet.   Will  it  not  be? 
'Faith,  sirrah,  an  you  '11  not  knock,  I  '11  wring  3  it: 

I  '11  try  how  you  can  sol,  fa,  and  sing  it.  *  [He  wrings  Grumio  by  the  ears, 
Gru.    Help ,  masters ,  5  help  1  my  master  is  mad. 
Pet.    Now,  knock  when  I  bid  you:  sirrah  I  villain  I 

Enter  Hortensio. 

Hor.   How  now?  what 's  the  matter?  —  My  old  friend  Grumio ,  and  my 
good  friend  Petruchio!  —  How  do  you  all  at  Verona? 
Pet.    Signior  Hortensio,  come  you  to  part  the  fray?  * 

Lord  sprechen.   Zum  Schluss  der  8cene  heisst  es  daim  in  dcr  Fol.:  They  sit  and 
mark.  —  Das  altere  Drama  hat  an  dieser  Stclle  keine  Zwischenreden. 
*)   rtbused  cntstellt  Grumio  ins  abused  odcr  rebuked. 

2)  me,  das  Potruchio  als  Dativ  versteht,  missverstebt  Grumio  gefllssentlich  als  Aocosat/r. 

3)  Wortspiel  iwiscben  to  ring  =  die  Thflrkllngel  xieben,  und  to  wring  by  the  ears  = 
bei  den  Ohren  xieben.  —  Die  Fol.  bat  ring  hier  und  auch  rings  in  der  folgenden 
Buhnenweisung. 

*)   Ich  will  vcrsuchen,  wie  Ibr  die  Tonleiter  versteht  und  singt. 

*)   masters  verbesscrte  Tbeobald  das  mistresn  der  alten  Ausgg. ,  das  in  der  Handschrift 

wahrscheinlich  in  einer  Abbreviatur  gescbriebeu  stand. 
*)   das  Handgemenge  zwiscben  Herrn  and  Diener.    So  in  Much  Ado  about  Nothing 

(A.  5,  8c  1)  you  are  almost  eome  to  part  almost  a  fray. 
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Con  tutto  iZ  core  ben  trovato,  may  I  say. 

Hot.  Alia  nostra  casa  ben  venuto;  molto  honorato  signxor  mto  Petruchio, 
Rise,  Grumio,  rise:  we  will  compound  this  quarrel 

Gru.  Nay,  't  is  no  matter,  Sir,  what  he  'leges  in  Latin.7  —  If  this  be 
not  a  lawful  cause  for  me  to  leave  his  service,  —  look  you,  Sir,  —  he  bid 
me  knock  him,  and  rap  him  soundly,  Sir:  well,  was  it  fit  for  a  servant  to 
use  his  master  so;  being,  perhaps,  (for  aught  I  see)  two  and  thirty,  —  a 
pip  8  out? 

Whom,  'would  to  God,  I  had  well  knock'd  at  first 
Then  had  not  Grumio  come  by  the  worst 

Pet.   A  senseless  villain!  —  Good  Hortensio, 
I  bade  the  rascal  knock  upon  your  gate, 
And  could  not  get  him  for  my  heart  to  do  it. 

Gru.   Knock  at  the  gate?  —  0  heavens! 
Spake  you  not  these  words  plain,  —  „Sirrah,  knock  me  here, 
Rap  me  here ,  knock  me  well ,  and  knock  me  soundly  ?" 
And  come  you  now  with  knocking  at  the  gate? 

Pet.   Sirrah,  be  gone,  or  talk  not,  I  advise  you. 

Eor.   Petruchio,  patience:  I  am  Grumio's  pledge. 
Why,  this  »  a  heavy  chance  'twixt  him  and  you; 
Your  ancient,  trusty,  pleasant  servant  Grumio. 
And  tell  me  now,  sweet  friend,  what  happy  gale 
Blows  you  to  Padua,  here,  from  old  Verona? 

PeU   Such  wind  as  scatters  young  men  through  the  world , 
To  seek  their  fortunes  further  than  at  home, 
Where  small  experience  grows.    Cut,  in  &  few,  10 
Signior  Hortensio,  thus  it  stands  with  me: 
Antonio,  my  father,  is  deceas'd, 
And  I  have  thrust  myself  into  this  maze, 11 
Haply  to  wive,  and  thrive,  as  best  I  may. 
Crowns  in  my  purse  I  have,  and  goods  at  home, 
And  so  am  come  abroad  to  see  the  world. 

Eor.   Petruchio,  shall  I  then  come  roundly  18  to  thee, 
And  wish  thee  to  a  shrewd  ill-favour'd  wife? 
Thou  'dst  thank  me  but  a  little  for  my  eounsel; 


»)  Grumio  hilt  die  italienischen  Begriissunpsphrasen,  welche  Potrucbio  and  Hortensio 
mitelnander  anstauschen,  fOr  lateinische  Floskeln,  mit  donon  sein  Herr  aein  Verfahren 
g«f  en  den  Diener  dem  Hortensio  gegenGber  rechtfertigen  wolle. 

*)   pip  =  Aage  in  der  K&rte,  ist  Pope's  Emendation  for  peepe  der  Fol. 

•)   sell,  this  u.  —  Dyce  scbreibt  dessbalb  this'. 

i0)  in  a  few  sciL  word*.  —  Die  FoL  interpnngirt  Where  email  experience  grow  but 
in  a  few. 

*')   auf  solchen  Irrweg,  aof  dem  Do  mich  siehst,  aof  ein  glQcklich  Dngefihr  eine  Frao 

xo  nefamen  nnd  mein  QlQck  zu  machen.   Za  haply  vgl.  A.  1,  Sc.  1,  Annv  1. 
»»)   roundly  =s  geradw*.   Za  dem  folgeodea  with  thee  vgl.  A.  1 ,  Sc.  1 ,  Anm.  87. 
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And  yet  I  '11  promise  thee  she  shall  be  rich, 

And  very  rich:  —  but  thou  'rt  too  mnch  my  friend, 

And  I  '11  not  wish  thee  to  her. 

Pet,   Signior  Hortensio ,  'twixt  such  friends  as  we 
Few  words  suffice ;  and  therefore ,  if  thou  know 
One  rich  enough  to  be  Petruchio's  wife, 
(As  wealth  is  burthen  of  my  wooing  dance) ia 
Be  she  as  foul  as  was  Florentius'  love, 4* 
As  old  as  Sybil,  and  as  curst  and  shrewd 
As  Socrates'  Xantippe,  or  a  worse; 
She  moves  me  not,  or  not  removes,  at  least, 
Affection's  edge  in  me,  —  were  she  as  rough  15 
As  arc  the  swelling  Adriatic  seas: 
I  come  to  wive  it  wealthily  in  Padua, 
If  wealthily,  then  happily  in  Padua. 

Qru.  Nay,  look  you,  Sir,  he  tells  you  flatly  what  his  mind  is:  Why, 
give  him  gold  enough  and  marry  him  to  a  puppet,  or  an  aglet-baby;  4*  or  an 
old  trot  with  ne'er  a  tooth  in  her  head,  though  she  have  as  many  diseases 
as  two-and-fifty  horses:  17  why  nothing  comes  amiss,  so  money  comes  withal. 

Eor.   Petruchio,  since  we  are  stepp'd  thus  far  in, 
I  will  continue  that  I  broach'd  in  jest 
I  can,  Petruchio,  help  thee  to  a  wife 
With  wealth  enough,  -and  young,  and  beauteous; 
Brought  up,  as  best  becomes  a  gentlewoman: 
Her  only  fault,  and  that  is  faults  enough,  18 
Is,  that  she  is  intolerable  49  curst, 
And  shrewd,  and  fro  ward;  so  beyond  all  measure, 
That,  were  my  state  far  worser  than  it  is, 
I  would  not  wed  her  for  a  mine  of  gold. 

Pet   Hortensio,  peace!  thou  know*st  not  gold's  effect.  — 
Tell  me  her  father's  name,  and 't  is  enough, 
For  I  will  board  her,  though  she  chide  as  loud 

")   Reichtham  1st  der  Refrain  meiner  BrantTrerbnngsmelodle;  Relchtbtun  gehbrt  durch- 

aus  dazu,  wenn  ich  freien  solL 
**)   Die  Geschichte  des  jungen  Ritters  Florent ,  Neffen  des  Kaisers  Claudius,  der  ein  hkss- 

licbes  Weib  beirathete,  weil  sie  ein  Rathsel  gelSst  hatte,  tod  dem  eeln  Leben  abhing, 

fand  Sh.  in  Gower's  Confessio  Amantis. 
»*)   8o  verbeaaert  die  sireite  FoL  das  Were  the  it  as  rough  der  ersten  Fol. 
,c)   aglet-baby  =  ein  PUppcben  so  klein  wie  ein  geschntiztes  FigOrchen,  das  den  Kopf 

einer  Tuchnadel  bildet 
,T)   "Wie  Halone  aus  dem  Pseudo-Shakspere'echen  A  Yorkshire  Tragedy  citirt:  0 

stumbling  jade!  the  spavin  o'er  take  thee!  the  fifty  disease*  stop  thee  I  so  schelnen  the  fifty 

diseases  of  a  horse  sprichwSrtlich  gewesen  zn  sein. 
18)   and  der  eine  Febler  begreift  schon  Fehler  genug  in  sicb. 

•*)   intolerable  steht  adverbial,  wie  Sh.  auch  sonst  die  Adjectiva  auf  —  able  so  gebraucht. 
Manche  Hgg.  andern  Btillschweigond  intolerably. 

/ 
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As  thunder,  when  the  clouds  in  autumn  crack. 

Hot.    Her  father  is  Baptista  Minola, 
An  affable  and  courteous  gentleman: 
Her  name  is  Katharina  Minola, 
Renown'd  in  Padua  for  her  scolding  tongue. 

Pet.    I  know  her  father,  though  I  know  not  her, 
And  he  knew  my  deceased  father  well. 
I  will  not  sleep,  Hortensio,  till  I  see  her; 
And  therefore  let  me  be  thus  bold  with  you, 
To  give  you  over  at  this  first  encounter,  20 
Unless  you  will  accompany  me  thither. 

Gru.  I  pray  you,  Sir,  let  him  go  while  the  humour  last9.  0*  my  word, 
an  she  knew  him  as  well  as  I  do,  she  would  think  scolding  would  do  little 
good  upon  him.  She  may,  perhaps,  call  him  half  a  score  knaves,  or  so;*1 
why,  that  's  nothing:  an  he  begin  once,  he  '11  rail  in  his  rope-tricks.  22  I  H 
tell  you  what,  Sir,  —  an  she  stand  him  23  but  a  little,  he  will  throw  a  figure 
in  her  face,  2*  and  so  disfigure  her  with  it,  that  she  shall  have  no  more  eyes 
to  see  withal  than  a  cat    You  know  him  not,  Sir. 

Hor.    Tarry,  Petruchio,  I  must  go  with  thee, 
For  in  Baptista's  keep  25  my  treasure  is: 
He  hath  the  jewel  of  my  life  in  hold, 
His  youngest  daughter,  beautiful  Bianca, 
And  her  withholds  from  me,  and  other  more2' 
Suitors  to  her,  and  rivals  in  my  love; 
Supposing  it  a  thing  impossible, 
For  those  defects  I  have  before  rehears'd , 
That  ever  Katharina  will  be  woo'd: 
Therefore  this  order  hath  Baptista  ta'en,  2T 
That  none  shall  have  access  unto  Bianca. 
Till  Katharine  the  curst  have  got  a  husband. 

Gru.    Katharine  the  curst! 
A  title  for  a  maid  of  all  titles  the  worst. 


")   Terzeiht,  dm  icb  mir  die  Freiheit  nehme,  Each  gleich  bei  turner  enten  Begegnang 

im  Stich  za  lassen. 
")    sie  mag  ibn  zehnmal  nacheinander  Scbelm  oder  ahnlich  nennen. 

n)  rope-tricks  =  Streiche,  fur  die  man  den  Strick  terdient  AetanUch  kommt  in  Chap- 
man's May-day  vor:  Lord,  how  you  roll  in  your  rope-ripe  terms.  —  Collier 
vermatbet,  dass  Grumio  rhetorickt  eagen  woile,  and  beziebt  darauf  das  folgende 
figure  =  Redeflgar. 

M)    to  stand  him  =  ihm  Stand  halt  en,  ibm  die  Spitze  bieten. 

*»)    60  wird  er  mit  einem  Faost&cblag  iht  Gesicht  zeichnen,  ihr  eine  Zeichnung  in's 

Ge»icht  verfen. 
,J)    keep  =  Hut,  Obbut 

»«)    Die  Fol.  laast  and  ans  and  beginnt  mit  Other  more  elnen  neaen  Satz-  Die  Emendation 

ruhrt  von  T  b  1  r  1  b  y  her. 
,T>    to  take  order  —  eine  Matsrfgel  odei  Anordnung  treffen. 
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Hor.   Now  shall  017  friend  Petrachio  do  me  grace, 
And  offer  me,  disguis'd  in  sober  robes, 
To  old  Baptista  as  a  schoolmaster 
Well  seen**  in  music,  to  instruct  Bianca; 
That  bo  I  may  by  this  device,  at  least 
Have  leave  and  leisure  to  make  love  to  her, 
And  unsuspected  court  her  by  herself.  89 

Enter  Gremio,  and  Lucentio  disguised,  with  books  under  his  arm. 

Oru.  Here  's  no  knavery  I  30  See ,  to  beguile  the  old  folks ,  how  the 
young  folks  lay  their  heads  together!  Master,  master,  look  about  you:  who 
goes  there?  ha! 

Hot.   Peace,  Grumlo:  't  is  the  rival  of  my  love. 
Petruchio,  stand  by  a  while. 

Oru.    A  proper  stripling,  and  an  amorous  I  31  [They  retire. 

Gre.    01  very  well;  I  have  perns'd  the  note. 33 
Hark  you,  Sir;  I  '11  have  them  very  fairly  bound. 
All  books  of  love,  see  that  at  any  hand,  33 
And  see  you  read  no  other  lectures  to  toer. 
You  understand  me.  —  Over  and  beside 
Signior  Baptista's  liberality, 

I  '11  mend  it  with  a  largess.  —  Take  your  papers,  34  too, 

And  let  me  have  them  very  well  perfum'd, 

For  she  is  sweeter  than  perfume  itself, 

To  whom  they  go  to. 35   What  will  you  read  to  her? 

Luc.    Whatever  I  read  to  her,  I  '11  plead  for  you, 
As  for  my  patron,  stand  you  so  assurM, 
As  firmly  as  yourself  were  still  in  place;3* 
Yea,  and  perhaps  with  more  successful  words 
Than  you,  unless  you  were  a  scholar,  Sir. 

w)   well  seen  —  wohl  bewandert,  eigentlich  —  der  sich  wohl  umgesehen  hVt  in  Etwas. 
")   by  herself  —  wenn  tie  fOr  sich,  allein,  ist. 

*°)  Die  Negation  steht  bier  ironisch  als  verstirkte  Affirmation.  So  in  Merchant  of 
Venice  (A.  2,  Sc.  2)  I  cannot  get  a  service,  no;  —  J  have  ne'er  a  tongue  in 
my  head. 

ai)  So  spricbt  Grumio  ironisch  tod  dem  alten  Gremio:  ein  stattlicher  JuDgling  und  einer, 
der  recht  zur  Liebe  gescbafTen  ist  —  Zu  amorous  ist  one  sell,  stripling  ru  suppliren. 

**)  das  Yerzeichniss  der  BQcher,  welcbe  der  als  Lebrer  verkleideto  Lucentio  mlt  Bianca 
lesen  soil. 

M)   at  any  hand  —  auf  jeden  Fall.   In  demselben  Sinne  steht  in  All's  well  that  ends 

well  (A.  3,  Sc.  6)  in  any  hand. 
**)  papers  sind  die  schriftliehen  Aufsatze  im  Gegensatz  zu  den  vorher  erwShnten  gedruckten 

BDchern. 

")  Die  "Wiedcrholung  einer  Priposition  am  Ende  einea  relativen  oder  interrogation  Satzes 
ist  ebenso  in  Sh.  's  Manier,  wie  die  Weglassung  derselben  am  Anfang  und  Ende. — 
Rows  verwischte  diese  Eigonthflmlichkeit,  indent  er  das  zweite  to  strich. 

*')    Ich  will  so  standbaft  Euro  Sacho  fuhren,  als  oh  Ihr  stets  zugegen  wSrct. 
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Ore.    0,  this  learning!  what  a  thing  it  is! 
Oru,    O,  this  woodcock!87  what  an  ass  it  is  I 
Pet    Peace ,  sirrah ! 

Hor.  Grumio,  mom!  —  [Coming  forward]  —  God  save  you,  signior 
Greroio ! 

Ore.   And  yon  're  well  met,  signior  Hortensio.   Trow  yon, 
Whither  I  am  going?  —  To  Baptista  Minola. 
I  promls'd  to  inquire  88  carefully 
About  a  schoolmaster  for  the  fair  Bianca;88 
And,  by  good  fortune,  I  have  lighted  well 
On  this  young  man;  for  learning,  and  behaviour, 
Fit  for  her  turn;  well  read  in  poetry, 
And  other  books,  —  good  ones,  I  warrant  ye. 

Hor.   'T  is  well:  and  I  have  met  a  gentleman, 
Hath  promis'd  me  to  help  me  48  to  another , 
A  fine  musician  to  instruct  our  mistress: 
So  shall  I  no  whit  be  behind  In  duty 
To  fair  Bianca,  so  belov'd  of  me. 

Ore.   Belov'd  of  me ,  and  that  my  deeds  shall  prove. 

Oru.    And  that  his  bags  shall  prove. 

Hor.    Gremio,  't  is  now  no  time  to  vent  our  love. 
Listen  to  me,  and  if  you  speak  me  fair, 
I  '11  tell  you  news  indifferent 41  good  for  either. 
Here  is  a  gentleman,  whom  by  chance  I  met, 
Upon  agreement  from  us  to  his  liking,  48 
Will  undertake  to  woo  curst  Katharine; 
Yea,  and  to  marry  her,  if  her  dowry  please. 

Ore.   So  said,  so  done,  is  well.  — 
Hortensio,  have  you  told  him  all  her  faults? 

Pet.    I  know,  she  is  an  irksome,  brawling  scold: 
If  that  be  all ,  masters ,  I  hear  no  harm. 

Ore.   No,  say'st  me  so,  friend?    What  countryman? 

Pet   Born  ia  Verona,  old  Antonio's43  son: 
Jy  father  dead,  my  fortune  lives  for  me; 
And  I  do  hope  good  days  and  long  to  see. 


*T)   woodcock,  eigentlich  =  Scbnepfe,  such  sonst  =  Einfaltsptnsel. 

M)   inquire  1st  hier  dreisylbig  tu  lesen,  wie  fire  fifter  iweisylbig  bei  Sh. 

Steevens  Us  dee  Yerses  wegen  for  fair  Bianco. 
♦°)   me  verbewerte  Bowe  das  one  der  Fol. 

*')  indifferent,  in  adverbialem  Sinnft*mit  good  verbnnden,  bezieht  sich  auf  either:  Nach- 
richten,  die  fur  den  Einen  von  tfns  eben  so  vortheilhaft  lauten,  wie  fur  deo  Andern. 

I2j   nitch  einer  Oebereinkunfi  rwiscben  nns  und  seiner  eignen  Neigung. 

*')  Pie  Fol.  bat  Butonio't;  verbessert  von  Bowe  nach  einem  vorhergchenden Verse  dieser 
Scene:  Antonio,  my  father,  it  deceit' a\ 
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Ore.    0!  Sir,  such  a  life,  with  such  a  wife,  were  strange; 
Bat  if  you  have  a  stomach,  to  't  o'  God's  name: 
You  shall  have  me  assisting  you  in  all. 
But  will  yon  woo  this  wild-cat? 

Pet.  Will  I  live? 

Gru.   Will  he  woo  her?  ay,  or  I  '11  hang  her. 

Pet.   Why  came  I  hither,  bat  to  that  intent? 
Think  you,  a  little  din  can  daunt  mine  ears? 
Have  I  not  in  my  time  heard  lions  roar? 
Have  I  not  heard  the  sea,  pufTd  up  with  winds. 
Rage  like  an  angry  boar,  chafed  with  sweat? 
Have  I  not  heard  great  ordnance  in  the  field, 
And  heaven's  artillery  thunder  in  the  skies? 
Have  I  not  in  a  pitched  battle  heard 
Loud  'larums,  neighing  steeds,  and  trumpets'  clang? 
And  do  you  tell  me  of  a  woman's  tongue, 
That  gives  not  half  so  great  a  blow  **  to  hear 
As  will  a  chestnut  in  a  farmer's  fire? 
Tush !  tush !  fear  boys  with  bugs. 48 

Gru.  For  he  fears  none. 

Gre.   Hortensio,  hark. 
This  gentleman  is  happily  arriv'd, 
My  mind  presumes ,  for  his  own  good ,  and  ours.  ♦«* 

Hor.    I  promis'd  we  would  be  contributors , 
And  bear  his  charge  of  wooing,  whatsoe'er. 

Gre.    And  so  we  will,  provided  that  he  win  her. 

Gru.   I  would,  I  were  as  sure  of  a  good  dinner. 

Enter  Tranio,  bravely  ajppareUed ;*T  and  Biondello. 

Tra.   Gentlemen,  God  save  you!   If  I  may  be  bold, 
Tell  me,  I  beseech  you,  which  is  the  readiest  way 
To  the  house  of  signior  Baptista  Minola? 

Gre.    He  that  has  the  two  fair  daughters:  —  is  't  he  you  mean? 

Tra.    Even  he.  —  Biondello! 

Gre.   Hark  you,  Sir:  you  mean  not  her  too?  48 


M)  blow  =  Explosion,  Losplatzen.  Wenn  man  das  "Wort  so  »uffas&st,  ist  to  hear  oboe 
Notb  tod  Han  mar  in  to  th'  ear  venrindelt:  Die  Zunge  eines  Weibet  explodirt  nicht 
einmal  to  laut  wle  elne  Kastanie,  die  in  der  beissen  Asche  eines  l&ndlicben  Beerdes 
gebraten  wird  nnd  platzt. 

♦*)   to  fear  =  Jemandem  bauge  machen.  —  bug  =  Popanz,  wesenloses  Gespenst. 

♦«)   rntrt  emendirte  Theobald  das  your$  der  Fol. 

*T)   Die  Fol.  bat  Enter  Tranio,  brace.   Vgl.  Induction  6c.  1,  Anm.  13. 

♦*)   So  vertheilt  nnd  interpnngirt  Tyrwhitt  die  letztea  drei  Verse,  welcbe  die  meisten 
Hgg.  iiach  der  FoL  so  leseo:  Bion.  He  that  hat  Uu  two  fair  daughters;  is 't  [Atide 
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Tra.    Perhaps,  him  and  her,  Sir:  what  have  you  to  do? 

Pet.    Not  her  that  chides,  Sir,  at  any  hand, 49  I  pray. 

Tra.    I  love  no  chiders,  Sir.  —  Biondello,  let  's  away.  »° 

Luc.    Well  begun,  Tranio.  [Aside. 

Hor.   Sir,  a  word  ere  you  go. 
Are  you  a  suitor  to  the  maid  you  talk  of,  yea,  or  no? 

Tra.    An  if  I  be,  Sir,  is  it  any  ofTence? 

Ore.    No ;  if  without  more  words  you  will  get  you  hence. 

Tra.   Why,  Sir,  I  pray,  are  not  the  streets  as  free 
For  me,  as  for  you? 

Gre.  But  so  is  not  she. 

Tra.   For  what  reason,  I  beseech  you? 

Gre.    For  this  reason,  if  you  '11  know, 
That  she  's  the  choice  love  of  signior  Gremio. 

Hor.    That  she  's  the  chosen  of  signior  Hortensio. 

Tra.   Softly,  my  masters  I  if  you  be  gentlemen, 
Do  me  this  right;  hear  me  with  patience. 
Baptista  is  a  noble  gentleman, 
To  whom  my  father  is  not  all  unknown, 
And  were  his  daughter  fairer  than  she  is, 
She  may  more  suitors  have,  and  me  for  one. 
Fair  Leda's  daughter  had  a  thousand  wooers; 
Then,  well  one  more  may  fair  Bianca  have, 
And  so  she  shall.   Lucentio  shall  make  one, 
Though  Paris  came  in  hope  to  speed  alone. 

Gre.   What!  this  gentleman  will  out-talk  us  all. 61 

Luc.    Sir,  give  him  head:  I  know,  he  '11  prove  a  jade. 

Pet.   Hortensio,  to  what  end  are  all  these  words? 

Hor.   Sir,  let  me  be  so  bold  as  ask  you, 
Did  you  yet  ever  see  Baptista's  daughter? 

Tra.    No,  Sir;  but  hear  I  do,  that  he  hath  two, 
The  one  as  famous  for  a  scolding  tongue, 
As  is  the  other  for  beauteous  modesty. 


to  Tranio]  he  you  mean?  —  Tra.  Even  he,  Biondello.  —  Gre.  Hark  you,  Sir: 
You  mean  not  her  to  — .  Hier  soli,  nach  Malone's  Meinung,  Tranio  Gremio's  Frag«\ 
die  otwa  mit  xooo  schllessen  wOrde,  unterbrecben.  —  Orcmio  scheint  aber  beiorgt  zu 
bcId  ,  dass  Tranio  nicht  bloss  den  Vatw,  tondern  auch  die  Tochtar,  d.  b.  Bianca,  main*. 
(her  too.) 
4S)   Vgl.  oben  Anm.  33. 

*°)  Znm  Weggehen  forderte  Torher  «chon  Tranio  dan  Diener  auf  mit  Biondello!  als  Gremio 
ibn  zurilckrief:  Hark  you,  Sir  etc 

5I)  Dieser  Hot  wird  durch  aeine  scbSnen  Reden  uns  AUe  bel  der  Bianca  aaastechen.  — 
Daranf  bedeht  aich  auch  Lueantio'a  Antwort  mit  der  Metapber  ron  elnem  Pferdo,  dam 
man  getrost  den  Z0g«l  schiessen  lajsen  mag,  well  e>  doch  nor  eine  Mlhre  Ut. 


Digitized  by  Go 


Sc.  2. 


TAMING  OP  THE  SHREW. 


43 


Pet.    Sir,  Sir,  the  first  's  for  me;  let  her  go  by. 

Ore.    Yea,  leave  that  labour  to  great  Hercules, 
And  let  it  be  more  than  Alcides'  twelve. 52 

Pet.    Sir,  understand  you  this  of  me:  in  sooth, 
The  youngest  daughter,  whom  you  hearken  for, 
Her  father  keeps  from  all  access  of  suitors, 
And  will  not  promise  her  to  any  man, 
Until  the  elder  sister  first  be  wed; 
The  younger  then  is  free,  and  not  before. 

Tra.    If  it  be  so,  Sir,  that  you  are  the  man 
Must  stead  us  all,  and  me  among  the  rest; 
And  if  you  break  the  ice ,  and  do  this  feat,  53 
Achieve  the  elder,  set  the  younger  free 
For  our  access ,  —  whose  8*  hap  shall  be  to  have  her 
Will  not  so  graceless  be,  to  be  ingrate. 

Hor.    Sir,  you  say  well,    and  well  you  do  conceive; 
And  since  you  do  profess  to  be  a  suitor, 
You  must,  as  we  do,  gratify  this  gentleman, 
To  whom  we  all  rest  generally  beholding.  V 

Tra.    Sir,  I  shall  not  be  slack:  in  sign  whereof, 
Please  ye  we  may  contrive6*  this  afternoon, 
And  quaff  carouses  to  our  mistress'  health; 
And  do  as  adversaries  do  in  law,  " 
Strive  mightily,  but  eat  and  drink  as  friends. 

Gru.    Bion.    0,  excellent  motion!  Fellows,  let 's  be  gone. 

Hor.   The  motion  's  good  indeed,  and  be  it  so.  — 
Petruchio,  I  shall  be  your  hen  venuto. 58  [Exeunt. 


M)  Lust  es  fOr  mehr  als  die  zwSlf  Heldenthaten  des  Herkules  gelten,  wenn  Petruchio 
die  Katharina  sein  nennen  darf. 

M)   feat  verbesserte  Bo  we  daa  seek  der  FoL 

*♦)   Vor  tohoie  ist  ein  he  zu  suppliren,  auf  das  etch  unTl  not  so  graceless  be  bezieht. 

w)   FQr  beholding,  das  Sh.  Oberall  setxt ,  andern  viele  Hgg.  aach  War  beholden  =  TerpOichtet. 

56)    to  contrive  =  verbringen,  hinbringen.    8o  in  der  yon  Sh.  fOr  Borneo  and  Juliet 

benutzten  Novelle  aos  Paynter's  Palace  of  Pleasure:  Juliet  retired  for  the 

day  into  her  chamber,  and  contrived  that  tohoie  night  more  in  weeping  than  sleeping, 
und  in  Edwards'  Drama  Damon  and  Pythias:  in  travelling  countries  toe  three 
have  contrived  full  many  a  year.  —  Theobald  inderte  ohne  Noth  convive. 

5T)  wie  Sachwalter,  dievor  Oericht  die  Sache  streitender  Parteien  ffihren,  aber  zu  Hause  in 
collegialischer  Verbindung  leben. 

88)  ben  venuto  im  Italienischen  =  willkommen.  Sh.  scheint  hier  sagen  zu  wollen,  dass 
Hortensio  den  Petruchio  willkommen  heissen  will,  bei  sicb  oder  bei  Baptista.  So  in 
Love's  Labour's  Lost  (A.  4,  Sc.  9)  /  toiU  undertake  your  benvenuto. 
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ACT  II. 

SCENE  I. 

The  Same.   A  Room  in  Baftista's  House. 

Enter  Katharina  and  Bianca. 

Burn.    Good  sister,  wrong  me  not,  nor  wrong  yourself 
To  make  a  boudniatd  and  a  slave  of  me : 
That  I  disdain ;  bat  for  these  other  gawds , 4 
Unbind  my  hands,  I  '11  put  them  off  myself, 
Yea,  all  my  raiment,  to  my  petticoat; 
Or  what  you  will  command  me,  will  I  do, 
So  well  I  know  my  duty  to  my  ciders. 

Kath.    Of  all  thy  suitors,  here  I  charge  thee,  8  tell 
Whom  thou  lov'st  best:  see  thou  dissemble  not 

Bian.    Believe  me,  sister,  of  all  the  men  alive, 
I  never  yet  beheld  that  special  face 
Which  I  could  fancy  more  than  any  other. 

Kath.   Minion,  thou  liest   Is  't  not  Hortensio? 

Bian.  If  you  affect  him,  sister,  here  I  swear, 
I  '11  plead  for  you  myself,  but  you  shall  have  him. 

Kath.    01  then,  belike,  you  fancy  riches  more: 
You  will  have  Gremio  to  keep  you  fair.  3 

Bian.   Is  it  for  him  you  do  envy  *  me  so  ? 
Nay,  then  you  jest;  and  now  I  well  perceive, 
You  have  but  jested  with  me  all  this  while. 
I  pr'ythee,  sister  Kate,  untie  my  hands. 

Kath.   If  that  be  jest,  then  all  the  rest  was  so.  [Strikes  her. 

Enter  Baptista. 

Bap.   Why,  how  now,  darnel  whence  grows  this  insolence?  — 
Bianca,  stand  aside:  —  poor  girl!  she  weeps.  — 
Go  ply  thy  needle;  meddle  not  with  her.  — 
For  shame,  thou  hildlng*  of  a  devilish  spirit, 


*)   gawd$  —  banter  Tand,  d.  ta.  die  Pntxsachen,  welche  Bianca  an  itch  hat,  ist  Theo- 
bald's Emendation  fUr  goods  der  Fol. 
*)   thee,  daa  in  der  Fol.  feblt,  organs*  die  iweite  Folioausg. 
*)   damit  Gremio  Dich  im  Put*  hflbach  halte. 

♦)   to  envy  betont  Sh.  bald  auf  der  eraten ,  bald  eof  d«r  letzten  Sjlbe. 
*)   hUding  wird  each  const  als  Scbimpfwort  ffir  ein  M&dcben  gebraucht;  »o  in  Romeo 
and  Juliet  (A.  3,  Sc.  6)  oui  on  her,  Hiding.  Ea  ist  =  genuine*,  niedriges  Geschopf. 
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Why  dost  thou  wrong  her  that  did  ne'er  wrong  thee? 
"When  did  she  cross  thee  with  a  bitter  word? 

Kath.    Her  silence  flouts  me,  and  I  '11  be  reveng'd. 

[Flies  after  Bianoa.  • 

Bap.   What!  in  my  sight?  —  Bianca,  get  thee  in.  [Exit  Bianca. 

Kath.    What! 1  will  you  not  suffer  me?  Nay,  now  I  see. 
She  is  your  treasure,  she  must  have  a  husband; 
I  must  dance  barefoot  on  her  wedding-day, 
And  for  your  love  to  her,  lead  apes  in  hell.  8 
Talk  not  to  me:  I  will  got  sit  and  weep, 

1111  I  can  find  occasion  of  revenge.  [Exit  Katharixa. 

Bap.    Was  ever  gentleman  thus  griev'd  as  I? 
But  who  comes  here? 

Enter  Gremio,  with  Lccentio  in  the  habit  of  a  mean  man;  9  Petbuohio, 
with  Hobtensio  as  a  Musician;  and  Tbanio,  with  Biondello  bearing 

a  lute  and  books. 

Ore.    Good  morrow,  neighbour  Baptist  a. 

Bap.   Good  morrow,  neighbour  Gremio.   God  save  you,  gentlemen! 

Pet.   And  you,  good  Sir.   Pray,  have  you  not  a  daughter, 
Call'd  Eatharina,  fair,  and  virtuous? 

Bap.   I  have  a  daughter,  Sir,  call'd  Katharina. 

Ore.   You  are  too  blunt:  go  to  it  orderly. 

Pet.   You  wrong  me,  signior  Gremio:  give  me  leave.  — 
I  am  a  gentleman  of  Verona,  Sir, 
That,  hearing  of  her  beauty,  and  her  wit, 
Her  affability,  and  bashful  modesty, 
Her  wondrous  qualities ,  and  mild  behaviour, 
Am  bold  to  show  myself  a  forward  guest  10 
Within  your  house,  to  make  mine  eye  the  witness 
Of  that  report  which  I  so  oft  have  heard. 
And,  for  an  entrance  to  my  entertainment,  11 

I  do  present  you  with  a  man  of  mine,  [Presenting  Hobtensio. 


«)   Diese  BQhnenweisnng ,  sowle  die  vorige  Strikes  her,  1st  aus  der  Fol. 
*)   Manche  Hgg.  streichen  What,  des  Terse*  wegen. 

*)  Eine  sprichwSrtliche  Bezelcbnung  fur  alte  Jungfem,  die  nacb  ihrem  Tode  Affen  in  der 
HUUe  am  GSngelbande  ftihren ,  da  lie  auf  Erden  sich  nicht  mit  Kindern  befasst  habeo. 
8o  in  dem  Pseudo-Shakspere'schen  London  Prodigal:  Women  dying  maids  lead 
apes  in  heU.  —-In  Hnch  Ado  about  Nothing  (A,  2,  So,  1)  hat  Sh.,  abweichend 
tod  dieaer  ErUirang:  lead  his  apes  into  heU. 

*)  So  die  FoL  —  Lncentio  crechcint  nicht  ala  Cavalier  gekleidet,  aondern  in  scblichter 
Tracbt,  wie  tie  for  einen  jnngen  Gelebrten  sich  ziemt. 

>v)   tin  Gast,  der  von  selbst  auftritt,  ohne  eingeladen  au  sein. 

«')    um  den  Empfang,  dea  ich  bei  Euch  boffe,  einzoleiten. 
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Canning  in  music,  and  the  mathematics, 
To  instruct  her  fully  in  those  sciences, 
"Whereof,  I  know,  she  is  not  ignorant. 
Accept  of  him ,  or  else  you  do  mc  wrong : 
His  name  is  Licio,  horn  in  Mantua. 

Bap.   You  're  welcome,  Sir,  and  he,  for  your  good  sake. 
But  for  my  daughter  Katharine,  this  I  know, 
She  is  not  for  your  turn,  the  more  my  grief. 

Pet.    I  see,  you  do  not  mean  to  part  with  her, 
Or  else  you  like  not  of  my  company. 

Bap.    Mistake  me  not;  I  speak  but  as  I  find. 
Whence  are  you,  Sir?  what  may  I  call  your  name? 

Pet.   Petruchio  is  my  name,  Antonio's  son; 
A  man  well  known  throughout  all  Italy. 

Bap.    I  know  him  well:  you  are  welcome  for  his  sake. 

Gre.    Saving  your  tale,  Petruchio,  I  pray, 
Let  us,  that  are  poor  petitioners,  speak  too. 
Backare:  12  you  are  marvellous  forward. 

Pet.    01  pardon  me,  signior  Gremio;  I  would  fain  be  doing.  18 

Ore.  I  doubt  it  not,  Sir;  but  you  will  curse  your  wooing. — 
Neighbour,  "  this  is  a  gift  very  grateful,  I  am  sure  of  it.  To  express  the  like  kind- 
ness myself,  that  have  been  more  kindly  beholding  to  you  than  any,  I  freely  give 
unto  you  this  young  scholar,  [Presenting  Ltjcentio]  that  hath  been  long 
studying  atRheims;  as  cunning  in  Greek,  Latin,  and  other  languages,  as  the 
other  in  music  and  mathematics.   His  name  is  Cambio :  pray  accept  his  service. 

Bap.  A  thousand  thanks,  signior  Gremio;  welcome,  good  Cambio.  — 
But,  gentle  Sir,  [To  Tranio]  methinks,  you  walk  like  a  stranger:  may  I  be 
so  bold  to  know  the  cause  of  your  coming  ? 

Tra.    Pardon  me,  Sir,  the  boldness  is  mine  own, 
That,  being  a  stranger  in  this  city  here, 
Do  make  myself  a  suitor  to  your  daughter, 
Unto  Bianca,  fair,  and  virtuous. 
Nor  is  your  firm  resolve  unknown  to  me, 
In  the  preferment  of  the  eldest  sister. 
This  liberty  is  all  that  I  request,  — 


")  backare  =  zurOckl  weicht  zuiflck !  kommt  After  sprichwSrtlich  tor  in  der  Redensart 
backare!  quoth  Mortimer  to  hit  son.  So  auch  in  Lyly's  Midas:  T/.e  masculine 
gender  it  more  worthy  than  the  feminine,  and  therefore,  Licio,  backare! 

1S)  to  be  doing  =  thatig  sein,  fordera,  mit  frivolem  erotischen  Nebcsslnn,  den  Gremio 
auffasst.  So  auch  in  K.  Henry  V.  (A.  3,  Sc.  7)  Doing  it  activity,  and  he  will 
ttill  be  doing. 

'*)  Neighbour  =  wie  Gremio  den  Baptista  an  rede  t,  1st  Theobald's  Emendation  fur 
neighbour!  der  Fol.  —  Das  Folgende  ist  in  der  Fol.  mit  Unrecht  als  Vers  gedmekt, 
eben?<i  Batista's  Autwort 
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That,  upon  knowledge  of  my  parentage, 15 

I  may  have  welcome  'mongst  the  rest  that  woo, 

And  free  access  and  favour  as  the  rest. 

And,  toward  the  education  of  your  daughters, 

I  here  bestow  a  simple  instrument, 

And  this  small  packet  of  Greek  and  Latin  books: 

If  you  accept  them,  then  their  worth  is  great. 16 

Bap.   Luccntio  is  your  name?  17  of  whence,  I  pray? 

Tra.    Of  Pisa,  Sir;  son  to  Vincentio. 

Bap.    A  mighty  man  of  Pisa:  by  report 18 
I  know  him  well:  You  are  very  welcome,  Sir.  — 
Take^ou  [To  Hob.]  the  lute,  and  you  [To  Luc]  the  set  of  books; 
You  shall  go  see  your  pupils  presently. 
Holla,  within  I 

Enter  a  Servant. 

Sirrah,  lead  these  gentlemen 

To  my  daughters;  and  tell  them  both, 19 

These  are  their  tutors:  bid  them  use  them  well. 

[Exit  Servant,  with  Hortensio,  Ldoentio,  and  Biondello. 
We  will  go  walk  a  little  in  the  orchard, 
And  then  to  dinner.    You  are  passing  welcome, 
And  so  I  pray  you  all  to  think  yourselves. 

Pet.    Signior  Baptista ,  my  business  asketh  haste, 
And  every  day  I  cannot  come  to  woo.  20 
You  knew  my  father  well,  and  in  him,  me, 
Left  solely  heir  to  all  his  lands  and  goods, 
"Which  I  have  better' d  rather  than  decreased: 
Then  tell  me,  —  if  I  get  your  daughter's  love, 
What  dowry  shall  I  have  with  her  to  wife? 


,5)   sobald  lhr  wisst,  von  welcher  Verwandtschaft  oder  Familie  tch  bin. 

1S)    Anf  that  liegt  der  Nachdruck:  die  Laute  und  die  BQcher  erhalten  als  Geschenke  ibren 

"Werth  erst  dadurch,  dass  Baptista  sie  nicht  versebmaht. 
,T)    Mai  one  vermuthet,  dass  bier  eine  Zeile  ausgcfallen,  in  welcher  Tranio  sich  dem 

Baptista  als  Lucentio  zu  erkenncn  gegeben;  nacb  Theobald's  MeinUDg  geschah  das 

iu  einem  Zwiegesprach,  das  sie  bei  Seite  fuhrten.    Ein  anderer  Commentator  melnt, 

Luccntio's  Name  stehe  auf  dem  BOcherpacket ,  das  Tranio  Qberreicht.  Das  Wahrschein- 

iicbste  ist,  dass  Sb.  ein  Versehen  beging. 
**)    Die  tnterpunction  der  Fol.  und  mancber  Hgg.  verbindet  by  report  mit  dem  Vorher- 

gcbeudon,  und  Mai  one  fasst  demgemass  /  know  him  well  =  ich  weiss  wobl,  wer  er 

ist;  ich  kenne  ihn  von  Horeosagcn. 
*»)    Die  zweite  Fol.,  welcbe  oft  mit  allerlci  Flickwortern  unmetrische  Zeilen  der  FoL  ver- 

vollstindigt,  bat  aocb  hicr  To  my  two  daughters,  and  then  tell  them  both. 
10)   Steevons  citirt  dazn  einen  Vers  aus  einem  Interlude  von  Puttenham:  /  cannot 

come  a  wooing  every  day,  und  ebenso  einen  Refrain  aas  eioer  alten  Ballade,  The 

Ingenious  Braggadoccio,  der  so  lautet:  And  I  oannot  come  every  day  to  woo. 
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Bap.    After  my  death,  the  one  half  of  my  lands, 
And  in  possession,  twenty  thousand  crowns. 

PeL   And,  for  that  dowry,  I  '11  assure  her  of 
Her  widowhood,91  be  it  that  she  survive  me, 
In  all  my  lands  and  leases  whatsoever. 
Let  specialties  be  therefore  drawn  between  us, 
That  covenants  my  be  kept  on  either  hand. 

Bap.   Ay,  when  the  special  thing  is  well  obtain'd, 
That  is,  her  love;  for  that  is  all  in  all. 

Pet.   Why,  that  is  nothing;  for  I  tell  you,  father, 
I  am  as  peremptory  as  she  proud-minded; 

And  where  two  raging  fires  meet  together,  # 

They  do  consume  the  thing  that  feeds  their  fury. 

Though  little  fire  grows  great  with  little  wind, 

Yet  extreme  gusts  will  blow  out  fire  and  all; 

So  I  to  her,  and  so  she  yields  to  me, 

For  I  am  rough,  and  woo  not  like  a  babe. 

Bap.   Well  mayst  thou  woo,  and  happy  be  thy  speed! 
But  be  thou  arm'd  for  some  unhappy  words.  22 

Pet.   Ay,  to  the  proof,  29  as  mountains  are  for  winds, 
That  shake  not,  though  they  blow  perpetually.2* 

Re-enter  Hobtensio,  with  his  head  broken. 

Bap.    How  now,  my  friend?  why  dost  thou  look  so  pale? 

Bar.    For  fear,  I  promise  you,  if  I  look  pale. 

Bap.    What,  will  my  daughter  prove  a  good  musician? 

Bor.   I  think,  she  '11  sooner  prove  a  soldier: 
Iron  may  hold  with  her,  but  never  lutes. 

Bap.    Why,  then  thou  canst  not  break  her  to  the  lute? 

Eor.   Why  no,  for  she  hath  broke  the  lute  to  me.  25 
I  did  but  tell  her  she  mistook  her  frets, « 


,])  widowhood  —  das  Wittbum,  das  Petrachio  der  Katbarina  zasichern  will.  —  to  assure 
mit  dem  Accnsativ  der  Person  und  of  der  Sache:  Jemanden  In  Being  auf  Etwas  sicher 
Btellen.  —  Dieses  Wittham  will  er  ibr  an/  seine  liegenden  Grand*  anweisen,  nnd  es 
soli  ein  artiknlirter  Vertrag  deshalb  zwischen  ibm  nnd  Bapttsta  gerichtiicb  aufgesetst 
werden,  damit  die  Uebereinknnft  beiderseits  gebalten  werde.  —  Auf  specialties  beziebt, 
sicb  dann  the  special  thing  =  das,  worauf  es  besonders  ankommt. 

")   some  unhappy  words   =   cinige   bose  Worte,  wie  Katharina  sie  dem  Petrncbio 
sagen  wird. 

2S)   scil.  arm'd  to  the  proof  =  nndnrchdringlich  geriistet  gegen  jeden  Angriff. 
2V)    that  beziebt  slch  auf  mountains,  they  auf  winds. 

3i)    to  break  her  to  the  lute  =  sie  einOben  auf  der  Laute;  to  break  the  lute  to  me  —  die 

Laute  an  mlr  zerschlagen. 
u)   frets  —  der  Bund  am  Halae  der  Laule,  wo  die  S*iten  auslaufen.  —  Katbarina  fasst 

frets  =  leidenscbaftlicbe  8timmung. 


Digitized  by  Google 


Sc.  1.  TAMING  OF  THE  SHREW.  49 


And  bow'd  her  hand  to  teach  her  fingering, 

When,  with  a  most  impatient,  devilish  spirit, 

„Frets,  call  you  these?"  qnoth  she;  „I  '11  fume  with  tbem:« 

And  with  that  word  she  8 track  me  on  the  head, 

And  through  the  instrument  my  pate  made  way; 

And  there  I  stood  amazed  for  a  while, 

As  on  a  pillory  looking  through  the  lute,*7 

While  she  did  call  me  rascal  fiddler, 

And  twangling  Jack , 26  with  twenty  such  vile  terms , 

As  had  she  29  studied  to  misuse  me  so. 

Pet.    Now,  by  the  world,  it  is  a  lusty  wench! 
I  love  her  ten  times  more  than  e'er  I  did: 
O,  how  I  long  to  have  some  chat  with  herl 

Bap.   Well,  go  with  me,  and  be  not  so  discomfited: 
Proceed  in  practice  with  my  younger  daughter; 
She  's  apt  to  learn,  and  thankful  for  good  turns.  — 
Signior  Petrachio,  will  you  go  with  us, 
Or  shall  I  send  my  daughter  Kate  to  you? 

Pet.    I  pray  you  do;  I  will  attend  her  here, 

[Exeunt  Baptista,  Gremio  ,  Tranio,  and  Hortbnsio. 
And  woo  her  with  some  spirit  when  she  comes. 
Say,  that  she  rail;  why,  then  I  '11  tell  her  plain, 
She  sings  as  sweetly  as  a  nightingale: 
Say,  that  she  frown;  I  '11  say,  she  looks  as  clear 
As  morning  roses  newly  wash'd  with  dew: 
Say,  she  be  mute,  and  will  not  speak  a  word; 
Then  I  '11  commend  her  volubility , 30 
And  say,  she  uttereth  piercing  eloquence: 
If  she  do  bid  me  pack,  I  '11  give  her  thanks, 
As  though  she  bid  me  stay  by  her  a  week: 
If  she  deny  to  wed ,  I  '11  crave  the  day 
When  I  shall  ask  the  banns,  and  when  be  married.  — • 
But  here  she  comes;  and  now,  Petrachio,  speak. 

Enter  Katharina. 
Good  morrow,  Kate,  for  that 's  your  name,  I  hear. 

Kath.   Well  have  you  heard,  but  something  hard  of  hearing:  31 
They  call  mc  Katharine,  that  do  talk  of  me. 

aj)   Horteosio  vergleicht  die  zcrbrochene  Laate,  dnrch  die  win  Kopf  bindorchgefahren  i$t, 

mit  einem  Halseisen,  mit  dem  die  Verbrecher  an  den  Praoger  befestlgt  werden. 
**)    twangling  Jack  =  ein  klimperndcr  Hans,  schlechter  Laatenspieler.  —  In  der  vorigea 

Zeile  ist  fiddler  drtisylbig  ffiddelerj  in  lesen. 
>»)   at  had  she  fQr  a$  if  the  had,  wio  had  $he  fur  if  the  had  itehen  kann.  —  Die  meUten 

Hgg.  indem  ohne  Noth  mit  Rowe  at  she  had. 
30)   volubility  =  Zungengelanflgkeit,  auch  ohne  den  Znsatz  von  tongue  oder  words. 
S1)   Bin  Wortspiel  zwischen  heard  nnd  hard,  die  in  alter  Ausgprache  eber  mit  einander 

verwechselt  wurden ,  als  jctzt. 
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Pet.    You  lie,  in  faith;  for  yon  are  call'd  plain  Kate, 
And  bonny  Kate,  and  sometimes  Kate  the  curst; 
But  Kate,  the  prettiest  Kate  in  Christendom; 
Kate  of  Kate-Hall,  my  super-dainty  Kate, 
For  dainties  are  all  cates:32  and  therefore,  Kate, 
Take  this  of  me,  33  Kate  of  my  consolation:  — 
Hearing  thy  mildness  prais'd  in  every  town, 
Thy  virtues  spoke  of,  and  thy  beauty  sounded, 
Yet  not  so  deeply  as  to  thee  belongs, 
Myself  am  mov'd  to  woo  thee  for  my  wife. 

Kath.   Mov'd!  in  good  time:  let  him  that  mov'd  you  hither, 
Remove  you  hence.   I  knew  you  at  the  first, 
You  were  a  moveable. 

Pet  Why,  what  's  a  moveable? 

Katk.    A  joint-stool.  3* 

Pet  Thou  hast  hit  it:  come,  sit  on  me. 

Kath.   Asses  are  made  to  bear,  and  so  are  you. 

Pet   Women  are  made  to  bear,  and  so  are  you. 

Kath.    No  such  jade  as  bear  you ,  if  me  you  mean.  35 

Pet   Alas,  good  Kate!  I  will  not  burden  thee; 
For,  knowing  thee  to  be  but  young  and  light,  — 

Kath.    Too  light  for  such  a  swain  as  you  to  catch, 
And  yet  as  heavy  as  my  weight  should  be. 

Pet.   Should  be?  3«  should  buz. 

Kath.  Well  ta'en,  and  like  a  buzzard. 

Pet.    0,  slow-wing'd  turtle  1  shall  a  buzzard  take  thee? 
Kath.   Ay,  fur  a  turtle,  as  he  takes  a  buzzard. 
Pet.    Come,  come,  you  wasp;  i'  faith,  you  are  too  angry. 
Kath.    If  I  be  waspish,  best  beware  my  sting. 
Pet.    My  remedy  is  then,  to  pluck  it  out. 
Kath.   Ay,  if  the  fool  could  find  it  where  it  lies. 
Pet.   Who  knows  not  where  a  wasp  does  wear  his  sting? 
In  his  tail. 


1J)   Wortspiel  zwischen  Kate  nnd  eatet  =  Leckerbiasen ,  Leb«nnnittel. 
W)   take  this  of  me  =  bore  daa  von  mir,  erfahre  das  yon  voir. 

*♦)  Anapielung  an  die  aoch  in  K.  Lear  (A.  3,  Sc.  6)  Yorkommende  Red  ens  art:  Cry  you 
mercy,  I  took  you  for  a  joint-ntool,  eine  grobe  Oder  bohnische  Entechuldigung ,  venn 
man  Jcmanden  geOissentlicb  flberscben  bat  —  moveable  beziebt  »lcb  auf  more  und 

remove. 

«)  ich  bin  keine  aolche  Mihre,  dass  ich  Ench  tragen  mochte,  wenn  Ihr  es  auf  mich  ab- 
geseben  babt,  —  bear  fOgte  Dyce  ein.  —  Die  meuten  Hgg.  scbieben  atott  deiKD 
mit  der  zweiten  FoL  ein  unwabrscbeinlichea  Flickwort  Sir  ein  und  leaen  No  rueh  jade, 
Sir,  at  you  etc. 

»*)  Wortapiel  zwiscben  be  —  sein,  nnd  bee  =  Biene,  vie  gleicb  darauf  zwiacben  but  = 
anmmen,  und  bustard  =  Mausefaik. 
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Kath.  In  bis  tongue. 

Pet  Whose  tongue? 

Kath.   Yours,  if  you  talk  of  tails;  and  so  farewell. 

Pet.    What!  with  my  tongue  in  your  tail?  nay,  come  again: 
Good  Kate,  I  am  a  gentleman. 

Kath.  That  I  H  try.  [Striking  him. 

Pet.    I  swear  I  '11  cuff  you,  if  you  strike  again. 

Kath.    So  may  you  lose  your  arms : 91 
If  you  strike  me  you  are  no  gentleman , 
And  if  no  gentleman ,  why ,  then  no  arms. 

Pet.    A  herald,  Kate?  0!  put  mo  in  thy  books. 

Kath.    What  is  your  crest?  a  coxcomb? 

Pet.    A  combless  cock , 39  so  Kate  will  be  my  hen. 

Kath.   No  cock  of  mine;  you  crow  too  like  a  craven.  40 

Pet.   Nay,  come,  Kate,  come;  you  must  not  look  so  sour. 

Kath.   It  is  my  fashion  when  I  see  a  crab.  41 

Pet.    Why,  here  's  no  crab,  and  therefore  look  not  sour. 

Kath.    There  is,  there  is. 

Pet   Then  show  it  me. 

Kath.  Had  I  a  glass,  I  would. 

Pet.   What,  you  mean  my  face? 

Kath.  Well  aim'd  of  such  a  young  one.  *a 

Pet.    Now,  by  Saint  George,  I  am  too  young  for  you. 

Kath.    Yet  you  are  wither'd. 

Pet  'T  is  with  cares. 

Kath.  I  care  not. 

Pet    Nay,  hear  you,  Kate:  in  sooth,  you  'scape  not  so. 

Kath.    I  chafe  you,  if  I  tarry:  let  me  go. 

Pet    No,  not  a  whit:  I  find  you  passing  gentle. 
•T  was  told  me,  you  were  rough,  and  coy,  and  sullen, 
And  now  I  find  report  a  very  liar; 
For  thou  art  pleasant,  gamesome,  passing  courteous, 
But  slow  in  speech,  yet  sweet  as  spring-time  flowers. 
Thou  canst  not  frown,  thou  canst  not  look  askance, 
Nor  bite  the  lip,  as  angry  wenches  will; 

>T)   Das  Wortspiel  zwlschen  arms  =  Anne,  and  arm*  Waffen,  Wappen,  kehrt  wleder  In 

II  am  let  (A.  5,  Sc.  1).  —  In  dem  ilteren  Dram*  drobt  die  Kciferin  nnr  mtt  SchlMgen. 

Vgl.  Einleitung  pag.  VI. 
SB)   In  den  BQchera  del  heraldischen  Amts  (Herald's  Office)  molten  die  Wappen  mr  Be- 

glaubigung  verzeichnct  steben.    Zugleieh  ist  pu<  me  in  thy  books  —  nimm  Notiz  von 

mir,  behalt*  mich  in  gutem  Andenken. 
")    Wortspiel  zwiscben  coxcomb  =  Narrenkappe,  and  cock's  comb  —  Hahnenkamm. 
*°)    craven  —  ein  feiger,  ubcrwundener  Hahn. 

♦  >)   crab  =  eln  Holzapfel,  der  so  stuet  1st,  dass  nun  selbst  dab  el  saner  aassieht.  Zu- 
gleieh =  ein  Murrkopf,  Sauertopf. 
•*)    DafQr,  dass  lhr  noch  so  Jung  Mfd,  babt  Ihi  meine  Meinung  gnt  genng  getroffen. 

4# 
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Nor  hast  thou  pleasure  to  be  cross  in  talk; 
But  thou  with  mildness  entertain'st  thy  wooers, 
With  gentle  conference,  soft  and  affable. 
Why  does  the  world  report  that  Kate  doth  limp? 
0,  slanderous  world  1  Kate,  like  the  hazel-twig, 
Is  straight,  and  slender;  and  as  brown  in  hue 
As  hazel-nuts,  and  sweeter  than  the  kernels. 
01  let  me  see  thee  walk:  thou  dost  not  halt 

Kath.    Go,  fool,  and  whom  thou  keep'st  command. 

Pet.   Did  ever  Dian  so  become  a  grove, 
As  Kate  this  chamber  with  her  princely  gait? 
01  be  thou  Dian,  and  let  her  be  Kate, 
And  then  let  Kate  be  chaste ,  and  Dian  sportful. 

Kath.    Where  did  you  study  all  this  goodly  speech? 

Pet.   It  is  extempore,  from  my  mother-wit 

Kath.   A  witty  mother  1  witless  els*  her  son. 

Pet.   Am  I  not  wise? 

Kath.  Yes;  keep  you  warm.  *8 

Pet.   Marry,  so  I  mean,  sweet  Katharine,  in  thy  bed. 
And  therefore,  setting  all  this  chat  aside, 
Thus  in  plain  terms:  —  your  father  hath  consented 
That  you  shall  be  my  wife;  your  dowry  'greed  on, 
And,  will  you,  nill  you,  **  I  will  marry  you. 
Now,  Kate,  I  am  a  husband  for  your  turn; 
For,  by  this  light,  whereby  I  see  thy  beauty, 
Thy  beauty  that  doth  make  me  like  thee  well, 
Thou  must  be  married  to  no  man  but  me: 
For  I  am  he,  am  born  to  tame  you,  Kate, 
And  bring  you  from  a  wild  Kate  46  to  a  Kate 
Conformable,  as  other  household  Kates. 
Here  comes  your  father:  never  make  denial; 
I  must  and  will  have  Katharine  to  my  wife. 

Re-enter  Baptista,  Gremio,  and  Tbanio. 

Bap.    Now,  signior  Petruchio,  how  speed  you  with  my  daughter? 

Pet.   How  but  well,  Sir?  how  but  well? 
It  were  impossible  I  should  speed  amiss. 

Bap.    Why,  how  now,  daughter  Katharine?  in  your  dumps? 

Kath.   Call  yjou  me  daughter?  now,  I  promise  you, 
You  have  show'd  a  tender  fatherly  regard, 

♦3)   Das  Sprichwort  ist  auaffihrlicher  angedeutet  Id  Much  Ado  about  Nothing  (A.  1, 

Sc.  1)  if  he  hath  wit  enough  to  keep  himself  warm. 
♦*)   und  mogt  Ifai  wollen  odar  nicbt.   So  in  Edwards'  Drama  Damon  and  Pithias: 

Need  hath  no  law;  will  I  or  nill  I,  it  mutt  be  done. 
♦>)   wild  Kate  erlnnert  an  wild  cat,  abenso  household  Kola  an  household  eats. 
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• 

To  wish  me  wed  to  ooe  half  lunatic  ; 

A  mad-cap  ruffian,  and  a  swearing  Jack,  46 

That  thinks  with  oaths  to  face  the  matter  out 

Pel.    Father,  't  is  thus:  —  yourself  and  all  the  world, 

That  talk'd  of  her,  have  talk'd  amiss  of  her. 

If  she  be  curst,  it  is  for  policy, 

For  she 's  not  fro  ward,  but  modest  as  the  dove; 

She  is  not  hot,  but  temperate  as  the  morn;  4T 

For  patience  she  will  prove  a  second  Grissel , 48 

And  Roman  Lucrece  for  her  chastity; 

And  to  conclude,  —  we  have  'greed  so  well  together, 

That  upon  Sunday  is  the  wedding-day. 

Kath.   I  '11  see  thee  hang'd  on  Sunday  first 
Gre.   Hark,  Petruchio:  she  says,  she  'U  see  thee  hang'd  first 
Tra.   Is  this  your  speeding?  nay  then,  good  night  our  part.  49 
*  Pet.   Be  patient,  gentlemen,  I  choose  her  for  myself: 

If  she  and  I  be  pleas'd ,  what 's  that  to  you  ? 

T  is  bargahVd  'twixt  us  twain,  being  alone, 

That  she  shall  still  be  curst  in  company. 

I  tell  you,  't  is  incredible  to  believe 

How  much  she  loves  me.    0,  the  kindest  Kate! 

She  hung  about  my  neck,  and  kiss  on  kiss 

She  vied50  so  fast,  protesting  oath  on  oath, 

That  in  a  twink  she  won  me  to  her  love. 

01  you  are  novices:  't  is  a  world  to  see,  84 

How  tame,  when  men  and  women  are  alone,  53 

A  meacock  53  wretch  can  make  the  curstest  shrew.  — 

Give  me  thy  hand,  Kate:  I  will  unto  Venice, 

To  buy  apparel  'gainst  the  wedding-day.  — 

Provide  the  feast,  father,  and  bid  the  guests; 

I  will  be  sure,  my  Katharine  shall  be  fine. 

4«)   a  swearing  Jack  =  eln  Flncher.    VgL  oben  zn  twangling  Jack  Anna.  38.  Ebenso 
ist  oath  =  Flochwort. 

4T)    hot  and  temperate  beziehen  sifh  aaf  dts  Temperament  der  Katharina,  das  mit  der 

Temperatur  des  kfibleren  Morgens  im  Gegensatz  zum  heissen  Mittag  verglicben  wird. 
♦8)   8h.  kannte  die  Geschichte  der  GrUeldis  wahracheinlicb  aus  dem  Clerkes  Tale  In 

den  Canterbury  Tales  von  Chancer.  —  a  tecond  1st  auch  zu  suppllren  zn  dem 

folgenden  Roman  Lucrece. 
**)   Wenn  Ihr  so  scblecbt  fahrt,  so  baben  wir  fGr  unsern  Theil  gar  nichts  zu  hoffen,  so 

mussen  wir  anf  Bianca  ganz  Terzicbten. 
so)   to  vie  =  fiberbieten,  eine  Karte  im  Kartenspiel  mit  der  andem  decken. 
«)   't  it  a  world  to  tee,  eine  spricrrwjjrtllche  Redensart,  die  Steer  ens  mit  it  it  wonderful 

to  tee  erkl&rt  * 
•*)   d.  h.  wenn  ein  Mann  mit  einem  "Weibe  allein  1st. 

M)   meacock,  gewohnlich  substantivisch  —  Memme,  welbischer  Mann ,  steht  bier  adjectirisch 
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Bap.   I  know  not  what  to  say ;  but  give  me  your  hands :  8* 
God  send  you  joy,  Petruchio!  't  is  a  match. 

Ore.,  Tra.   Amen,  say  we:  we  will  be  witnesses. 

Pet.   Father,  and  wife,  and  gentlemen,  adieu. 
I  will  to  Venice;  Sunday  comes  apace. 
We  will  have  rings,  and  things,  and  fine  array; 
And  kiss  me  Kate,  we  will  be  married  o'  Sunday.  55 

[Exeunt  Petbuchio  and  Katharine,  severally* 

Ore.   Was  ever  match  clapp'd  up  so  suddenly? 

Bap.    Faith,  gentlemen,  now  I  play  a  merchant's  part, 
And  venture  madly  on  a  desperate  mart. 

Trd.   'T  was  a  commodity  lay  fretting  by  you: 
'T  will  bring  you  gain,  or  perish  on  the  seas. 

Bap.   The  gain  I  seek  is  —  quiet  in  56  the  match. 

Che.   No  doubt  but  he  hath  got  a  quiet  catch.  — 
But  now,  Baptista,  to  your  younger  daughter. 
Now  is  the  day  we  long  have  looked  for: 
I  am  your  neighbour,  and  was  suitor  first. 

Tra.   And  I  am  one,  that  love  Bianca  more 
Than  words  can  witness,  or  your  thoughts  can  guess. 

Ore.   Youngling,  57  thou  canst  not  love  so  dear  as  I. 

Tra.    Grey-beard,  thy  love  doth  freeze. 

Ore.  Bui  thine  doth  fry. 

Skipper,  stand  back:  't  is  age,  that  nourisheth. 

Tra.   But  youth,  in  ladies'  eyes  that  flourisheth. 

Bap.    Content  you,  gentlemen;  I  '11  compound  this  strife 
'T  is  deeds,  must  win  the  prize;  and  he,  of  both, 
That  can  assure  my  daughter  greatest  dower, 
Shall  have  Bianca's  love.  58  — 
Say,  signior  Gremio,  what  can  you  assure  her? 

Ore.   First,  as  you  know,  my  house  within  the  city 
Is  richly  furnished  with  plate  and  gold: 
Basons,  and  ewers,  to  lave  her  dainty  bands j 
My  hangings  all  of  Tyrian  tapestry: 
In  ivory  coffers  I  have  stuffd  my  crowns;89 


*♦)    your  hands  =  die  Hand  Petruchio'a  und  Katharina's,  die  er  in  eiuander  legen  will. 

,A)  Collier  citirt  nach  mQndlicher  Ueberlieferung  ein  Stuck  ana  oinem  Liede,  das  Sb. 
gekannt  haben  muss.  Es  lautet:  To  church  away!  ||  We  will  have  rings  ||  And  fine 
array  jj  With  other  things  j|  Against  the  day  (]  For  I  'am  to  be  married  on  Sunday. 

")   in  verbesserte  Ejope  das  me  der  Fol. 

M)   youngling  =  junger,  unreifer  Meu6cb,  is  verachtlicbem  Sinn. 

»•)   Die  Fol.  wiederholt  durch  ein  Versehen  das  my  der  vorigen  ZeUe  vor  Bianca's. 

**)   my  crowns  =  main  gemunztcs  Gold. 
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In  cypress  chests  my  arras,  counterpoints,*0 
Costly  apparel,  tents,  61  and  canopies, 
Fine  linen,  Turkey  cushions  boss'd  with  pearl, 
Valance  of  Venice  gold  in  needle-work, 
Pewter  and  brass,  and  all  things  that  belong 
To  house,  or  housekeeping:  then,  at  my  farm, 
I  have  a  hundred  milch-kine  to  the  pail, 
Six  score  fat  oxen  standing  in  my  stalls, 
And  all  things  answerable  to  this  portion. 
Myself  am  struck  in  years,  I  must  confess; 
And  if  I  die  to  morrow  this  is  hers, 
If  whilst  I  live  she  will  be  only  mine.  M 

Tra.   That  wonlytf  came  well  in.  —  Sir,  list  to  me: 
I  am  my  father's  heir  and  only  son: 
If  I  may  have  your  daughter  to  my  wife, 
I  *11  leave  her  houses  three  or  four  as  good, 
Within  rich  Pisa  walls,  as  any  one 
Old  signior  Gremio  has  in  Padua; 
Besides  two  thousand  ducats  by  the  year 
Of  fruitful  land,  all  which  shall  be  her  jointure.  — 
What,  have  I  pinch'd  you,  signior  Gremio? 

Ore.   Two  thousand  ducats  by  the  year  of  land  1 
My  land  amounts  not  to  so  much  in  all: 63 
That  she  shall  have ;  besides  an  argosy, 
That  now  is  lying  in  Marseilles' 64  road.  — 
What,  have  I  chok'd  you  with  an  argosy? 

Tra.    Gremio,  't  is  known,  my  father  hath  no  less 
Than  three  great  argosies,  besides  two  galliasscs, 
And  twelve  tight  galleys:  €5  these  I  will  assure  her 
And  twice  as  much,  whate'er  thou  offer'st  next 

Ore.    Nay,  I  have  offer'd  all,  I  have  no  more; 
And  she  can  have  no  more  than  all  I  have:  — 
If  you  like  me ,  she  shall  have  me  and  mine. 


'°)   counterpoints  =  Bettdecken,  zn  8b.'s  Zeit  aus  tsftenen  Stoffen  knnstretcb  zosammeo- 

gesetzt  nnd  gestickt,  werden  ancb  sonst  neben  arras  =  gestlckten  oder  gewirkton  Ta- 

peten,  zn  den  Ko«tbarkeiten  eines  Hausrathes  gerechnet. 

tents  sind  wahrscheinlich  die  zeltartig  anfgesteckten  Yorbange  eines  Bettes. 
CI)   only  gebSrt  nicht  zn  mine,  sondern  nur  will  be:  wenn  sie  sich  nnr  entschliessen 

will,  die  Meinige  za  werdan.  —  TranJo  verbindet  only  mit  mine. 
«3)   Da  Gremio's  Ertrag  von  setnen  Grundstflcken  nicbt  xollig  zweitansend  Dnkaten  be- 

tTigt,  so  soil  Bianca  zn  diesem  Ertrag  e  als  ibr  ansgesetztes  Witthum  nocb  ein 

Kanflabrtaiacbilf  erbalten,  das  gerade  anf  der  Rbede  von  Marseille  liegt. 
«♦)   Die  Pol.  schreibt  Martxllut.  —  Marteiltet  ist  anch  an  anderer  Stella  bei  8b.  dreisTlbig 

zn  lesen. 

*»)   aaUiass  wird  Ton  Kersey  mit  a  great  double  galley  erklirt. 
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Tra.   Why,  then  the  maid  is  mine  from  all  the  world, 
By  your  firm  promise.  Gremio  is  out-vied.  67 

Bap.   I  must  confess,  your  offer  is  the  best; 
And,  let  your  father  make  her  the  assurance, 
She  is  your  own;  else,  you  must  pardon  me: 
If  you  should  die  before  him,  where  's  her  dower? 

Tra.    That  's  but  a  cavil:  he  is  old,  I  young. 

Ore.   And  may  not  young  men  die,  as  well  as  old? 

Bap.   Well,  gentlemen, 
I  am  thus  resolv'd.  —  On  Sunday  next,  you  know, 
My  daughter  Katharine  is  to  be  married: 
Now,  on  the  Sunday  following  shall  Bianca 
Be  bride  to  you,  if  you  make  this  assurance; 
If  not,  to  signior  Gremio: 

And  so  I  take  my  leave,  and  thank  you  both.  [Exit. 

Ore.   Adieu,  good  neighbour.   Now  I  fear  thee  not: 
Sirrah,  young  gamester,  your  father  were  a  fool 
To  gi?e  thee  all,  and,  in  his  waning  age, 
Set  foot  under  thy  table.   Tut!  a  toy! 

An  old  Italian  fox  68  is  not  so  kind ,  my  boy.  [Exit 

Tra.   A  vengeance  on  your  crafty  wither'd  hide! 
Yet  I  have  faced  it  with  a  card  of  ten.  69 
*T  is  in  my  head  to  do  my  master  good:  — 
I  see  no  reason,  but  supposed  Lucentio 
Must  get  a  father,  call'd  —  suppos'd  Vincentio; 
And  that  's  a  wonder:  fathers,  commonly, 
Do  get  their  children;  but  in  this  case  of  wooing, 

A  child  shall  get  a  sire,  if  I  faU  not  of  my  cunning.  »•  [Exit. 

ACT  III. 

SCENE  I. 
A  Room  in  Baptista's  House. 
Enter  Lucentio,  Hobtexsio,  and  Bianca. 
Luc.   Fiddler,  forbear:  you  grow  too  forward,  Sir. 
Have  you  so  soon  forgot  the  entertainment 
Her  sister  Katharine  welcom'd  you  withal? 
66)   mein  vor  alien  Uebrigen. 

•»)   to  out-vie  =  Oberbieten,  ubertnunpfen,  im  Kartenspiel.   Vgl.  oben  Asm.  60. 

<*)   Die  SchUnheit,  als  ch&raktoriBtisch  fflr  die  Iuliener,  wlrd  auch  in  Cjmbaline  (A.  5, 

8c  5)  bervorgehoben :  mine  Italian  brain  'gan  in  your  duller  Britain  operate. 
••)   card  of  ten       die  hochste  Karte  im  Spiel:  to  face  it  with  a  card  of  ten  Ut  sprich- 

■wortlich  —  so  weit  als  moglich  gehen,  Alles  gegen  den  Geguer  wagen. 

6  tee  v  ens,  urn  einen  ScbluMielm  zu  gcwinnen,  scblog  doing  for  cunning  vor. 


Digitized  by  Google 


Sc.  1.  T AMINO  OP  THE  SHREW.  57 


Hor.   But,  wrangling  pedant,  this  is  1 
The  patroness  of  heavenly  harmony: 
Then  give  me  leave  to  have  prerogative; 
And  when  in  music  we  have  spent  an  hour, 
Your  lecture  shall  have  leisure  for  as  much. 

Luc.   Preposterous  ass,  that  never  read  so  far  2 
To  know  the  cause  why  music  was  ordain'd! 
Was  it  not  to  refresh  the  mind  of  man, 
After  his  studies,  or  his  usual  pain?  3 
Then  give  me  leave  to  read  philosophy, 
And  while  I  pause  serve  in  *  your  harmony. 

Ilor.    Sirrah,  I  will  not  bear  these  braves  5  of  thine. 

Bian.    Why,  gentlemen,  you  do  me  double  wrong,* 
To  strive  for  that  which  resteth  in  my  choice. 
I  am  no  breeching  scholar  7  in  the  schools ; 
I  '11  not  be  tied  to  hours,  nor  'pointed  times, 
But  learn  my  lessons  as  I  please  myself. 
And,  to  cut  off  all  strife,  here  sit  we  down:  — 
Take  you  your  instrument,  play  you  the  whiles; 
His  lecture  will  be  done,  ere  you  have  tun'd. 

Hor.   You  '11  leave  his  lecture  when  I  am  In  tune?    [Hortensxo  retires. 

Luc.   That  will  be  never:  —  tune  your  instrument 

Bian.   Where  left  we  last? 

Luc   Here,  madam:  — 

Hoc  ibat  Simois;  hie  est  Sigeia  telhts; 
Hie  steterat  Priami  regia  ceUa  senis.  8 

Bian.   Construe  9  them. 

Luc.  Mac  that,  as  I  told  you  before,  —  Simois,  I  am  Lucentio,  — 
hie  est,  son  unto  Yincentio  of  Pisa,  —  Sigeia  teUus,  disguised  thus  to  get 
your  love;  —  Hie  steterat,  and  that  Lucentio  that  comes  a  wooing,  —  Pri- 


!)  Einzelne  Herausgebcr  suchen  den  Vers  auf  versctaiedone  Art  tu  verrollstandigen;  bo 
Han  mar  But,  wangling  pedant,  know  this  lady  is.  —  Vielleicht  1st  pedant  bier 
auf  der  zweiten  Sylbe  zu  betonen,  und  wrangling  dreisylblg  (wrangtling)  zn  lea  en. 

*)   der  Dn  nie  so  weit  in  Deinen  Srudien  gekommen  but,  diss  Du  wiisstest. 

')  usual  pain  =  die  gewohnte  tigllche  Arbeit  —  Der  Nactadruck  liegt  auf  after:  die 
Musik  darf  erst  nach  der  Arbeit  kommen. 

*)   to  serve  in  =  auftfschen,  wie  ein  Gericht  bei  der  Mahlzett 

*)    braves  =  prahleriSche  Reden,  GrosssprechcreL 

•)   double  wrong  —  Unrecht  beiderseits:  Ibr  thnt  mlr  Beide  Unrecht. 

»)  breeching  scholar  —  eln  8ch01er,  der  noch  k6rperlicher  ZGcbtigvng,  wobei  ibm  die  Hose 
heruntcrgezogen  wlrd,  unterliegt.  So  in  Marlowe's  King  Edward  II.:  Whose 
looks  were  as  a  breeching  to  a  boy. 

8)   Die  Stelle  ist  aus  Ovid's  Heroiden,  aus  einem  Briefe  der  Penelope  an  Ulysses. 

*)  Die  FoL  bat  Coniter,  eine  in  BQcfaern  Jener  Zeit  Tiel  Torbreitete  Schreibwelse;  doch 
bat  die  FoL  an  andern  Stellen  anob  Construe. 
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ami,  is  my  man  Tranio,  regia,  bearing  my  port, 10  —  celsa  senis,  that  we 
might  beguile  the  old  pantaloon. 11 

Hor.   [Returning.]   Madam,  my  instrument  's  in  tune. 

Bum.   Let 's  hear.  —  [Hortensio  plays. 

0  fie  I  the  treble  jars. 

Luc.   Spit  in  the  hole,  man,  and  tone  again. 

Bian.  Now  let  me  see  if  I  can  construe  it:  Hoc  ibat  Simois,  I  know 
you  not;  —  hio  est  Sigeia  tellus,  I  trust  you  not;  —  Hie  steterat  Priarni, 
take  heed  he  hear  us  not;  —  regia,  presume  not;  —  celsa  senis,  despair  not 

Hor.    Madam,  't  is  now  in  tune. 

Luc.  All  but  the  base. 

Hor.   The  base  is  right;  't  is  the  base  knave  that  jars.  « 
How  fiery  and  forward  our  pedant  is! 13 
Now,  for  my  life,  the  knave  doth  court  my  love: 
Pedascule,  «♦  I  '11  watch  you  better  yet 

Bian.   In  time  I  may  believe,  yet  I  mistrust. 

Luc.   Mistrust  it  not;  for,  sure,  ^Eacides 
Was  Ajax,  call'd  so  from  his  grandfather. 16 

Bian.    I  must  believe  my  master;  else,  I  promise  you, 

1  should  be  arguing  still  upon  that  doubt: 
But  let  it  rest  —  Now,  Licio,  to  you. 
Good  masters,  *•  take  it  not  unkindly,  pray, 
That  I  have  been  thus  pleasant  with  you  both. 

Hor.   [To  Lucentio.]   You  may  go  walk,  and  give  me  leare  awhile: 
My  lessons  make  no  music  in  three  parts. *' 

Luc.    Are  you  so  formal,  Sir?    [Aside.]    Well,  I  must  wait, 
And  watch  withal;  for,  but  I  be  deceiv'd. 
Our  fine  musician  groweth  amorous. 

Hor.   Madam,  before  you  touch  the  instrument, 
To  learn  the  order  of  my  fingering, 
I  must  begin  with  rudiments  of  art; 

,0)   VgL  A.  1,  Sc.  1,  Anm.  44. 

u)   Pantalovme  in  der  Fol. ,  d.  b.  Gremio.    Vgl.  A.  1,  8c.  1,  Anm.  16. 

12)  Wortapiel  zwischen  bate  =  Bass,  und  base  knave  =  elonder  Wiebt;  eowie  zwischen 
to  jar  =  dissoniren,  und  =  zanken.  —  Die  nichsten  Tier  Vwh  tbeilt  die  Fol.  irrig 

dem  Lucentio  rn,  die  dann  folgenden  zwei  Mistrust  it  grandfather  der  Biance; 

endlicb  die  sich  daran  schliessenden  fQnf  /  mutt  believe  —  —  —  with  you  both  dem 
Hortensio.  —  Die  richtige  Personenbezeichnung  rflhrt  Ton  Theobald  her. 

")  fiery  ist  dreisylbig  zn  lesen,  und  pedant  auf  der  letzten  Sylbe  zu  betonen.  VgL  obnn 
Anm.  1. 

»>)   Wober  Sh.  dieten  scberzbaft  ans  pedant  and  didascalos  gebUdeten  latelnlecben  TocaUr 

liat,  ist  nicht  mebr  anszomscben. 
I5)   Lucentio  flngirt  mit  diesen  Worten  lm  Unterricbt  der  Bianca  begriffen  zu  sein ,  um  den 

Hortensio  irre  zu  leitan. 
,J)   mastert  verbeasert  Pope  das  master  der  Fol.  —  pleasant  «=  scberzbaft 
1T)   music  in  three  parte  -  Trio's,  Terzetto,  so  dass  eiu  Drttter  darau  Thell  nahmen  kann. 
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To  teach  you  gamut  in  a  briefer  sort, 
More  pleasant,  pithy,  and  effectual, 
Than  hath  been  taught  by  any  of  my  trade  : 
And  there  it  is  in  writing  fairly  drawn. 

Biaru    Why,  I  am  past  my  gamut  long  ago. 
Hot.    Yet  read  the  gamut  of  Hortensio. 
Bian.   [Heads.]   Gamut  /  am,  the  ground  of  all  accord,  19 
A  re,  to  plead  Hortensio' 8  passion, 
B  mi,  Bianca,  take  him  for  thy  lord, 

C  fa  «t,  that  loves  with  all  affection: 
D  sol  re,  one  cliff ,  two  notes  have  I: 
£  la  mi ,  show  pity,  or  I  die. 
Call  you  this  gamut?  tut!  I  like  it  not: 
Old  fashions  please  me  best;  I  am  not  so  nice, 
To  change  true  rules  for  odd  inventions. 12 

Enter  a  Servant  20 

Serv.   Mistress,  your  father  prays  you  leave  your  books, 
And  help  to  dress  your  sister's  chamber  up: 
You  know,  to-morrow  is  the  wedding-day. 

Bian.   Farewell,  sweet  masters,  both:  I  must  be  gone. 

[Exeunt  Bianoa  and  Servant, 

Luc,  'Faith,  mistress,  then  I  have  no  cause  to  stay.  [Exit 

Hor.   But  I  have  cause  to  pry  into  this  pedant: 
Methinks,  he  looks  as  though  he  were  in  love.  — 
Yet  if  thy  thoughts,  Bianca,  be  so  humble, 
To  cast  thy  wandering  eyes  on  every  stale,21 
Seize  thee  that  list:  if  once  I  find  thee  ranging, 

Hortensio  will  be  quit  with  thee  by  changing.  [Exit. 

SCENE  IT. 

The  Same.   Before  Baptista's  House. 

Enter  Baptista,  Gbemio,  Teanio,  Kathabine,  Bianoa,  Luckntio,  and 

Attendants. 

Bap.    Signior  Lucentio,  this  is  the  'pointed  day 
That  Katharine  and  Petruchio  should  be  married, 

JB)   Die  Scala  steigt  von  dem  tiefsten  Ton  G  (OamutJ  durch  die  T8ne  A,  B,  C,  D  bis 

zor  hdchsian  Mote  £  cmpor. 
")   change  setxt  die  zweite Folioausg.  fflr  charge  der  Fol.,  und  odd  Terbesserte  Theobald 

das  old  der  FoL  —  Mai  one  vermuthete  weniger  plausibel  To  change  new  rules  for 

old  invention*. 

z0)  Enter  a  Messenger  in  der  FoL  —  Tor  seiner  Rede  wird  er  ala  Niche  bezeiebnet ,  wabr- 
scheinlich  der  Vorname  (Nick  oder  NichoUu)  des  Scbaospielers.  Vgl.  Induction  Sc.  1, 
Awn.  20. 

»•)   stale  =  Koder.    Vgl.  A.  1,  Sc.  1,  Anm.  18. 
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And  yet  we  hear  not  of  oar  son-in-law. 
What  will  be  said?  what  mockery  will  it  be, 
To  want  the  bridegroom,  when  the  priest  attends 
To  speak  the  ceremonial  rites  of  marriage? 
What  says  Lucentio  to  this  shame  of  outa? 

Kath.   No  shame  bat  mine:  I  must,  forsooth,  be  fore'd 
To  give  my  hand,  oppos'd  against  my  heart, 
Unto  a  mad-brain  rudesby,  full  of  spleen; 
Who  woo'd  in  haste,  and  means  to  wed  at  leisure. 
I  told  you,  I,  he  was  a  frantic  fool,  » 
Hiding  his  bitter  jests  in  blunt  behaviour; 
And  to  be  noted  for  a  merry  man, 
He  '11  woo  a  thousand,  'point  the  day  of  marriage, 
Make  friends,  invite  them,  1  and  proclaim  the  banns; 
Yet  never  means  to  wed  where  he  hath  woo'd. 
Now  must  the  world  point  at  poor  Katharine, 
And  say,  —  »Lo,  there  is  mad  Petruchio's  wife, 
If  it  would  please  him  come  and  marry  her." 

Tra.    Patience,  good  Katharine,  and  Baptista  too. 
Upon  my  life,  Petruchio  means  but  well, 
Whatever  fortune  stays  him  from  his  word: 
Though  he  be  blunt,  I  know  him  passing  wise; 
Though  he  be  merry,  yet  withal  he  's  honest. 

Kaih.   'Would  Katharine  had  never  seen  him  though! 

[Exit,  weeping,  followed  by  Bianoa,  and  others. 

Bap.    Go,  girl;  I  cannot  blame  thee  now  to  weep, 
For  such  an  injury  would  vex  a  very  saint, 
Much  more  a  shrew  of  thy  2  impatient  humour. 

Enter  Biondello. 

Bion.  Master,  master  1  old  news,3  and  such  news  as  you  never  heard  of  1 

Bap.  Is  it  new  and  old  too?  how  may  that  be? 

Bion.  Why,  is  it  not  news  to  hear  of  Petruchio's  coming? 

Bap.  Is  he  come? 

Bion.  Why,  no,  Sir. 

Bap.  What  then? 

Bion.  He  is  coming. 


>)   them,  du  in  der  Fol.  fehlt,  fflgte  went  M alone  ein.   Andere  Hgg.  leeen  mit  dw 

Folioawg.  tod  1632:  Make  friends,  invite,  yet,  and  proclaim  the  banns.  Unter  friends 

eind  dio  Verwandten  der  Brant  gemeint. 
*)   thy  fehlt  in  der  Fol.  nod  wird  merit  in  der  rweiten  Folioansg.  erginrt. 
*)   old  fogte  Rowe  yor  newt  ein,  nach  Massgabe  von  BaptisU'e  nlobstor  Rede.  Andere 

Hgg.  lesen  news,  old  news.  —  old  faaet  Biondello  =  Cberreichlich ,  mehr  a)a  genug. 

8o  in  Merchant  of  Venice  (A.  4,  8c  2)  we  shall  have  old  sweating  that  they  did 

yive  the  rings  away  to  men. 
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Bap.   When  will  he  be  here? 

Bion.   When  he  stands  where  I  am,  and  sees  you  there. 
Tra.    Bat,  say,  what  to  thine  old  news?* 

Bum.  Why,  Petrachio  is  coining,  in  a  new  hat,  and  an  old  jerkin;  a 
pair  of  old  breeches,  thrice  turned;  a  pair  of  boots  that  have  been  candle- 
cases  , 5  one  buckled ,  another  laced ;  an  old  rusty  sword  ta'en  out  of  the  town 
armoury,  with  a  broken  hilt,  and  chapeless;4  with  two  broken  points:7  his 
horse  hipped,  with  an  old  mothy  saddle,  and  stirrups  of  no  kindred:8  besides, 
possessed  with  the  glanders,  and  like  to  mose  in  the  chine;  troubled  with  the 
lampass,  infected  with  the  fashions,9  full  of  wind-galls,  sped  with  spavins, 
raied  with  the  yellows ,  past  cure  of  the  fives ,  stark  spoiled  with  the  staggers, 
begnawn  with  the  bots;  swayed  in  the  back,  10  and  shoulder-shotten;  ne'er- 
legged  before,11  and  with  a  half-checked  bit,  and  a  head-stall  of  sheep's 
leather;  which,  being  restrained  to  keep  him  from  stumbling,  hath  been  often 
burst ,  and  now  repaired  with  knots :  one  girth  six  times  pieced ,  and  a  woman's 
crupper  of  velure,  12  which  hath  two  letters  for  her  name  fairly  set  down  in 
studs*,  and  here  and  there  pieced  with  pack-thread. 

Bap.   Who  comes  with  him? 

Bion.  0,  Sir!  his  lackey,  for  all  the  world 13  caparisoned  like  the  horse; 
with  a  linen  stock  14  on  one  leg,  and  a  kersey  boot-hose  on  the  other,  gartered 
with  a  red  and  blue  list;  an  old  hat,  and  „the  humour  of  forty  fancies"  18 


♦)   So  intorpungirt  die  Fol.:  Sprich,  wis  betrifft  Deine  alten  Neuigkeiten?  —  Aodere 

Hgg.  lesen  But,  say,  what:  —  To  thine  old  newt. 
')   Die  Stiefeln  waren  so  abgenntzt,  dass  man  sehon  angefangen  hatte,  Talglkhter  darin 

anfzubewabren. 

•)   ehapeless  =  oboe  Schnallhaken,  also  ein  8chwcrt,  das  sicb  nicbt  ansrhoallen  lisst. 

*)  with  two  broken  point*  sind  die  Nesteln  an  Petruchio's  Beinkleid,  and  bezieben  sicb 
nicbt  mehr  anf  das  Schwert. 

*)    ttirrupt  of  no  kindred  =  Steigbtlgel,  die  nicht  znsammen  gehfiren. 

•)  fashion*,  eigentllcb  farcins  =  Raade,  eine  Pferdekrankheit  —  So  wird  fives  =  FeiM, 
eine  MandelentzQndang  der  Pferde,  gewSbnlich  vices  gescbrieben.  —  Die  Qbrigwn 
Pfordekrankbeiten  sind:  glauders  =  Druse,  Geschwulst  in  der  Keble;  to  mote  in  the 
chine  =  an  der  RQckendarre  leiden;  lampass  =  Froscbgeschwnlst,  ini  Maule  des 
Pferdes;  wind-gall*  =  Qescbwnlst  am  Knie  oder  Fesselgelenk  des  Pferdes;  spavins  — 
Spatb,  EntzQndung  der  Sprunggelenkknocben  beim  Pferde;  yellow*  =  Gelbsucbt, 
Krankbeit  der  Galle;  stagger*  =  Scbwindel,  Hirnkrankeit  der  Pferde;  bots  —  WOrmer  im 
Dannkanal.  Letztere  Krankheit  enr&bnt  Sb.  anch  in  K.  Henry  IV.  First  Part 
(A-  2,  8c  1). 

><>)   Die  Fol.  bat  waid  for  swayed  in  the  back  =  rflckenlahm.   Die  Terbessening  rflbrt 

Ton  Ha  cm  or  ber.  —  shoulder-shoUen  —  boglahm. 
*')    ne'er-legged  before  —  mit  sebwacben  VorderfGsseo. 

i7)   a  woman's  crupper  —  Schwanzriem  von  einem  Damensattel,  mit  den  Anfangsbucb- 

Btaben  des  Namens  der  Besitierin  darauf  gestickt 
")  for  all  the  world  :  eine  empbatisebo  Betbeuemng. 
*♦)   linen  ttoek  —  leinene  Stmmpfbose. 

'*)  "Warbnrton  hilt  the  humour  of  forty  fancies  fur  den  Titel  einer  jetzt  verloren  gt- 
gaugeoen  Balladensammluog ,  welcbe  Gramio  statt  der  Feder  an  den  Hut  befestigt  babe. 
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pricked  in  ft  for  a  feather:  a  monster,  a  rcry  monster  in  apparel,  and  not 
like  a  Christian  footboy,  or  a  gentleman's  lackey. 

Tra.    'T  is  some  odd  humour  pricks  him  to  this  fashion; 
Yet  oftentimes  he  goes  bnt  mean-apparelTd. 

Bap.    I  am  glad  he  is  come,  bowsoe'er  he  comes. 

Bum.   Why,  Sir,  he  comes  not. 

Bap.   Didst  thou  not  say,  be  comes? 

Bum.    Who?  that  Petrachio  came? 

Bap.    Ay,  that  Petrachio  came. 

Bum.    No,  Sir;  I  say,  his  horse  comes,  with  him  on  his  back. 
Bap.    Why,  that  's  all  one. 
Bum.    Nay,  by  Saint  Janiy, 

.  I  hold  yon  a  penny , 
A  horse  and  a  man 
Is  more  than  one, 
And  yet  not  many.  ** 

* 

Enter  Petbuctiio  and  Grumio. 

Pet   Come,  where  be  these  gallants ?  who  is  at  home? 
Bap.   Yon  are  welcome,  Sir. 

Pet.  And  yet  I  come  not  well. 

Bap.    And  yet  you  halt  not 

Tra.  Not  so  well  apparell'd, 

As  I  wish  you  were. 

Pet.    Were  it  better,  17  I  should  rush  in  thus. 
But  where  is  Kate?  where  is  my  lovely  bride?  — 
How  does  my  father?  18  —  Gentles,  methinks  you  frown. 
And  wherefore  gaze  this  goodly  company, 
As  if  they  saw  some  wondrous  monument, 
Some  comet,  or  unusual  prodigy? 

Bap.    Why,  Sir,  you  know,  this  is  your  wedduig-day. 
First  were  we  sad,  fearing  you  would  not  come; 
Now  sadder,  that  you  come  so  unprovided. 
Fie!  doff  this  habit,  shame  to  your  estate, 
An  eye-sore  to  our  solemn  festival. 

Tra.    And  tell  us  what  occasion  of  import 
Hath  all  so  long  detain'd  you  from  your  wife, 
And  sent  you  hither  so  unlike  yourself?  19 

—  M alone  weiat  nach,  diss  faney  einen  modiscben  Hntschmack  bedeotete  and 
nimmt  an,  dasa  der  Reitknecht  vierzig  solche  Bander  oder  Kokarden  am  Launo  xa- 
sfimmengcfugt  and  an  den  Hat  gesteckt  babe. 
")    Collier  vennathet,  dass  dies  ein  Stuck  ana  einer  Ballade  set 

»)   Utter  bexiebt  sich  aaf  well  appartll'd :  ware  meine  Kleidang  aach  b«ser,  so  word* 

ieb  doch  >o  herelnstDrxen. 
tB)    Eine  hdOiche  Erkundlgung  nach  Baptiata's  Beflnden. 

»»)   to  unlike  yowtelf  =*  in  ein  em  Aufeog,  derEucb  so  wenig  entepricht.Euer  so  wenlg  wfirdig  iit. 


Digitized  by  Goc 


Sc.  2.  TA.MTOG  OF  THE  SHREW.  63 

Pet.    Tedious  it  were  to  tell,  and  harsh  to  hear: 
Snfficeth,  I  am  come  to  keep  my  word, 
Though  in  some  part  enforced  to  digress; 
Which,  at  more  leisure,  I  will  so  excuse 
As  you  shall  well  be  satisfied  withal. 
But,  where  is  Kate?  I  stay  too  long  from  her: 
The  morning  wears,  't  is  time  we  were  at  church. 

Tra.    See  not  your  bride  in  these  nnreverent  robes. 
Go  to  my  chamber:  put  on  clothes  of  mine. 

Pet   Not  I,  believe  me:  thus  I  Ml  visit  her. 

Bap.    But  thus,  I  trust,  you  will  not  marry  her. 

Pet.   Good  sooth,  even  thus;  therefore  ha*  91  done  with  words: 
To  me  she 's  married,  not  unto  my  clothes. 
Could  1  repair  what  she  will  wear  in  me ,  22 
As  I  can  change  these  poor  accoutrements, 
'T  were  well  for  Kate,  and  better  for  myself. 
But  what  a  fool  am  I  to  chat  with  you, 
When  I  should  bid  good-morrow  to  my  bride, 
And  seal  the  title  »  with  a  lovely  kiss! 

[Exeunt  Peteuchio,  Grtjmio,  and  Biondello. 

Tra.    He  hath  some  meaning  in  his  mad  attire. 
We  will  persuade  him,  be  it  possible , 
To  put  on  better  ere  he  go  to  church. 

Bap.    I  '11  after  him,  and  see  the  event  of  this.  [Exit. 

Tra.    But,  Sir,  to  her  love  24  concerneth  us  to  add 
Her  father's  liking:  Which  to  bring  to  pass, 
As  I  25  before  imparted  to  your  worship , 
I  am  to  get  a  man,  —  whate'er  he  be, 
It  skills  not  much,  we  '11  fit  him  to  our  turn,  — 
And  he  shall  be  Vincentio  of  Pisa, 
And  make  assurance*,  here  in  Padua, 
Of  greater  sums  than  I  have  promised. 
So  shall  you  quietly  enjoy  your  hope, 
And  marry  sweet  Bianca  with  consent 

10)   obwobl  ich  theilweise  von  me  in  em  grgebenen  Worte  abweichen  muss,  obwohl  ich 

mein  Wort  nur  theilweise  erfOllen  kann. 
")   ha"  In  der  FoL;  familiire  AbkQrznng  von  have,  wu  die  moisten  Hgf.  bier  in  den 

Text  Betzen. 

2I)  vYenn  ich  ebon  so  lelcht  <Us,  was  Katharina  in  mir  abnotzen  wlrd,  wiederherstellen 
konnte. 

»)   sciL  the  title  of  a  bride.  —  lovely  =  liebevoU,  zlrtlich. 

**)  So  emendirt  Tyrwhitt  das  But,  Sir,  love  der  Fol.  —  Tranio  meiot  Bianca's  Liebo, 
welcbe  Lncantio  bereits  gewonnen  nnd  zn  der  es  wiehtig  sei,  auch  die  Billigong  ihres 
V&tera  binzaxnfGgen.  —  Vor  concerneth  ist  ein  it  za  sappliren.  —  Theobald  las 
But,  Sir,  to  our  love. 

»)    /  feblt  in  der  FoL 
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Luc.   Were  it  not  that  my  fellow  schoolmaster 
Doth  watch  Bianca's  steps  so  narrowly, 
'T  were  good,  methinks,  to  steal  our  marriage; 
Which  once  perfbrm'd,  let  all  the  world  say  no, 
I  '11  keep  mine  own,  despite  of  all  the  world. 

Tra.   That  by  degrees  we  mean  to  look  into, 
And  watch  our  vantage  in  this  business. 
We  '11  over-reach  the  grey-beard,  Gremio, 
The  narrow-prying  father,  Minola, 
The  quaint  musician,  28  amorous  Lido; 
All  for  my  master's  sake,  Lucentio. 

He-enter  Gremio. 

Signior  Gremio,  came  you  from  the  church? 

Ore.   As  willingly  as  e'er  I  came  from  school. 

Tra.    And  is  the  bride,  and  bridegroom,  coming  home? 

Ore.    A  bridegroom  say  you?  't  is  a  groom  indeed; 
A  grumbling  groom,  and  that  the  girl  shall  find. 

Tra.    Curster  than  she?  why,  't  is  impossible. 

Ore.   Why,  he  's  a  devil,  a  devil,  a  very  fiend. 

Tra.    Why,  she  's  a  devil,  a  devil,  the  devil's  dam. 

Che.    Tut!  she  's  a  lamb,  a  dove,  a  fool "  to  him. 
I  '11  tell  you,  Sir,  Lucentio:  when  the  priest 
Should  ask  —  if  Katharine  should  be  his  wife , 
„Ay,  by  gogs-wouns," 28  quoth  he;  and  swore  so  loud, 
That,  all-amaz'd,  the  priest  let  fall  the  book, 
And,  as  he  stoop'd  again  to  take  it  up. 
This  mad-brain'd  bridegroom  took  him  such  a  cuff, 
That  down  fell  priest  and  book,  and  book  and  priest: 
„Now  take  them  up,*  quoth  he,  „if  any  list.0 

Tra.    What  said  the  wench  when  he  arose  again? 

Ore.    Trembled  and  shook;  for  why  he  stamp'd,  and  swore, 
As  if  the  vicar  meant  to  cozen  him. 
But  after  many  ceremonies  done, 
He  calls  for  wine:  —  „A  healthl*  quoth  he;  as  if 
He  had  been  aboard,  carousing  to  his  mates 
After  a  storm:  —  quaflTd  off  the  muscadel, 
And  threw  the  sops  M  all  in  the  sexton's  face; 

2fi)  quaint  musician  =  der  gcsohickte  Musiker  and  der  sich  auf  diese  Geschicklichkeit 
viel  einbildet. 

")  fool  =  ein  amies  Narrchen,  das  sich  nicht  tu  helfen  weiss.  So  helsst  ee  in  K.  Lear 
(A.  5,  8c.  8)  Ton  Cordelia:  and  my  poor  fool  is  hang'd. 

a8)   Ein  Fluchwort,  entttellt  ans  by  Ood's  wounds,  gewShnlich  abgekurxt  xu  'sounds. 

i9)  Ei  war  Sitte  der  Zeit,  unmittelbar  nach  der  Trauun*  nocb  in  der  Kircbe  Wein  and 
Kacheo,  der  in  den  Wein  geUocht  miTde  (sops),  to  prisentiren.  So  in  Dekker't 
Satiromaatiz:  and  \ohen  we  are  at  church ,  bring  the  vine  and  cake*. 
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Having  no  other  reason, 
But  that  his  beard  grew  thin  and  hungerly, 
And  seem'd  to  ask  him  sops  as  he  was  drinking. 
This  done,  he  took  the  bride  about  the  neck, 
And  kiss'd  her  lips  with  such  a  clamorous  smack, 
That,  at  the  parting,  all  the  church  did  echo. 
And  I,  seeing  this,  came  thence  for  very  shame; 
And  after  me,  I  know,  the  rout  is  coming: 
Such  a  mad  marriage  never  was  before. 

Hark,  hark!  I  hear  the  minstrels  play.  30  [Music. 

Enter  Peteuchio,  Kathamxa,  Bianca,  Baptista,  Hortensio,  Gauiuo, 

and  Train. 

Pet.    Gentlemen  and  friends,  I  thank  you  for  your  pains. 
I  know,  you  think  to  dine  with  me  to-day, 
And  have  prepar'd  great  store  of  wedding  cheer; 
But,  so  it  is,  my  haste  doth  call  me  hence, 
And  therefore  here  I  mean  to  take  my  leave. 

Bap.    Is  't  possible  you  will  away  to-night? 

Pet.   I  must  away  to-day,  before  night  come. 
Make  it  no  wonder:  if  you  knew  my  business, 
Tou  would  entreat  me  rather  go  than  stay.  — 
And,  honest  company,  I  thank  you  all, 
That  have  beheld  me  give  away  myself 
To  this  most  patient,  sweet,  and  virtuous  wife. 
Dine  with  my  father,  drink  a  health  to  me, 
For  I  must  hence:  and  farewell  to  you  all. 

Tra.   Let  us  entreat  you  stay  till  after  dinner. 

Pet.    It  may  not  be. 

Gre.  Let  me  entreat  you. 

Pet   It  cannot  be. 

Kath.  Let  me  entreat  you. 81 

Pet.    I  am  content. 

Kath,  Are  you  content  to  Btay? 

Pet,   I  am  content  you  shall  entreat  me  stay, 
But  yet  not  stay,  entreat  me  how  you  can. 
Kath.   Now,  if  you  love  me,  stay. 
Pet.  Grumlo,  my  horse! 

Gru.   Ay,  Sir,  they  be  ready:  the  oats  have  eaten  the  horses.  82 

*°)  Die  Musikanten  zi«h«n  vor  den  aus  der  Kirche  betmkehrenden  Hochxeitleaten  einher. 
—  Diese  Rede  Gremio's  druckt  die  Fol.  als  Prosa. 

S1)    Bei  let  me  entreat  you  legt  Gremio  den  Nachdruck  auf  entreat,  K&tbarlna  auf  me. 

,z)  Steevens  meint,  Gramio  wolle  damit  eagen,  da&s  Petruchio's  achlecbte  Pferde  dos 
go  tea  Hafers  nicbt  werth  scien.  —  Wahrschcinlich  ist  es  eine  blosse  Wortverdrehung, 
wis  aie  Qberall  fttr  die  Redewcise  derSb.'schen  Clowns  gebriuchlich  and  charaktoristiarh  ist. 
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Kath.    Nay,  then, 
Do  what  thou  canst,  I  will  not  go  to-day; 
No,  nor  to-morrow,  nor  88  till  I  please  myself. 
The  door  is  open,  Sir,  there  lies  your  way, 
You  may  be  jogging  whiles  your  boots  are  green ; 
For  me,  I  Ml  not  be  gone,  till  I  please  myself.  — 
'T  is  like  you  '11  prove  a  jolly  surly  groom, 
That  take  it  on  you  at  the  first  so  roundly.  34 

Pet.    0,  Kate!  content  thee:  pr'ythee,  be  not  angry. 

Kath.    I  will  be  angry.   What  hast  thou  to  do?  36  — 
Father,  be  quiet;  he  shall  stay  my  leisure. 

Ore.    Ay,  marry,  Sir,  now  it  begins  to  work. 

Kath.    Gentlemen,  forward  to  the  bridal  dinner. 
I  see,  a  woman  may  be  made  a  fool, 
If  she  had  not  a  spirit  to  resist. 

Pet.    They  shall  go  forward,  Kate,  at  thy  command.  — 
Obey  the  bride,  you  that  attend  on  her: 
Go  to  the  feast,  revel  and  domineer,8* 
Carouse  full  measure  to  her  maidenhead, 
Be  mad  and  merry,  or  go  hang  yourselves. 
But  for  my  bonny  Kate,  she  must  with  me. 
Nay,  look  not  big,  nor  stamp,  nor  stare,  nor  fret; 
I  will  be  master  of  what  is  mine  own. 
She  is  my  goods,  my  chattels;  she  is  my  bouse, 
My  household-stuff,  my  field,  my  barn, 
My  horse,  my  ox,  my  ass,37  my  anything; 
And  here  she  stands;  touch  her  whoever  dare, 
I  '11  bring  mine  action  on  the  proudest  he  38 
That  stops  my  way  in  Padua.  —  Grumio, 
Draw  forth  thy  weapon;  we  're  beset  with  thieves: 
Rescue  thy  mistress,  if  thou  be  a  man.  — 
Fear  not,  sweet  wench;  they  shall  not  touch  thee,  Kate: 
I  '11  buckler  thee  against  a  million. 

[Exeunt  Petruchio,  Katharine,  and  Grumio. 

Bap.    Nay,  let  them  go,  a  couple  of  quiet  ones. 

Ore.    Went  they  not  quickly,  I  should  die  with  laughing. 


83 )   nor  verbeasert  Kowe  das  not  der  Pol. 

daes  Ibr  Each  gleieh  anfangs  so  geradero,  so  angenirt  anstellt. 
3&)   Was  bast  Da  ru  tbun,  dass  Du  nicht  bier  bleiben  kannst? 
»«)   to  domineer  =  don  grossen  Herrn  spielen,  berrlifh  und  in  Fwuden  leben. 
ST)   Bit  son  Andet  bier  elne  Anspielung  auf  ein  8t0ck  des  Decalogs:  thou  shalt  not  eotxt 

thy  neighbour' t  house,  nor  his  ox,  nor  his  ass. 
»*)   Ich  will  meine  Klage  vorbringen  gegen  den  stofcesten  Mann,  der  mioh  n.  a.  V.  — 

So  in  K.  Henry  VI.  Third  Part  (A.  1,  8c.  1)  the  proudest  he  that  holds  up 
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Tra.   Of  all  mad  matches  never  was  the  like! 
Luc.   Mistress,  what 's  your  opinion  of  your  sister? 
Bian.    That,  being  mad  herself,  she  'a  madly  mated.  39 
Ore.   I  warrant  him,  Petruchio  is  Rated. 

Bap.    Neighbours  and  friends,  though  bride  and  bridegroom  wants 

For  to  supply  the  places  at  the  table, 

You  know,  there  wants  no  junkets  at  the  feast  — 

Lucentio,  you  shall  supply  the  bridegroom's  place, 

And  let  Bianca  take  her  sister's  room. 

Tra.    Shall  sweet  Bianca  practise  how  to  bride  it?  40 

Bap.   She  shall,  Lucentio.  —  Come,  gentlemen,  let 's  go.  [Exeunt. 

ACT  IV. 

SCENE  I. 

A  Hall  in  Petrucbio's  Country  House. 
Enter  Grumio. 

Oru.  Fie,  fie,  on  all  tired  jades,  on  all  mad  masters,  and  all  foul  ways! 
Was  ever  man  so  beaten?  was  ever  man  so  rayed?  1  was  ever  man  so  weary? 
I  am  sent  before  to  make  a  fire,  and  they  are  coming  after  to  warm  them. 
Now,  were  not  I  a  little  pot,  and  soon  hot,  *  my  very  lips  might  freeze  to 
my  teeth,  my  tongue  to  the  roof  of  my  mouth,  my  heart  in  my  belly,  ere  I 
should  come  by  a  fire  to  thaw  me;  but,  I,  with  blowing  the  fire,  shall  warm 
myself,  for,  considering  the  weather,  a  taller  man  than  I  will  take  cold. 
Holla,  hoa!  Curtis! 

Enter  Curtis. 
Curt.    Who  is  that  caUs  so  coldly? 

Oru.  A  piece  of  ice:  if  thou  doubt  it,  thou  may'st  slide  from  my 
shoulder  to  my  heel,  with  no  greater  a  run  but  my  head  and  my  neck.  3  A 
fire,  good  Curtis. 

Curt    Is  ray  master  and  his  wife  coming,  Grumio? 

*•)    madly  mated  —  mit  einem  tollen  Garten  vermahlt.    D«m  entapricht  dann  dat  Kaled 
der  nicbsten  Zeile  =  mit  einer  K&tbe  verteben.   Vielieicbt  aucb  bier  mit  dem  Wort- 
tpiel  tod  cat.    Vgl.  A.  2,  Sc.  1,  Anm.  lb. 
♦°)   to  bride  it  —  die  Braut  oder  die  Neuvermahlte  spielen.  —  Ygl.  zn  dieter  Scene  die 

eotsprecbende  des  She  re  d  Drama*.    Einleitung  pag.  VI — VIII. 
')    to  ray  =  Qbel  turicbten,  erklirt  Johnson  marked  with  la»het,  Toilet  better  mit 

made  dirty  d.  b.  *on  dem  Scbmutze  det  Weges,  in  Bexug  auf  all  foul  vmy*. 
>)    8pricbw5rtiicb  ron  einem  Kochtopf,  der,  Je  klelner  er  itt,  detto  eber  beita  wird. 
Zogleicb  eine  Aopieluog  auf  die  klelne  8tatur  Grumio's,  welcbe  uacbher  aucb  mit 
three  inch  fool  —  drei  Zoll  langer  Narr,  verspottet  wird. 
*)   Grumio  itt  to  iu  Kit  gefroren,  daaa  Curt  it  an  ibm  hinunterglitachen  kann,  von  dec 
8chnlter  bit  zur  Ferae  so  rasch,  alt  gingo  ea  nur  vom  Kopfe  mm  Halse. 

5* 
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Ch-u.    0!  ay,  Curtis,  ay;  and  therefore  Hre,  fire:  cast  on  no  water.  * 
Curt.    Is  she  so  hot  a  shrew  as  fche  'a  reported? 

Gru.  She  was,  good  Curtis,  before  this  frost;  bnt,  thou  know'st,  winter 
tames  man,  woman,  and  beast, 5  for  it  hath  tamed  my  old  master,  and  my 
new  mistress,  and  myself,  fellow  Curtis. 

Curt.    Away,  you  three-inch  fool!  I  am  no  beast 

Gru.  Am  I  but  three  inches?  why,  thy  horn  is  a  foot;  and  so  long  am 
I  at  the  least.  6  But  wilt  thou  make  a  fire,  or  shall  I  complain  on  thee  to 
our  mistress,  whose  hand  (she  being  now  at  hand)  thou  shalt  soon  feel,  to 
thy  cold  comfort,  for  being  slow  in  thy  hot  office?  1 

Curt.    I  pr'ythce,  good  Grumio,  tell  me,  how  goes  the  world? 

Gru.  A  cold  world,  Curtis,  in  every  office  but  thine;  and,  therefore, 
fire.  Do  thy  duty,  and  have  thy  duty,8  for  my  master  and  mistress  are 
almost  frozen  to  death. 

CurU   There  's  fire  ready;  and  therefore,  good  Grumio,  the  news? 

Gru.    Why,  „Jack,  boyl  ho,  boy!4*  *  and  as  much  news  aa  thou  wilt 

Curt.    Come,  you  are  so  full  of  cony-catching.  10  — 

Gru.  Why,  therefore,  fire:  for  I  have  caught  extreme  cold.  Where  's 
die  cook?  is  supper  ready,  the  house  trimmed,  rushes  strewed,11  cobwebs 
swept;  the  serving-men  in  their  new  fustian,  their12  white  stockings,  and  every 
officer  his  wedding-garment  on?  Be  the  jacks  fair  within,  the  jills  fair  18 
without,  the  carpets  laid,  and  every  thing  in  order? 

Curt.    All  ready;  and  therefore,  I  pray  thee,  news? 


♦)    Blackstone  citirt  dazu  einen  Canon,  der  so  lautet:  Scotland  burnetii,  Scotland 

burnetii.  \\  Fire,  fire;  Fire,  fire;  ||  Cast  on  tome  more  water. 
5)   In  Bay's  Collection  of  Proverbs  kommt  vor:  Wedding  and  ill  tointering  tame 

both  man  and  beast.  —  Mit  beast  identiflcirt  dann  Grumio  nicht  nor  sich  selbst, 

sondern  aoch  den  Curtis,  da  er  ihn  als  Seinesgleichen  bezeichnet:  and  myself,  fellow 

Curtis,  was  der  Letztcre  zurfickweist. 
•)    Icb.  bin  doch  wenigstens  einen  Fuss  lang,  so  lang  wie  das  Horn  des  Hahnrci,  das 

dem  Curtis  von  seiner  Fran  aufgcsetzt  ist. 
»)   cold  comfort  =  kalter  Trost,  Unbehaglichkeit ,  im  Gegensatz  zu  hot  office  =  Curtis* 

Amt,  ein  Feuer  anzumachen. 
f>y  wenn  Da  tbust,  was  Dir  gebuhrt,  so  erhaltst  Da  such,  was  Dir  gebfihrt. 
9)   Der  Anfang  cincs  alteu  Triokliedes.  —  as  thou  wilt  in  der  zweiten  Fol.;  as  tcilt  thou 

in  der  crsten. 

»°)  cony-catching  ~  Prelleroi,  Gaunerstreich.  —  Grumio  verdrehto  es  zu  cold-catching 
oder  catching  cold. 

»')  Die  Biusen  wurden  auf  den  Fussboden  der  Zimmer  gestreut,  wie  jetzt  Matten  gelegt 
werden. 

**)    their  verbessern  die  spatern  Folioausgg.  das  the  der  ersten  Fol. 

,s)  Wortspial  zmschcu  jack  —  ein  Triokgefass  von  sebwarzem  Leder,  Jill  =  ein  metallnes 
Trinkgerass,  und  Jack  =  Hans,  ein  allgemeiuer  Mannsname  fOr  Leuto  niederen 
Standee,  Knecbte,  wie  Jill  =  Grethe,  Bauorin,  Magd.  So  in  Love's  Labour's 
Lost  (A.  5,  Sc.  2)  Jack  hath  not  Jill.  —  carpets  sind  die  Decken,  mit  deuen  die 
Tische  bedeckt  weiden. 
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Gru.  First,  know,  my  horse  is  tired;  my  master  and  mistress  fallen  out  u 
Curt.  How? 

Gru.    Out  of  their  saddles  into  the  dirt;  and  thereby  hangs  a  tale. 
Curt.    Let  's  ha't,  good  Grumio. 
Gru.   Lend  thine  ear. 
Curt.  Here. 

Gru,    There.  [Striking  him. 

Curt.    This  is  to  feel  a  tale,  not  to  hear  a  tale. 

Gru.  And  therefore  't  is  called,  a  sensible  tale;15  and  this  .cuff  was 
but  to  knock  at  your  ear,  and  beseech  listening.  Now  I  begin:  Imprimis, 
we  came  down  a  foul  hill,  my  master  riding  behind  my  mistress.  — 

Curs.    Both  of  18  one  horse? 

Gru.    What 's  that  to  thee? 

Curt.    Why,  a  horse. 

Gru.  Tell  thou  the  tale:  —  but  hadst  thou  not  crossed  me,  thou  shouldst 
have  heard  how  her  horse  fell,  and  she  under  her  horse;  thou  shouldst  have 
heard,  in  how  miry  a  place;  how  she  was  bemoiled; 17  how  ho  left  her  with 
the  horse  upon  her;  how  he  beat  me  because  her  horse  stumbled;  how  she 
waded  through  the  dirt  to  pluck  him  off  me;  how  he  swore;  how  she  prayed, 
that  never  prayed  before;  how  I  cried;  how  the  horses  ran  away;  how  her 
bridle  was  burst,  18  how  I  loBt  my  crupper;  —  with  many  things  of  worthy 
memory,  which  now  shall  die  in  oblivion,  and  thou  return  unexperienced  to 
thy  grave. 

Curt.    By  this  reckoning  he  is  more  shrew  19  than  she. 

Gra.  Ay;  and  that  thou  and  the  proudest  of  you  all  shall  find,  when 
he  comes  home.  But  what  talk  I  of  this?  —  Call  forth  Nathaniel,  Joseph, 
Nicholas,  Philip,  Walter,  Sugarsop,  and  the  rest:  let  their  heads  be  sleekly 
combed,  their  blue  coats  80  brushed,  and  their  garters  of  an  indifferent  knit:  81 
let  them  curtsey  with  their  left  legs,  and  not  presume  to  touch  a  hair  of  my 
master's  horsetail,  till  they  kiss  their  hands.    Are  they  all  ready? 

Curt. ,  They  are. 

Gru.    Call  them  forth. 


")  fallen  out  =  in  Streit  genthen,  wie  Curtis  versteht;  ana  dent  Battel  gefallen,  wie 
Grumio  meint.  ** 

,5)  a  sensible  tale  —  cine  Ternfinfiige  Gescbicbte,  and  =  eine  fOMbare,  merklicbe  Gc- 
schicbte,  in  Being  anf  to  feel  a  tale,  nnd  anf  die  Obifeige,  die  Grumio  d«m  Curtis 
giebt.  —  Die  FoL  bat  This  't  is  to  feel  a  tale. 

••)    of  fur  on,  wie  oft  bei  Sh. 

,T)    to  bemoil  =  mit  Koth  bedecken. 

18)   Vgl.  Induction  Sc.  1 ,  Anm.  7. 

,s)   shrac  wird  im  altcren  Englisch  ancb  ?on  Mannern  gebraucht  So  in  Gowen's  Con- 

fessio  Amantis:  He  took  to  his  counsel  a  threw. 
*°)   blue  coat  —  Tracht  der  Diener,  Livtee. 

")  die  Kniegnrtel  leidlich,  anstandig  geknQpft.  —  M alone  beziebt  indifferent  anf  die 
Faroe  und  meint,  Grnmio  babe  different  sagen  wollen  —  party-coloured  garters.  Andre 
vorsteben  darnnter,  dass  beide  Knicgurtel  gleichmassig  gnknfipft  sind. 
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Curt.  Do  you  hear?  ho!  you  must  meet  my  master,  to  countenance 
my  mistress.  M 

Gru.  Why,  she  hath  a  face  of  her  own. 

Curt.  Who  knows  not  that? 

Oru.  Thou,  it  seems,  that  callest  for  company  to  countenance  her. 

Curt.  I  call  them  forth  to  credit  her. 

Gru.  Why ,  she  comes  to  borrow  nothing  of  them. 

Enter  several  Servants. 

Nath.    Welcome  home,  Grumio. 
PhiL    How  now,  Grumio? 
Jos.    What,  Grumio! 
Nich.    Fellow  Grumio! 
Nath.   How  now,  old  lad? 

Oru.  Welcome,  you;  —  how  now,  you;  what,  you;  —  fellow,  you;  — 
and  thus  much  for  greeting.  Now,  my  spruce  companions,  is  all  ready,  and 
all  things  neat? 

Nath.    All  things  is  ready.    How  near  is  our  master? 

Gru.  E'en  at  hand,  alighted  by  this;  and  therefore  be  not,  —  Cock's 
passion,  silence!  —  I  hear  my  master. 

Enter  Petbuchio  and  Kathabina. 

Pet.    Where  be  these  knaves?  What!  no  man  at  door, 
To  hold  my  stirrup,  nor  to  take  my  horse? 
Where  is  Nathaniel,  Gregory,  Philip?  — 

All  Serv.   Here,  here,  Sir;  here,  Sir. 

Pet.   Here,  sir!  here,  sir!  here,  sir!  here,  sir! 
You  logger  headed  and  unpolish'd  grooms! 
What,  no  attendance?  no  regard?  no  duty?  — 
Where  is  the  foolish  knave  I  sent  before? 

Gnu   Here,  Sir;  as  foolish  as  I  was  before. 

Pet.   You  peasant  swain!  you  whoreson  malt-horse  drudge!  M 
Did  I  not  bid  thee  meet  me  in  the  park, 
And  bring  along  these  rascal  knaves  with  thee? 

Gru.   Nathaniel's  coat,  Sir,  was  not  fully  made, 
And  Gabriel's  pumps  were  all  unpink'd  i'  the  heel;2* 


")  to  countenance  my  mi$trt$$  Tersteht  Curtis  =  meincr  Horrin  eln  Ansehen  geben,  ihr 
Ehre  machen;  Grumio  verdrebt  es  =  ihr  *in  Gesicht  geben.  —  Ebcnso  verdrebt  er 
das  von  Curtis  mit  to  countenance  synonym  gebrauchte  to  credit  her  —  ihr  Credit 

bewilligen. 

**)  malt-hor$e,  eigentlich  =  Bierbrauerpferd ,  substantivlsch  =  TSlpel,  gabraucht  in 
Comedy  of  Errors  (A.  3,  Sc.  6),  steht  hisr  adjectmsch  in  demselben  Sinne  = 
tolpelhaft. 

**)  Die  Schuhe  waren  hinten  in  ibrcn  Nestcllochern  losgegangen,  so  dass  dcr  Schuhriemon 
nicht  f^sthi^U. 
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There  wag  no  link  to  colour  Peter's  hat,*5 
And  Walter's  dagger  was  not  come  from  sheathing: 
There  were  none  fine,  bat  Adam,  Ralph,  and  Gregory; 
The  rest  were  ragged,  old,  a«  and  beggarly; 
Yet,  as  they  are,  here  are  they  come  to  meet  yon. 
Pet   Go,  rascals,  go,  and  fetch  my  supper  in.  — 

[Exeunt  some  of  the  Servants. 
„ Where  is  the  life  that  late  I  led"  —  87 
Where  are  those  — ?  Sit  down,  Kate,  and  welcome. 
Soud,  Boud,  soud,  soudl  28 

Re-enter  Servants,  with  supper. 

Why,  when,  I  say?  —  Nay,  good  sweet  Kate,  be  merry. 
Oft"  with  my  boots,  you  rogues,  you  villains!  When?  29 

"It  was  the  friar  of  orders  grey, 
As  he  forth  walked  on  his  way:*  — 
Out,  80  you  rogue!  you  pluck  my  foot  awry: 
Take  that,  and  mend  the  plucking  of  the  other.  31  — - 
Be  merry,  Kate:  —  Some  water,  here;  what,  ho!  — 
Where  's  my  spaniel  Troilus?  —  Sirrah,  get  you  hence, 
And  bid  my  cousin  Ferdinand  come  hither: 
One,  Kate,  that  you  must  kiss,  and  be  acquainted  with.  — 
Where  are  my  slippers?  —  Shall  I  have  some  water?  32 

Enter  a  Servant  with  a  bason  and  €ice>\ 

Come,  Kate,  and  wash,  and  welcome  heartily.  — 
You  whoreson  villain!  will  you  let  it  fall? 

Kath.    Patience,  I  pray  you;  't  was  a  fault  unwilling. 

Pet.    A  whoreson,  beetle-headed,  flap-ear'd  knave! 
Come,  Kate,  sit  down;  I  know  you  have  a  stomach. 
WUl  you  give  thanks,  sweet  Kate,  or  else  shall  I?  33 
What 's  this?  mutton? 

1  Serv.  Ay. 


«)  Per  Rum  von  einer  angebranuten  Pechfackel  diente  dazu,  den  Hut  echwarx  zu  farben. 
>S)   old  =  in  ihren  alten,  abgetragenen  Kleidern,  im  Gegensatz'  zu  fine  =  in  neuen 

Kleidern,  btibsch,  geputxt. 
JT)   Die  erste  Zeile  einea  Liedes,  die  sich  nur  ala  Titel  and  Angabe  dor  Molodio  in  einer 

Balladensammlung  erhalten  hat.    Sie  wild  auch  citirt  in  K.  Henry  IV.  Second 

Part  (A.  5,  Sc.  3). 
»)   Wahrachelnlich  ein  Ausruf  der  TJngeduld,  vielleicht  aach  der  MGdigkeit. 
*»)   Auamf  der  TJngeduld:  Wird'a  bald?  —  Ebenao  in  der  vorigen  Zeile. 
>°)    Blanche  Hgg.  setxen  mit  Pope  out  zweimal. 
")   Zieb  mir  den  andern  Stiefel  geschickter  ana. 
S2)    Ea  war  Sitt* ,  sich  die  Hande  vor  und  nach  Tiache  zu  wascheu. 
")   fo  give  thankt  =  das  Tischgebet  aprecben. 


[Strikes  him. 
[Exit  Servant. 

[Strikes  him. 
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Pet.  Who  brought  it? 

1  Serv.  I. 

Pet.   'T  is  burnt;  and  so  is  all  the  meat. 
What  dogs  are  these  1  —  Where  is  the  rascal  cook? 
How  durst  you,  villains,  bring  it  from  the  dresser, 
And  serve  it  thus  to  me  that  love  it  not? 
There,  take  it  to  you,  trenchers,  cups,  and  all. 

[Throws  the  meat,  &c.  at  them. 
You  heedless  jolthcads,  and  unmanner'd  slaves  I 
What!  do  you  grumble?    I  '11  be  with  you  straight. 

Kath.    I  pray  you,  husband,  be  not  so  disquiet: 
The  meat  was  well,  if  you  were  so  contented. 

Pet.    I  tell  thee,  Kate,  't  was  burnt  and  dried  away, 
And  I  expressly  am  forbid  to  touch  it, 
For  it  engenders  cholcr,  planteth  anger: 
And  better 't  were,  that  both  of  us  did  fast, 
Since,  of  ourselves,  ourselves  are  choleric, 
Than  feed  it34  with  such  over-roasted  flesh. 
Be  patient,  36  to-morrow  't  shall  be  mended, 
And  for  this  night  we  '11  fast  for  company. 
Come,  I  will  bring  thee  to  thy  bridal  chamber. 

[Exeunt  Petbuchio,  Katharina,  and  Corns. 

Nath.   Peter,  didst  ever  sec  the  like? 

Peter.    He  kills  her  in  her  own  humour. 

Re-enter  Curtis. 

Gru.    Where  is  he? 

Curt    In  her  chamber, 
Making  a  sermon  of  continency  to  her ; 
And  rails,  and  swears,  and  rates,  that  she,  poor  soul, 
Knows  not  which  way  to  stand,  to  look,  to  speak, 
And  sits  as  one  new-risen  from  a  dream. 

Away,  away  I  for  he  is  coming  hither.  [Exeunt. 

Re-enter  Petrucuio. 

Pet.    Thus  have  I  politicly  begun  my  reign, 
And  't  is. my  hope  to  end  successfully. 
My  falcon  now  is  sharp,  and  passing  empty, 
And,  till  she  stoop,  she  must  not  be  full-gorg'd , 3S 

■*)    it  bcztcht  sicb  aof  ehi  axis  choleric  za  supplirendes  Subgtantlv ,  wie  ehoter. 
«)   patient  ist  dreisylbig,  wie  das  't  shall  be  der  Fol.  andeutet,  wolur  manche  Hgg.  it 
shall  be  getzen. 

*•)  Der  Jagdfalke  darf  tricht  eher  satt  gefiiUert  werden,  als  bis  er  gchmt  hat,  auf  den 
Wink  des  Herrn  sich  niederzulassen  aof  dessen  Hand.  —  Mit  der  Zahmung  des 
veiblichen  Falken  wird  nun  die  Zibmung  der  Katharina  verglichen.  —  full-gorged  — 
^ollgefreBsen,  Btebt  entgegen  dem  empty  =  leer  im  Magen.  Vgl.  mit  diesem  Monolog 
den  entsprechenden  des  alteren  Dramas.    Eitileitung  pag.  VIII. 
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For  then  she  never  looks  opon  her  lure.  8* 
Another  way  I  hare  to  man  my  haggard,  38 
•  To  make  her  come,  and  know  her  keeper's  call; 
That  is,  to  watch  her,  as  we  watch  these  kites, 
That  bate , 39  and  beat ,  and  will  not  be  obedient 
She  eat  no  meat  to-day,  nor  none  shall  eat; 
Last  night  she  slept  not,  nor  to-night  she  shall  not: 
As  with  the  meat,  some  undeserved  fault 
I  '11  find  about  the  making  of  the  bed; 
And  here  I  '11  fling  the  pillow,  there  the  bolster, 
This  way  the  coverlet,  another  way  the  sheets:  — 
Ay,  and  amid  this  hurly,  I  intend,  40 
That  all  is  done  in  reverend  care  of  her: 
And,  in  conclusion,  she  shall  watch  all  night: 
And ,  if  she  chance  to  nod ,  I  '11  rail  and  brawl , 
And  with  the  clamour  keep  her  still  awake. 
This  is  a  way  to  kill  a  wife  with  kindness; 
And  thus  I  '11  curb  her  mad  and  headstrong  humour. 
He  that  knows  better  bow  to  tame  a  shrew, 
Now  let  him  speak:  't  is  charity  to  show. 

SCENE  II. 

Padua.    Before  Baptista's  Hoflse. 

Enter  Tranio  and  Hobtensio. 

Tra.   Is  't  possible,  friend  Licio,  that  mistress  Bianca 
Doth  fancy  any  other  but  Lucentio? 
I  tell  you,  Sir,  she  bears  me  fair  in  hand.  1 

Hot.    Sir,  to  satisfy  you  in  what  I  have  said, 
Stand  by,  and  mark  the  manner  of  his  teaching.  [They  stand  aside. 

Enter  Bianca  and  Lucentio. 

Luc.    Now,  mistress,  profit  you  in  what  you  read? 
Bian.    What,  master,  read  you?  first  resolve  me  that. 
Luc.   I  read  that  I  profess ,  the  Art  to  Love.  2 

ST)   Wenn  der  Falke  nicht  hungrig  ist,  so  achtet  er  nicht  auf  den  KSder,  mit  welchem 
der  Jiger  iho  zu  «ieh  zurfteklockt. 

Ansser  dieser  Methode  der  Zihmong  darcb  Hanger  hat  Petrnchio  noch  eine  zweite, 
seinen  wilden  Falken  za  zkbmen,  namllch  durch  Wachhalt»n.   Auf  dieeelbe  Hethode 
elnes  Falkoniers  spielt  8h.  ancb  an  in  Troilus  and  Cressida  (A.  3,  Sc.  2):  You 
mutt  be  walchcd,  ere  you  be  made  tame. 
'*)    to  bate  —  mit  dan  Flfigeln  schlagen,  erhalt  win©  nahere  Erklarnng  in  and  beat 
♦°)    to  intend  —  als  Absicht  zn  erkennen  geben,  vorschfitzen. 
>)   sie  foppt  micb  offenbar,  tie  hilt  micb  geradeza  hin  mit  nichtigem  Anschein. 
*)   Eine  Anspielung  auf  O  v  i  d '«  Gedicht  A  r  s  Amaodi,  ein  Bach ,  das  er  mit  Bianca  liest 


[Exit. 
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Bian.   And  may  you  prove,  Sir,  master  of  your  art! 

Luc.   "While  you,  sweet  dear,  prove  mistress  of  my  heart    [They  retire. 

Hot.    [Coming forward.]  Quick  proceeders,  *  marry!  Now  tell  me,  I  pray, 
Yon  that  durst  swear  that  yonr  mistress  Bianca 
Lov'd  none*  in  the  world  so  well  as  Lucentio. 

Tra.    0,  despiteful  love  I  unconstant  womankind!  — 
I  tell  thee,  Licio,  this  is  wonderful. 

Hor.   Mistake  no  more:  I  am  not  Licio, 
Nor  a  musician,  as  I  seem  to  be, 
But  one  that  scorns  to  live  in  this  disguise, 
For  such  a  one,  as  leaves  a  gentleman, 
And  makes  a  god  of  such  a  cull  ion.  5 
Enow,  Sir,  that  I  am  call'd  Hortensio.  , 

Tra.   Signior  Hortensio,  I  have  often  heard 
Of  your  entire  *  affection  to  Bianca; 
And  since  mine  eyes  are  witness  of  her  lightness , 
I  will  with  you,  if  you  be  so  contented, 
Forswear  Bianca  and  her  love  for  ever. 

Hor.   See,  how  they  kiss  and  court!  —  Signior  Lucentio, 
Here  is  my  hand,  and  here  I  firmly  vow 
Never  to  woo  her  more;  but  do  forswear  her, 
As  one  unworthy  all  the  former  favours 
That  I  have  fondly  flatter'd  her  »  withal. 

Tra.    And  here  ftake  the  like  unfeigned  oath, 
Never  to  marry  with  her,  though  she  would  entreat.  * 
Fie  on  her!  see,  how  beastly  she  doth  court  him. 

Hor.    'Would  all  the  world,  but  he,  had  quite  forsworn!  9 
For  me,  that  I  may  surely  keep  mine  oath, 
I  will  be  married  to  a  wealthy  widow, 
Ere  three  days  pass,  which  hath  as  long  lov'd  me, 
As  I  have  lov'd  this  proud  disdainful  haggard. 
And  so  farewell,  signior  Lucentio.  — 
Kindness  in  women,  not  their  beauteous  looks, 
Shall  win  my  love:  —  and  so  I  take  my  leave, 
In  resolution  as  I  swore  before. 

[Exit  Hortensio.  —  Lucentio  and  Bianca  advance. 


•)  quick  proceeder$  =  Lente,  die  schnell  die  akademlecben  WOrden  erlangen,  von  to 
proceed  =  promoviren;  in  Being  anf  master  of  your  art  and  mi$tret$,  zugleicb  = 
Lente,  die  rascb  Terfabren. 

*)   none  verbessert  Rove  das  me  dor  Fol. 

*)   nm  einea  M&dchena  wilien,  daa  einen  anstandigen  Mann  im  Stirh  liset  und  ana 

solcbem  gemeinen  Gesellen  einen  Gott  macht,  solchcn  Cnjon  vergottert. 
•)    entire  =  nngetbeilt,  rnckbaiUos. 
T)   her  aetzen  die  sp&teren  Folioansgg.  (Or  them  der  Fol. 
*)   acil.  forncorn  her  oder  her  love. 
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Tra.    Mistress  Bianca,  bless  you  with  such  grace, 
As  'longeth  to  a  lover's  blessed  case! 
Kay,  I  have  ta'en  you  napping,  gentle  love, 
And  have  forsworn  yoa,  with  Hortensio. 

Bian,    Tranio,  you  jest    But  have  you  both  forsworn  me? 

Tra.    Mistress,  we  have. 

Luc  Then  we  are  rid  of  Licio. 

Tra.    T  faith,  he  H  have  a  lusty  widow  now, 
That  shall  be  woo'd  and  wedded  in  a  day. 

Bian.    God  give  him  joyl 

Tra.    Ay,  and  he  Tl  tame  her.  9 

Bian,  He  says  so,  Tranio. 

Tra.    'Faith,  he  is  gone  nnto  the  taming-school. 

Bian.    The  taming-school!  what,  is  there  such  a  place? 

Tra.    Ay,  mistress,  and  Petrucbio  is  the  master; 
That  teacheth  tricks  eleven  and  twenty  long,  10 
To  tame  a  shrew,  and  charm  11  her  chattering  tongue. 

Enter  Biondello,  running. 

Bion,    O  master,  master!    I  have  watch'd  so  long 
That  I  'm  dog-weary;  but  at  last  I  spied 
An  ancient  angel  <*  coming  down  the  hill, 
Will  serve  the  turn. 

Tra.  What  is  he,  Biondello? 

Bion.    Master,  a  mercatant,  or  a  pedant,  ** 
I  know  not  what ;  but  formal  in  apparel , 
In  gait  and  countenannce  surely  14  like  a  father. 

Luc.    And  what  of  him,  Tranio? 

Tra.   If  he  be  credulous ,  and  trust  my  talc , 
I  '11  make  him  glad  to  seem  Yincentio , 

*)    Das  Folgende  bU  Petruehio  it  the  matter  ist  fast  wortlich  ans  dem  alteren  Drama .-  But 
tell  me  my  Lord,  it  Ferando  married  then?  j|  Aurel.  He  it,  and  Polidor  thortly  thai!  be 
wed,  ]|  And  he  moanet  to  Lime  hit  wife  erelong.  \\  Vale  £Te  taiet  to.  \]  AureL  Faith  he 't 
gone  unto  the  taminq  tehoole,  \\  Tale.  The  taming  schoole;  why  it  there  tueh  a  place  1 || 
AureL  I:  and  Ferando  it  the  Maitter  of  the  tehoole. 

,0)    Eine  scherzhafte  Bezeichnang ,  wie  Ung  dieao  KQnste  sind,  und  wie  welt  sie  reicben. 

«')    Ygl.  A.  1,  6c  1,  Anm.  46. 

,l)  Dem  Biondello  erscheint  der  vom  Berge  nlederstelgende  Wanderer  wie  ein  Ibnen  xn 
Hilfe  gesandter  Engel,  und,  well  der  Pedant  bejabrt  iat,  nennt  er  inn  icberzhaft  an 
ancient  angeL  —  Tbeobald  n.  A.  lesen  fur  das  angel  der  Fol.  engle  in  der  Gbrigens 
nicbt  zn  belegenden  Bedentung  =  Einfaltspinsel. 

,s)  Die  Fol.  hat  Matter,  a  Mareantant,  or  a  pedant  —  mercatanU,  italieniscb  =  Kauf- 
mann,  kommt  in  den  Dramen  der  Zeit  5fter  Tor  and  ist  bier  in  einer  italienischen 
ComGdie  besooders  an  seiner  Stella.  —  Sh.  beabsicbtigte  wohl  einen  Reim  zwischen 
mercatant  and  pedant,  das  er  als  italieniscb  auf  der  letzten  Sylbe  betont.  VgL  A.  3, 
Sc.  1,  Anm.  1.  —  Die  meisten  Bgg.  lesen,  am  pedant  —  Magister,  Elauslebrcr,  nach 
engliscb«r  Art  aof  der  ersten  Sylbe  za  betonen:  Matter,  a  mertatante,  or  a  pedant 

"}   So  dfe  Fol.    Die  zwelte  Fol.  bat  turly,  was  Bowe  and  Theobald  beibebielten. 
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And  give  assurance  to  Baptista  Minola, 
As  if  he  were  the  right  Vincentio. 

Take  in  15  your  lore,  and  then  let  me  alone.    [Exeunt  Lucextio  and  Bianca. 

Enter  a  Pedant. 
Ped.    God  save  yon,  Sir! 

Tra.  And  yon,  Sir:  yon  are  welcome. 

Travel  you  far  on,  or  are  you  at  the  furthest? 

Ped.    Sir,  at  the  farthest  for  a  week  or  two; 
But  then  op  further,  and  as  far  as  Rome, 
And  so  to  Tripoly,  if  God  lend  me  life. 

Tra.   What  countryman,  I  pray? 

Ped.  Of  Mantua. 

Tra.    Of  Mantua,  Sir?  —  marry,  God  forbid! 
And  come  to  Padua,  careless  of  your  life? 

Ped.    My  life,  Sir!  how,  I  pray?  for  that  goes  hard. 

Tra.    'T  is  death  for  any  one  in  Mantua 
To  come  to  Padua.   Enow  you  not  the  cause? 
Your  ships  are  stay'd  at  Venice;  and  the  duke, 
For  private  quarrel  'twixt  your  duke  and  him, 
Hath  publish' d  and  proclaim'd  it  openly. 
'T  is  marvel;  but  that  you  are  but  newly  come, 
You  might  have  heard  it  else  proclaim'd  about. 

Ped.    Alas,  Sir!  it  is  worse  for  me  than  so; 
For  I  have  bills  for  money  by  exchange 
From  Florence,  and  must  here  deliver  them. 

Tra.    Well,  Sir,  to  do  you  courtesy, 
This  will  I  do,  and  this  I  will  advise  you.  — 
First,  tell  me,  have  you  ever  been  at  Pisa? 

Ped.    Ay,  Sir,  in  Pisa  have  I  often  been; 
Pisa,  renowned  for  grave  citizens. 16 

Tra.   Among  them,  know  you  one  Vincentio? 

Ped.   I  know  him  not,  but  I  have  heard  of  him: 
A  merchant  of  incomparable  wealth. 

Tra.    He  is  my  father,  Sir;  and,  sooth  to  say, 
In  countenance  somewhat  doth  resemble  you. 

Bion.    [Aside."]   As  much  as  an  apple  doth  an  oyster,  and  all  one. 

Tra.    To  save  your  life  in  this  extremity, 
This  favour  will  I  do  you  for  his  sake; 
And  think  it  not  the  worst  of  all  your  fortunes 
That  you  are  like  to  Sir  Vincentio. 
nis  name  and  credit  shall  you  undertake, 
And  in  my  house  you  shall  be  friendly  lodg'd. 

1S)   in  emend  irte  Theobald  das  me  der  Fol. 

Deraelbe  Vera  kam  achon  A.  1,  Sc.  I  in  Lucentio'a  eratar  Rade  Tor. 


Digitized  by  Google 


Sc.  3. 


TAMING  OP  THE  SHREW. 


77 


Look,  that  you  take  upon  you  as  you  should! 17 
You  understand  me,  Sir;  —  so  shall  you  stay 
Till  you  have  done  your  business  in  the  city. 
If  this  be  courtesy,  18  Sir,  accept  of  it. 

Ped.    0!  Sir,  I  do;  and  will  repute  you  ever 
The  patron  of  my  life  and  liberty. 

Tra.    Then  go  with  me,  to  make  the  matter  good. 
This,  by  the  way,  I  let  you  understand: 
My  father  is  here  look'd  for  every  day, 
To  pass  assurance  of  a  dower  in  marriage  19 
'Twixt  me  and  one  Baptista's  daughter  here: 
In  all  these  circumstances  20  I  '11  instruct  you. 

Go  with  me,81  to  clothe  you  as  becomes  you.  [Exeunt, 

SCENE  m. 

A  Room  in  Petruchjo's  House. 
Enter  Katharina  and  Grumio. 

Gnt.   No,  no,  forsooth;  I  dare  not,  for  my  life. 

Kath.    The  more  ray  wrong,  the  more  his  spite  appears. 
What,  did  he  marry  me  to  famish  me? 
Beggars,  that  come  unto  my  father's  door, 
Upon  entreaty ,  have  a  present  alms ; 1 
If  not,  elsewhere  they  meet  with  charity: 
But,  I,  who  never  knew  how  to  entreat, 
Nor  never  needed  that  I  should  entreat, 
Am  starv'd  for  meat ,  8  giddy  for  lack  of  sleep ; 
With  oaths  kept  waking ,  and  with  brawling  fed.  8 
And  that  which  spites  me  more  than  all  these  wants, 
He  does  it  under  name  of  perfect  love; 
As  who  should  say,  if  I  should  sleep,  or  eat, 
T  were  deadly  sickness,  or  else  present  death. 
I  pr'ythee  go,  and  get  me  some  repast; 
I  care  not  what,  so  it  be  wholesome  food. 

1T)    Seht,  dass  Ibr  Euch  so  benehmt  oder  geberdet,  wiu  Ibr  als  Yincentio  tnQsst. 
**)    Venn  Euch  das  als  elne  Freundlichktit  erscheint,  die  ich  Each  erweise. 
,J)    urn  die  Abtrotungsurkuode  einer  Mitgift  gerichtlich  festzastellen. 
,0)    circumstances  =  Details,  die  zur  Sarbe  geboreo. 

")    Manche  Hgg.  iugen  zar  Vervollstindigang  des  Verses  sir  hinter  me  ein.  —  Die  FoL 
begintit  znit  der  folgenden  dritten  Scene  erst  den  •vierten  Akt  des  Dramas.  —  Vgl.  zu 
dieser  dritten  Scene  das  iltere  Drama.    Einleitung  pag.  VIII— X. 
')    erhalten  soglelch  ein  Almosen,  sobald  sie  nut  darum  bitten. 

2)  scil.  for  want  of  meat.  Solcbe  Ungenauigkeit  des  Ausdrucks  flndet  sich  hauflg  bei  Sb. 
So  in  Two  Gentlemen  of  Verona  (A.  1,  Sc.  2)  here  they  shall  not  lie  for 
catching  cold. 

3)  Ich  werde  wacbgebalten  durcb  die  lautcn  FlQche  Petruchio's  und  bekommen  statt  Speise 
und  Trank  nur  sein  larmendes  (iezanke. 

4 
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Gru.   What  say  you  to  a  neat's  foot? 

Kath.    'T  is  passing  good:  I  pr'ythee  let  me  have  it. 

Gru.    I  fear,  it  is  too  choleric  *  a  meat 
How  say  you  to  a  fat  tripe,  finely  broil'd? 

Kath,   I  like  it  well:  good  Grumio,  fetch  it  me. 

Gru.   I  cannot  tell;  I  fear,  't  is  choleric 
"What  say  you  to  a  piece  of  beef,  and  mustard? 

Kath.    A  dish  that  I  do  love  to  feed  upon. 

Gru.    Ay,  but  the  mustard  is  too  hot  a  little. 

Kath.   Why,  then  the  beef,  and  let  the  mustard  rest 

Gru.   Kay,  then  I  will  not:  you  shall  have  the  mustard, 
Or  else  you  get  no  beef  of  Grumio. 

Kath.    Then  both,  or  one,  or  any  thing  thou  wilt 

Gru.    Why,  then  the  mustard  without  the  beef. 

Kail}.   Go,  get  thee  gone,  thou  false  deluding  slave,  [Beats  him. 

That  feed'st  me  with  the  very  name  of  meat 
Sorrow  on  thee,  and  all  the  pack  of  you, 
That  triumph  thus  upon  my  misery! 
Go,  get  thee  gone,  I  say. 

Enter  Petbtjchio  with  a  dish  of  meat,  and  Hortensio. 

Pet.   How  fares  my  Kate?  What,  sweeting,  all  a-mort?  5 

Eor.    Mistress,  what  cheer? 

jtaih.  'Faith ,  as  cold  6  as  can  be. 

Pet.    Pluck  up  thy  spirits;  look  cheerfully  upon  me. 
Here,  love;  thou  seest  how  diligent  I  am, 

To  dress  thy  meat  myself,  and  bring  it  thee:  [Sets  the  dish  on  a  tahle. 

I  am  sure,  sweet  Kate,  this  kindness  merits  thanks. 
What!  not  a  word?  Nay  then,  thou  lov'st  it  not, 
And  all  my  pains  is  sorted  to  no  proof. 1  — 
Here,  take  away  this  dish. 

Kath.  1  Pray  y°u>  let  lt  8tand- 

Pet    The  poorest  service  is  repaid  with  thanks, 
And  so  shall  mine,  before  you  touch  the  meat. 

♦)  .  So  die  Fol.  Vgl.  A.  4,  Sc.  1,  Anm.  34.  Manche  Hgg.  lesen  mit  der  two  1  ten  Folio- 
auBg.  phlegmatic  fur  choleric,  eine  Lesart,  die  sich  tut  der  Art  der  Sh.'scheo  Clown?, 
im  Gebrauch  von  Fremdwortern  sich  an  vergreifen  und  das  Gfgentheil  des  Beabsichtigten 
zxx  sagen,  allenfalls  recbtfertigen  liaise.  -  Doch  bat  daa  altera  Drama  an  der  ent- 
■prechenden  8telle  ebenfalls  choleric:  The  mustard  it  too  choleric  for  you. 

5)  a-mort  =  am  Verenden,  todt;  yon  dem  Jagdausdrock  mart  =  das  Verenden  des 
erlegten  "Wildes;  bier  scherrhaft  von  der  niedergescblageuen ,  mntblosen  StimmnDg 
Katbarina's. 

«)   scil.  cold  cheer  =  traurige,  mutblose  Stimmung,  im  Gegensatt  xu  good  cheer  =  guter 

Muth,  fruhliche  Stimmung. 
')   to  tort  to  =  an  Etwas  ausscblagan,  sicb  an  Etwas  fugen:  und  alle  meine  Miihe  bat 

rich  als  nlcbtig  erwiesen,  bat  nicbt  die  Probe  bestanden. 
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Kath.    I  thank  you,  Sir. 

Hot.    Signior  Petruchio,  fie!  you  are  to  blame. 
Come,  mistress  Kate,  I  '11  bear  you  company. 

Pet.    [Aside.]    Eat  it  up  all,  Hortensio,  if  thou  lov'st  me  — 
[To  her.]  Much  good  do  it  unto  thy  gentle  heart!  8 
Kate,  eat  apace.  —  And  now,  my  honey  love, 
Will  we  return  unto  thy  father's  house, 
And  revel  it  as  bravely  as  the  best,  9 
With  silken  coats,  and  caps,  and  golden  rings, 
With  ruffs,  and  cuffs,  and  farthingales,  and  things;  10 
With  scarfs,  and  fans,  and  double  change  of  bravery, 11 
With  amber  bracelets,  beads,  and  all  this  knavery. 
What,  hast  thou  din'd?  The  tailor  stays  thy  leisure, 
To  deck  thy  body  with  his  ruffling  12  treasure. 

Enter  Tailor. 
Come,  tailor,  let  us  see  these  ornaments; 

Lay  forth  the  gown.  —  [Enter  Haberdasher.]  What  news  with  youj  Sir? 

Hab.    Here  is  the  cap  your  worship  did  bespeak. 

Pet.    Why,  this  was  moulded  on  a  porringer;  13 
A  velvet  dish:  —  fie,  fie!  't  is  lewd  and  filthy. 
Why,  't  is  a  cockle  or  a  walnut-shell, 
A  knack,  a  toy,  a  trick,  a  baby's  cap; 
Away  with  it!  come,  let  me  have  a  bigger. 

Kath.   I  '11  have  no  bigger:  this  doth  fit  the  time, 14 
And  gentlewomen  wear  such  caps  as  these. 

Pet.    When  you  are  gentle,  15  you  shall  have  one  too; 
And  not  till  then. 

Eor.  [Aside.]    That  will  not  be  in  haste. 


")   Wohl  bekotnme  Dir  das  Essen.  —  gentle  heart  1st  ironisch  gemetnt. 

*)   bravely  bezieht  sich  auf  die  hubschen  Kleider,  in  denen  sie  die  Lnstbarkeiten  mit- 

m&chen  wolle  (revel  it).  —  Vgl.  Induction  Sc.  1 ,  Aom.  13. 
,0)   and  thing  $  =  nnd  was  sonst  nocb  dazu  gohSrt,  und  alles  Mogliche. 
")   double  change  of  bravery  =  zwel  vollstandige  Prachtanzflge ,  mit  denen  sie  wechseln 

wollen. 

")  to  ruffle  =  rauschen,  wird  aneh  bei  Sh/s  Zeltgenossen  von  dem  Ranschen  seidener 
Gewinder  nnd  sonstiger  Putzsachen  gebraueht.  So  in  Lyly's  E  up  hues  and  his 
England:  Shall  I  ruffle  in  new  devices,  with  rings,  with  robes,  und  Drayton  bat 
in  seinem  Battaile  of  Agineonrt:  Miih  ruffling  banners  that  do  brave  the  sky. 

»)  Die  Hauba  ist  nach  dem  Muster  einer  SuppenechOssel  gefonnt  So  inTC.  Henry  VII. 
(A.  5 ,  Sc.  3)  raWd  upon  me  till  her  pink'd  proringer  fell  off  her  head.  —  Ebenso 
humoristUch  bezeiebnet  Petruchio  die  sammtne  Haube  gleich  nachber  als  a  velvet  dish 
=  eine  Schfissel  von  Sammt 

")   time  —  die  jetzige  Zeit:  solche  Haubo  ist  jeUt  in  der  Mode. 

«)   gentle  =  frenndlich,  sanft,  bezieht  sich  auf  gentlewomen  —  Damon  Ton  Stande. 
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Katk.   Why,  Sir,  I  trust,  I  may  have  leave  to  apeak, 
And  speak  I  will;  I  am  no  child,  no  babe: 
Your  betters  have  endur'd  me  say  my  mind, 
And,  if  you  cannot,  best  you  stop  your  ears. 
My  tongue  will  tell  the  anger  of  my  heart, 
Or  else  my  heart,  concealing  it,  will  break: 
And,  rather  than  it  shall,  I  will  be  free 
Even  to  the  uttermost,  as  I  please,  in  words. 

Pet.   Why,  thou  say'st  true:  it  is  a  paltry  cap, 
A  custard-coffin, 16  a  bauble,  a  silken  pie. 
I  love  thee  well,  in  that  thou  lik'st  it  not. 

Kaih.   Love  me,  or  love  me  not,  I  like  the  cap, 
And  it  I  will  have,  or  I  will  have  none. 

Pet.    Thy  gown?  why,  ay:  —  Come,  tailor,  let  us  see 't. 
0,  mercy,  Godl  what  masking  stuff  is  here? 
What 's  this?  a  sleeve?  't  is  like  a  demi-cannon: 
What!  up  and  down,  carv'd  like  an  apple-tart? 
Here  's  snip,  and  nip,  and  cut,  and  slish,  and  slash, 
Like  to  a  censer  in  a  barber's  shop.  ir  — 
Why,  what,  o'  devil's  name,  tailor,  call'st  thou  this? 

Ilor.    [Aside.]    I  see,  she  's  like  to  have  neither  cap  nor  gown. 

Tai.    You  bid  me  make  it  orderly  and  well, 
According  to  the  fashion  and  the  time. 

Pet.   Marry;  and  did:  but  if  you  be  remember'd, 
I  did  not  bid  you  mar  it  to  the  time. 
Go,  hop  me  over  every  kennel  home, 
For  you  shall  hop  without  my  custom,  Sir. 
I  '11  none  of  it:  hence!  make  your  best  of  it. 

Kath.   I  never  saw  a  better-fashion'd  gown, 
More  quaint,  more  pleasing,  nor  more  commendable. 
Belike ,  you  mean  to  make  a  puppet  of  me. 

Pet.   Why,  true;  he  means  to  make  a  puppet  of  thee.  18 

Tai.   She  says ,  your  worship  means  to  make  a  puppet  of  her. 

Pet.    0,  monstrous  arrogance!  Thou  liest,  thou  thread,  i9 
Thou  thimble, 

1C)  custard-coffin  =  der  erbohte  Deckel  eines  Eierkuchons.  —  So  bezeiebnet  aoch  Ben 
Jonson  Id  Beinem  Bartholomew  Fair  cine  Haube:  for  all  her  velvet  custard  on 
her  head. 

")  In  den  Barbierstuben,  wo  immer  ein  grosser  Zusamm*nfluss  von  Mcnschen  Statt  fand, 
staoden  zur  Verbessernng  der  Lnft  Banchiasser  -von  Metall  fabricirt  trad  mit  vieleo 
Einschnittvn  versehen  ,  ans  denen  der  Ranch  hervordrang.  Mit  sokben  Einschnitten 
vergleicbt  Petruchio  die  Einschnitto  in  dem  Staatskleido  Katharinens. 

,s)  a  puppet  versteht  Kathariua  =  fine  Poppe,  die  ohne  alien  Willen  sich  too  ihrem 
Gattcn  Unkeu  lasst ;  Peirachio  versteht  daruuter  =  eine  Pnppe,  die  der  Schneider 
mit  scincn  Kloidern  aus  ihr  macht. 

•»)   Kits  on  wollte  thou  thread  BtreicheD,  weil  gleich  nacbber  a  $kein  of  thread  wiederkchrt. 


Digitized  by  Google 


Sc.  3. 


TAMING  OF  THE  SHREW. 


81 


Thou  yard,  three-quarters,  half-yard,  quarter,  nail! 
Thou  flea,  thou  nit,  thou  winter  cricket  thoul  — 
Brav'd  in  mine  own  house  with  a  skein  of  thread? 
Away!  thou  rag,  thou  quantity,  20  thou  remnant, 
Or  I  shall  so  be-mete  21  thee  with  thy  yard, 
As  thou  shalt  think  on  prating  whilst  thou  liv'st 
I  tell  thee,  I,  that  thou  hast  marr'd  her  gown. 

Tai.   Your  worship  is  deceiv'd:  the  gown  is  made 
Just  as  my  master  had  direction. 
Grumio  gave  order  how  it  should  be  done. 

Gru.    I  gave  him  no  order;  I  gave  him  the  stuff. 

Tai.    But  how  did  you  desire  it  should  be  made? 

Qru.    Marry,  Sir,  with  needle  and  thread. 

Tai.    But  did  you  not  request  to  have  it  cut? 

Qru.    Thou  hast  faced  many  tilings. 

Tai.    I  have. 

Qru.  Face  22  not  me :  thou  hast  braved  many  men ;  brave  not  me :  T 
will  neither  be  faced  nor  braved.  I  say  unto  thee,  —  I  bid  thy  master  cut 
out  the  gown;  but  I  did  not  bid  him  cut  it  to  pieces:  ergo,  thou  Heat 

Tai.    Why,  here  is  the  note  of  the  fashion  to  testify. 

Pet.    Read  it. 

Qru.    The  note  lies  in  's  throat,  if  he  say  I  said  so. 
Tai.    ^Imprimis,  a  loose-bodied  gown/ 

Qru.    Master,  if  ever  I  said  loose-bodied  23  gown,  sew  me  in  the  skirts 
of  it,  and  beat  me  to  death  with  a- bottom  of  brown  thread.  I  said,  a  gown. 
Pet.  Proceed. 

Tai.    „With  a  small  compassed  2*  cape.  * 

Qru.    I  confess  the  cape. 

Tai.    »With  a  trunk  sleeve.* 

Gh*u.    I  confess  two  sleeves. 

Tai.    „The  sleeves  curiously  25  cut" 

Pet.    Ay,  there  's  the  villany. 

Qru.  Error  i'  the  bill,  Sir;  error  i'  the  bill.  I  commanded  the  sleeves 
should  be  cut  out,  and  sewed  up  again;  and  that  I  MI  prove  upon  thee, 
though  thy  little  fingor  be  armed  in  a  thimble. 

20)    quantity  ==  Stfirk ,  t\%  Gcgensatz  zu  einetn  Ganzen. 
*•)    to  be-mele  —  Einero  das  Mass  nehmen,  Einen  mcssen. 

M)  to  face  =  wenden,  *on  der  Schtieiderarbeit  beim  Kleldermachen,  und  =  Einein  ins 
Gesicht  trotzen.  Ebenso  doppelslnnig  ist  du  folgende  to  brave  =  Jemanden  hllMcb 
iuacben,  putzen,  and  =  Jemaodem  trotzen.  —  Beides  1st  aus  dem  altcren  Drama. 

23 )  loose-bodied  =  mit  waiter  Taille;  zuglelch  mit  der  Anspielung  auf  loose  body  ~  eiu© 
lockere,  uukeusche  Person.  Der  Witz  tritt  demlicber  bervor  in  der  entspr«>chend»n 
Stella  des  iitern  Dramas,  wo  der  Diener  mit  loose  bodies  goicn  ropHcirt.  Vgl.  Einloi- 
tung  pag.  X. 

*»)    compassed  =  abgerandet,  rand. 

u)    curiously  out  —  sorgsam  modisch  ausgvschuitten. 

6 

Digitized  by  Google 


Sk2  TAMING  OF  THE  SHREW.  A.  IV. 

Tai.  This" is  true,  that  I  say:  an  I  had  thee  in  place  where,  thou 
shouldst  know  it 

Oru.  I  am  for  thee  straight:  take  thou  the  bill, "  give  me  thy  mete- 
yard,  and  spare  not  me. 

Hor.    God-a-mercy,  Gruraio,  then  he  shall  have  no  odds. 
Pet.    Well,  Sir,  in  brief,  the  gown  is  not  for  me. 
Oru.    You  are  i'  the  right,  Sir:  't  is  for  my  mistress. 
Pet.    Go,  take  it  up  unto  thy  master's  use. 

Oru.  Villain,  not  for  thy  life!  Take  up  my  mistress'  gown  for  thy 
master's  ose  1  87 

Pet.    Why,  Sir,  what  's  your  conceit  in  that? 

Gru.    0,  Sir,  the  conceit  is  deeper  than  you  think  for. 
Take  up  my  mistress*  gown  to  his  master's  use  I 
0,  fie,  fie,  fie! 

Pet.    [Aside.]    Hortensio,  say  thou  wilt  see  the  tailor  paid.  — 
Go  take  it  hence;  be  gone,  and  say  no  more. 

Ilor.    Tailor,  I  '11  pay  thee  for  thy  gown  to-morrow: 
Take  no  unkindness  of  his  hasty  words. 

Away ,  I  say ;  commend  me  to  thy  master.  28  [Exeunt  Tailor  and  lluberdasker. 

Pet.    Well,  come,  my  Kate;  we  will  unto  your  father's, 
Even  in  Ithese  honest  mean  habiliments. 
Our  purses  shall  be  proud,  our  garments  poor: 
For  't  is  the  mind  that  makes  the  body  rich; 
And  as  the  sun  breaks  through  the  darkest  clouds, 
So  honour  peereth  in  the  meanest  habit 
What,  is  the  jay  more  precious  29  than  the  lark, 
Because  his  feathers  are  more  beautiful? 
Or  is  the  adder  better  than  the  eel, 
Because  his  painted  skin  contents  the  eye? 
O!  bo,  good  Kate;  neither  art  thou  the  worse 
For  this  poor  furniture,  and  mean  array. 
If  thou  account'st  30  it  shame,  lay  it  on  me; 
And  therefore  frolic:  we  will  hence  forthwith, 
To  feast  and  sport  us  at  thy  father's  house.  — 
Go,  call  my  men,  and  let  us  straight  to  him; 
And  bring  our  horses  unto  Long-lane  end, 

l«)  Dm  Worupiel  mit  bill  =  Rechnung,  und  =  Helleberde,  flndet  sicb  *uch  la  Tim  on 
of  Athens  (A.  3,  Be  4).  —  meic-yard  —  Scbnolderelle  zuin  M&ssnebmen. 

3T)  to  take  up  =  Etwts  bewihren,  einstecken,  und  —  autLebea,  von  dem  S*um  eiow 
Klcides  gesigt. 

""J  Hortensio  gpricht  dlese  Worte  zum  Schneider  so,  <!**•  Keibirin*  sie  nirht  JhSrt.  — 
In  dcr  FoL  und  in  den  meisten  Ausgg.  1st  nur  dcr  Weggang  dec  Schneiders,  nkht 
aurh  der  des  Modehindlers  bezeirbnet. 

«)   precious  —  gescMtzt  n»ch  dem  elgentlichcn  Wertho. 

»°)    accounted  In  der  Fol.,  von  Rowe  verbessert 
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There  will  we  mount,  and  thither  walk  on  foot.  — 
Let 's  see;  I  think,  't  is  now  some  seven  o'clock, 
And  well  we  may  come  there  by  dinner  time. 

Kath.    I  dare  assure  you,  Sir,  't  is  almost  two, 
And  't  will  be  supper  time,  ere  you  come  there. 

Pet.    It  shall  be  seven,  ere  I  go  to  horse. 
Look,  what  I  speak,  or  do,  or  think  to  do, 
You  are  still  crossing  it.  —  Sirs,  let  *t  alone: 
I  will  not  go  to-day;  and  ere  I  do, 
It  shall  be  what  o'clock  I  say  it  is. 

Jlor.    Why,  so  this  gallant  will  command  the  sun.  [Exeunt. 

SCENE  IV. 

Padua.   Before  Baptista's  House. 

Enler  Tbanio,  and  the  Pedant  dressed  like  Vincsntio. 

Tra.    Sir,  1  this  is  the  house:  please  it  you,  that  I  call? 

Ped.    Ay,  what  else?  and,  but  I  be  deceived,2 
Si^nior  Baptista  may  remember  me, 
Near  twenty  years  ago,  in  Genoa, 
Where  we  were  lodgers  at  the  Pegasus.  8 

Tra.   'T  is  well;  and  hold  your  own,*  in  any  case, 
With  such  austerity  as  'longeth  to  a  father. 

Enter  Biondello. 

t 

Ped.    I  warrant  you.   But,  Sir,  here  comes  your  boy; 
'T  were  good  he  were  school'd. 

Tra.    Fear  you  not  him.  6   Sirrah ,  Biondello , 
Now  do  your  duty  throughly,  I  advise  you: 
Imagine  *t  were  the  right  Vincentio. 

Bion.    Tut!  fear  .not  me. 

Tra.   But  hast  thou  done  thy  errand  to  Baptista? 

Bion.    I  told  him,  that  your  father  was  at  Venice, 
And  that  you  look'd  for  him  this  day  in  Padua. 

Tra.    Thou  'rt  a  tall  fellow,  •  hold  thee  that  to  drink. r 
Here  comes  Baptista.  —  Set  your  countenance,  Sir.  — 


')    Sir  verbeesert  Theobald  das  Sin  der  Fol. 
*)    weon  icb  mich  nicbt  irra. 

')    Diet*  Zeile  thellt  die  Fol.  dem  Tianio  20,  Theobald  mit  Recht  dem  Pedanten.  — 

Eiu  Pegasus  war  daa  Abzeicben  des  Haoses,  in  welchem  sie  logirten. 
♦)    behauptet  was  Eucb  zukommt,  fOhrt  Eure  Rolle  durch. 
5)    seid  um  seluetwillen  onbesorgt.    Eben  so  bald  nachher  fear  not  me. 
«)    tall  =  tucbtig,  bier  too  den  Lelstungen,  nicbt  von  der  Porsdnlickaeit 
*)    nimm  bier  da*  Trinkgtld. 

6* 
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Enter  Baptista  and  Luoestio.  * 

i 

Signior  Baptista,  you  aic  happily  met.  — 
Sir,  this  is  the  gentleman  I  told  you  of.  — 
I  pray  you,  stand  good  father  to  me  now, 
Give  me  Bianca  for  my  patrimony.  9 

Ped.    Soft,  sonl  — 
Sir,  by  your  leave:  having  come  to  Padua 
To  gather  in  some  debts,  my  son  Lucentto 
Made  me  acquainted  with  a  weighty  cause 
Of  love  between  your  daughter  and  himself: 
And,  for  the  good  report  I  hear  of  you, 
And  for  the  love  he  beareth  to  your  daughter, 
And  she  to  him,  —  to  stay  him  not  too  long,  10 
I  am  content,  io  a  good  father's  care, 
To  have  him  match'd;  and,  if  you  please  to  like 
No  worse  than  I,  11  upon  some  agreement, 
Me  shall  you  find  ready  and  willing 
With  one  consent  18  to  have  her  so  bestow'd; 
For  curious  13  I  cannot  be  with  you, 
Signior  Baptista,  of  whom  I  hear  so  well. 

Bap.    Sir,  pardon  we  in  what  I  have  to  say: 
Your  plainness,  and  your  shortness  please  me  well. 
Right  true  it  is,  your  sou  Lucentio  here 
Doth  love  my  daughter,  and  she  loveth  him, 
Or  both  dissemble  deeply  their  affections; 
And,  therefore,  if  you  say  no  more  than  this, 
That  like  a  father  you  will  deal  with  him, 


*)  Die  FoL  fiigt  hinzu  and  Pedant  booted  and  bture-headed ,  eine  BQhnenweisung,  die 
Bcbon  oben  an  ibrein  Platze  gewesen  ware.  —  booted  zoigt  an,  das 8  der  falsche  Vin- 
centlo  erat  eben  von  der  Reise  konimt  uud  vom  Pferde  gestagen  fit;  bare-headed  — 
kahlkSpflg,  bezcichnrt  das  Alter,  in  dem  er  erscheint. 

*)    Verechafft  mir  Bjanca,  indem  lbr  rnein  Erbtbell  ibr  ala  Mitgift  zuaichert,  gebt  mir" 
Bianca  urn  den  Preia  meiiies  Erbtbells.  —  Dies*  drei  lelzten  Zetlen  sind  ao  don  an* 
geblichen  Vincentio  g«ricbtet. 

,0)    damit  icb  ihn  nicht  zu  laoge  warten  lasse. 

n)  wenn  Ibr  denselben  gut«n  Wiilen  habt  wie  icb.  —  .upon  tome  agreement  —  nacb  ir- 
gend  finer  Uebereinkunft  zwiscben  ana,  gabort  zu  drm  Folxenden.  —  Die  zweiis 
Folioausg.  fflgt  d«s  Verses  wegen  Sir  vor  upon  ein  und  setzt  aua  demaelbea  Grund* 
in  d*r  n&cbaten  Zeile  matt  ready  and  mo$t  wilting. 

,J)  with  on  content  beziebt  sich  aof  Beide,  auf  me  und  you  =  mit  einer  und  denelbon 
Zustimmung,  Uvbereinstimmung. 

1  )    cuiioiw  =  bedenklkb.  dcr  erst  A  lies  genau  erforscht  und  prfl/t 
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And  pass  14  my  daughter  a  sufficient  dower, 

The  match  is  made,  and  all  is  done: 

Your  son  shall  have  my  daughter  with  consent. 

Tra.    I  thank  you,  Sir.    Where  then  do  you  know  best, 
We  be  affied ,  15  and  such  assurance  ta'en ,  *• 
As  shall  with  either  part's  agreement  stand? 

Bap.    Not  in  my  house,  Lucentio;  for,  you  know, 
Pitchers  hare  ears,  17  and  I  have  many  servants. 
Besides,  old  Gremio  is  hearkening  still, 
And,  happily,  18  we  might  be  interrupted. 

Tra.    Then  at  my  lodging,  an  it  like  you: 
There  doth  my  father  lie ,  20  and  there  this  night 
We  '11  pass  the  business  privately  and  well. 
Send  for  your  daughter  by  your  servant  here; 
My  boy  shall  fetch  the  scrivener  presently. 
The  worst  is  this,  —  that,  at  so  slender  warning. 
You  're  like  to  have  a  thin  and  slender  pittance. 

Bap.    It  likes  me  well:  —  Cainbio,  hie  you  home, 
And  bid  Bianca  make  her  ready  21 -straight: 
And,  if  you  will,  tell  what  hath  happened: 
Lucentio's  father  is  arriv'd  in  Tadua, 
And  how  she  's  like  to  be  Lucentio's  wife. 

Luc.    I  pray  the  gods  she  may ,  with  all  my  heart !  22 

Tra.    Dally  not  with  the  gods ,  bud  get  thee  gone.  — 
Signior  Baptista,  shall  I  lead  the  wayV 
Welcome:  one  mess  is  like  to  be  your  cheer.  23 
Come,  Sir;  we  will  better  it  in  Pisa. 

Bap.    I  follow  you.  [Exeunt  Tranio,  Pedant,  and  Baptista. 

Bion.    Cambio!  — 

Luc.    What  say'st  thou,  Biondello? 

Bion.    You  saw  my  master  wink  and  laugh  upon  you? 

Luc.    Biondello,  what  of  that? 


")    to  pas*  a  dower  ~  eine  M  It  gift  auf  einen  Andem  ubertrageo,  sie  ibm  geiiebtUch  iu- 

aichern.    Vgl.  A.  4,  8c  3,  Ann.  ltf. 
15)    to  affy  —  verloben. 

")    »cil.  atturcmce  of  a  dower.    Vgl.  oben  Anm.  14. 

")    Dass«lbc  Spricbwoit  in  K.  Richard  III.  (A.  2,  8c.  4). 

**)    happily  =  zofallig,  von  Ungefabr. 

")    Vanche  Hgg.  fljgen  mit  der  zweiten  Fol.  zur  Venollstandigung  des  Verse*  Sir  blnzu. 
*°)   to  lie  =  logiren.  im  Qtjartier  liegen. 
2>)    make  her  ready  =  sich  ankleiden. 

*')    Piaa*  Zeile  thnilte  die  Fol.  dem  Biondello  zu;  da*  Ricbtige  tab  Row  a. 
M)    Ibr  werdet  nnr  pin  Gericht  heute  in  nnsorm  Gasthof  zum  Abendesaen  erkalten ,  abor 
wenn  Ibr  una  hi  Piaa  bosucbt,  wo  lien  wir  Euch  brssor  bewirtben. 
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Bum.   'Faith,  nothing;  but  ho  has  left  me  here  behind,  to  expound  the 
meaning  or  moral 34  of  his  signs  and  tokens. 
Luc.    I  pray  thee,  moralize  them. 

Bion.  Then  thus.  Baptista  is  safe , 15  talking  with  the  deceiving  father 
of  a  deceitful  son. 

Luc.    And  what  of  him? 

Bum.   His  daughter  is  to  be  brought  by  you  to  the  supper. 
Luc.   And  then?  — 

Bion.  The  old  priest  at  St.  Luke's  church  is  at  your  command  at  all  hours. 
Luc.    And  what  of  all  this? 

Bion.    I  cannot  tell ,  except  M  they  are  busied  about  a  counterfeit  assu- 
rance: take  you  assurance  of  her,  cum  privilegio  ad  imprintendum  solum.*1 
To  the  church!  — take  the  priest,  clerk,  and  some  sufficient*8  honest  witnesses. 
If  this  be  not  that  you  look  for,  I  have  no  more  to  say, 
But  bid  Bianca  farewell  for  ever  and  a  day.  *» 

Luc.    Hear'st  thou,  Biondello? 

Bion.  I  cannot  tarry:  I  knew  a  wench  married  In  an  afternoon  as  she 
went  to  the  garden  for  parsley  to  stuff  a  rabbit;  and  so  may  you,  Sir;  and 
so  adieu ,  Sir.  My  master  hath  appointed  me  to  go  to  St  Luke's,  to  bid  the 
priest  be  ready  to  come  against  you  come  with  your  appendix.  [Exit. 

Luc.  I  may,  and  will;  if  she  be  so  contented: 
She  will  be  pleas'd,  then  wherefore  should  I  doubt? 
Hap  what  hap  may,  I  '11  roundly  go  about  her:  so 

It  shall  go  hard,  if  Cambio  go  without  her.  [ExiL 


SCENE  V. 

A  public  Road. 

Enter  Petrlchio,  Katuarina,  a/id  Hortexsio. 

ret.    Come  on,  o'  God's  name:  once  more  toward  our  father's. 
Good  Lord!  how  bright  and  goodly  shines  the  moon. 

n)   moral  —  diu  Dcutung  Oder  Nutzanwcndung,  die  sich  aos  einem  Bilde  Oder  eioer 

Allegorie  ziehen  lisat.  — 'to  mnraiite  =  solche  Nutzanwendung  anstellen. 
**)    Von  Baptist*  1st  koine  Gefahr  iu  besnrgen  fBr  uns. 

J«)  Die  Fol.  hat  expect,  was  Malooe  als  Imporativ  auffasst  ond  mit  wait  the  event  er- 
klart.  —  Natfirlicher  erscheint  bier  di«  Lesart  except  aus  der  Folioaus*.  Ton  1632:  ich 
kann  nicht  sagen,  was  dies  Alios  zu  bedenten  hat,  wenn  nitht  etwa  das,  daas  sl«  sirh 
jotzt  mit  einer  nacbgemachten  Abtrctungsurkande  brschiftigon.  So  in  Mar  both 
(A.  I,  Sc.  2)  Except  they  meant  to  bathe  in  reeking  wound*  ||  Or  memorize  another 
Golgotha  !  /  cannot  tell. 

")  Die  lateinische  Formel  auf  Bflrhern,  deren  Dnick  ansschlietslich  nor  einem  Drncker 
zngfuichert  war,  bier  in  Bezug  auf  Bianca  mit  zweideutigem  Nebencinne. 

*")    luffident  =  auaretchend,  vollgftltig  im  gerichtlichen  Slnue. 

**)    fOr  imm»r  ond  noch  elnen  Tag  darQber. 

s")    l'  h  will  mirh  ?eradeza  an  sie  macben.  gerad-zu  mil  ihr  verfahren. 


Digitized  by  Googl 


Sc.  5. 


TAMING  OF  THE  SHREW. 


87 


Kath.    The  moon!  the  sun:  it  is  not  moonlight  now. 

Pet.   1  say,  it  is  the  moon  that  shines  so  bright 

Kath.    I  know,  it  is  the  sun  that  shines  so  bright. 

Pet.   Now,  by  my  mother's  son,  1  and  that 's  myself, 
It  shall  be  moon,  or  star,  or  what  I  list, 
Or  ere  I  journey  to  your  father's  house.  — 
Go  one,  2  and  fetch  our  horses  back  again.  — 
Evermore  cross'd,  and  cross'd;  nothing  but  cross' d. 

Hor.    Say  as  he  says,  or  we  shall  never  go. 

Kath.    Forward,  I  pray,  since  we  have  come  so  far, 
And  be  it  moon,  or  sun,  or  what  you  please. 
An  if  you  please  to  call  it  a  rush  candle, 
Henceforth,  I  vow,  it  shall  be  so  for  me. 

Pet.   I  say,  it  is  the  moon. 

Kath.  I  know,  it  is  the  moon. 

Pet.   Nay,  then  you  lie:  it  is  the  blessed  sun. 

Kath.    Then,  God  be  bless'd,  it  is  3  the  blessed  sun; 
But  sun  it  is  not,  when  you  say  it  is  not, 
And  the  moon  changes,  even  as  your  mind. 
What  you  will  have  it  nam'd,  even  that  it  is; 
And  so ,  it  shall  be  so  for  Katharine. 

Hor.    Petruchio,  go  thy  ways:  the  field  is  won. 

Pet    Well,  forward,  forward!  thus  the  bowl  should  run, 
And  not  unluckily  against  the  bias.  — 
But  soft;  what*  company  is  coming  here? 

Enter  Vincentio,  in  a  travelling  dress. 

[To  Vincentio.]    Good  morrow,  gentle  mistress:  where  away?  — 

Tell  me,  sweet  Kate,  and  tell  me  truly  too, 

Hast  thou  beheld  a  fresher  gentlewoman? 

^uch  war  of  white  and  red  within  her  cheeks !  6 

What  stars  do  spangle  heaven  with  such  beauty, 

\s  those  two  eyes  become  that  heavenly  face?  — 

Kair  lovely  maid,  once  more  good  day  to  thee.  — 

Sweet  Katie,  embrace  her  for  her  beauty's  sake. 


•)    Vielleicbt  lit  auch  hier,  wi*  so  oft  bei  Sh.,  ein  Wortsplcl  zwiscben  ton  and  $un  beabsich. 

tigt.  —  Vgl.  zo  dlewr  Scen«  die  roraprecbende  de*  alteren  Drama*.  Einleitung  peg.  X — XI- 
a)   one  verbeeeert  Collier's  alter  Corrector  da*  on  der  Fol.  —  90  on  mOsste  an  Hor- 

tensio  gericbtet  Min. 
•)   in  in  dor  Fol.;  is  in  der  Folioausg.  von  1682. 

♦)   what  fogte  Rita  on  ein,  nacb  Makgabo  d«r  entsprecbendan  Stella  d*»  a  heron  Drama*: 

But  toft;  who  '$  this  that  '$  coming  here? 
*)    So  wird  dio  Miachnng  von  Wei**  and  Rotb  aaf  den  Waogen  auch   bcicirhn^l  in 

Coriolanu*  (A.  2,  Sc.  I)  the.  war  of  trhite  and  damask  in  their  nicely-gtv>ded 

cheeks. 
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J  for.    »A  will  make  the  man  mad,  to  make  a  woman  8  of  him. 

Kath.    Young  budding  virgin,  fair,  and  fresh,  and  sweet, 
Whither  away ,  or  where  7  is  thy  abode  ? 
Happy  the  parents  of  so  fair  a  child; 
Happier  the  man,  whom  favourable  stars 
Allot  thee  for  his  lovely  bed-fellow!  8 

Vet.    Why,  how  now,  Kate?  I  hope  thou  art  not  mad: 
This  is  a  man,  old,  wrinkled,  faded,  wither'd, 
And  not  a  maiden,  as  thou  say'st  he  is. 

Kath.    Pardon,  old  father,  my  mistaking  eyes, 
That  have  been  so  bedazzled  with  the  sun, 
That  every  thing  I  look  on  seemeth  green. 
Now  I  perceive  thou  art  a  reverend  father; 
Pardon,  I  pray  thee,  for  my  mad  mistaking. 

Pet.    Do,  good  old  grandsire;  and,  withal,  make  known 
Which  way  thou  travellest:  if  along  with  us, 
We  shall  be  joyful  of  thy  company. 

Yin.    Fair  Sir,  and  you  my  merry  mistress,  * 
That  with  your  strange  encounter  much  amaz'd  me, 
My  name  is  eall'd  Vinccntio;  my  dwelling  —  Pisa, 
And  bound  I  am  to  Padua,  there  to  visit 
A  son  of  mine,  which  long  I  have  not  seen. 

P<7.    What  is  his  name? 

Vin.  Luccntio,  gentle  Sir. 

Vet.    Happily  met;  the  happier  for  thy  son. 
And  now  by  law,  as  well  as  reverend  age, 
I  may  entitle  thee  —  my  loving  father: 
The  sister  to  my  wife,  this  gentlewoman, 
Thy  son  by  this  hath  married.    Wonder  not, 
Nor  be  not  griev'd :  she  is  of  good  esteem , 
Her  dowry  wealthy,  and  of  worthy  birth; 
Hesidc,  so  qualified  as  may  beseem 
The  spouse  of  any  noble  gentleman. 
Let  me  embrace  with  old  Vinccntio; 
And  wander  we  to  see  thy  honest  son, 
Who  will  of  thy  arrival  be  full  joyous. 

b)    a  woman  hat  die  zweite  Fol.  fiir  the  woman  der  ersten. 
')    So  die  zweite  Fol.;  die  Fol.  wiederholt  whither  (whether). 

*)  Steepens  citirt  dazu  aus  dor  Sh.  bekannten  Uebersetzung  de»  Ovid  von  tioldin? 
folfpnde  Verse:  right  hnypie  folk  are  they  \\  By  whom*  thou  eamst  into  Vut  world; 
right  happie  it  (I  tayj  \\  Thy  mother  and  thy  titter  too,  (if  ante  bej:  good  hap  ,|  That 
woman  had  that  teat  thy  nurte,  and  gave  thy  mouth  hit  pap.  ||  Hut  far  abov<  all 
other  far,  more  blitt  than  the*  it  thee  ||  Whome  thou  vouchsafed  for  thy  wife  ||  And 
bedfellow  for  to  bee. 

s)    vu*iret»  i*e  hi«r  drei«Tlbif(  (mi'trrt.i*)  za  loj'n. 
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Vin.    But  is  this  true?  or  is  it  else  your  pleasure, 
Like  pleasant  10  travellers,  to  break  a  jest 
i'pon  the  company  you  overtake? 

Hot.    I  do  assure  thee,  father,  so  it  is. 

Pet.    Come,  go  along,  and  see  the  truth  hereof;' 
For  our  first  merriment  hath  made  thee  jealous.  11 

[Exeunt  Petruchio  ,  Kathabixa,  and  Vixcextio. 

Bor.    Well,  Petruchio,  this  has  put  me  in  heart. 
Have  to  my  widow;  12  and  if  she  be  13  froward, 

Then  hast  thou  taught  Hortensio  to  be  untoward.  [Exit. 

ACT  V. 

SCENE  I. 

Padua.    Before  Lucextio's  House. 

Enter  on  one  aide  Bioxdello,  Luokxtio,  and  Biaxca;  Gremio  toalfci/uj  on 

Vie  other  side.  1 

Won.    Softly  and  swiftly,  Sir,  for  the  priest  is  ready. 
Luc.    I  fly,  Biondello;  but  they  may  chance  to  need  thee  at  home: 
therefore  leave  us. 

Bion.  Nay,  faith,  I  '11  see  the  church  o'  your  back;  and  then  conn; 
back  to  my  roaster  2  as  soon  as  I  can. 

[Exeunt  Lucextio,  Biaxca,  and  Bioxdei.lo. 
Gre.    I  marvel  Camlrio  comes  not  all  this  while. 

Enter  Petruchio,  KATitARtxA,  Vixcextio,  and  Attendants. 

Pet.    Sir  here  's  the  door,  this  is  Lucentio's  house: 
My  father's  bears  more  toward  the  market-place;  3 
Thither  must  I,  and  here  I  leave  you,  Sir. 

Vin.    You  shall  not  choose  but  drink  before  you  go. 
I  think,  I  shall  command  your  welcome  here, 

And,  by  all  likelihood,  some  cheer  is  toward.  [KnocJcs. 
Ore.    They  're  busy  within;  you  were  best  knock  louder. 

iu)    pleasant  =  spassbaft,  rum  8cherx  gem-igt.    Vgl.  A.  3,  Sc.  1,  Anm.  16. 

»')   jealous  =  argwohnlsch :    Du  bist  misstrauisch  geworden,  weil  wlr  zuerst  nnseroSpass 

mit  Dir  getrleben  baben. 
")    Frisch  zu  melner  Wittwe!    Vgl.  A.  4,  Sc.  2.  wo  Hortensio  gesagt  batte  /  will  be 

married  to  a  wealthy  widow ,  ||  Ere  three  days  pass. 
")    he,  das  in  der  ersten  Fol.  fehlt,  erganzt  die  zwxitn  FoL 
')    In  der  Fol.  Enter  Biondello,  Lucenlio,  and  Bianca;  Gremio  is  Out  before. 
3)   master,  d.  b.  Tranto,  der  den  Herrn  Biondello's  vorstellt,  emendlrt  Theobald  das 
mistriss  der  Fol.    "Vielleieht  ware  to  my  master's  zo  leseu  und  im  Manosoript  sUnd 
die  Abkfirzung  Ms. 
3)    Das  Haas  roeines  Vaters  gent  mehr  nach  d«»m  Marktplatz  hlrmus. 
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Enter  Pedant  above,  at  a  window.  * 

Ped.    What  's  he,  that  knocks  as  he  would  beat  down  the  gate? 
Vin.    Is  signior  Lucentio  within,  Sir? 
Ped,    He  's  within,  Sir,  but  not  to  be  spoken  withal. 
Vin.    What,  if  a  man  bring  him  a  hundred  pound^  or  two  to  make 
merry  withal? 

Ped.  Keep  your  hundred  pounds  to  yourself:  he  shall  need  none,  so 
long  as  I  live. 

Pet.  Nay,  I  told  you,  your  son  was  well  beloved  in  Padua.  —  Do  you 
hear,  Sir?  to  leave  frivolous  circumstances,5  I  pray  you,  tell  signior  Lucentio, 
that  his  father  is  come  from  Hsa,  and  is  here  at  the  door  to  speak  with  him. 

Ped.  Thou  liest:  his  father  is  come  from  Pisa,  •  and  here  looking  out 
at  the  window. 

Vin.    Art  thou  his  father? 

Ped.    Ay,  Sir;  so  his  mother  says,  if  1  may  believe  her. 

Pet.  Wliy,  how  now,  gentleman  1  [To  Vincen.]  Why,  this  is  flat  knavery, 
to  take  upon  you  another  man's  name. 

Ped.  Lay  hands  on  the  villain.  I  believe,  'a  means  to  coren  somebody 
in  this  city  under  my  countenance. 

He-enter  Biondello. 

Bion.  I  have  seen  them  in  the  church  together:  God  send  'em  good 
shipping]  7  —  But  who  is  here?  mine  old  master,  Yincentiol  now  we  are 
undone,  and  brought  to  nothing. 

Vin.    Come  hither,  crack-hemp.  8  [Seeing  Biondello. 

Bion.    I  hope  I  may  choose,  Sir. 

Vin.    Come  hither,  you  rogue.    What,  have  you  forgot  me? 

Bion.  Forgot  you?  no,  Sir:  I  could  not  forget  you,  for  I  never  saw 
you  before  in  all  my  life. 

Vin.  What,  you  notorious  villain,  didst  thou  never  see  thy  master's 
fatfier,  9  Vincentio? 

♦)    Pedant  look*  out  of  the  tcindoxo  ist  die  BQhnenweisuug  der  Fol. 
»)    circumstance*  =  Umsch  weife ,  Weitliiuftigkeiten. 

*)  Die  Fol.  hat  from  Padua,  entweder  durch  ein  Verseben  des  Dichturs,  der  anch  sonst, 
z.  B.  in  Two  Gentlemen  of  Verona,  wicderholt  Italienische  Stidtenamen  tm- 
wechselt,  odcr  durch  ein  Verseben  des  Drarkers,  da  in  der  Hand sch rift  viellelcht  ab- 
pekfirzt  P.  stand. 

T)  Wio  A.  1,  Sc.  1,  wo  Lucentio  sagt:  If,  Biondello,  thou  vxrt  come  a-$hore,  so  nimmt 
8h.  anch  hier  an,  das*  man  Padua  zu  Wasser  erreiche  und  verlaaae.  —  Indess  lfast 
Rich  good  shipping  anch  flgQrlich  fassen. 

H)  crick-hemp  —  GalgenMrick ,  elgentlich  =  der  den  banfenen  Strick ,  an  dem  er  gebimpt 
wird,  zerreisst.  Gebraiirhlicher  war  xn  Sh.'a  Zeit  das  synonym*  crack-rope ,  so  in 
Tarleton's  Jests.  There  tea*  a  track-rope  boy.  —  In  Gascoigne's  Supposes, 
das  or  bier  benutzte,  fand  8h.  ein  anderes  Synonym:  track-halter. 

')  Die  Fol.  hat  auch  hier  mutriss'  father,  was  die  zwoite  Fol.  »erbes»ert.  Vgl.  ob«-n 
Anm.  2. 
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Bion.  What,  my  old,  worshipful  old  master?  yes,  marry,  Sir;  see 
where  he  looks  out  of  the  window. 

Vin.    Is  *t  so,  indeed?  [Beats  Biondello. 

Bum.  Help,  help,  help!  here  's  a  madman  will  murder  me.  [Exit. 
Bed.    Help,  son  I  help,  signior  Baptista!  [Exit  from  the  window. 

Pet.   Pr'theefKate,  let 's  stand  aside,  and  see  the  end  of  this  controversy. 

[They  retire. 

He-enter  Pedant  below;  Baptista,  Tranio,  and  Servants. 

Tra.    Sir,  what  are  you,  that  offer  to  beat  my  servant? 

Vin.  What  am  I,  Sir?  nay,  what  are  you,  Sir?  —  0,  immortal  gods! 
O,  fine  villain!  A  silken  doublet!  a  velvet  hose!  a  scarlet  cloak!  and  a 
copatain  hat! 10  —  0,  I  am  undone!  I  am  undone!  while  I  play  the  good 
husband  at  home,  11  my  son  and  my  servant  spend  all  at  the  university. 

Tra.    How  now?  what  's  the  matter? 

Bap.    What',  is  the  man  lunatic? 

Tra.  Sir,  you  seem  a  sober  ancient  gentleman  by  your  habit,  but  your 
words  show  you  a  madman.  Why,  Sir,  what  'cerns  12  it  you  if  I  wear  pearl 
and  gold?  I  thank  my  good  father,  I  am  able  to  maintain  it. 

Vin.    Thy  father?  0,  villain!  he  is  a  sail-maker  in  Bergamo. 

Bap.  You  mistake,  Sir:  you  mistake,  Sir.  Pray,  what  do  you  think  is 
his  name? 

Vin.  His  name?  as  if  I  knew  not  his  name:  I  have  brought  him  up 
ever  since  he  was  three  years  old,  and  his  name  is  Tranio. 

Ped.  Away,  away,  mad  ass!  his  name  is  Lucentio;  and  he  is  mine 
only  son,  and  heir  to  the  lands  of  me,  signior  Vincentio. 

Vin.  Lucentio!  01  he  hath  murdered  his  master.  —  Lay  hold  on  him, 
I  charge  you,  in  the  duke's  name.  —  0,  my  son,  ray  son!  —  tell  me,  thou 
villain,  where  is  my  son  Lucentio? 

Tra.    Call  forth  an  officer.  13 

Enter  one  with  an  Officer. 

Carry  this  mad  knave  to  the  jail.  —  Father  Baptista,  I  charge  you  see  that 
he  be  forthcoming.  u 

Vin.    Carry  me  to  th°  jail! 

Ore.    Stay,  officer:  he  shall  not  go  to  prison. 


10)  cyataln  hat  —  «in  ITnt  mit  hohem,  spitzztiUnfrndara  Deckel.  —  Gtiseolgn*  nennt 
aolche  Hute  coptonkt  hnU,  und  in  Da  net 'a  Comines  helsst  est  up>m  their  headt 
they  wore  felt  hats,  copletnnlccd. 

n)    wabrend  ich  daheim  den  pxim  ITaa«wirth  spMe,  spars&m  lebp. 

,J)    'rem*  abgekfirzt  ana  concerns,  was  manche  He/r.  tnU  der  zweiten  Fol.  daffir  gebrauchan. 
1J)    Das  altfre  Drama  bat  hler  abennals  elnijro  Zwischenreden  der  Personen  des  Voreplels. 
»)    ich  scharfr      Each  ein,  dasa  er  Tor  Grricht  erscheine.    So  in  K.  flamy  VI-  8econd 
Part  (A.  2,  Sc.  1)  Your  lady  is  forthcoming  yet  at  London. 
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Bap.    Talk  not,  signior  Gremio.    I  say,  he  shall  go  to  prison. 
Ore.    Take  heed,  signior  Baptista,  lest  you  be  couy-catched  «  in  this 
business.   I  dare  swear  this  is  the  right  Vincentio. 
"  Ped.    Swear,  if  thou  darest 
Ore.   Nay,  I  dare  not  swear  it. 

Tra.    Then  thou  wert  best  say,  that  I  am  not  Lucent*. 
Ore,    Yes,  I  know  thee  to  be  signior  Lucentlo. 
Bap.    Away  with  the  dotard  1  to  the  jail  with  him! 
Vin.    Thus  strangers  may  be  haled  and  abus'd.  — 
0,  monstrous  villain!  16 

Re-enter  Biondello  with  Lucentio,  and  Bianca. 

Bion.  0 ,  we  are  spoiled !  and  yonder  he  is :  denypiim ,  forswear  him, 
or  else  we  are  all  undone. 

Luc.    Pardon,  sweet  father.  [Kneeling. 

Vin.  Lives  my  sweet  17  son? 

[Biondello  |  Tranio,  and  Pedant  run  out.  18 

Bian.    Pardon,  dear  father.  [Kneeling. 

Bap.  How  hast  thou  offended?  *» 

Where  is  Lucentio? 

Luc.  Here  's  Lucentio, 

Night  son  to  the  right  Vincentio; 
That  liave  by  marriage  made  thy  daughter  mine, 
While  counterfeit  supposes  blear'd  thine  eyne.  20 

Gre.   Here  's  packing  21  with  a  witness,  to  deceive  us  all  I 

Vin.    Where  is  that  damned  villain,  Tranio, 
That  fae'd  and  brav'd  me  in  this  matter  so? 

Bap.    Why,  tell  me,  is  not  this  my  Cambio? 

Bion,    Cambio  is  chang'd  into  Lucentio. 

Luc.   Love  wrought  these  miracles.    Biaoca's  love 
Made  me  exchange  my  state  with  Tranio, 
While  he  did  bear  my  countenance  in  the  town ; 
And  happily  I  have  arrived  at  the  last 
Unto  the  wished  haven  of  my  bliss. 


.»»)   Vgl.  A.  4,  Sc.  1,  Amn.  10. 

Dyce  vermulhet,  dass  das  viliaine  der  Fo).  villanie  fvillanyj  iu  If  sen  wire. 
»7)   Steeveua  uud  M alone  setzen  des  Torses  wegen  sweetest.    Viclleicbt  wiro  ebcr 

Liveth  fQr  Lives  iu  lesen. 
18)    Exit  Biondello,  Tranio,  Pedant,  as  fast  as  may  be  in  der  Fol. 
«»)    Weshalb  bluest  Du  urn  Verzeihung? 

l0)  supposes  =  untergesebobene  Persooen  oder  Dlnge.  Diesen  ungewohnlichen  Sinn  dee 
Wortos  entlebnte  Sb.  von  dem  Titel  des  Qasco Jgne'scben  Lustspiels,  das  er  benntzt 
hat.  Vgl.  Einleitung  pag.  XIV.  —  to  blear  the  eye  —  das  Auge  verdunktln,  tiu- 
schen.  —  Den  veralteten  Plural  eyne  gebrancht  Sh.  ofter  des  Roimes  wegen 

")   picking       Intrigue,  heimlicho  Vcrabrcdung. 
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What  Tranio  did,  myself  enforc'd  him  to; 
Then  pardon  him,  sweet  father,  for  my  sake. 

Vin.    I  Ml  slit  the  villain's  nose,  that  would  have  sent  me  to  the  jail. 

Bap.  [To  Lucentio.]  But  do  you  hear,  Sir?  Have  you  married  my 
daughter  without  asking  my  good-will? 

Vin.  Fear  not,  Baptista;  we  will  content  you:  go  to;  but  I  will  in,  to 
be  revenged  for  this  villany.  [Exit. 

Bap.    And  I,  to  sound  the  depth  of  this  knavery.  [Exit. 

Luc.    Look  not  pale,  Bianca;  thy  father  will  not  frown. 

[Exeunt  Luc.  and  Bja.v 

Ore.    My  cake  is  dough:  *2  But  I  '11  in  among  the  rest, 
Out  of  hope  of  all,  but  my  share  of  the  feast.  ia  [Exit. 

Petruciiio  and  Katharina  advance. 

Kath.    Husband,  let  's  follow,  to  see  the  end  of  this  ado. 
Vet.    First  kiss  me,  Kate,  and  we  will. 
Kath.    What,  in  the  midst  of  the  street? 
Pet.    What  I  art  thou  ashamed  of  me? 
Kath.    No,  Sir,  God  forbid;  but  ashamed  to  kiss. 
Pet.    Why,  then  let  's  home  again.  —  Come,  sirrah,  let  *s  away. 
Kath.    Nay,  I  will  give  thee  a  kiss:  now  pray  thee,  love,  stay. 
Pet.    Is  not  this  well?  —  Come,  my  sweet  Kate: 
Better  once  than  never ,  for  never  too  late.  [Exeunt.  a* 

SCENE  II. 

A  Room  in  Lucentio's  IIousc. 

A  Banquet  set  out;  Enter  Baptista,    Vincentio,  Gremio,    the  Pedant, 
Lucentio,  Bianca,  Petrlxhio,  Kathakina,  Hortensio,  and  Widow. 
Tkanio,  Bionuei.i.o,  Grumio,  and  others,  attending.  1 

Luc.    At  last,  though  long,  our  jarring  notes  agree: 
And  time  it  is,  when  raging  war  is  done,  * 
To  smile  at  scapes  and  perils  overblown.  — 
My  fair  Bianca,  bid  my  father  welcome, 
While  I  with  self-same  kindness  welcome  thine.  — 

")    Vgl.  A.  1,  8c.  1,  Anm.  26. 

")    ohne  Hoffnung  auf  irgend  etwas  als  auf  meinen  AntMl  am  Festmahl. 

J>)  Hier  sehliesst  die  Fol.  den  vierten  Act.  —  In  dem  Sltern  Drama  flndet  sich  hier  wif- 
der  eln  Stuck  des  Zwischenspiels:  der  Lord  be flelalt  seinen  Dieoern,  den  mittlenreile  wieder 
•Ingesehlafeneu  Sly  in  seine  alten  Kleider  zo  sleeken  und  an  leinen  alten  Plat*  xo  tragen. 
')  Narh  der  Bubncnwei«ung  der  Fol.  wird  das  Banquet,  ein  Dessert,  das  aus  Obst,  Con- 
flturen  und  Wein  bestand,  von  Tranio  und  den  Dienern  hertlnge  tragen.  Das  elgent- 
liche  Fesimabl  haben  die  Giate  berelts,  naeb  der  Sitte  der  Zeit,  in  einem  andern 
Zimuier  mngenommen.  —  Vgl.  zu  dieser  Scene  die  entsprecbtndv  des  alteren  Drama. 
F.iulrltung.  pag.  XI— XUI. 
»)    done  Ut  ilown'i  Emendation  fOr  come  d*T  Fol. 
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Brother  Petruchio,  —  sister  Katharina,  — 
And  thou,  Hortensio,  with  thy  loving  widow, 
Feast  with  the  beat,  8  and  welcome  to  my  house: 
My  banquet  is  to  close  our  stomachs  up , 
After  our  great  good  cheer.    Tray  you,  sit  down; 

For  now  we  sit  to  chat,  as  well  as  eat.  [They  sit  at  table. 

Pet.   Nothing  but  sit  and  sit,  and  eat  and  eat! 

Bap.    Padua  affords  this  kindness,  son  Petruchio. 

Pet.    Padua  affords  nothing  but  what  is  kind. 

JJor.    For  both  our  sakes  I  would  that  word  were  true. 

Pet.    Now,  for  my  life,  Hortensio  fears  his  widow.  * 

Wid.    Then  never  trust  me,  if  I  be  afeard. 

Pet.    You  are  very  sensible ,  and  yet  you  miss  my  sense :  b 
I  mean,  Hortensio  is  afeard  of  you. 

Wid.   He  that  is  giddy  thinks  the  world  turns  round. 

Pet.   Roundly  •  replied. 

Kath.  Mistress,  how  mean  you  that? 

Wid.   Thus  I  conceive  by  him. 

Pet.    Conceives  by  me!  —  How  likes  Hortensio  that? 

Hor.    My  widow  says,  thus  she  conceives  her  tale. 

Pet.    Very  well  mended.    Kiss  him  for  that,  good  widow. 

Kath,   He  that  is  giddy  thinks  the  world  turns  round:  — 
I  pray  you,  tell  me  what  you  meant  by  that. 

Wid.    Your  husband,  being  troubled  with  a  shrew, 
Measures  my  husband's  sorrow  by  his  woe. 
And  now  you  know  my  meaning. 

Kath.    A  very  mean  meaning. 

Wid.  Right,  I  mean  you. 

Kath.   And  I  am  mean,  indeed,  respecting  you. 

Pet.   To  her,  Kate! 

Hor.    To  her,  widow! 

Pet.    A  hundred  marks ,  my  Kate  dpes  put  her  down.  * 
Hor.    That  *s  my  office. 


')    schmaust  auPs  best*,  vom  Besten. 

♦)  to  fear  fasst  Petruchio  ~  Jemanden  fOrchten,  die  Wittw*  =  Jemanden  bang*  machen. 
*)    sensible  nnd  tense  bilden  eine  Antithese. 

•)  Wortspiel  zwischen  round  =  rund ,  im  Kreise,  und  roundly  —  gcradozu,  ohne  Umschweife. 
■ —  An  die  spric.bw5rtliche  Phrase,  die  sie  gebraucht  batte,  kriOpft  die  "Wittwe  wieder 
an  mit  Thus  I  conceive  by  him  =  das  merke  ich  an  ihm,  das  m«ine  icb  von 
ihm,  scil.  Petruchio,  was  Petruchio  dann  geflisscntllcb  missversteht :  to  conceive  by  = 
von  Jemandem  schwanger  werden. 

*)  Petruchio  wettet  bundcrt  Mark  darauf,  dass  in  dem  Wortgefecbt,  das  sich  entepinnt, 
Katharina  die  Wittwe  besiegen  werdc.  —  to  pur  down  fasst  Hortensio  dann  im  fri\o- 
len  Sinn*. 
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Pet.    Spoke  like  an  officer.  8  —  Ha'  to  thee,  lad.  •   [Drinks  to  Hortemsio. 

Bap.   How  likes  Gremio  these  quick-witted  folks? 

Ore.    Believe  me,  Sir,  they  butt  together  well. 

Bian.    Head  and  butt?  an  hasty -witted  body 
Would  say ,  your  head  and  butt  were  head  and  horn.  10 

Vin.    Ay,  mistress  bride,  hath  that  awaken' d  you? 

Bian,    Ay,  but  not  frighted  me;  therefore,  I  '11  sleep  again. 

Pet.    Nay,  that  you  shall  not;  since  you  have  begun, 
Have  at  you  for  a  bitter  11  jest  or  two. 

Bian.    Am  I  your  bird?   I  mean  to  shift  my  bush, 
And  then  pursue  me  as  you  draw  your  bow.  — 

You  are  welcome  alL  [Exeunt  Bianca,  Katiiarina,  and  Widoic. 

Pet.    She  hath  prevented  me.  —  Here,  signior  18  Tranio; 
This  bird  you  aim'd  at,  though  you  hit  her  not: 
Therefore,  a  health  to  all  that  shot  and  miss'd. 

Tra.    0  Sir !  Lucentio  slipp'd  13  me ,  like  his  greyhound , 
Which  runs  himself,  and  catches  for  his  master. 

Pet.    A  good  swift 14  simile ,  but  something  currish. 

Tra.    *T  is  well,  Sir,  that  you  hunted  for  yourself: 
"T  is  thought,  your  deer  does  hold  you  at  a  bay. 15 

Bap.    0  ho,  Pctruchiol    Tranio  hits  you  now. 

Luc.    I  thank  thee  for  that  gird, 41  good  Tranio. 

//or.    Confess,  confess,  hath  he  not  hit  you  here? 

Pet.    'A  has  a  little  gall'd  me,  I  confess; 
And,  as  the  jest  did  glance  away  from  me, 
'T  is  ten  to  one  it  maim'd  you  two  17  outright. 

Bap.    Now,  in  good  sadness,  18  son  Petruchio, 
I  think  thou  hast  the  veriest  phrew  of  all. 

Pet.    Well,  I  say  no:  and  therefore,  for  i9  assurance, 
Let  's  each  one  send  unto  his  wife, 
h)    Wortspiel  zwischen  office  nnd  officer. 

*)   Die  Fol.  hat  ha  to  the  lad.  —  Ua"  ftlr  Have  =  nimm  Dich  In  Acht,  tch  nfthme  es 
mit  Dir  auf,  Bombs.   8o  bald  nachher  Have  at  you  etc.  =  ieb  nehm*  es  auf  ein 
Pur  blttre  Spiisso  mit  Dir  auf. 
,0)   Vgl.  A.  4,  Sc.  1,  Anna.  6. 

u)   bitter  emend  irt  Cap  ell  das  better  der  Fol.  —  So  in  A.  8.  Sc.  2.  hiding  hit  bitter 

jestt  in  blunt  behaviour. 
1S)   signior  Tranio  cennt  er  ihn  scherzbaft,  weil  Tranio,  derDiener,  den  Herrn  gespielt  hattp. 
,s)    to  slip  —  einen  Jagdbund  von  der  Leine  loslauen,  ihn  aof  das  Wild  betxen. 

noift=- trefTend ,  und  =  schnell.  Ebenso  doppelsinnig  ist  eurri$h~ hfindisch ,  and --btdssend. 
*»)    Statt  dass  sonst  der  Jiger  daa  Wild  matt  hetzt,  bat  umgekehrt  bier  Katharina  den 

Petruchio  in  ihrer  Gewalt.  —  Das  Wortspiel  zwischen  deer  nnd  dear  kehrt  bei  Sb. 

Cfter  wieder. 
")   gifd  —  Spottrede,  Stich  im  Reden. 
tr)    tteo  verbessert  Rowe  das  too  der  Fol. 
,K)    in  good  tadneu  =  in  Tollem  Ernst 
,s)    Die  Fol.  bat  tir ,  wss  die  zweite  Folioausg.  verbessert 
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And  he ,  whose  wife  is  most  obedient 

To  come  at  first  when  he  doth  send  for  her, 

Shall  win  the  wager  which  we  will  propose. 

Hot.    Content.   What  is  the  wager? 

Luc.  Twenty  crowns. 

Pet.    Twenty  crowns! 
I  '11  venture  so  much  of 20  my  hawk,  or  hound, 
But  twenty  times  so  much  upon  my  wife. 

Luc.    A  hundred  then. 

Jlor.  Content. 

Pet.  A  match!  *t  is  done. 

Uor.    Who  shall  begin? 

Luc.  That  will  I. 

Go,  Biondello,  bid  you  mistress  come  to  mc. 

Bion.    I  go.  [Exit 

Bap.    Son,  I  will  be  your  half,  Bianca  comes. " 

Luc.    I  '11  have  no  halves;  1  '11  bear  it  all  myself. 

Bc-enter  Biondello. 

How  nowl  what  news? 

Bion.  Sir,  my  mistress  sends  you  word, 

That  she  is  busy,  and  she  cannot  come. 

Pet.    How!  she  is  busy,  and  she  cannot  come! 
Is  that  an  answer? 

Ore.  Ay,  and  a  kind  one  too: 

Pray  God,  Sir,  your  wife  send  you  not  a  worse. 

Pet.   I  hope,  better. 

Eor.    Sirrah,  Biondello,  go,  and  entreat  my  wife 
To  come  to  me  forthwith.  [Exit  Bioxdeli.o. 

Pet  0  ho!  entreat  her! 

Nay,  then  she  must  needs  come. 

Bor.  I  am  afraid,  Sir, 

Do  what  you  can,  yours  will  not  be  entreated. 

Re-enter  Biondello. 

Now,  where  's  my  wife? 

Bion.    She  says,  you  have  some  goodly  jest  in  hand; 
She  will  not  come:  she  bids  you  come  to  her. 

Pet.    Worse  and  worse:  she  will  not  come?    0  vile! 
Intolerable,  not  to  be  endur'd! 
Sirrah,  Grumio,  go  to  your  mistress;  say, 

I  command  her  come  to  me.  [Exit  Grumio. 

Hor.    I  know  her  answer. 


,0)    Bo  did  Fol.;  von  manchen  Hggn.  in  on  verindert. 

Jl)    Ich  will  Halbpart  mit  Euch  in  Euret  Wette  machen,  d.ts»  Bianea  kommen  wird. 
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Pet.  What? 
Hor.    She  will  not. 

Pet.    The  fouler  fortune  mine,  '*  and  there  an  end. 

Enter  Katharina. 

Bap.   Now,  by  my  bolldame,  here  cornea  Katharina! 
Kath.    What  is  your  will,  Sir,  that  you  send  for  me? 
Pet.    Where  is  your  sister,  and  Hortensio'e  wife? 
Kath.   They  sit  conferring  by  the  parlour  fire. 
Pet.   Go,  fetch  them  hither:  if  they  deny  to  come, 
Swinge  me  them  soundly  forth  unto  their  husbands. 

Away,  I  say,  and  bring  them  hither  straight.  [Exit  Katharina. 

Luc   Here  is  a  wonder,  if  you  talk  of  a  wonder. 

Hor.    And  so  it  is.    I  wonder  what  it  bodes. 

Pet.   Marry,  peace  it  bodes,  and  love,  and  quiet  life, 
An  awful  rule,88  and  right  supremacy; 
And,  to  be  short,  what  not  that 's  sweet  and  happy.  ** 

Bap.   Now  fair  befal  thee,  good  Petruchio! 
The  wager  thou  hast  won;  and  I  will  add 
Unto  their  losses  twenty  thousand  crowns; 
Another  dowry  to  another  daughter,  »* 
For  she  is  chang'd ,  as  she  had  never  been.  *« 

Pet.    Nay,  I  will  win  my  wager  better  yet, 
And  show  more  sign  of  her  obedience, 
Her  new-built  virtue  and  obedience.  n 

Re-enter  Katharina,  toith  Bianca  and  Widow. 

See,  where  she  comes,  and  brings  your  froward  wives 
A  8  prisoners  to  her  womanly  persuasion.  — 
Katharine,  that  cap  of  yours  becomes  you  not; 
Off  with  that  bauble ,  throw  it  under  foot 

[Katharina  pulls  of  Tier  cap,  and  throw  it  doitm. 

Wid.   Lord!  let  me  never  have  a  cause  to  sigh, 
Till  I  be  brought  to  such  a  silly  pass! 

Bian.   Fie!  what  a  foolish  duty  call  you  this? 

Luc.    I  would,  your  duty  were  as  foolish  too: 
The  wisdom  of  your  duty,  fair  Bianca, 

")    So  habe  ich  urn  so  icblechterM  Glfick  lm  Wetten ,  and  damit  gut. 

u)   ein  Regiment,  das  aicb  in  Rospekt  su  aetzen  weisa. 

'*)   Ailes ,  was  bold  and  glBcklicb  1st,  obne  diss  Ktwu  damn  feblte. 

")   another  daughter  =  eine  zweita  Tocbter,  and  =  eine  Tocbter,  die  eine  ander*  iat, 

•la  ale  war.  —  Der  Ten  iat  fast  wfirtlicb  aus  dem  alteren  Drama  cntlebnt. 
M)   aia  ob  ale  frflher  nie  exirtirt  hltte. 

,T)  Fur  das  zweite  obedience,  das  der  Drucker  ausVerseben  aus  der  vorigen  Zeile  wieder- 
bolt  haben  moobte,  stand  viellolcht  in  d«r  Handscbrift  ein  anderei  Wort,  stwa  he 
rentrence. 
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Hath  cost  me  an  hundred  28  crowns  since  supper-time. 

Bian.    The  more  fool  you  for  laying  on  **  my  duty. 

Pet.    Katharine,  I  charge  thee,  tell  these  headstrong  women 
What  duty  they  do  owe  their  lords  and  husbands. 

Wid.   Come,  come,  yon  're  mocking:  we  will  have  no  telling. 

Pet.    Come  on,  I  say;  and  first  begin  with  her. 

Wid.   She  shall  not 

Pet.    I  say,  she  shall:  —  and  first  begin  with  her. 

Kath.   Fie,  fie!  unknit  that  threatening  unkind  brow, 
And  dart  not  scornful  glances  from  those  eyes, 
To  wound  thy  lord,  thy  king,  thy  governor: 
It  blots  thy  beauty ,  as  frosts  do  *•  bite  the  meads , 
Confounds  thy  fame,  as  whirlwinds  shake  fair  buds, 
And  in  no  sense  is  meet,  or  amiable. 
A  wpman  mov'd  is  like  a  fountain  troubled, 
Muddy,  ill-seeming,  thick,  bereft  of  beauty; 
And,  while  it  is  so,  none  so  dry  or  thirsty 
Will  deign  to  sip,  or  touch  one  drop  of  it. 
Thy  husband  is  thy  lord,  thy  life,  thy  keeper, 
Thy  head,  thy  sovereign;  one  that  cares  for  thee, 
And  for  thy  maintenance,  31  commits  his  body 
To  painful  labour,  both  by  sea  and  land, 
To  watch  the  night  in  storms,  the  day  in  cold, 
Whilst  thou  liest  warm  at  borne,  secure  and  safe; 
And  craves  no  other  tribute  at  thy  hands, 
But  lore,  fair  looks,  and  true  obedience, 
Too  little  payment  for  so  great  a  debt. 
Such  duty  as  the  subject  owes  the  prince, 
Even  such  a  woman  oweth  to  her  husband; 
And  when  she  's  froward,  peevish,  sullen,  sour, 
And  not  obedient  to  his  honest  will,93 
What  is  she  but  a  foul  contending  rebel, 
And  graceless  traitor  to  her  loving  lord?  — 
I  am  asham'd,  that  women  are  so  simple 
To  offer  war,  where  they  should  kneel  for  peace, 
Or  seek  for  rule,  supremacy,  and  sway, 
When  they  are  hound  to  serve,  love,  and  obey. 
Why  are  our  bodies  soft,  and  weak,  and  smooth, 
Unapt  to  toil  and  trouble  in  the  world, 

Sh)   an  hundred  verbMserte  Rowe,  deu  vorhergeheoden  BedinguRgen  der  Wetle  gemlM, 

das  five  hundred  der  Fol. 
ir)   to  lay  on  =  aof  Etwas  wet  tan. 

30)    Manehe  Hgg.  laaseo  mit  der  zweiten  Fol.  do,  dee  Verses  w-egen ,  fort. 

a>)   Einer,  der  Via  Dich  nod  Deinen  Unterhalt  lorgt. 

**)   honett  will  —  eln  Will©,  der  nur  Ehrenhaftes  verlangt. 
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But  that  our  soft  conditions,  38  and  our  heart* , 

Should  well  agTee  with  our  external  parte? 

Come,  come,  you  froward  and  unable  worms,8* 

My  mind  hath  been  as  big  as  one  of  yours, 

My  heart  as  great,  my  reason,  haply,  more 

To  bandy  word  for  word,  and  frown  for  frown; 

But  now  I  see  our  lances  are  but  straws, 

Our  strength  as  weak,  our  weakness  past  compare,  — 

That  seeming  to  be  most,  which  we  indeed  least  are. 

Then  vail  your  stomachs,  85  for  it  is  no  boot, 

And  place  your  hands  below  your  husband's  foot:  8* 

In  token  of  which  duty,  if  he  please, 

My  hand  is  ready,  may  it  do  him  ease. 

Pet.   Why,  there  's  a  wench  1  —  Come  on,  and  kiss  me,  Kate. 

Luc.    Well,  go  thy  ways,  old  lad,  for  thou  shall  ha't 

Vin.   'T  is  a  good  hearing,  when  children  are  toward. 

Luc.   But  a  harsh  hearing,  when  women  are  froward. 

PeU   Come,  Kate,  we  '11  to  bed.  — 
We  three  are  married ,  but  you  two  are  sped.  87 
T  was  I  won  the  wager,  though  you  hit  the  white;  89 
And  being  a  winner,  God  give  you  good  night     [Exeunt  Petr.  and  Kath. 

Hot.   Now  go  thy  ways ,  thou  hast  tam'd  a  curst  shrew. 88 

Luc.    T  is  a  wonder,  by  your  leave,  she  will  be  tam'd  so.  [Exeunt.  *° 

")   condition  =  Sinnesart,  Stimmung. 

**)  unable  =  nnkriftig,  der  slch  nicht  zu  helfen  weies,  nod  \corm$  —  Wanner,  am  Boden 
kriecbend,  die  der  Fuss  lelcbt  zertxitt,  bezetchnet  die  8chw£che  der  Weiber,  den 
Maimern  gegenfiber. 

*»)   least  Eoren  Trotz  sioken.  —  to  vail  =  neigen ,  hernuterbringen. 

s«)  In  dem  iltern  Drama  geschieht  da*  wirklicb,  wozu  bier  Katharina  sich  nnr  bereit  er- 
kUrt,   Vgl.  Einleitang  peg.  XIII. 

•*)    lhr  fieiden  seid  geliefert,  mit  Euch  Ufa  vorbei. 

**)  the  white  =  daa  Weisse  In  der  Zielscheibe.  Johnson  flndet  bier  elne  Angpielang 
auf  den  Sinn  des  iulieniscben  Bianca  nnd  liest  deshalb  dieaen  Yen  an  Lucentio  aileln 
ricbten. 

s>)  Die  Fol.  schreibt  das  Wort,  der  Sh.'schen  Aussprache  gemiss,  ond  des  Reimes  wegen, 
hier  Shrove ,  soDSt  fast  fib  oral  1  Shrew. 

4°)  Ueber  den  Schluss  des  Vorspiels,  der  in  dem  iltern  Drama  sich  bier  anscbliesst,  vgl. 
Einleitang  pag.  XUI.  u.  XIV.  —  Nach  Collier's  Ifeinung,  die.  sich  aaf  die  Typen, 
die  Ortbograpbie,  nnd  die  Interponctlon  grOndet,  1st  eine  Einzelansgabe  des  Ta- 
ming of  the  Shrew  in  Quarto,  deren  Titnlblatt  in  dem  einzlgen  vollstandlg  erhal- 
tenen  Exemp  lar  die  Jahrzahl  1631  trigt,  in  der  That  Tiel  frflher  —  Collier  \er- 
muthet,  1607  —  gedruekt,  wenn  aoch  damaU  nieht  in  den  Bochhandel  gekommeu, 
and  hat  dem  Abdrneke  in  der  Folio  zn  Grande  gelegen.  Fur  die  Textkritlk  macbt 
die  erentoellePriorititdieser,  Ton  St sevens  in  den  Twenty  Plays  anfgenommenen 
Quartansgabe  nichts  ans,  da  dieselbe  fast  gam  mit  der  Fol-  Qbereinstimmt,  nnd  bis 
anf  einige  zofillig  aasgelaaaene,  in  der  Folio  ergEnzUn  Worter,  keinerlei  Varianteo 
darbietet. 

1  1  -  -      .ii- .»  ■ 
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Von  nachstehendem  Schauspiel  erschienen  zuerst  im  Jah*e  1600  zwci 
von  einander  unabhangige  Ausgaben:  die  eine  im  Verlage  von  James 
Roberts,  dcr  seinen  Verlagsartikel  schon  im  Jahrc  1598  in  die  Buchhandlcr- 
register  hatte  eintragen  lassen,  und  eine  andere  von  Thomas  Heyes,  dcren 
Einzeichnung  in  diese  Register  erst  vom  28.  October  1600  datirt  ist.  — 
Das  Titclblatt  der  ersteren  Ausgabo  in  Quarto  (Q.  A)  lautet:  The  excel- 
lent History  of  the  Merchant  of  Venice,  With  the  extreme 
cruelty  of  Shylock  the  lew  towards  the  saido  Merchant,  in 
cutting  a  iust  pound  of  his  flesh.  And  the  obtaining  of  Portia, 
by  the  choysc  of  three  caskets.  Written  by  W.  Shakespeare. 
Printed  by  J.  Roberts.  1600.  —  Aehnlich  —  mit  den  Abweichungen 
most  excellent  Historic  und  choyse  of  three  chests  — lautet  der 
Titel  der  andern  Quartausgabe  von  Heyes  (Q.  B),  der  ausscrdem  auch 
die  Shakspere'sche  Schauspielergesellschaft  namhaft  macht:  As  it  hath 
beene  diucrs  limes  acted  by  the  Lord  Chamberlaine  his  Ser- 
uants.  —  Von  den  Variantcn,  die  im  Ganzen  nicht  erheblicher  Art  sind, 
verdienen  die  der  Robcrts'schen  Ausgabe  grosstentheils  den  Vorzug;  doch 
hat  die  Ausgabe  von  Heyes,  freilich  nicht  ohne  cinigc  gcringfugige  Difle- 
renzen,  dem  Abdruck  in  der  Gesammtausgabc  Shakspcre'scher  Dramen  in 
Folio  (1623)  zu  Grunde  gelegen.  The  Merchant  of  Venice  stcht  da- 
selbst  als  das  neunte  Stiick  in  der  Rcihe  der  Comedies,  zum  erstcn  Mai 
in  Akte,  aber  nicht  in  Sccnen  eingetheilt,  und  ohne  Personcnverzeichniss, 
das  Rowe  seiner  Ausgabe  (1709)  zuerst  hinzufugte. 

Was  die  chronologische  Bestimmung  unscres  Dramas  bctrifft,  so  cr- 
wahnt  in  demselben  Jahre,  1598,  in  welchcm  Roberts  A  bookc  of  the 
M  arch  aunt  of  Venvcc,  or  otherwise  called  the  Jo  we  ofVenyse 
in  die  Buchhiindlerregister  eintragen  licss,  Francis  Mercs  in  seinem  oft 
genannten  Wcrkc  Palladis  Tamia  den  Merchant  of  Venice  unter 
den  damals  bekannten  Lustspielen  unseres  Dichtcrs.  —  Auf  cin  friihercs 
Datum  weist  schon  der  (Jmstand  hin,  "dass  eine  Stclle  des  Merchant  of 
Venice  (A.  5,  Sc.  1)  nachgeahmt  ist  in  eincm  Drama  von  unbekanntcm 
Verfasser,  Wily  Beguiled,  das,  nach  Malone,  vor  dem  Jahre  159(> 
geschrieben  sein  muss ,  da  N  a  s  h  e  dasselbe  in  eincm  Pamphletc  des  genanntcn 
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Jahres  bercita  erwahnt.  Damit  gewinnt  dcnn  auch  Mai  one's  Vermuthung 
an  "Wahrschcinlichkeit,  dass  einc  Notiz  aus  dem  Tagebuche  des  Theater- 
directors  Hcnslowe  iiber  die  Auffiihrungcn  au£  dem  Theater  in  Newington. 
—  25  of  aguste  1594  ne  lid  at  the  Venesyon  comodey  —  sich  auf  Shakspe- 
re's  Merchant  of  Venice  beziehe.  Die  Shakspcrc'sche  Schauspiclergesell- 
schaft  und  die  Henslowc'sche  spielten  damals  gemcinschaftlich  auf  dem 
genannten  Vorstadtthcater  (Vgl.  Einleitung  zu  Taming  of  the  Shrew 
pag.  XIV.) ,  und  da  Henslove  das  betreffcnde  Stuck  mit  ne  (d.  h.  new)  als 
ein  neues  bczeichnet,  so  ware  dcingemass  die  Entstehung  unscres  Dramas 
in  das  Jahr*l594  zu  sctzen,  cine  Zeitbestimmung,  welcher  auch  die  Mcrk- 
male  des  Styles  und  Verses  nicht  widcrsprechen. 

Dio  von  Shakspere  zu  eincm  Drama  verarbeiteten  zwei  Stoffe,  welche 
die  ausfubrliche  lnhaltsanzeige  des  Titelblatts  dcr  Quartoausgaben  ncben 
einandcr  speziell  namhaft  macht,  finden  sich  getrennt  in  der  mittelalterlichen 
lateinischen  Mtihrchensammlung  Gesta  Roman  or  um.  Die  einc  Erziihlung, 
betitelt  Do  Milite  conventionem  faciente  cum  Mercatorc,  giebt 
in  allgemeinen  Zugcn  den  Vertrag  des  Kricgcrs  mit  dem  Kaufmann,  dio 
Bedrangniss  des  Erstern  und  seine  Rettung  daraus  durcli  die  Dazwischen- 
kunft  dcr  Dame  wieder,  wie  bei  Shakspere,  doch  fchlt  die  Freundschaft 
des  Antonio  und  der  judischo  Charakter  des  Wucherers.  Bcides  Letztere 
aber  findct  sich  unserm  Dichtcr  vorgebildet  in  einer  Erziihlung  der  italie- 
nischen  Novellensammlung  II  Pecorone  des  Giovanni  Fiorcntino, 
welches  Wcrk  im  Jahre  1554  zuerst  gedmckt  wurde.  Die  betreffendo 
Novclle,  die  erste  der  vicrtcn  Abtheilung,  wclohe  Shakspere  wahrscheinlich 
in  einer  jetzt  verlorcngegangenen  Englischen  Bcarbeitung  gekannt  haben 
muss,  erziihlt  in  ihrcm  ersten  Theile  von  dcr  zartlichen  Freundschaft  des 
reichen  Venetianischen  Kaufmanns  Ansaldo  fur  seinen  jungen  Pathen  Gian- 
netto.  Er  riistet  fur  ihn  drcimal  nachcinander  ein  Schiff  aus,  mit  desscn 
reicher  Ladung  Giannetto  um  die  Dame  von  Belmonte  werben  will.  Zwei- 
mal  ist  er  ungliicklich  und  bringt  damit  scincn  Wohlthater  an  den  Rand 
des  Bankrotts.  —  Ein  weiterer  Theil  der  Novelle  von  dem  Punkt  an,  wo 
Ansaldo  scincn  Frcund  zum  drittcn  Mai  ausriistct,  lautct  in  einer  von  Col- 
lier in  Shakespeare's  Library  mitgctheilten  Uebersetzung  so: 

Oiannetto  told  him,  he  had  made  a  firm  resolution,  to  do  all  in  his 
power  to  go  again ;  tiiat  he  could  not  bear  the  shame  of  living  in  the  manner 
he  must  do.  When  Ansaldo  found  him  resolved,  he  began  to  sell  even/ 
thing  he  had,  and  equip  another  ship;  and  so  he  did,  and  disposed  of  all 
he  was  worth,  and  left  himself  destitute,  to  furnish  this  other  fine  ship  with 
merchandize:  but,  as  he  wanted  still  ten  thousand  ducats,  he  apply  d  himself 
to  a  Jew  at  Mestri,  and  borrowed  them  on  condition,  that  if  they  were  not 
paid  on  the  feast  of  St.  John  in  the  next  month  of  June,  that  the  Jew 
might  take  a  pound  of  flesh  from  any  part  of  his  body  he  pleased.  Ansaldo 
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agreed,  and  the  Jew  had  an  obligation  drawn,  and  witnessed*  with  all  the 
form  and  ceremony  necessary ;  and  then  counted  him  the  ten  thousand  ducats 
of  gold;  with  which  Ansaldo  bought  what  was  still  wanting  for  the  vessel. 
This  last  ship  was  finer  and  better  freighted  than  die  other  two,  and  his 
companions  made  ready  for  the  voyage,  with  a  design  that  wltatever  they 
gained  should  be  for  their  friend.  When  it  was  time  to  depart,  Ansaldo 
told  Giannetto,  that  since  he  well  Jcneic  of  the  obligation  to  the  Jew,  he 
entreated  him  in  case  any  misfortune  happened,  that  he  would  return  to 
Venice,  that  he  might  see  him  before  he  died;  and  then  he  coxdd  leave  the 
world  witli  satisfaction :  Giannetto  promised  to  do  every  tiling  that  he  con- 
ceived might  give  him  pleasure.  Ansaldo  gave  him  his  blessing,  tlicy  took 
their  leave,  and  the  shijw  set  out. 

The  two  companions  observed  carefully  the  ship  of  Giannetto,  while  he 
had  nothing  in  his  head  but  to  contrive  in  what  manner  to  steal  into  the 
port  of  Belmonte;  and  he  prevailed  with  one  of  the  sailors  in  tiie  night  to 
sail  the  vessel  iMo  the  port  of  the  lady.  The  morning  being  clear,  his 
companions  looking  round,  and  not  seeing  any  wliere  the  vessel,  said  to 
tJiemselvcs,  Giannetto  has  certainly  bad  luck;  but  continued  tJieir  course, 
wondering  greatly  tchere  the  ship  could  be  gone.  The  ship  being  arrived  in 
port,  all  ran  from  the  castle,  hearing  Giannetto  was  come  again,  and 
wondering  much  at  his  return,  lie  must  undoubtedly,  say  they,  be  the  son 
of  some  great  personage,  as  he  comes  every  year  with  such  rich  merchandize, 
and  fine  ships:  woidd  to  God  he  was  our  master  I  He  was  visited  by  all 
the  principal  mm  of  the  country,  and  it  was  told  to  tiie  lady,  that  Giannetto 
was  arrived  in  port.  She  saw  from  the  window  the  vessel,  and  knew  the 
streamers;  and  making  the  sign  of  the  cross,  cries  I  This  is  certainly  a  bold 
undertaking!  This  is  the  man  who  has  already  left  so  great  riches  in  this 
country;  and  immediately  sent  for  him. 

Giannetto  ist  dieses  Mai  glucklichcr  und  erlangt  in  eincr  Weisc,  die 
ubrigens  mit  der  Shakspere'schcn  Darstcllung  nichts  gemein  bat,  die  Hand 
der  Dame,  in  dcren  Besitz  er  cine  Zeitlang  glucklich  lebt,  bis  ihm  plotz- 
lich  der  vergesseno  Ansaldo  vriedcr  einfallt.  Der  Novellist  fahrt  nun 
fort:  Giannetto  instantly  recollected  Ansaldo,  mnd  leaving  the  window, 
he  gave  a  great  sigh,  and  turned  pale;  running  about  the  room  in  great 
distraction.  His  lady  inquired  the  cause  of  his  sudden  change.  He  said, 
he  felt  nothing.  She  continued  to  press  with  great  earnestness ,  till  he  was 
obliged  to  confess  the  cause  of  his  uneasiness,  that  Ansaldo  was  engaged  for 
the  money,  and  that  the  term  teas  expired;  and  the  grief  he  was  in,  lest 
hi*  father  should  lose  his  life  for  him:  that  if  the  ten  titousand  ducats  were 
not  paid  that  day,  he  must  lose  a  pound  of  his  flesh.  The  lady  told  him 
to  mount  on  horseback,  and  go  by  land  the  nearest  way,  which  was  better 
than  to  go  by  sea;  to  take  some  attendants,  and  an  hundred  thousand  ducats ; 
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and  not  to  stop;  till  he  arrived  at  Venice:  and  if  he  teas  not  dead,  to 
endeavour  to  bring  Ansaldo  to  her.  Qiannetto  takes  horse  with  twenty  atten- 
dants, and  makes  the  best  of  his  way  to  Venice. 

The  time  being  expired,  the  Jew  had  seized  Ansaldo,  and  insisted  on 
having  a  pound  of  flesh.  He  entreated  him  only  to  wait  some  days,  that  if 
his  dear  Giannetto  arrived,  he  might  have  the  pleasure  of  embracing  him 
before  his  death:  the  Jeio  replied  he  was  willing  to  wait,  but,  says  he,  if 
he  comes  an  hundred  times  over,  I  will  cut  off  the  pound  of  flesh,  according 
to  the  words  of  the  obligation:  Ansaldo  answered,  that  he  was  content. 

Every  one  at  Venice  who  had  heard  of  this  affair  was  much  concerned: 
several  merchants  would  have  jointly  paid  the  money;  the  Jew  would  not 
hearken  to  the  proposal,  but  insisted  that  he  might  commit  this  homicide,  to 
have  the  satisfaction  of  saying,  that  he  had  put  to  death  the  greatest  of  the 
Christian  merchants.  Qiannetto  making  all  possible  haste  to  Venice,  his 
lady  soon  followed  him  in  a  lawyers  habit,  with  two  servants  following  her. 
Giannetto  ivhen  he  came  to  Venice,  goes  to  the  Jew,  anoT  (after  embracing 
Ansaldo)  tells  him,  he  is  ready  to  pay  the  money,  and  as  much  more  as  he 
should  demand.  The  Jew  said,  he  would  take  no  money,  since  it  was  not 
paid  at  the  time  due;  but  that  he  would  have  the  pound  of  flesh.  And  now 
this  was  much  talked  of,  and  every  one  blamed  the  Jew:  but  as  Venice  was 
a  place  where  justice  was  stricdy  administered,  and  the  Jew  had  his  pre- 
tensions grounded  on  publick  and  received  forms,  nobody  dared  to  oppose 
him,  and  their  only  resource  was  entreaty;  and  when  the  merchants  of 
Venice  applied  to  him,  he  was  inflexible.  Qiannetto  offered  him  twenty 
thousand  which  he  refused;  then  thirty  thousand,  afterwards  forty,  fifty, 
and  at  last  an  hundred  thousand  ducats.  The  Jeio  told  him,  if  he  would 
give  him  as  much  gold  as  the  city  of  Venice  was  worth,  he  would  not  accept 
it;  and  says  he,  you  ktww  little  of  me,  if  you  think  I  will  desist  from  my 
demand. 

The  lady  now  arrives  at  Venice,  in  her  lawyer's  dress ;  and  alighting 
at  an  inn,  the  landlord  asks  of  one  of  the  servants  who  his  master  was? 
The  servant  having  learned  his  lesson,  answered,  that  he  was  a  young  lawyer 
who  fiad  finished  his  studies  at  Bologna,  and  was  returning  to  his  own 
country.  The  landlord  upon  this  shews  his  guest  great  civility:  and  when 
he  attended  at  dinner,  the  laicyer  inquiring  how  justice  was  administred  in 
that  city;  he  ansicered,  justice  in  this  place  is  too  severe.  How  comes  that? 
says  tlte  lawyer.  I  will  tell  how,  says  the  landlord:  you  must  know,  that 
some  years  ago  there  came  here  a  young  man  from  Florence,  whose  name 
was  Giannetto ,  he  was  recommended  to  the  care  of  a  relation  who  is  called 
Ansaldo:  lie  behaved  here  so  well  as  to  possess  the  esteem  and  affections  of 
every  living  creature,  and  never  was  a  youtfi  so  well  beloved.  Noio  this 
Ansaldo  sent  him  out  three  times,  each  time  with  a  ship  of  great  value;  he, 
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every  time,  was  unfortunate:  and  to  furnish  the  last,  Ansaldo  teas  forced 
to  borrow  ten  thousand  ducats  of  a  Jew,  on  condition,  that  if  lie  did  not 
repay  them  in  June,  at  the  feast  of  St.  John,  the  Jew  might  take  a  pound 
of  his  flesh.  This  excellent  young  man  is  note  returned,  and  offers  to  pay 
an  hundred  thousand  ducats:  the  wicked  Jew  wont  take  them,  although  the 
best  merchants  in  the  city  have  applied  to  him,  but  to  no  purpose.  Says  the 
lawyer,  this  question  may  be  easily  ansicered.  If  you  can  answer  it,  says 
the  landlord,  and  will  take  the  trouble  to  do  it,  and  save  this  wortliy  man 
from  death,  you  will  get  the  love  and  esteem  of  a  most  deserving  young  man, 
and  of  all  the  best  men  of  ttiis  city.  The  lawyer  caused  a  proclamation  to 
be  made,  that  whoever  had  any  law  matters  to  determine,  they  should  have 
recourse  to  him:  so  it  was  told  to  Oiannetto,  that  a  famous  lawyer  was  come 
from  Bologna,  wlto  could  decide  all  cases  in  law.  Oiannetto  proposed  to 
the  Jew  to  apply  to  this  lawyer.  With  all  my  heart,  says  the  Jew;  but  let 
who  will  come,  I  will  stick  to  my  bond.  When  they  came  to  this  judge,  and 
had  saluted  him,  he  immediately  knew  Oiannetto;  but  he  did  not  remember 
him:  for  he  had  disguised  his  face  with  the  juice  of  certain  herbs.  Oiannetto, 
and  the  Jew,  each  told  the  merits  of  the  cause  to  the  judge;  who,  when  he 
had  taken  the  bond  and  read  it,  said  to  the  Jew,  I  must  have  you  take  the 
hundred  thousand  ducats,  and  release  this  honest  man,  who  will  always  Jtave 
a  grateful  sense  of  the  favour  done  to  him.  The  Jew  replied,  I  will  do  no 
such  thing.  The  judge  answered,  it  will  be  better  for  you.  The  Jew  was 
positive  to  yield  nothing.  Upon  this  they  go  to  Hie  tribunal  appointed  for 
such  judgments:  and  our  judge  speaks  in  favour  of  Ansaldo;  and  desiring 
that  the  Jew  may  stand  forth,  Now,  says  he,  do  you  (to  the  Jew)  cut  a 
pound  of  this  man's  flesh  where  you  chuse.  The  Jew  ordered  him  to  be 
stripped  naked;  and  takes  in  his  hand  a  razor,  which  had  been  made  on 
purpose.  GianneUo  seeing  this,  turning  to  the  judge,  this,  says  he,  is  not 
the  favour  I  asked  of  you.  Be  quiet,  says  he,  the  pound  of  jles/t  is  not  yet 
cut  off.  As  soon  as  the  Jew  was  going  to  begin,  take  care  what  you  do, 
says  the  judge,  if  you  take  more  or  less  than  a  pound,  I  will  order  your 
head  to  be  struck  off:  and  1  tell  you  beside,  that  if  you  shed  one  drop  of 
blood  you  shall  be  put  to  death.  Your  paper  makes  no  mention  of  the 
shedding  of  blood;  but  says  expressly,  that  you  may  take  a  pound  of  flesh, 
neither  more  nor  less;  and  if  you  are  wise,  you  will  take  great  care  what 
you  do.  He  immediately  sent  for  the  executioner  to  bring  the  block  and  ax; 
and  now,  says  he,  if  I  see  one  drop  of  Mood,  off  goes  your  head.  The 
Jew  began  to  be  in  great  fear,  and  Oiannetto  in  as  great  joy.  At  length 
the  Jew,  after  much  wrangling,  told  him,  you  are  more  cunning  than  I  can 
pretend  to  be;  however,  give  me  the  hundred  thousand  ducats,  and  1  am 
content.  No,  says  the  judge,  cut  off  your  pound  of  flesh  according  to  your 
bond;  I  will  not  give  you  a  farthing:  why  did  not  you  take  the  money  when 
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it  was  offered?  The  Jew  came  down  to  ninety,  and  then  to  eighty  thousand; 
but  the  judge  was  still  resolute.  Giannetto  told  die  judge  to  give  what  he 
required,  that  Ansaldo  might  have  his  liberty:  hit  he  replied,  let  me  manage 
him.  Then  die  Jew  would  have  taken  fifty  thousand:  he  said,  I  will  not 
give  you  a  penny.  Give  me  at  least,  says  the  Jeio,  my  own  ten  thousand 
ducats,  and  a  curse  confound  you  all.  The  judge  replies,  I  will  give  you 
nothing:  if  you  will  have  the  pound  of  flesh,  take  it;  if  not,  I  will  order 
your  bond  to  be  protested  and  annulled.  Every  one  present  was  greatly 
pleased;  and  deriding  the  Jeio,  said,  he  who  laid  traps  for  others,  is  caught 
himself.  The  Jew  seeing  he  could  gain  nothing,  tore  in  pieces  the  bond  in 
a  great  rage.  Ansaldo  was  released,  and  conducted  home  with  great  jf*y 
by  Gianneito.  The  hundred  thousand  ducats  he  carried  to  the  inn  to  the 
laxcyer,  whom  he  found  making  ready  to  depart.  You  hare  done  me,  says 
he,  a  most  important  service,  and  I  entreat  you  to  accept,  of  this  money  to 
carry  home,  for  1  am  sure  you  have  earned  it.  I  thank  you,  replied  the 
lawyer,  I  do  not  want  money;  keep  and  carry  it  back  to  your  lady,  that 
she  may  not  have  occasion  to  say,  that  you  have  squandered  it  away  idly. 
Says  Giannetto,  my  lady  is  so  good  and  kind,  that  I  might  venture  to 
spend  four  times  as  much,  without  incurring  her  displeasure;  and  she 
ordered  me,  when  I  came  away,  to  bring  icith  me  a  larger  sum.  How  are 
you  pleased  with  the  lady?  says  the  lawyer.  I  love  her  better  than  any 
earthly  thing,  answers  Giannetto:  Nature  never  produced  any  woman  so 
beautiful,  discreet,  and  sensible,  and  seems  to  have  done  her  utmost  infor- 
ming her.  If  you  tvill  do  me  the  favour  to  come  and  see  her,  you  will  be 
surprised  at  Hie  honours  she  will  shew  you;  and  you  will  be  able  to  judge 
whether  I  sj)eak  truth  or  not.  I  cannot  go  with  you,  says  the  lawyer,  1 
have  other  engagements;  but  since  you  speak  so  much  good  of  her,  I  must 
desire  you  to  present  my  respects  to  her.  I  will  not  fail,  Giannetto  answered; 
and  now,  let  me  entreat  you  to  accept  of  some  of  the  money.  While  he  was 
speaking,  tfie  lawyer  observed  a  ring  on  his  finger,  and  said,  if  you  will 
give  me  tfiis  ring,  I  shall  seek  no  other  reward.  Willingly,  says  Giannetto; 
but  as  it  is  a  ring  given  me  by  my  lady,  to  wear  for  her  sake,  I  have 
some  reluctance  to  part  with  it,  and  she  may  think,  not  seeing  it  on  my 
finger,  and  will  believe,  Oiat  I  have  given  it  to  a  woman  that  I  love,  and 
quarrel  with  me,  tho'  I  protest  I  lore  her  much  better  than  I  love  myself 
Certainly,  says  the  lawyer,  she  esteems  you  sufficiently  to  credit  what  you 
tell  her,  and  you  may  say  you  made  a  present  of  it  to  me;  but  I  rather 
think  you  want  to  give  it  to  some  former  mistress  here  in  Venice.  So  great, 
says  Giannetto,  is  the  love  and  reverence  I  bear  to  her,  that  I  would  not 
change  her  for  any  woman  in  the  world,  she  is  so  accomplished  in  even/ 
article.  After  this  he  takes  the  ring  from  his  finger,  and  presents  it  to  him ; 
and  embracing  each  the  other,  I  have  still  a  favour  to  ask,  says  the  lawyer. 


Digitized  by  Google 


EINLEITUNQ.  VII 

It  shall  be  granted,  says  Giannetto.  It  is,  replied  he,  that  you  do  not  stay 
any  time  here,  but  go  as  soon  as  possible  to  your  lady.  It  appears  to  me 
a  thousand  years  till  I  see  her,  Giannetto  answered:  and  immediately  they 
take  leave  of  each  other.  The  lawyer  embarked,  and  left  Venice.  Giannetto 
made  entertainments ,  and  presents  of  horses  and  money  to  his  former  com- 
panions; and  having  made  a  great  expence  for  several  days,  he  took  leave 
of  his  Venetian  friends,  arid  carried  Ansaldo  with  him,  and  some  of  his 
old  acquaintance  accompanied  them.  Everybody  shed  tears  at  his  departure, 
both  men  and  women;  his  amiable  deportment  had  so  gained  the  good-will 
of  all.   In  this  manner  he  left  Venice,  and  returned  to  Belmonte. 

The  lady  arrived  some  days  before;  and  having  resumed  her  female 
habit,  pretended  to  have  spent  the  time  at  the  batlis;  and  now  gave  orders 
to  have  every  thing  prepared,  and  the  streets  lined  with  tapestry,  and  filled 
with  men  armed  for  the  tiltings  and  exercises.  And  when  Giannetto  and 
Ansaldo  were  landed,  all  the  court  went  out  to  meet  them,  crying,  Long 
live  our  sovereign  lord!  long  live  our  sovereign  lord!  When  they  arrived  at 
the  palace,  the  lady  ran  to  embrace  Ansaldo;  but  feigned  anger  against 
Giannetto,  tho'  she  loved  him  excessively:  yet  the  f castings ,  tills  and  diversions 
went  on  as  usual,  at  which  all  the  lords  and  ladies  assisted.  Giannetto 
seeing  that  his  wife  did  not  receive  him  with  her  accustomed  good  countenance, 
called  her,  and  inquiring  the  reason,  would  have  saluted  her.  She  told  him, 
she  wanted  not  his  caresses:  I  am  sure,  says  she,  you  have  been  lavish  of 
them  to  some  of  your  former  .mistresses  at  Venice.  Giannetto  began  to  make 
excuses.  She  asked  him  wliere  was  the  ring  she  had  given  him?  It  is  no 
more  that  what  I  expected,  cries  Giannetto,  and  I  was  in  tJie  right  to  say 
you  would  be  angry  with  me;  but,  I  swear  by  all  tJuzt  is  sacred,  and  by 
your  dear  self,  tJial  I  gave  the  ring  to  the  lawyer  who  gained  our  cause. 
And  I  can  swear,  says  the  lady,  with  as  much  solemnity,  that  you  gave  the 
ring  to  a  woman;  and  I  know  it  certainly:  therefore  swear  no  more.  Gian- 
netto said,  if  what  he  had  told  her  was  not  true,  he  wished  every  misfortune 
to  fall  on  him,  that  might  destroy  him ;  and  that  he  said  all  this  to  the  lawyer, 
when  he  asked  for  the  ring.  Tfie  lady  replied,  you  would  have  done  better 
to  stay  at  Venice  witJi  your  mistresses,  and  have  sent  Ansaldo  here;  for  1 
hear  they  all  wept  when  you  came  away.  Giannetto' a  tears  began  to  fall, 
and  in  great  sorrow  he  assured  her  that  what  she  supposed  could  not  possibly 
be  true.  The  lady  seeing  his  tears,  which  were  daggers  in  her  bosom,  ran 
to  embrace  him,  and  in  a  fit.  of  laughter  shewed  the  ring ,  told  every  thing 
which  he  had  said  to  the  lawyer;  that  she  was  herself  the  lawyer;  and  how 
she  obtained  the  ring.  Giannetto  was  greatly  astonished,  finding  it  all  true, 
and  was  highly  delighted  with  what  he  had  heard;  and  went  out  of  the 
chamber,  and  told  the  story  to  the  nobles  and  to  his  companions;  and  this 
heightened  greatly  the  love  between  him  and  his  lady.    He  then  called  the 
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damsel  icho  had  given  him  the  yood  advice  the  evening  not  to  drink  the 
liquor,  and  gave  her  to  Ansaldo  for  a  wife:  and  they  spent  the  rest  of  their 
lives  in  great  felicity  and  contentment. 

Das  Motiv  zu  der  Geschichte  von  den  drci  Kastcben  fend  Shakspere  an 
eincr  andern  Stelle  der  Gesta  Romanorum  in  einer  Novelle,  die  schon 
im  Jabre  1577  aus  dieser  Sammlung  von  Robert  Robertson  in's  Eng- 
liscbc  iibersetzt  war.  Ein  Konig  von  Apulien  sendet  seine  Tocbter  uber 
Meer  nach  Rom,  wo  sie  den  Sohn  des  Kaisers  heirathen  soil.  Sie  leidet 
Schiffbrucb,  wird  von  einem  Walfisch  verschlungen  und  spater  aus  dessen 
Baucb  berausgezogen.  Der  Kaiser  empfangt  sie  und  stcllt,  am  zu  vrissen, 
ob  sic  seines  Sohnes  wiirdig  sci,  dieselbe  Probe  mit  ibr  an,  welcbe  die 
Freier  der  Portia  zu  besteben  batten.  Dieser  letztc  Theil  der  Novelle  lautet  in 
der  altcn  EngliscbenUebersetzung,  die  unsermDicbterbekanntseinmochte,  so: 

Then  was  the  emperour  right  glad  of  her  safety  and  comming, 
and  had  great  compassion  on  her,  saying:  Ah  f aire  lady,  for  the  love  of 
my  sonne  thou  liast  suffered  much  woe,  nevertJtelesse  if  thou  be  worthie  to  be 
his  wife,  soonc  shall  I  prove. 

And  when  he  had  thus  said,  he  commanded  to  bring  forth  three 
vessels,  the  first  was  made  of  pure  gold,  beset  with  precious  stones  without, 
and  within  full  of  dead  mens  bones,  and  thereupon  was  ingraven  this  posey: 
Whoso  chooseth  me  shall  finde  that  he  deserveth. 

The  second  vessel  was  made  of  fine  silver,  filled  with  earth  and 
wormes,  and  the  superscription  was  thus:  Whoso  chooseth  me  shall  find  that 
his  nature  detsireth. 

The  third  vessel  was  made  of  lead,  f\dl  within  of  precious  stones, 
and  the  superscription,  Whoso  chooseth  me  shall  finde  that  God  hath 
disposed  to  him. 

These  three  vessels  the  emperor  shewed  to  the  maiden  and  said,  Lo, 
here  daughter,  these  be  f aire  vessels,  if  thou  choose  one  of  tJiese,  wherein  is 
profit  to  tliee  and  to  other,  then  shalt  thou  have  my  sonne:  but  if  thou  choose 
that  wherein  is  no  profit  to  thee  nor  to  none  other,  sooOdy  thou  shalt  not 
marrie  him. 

When  the  mayden  saw  this,  she  lift  up  her  hands  to  God  and  said: 
Thou  Lord  tJtat  knoicest  all  things,  grant  me  grace  this  houre  so  to  choose, 
that  I  may  receive  the  emperours  sonne.  And  with  that  shee  beheld  tJie  first 
vessell  of  gold,  which  was  engraven,  and  read  the  superscription,  Who  so 
chooseth  me,  &c.  saying  thus:  Though  this  vessel  be  full  precious  and  made 
of  pure  gold,  neverthdesse  I  know  not  what  is  witliin,  therefore  my  deart 
lord,  tliis  vessel  will  I  not  choose. 

And  then  shee  beheld  the  second  vessel  that  was  of  pure  silver,  and 
read  the  superscrijition ,  Who  so  chooseth  mee  shall  finde  that  his  nature 
desireth.    Thinking  thus  widiin  her  selfe,  If  I  choose  this  vessel,  what  is 
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within  it  I  know  not,  but  well  I  toot  there  shall  I  jinde  that  nature  desireth, 
and  my  nature  desireth  the  lust  of  the  flesh,  therefore  this  vessel  will  I  not 
choose.  When  she  had  seene  these  two  vessels,  and  given  an  answere  as 
touching  them,  shee  beheld  the  third  vessell  of  lead,  and  read  the  superscription, 
Who  so  chooseth  mee,  shall  Jinde  that  God  hath  disposed.  Thincking  toithin 
her  selfe  this  vessel  is  not  passing  rich,  nor  throughly  precious:  neverthele&se, 
the  superscription  saith:  Who  so  chooseth  mee,  shall  jinde  that  God  hath 
disposed:  and  without  doubt  God  never  disposeth  any  harme,  therefore  now 
I  will  choose  this  vessell,  by  the  leave  of  God. 

When  the  emperour  saw  this,  hee  said,  0  faire  mayden  open  thy 
vessell,  and  see  if  thou  hast  well  chosen  or  no.  And  when  this  yong  lady 
had  opened  it,  shee  found  it  full  of  fine  gold  and  precious  stones,  like  as 
the  emperour  had  told  her  before. 

And  then  said  the  emperour,  0  my  deere  daughter,  because  thou  hast 
wisely  chosen,  therefore  shalt  thou  marry  my  sonne.  And  when  he  had  so 
said,  he  ordained  a  marriage,  and  married  them  together  with  great  solempnitie 
and  much  honour,  and  they  lived  peaceably  a  long  time  together. 

Endlich  muss  unter  den  Quellen,  welche  Shakspere  zu  seinem  Mer- 
chant of  Venice  benutzen  mochte,  eine  Ballade  citirt  werden,  von  wel- 
cher  War  ton  aus  innern  GrUnden  vermuthet,  dass  sie  alter  sei,  als  das' 
Drama  unseres  Dichters.  Jedenfalls  haben  die  Ballade  und  das  Drama 
manche  Zuge  miteinander  gemein,  welche  sich  in  den  GestaRomanorum 
und  im  Pecorone  noch  nicht  finden.  Das  Gedicht  ist  in  Percy's  Reli- 
qucs  of  Ancient  English  Poetry  abgedruckt  und  lautet  folgender- 
masscn : 

In  Venice  toxene  not  long  agoe 

A  cruel  Jew  did  dwell, 
Which  lived  all  on  usurie , 

As  Italian  writers  tell. 

Gernutut  called  teas  the  Jew, 

Which  never  thought  to  dye, 
Nor  ever  yet  did  any  good, 

To  them  in  street*  that  lie. 

Ilia  life  was  like  a  barrow  hogge, 

That  liveth  many  a  day, 
Yet  never  once  doth  any  good, 

Vntit  men  wiU  him  slay. 

Or  like  a  filthy  heap  of  dung, 

That  lyeth  in  a  whoard; 
Which  never  can  do  any  good, 

Till  it  be  spread  abroad. 

So  fares  it  with  the  usurer, 
He  cannot  sleep  in  rest, 


For  feme  the  thiefe  will  him  pursue 
To  plucke  him  from  his  nest. 

His  heart  dothjhinke  on  many  a  wile, 

How  to  deceive  the  poorc; 
His  mouth  is  almost  ful  of  mucke, 

Yet  still  he  gapes  for  more. 

His  wife  must  lend  a  shilling, 

For  every  weeke  a  penny, 
Yet  bring  a  pledge,  that  is  double  worth, 

If  that  you  will  have  any. 

And  see,  likewise,  you  keepe  your  day, 

Or  else  you  loose  it  all: 
This  was  the  living  of  the  wife, 

Her  cow  she  did  it  call 

Within  that  eitie  dwelt  that  time 

A  tnarchant  of  great  fame, 
Which  being  distressed  in  his  need. 

Unto  Oemutus  came; 
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Desiring  htm  to  stand  his  friend 
For  twelve  month  and  a  day, 

To  lend  to  him  an  hundred  crownes; 
And  he  for  it  would  pay 

Whatsoever  he  would  demand  of  him, 

And  pledges  he  should  have. 
No,  ( quoth  the  Jew  with  /tearing  lookesj 

Sir,  aske  what  you  will  have. 

No  penny  for  Vie  loane  of  it 

For  one  year  you  shall  pay; 
You  may  doe  me  as  good  a  turne, 

Before  my  dying  day. 

But  we  will  have  a  merry  jeast, 

For  to  be  talked  long: 
You  shall  make  me  a  bond,  quoth  he, 

That  shall  be  large  and  strong: 

And  this  shall  be  the  forfeyture; 

Of  your  owne  fleshe  a  pound. 
If  you  agree,  make  you  the  bond, 

And  here  is  a  hundred  eroumes. 

With  right  good  will!  the  marcltant  says: 

And  so  the  bond  was  made. 
When  twelve  month  and  a  day  drew  on 

That  baeke  it  should  be  payd. 

The  marchants  ships  were  all  at  sea, 

And  money  came  not  in,' 
Which  way  to  take,  or  what  to  doe 

To  thinke  he  doth  begin: 

And  to  Oernutus  strait  he  comes 

With  cap  and  bended  knee, 
And  sayde  to  him,  Of  curtesie 

I  pray  you  beare  with  mee. 

My  day  is  come,  and  I  have  not 

The  money  for  to  pay: 
And  little  good  the  forfeyture 

Will  doe  you ,  I  dare  say, 

With  ail  my  heart,  Gernutus  sayd, 
Comma und  it  to  your  minde: 

In  thinges  of  bigger  waight  then  Mm 
You  shall  me  ready  finde. 

He  goes  his  way;  the  day  once  past 

Gernutus  doth  not  slacke 
To  get  a  sergiant  presently; 

And  clapt  him  on  the  baeke: 


And  layd  him  into  prison  strong, 

And  sued  his  bond  withall; 
And  when  the  judgement  day  was  come , 

For  Judgement  he  did  call. 

The  marchants  friends  came  thither  fast 

With  many  a  weeping  eye, 
For  other  means  they  could  not  find, 

But  he  that  day  must  dye. 

Some  offered  for  his  hundred  crownes 

Five  hundred  for  to  pay; 
And  some  a  thousand,  two  or  three, 

Yet  still  he  did  denay. 

And  at  the  last  ten  thousand  crownes 

They  offered,  him  to  save. 
Gernutus  sayd,  I  will  no  gold: 

My  forfeite  I  will  have. 

A  pound  of  fleslte  is  my  demand, 

And  that  shall  be  my  hire. 
Then  sayd  the  judge,  Yet,  good  my  friend, 

Let  me  of  you  desire 

To  take  the  flesh  from  such  a  place, 

As  yet  you  let  him  live: 
Do  so,  and  lo!  an  hundred  crownes 

To  thee  here  will  I  give. 

No:  no:  quoth  he;  no:  judgement  here: 

For  this  it  shall  be  iride, 
For  I  will  have  my  pound  of  fleshe 

From  under  his  right  side. 

It  grieved  all  the  companie 

His  crueltie  to  see, 
For  neither  friend  nor  foe  could  helpe 

But  ht  must  spoyled  bee. 

The  bloudie  Jew  now  ready  is 

With  whetted  blade  in  hand, 
To  opoyle  the  bloud  of  innocent, 

By  forfeit  of  his  bond. 

And  as  he  teas  about  to  strike 

In  him  the  deadly  blow: 
Slay  ( 'quoth  the  judge)  thy  crueltie; 

I  cfutrge  thee  to  do  so. 

Sith  needs  thou  wilt  thy  forfeit  have, 

Which  is  of  flesh  a  pound: 
See  that  thou  shed  no  drop  of  bloud, 

Nor  yet  the  man  confound. 
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For  if  thou  doe,  like  murderer, 

Thou  here  ahalt  hanged  be- 
Likewise  of  flesh  see  that  thou  out 

So  more  than  longes  to  thee: 

For  if  thou  take  either  more  or  Utic 

To  the  value  of  a  mite, 
Thou  shall  be  hanged  presently, 

As  is  both  law  and  right. 

Gernutus  now  tcaxt  franticke  mad, 
And  wotes  not  what  to  say; 

Quoth  he  at  last,  Ten  thousand  crownes , 
I  will  that  he  shall  pay; 

And  so  I  graunt  to  set  him  free. 

The  judge  doth  answere  make; 
You  shall  not  have  a  penny  given; 

Tour  forfeiture  now  take. 

At  the  last  he  doth  demaund 

But  for  to  have  his  owne. 
iYo,  quoth  the  judge,  doe  as  you  list, 

Thy  judgement  shall  be  showne. 


Either  take  your  pound  of  flesh,  quoth 

Or  eancell  me  your  bond. 
O  eruell  judge,  then  quoth  the  Jew, 

That  doth  against  me  standi 

And  so  with  griping  grieved  mind 

He  biddeth  them  fare-well. 
Then  all  the  people  prays' d  the  Lord, 

That  ever  this  heard  teU. 

Good  people,  that  doe  heart  this 
For  trueth  I  dare  well  say, 

That  many  a  wretch  as  ill  as  hee 
Doth  live  now  at  this  day; 

That  seeketh  nothing  but  the  spoyle 

Of  many  a  wealthy  man, 
And  for  to  trap  the  innocent 

Deviseth  what  they  can. 

From  whome  the  Lord  deliver  me, 

And  every  Christian  too, 
And  send  to  them  like  sentence  eke 

That  meaneth  so  to  do. 


he, 


Stephen  Gosson's  School  of  Abuse,  ein  Pamphlet,  das  im 
Jahrc  1579  erschicn  und  gcgen  das  Theater  im  Allgemeinen  aus  sittlichen 
und  religiosen  Griinden  polemisirt,  nimmt  doch  einige  Dramen  von  der 
allgemeinen  Ver^ammniss  aus  und  sagt:  And  as  some  of  the  players  are  far 
from  abuse,  so  some  of  their  playes  are  without  rebuke,  which  are  easily 
remembered  as  quickly  reckoned.  The  two  prose  books  played  at  the  Bel- 
savage,  where  you  shall  finde  never  a  woorde  without  witte,  never  a  line 
without  pith,  never  a  letter  placed  in  vaine.  The  Jew,  and  Ptolome,  sliown 
at  the  Bull;  the  one  representing  the  greedinesse  of  worldly  chusers,  and 
bloody  minds  of  usurers;  the  oilier  very  lively  describing  how  seditious  states 
with  their  own  devises,  false  friends  with  their  otcn  siooords,  and  rebellious 
commons  in  their  own  snares  are  overthrowne;  neither  with  amorous  gesture 
wounding  the  eye  nor  with  slovetdy  talk  hurting  the  cares  of  the  chast  hearers. 
—  Auf  diesen  Passus  hat  zuerst  Skottowe  die  Hypothese  gegrlindct ,  dass 
in  dem  genannten  Drama  The  Jew,  aufgefiihrt  in  der  fur  theatralische 
Auffiihrungen  dienenden  Lond<?ncr  Herberge  The  Bull,  derselbe  doppclte  Stoff, 
wic  in  dem  Merchant  of  Venice,  combinirt  gewesen,  mithin  dieses  uns 
verloren  gegangene  Drama  von  Shakspere  benutzt  sei.  Die  Charakteristik 
des  Inhalts,  wic  Stephen  Gosson  sie  in  obigen  Worten  gicbt,  ist  aber 
so  vage,  dass  sie  diese  klihne  Vermuthung  kaum  zu  rechtfertigen  scheint. 
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THE  MERCHANT  OP  VENICE. 


DRAMATIS  PERSONAL 


Suitors  to  Portia. 


ANTONIO ,  the  Merchant  of  Venice. 
BASSANIO,  his  Friend. 
GRATIANO,  j 

SOLANIO,  [  Friends  to  Antonio  and  Bassanio. 
SALARINO,  I 

LORENZO,  in  love  with  Jessica. 
SHYLOCK,  a  Jew. 
TUBAL,  a  Jew,  his  Friend. 
LAUNCELOT  GOBBO,  a  Clown. 
OLD  GOBBO,  Father  to  Launcelot 
LEONARDO,  Servant  to  Bassanio. 


PORTIA,  a  rich  Heiress. 
NERISSA,  her  Waiting-woman. 
JESSICA,  Daughter  to  Shylock. 

Magnificoes  of  Venice ,  Officers  of  the  Court  of  Justice ,  Jailors ,  Servants, 

and  other  Attendants. 


SCENE,  partly  at  Venice,  and  partly  at  Belmont. 


BALTHAZAR, 
STEPHANO , 


Servants  to  Portia. 
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A  C  T  I. 

SCENE  I. 

Venice.    A  Street 

Enter  Antonio  ,  Salarino  ,  and  Solakio.  1 

Ant.    In  sooth,  I  know  not  why  I  am  so  sad. 
It  wearies  me:  you  say,  it  wearies  you; 
But  how  I  caught  it,  found  it,  or  came  by  it, 
What  stuff  't  is  made  of,  whereof  it  is  born, 
I  am  to  learn ; 

And  such  a  want-wit  sadness  makes  of  me, 
That  I  have  much  ado  to  know  myself. 

Salar.    Your  mind  is  tossing  on  the  ocean, 
There,  where  your  argosies  with  portly  sail, 
Like  signiors  and  rich  burghers  on  the  flood , 2 
Or,  as  it  were,  the  pageants  of  the  sea, 
Do  overpeer  the  petty  traffickers ,  3 
That  curt'sy  to  them,  do  them  reverence, 
As  they  fly  by  them  with  their  woven  wings. 

Solan.    Believe  me,  Sir,  had  I  such  venture*  forth, 
The  better  part  of  my  affections  would 
Be  with  my  hopes  abroad.    I  should  be  still 


')  In  den  Qs.  wird  der  Narua  Salanio  gescbrieben  and  in  der  AbkOrzung  vor  den  Reden 
leicht  mlt  Salarino  verwcehselt.  Die  Fol.  hat  bald  Salanio,  bald  Solanio,  nnd  letiterer 
Name  ward©  schon  von  C  a  pell  der  bessern  Unterscheidung  wegen  adoptirt. 

*)  Antonio's  grosse  KaafTahrteischiffe  mit  ibren  stattlichen'  Segeln  emporragend  fiber  die 
vorbeifahrendan  kleineren  Handelsfahrzcuge ,  sind  gleichsam  aufs  Meer  Tcrsctzte  Vene- 
tianische  Signori  nnd  reiche  BCrger,  denen  die  Kleinen  im  Vorflbergehen  Ihre  BeYe- 
renz  inachen.  —  aignior  gebraucht  Sh.  vorzugsweise  als  Ehrentitd  fBr  Venetianische 
Grosse,  so  In  Othello.  —  pageants  ist  mit  dem  Vorhergehenden  zn  Terbinden:  die 
im  feicrlichen  Prachtznge  einherechreitenden  grossen  Herren,  hier  in  Verglelchung  mit 
d«*n  Schiffen,  die  so  das  Scbaogcprange  der  See  bilden,  wie  Jene  anf  dem  Lande. 

s)    trafficker,  wie  trader  nnd  merchant  ist  zngleich  =  Handelsmann ,  und  =  Handelsschiff. 

♦)  venture  =  das ,  was  man  bei  Handelsunternehmnngen  anf  •  Spiel  setzt :  das  8chiff  nnd 
die  Waaren. 
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MERCHANT  OF  VENICE. 


A.  I. 


Plucking  the  grass  to  know  where  sits  the  wind,  5 
Peering  in  maps  for  ports,  and  piers,  and  roads;* 
And  every  object  that  might  make  me  fear 
Misfortune  to  my  ventures,  out  of  doubt, 
Would  make  me  sad. 

Scdar.  My  wind,  cooling  my  broth, 

Would  blow  me  to  an  ague ,  *  when  I  thought 
What  harm  a  wind  too  great  might  do  at  sea. 
I  should  not  see  the  sandy  hour-glass  run, 
But  I  should  think  of  shallows  and  of  flats , 8 
And  see  mg  wealthy  Andrew,  decks  in  sand, 
Vailing  her  high  top  lower  than  her  ribs, 
To  kiss  her  burial.    Should  I  go  to  church, 
And  see  the  holy  edifice  of  stone, 
And  not  bethink  me  straight  of  dangerous  rocks, 
Which  touching  but  my  gentle  vessel's  side, 
Would  scatter  all  her  spices  on  the  stream, 
Enrobe  the  roaring  waters  with  my  silks, 
And,  in  a  word,  but  even  now  worth  this, 
And  now  worth  nothing?    Shall  I  have  the  thought 
To  think  on  this,  and  shall  I  lack  the  thought, 
That  such  a  thiog  bechanc'd  would  make  me  sad? 
But  tell  not  me:  9  I  know,  Antonio 
Is  sad  to  think  upon  his  merchandize. 

Ant.    Believe  me,  no.   I  thank  my  fortune  for  it, 
My  ventures  are  not  in  one  bottom  trusted, 
Nor  to  one  place;  nor  is  my  whole  estate 
Upon  the  fortune  of  this  present  year: 
Therefore,  my  merchandize  makes  me  not  sad. 

Salar.    Why,  then  you  10  are  in  love. 

Ant  Fie,  fie  I 

Scdar.    Not  in  love  neither?  Then  let  *s  say,  you  arc  sad, 
Because  you  are  not  merry;  and  't  were  as  easy 

*)  Cm  zu  erfabren,  wo  der  Wind  steht,  reisst  man  Grashalme  aus  und  liast  »i«  fort- 
wehen. —  In  Much  A.  do  About  Nothing  (A.  2,  So.  3)  Sits  the  wind  in  that  corner* 

*)  Er  wiirde  ingstlich  auf  goographischen  K&rten  nach  Hafen,  Hafendammen  und  Rheden 
snchen,  wo  die  vom  ftturm  bedrohten  Schiffe  eine  Zuflucht  linden  konnten.  —  Q.  A. 
hat  for  piers. 

7)  wQrde  mich  in  ein  Fieber  bnuen,  wOrde  so  blasen,  dass  ich  davon  ein  Fieber 
bckame.  —  In  dor  nSchsten  Zeile  setzt  Q.  A.  at  sea  vor  might  do. 

*)  Der  Sand  im  Stundeuglase  wfirdo  ihn  an  den  Sand  der  L'ntie/en  erinnern,  in  dem  sein 
reicheB  Schiff  ganz  umgegturzt,  mit  dem  Verdeck  und  dem  Mast  nach  unten  gekehrt, 
fest  sasse.  —  Qs.  und  Fol.  lesen  docks  in  sand,  woraus  Kowe,  dem  die  Hgg.  folg«n, 
dock'd  in  sand  machte.  —  Collier  achlug  vor  Andrew's  decks  in  sand  zu  lesen. 

')    tell  not  me  —  redet  mir  nichts  Anderes  ein,  apart  Euro  Worte  bei  mir. 

,0)    So  Q.  B  und  Fol.  —  Q.  A  Then  y'are. 


Digitized  by  Google 


Sc.  1. 


MERCHANT  OF  VENICE, 


17 


For  you  to  laugh,  and  leap,  and  say  you  are  merry, 
Because  you  are  not  sad.    Now,  by  two-headed  Janus,  11 
Nature  hath  fram'd  strange  fellows  in  her  time:  12 
Some  that  will  evermore  peep  through  their  eyes, 
And  laugh,  like  parrots,  at  a  bag-piper; 
And  other  of  such  vinegar  aspect, 
That  they  '11  not  show  their  teeth  in  way  of  smile, 
Though  Nestor  13  swear  the  jest  be  laughable. 

Enter  Bassanio,  Lorenzo,  and  Gratiano. 

Solan.    Here  comes  Bassanio,  your  most  noble  kinsman, 
Gratiano,  and  Lorenzo.    Fare  you  well: 
We  leave  you  now  with  better  company. 

Salar.    I  would  have  stay'd  till  I  had  made  you  merry, 
If  worthier  friends  had  not  prevented  me. 

Ant.    Your  worth  is  very  dear  in  my  regard. 
I  take  it,  your  own  business  calls  on  you, 
And  you  embrace  the  occasion  to  depart. 

Solar.    Good  morrow ,  my  'good  lords. 

Bass.    Good  signiors  both,  when  shall  we  laugh?  Say,  when? 
You  grow  exceeding  strange:  14  must  it  be  so? 

Salar.    We  *11  make  our  leisures  to  attend  on  yours. 

[Exeunt  Salarino  and  Solanio. 

Lor.    My  lord  Bassanio,  since  you  have  found  Antonio, 
We  two  will  leave  you;  but  at  dinner-time, 
I  pray  you,  have  in  mind  where  we  must  meet. 

Bass.    I  will  not  fail  you. 

Ora.    You  look  not  well,  signior  Antonio; 
You  have  too  much  respect  upon  the  world:  15 
They  lose  it  that  do  buy  it  with  much  care. 
Believe  me,  you  are  marvellously  chang'd. 


,l)  by  Jamu  schwort  auch  dcr  VcnetianeT  Jago  in  Othello  (A.  1,  Sc.  2).  —  Das  bier 
hinzugefiigte  Epitheton  two-headed  weist  schon  auf  die  verschiodencn  Geslchter  bin, 
welche  im  Folgenden  boschrieben  werden. 

")    time  =  Zeit  dcr  Schwangerschaft  und  Entbindung. 

»)  Dcr  alte  Nestor ,  der  kauin  jamais  eeinen  Ernst  boi  Scito  Iegt ,  wird  in  ahnlicher  Be- 
zcichnung  erwahnt  in  Love's  Labour's  Lot  (A.  4,  Sc.  3)  And  Nestor  play  at  push- 
pin with  the  boys. 

»*)  Ibr  wenlet  ausserordentlich  zuriickhaltend ,  zieht  Euch  zu  sehr  von  Euren  Freunden 
zuriick. 

,s)    Ihr  schenkt  der  Welt,  den  weltliclien  Dingen,  zu  viel  Bcacbtnng. 
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MERCHANT  OF  VENICE. 


A.  I. 


Ant.    I  hold  the  world  but  as  the  world,  Gratiano; 
A  stage,  where  every  man  16  must  play  a  part, 
And  mine  a  sad  one.  17 

Gra.  Let  me  play  the  fool: 

With  mirth  and  laughter  let  old  wrinkles  come,  ls 
And  let  my  liver  rather  heat  with  wine , 
Than  my  heart  cool  with  mortifying  groans. 
Why  should  a  man ,  whose  blood  is  warm  within , 
Sit  like  his  grandsire  cut  in  alabaster?  19 
Sleep  when  he  wakes ,  and  creep  into  the  jaundice 
By  being  peevish?    I  tell  thee  what,  Antonio,  — 
I  love  thee,  and  it  is  my  love  that  speaks;  — 
There  arc  a  sort  of  men ,  whose  visages 
Do  cream  and  mantle,  like  a  standing  pond,20 
And  do  a  wilful  stillness  entertain, 
With  purpose  to  be  dress'd  in  an  opinion 
Of  wisdom,  gravity,  profound  conceit; 
As  who  should  say,  „I  am  Sir  Oracle,  21 
And,  when  I  ope  my  lips,  let  no  dog  bark!" 
0!  my  Antonio,  I  do  know  of  these, 
That  therefore  only  are  reputed  wise, 
For  saying  nothing;  when,  22  I  am  very  sure, 


lb)    Q.  A  evesy  one. 

n)  scil.  my  part  is  a  sad  one  —  Gratiano  sotzt  das  vom  Theater  entlchnte  Bild  fort,  in- 
dem  er  sich  die  stchende  Rollo  der  damaligen  BQhno,  die  des  Narrcn,  bcilegt.  —  Dcr 
Nachdruck  liegt  auf  me. 

IB)  Dio  Ruiueln,  dio  das  Alter  bczeichnen ,  sollen  bei  Gratiano  von  seinem  bestandigen 
Lacben  kommon.  So  in  Troilus  and  Crcssida  (A.  1,  Sc.  1)  bury  this  sigh  in 
wrinkle  of  a  smile,  und  in  Love's  Labour  'a  Lost  { A.  6 ,  Sc.  2)  thai  smiles  his 
cheek  in  years. 

*»)  Anspiclung  auf  die  Biiste  auf  einem  Gr&bmal  oder  Denkstcin.  So  in  Othwllo  (A.  5, 
Sc.  2)  and  smooth  as  monumental  alabaster. 

20)  Wie  ein  stehender  Sumpf  sicb  mit  einer  Derke  fibcrzicbt,  dio  das  Wasser  darunter 
nicht  erkennen  lasst,  so  ist  cs  auch  mit  mancben  Gesichtcrn,  dercn  eigontlicher  Aus- 
druck  bintcr  dieser  starnm  Masko  vcrsteckt  wird.  —  Bei  cream  and  mantle  mit  H on- 
Icy  an  Runzeln  zu  denken,  scheint  nicht  in  d«m  Sinne  d«s  Dichfcrs.  —  Zu  dem  fol- 
genden  And  do  ist  nicht  mehr  whose  visages  Subjckt,  sondcrn  nur  who:  solcbc 
Leutc,  die  ein  eigenainniges  Stiilschweigcn  beobachtcn. 

*')    So  die  Qs.  —  Dio  Fol.  bat  I  am,  Sir,  an  oracle. 

22)  FQr  when  =  whenas  setzen  dio  meisten  Hgg.  mit  Rowe  who,  wahrend  nach  Sh.'s 
Construction  vor  dem  folgendon  would  ein  auf  if  they  should  speak  beziiglichos  it  hin- 
zugedacht  werden  muss.  —  those  ears  ist  zu  vcrstehen  the  ears  of  those-  diejenigen 
wGrden  vermittclst  ihror  Ohren  in  Verdammniss  gerathnn,  welchu,  cinen  solcbcn  Tho- 
ren  anhorend,  ihn,  obglcich  er  im  evaugclisehen  Sinn  ilir  Bruder  ist,  docb  eincn 
Narren  nenncn  wOrden.  Eino  Anspiclung  auf  Mat  thai  (5,  22):  W'er  abcr  zu  seinem 
Bruder  sagt:  Du  Narr,  der  ist  des  hollischen  Fcuers  schuldig.  —  damn  ist  in  Qs.  und 
Fol.  dam  gcschricbcn. 
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If  they  should  speak,  would  almost  damn  those  ears, 
Which,  hearing  them,  would  call  their  brothers  fools. 
I  *U  tell  thee  more  of  this  another  time: 
But  fish  not,  with  this  melancholy  bait, 
For  this  fool-gudgeon ,  this  opinion.  23  — 
Come,  good  Lorenzo.  —  Fare  ye  well,  awhile: 
I  *11  end  my  exhortation  after  dinner.  2V 

Lor.    Well,  we  will  leave  you  then  till  dinner-time. 
I  must  be  one  of  these  same  dumb  wiso  men, 
For  Gratiano  never  lets  me  speak. 

Or  a.    Well,  keep  me  company  but  two  years  more,  25 
Thou  shalt  not  know  the  sound  of  thine  own  tongue. 

Ant.    Farewell :  I  '11  grow  a  talker  for  this  gear.  26 

Gra.    Thanks,  i'  faith;  for  silence  is  only  commendable 
In  a  neat's  tongue  dried,  and  a  maid  not  vendible. 

[Exeunt  Gkatiano  and  Lorenzo. 

Ant.    Is  that  any  thing  now?  21 

Bass.  Gratiano  speaks  an  infinite  deal  of  nothing,  more  than  any  man 
in  all  Venice.  His  reasons  are  as28  two  grains  of  wheat  hid  in  two  bushels 
of  chaff;  you  shall  seek  all  day  ere  you  find  them;  and  when  you  have  them, 
they  are  not  worth  the  search. 

Ant.    Well;  tell  me  now,  what  lady  is  the  same 
To  whom  you  swore  a  secret  pilgrimage, 
That  you  to-day  promis'd  to  tell  me  of? 

Bass.    'T  is  not  unknown  to  you ,  Antonio  ; 
How  much  I  have  disabled  mine  estate, 
By  something  showing  a  more  swelling  port  29 
Than  my  faint  means  would  grant  continuance: 
Nor  do  I  now  make  moan  to  be  abridg'd 


M)  Dieses  Ansehn  dcr  Weisheit  bei  den  Leuten,  ist  oine  worthlose  Klciuigkeit,  odor,  im 
Tropus,  ein  Narrengrtindling,  den  man  mit  dem  Kuder  der  Melancholin  fangt.  — 
this  melancholy  bait  steht  =  the  bait  of  this  melancholy.  Ein  ahnliches  Bild  ist  in 
Hamlet  (A.  2,  Sc.  1)  your  bait  of  falsehood  takes  this  carp  of  truth. 

")  Den  Scbluss  seiner  Predigt  viil  Gratiano ,  da  cs  jetzt  zu  lang  damit  wcrden  miichte, 
nach  Tisch  vorbriogen. 

25)  Qs.  und  Fol.  habon  das  veraltete  moe  (mo)  fur  more. 

26)  for  this  gear,  eigentlich  =  for  dies  Zeug,  fur  dies  Ding,  das  hauflg  ganas  allgemein 
=  dafQr,  vorkommt,  beziebt  sich  bier  auf  Gratiano's  Strafpre<$gt.  —  Fflr  farewell  dot 
Q.  A  haben  Q.  B  und  Fol.  lore  you  well. 

2T)    So  verbesserto  mit  veranderter  Interpunction  Rowe  das  //  is  that  any  thing  note  der 

alten  Ausgg.:  Ist  das  nun  irgend  Etwas,  was  Gratiano  gesagt  bat? 
2")    as  feblt  in  dcr  Fol. 

29)  port  =  aussere  Ilaltong,  wie  sie  sich  in  der  Tracht  und  in  der  ganzen  L'-benseinrich- 
tung  ansspricht,  ausserer  AnsUnd  und  Aufivand,  ebenso  =  das  daraus  cntspringende 
Ans«*hn,  das  man  g«niesst.  So  in  Taming  of  the  Shrew  (A.  l,  Sc.  1)  Thou  shalt 
be  mwter,  Tranio,  in  my  ttead\\  Keep  house,  and  port,  and  servants,  as  I  should. 

2* 
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From  such  a  noble  rate;  but  my  chief  care 
Is  to  come  fairly  off  from  the  great  debts, 
Wherein  my  time ,  something  too  prodigal , 80 
Hath  left  me  gaged.    To  you,  Antonio, 
I  owe  the  most,  in  money  and  in  love; 
And  from  your  love  I  have  a  warranty 
To  unburthen  all  my  plots  and  purposes,31 
How  to  get  clear  of  all  the  debts  I  owe. 

Ant.    I  pray  you,  good  Bassanio,  let  me  know  it; 
And  if  it  stand,  as  you  yourself  still  do, 
Within  the  eye  of  honour,  32  be  assur'd, 
My  purse,  my  person,  my  extremest  means, 
Lie  all  unlock'd  to  your  occasions. 

Bass.    In  my  school- days,  when  I  had  lost  one  shaft, 
I  shot  his  fellow  of  the  self-same  flight 
The  self-same  way  with  more  advised  watch, 
To  find  the  other  forth;  and  by  adventuring  both, 
I  oft  found  both.    I  urge  this  childhood  proof, 
Because  what  follows  is  pure  innocence.  33 
I  owe  you  much ,  and ,  like  a  wilful  youth ,  3* 
That  which  I  owe  is  lost;  but  if  you  please 
To  shoot  another  arrow  that  self  way 
Which  you  did  shoot  the  first,  I  do  not  doubt, 
As  I  will  watch  the  aim,  or  to  find  both, 
Or  bring  your  latter  hazard  back  again, 
And  thankfully  rest  debtor  for  the  first. 

Ant.    You  know  me  well,  and  herein  spend  but  time, 
To  wind  about  my  love  with  circumstance;  36 
And,  out  of  doubt,  you  do  me  now  more  wrong, 
In  making  question  of  my  uttermost, 
Than  if  you  had  made  waste  of  all  I  have: 
Then,  do  but  say  to  me  what  I  should  do, 
That  in  your  knowledge  may  by  me  be  done, 
And  I  am  prest  36  unto  it:  therefore,  speak. 

3t))  4)io  Zwit,  in  der  ich  etwas  zu  sehr  den  Verschwender  gcspielt  habe. 
31)    Kurc  Freundschaft  ormuchfigt  mich,  Euch  alle  meine  FlSno  mitzntheilen. 
3l)    wenn  Eure  Piano,  wie  Ihr  selber  «s  immer  scid,  chrenhaft  sind,  in  dem  Bereich  der 
Ebrc  sicb  halten. 

S3)  Dor  Plan,  den  Bassanio  jctzt  auseinandersetzen  will,  1st  ein  durchaus  nnschuldiger.  — 
Dieso  Worto  beziehen  sich  auf  die  vorhergehenden  Antonio's  if  it  stand  —  teithin  Vte 
eye  of  honour. 

5*)   "Wie  es  bei  einem  jungen  Manne  zu  gchen  pflegt,  der  nor  seinem  cigenen  Kopfe  folgt, 

so  ist  das,  was  ich  Euch  schuldig  bin,  verloren,  vcrtlian. 
aj)    darin,  dass  Ihr  Euch  nicht  geradezu  an  meine  Freundschaft  wendet,  soud«n  mit  Umscbwcifen 

nm  sio  Euch  herumwindet.  —  In  der  folgrnden  Zeile  lasst  die  Fol.  m#  now  aus. 
8e)   prest  —  bcroit  zu  Etwaa. 
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Bass.    In  Belmont  is  a  lady  richly  left, 
And  she  is  fair,  and,  fairer  than  that  word, 
Of  wondrous  virtues.  37  Sometimes  38  from  her  eyes 
I  did  receive  fair  speechless  messages. 
Her  name  is  Portia;  nothing  undervalued 
To  Cato's  daughter,  Brutus'  Portia, 
Nor  is  the  wide  world  ignorant  of  her  worth , 
For  the  four  winds  blow  in  from  every  coast 
Renowned  suitors;  and  her  sunny  locks 
Hang  on  her  temples  like  a  golden  fleece; 
Which  makes  her  seat  of  Belmont  Colchos'  strand; 
And  many  Jasons  come  in  quest  of  her. 
O,  my  Antonio!  had  I  but  the  means 
To  hold  a  rival  place  with  one  of  them,  39 
I  have  a  mind  presages  me  such  thrift, 
That  I  should  questionless  be  fortunate. 

Ant.    Thou  know'st,  that  all  my  fortunes  are  at  sea; 
Neither  have  I  money,  nor  commodity  40 
To  raise  a  present  sum:  therefore,  go  forth; 
Try  what  my  credit  can  in  Venice  do: 
That  shall  be  rack'd,  even  to  the  uttermost, 
To  furnish  thee  to  Belmont,  to  fair  Portia. 
Go,  presently  inquire,  and  so  will  I, 
Where  money  is,  and  I  no  question  make, 

To  have  it  of  my  trust,  or  for  my  sake.  [Exeunt. 

SCENE  II. 

Belmont.    An  Apartment  in  Portia's  House. 
Enter  Portia  and  Nerissa. 

Por.    By  my  troth,  Nerissa,  my  little  body  is  aweary  of  this  great  world. 

Ner.  You  would  be,  sweet  madam,  if  your  miseries  were  in  the  same 
abundance  as  your  good  fortunes  are.  And,  yet,  for  aught  I  see,  they  are 
as  sick,  that  surfeit  with  too  much,  as  they  that  starve  with  nothing.  It  is 
no  mean  1  happiness,  therefore,  to  be  seated  in  the  mean:  superfluity  comes 
sooner  by  white  hairs,  but  competency  lives  longer. 

3T)  dass  sie  ausgezeichuete  Tugenden  besitzt,  das  matht  sle  noch  schSner,  ah  ibre  Schi»n- 
hcit  sie  macht.  —  Den  Namen  Belmont  entlehnte  Sh.  aos  dem  Pec  or  one.  Vgl. 
Einleitung  pag.  III. 

M)   sometimes  =  einmal,  zu  einer  Zeit   Bassanio  spricht  von  der  Zelt,  als  er  mit  dem 

Marquis  von  Montferrat  bei  Portia's  Vater  zum  Besacbe  war. 
")   einen  Rang  zu  behanpten,  der  er  ei  nut  einem  dieser  Freier  aufnehmen  kSDDte,  als 

Nebenbuhler  elnes  nur  toii  ihnen  aufzutreten. 
♦°)    Handelswaaren ,  auf  die  sich  sogleich  eine  Summe  aufDehmen  liesse. 
')    So  die  Qs.    Die  Fol.  hat  small  und  verwischt  damit  das  Worlspiel  mit  dem  folgrnden 

mean:  in  einer  mittlereo  Lebensstelluog  sich  beflndnn. 
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For.    Good  sentences,  and  well  pronounced. 
Ner.    They  would  be  better,  if  well  followed. 

For.  If  to  do  were  as  easy  as  to  know  what  were  good  to  do,  chapels 
had  been  churches,  and  poor  men's  cottages  princes'  palaces.  It  is  a  good 
divine  that  follows  his  own  instructions:  I  can  easier  teach  twenty  what  were 
good  to  be  done,  than  be  one  of  the  twenty  to  follow  mine  own  teaching. 
The  bruin  may  devise  laws  for  the  blood;  but  a  hot  temper  leaps  o'er  a  cold 
decree :  2  such  a  hare  is  madness ,  the  youth ,  to  skip  o'er  the  mealies  of  good 
counsel,  the  cripple. 3  But  this  reasoning  is  not  in  the  fashion  *  to  choose 
me  a  husband.  —  0  me!  the  word  choose!  I  may  neither  choose  whom  I 
would,  nor  refuse  whom  I  dislike;  so  is  the  will  of  a  living  daughter  curbed 
by  the  will  5  of  a  dead  father.  —  Is  it  not  hard ,  Nerissa ,  that  I  cannot 
choose  one,  nor  refuse  none? 

Ner.  Your  father  was  ever  virtuous,  and  holy  men  at  their  death  have 
good  inspirations;  therefore,  the  lottery,  that  he  hath  devised  in  these  three 
chests,  of  gold,  silver,  and  lead  (whereof  who  chooses  his  meaning,  chooses 
you),  6  will,  no  doubt,  never  be  chosen  by  any  rightly,  but  one  who  you 
shall  rightly  love.  But  what  warmth  is  there  in  your  affection  towards  any 
of  these  princely  suitors  that  are  already  come? 

Por.  I  pray  thee,  over-name  them,  and  as  thou  names t  them,  I  will 
describe  them ;  and ,  according  to  my  description ,  level  at  my  affection. 

Ner.    First,  there  is  the  Neapolitan  prince. 

Por.  Ay,  that  *s  a  colt,7  indeed,  for  he  doth  nothing  but  talk  of  his 
horse;  and  he  makes  it  a  gTeat  appropriation  to  his  own  good  parts,  that  he 
can  shoe  him  himself.  8  I  am  much  afraid ,  my  lady  his  mother  played  false 
with  a  smith.  9 

Ner.    Then ,  is  there  the  county  Palatine.  10 


*)    cold  decree  =  eine  Satzang,  die  cln  kaltes  Blat  entworfen  hat. 

*)    Die  Jugend  hOpft  leichtfussig  fiber  den  latigsara  hinterdreinfolgenden,  lahmeu  guten 

Rath  hinweg,  trie  ein  Haw  flber  das  ihm  gestellte  Nctz. 
*)    Die  Fol.  hat  reason  fur  reasoning,  UDd  in  fashion. 

5)  will  =  Tricb,  Neigung,  und  —  Testament,  letzter  Wille. 

6)  Q.  A  liest  das  Folgende:  no  doubt,  you  will  never  be  chosen  by  any  rightly  but  one 
who  shall  rightly  love.  —  who,  das  aucb  in  Q.  B  nnd  dcr  Fol.  stent,  ist  von  mau- 
chem  Hgg.  mit  Uurccht  in  whom  vcrandert,  da  das  dos  Nachdruckes  wegen  \or  shall 
gosetzte  you  Object,  uicht  Subject  ist:  \on  Einem,  dessen  Liebe  zu  Euch  die  ochte 
sein  wird. 

')    colt  ^=  Fflllen,  nnd  =  junger  Laffe. 

*)  Dass  er  selbst  sein  Pferd  beschlagen  kann,  halt  er  fur  eine  Bcreicherung  seiner  ange- 
boroen  Talente,  fur  Etwas,  das  er  seinen  sonstigen  guten  Gaben  noch  angeeignet  hat. 

»)   smith  —  Hufschmied.    So  in  K.  llenry  IV.  Second  Part  (A.  5,  Sc.  1)  Uete  is  now 

the  smith's  note  for  shoeing. 
10)    Johnson  vermuthet  hler  eine  Anspielnng  auf  «inen  Polnischen  Pfalzgrafen,  Albcrtus 
a  Lasco,  der  im  Jahro  1583  in  London  eine  Zcitlang  Aufsehn  enegte,  dann  abcr  we- 
gen Schnlden  sich  heimlioh  fortsclilelchen  musste.  —  county  =  Graf. 
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Por.  He  doth  nothing  but  frown,  as  who  should  say,  „An  you  will  not 
have  me,  choose."  He  hears  merry  talcs,  and  smiles  not:  I  fear  he  will 
prove  the  weeping  philosopher  when  he  grows  old,  being  so  full  of  unmannerly 
sadness  in  his  youth.  I  had  rather  be  married  to  a  death's  head  with  a  bone 
in  his  mouth,  than  to  either  of  these.    God  defend  me  from  these  two! 

Ner.    How  say  you  by  the  French  lord,  Monsieur  Le  Bon?  11 

Por.  God  made  him ,  and  therefore  let  him  pass  for-  a  man.  In  truth, 
I  know  it  is  a  sin  to  be  a  mocker;  but,  he!  why,  he  hath  a  horse  better 
than  the  Neapolitan's,  a  better  bad  habit  of  frowning  than  the  count  Palatine: 
he  is  every  man  in  no  man;  if  a  throBtle  12  sing,  he  falls  straight  a  capering: 
he  will  fence  with  his  own  shadow.  If  I  should  marry  him,  I  should  marry 
twenty  husbands.  If  he  would  despise  me,  I  would  forgive  him;  for  if  he 
love  me  to  madness,  I  shall  never  requite  him. 

Ner.    What  say  you  then  to  Faulconbridgc,  the  young  baron  of  England? 

Por.  You  know,  I  say  nothing  to  him,  13  for  he  understands  not  me, 
nor  I  him:  he  hath  neither  Latin,  French,  nor  Italian;  and  you  will  come 
into  the  court  and  swear,  that  I  have  a  poor  penny-worth  in  the  English.  14 
He  is  a  proper  man's  picture;  but,  alas!  who  can  converse  with  a  dumb 
show?  How  oddly  he  is  snited!  I  think,  he  bought  his  doublet  in  Italy,  his 
round  hose  in  France,  his  bonnet  in  Germany,  and  his  behaviour  everywhere. 

Ner.    What  think  you  of  the  Scottish  16  lord,  his  neighbour? 

Por.  That  he  hath  a  neighbourly  charity  in  him;  for  he  borrowed  a 
box  of  tho  ear  of  the  Englishman,  and  swore  he  would  pay  him  again, 
when  he  was  able:  I  think,  the  Frenchman  became  his  surety,  and  sealed 
under  for  another.  ** 

Ner.    How  like  you  the  young  German,  the  duke  of  Saxony's  nephew? 

Por.  Very  vilely  in  the  morning,  when  he  is  sober,  and  most  vilely  in 
the  afternoon,  when  he  is  drunk:  when  he  is  best,  he  is  a  little  worse  than 
a  man;  and  when  he  is  worst,  he  is  little  better  than  a  beast.  An  the  worst 
fall  that  ever  fell,  I  hope,  I  shall  make  shift  to  go  without  him. 


»')  Qs.  und  Fol.  haben  mounsierle  Boune.  —  Zwei  Zeilen  vorher  hat  die  FoJ.  rather  to  be  married. 
,l)    trastell  in  der  Orthographie  der  alten  Ausgg. —  Die  Lust  am  Tanzen  wird  hi«r  ebenso 

persifflirt,  wie  die  Lust  an  Ebrenhandeln.  • 
,s)    to  say  to  =  von  Jcmandem  Etwas  6agen,  und  —  zu  Jemandem  Etwas  sagen,  zu  ihm 

reden. 

'*)    Du  kannst  vor  Gericht  eincn  Eid  darauf  ablegen,  dass  ich  vom  Englischcn  nur  bo  viel 

verstehe,  wio  man  fflr  einca  armen  Pfennig  kauft. 
15)    So  die  Qs. .  die  vor  der  Thronbesteigung  Jacob's  I.,  des  Schotten,  gedruckt  waren. 

Spatpr  wurde  eine  Persifflage  der  Schotten  auf  dem  Theater  verpont,  nnd  die  Fol.  bat 

deshalb  other  fflr  Scottish. 
1S)    Warbnrton  nndet  bier  eine  Anspielang  auf  die  bcstSndigen  Hfllfevcrsprecbungen, 

dio  die  Franzosen  den  Schotten  ertheilten  in  ihren  Streitigkeiten  mit  den  Englandem. 

—  Vielleicht  soil  aber  nur  der  Schottc  licherlich  gemacht  wcrden,  wie  «r  eine  Privat- 

beleidigung  sich"  vom  Englander  ruhig  gcfailen  liisst  und  die  Freondscbaft  des  Franzo- 

sen  ihm  nichts  dabei  hilft 
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Ner.  If  he  should  offer  to  choose,  and  choose  the  right  casket,  you 
should  refuse  to  perform  your  father's  will,  if  you  should  refuse  to  accept  him. 

Por.  Therefore,  for  fear  of  the  worst,  I  pray  thee,  set  a  deep  glass  of 
Rhenish  wine  on  the  contrary  casket,  17  for,  if  the  devil  be  within,  and  that 
temptation  without,  I  know  lie  will  choose  it  I  will  do  any  thing,  Nerissa, 
ere  I  will  be  married  to  a  spunge. 

Ner.  You  need  not  fear,  lady,  the  having  any  of  these  lords:  they  have 
acquainted  me  with  their  determinations  ;  which  is  indeed ,  to  return  to  their 
home,  and  to  trouble  you  with  no  more  suit,  unless  you  may  be  won  by 
some  other  sort  than  your  father's  imposition,  depending  on  the  caskets. 

Por.  If  I  live  to  be  as  old  as  Sibylla,  I  will  die  as  chaste  as  Diana, 
unless  I  be  obtained  by  the  manner  of  my  father's  will.  I  am  glad  this 
parcel  of  wooers  are  so  reasonable;  for  there  is  not  one  among  them  but  I 
dote  on  his  very  absence,  and  I  pray  God  grant  them  a  fair  departure.  18 

Ner.  Do  you  not  remember,  lady,  in  your  father's  time,  a  Venetian,  a 
scholar,  and  a  soldier,  that  came  hither  in  company  of  the  Marquis  of 
Montferrat? 

Por.    Yes,  yes;  it  was  Bassanio:  as  I  think,. so  was  he  called. 

Ner.  True,  madam:  he,  of  all  the  men  that  ever  my  foolish  eyes  looked 
upon,  was  the  best  deserving  a  fair  lady. 

Por.  I  remember  him  well,  and  I  remember  him  worthy  of  thy  praise. — 
How  now?  what  news?  19 

Enter  a  Servant. 

Serv.  The  four  strangers  seek  for  20  you ,  madam ,  to  take  their  leave ; 
and  there  is  a  forerunner  come  from  a  fifth,  the  prince  of  Morocco,  who 
briugs  word,  the  prince,  his  master,  will  be  here  to-night. 

Por.    If  I  could  bid  the  fifth  welcome  with  so  good  heart,  as  I  can  bid 
the  other  four  farewell,  I  Bhould  be  glad  of  his  approach:  if  he  have  the 
condition  of  a  saint,  and  the  complexion  of  a  devil,21  I  had  rather  he  should 
shrive  me  than  wive  me. 
Come,  Nerissa.  —  Sirrah,  go  before.  — 

"Whiles  we  shut  the  gate  upon  one  wooer ,  another  knocks  at  the  door.  [Exeunt. 


,T)  contrary  —  verkehrt,  dem  Echtea  entgegengesetzt.  So  in  K.  John  (A.  4,  Sc.  2) 
upon  contrary  feel 

,8)    So  die  Qs.    Die  Fol.  hat  and  I  tcish  them  a  fair  departure,  dem  Statute  Jacob's  I. 

gemass,  das  den  Mijsbrauch  des  gottlichen  Namens  auf  der  Biihne  verbot. 
'*)    Diesc  vier  Ictzten  Worte  fehlen  in  der  Fol. 
so)    for  fchlt  in  d.T  Fol. 

2I)  Din  dunkle  Hautfarbe,  welche  der  Prinz  von  Marocco  mit  dem  Teufid  gemeinsam  hat, 
steht  der  Sinnesart  (condition)  eines  Frommen  oder  Heiligen  gegeuOber,  wie  lautlich 
to  thrive  dem  to  xcive. 

lz)  Den  Doggerelrcim  zum  Schlusa  der  Scone,  den  die  meisten  Ausgg.  alt  Pros*  druckten, 
theilte  zuerst  Knight  richtig  ab. 
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SCENE  III. 

Venice.    A  public  Place. 

Enter  Bassanio  and  Shylock. 

Shy.    Three  thousand  ducats,  —  well. 
Bass.    Ay,  Sir,  for  three  months. 
Shy.    For  three  months,  —  well. 

Bass.    For  the  which,  as  I  told  you,  Antonio  shall  be  bound. 
Shy.    Antonio  shall  become  bound,  —  well. 

Bass.    May  you  stead  me  ?  Will  you  pleasure  me  ?  Shall  I  know  your  answer  ? 
Shy.    Three  thousand  ducats  for  three  months,  and  Antonio  bound. 
Bass.    Your  answer  to  that. 
Shy.    Antonio  is  a  good  1  man. 

Bass.    Have  you  heard  any  imputation  to  the  contrary? 

Shy.  Ho!  no,  no,  no,  no:  —  my  meaning,  in  saying  he  is  a  good  man, 
is  to  have  you  understand  me,  that  he  is  sufficient;  yet  his  means  are  in 
supposition.  8  He  hath  an  argosy  bound  to  Tripolis,  another  to  the  Indies:  I 
understand  moreover  upon  the  Rialto,3  he  hath  a  third  at  Mexico,  a  fourth 
for  England ,  and  other  ventures  he  hath  squandered  abroad. 4  But  ships  are 
but  boards,  sailors  but  men:  there  be  land- rats,  and  water-rats,  water-thieves, 
and  land-thieves ;  6  I  mean ,  pirates :  and  then ,  there  is  the  peril  of  waters, 
winds,  and  rocks.  The  man  is,  notwithstanding,  sufficient:  three  thousand 
ducats.  —  I  think,  I  may  take  his  bond. 

Bass.    Be  assured  you  may. 

Shy.  I  will  be  assured  I  may;  and,  that  I  may  be  assured,  I  will  be- 
think me.    May  I  speak  with  Antonio? 

Bass.    If  it  please  you  to  dine  with  us. 

Shy.  Yes,  to  smell  pork;  to  cat  of  the  habitation  which  your  prophet, 
the  Nazarite,  conjured  the  devil  into.  I  will  buy  with  you,  sell  with  you, 
talk  with  you,  walk  with  you,  and  so  following;  but  I  will  not  eat  with  you, 
drink  with  you,  nor  pray  with  you.  What  news  on  the  Rialto?  —  Who  is 
he  comes  here? 


')  In  demselben  kanftnannischen  Sinn,  wie  Shylock  das  Wort  gebraucht,  steht  good  in 
C  o  r  i  o  1  a  u  u  s  (A.  1 ,  Sc.  1 )  we  are  accounted  poor  cititens ,  the  patricians  good. 

J)    seine  Mittel  beruhen  auf  willkfihrlicher  Annahme,  sind  hypothetischer  Art 

3)  Sh.  hat  sowohl  upon  (on)  the  Rialto  als  auch  in  the  Rinlto,  und  versteht  darunter  die 
Inscl,  auf  der  sich  die  Venetianiscben  Kaufleute  zur  Borse  vergamineln. 

♦)  Ausser  den  genannten  vier  Schiffen  hat  er  noch  andore  Handelsuuternebmungen  in  der 
W«'lt  flberall  zerstreut. 

b)  Nach  dem  Vorgang  von  land-rat*  and  water-rats  sollte  roan  anch  land-thievts  and 
water-thieves  erwarten.  Indess  ist  solche  Licenz  in  der  Umstellung  Sh.'scb :  wi»  es 
Landratten  und  Wasserratten  giebt,  so  gicbt  es  auch  Wasserdiebe  so  gut  wie  Land- 
diebe.  —  Auf  yater-lhieves  bczieht  6ich  daun  /  mean,  pirates. 
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Enter  Antonio. 
Bass.    This  is  signior  Antonio. 

Shy.    [Aside.]    How  like  a  fawning  publican  he  looks! 
I  hate  him  for  6  he  is  a  Christian ; 
But  more,  for  that,  in  low  simplicity, 
Ho  lends  out  money  gratis,  and  brings  down 
The  rate  of  usance  here  with  us  in  Venice.  7 
If  I  can  catch  him  once  upon  the  hip,8 
I  will  feed  fat  the  ancient  grudge  I  bear  him. 
He  hates  our  sacred  nation;  and  he  rails, 
Even  there  where  merchants  most  do  congregate, 
On  me,  my  bargains,  and  my  well- won  9  thrift, 
Which  he  calls  interest.    Cursed  be  my  tribe, 
If  I  forgive  him! 

Bass.  Shylock,  do  you  hear? 

Shy.    I  am  debating  of  my  present  store, 
And,  by  the  near  guess  of  my  memory,  10 
I  cannot  instantly  raise  up  the  gross 
Of  full  three  thousand  ducats.    What  of  that? 
Tubal ,  a  wealthy  Hebrew  of  my  tribe , 
Will  furnish  me.    But  soft!  how  many  months 

Do  you  desire?  —  Rest  you  fair,  good  signior;  [To  Antonio. 

Your  worship  was  the  last  man  in  our  mouths. 

Ant.    Shylock,  albeit 11  I  neither  lend  nor  borrow, 
By  taking,  nor  by  giving  of  excess, 
Yet,  to  supply  the  ripe  wants  12  of  my  friend, 


«)   for,  ond  in  der  nacbsten  Zeilo  for  that  =  because. 

i)  Douce  citirt  duu  aus  Thomas'  History  e  of  Italy  (1561)  Folgendes:  It  is  a!mo$t 
incredyble  what  gaine  the  Venetians  receive  by  the  usury  of  the  J  ewes ,  both  pryvately 
and  in  common.  For  in  ererye  citee  the  Jetces  kepe  open  shops  of  usurie,  taking  gai- 
get  of  ordinarie  for  XV  in  the  hundred  by  the  yere ,  and  if  at  the  ycrc*  ende  the  gdige 
be  not  redeemed,  it  is  forfeite,  or  at  the  least  dooen  away  to  a  great  disadvantage;  by 
reason  whereof  the  Jetces  are  out  of  measure  wealthie  in  those  parties. 

")  Diesen  Ausdruck  leiteto  Johnson  zuerst  vom  Ringkampf  her ,  spater  von  der  Jag  J, 
weil  die  Ilunde  sich  auf  die  Ililften  des  Wildes  worfen.  Der  Sinn  ist  nicht  zweifel- 
baft  —  Jemanden  als  Beuto  in  seine  Go  wait  bekommen. 

»)    well-won  =  redlich  erworben,  ist  dem  interest  =  unrechtmassige  Zlnsen,  Wucher, 

entgefcengesetzt.  —  Die  Fob  hat  well-worn. 
10)    naeh  dem  ungefabren  Ueberschlag  meiner  Mittel,  den  ich   in  meinem  Gedichtniss 
anstelle. 

1 ')  So  Q.  B  und  Fol.  —  Q.  A  hat  although:  obgleicb  ieh  sonst  gegen  wucherische  Zinsen 
Gel  der  weder  auszuleihen  noeb  anzoleihen  pflege.  —  by  taking  of  excess  bezieht  sich 
anf  lend ;  by  giving  of  excess  bezieht  sich  auf  borrow. 

,2)  ripe  wants  =  die  Bedflrfnisse,  die  sich  gerade  olngestellt  haben,  gerade  gezeitigt  sind, 
deshalb  befricdigt  werden  mtissen.  , 
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I  '11  break  a  custom.  —  Is  be  yet  possess'd, 
How  much  ye  would?  13 

Shy.  Ay,  ay,  three  thousand  ducats. 

Ant.    And  for  three  months. 

Shy.    I  had  forgot:  —  three  months;  you  told  me  so. 
Well  then,  your  bond;  and  let  me  see.  —  But  hear  you: 
Methought,  you  said,  you  neither  lend  nor  borrow 
Upon  advantage. 

Ant.  I  do  never  use  it. 

Shy.    When  Jacob  grar'd  his  uncle  Laban's  sheep,  —  *♦ 
This  Jacob  from  our  holy  Abraham  was 
(As  his  wise  mother  wrought  in  his  behalf,) 
The  third  possessor;  ay,  he  was  the  third,  — 

Ant.    And  what  of  him?  did  he  take  interest? 

Shy.    No,  not  take  interest;  not,  as  you  would  say, 
Directly  interest:  mark  what  Jacob  did. 
When  Laban  and  himself  were  compromis'd, 
That  all  the  eanlings  15  which  were  streak' d  and  pied, 
Should  fall  as  Jacob's  hire,  the  ewes,  being  rank, 
In  end  of  autumn  turned  to  the  rams; 
And  when  the  work  of  generation  was 
Between  these  woolly  breeders  in  the  act, 
The  skilful  shepherd  peel'd  18  me  certain  wands , 
And,  in  the  doing  oi  the  deed  of  kind,  17 
He  stuck  them  up  before  the  fulsome  19  ewes , 
Who,  then  conceiving,  did  in  eaning  time 
Fall  19  party-colour'd  lambs,  and  those  were  Jacob's. 
This  was  a  way  to  thrive,  and  he  was  blest: 
And  thrift  is  blessing,  if  men  steal  it  not 

"}  So  Q.  B  ond  beinahe  die  Fol.,  nor  dass  diese  he  fur  ye  Host.  —  Q.  A  Rest  Are  you 
resolv'd  \\  How  much  he  would  have  nnd  ricbtet  also  die  Frage  nicht  an  Bassanio, 
sondern  direkt  an  Sbylock.  —  to  pos»e»»  =  Jemanden  in  Besitz  von  einer  Kunde, 
finer  Nachricbt  setzen. 

'*)  So  interpungirt  Dyce,  indem  or  das  Folgende  mit  Recht  als  parenthetischen  Satz 
fasst.  Die  andern  Hgg.  beginnen  mit  Thit  Jacob  einen  Nachsatz,  den  sle  mit  the 
third  8chltessen. 

15)    eanling  —  das  ebengeworfene  Lamm,  von  to  can  =  werfen;  daher  bald  nacblicr 

eaning-time  —  die  Zeit  des  Werfens. 
ts)   pyld  in  den  Qs.;  pil'  in  der  Fol.  —  Das  folgendo  me  ist  pleonastlscber  Dativ. 
1T)    als  sie  das  Weik  der  Natur  oder  des  Geschlechts  vollzogen,  als  sie  sich  paarten.  — 

So  in  Drayton's  Mooncalf:  nothing  doth  to  please  her  mind\\  As  to  see  mares  and 

horses  do  Vicir  kind. 

,p)  fulsome  —  geil,  nacb  der  Deutaog  von  Ste evens,  unter  dessen  Citaten  jedoch  elns 
rermothen  liesse,  dass  das  Wort  synonym  mit  full,  pregnant,  sein  konnte:  aus  Gol- 
ding's  Ovid's  Metamorphoses,  wo  das  lat.  pleno  in  ubere  mit  fulsome  dugs 
ubcrsetzt  wird. 

,9)   to  fall  transitiv  =  fallen  lassen,  bier  =  werfen,  *on  den  Lammern. 
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Ant.    This  was  a  venture,  Sir,  that  Jacob  serv'd  for; 
A  thing  not  in  his  power  to  bring  to  pass , 
But  sway'd,  and  fashion'd  by  the  hand  of  heaven. 
Was  this  inserted  to  make  interest  good  ?  20 
Or  is  your  geld  and  silver,  ewes  and  rams? 

Shy.    I  cannot  tell:  I  make  it  breed  as  fast.  — 
But  note  me,  signior. 

Ant.  Mark  you  this,  Bassanio, 

The  devil  can  cite  scripture  for  his  purpose. 
An  evil  soul,  producing  holy  witness, 
Is  like  a  villain  with  a  smiling  cheek , 
A  goodly  apple  rotten  at  the  heart. 
O,  what  a  goodly  outside  falshood  hath! 

Shy.    Three  thousand  ducats;  —  't  is  a  good  round  sum. 
Three  months  from  twelve,  then  let  me  see  the  rate. 

Ant    Well,  Shylock,  shall  we  be  beholding  to  you? 

Shy.    Signior  Antonio,  many  a  time  and  oft, 
In  the  Rialto,  you  have  rated  me 
About  my  monies,  and  my  usances: 
Still  have  I  borne  it  with  a  patient  shrug;  21 
For  sufferance  is  the  badge  of  all  our  tribe. 
You  call  me  —  misbeliever,  cut-throat  dog, 
And  spit  22  upon  my  Jewish  gaberdine , 
And  all  for  use  of  that  which  is  mine  own. 
Well  then,  it  now  appears,  you  need  my  help: 
Go  to  then;  you  come  to  me,  and  you  say, 
„Shylock,  we  would  have  monies:"  You  say  so; 
You,  that  did  void  your  rheum  upon  my  beard, 
And  foot  me  as  you  spurn  a  stranger  cur 
Over  your  threshold:  monies  is  your  suit. 
What  should  I  say  to  you?    Should  I  not  say, 
„IIath  a  dog  money?    Is  it  possible, 
A  cur  can  23  lend  three  thousand  ducats?"  or 
Shall  I  bend  low,  and  in  a  bondman's  key, 
With  bated  breath,  and  whispering  humbleness, 
Say  this:  — 

20)  Wnrde  diese  Geschichte  Ton  Laban  nnd  Jacob  in  die  Bibel  eingerQckt,  am  den  Wu- 
cher  zu  recbtfertigen  ?  —  In  demselben  Sinnc  sagt  Antonio  bald  nachber,  in  Rezug 
auf  eine  biblische  Stelle  (Evang.  Mattb&i,  4,6):  the  devil  can  cite  etc. 

21)  Dicsfn  Zug  cntlehnto  Sb.  vidlcicht  ans  Marlowe's  Jew  of  Malta:  t  learn' d  in 
Florence,  hoto  to  kus  my  hand,  ||  Heave  up  my  shoulders  when  they  calVd  me  dog. 

2i)  spet  in  Qs.  and  Fol.  Ebenso  welterhin.  —  gaberdine  erklirt  Cotgrave  mit  a  long 
coat  or  cassock  of  coarse  and,  for  the  mott  part,  motley  or  party-coloured  stuff.  — 
In  der  vorigen  Zeile  ware  violleicht  zwlschen  cut-throat  und  dog  eiu  Komma  zo  sefcen. 

n)    Die  Fol.  bat  should  fur  can. 
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„Fair  Sir,  you  spit  on  me  on  Wednesday  last; 
You  spnm'd  roe  such  a  day;  another  time 
You  call'd  me  dog;  and  for  these  courtesies 
I  '11  lend  you  thus  much  monies  ?" 

Ant.    I  am  as  like  to  call  thee  so  again, 
To  spit  on  thee  again,  to  spurn  thee  too. 
If  thou  wilt  lend  this  money,  lend  it  not 
As  to  thy  friends;  for  when  did  friendship  take 
A  breed  of  barren  metal  of  his  friend  ?  *♦ 
But  lend  it  rather  to  thine  enemy; 
Who  if  he  break,  25  thou  may'st  with  better  face 
Exact  the  penalty. 

Shy.  Why,  look  you,  how  you  storm! 

I  would  be  friends  with  you,  and  have  your  love, 
Forget  the  shames  that  you  have  stain'd  me  with, 
Supply  your  present  wants,  and  take  no  doit 
Of  usance  for  my  monies,  and  you  Ml  not  hear  me. 
This  is  kind  I  offer. 

Ant    This  were  kindness. 

Shy.  This  kindness  will  I  show. 

Go  with  me  to  a  notary,  seal  me  there 
Your  single  bond;  and,  in  a  merry  sport,  26 
If  you  repay  me  not  on  such  a  day, 
In  such  a  place,  such  sum  or  sums  as  are 
Express'd  in  the  condition,  let  the  forfeit 
Be  nominated  for  an  equal  27  pound 
Of  your  fair  flesh,  to  be  cut  off  and  taken 
In  what  part  of  your  body  pleaseth  28  me. 

Ant.    Content,  in  faith:  I  '11  seal  to  such  a  bond, 
And  say  there  is  much  kindness  in  the  Jew. 

Bass.    You  shall  not  seal  to  such  a  bond  for  me:  v 

■ 

I  '11  rather  dwell  29  in  my  necessity. 

Ant.    Why,  fear  not,  man;  I  will  not  forfeit  it: 
Within  these  two  months,  that  's  a  month  before 
This  bond  expires,  I  do  expect  return 
Of  thrice  three  times  the  value  of  this  bond. 

*♦)    Da  das  Metali  seiner  Natur  nach  unproductiv,  zeugungsanfihig  ist,  so  ist  es  aach  un- 
natflilich,  Zinsen  davon,  gleichsam  als  ein  Erzeugniss,  zn  nehmen.  —  of  barren  metal 
liest  die  Fol.;  die  Qs.  for  barren  metal.  * 
")    wenn  er  Bankrott  macht,  seinen  Verpflichtungen  uicht  nachkommen  kann.  —  FOr 

penalty  dor  Qs.  bat  die  Fol.  penalties. 
2S)    in  a  merry  sport    -  ram  Spass ,  ist  zn  verbinden  mit  let  the  forfeit  be  nominated  etc. 

—  So  in  der  Ballade  iron  Gernutus:  we  will  have  a  merry  jest.  Vgl.  Einleitung  pag.  X. 
2T)   an  equal  pound  =  ein  Pfund,  das  der  betreflenden  Summe  entspricht. 
»)    So  die  Qs.    Die  Fol.  it  pleancth. 

")    to  dtrett  —  bebarren,  fortdaoera.    So  in  Macbeth  (A.  3,  Sc.  2)  dwell  in  doubtfulljny. 
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Shy.    0,  father  Abraham  I  what  these  Christiana  are, 
Whose  own  hard  dealings  teaches  them  suspect 
The  thoughts  of  others  1  —  Pray  you,  tell  rae  this; 
If  he  should  break  his  day,  what  should  I  gain 
By  the  exaction  of  the  forfeiture? 
A  pound  of  man's  flesh,  taken  from  a  man, 
Is  not  so  estimable,  profitable  neither, 
As  flesh  of  muttons,  beefs,  or  goats.   I  say, 
To  buy  his  favour  I  extend  this  friendship: 
If  he  will  take  it,  so;  if  not,  adieu; 
And ,  for  my  love ,  I  pray  you ,  wrong  me  not.  30 

Ant.    Yes,  Shylock,  I  will  seal  unto  this  bond. 

Shy.    Then  meet  me  forthwith  at  the  notary's. 
Give  him  direction  for  this  merry  bond,31 
And  I  will  go  and  purse  the  ducats  straight; 
See  to  my  house,  left  in  the  fearful  guard  32 
Of  an  unthrifty  knave,  and  presently 
I  will  be  with  you. 

Ant.  Hie  thee ,  gentle  Jew. 

This  Hebrew  38  will  turn  Christian :  he  grows  kind. 

Bass.    I  like  not  fair  terms,  3*  and  a  villain's  mind. 

Ant.    Come  on:  in  this  there  can  be  no  dismay; 
My  ships  come  home  a  month  before  the  day. 

ACT  II. 

SCENE  I. 

Belmont.    An  Apartment  in  Portia's  House. 

Enter  the  Prince  of  Morocco,  and  his  followers;  1  Portia,  N^rissa,  and 

other  of  her  Train.    Flourish  Comets. 
Mor.    Mislike  me  not  for  my  complexion, 
The  shadow'd  livery  of  the  burnish'd  2  sun , 

3")    Krankt  mich  nicht  mit  Earem  bosen  Verdachte  zum  Dank  fur  die  Frcundlichkeit ,  die 

ich  Each  erweisen  mochte. 
»»)    this  merry  bond  —  diescn  Vertrag,  den  wir  turn  Spas*  aufsotzen  lassen.  Vgl.  obon  Aran.  26. 
■*)   fearful       Bcsorgniss  erregend,  unzuverlassig.  —  Mit  unthrifty  knave  —  ©in  Schelm, 

der  cs  njcht  zu  Nichts  bringt,  ist  Launcelot  Gobbo  geuieiut. 
SI)    So  die  Fol.;  die  Qs.  The  Hebrew.  —  Q.  A.  fflgt  so  vor  kind  tin. 
**)   fair  terms  crklirt  Johnson  richtigci  mit  kind  words,  good  language,  als  Roberts 

mit  a  fair  offer. 

')  Die  alte  Bfibucnwelsung  giebt  den  Teint  und  das  KostUm  des  Prinzen  und  seines  Gefolges 
an:  Enter  Moroehus  a  tawny  Moor,  all  in  white,  and  three  or  four  followers  accordingly. 

2)  burnished,  sonst  von  dor  Politur  des  Metalls  gvbraucht,  bnzeichnet  hicr  den  goldnen 
Glanz  der  tropischen  Sonne.    So  eagte  vor  Sh.  sclion  Skelton  iu  seinem  Crown 
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To  whom  I  am  a  neighbour,  and  near  bred. 

Bring  me  the  fairest  creature  3  northward  born, 

Where  Phoebus'  6rc  scarce  thaws  the  icicles, 

And  let  us  make  incision  for  your  love, 

To  prove  whose  blood  is  reddest,  his,  or  mine. 

I  tell  thee,  lady,  this  aspect  of  mine 

Hath  fear'd  the  valiant:*  by  my  love,  I  swear, 

The  best-regarded  virgins  ef  our  chine 

Have  lov'd  it  too.    I  would  not  change  this  hue, 

Except  to  steal  your  thoughts,  my  gentle  queen. 

For.    In  terms  of  choice  I  am  not  solely  led 
By  nice  direction  of  a  maiden's  eyes :  5 
Besides,  the  lottery  of  my  destiny 
Bars  me  the  right  of  voluntary  choosing; 
But,  if  my  father  had  not  scanted  me, 
And  hedg'd  me  by  his  wit,  6  to  yield  myself 
His  wife  who  wins  me  by  that  means  I  told  you, 
Yourself,  renowned  prince,  then  stood  as  fair,  7 
As  any  comer  I  have  look'd  on  yet, 
For  my  affection. 

Mor.  Even  for  that  I  thank  you: 

Therefore ,  I  pray  you ,  lead  me  to  the  caskets , 
To  try  my  fortune.    By  this  scimitar,  — 
That  slew  the  Sophy ,  8  and  a  Persian  prince 
That  won  three  fields  of  Sultan  Solyman  — 
I  would  out-stare  9  the  sternest  eyes  that  look, 
Out-brave  the  heart  most  daring  on  the  earth, 


of  Laurol:  Like  as  the  lark  upon  a  summer's  day  ||  When  Titan  radiant  burnisheth 
his  beaames  bright  \\  Mounteth  on  high. 
»)  fair  estcreature  —  ein  Geschopf  vom  hellsten  Teint,  fat  dom  my  complexion  etc.  entgegen- 
gesetzt:  Trot/  dieser  Verschiedenheit  der  Hautfarbe  ist  das  Blut  des  Schwarzen  nicht 
weniger  roth  als  das  des  Woisaen  und  deutet  damit  auf  einen  ebenso  hohon  Grad  des 
Muthes  bin. 

♦)    to  fear  —  Jeniandem  Schreckcn  einfldssen.  —  aspect  betont  Sh.  auf  der  zweiten  Sylbe. 

i)    Portia  wird  bei  der  Wahl  ibres  Gatten  nicht  ausschliesslich  geleitet  durch  das  sebwer 
zu  befriedigende  MadchenaugH ,  das  auf  aosserliche  Vorzflge  Alles  giebt. 

*)    Wenn  mein  Vater  mich  nicht  durch  seine  Weisheit  darauf  beschrankt  und  eiDgeengt 
hatte,  dass  ich  mich  als  (lessen  Weib  hingeben  muss,  der  mich  u.  s.  w. 

7)   fair,  in  Verbindung  mit  for  my  affection,  doppelsinnig  =  gunstig,  und  —  hell,  blood. 

*)  Der  Sophi  \on  Pcrsien  wird  zweimal  in  Twelfth -Night  erwabnt  und  In  dem 
Drama  Soliman  and  Perseda  in  einer  Stelle,  die  Sh.  vorgeschwebt  zu  haben 
scbeint:  Against  the  Sophy  in  three  pitched  fields,  ||  Under  the  conduct  of  great  Soli- 
man,  1|  liave  I  been  chief  commander  of  an  host  \\  And  put  the  flint-heart  Persians 
to  the  sword.  —  Der  Sabel  des  Maroccanerprinzen  erschlug  den  Sophi  und  einen  Per- 
si3chen  FOrsten,  welcher  dem  Sultan  Soliman  drei  Schlachtfelder  abgewonnen  hatte. 

•)    So  Q.  A;  Q.  B  und  die  Fol.  haben  o'er-ttnre. 
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Pluck  the  young  sucking  cubs  from  the  she-bear, 
Yea,  mock  the  lion  when  he  roars  for  prey, 
To  win  thee,  lady.    But,  alas  the  while! 
If  Hercules  and  Lichas  play  at  dice, 
Which  is  the  better  man,  the  greater  throw 
May  turn  by  fortune  from  the  weaker  hand: 
So  is  Alcides  beaten  by  his  page;  10 
And  so  may  I,  blind  fortune  leading  me,  • 
Miss  that  which  one  unworthier  may  attain, 
And  die  with  grieving. 

Por.  You  must  take  your  chance; 

And  either  not  attempt  to  choose  at  all, 
Or  swear  before  you  choose,  —  if  you  choose  wrong, 
Never  to  speak  to  lady  afterward 
In  way  of  marriage:  therefore  be  advis'd.  11 

Mor.    Nor  will  not : 12  come ,  bring  me  unto  my  chance. 

Por.    First,  forward  to  the  temple:  13  after  dinner 
Your  hazard  shall  be  made. 

Mor.  Good  fortune  then, 

To  make  me  blest,  or  cursed'st  among  men! 

SCENE  II. 

Venice.    A  Street. 
Enter  Launcelot  Grobbo.  1 

Laun.  Certainly,  my  conscience  will  serve  me  to  run  from  this  Jew, 
my  master.  The  fiend  is  at  mine  elbow,  and  tempts  me,  saying  to  me, 
„Gobbo,  Launcelot  Gobbo,  good  Launcclot,  or  good  Gobbo,  or  good  Launcelot 
Gobbo,  use  your  legs,  take  the  start,  run  away:"  My  conscience  says,  — 
„No;  take  heed,  honest  Launcelot;  take  heed,  honest  Gobbo;tt  or,  as  aforesaid, 
T honest  Launcelot  Gobbo :  do  not  run ;  scorn  running  with  thy  heels."  2  Well, 


1°)  page  vorbessert  Theobald  das  rage  der  Qs.  und  Fol.  —  Es  i»t  damtt  Lichas,  der 
vorhererwahnte  Diencr  des  Hercules,  gemeint,  auf  deasen  unglucklicbes  Schicksal  Sh. 
anch  in  Antony  and  Cleopatra  (A.  *,  Sc.  10)  anspiclt:  let  me  lodge  Lichas  on 
the  horns  o*  the  moon. 

li)    to  be  advised  —  Oborlcgcn,  uberlogsam  spin. 

ll)    sell,  nor  will  I  speak  to  a  lady  afterward  etc. 

1S)   Im  Tempel  aoll  er  den  *ben  erwihnten  Eid  ablegen. 

')  Qs.  und  Fol.  haben  Enter  the  Cloum  alone.  —  In  Q.  B  and  Fol.  nennt  er  sich  selbst 
im  Vorlauf  seines  Monologs  Jobbo  und  Jobbe;  in  Q.  A.,  wie  er  nachher  ttberall  heisst, 
Gobbo. 

*)  with  thy  heels  1st  mit  scorn,  nicht  mit  running  zu  verbinden:  verschmahe  das  Weg- 
laufen,  als  ob  Du  es  mit  d«i  Fcrsen  von  Dir  stie&sest.  So  in  Much  Ado  about 
Nothing  (A.  3,  Sc.  4)  O  illegitimate  construction!  I  scorn  that  tvith  my  heels. 


[Cornets. 
[Exeunt. 
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the  most  courageous  3  fiend  bids  me  pack;  „Via!a  says  the  fiend;  „away!" 
says  the  fiend;  „for  the  heavens,4  rouse  up  a  brave  mind,"  says  the  fiend, 
„and  run."  Well,  my  conscience,  hanging  about  the  ueck  of  my  heart,  says 
very  wisely  to  me,  —  „My  honest  friend  Launcelot,  being  an  honest  man's 
son,"  —  or  rather  an  honest  woman's  son;  —  for,  indeed,  my  father  did 
something  smack ,  5  —  something  grow  to ,  —  he  had  a  kind  of  taste :  — 
well,  my  conscience  says,  „Launcelot,  budge  not."  „Budge,"  says  the  fiend: 
„ budge  not/  says  my  conscience.  Conscience,  say  I,  you  counsel  well;  fiend, 
say  I,  you  counsel  well:6  to  be  ruled  by  my  conscience,  I  should  stay  with 
the  Jew  my  master,  who  (God  bless  the  mark!)  is  a  kind  of  devil;  and,  to 
run  away  from  the  Jew,  I  should  be  ruled  by  the  fiend,  who,  saving  your 
reverence,  is  the  devil  himself.  Certainly,  the  Jew  is  the  very  devil  incarnation,  7 
and,  in  my  conscience,  my  conscience  is  but  8  a  kind  of  hard  conscience  to 
offer  to  counsel  me  to  stay  with  the  Jew.  The  fiend  gives  the  more  friendly 
counsel:  I  will  run,  fiend;  my  heels  are  at  your  commandment;  I  will  run. 

Enter  Old  Gobbo,  icitit  a  baskrt. 

Gob.  Master,  young  man,  you;  I  pray  you,  which  is  the  way  to  master 
Jew's? 

Laun.  [Aside.]  0  heavens!  this  is  my  true  begotten  father,  who,  being 
more  than  sand-blind,9  high  gravel-blind,  knows  me  not:  —  I  will  try  con- 
fusions 10  with  him. 

Gob.  Master,  young  gentleman,  I  pray  you,  which  is  the  way  to  master 
Jew's? 


3)  courageous  erklart  Collier  &ls  Ironie  von  Seiten  Launcelot 's,  dor  damit  die  Feigheit 
des  Teufcls  bezeichnen  wollc.  Nach  Art  der  Sli.'sch«*n  Clowns  1st  eher  anzuuehmen, 
dass  Launcelot  miss\  erstandlich  ein  Wort  fur  fin  ahnlich  lauteudes,  bier  etwa  fllr 
outrageous  gebrauche.  So  sagt  ciner  d«r  Clowns  In  Midsuminur-Night's  Dream 
(A.  4,  Sc  2)  O  most  courageous  day! 

*)  for  the  heavens  =  una  des  Himraels  willen  —  due  llHthcurung,  die  auch  bci  Ben 
Jons  on  vorkommt. 

*)  er  hatte  einen  gewiasen  Beigeschmack ,  d.  h.  von  TJuehrlichkeit,  im  Gegcnsatz  zu  dem 
vorhergebenden  honest  woman;  etwas  Aebnliches,  was  Launcelot  aus  Delicatesse  aus- 
lasst,  ist  aucb  hinzuzudenken  zu  dem  syuonjmen  grow  to  und  kind  of  taste. 

s)    Q.  A  hat  ill. 

T)  Q.  A  hat  incarnal.  —  Daa  Wort  incarnate,  das  Launcelot  im  Sinno  bat,  wild  auch 
sonst  bei  Sh.  spassbaft  entstellt;  so  in  T  w  el  ft  b  -N  ig  b  t  (A.  £»,  Sc.  1)  he  is  the  very 
devil  incardinatc,  und  in  K.  Hoyy  V.  (A.  2,  Sc.  3)  'A  could  never  abide  carnation, 

*)    but  fehlt  in  der  Fol. 

s)  Von  sand-blind  —  having  an  imperfect  sight  as  if  there  was  sand  in  the  eye,  bildet 
Launcelot  8ch«rzhaft  die  Steigerung  gravel-blind,  und  fOgt  noch  das  superlatlvische 
high  davor  ein. 

,0)  Q.  A  bat  conclusions,  was  Launcelot  eig«ntlich  sagen  will,  abor  nach  Art  der  Sh.'s.-hon 
Clowns  in  confusions  onUteUt,  win  Q.  B  und  Fol.  lesen.  -  to  try  conclusions  —  Ex- 
perimente  aostolU-n. 
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Laun.  Turn  upon  your  right  hand  at  the  next  turning,  but  at  the  next 
turning  of  all,  on  your  left;  marry,  at  the  very  next  turning,  turn  of  no  hand, 
but  turn  down  indirectly  11  to  the  Jew's  house. 

Gob.  By  God's  sonties,  12 't  will  be  a  hard  way  to  hit  Can  you  tell 
me  whether  one  Launcelot,  that  dwells  with  him,  dwell  with  him,  or  no? 

Laun.  Talk  you  of  young  master  Launcelot?  —  [Aside.]  Mark  me  now; 
now  will  I  raise  the  waters. 19  —  [To  him.]  Talk  you  of  young  master  Launcelot? 

Oob.  No  master,  Sir,  but  a  poor  man's  son:  his  father,  though  I  say 
it,  is  an  honest  exceeding  poor  man;  and,  God  be  thanked,  well  to  live. 

Laun.  Well,  let  his  father  be  what  a'  will,  we  talk  of  young  master 
Launcelot. 

Gob.    Your  worship's  friend,  and  Launcelot,  Sir.  14 
Laun.    But  I  pray  you,  ergo,  16  old  man,  ergo,  I  beseech  you,  talk  you 
of  young  master  Launcelot? 

Gob.   Of  Launcelot ,  an 't  please  your  mastership. 

Laun.  Ergo,  master  Launcelot.  Talk  not  of  master  Launcelot,  father; 
for  the  young  gentleman  (according  tfi  fates  and  destinies,  and  such  odd 
sayings,  16  the  sisters  three,  and  such  branches  of  learning,)'  is,  indeed, 
deceased;  or,  as  you  would  say,  in  plain  terms,  gone  to  heaven. 

Gob.  Marry,  God  forbid!  the  boy  was  the  very  staff  of  my  age,  my 
very  prop. 

Laun.  Do  I  look  like  a  cudgel,  or  a  hovel-post,  a  staff,  or  a  prop?  1T 
—  Do  you  know  me,  father? 

Gob.  Alack  the  day!  I  know  you  not,  young  gentleman;  but,  I  pray 
you,  tell  me,  is  my  boy  (God  rest  his  soull)  alive,  or  dead? 

Laun.    Do  yon  not  know  me,  father? 

Gob.    Alack,  Sir,  I  am  sand-blind;  I  know  you  not 

Laun.  Kay,  indeed,  if  you  had  your  eyes,  you  might  fail  of  the  knowing 
me:  it  is  a  wise  father  that  knows  his  own  child.  Well,  old  man,  I  will  tell 
you  news  of  your  son.  [Kneels.]  Give  me  your  blessing:  truth  will  come  to 


*')    Er  will  directly  sagen. 

'*)   sonties  entstellt  aus  sanction. 

")   to  raise  the  waters  as  die  Wasser  in  die  Hohe  brtogen,  dann  =  losfabren,  sich  er- 

giftssen. 
•♦)   Sir  fehlt  in  der  Fol. 

,4)  Die  lateinische  Folgorungspartikel  ergo  gebrancht  Sb.  hiuflg  bei  komiscben  Syllogismen 
und  Raisonnementa. 

")  such  odd  sayings  =  solche  selfsame  Redensgrten,  bezieht  sich  mi  fates  and  destinies, 
und  wird  dann  n&her  exempliflcirt  in  the  sisters  three,  wie  die  Pareen  aucb  in 
Midsummer-Night's  Dream  (A.  6,  8c  1)  beissen:  O  sisters  three,  come, 
come  to  me.  * 

Launcelot  fssst  staff  und  prop  Im  eigrntlichen  Sinne,  nicbt  im  flgorUcbcn,  wie  sein 
Vater,  und  rklitet  die  Frage  vielleicht  to  daa  Publikum.  —  Dyce  vennuthet ,  du.% 
8b.  das  Folgende  geschrieben  habe:  Do  you  not  know  me,  father?  wie  naebber  bei 
Wiederholung  der  Frage. 
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light;  murder  cannot  be  hid  long,  a  man's  son  may,  18  but  in  the  end  truth 
will  oat 

Gob.    Pray  you,  Sir,  stand  up.  I  am  sure  you  are  not  Launcelot,  my  boy. 

Laun.  Pray  you,  let  's  have  no  more  fooling  about  it,  but  give  me 
your  blessing:  I  am  Launcelot,  your  boy  that  was,  your  son  that  is,  your 
child  that  shall  be.  19 

Gob.    I  cannot  think  you  are  my  son. 

Laun.  I  know  not  what  I  shall  think  of  that;  but  I  am  Launcelot,  the 
Jew's  man,  and,  I  am  sure,  Margery,  your  wife,  is  my  mother. 

Gob.  Her  name  is  Margery,  indeed:  I  '11  be  sworn,  if  thou  be  Launcelot, 
thou  art  mine  own  flesh  and  blood.  Lord!  worshipp'd  might  he  be!  what  a 
beard  hast  thou  got:  thou  hast  got  more  hair  on  thy  chin,  than  Dobbin  my 
phill-horse  *°  has  on  his  tail. 

Laun.  It  should  seem  then  that  Dobbin's  tail  grows  backward:  24  I 
am  sure  he  had  more  hair  of  his  tail,  than  I  have  of  my  face,  when  I  last 
saw  him. 

Gob.  Lord!  how  art  thou  changed!  How  dost  thou  and  thy  master 
agree?   I  have  brought  him  a  present   How  'gree  you  now? 

Laun.  Well,  well;  but,  for  mine  own  part,  as  I  have  set  up  my  rest 
to  run  away ,  so  I  will  not  rest  till  I  have  run  some  ground.  22  My  master 
's  a  very  Jew:  give  him  a  present!  give  him  a  halter:  I  am  famish'd  in  his 
service;  you  may  tell  every  finger,  I  have  with  my  Yibs.  Father,  I  am  glad 
you  are  come:  give  me  your  present  to  one  master  Bassanio,  who,  indeed, 
gives  rare  new  liveries.  23  If  I  serve  not  him ,  I  will  run  as  far  as  God  has 
any  ground.  —  0  rare  fortune!  here  comes  the  man:  —  to  him,  father;  for 
I  am  a  Jew,  24  if  I  serve  the  Jew  any  longer.  » 

Enter  Bassanio,  wjfh  Leonardo,  and  Followers. 

Bass.  You  may  do  so ;  —  but  let  it  be  so  hasted ,  that  supper  be  ready 
at  the  farthest  by  five  of  the  clock.  See  these  letters  delivered:  put  the 
liveries  to  making,  and  desire  Gratiano  to  come  anon  to  my  lodging. 

[Exit  a  Servant. 

18)   Es  kann  langc  verborgen  bleiben,  wossen  Sohn  Eitter  1st,  aber  am  End*  komtnt  dio 

Wabrheit  docb  an  den  Tag. 
")   Launcelot  als  Clown  macht  zwiachen  boy,  son  and  child  eincn  Unterschied,  der  in  der 

Wirklicbkeit  nicht  beateht 
«°)  phiU-horse,  clgentlich  thM-horse  =  Deichselpferd.  -  phill  wird  fur  thill  In  den  mitt- 

leren  Grafachaften  Englands  gesagt 
")    TJntet  to  grow  backward  versteht  Launcelot  =  im  Wachsthum  zuruekgehen ,  abnehmen. 
2*)    "Wortspiele  mit  to  set  up  one  rest  =  AlIes  an  Etwas  sateen ,  und  rest  ==■  Rahe,  ruhen, 

hat  8h.  auch  eonst.    So  in  Romeo  and  Juliet  (A.  A,  8c  5)  the  county  Paris  hath 

set  up  his  rest  j|  That  you  shall  rest  but  little.  —  Ebenao  doppebinnig  stent  ground. 
2S)    zur  Equipirung  der  gliinzenden  Dienerschaft ,  mit  welcber  Baasanio  in  Belmont  bei  der 

Portia  auftrelen  will. 

M)   Diese  Verwfinachungspbrase  hat  8b.  auch  in  Much  Ado  about  Nothing  (A.  2 

Sc.  3)  if  I  do  not  love  her,  I  am  a  Jew. 
»)    Q».  und  Fol.  baban  Enter  Bassanio  with  a  follower  or  two. 

3* 
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Laun.    To  him,  father. 

Gob.    God  bless  your  worship! 

Bass.    Graruercy.    Wouldst  thou  aught  with  me? 

Gob.    Here  's  my  son,  Sir,  a  poor  boy,  — 

Laun.  Not  a  poor  boy,  Sir,  but  the  rich  Jew's  man,  that  would,  Sir, 
—  as  my  father  shall  specify. 

Gob.    He  hath  a  great  infection,26  Sir,  as  one  would  say,  to  serve  — 

Laun.  Indeed,  the  short  and  the  long  is,  I  serve  the  Jew,  and  have  a 
desire,  —  as  my  father  shall  specify. 

Gob.  His  master  and  he  (saving  your  worship's  reverence)  are  scarce 
cater-cousins.  27 

Laun.  To  be  brief,  the  very  truth  is,  that  the  Jew  having  done  me 
wrong,  doth  cause  mo,  —  as  my  father,  being,  I  hope,  an  old  man,  shall 
frutify  28  unto  you. 

Gob.  I  have  here  a  dish  of  doves,  that  I  would  bestow  upon  your  wor- 
ship; and  my  suit  is,  — 

Laun.  In  very  brief,  the  suit  is  impertinent  to  myself,  as  your  lordship 
shall  know  by  this  honest  old  man;  and,  -though  I  say  it,  though  old  man, 
yet,  poor  man,  my  father. 

Bass.    One  speak  for  both.  —  What  would  you? 

Laun.    Serve  you,  Sir. 

Gob.    That  is  the  very  defect  of  the  matter,  Sir. 

Bass.    I  know  thee  well:  thou  hast  obtain'd  thy  suit 
Shylock,  thy  master,  spoke  with  me  this  day, 
And  hath  preferr'd  tjiee;  if  it  be  preferment, 
To  leave  a  rich  Jew's  sagvice,  to  become 
The  follower  of  so  poor  a  gentleman. 

Laun.  The  old  proverb  is  very  well  parted  between  my  master  Shylock 
and  you,  Sir:  you  have  the  grace  of  God,  Sir,  and  he  hath  enough. 

Bass.    Thou  speak'st  it  well.  —  Go,  father,  with  thy  son.  — 
Take  leave  of  thy  old  master,  and  inquire 

My  lodging  out.  —  Give  him  a  livery  [To  kis  followers. 

More  guarded  29  than  his  fellows' :  see  it  done. 

Laun.  Father,  in.  —  I  cannot  got  a  service,  —  no;  I  have  ne'er  a 
tongue  in  my  head.  30  —  Well;  [Looking  on  Jus  palm;]  if  any  man  in  Italy 


26)  infection  missverstiindlich  fflr  affection  sagt  auch  dio  Quickly  in  Merry  Wives  of 
Windsor  (A.  2,  Sc.  2)  her  husband  hath  a  marvellous  infection  to  the  little  parte. 

2T)  cater-cousin  =  Vetter  un  vierten  Grade,  weitlauftigcr  Verwandter;  von  Andcni  mit  = 
THchvetter,  Speiscgenoss,  erklart.  —  Gobbo  gebraucht  das  Wort  auf  gut  GlOck,  ohte 
*s  zu  verstohen  und  will  nur  gagen,  dass  dor  Jude  und  Lnuncclot  sich  schlecht  mit- 
oinander  vcrtragen. 

**/  Launcelot  sagt  frutify  fur  notify,  impertinent  fiir  pertinent,  wie  Gobbo  defect  fur  ef- 
fect sagt. 

23)    more  guarded  ~  mit  reicborem  Hcsatze  vcrsehen. 

5n)    Dio  Negation  ist  bier  ironisch  gemoint  als  verstiirkte  Affirmation. 
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have  a  fairer  table;  31  which  doth  offer  to  swear  upon  a  book  —  I  shall  have 
good  fortune.  —  Go  to ;  here  's  a  simple  32  line  of  life !  here 's  a  small  trifle 
of  wives:  alas!  fifteen  wives  is  nothing:  eleven  widows,  and  nine  maids,  is 
a  simple  coming-in  for  one  man;  and  then,  to  'scape  drowning  thrice,  and  to 
be  in  peril  of  my  life  with  the  edge  of  a  feather-bed :  33  —  here  are  simple 
'scapes!  Well,  if  fortune  be  a  woman,  she  's  a  good  wench  for  this  gear. 
—  Father,  come;  I  '11  take  my  leave  of  the  Jew  in  the  twinkling  of  an  eye.3* 

[Exeunt  Launcelot  and  Old  Gobbo. 

Bass.    I  pray  thee,  good  Leonardo,  think  on  this. 
These  things  being  bought,  and  orderly  bestow'd, 
Return  in  haste,  for  I  do  feast  to-night 
My  best-csteem'd  acquaintance:  hie  thee;  go. 

Leon.    My  best  endeavours  shall  be  done  herein. 

Enter  Gratiano. 
Gra.    Where  is  your  master? 

Leon.  Yonder,  Sir,  he  walks.  [Exit  Leonardo. 

Gra.    Signior  Bassanio! 

Bass.  Gratiano. 

Gra.    I  have  a  suit  to  you. 

Bass.  You  have  obtain' d  it. 

Gra.    You  must  not  deny  me.    I  must  go  with  you  to  Belmont. 

Bass.    Why,  then  you  must;  but  hear  thee,  Gratiano. 
Thou  art  too  wild,  too  rude,  and  bold  of  voice;  — 
Parts,  that  become  thee  happily  enough, 
And  in  such  eyes  as  ours  appear  not  faults; 
But  where  thou  art  not  known,  why,  there  they  show 
Something  too  liberal.  35    Pray  thee ,  take  pain 
To  allay  with  some  cold  drops  of  modesty 
Thy  skipping  spirit,  lest  through  thy  wild  behaviour, 
I  be  misconstrued  36  in  the  place  I  go  to , 
And  lose  my  hopes. 

31)  table  ist  die  ausgebreitete  inncrc  Flache  dcr  Hand ,  aus  deren  Union  die  Chiromanti* 
Ileil  Oder  Unheil  prophczeit.  Launcelot  halt  in  dieser  Beziehnng  seine  Hand  fflr  so 
gWcklich  und  so  zuverliissig,  wio  nur  irgend  eine,  die  ausgestreckt  wird,  una  vor  Ge- 
richt  auf  der  Bibel  einen  Eid  abznlegen.  Daa  folgendo  which  bcziebt  Malono  auf 
any  man,  und  Tyrwbitt  setzt  den  Gedankenstricb,  dcr  den  Ausfall  des  Kachsatzes 
andeutet,  nicht  hint«r  book,  sondern  binter  /  thai/  have  good  fortune,  das  or  also  mit 
stvear  upon  a  book  vcrbindet.    Dieselbe  Interpnnction  ist  in  Qs.  nnd  Fol. 

97)  simple  gebraucht  Launcelot  hier  und  im  Folgenden  ironisch  Air  das  Gegentbeil  —  scbr 
bedeutend. 

a3)    d.  h.  in  Gefahr  geratben,  sich  -verheirathen  zu  mussen. 
*♦)    of  an  eye  fchlt  in  Q.  B  und  Fol. 

8S)    liberal  —  ausgelassen,  dreist:  wo  du  nicht  bekannt  bist,  da  nehmen  sich  dies©  deino 

Eigcnscbaften  etwas  zu  dreist  aus. 
3S)    muconsterd  und  misconatred  in  Fol.  und  Qs.  -  Sh.  kennt  beide  Schroibwciscn  /  •  mis- 

c«mlcr  und  to 
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Gra.  .  Signior  Bassanio,  hear  me: 

If  I  do  not  put  on  a  sober  habit*, 
Talk  with  respect,  and  swear  but  now  and  then 
Wear  prayer-books  in  my  pocket,  look  demurely 
Nay  more,  while  grace  is  saying,  hood  mine  eyes 
Thus  with  my  hat,  87  and  sigh,  and  say  omen; 
Use  all  the  observance  of  civility, 
Like  one  well  studied  in  a  sad  ostent38 
To  please  his  grandam,  never  trust  me  more. 

Bans.    Well,  we  shall  see  your  bearing.  39 

Gra.    Nay,  but  I  bar  to-night;  you  shall  not  gage  mc 
By  what  we  do  to-night 

Bass.  No,  that  were  pity. 

I  would  entreat  you  rather  to  put  on 
Your  boldest  suit  of  mirth,  for  we  have  friends 
That  purpose  merriment.    But  fare  you  well, 
I  have  some  business. 

Gra.    And  I  must  to  Lorenzo,  and  the  rest; 
But  we  will  visit  you  at  supper-time.  [Exeunt. 

* 

SCENE  III. 

The  Same.    A  Room  in  Shtlock's  House. 

Enter  Jessica  and  Lauscelot. 

Jes.    I  am  sorry,  thou  wilt  leave  my  father  so:  1 
Our  house  is  hell ,  and  thou ,  a  merry  devil ,  2 
Diilst  rob  it  of  some  taste  of  tediousness. 
But  fare  thee  well;  there  is  a  ducat  for  thee. 
And,  Launcelot,  soon  at  supper  shalt  thou  see 
Lorenzo,  who  is  thy  new  master's  guest; 
Give  him  this  letter;  do  it  secretly, 
And  so  farewell:  I  would  not  have  my  father 
See  me  in  talk  3  with  thee. 


>T)  M* lone  erinuert  an  die  Sitte  der  Sh/echen  Zeit,  bei  Tisch  den  Hut  auf  dam  Kopfe 
zu  behalten.  Hier  Terspricht  Uratiano  Jedoch  nur,  daaa  er  deo  Hat  sich  vox  die  Augen 
halten  wolle,  wihrend  das  Tiscbgebet  gesprochen  wird. 

3")   tad  extent  =  crnste  Aussenseite,  lussera  Darlegung  Ton  Emat. 

")  bearing  =  Haltung,  Benehtnen,  von  to  bear  one's  self  —  aich  halten,  sich  benehtnen. 
')   an  bezieht  sich  auf  Lauoeelot'a  Wortc,  in  der  er  der  Jessica  teine  Abstcht  mitgetheilt, 

in  Bassanio'a  Dienste  zu  treten. 
Ji    Wie  der  Jessica  das  Haus  ihres  Vators  als  eine  Holla  erschfen,  so  war  Laoocelot  darin 

ein  Tcufrl,  der  den  l.ustigmachcr  spielte,  wie  auf  dem  altengliechen  Theater  beide 

Kollcn  hauflg  vereinigt  waren. 
')    in  t<tlk  in  den  Qs.,  die  Fol.  hat  nnr  talk. 
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Laun.  Adieu  1  —  tears  exhibit  *  my  tongue.  —  Most  beautiful  pagan, — 
most  sweet  Jewl  If  a  Christian  did  5  not  play  the  knave,  and  get  thee,  I  am 
much  deceived.  But,  adieu!  these  foolish  drops  do  somewhat  drown  my  manly 
spirit:  adieu  1 

Jes.   Farewell,  good  Launcelot.  —  [Exit  Launcelot. 

Alack,  what  heinous  sin  is  it  in  me, 
To  be  asham'd  to  be  my  father's  child! 
But  though  I  am  a  daughter  to  his  blood, 
I  am  not  to  his  manners.    O  Lorenzo! 
If  thou  keep  promise ,  I  shall  end  this  strife ,  * 

Become  a  Christian,  and  thy  loving  wife.  [Exit. 

SCENE  IV. 

The  Same.    A  Street. 
Enter  Gratiano,  Lorenzo,  Salarino,  and  Solanio.  . 

Lor.    Nay,  we  will  slink  away  in  supper-time, 
Disguise  us  at  my  lodging,  and  return 
All  in  an  hour. 

Gra.    We  have  not  made  good  preparation. 

Solar.   We  have  not  spoke  us  yet  of  torch-bearers.  1 

Solan.    'T  is  vile,  unless  it  may  be  quaintly  order'd,  2 
And  better,  in  my  mind,  not  undertook. 

Lor.    'T  is  now  but  four  o'clock:  we  have  two  hours 
To  furnish  us.  — 

Enter  Launcelot,  with  a  letter. 

Friend  Launcelot,  what 's  the  news? 
Laun.   An  it  shall  please  you  to  break  up  this,  it  shall  seem  to  signify. 

[Owing  a  letter. 

Lor.    I  know  the  hand:  in  faith,  *t  is  a  fair  hand; 
And  whiter  than  the  paper  it  writ  on, 
Is  the  fair  hand  that  writ. 

Ora.  Love-news,  in  faith. 


*)    Launcelot  will  inhibit  sagen:  Ich  kann  ▼or  Thranen  nicht  sprechen. 

*)   did  iet  die  Leeart  der  rweiten  Foltoausg.  von  1639,  der  die  ilteren  Hgg.  folgten,  in- 

dem  sie  to  get  =  zeugen,  fassten.   Steevene  and  Ma  lone  Iesen  mit  den  Qs.  and 

der  Fol.  do  fur  did  and  beziehen  den  Satz  also  auf  Lorenzo. 
6)    strife  bezeichnet  die  streitenden  GefUhle  der  Jesiicn  zwischen  ibrer  Kindespflicht  und 

ibrer  Liebe. 

')  Sie  baben  sicb  noch  koine  Fackeltr&ger  bcstellt,  wie  solche  als  gewuhnliche  Begleiter 
von  Maskenzugen  ancb  anderswo  erwahnt  werden;  so  in  Ron\eo  and  Juliet  (A.  1, 
Sc.  a).  —  spoke  steht  fur  bespoke. 

l)  Wenn  die  beabeichtlgte  Maekerade  nicht  geecbickt  und  sinnreich  angeordnet  wird,  so 
macbt  ale  sich  schlecht  und  wird,  nacb  meiner  AnBicht,  lieber  nicht  unteniommeo. 
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Laun.  By  yonr  leave,  Sir. 
Lor.    Whither  gocst  thou? 

Laun.  Marry,  Sir,  to  bid  my  old  master,  the  Jew,  to  sup  to-night  with 
my  new  muster,  the  Christian. 

Lor.    Hold  here,  take  this.  —  Tell  gentle  Jessica,      [Exit  Launcelot. 
I  will  not  fail  her:  —  speak  it  privately;  go.  —  3 
Gentlemen , 

Will  you  prepare  you  *  for  this  masque  to-night? 
I  am  provided  of  a  torch-bearer. 

Salar.    Ay,  marry,  I  '11  be  gone  about  it  straight. 

Solan.    And  so  will  I. 

Lor.  Meet  me,  and  Gratiano, 

At  Gratiano's  lodging  some  hour  hence. 

Salar.    'T  is  good  we  do  so.  [Exeunt  Salar.  and  Solan. 

Gra.    Was  not  that  letter  from  fair  Jessica? 

Jjor.    I  must  needs  tell  thee  all.    She  hath  directed, 
How  I  shall  take  her  from  her  father's  house; 
What  gold  and  jewels  she  is  furnish'd  with; 
What  page's  suit  she  hath  in  readiness. 
If  e'er  the  Jew  her  father  come  to  heaven, 
It  will  be  for  his  gentle  daughter's  sake; 
And  never  dare  misfortune  5  cross  her  foot, 
Unless  she  do  it  under  this  excuse,  — 
That  she  is  issue  to  a  faithless  Jew. 
Come,  go  with  me:  peruse  tills ,  as  thou  goest. 

Fair  Jessica  shall  be  my  torch-bearer.  [Exeunt. 

SCENE  V. 

The  Same.    Before  Shylock's  House. 
Enter  Suylock  and  Launcei.ot.  < 

Shy.    Well,  thou  shalt  see;  thy  eyes  shall  be  thy  judge, 
The  difference  of  old  Shylock  and  Bassanio.  — 
What,  Jessica!  —  thou  shalt  not  gormandize, 
As  thou  hast  done  with  me;  —  What,  Jessica!  — 
And  sleep  and  snore,  and  rend  apparel  out.  — 
Why,  Jessica,  I  say! 


8)   Qs.  und  Fol.  verbinden  go  mit  dem  Folg«ndeu. 
♦)    you  fchlt  in  Q.  A. 

5)    misfortune  wird,  wie  sonst  fortune,  hier  wciblicb  personiflcirt  gefasst,  dabcr  unless  the 
do  it. 

')    Die  BOIincnwoisaog  dcr  Fol.  lautet  Enter  Jew  and  his  man  that  was  the  Clotan.  — 
that  tr'M  bcziobt  sich  auf  hit  mm  —  scin  chcmaligcr  Dicnor. 
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Why,  Jessica  I 


Shy.    Who  bids  thee  call?  I  do  not  bid  thee  call. 

Laun.    Your  worship  was  wont  to  tell  me ,  I  could  2  do  nothing  without 


There  are  my  keys.  —  But  wherefore  should  I  go? 
I  am  not  bid  for  love;  they  flatter  me: 
But  yet  I  '11  go  in  hate,  to  feed  upon 
The  prodigal  Christian.  —  Jessica,  my  girl, 
Look  to  my  house:  ~  I  am  right  loath  to  go. 
There  is  some  ill  a  brewing  towards  my  rest, 
For  I  did  dream  of  money-bags  to-night. 

Laun.    I  beseech  you,  Sir,  go:  my  young  master  doth  expect  your  reproach. 

Shy.    So  do  I  his.  3 

Laun.  And  they  have  conspired  together:  —  I  will  not  say,  you  shall 
see  a  masque;  but  if  you  do,  then  it  was  not  for  nothing  that  my  nose  fell 
a  bleeding  on  Black -Monday  4  last ,  at  six  o'clock  i'  the  morning ,  falling  out 
that  year  .on  Ash-Wednesday  was  four  year  in  the  afternoon. 

Shy.    What  I  are  there  masques?  —  Hear  you  5  me,  Jessica: 
Lock  up  my  doors;  and  when  you  hear  the  drum, 
And  the  vile  squeaking  of  the  wry-neck'd  fife,  • 
Clamber  not  you  up  to  the  casements  then, 
Nor  thrust  your  head  into  the  public  street 
To  gaze  on  Christian  fools  with  varni?h'd  faces, 
But  stop  my  house's  ears,  I  mean  my  casements: 
Let  not  the  sound  of  shallow  foppery  enter 
My  sober  house.  —  By  Jacob's  staff,  I  swear, 
I  have  no  mind  of  feasting  forth  to-night; 

*)  So  Q.  B  und  Fol.,  welche  die  Rede  in  Verse  abtbeilen.  —  Q.  A  hat  that  I  could  nud 
druckt  es  als  Prosa. 

»)    I.auncdot  will  approach  sagen,  Sbylock  fasat  reproach  —  8chmach,  Boschimpfnng. 

♦)  Mack-Monday  =  Ostermontag.  Dit  Name  wird  so  erkl&rt  in  Stowe's  History  of 
England:  Black- Monday  is  Easter-Monday  and  was  no  called  on  this  occasiori:  in 
the  Jith  of  Edward  III.  (1300)  the  14th  of  April  and  Vie  morrow  after  Easter-day, 
King  Edward  with  his  host  lay  before  the  city  of  Paris:  which  day  was  full  dark  with 
mist  and  hail,  and  so  bUtcr  cold  that  many  men  died  on  their  horses'  backs  with  the 
cold.    )Y here fore,  unto  this  day,  it  hath  been  called  the  Mack-Monday. 

b)    Q.  A  lasst  you  aus. 

®)  Die  alte  Englischo  Pfeife  oder  klelne  Flute  hatt*  tin  Mundstfick  In  Gestalt  eines  Vo- 
gehchnabels,  wie  Knigbt  bemcrkt. —  Wi&  Hoswell  an ni mint,  in  Jedocb  unt«r  fife 
bier  nicht  das  Instrument,  sondern  der  Blaser,  der  beira  Spiel  den  nals  drebt,  gemcint. 
Boswell  ritirt  dazu  aus  Barnaby  Rich's  Aphorismes  (1618)  A  fife  is  a  wry- 
neckt  musician,  for  he  always  looks  away  from  his  instrument.  —  Fur  squeaking  dor 
Q.  A  haben  Q.  B  und  die  Fol.  squealing. 


bidding. 


Enter  Jessica. 
Jes.    Call  you?  What  is  your  will? 


■ 
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But  I  will  go.  —  Go  you  before  me,  sirrah: 
Say,  I  will  come. 

Lawn,  I  will  go  before,  Sir.  —  Mistress,  look  out  at  window,  for  all  this; 
There  will  come  a  Christian  by, 

Will  be  worth  a  Jewess'  eye. 7  [Exit  Laun. 

Shy.    What  says  that  fool  of  Hagar's  offspring?  ha  I 
Jes.    His  words  were,  farewell,  mistress;  nothing  else. 
Shy.    The  patch  8  is  kind  enough;  but  a  huge  feeder, 

Snail-slow  in  profit,  and  he  sleeps  by  day 

More  than  the  wild-cat:  9  drones  hive  not  with  me; 

Therefore  I  part  with  him,  and  part  with  him 

To  one  that  I  would  have  him  help  to  waste 

His  borrowed  purse.  —  Well,  Jessica,  go  in: 

Perhaps  I  will  return  immediately. 

Do,  as  I  bid  you;  shut  doors  after  you: 

Fast  bind,  fast  find,  10 

A  proverb  never  stale  in  thrifty  mind.  [Exit. 

Jes.   Farewell;  and  if  my  fortune  be  not  crost, 
I  have  a  father,  you  a  daughter,  lost.  [Exit. 

SCENE  VI. 
The  Same. 

Enter  Gratiano  and  Salarino  ,  manned. 

Ora.    This  is  the  pent-house,  under  which  Lorenzo 
Desir'd  us  to  make  stand.  1 

Solar.  His  hour  is  almost  past. 

Qra.    And  it  is  marvel  he  out-dwells  his  hour, 
For  lovers  ever  run  before  the  clock. 

Solar.  0 !  ten  times  faster  Venus'  pigeons  2  fly 
To  seal  love's  bonds  new-made,  than  they  are  wont 
To  keep  obliged  faith  unforfeitedl 

*)  Indem  Lauocelot  Jewess'  far  Jew's  sagt,  in  Beztehong  auf  die  Jessica,  modifleirt  er 
das  sprichwortliche  it  is  worth  a  Jew's  eye  —  es  1st  eine  grosse  Summe  Gcldes  werth. 
eine  solcbo  Summe,  mit  der  in  den  Zeitea  der  Judenverfolgung  ein  reieher  Jude  sich 
von  dem  Veriest  eine*  Auges  loskaafeo  konnte.  —  Da  Qs.  und  Fol.  Jewes  baben,  so 
setzten  die  altern  Hgg.  unmetrisch  Jew's. 

8)  patch  —  Narr,  von  dor  bunten  Tracbt  dee  Narren,  dann  eine  ailgemein  ver&chtlicbe 
Bezeichnong  =  Lamp,  wis  in  Midsummer-Night's  Dream  (A.  S,  Se.  2)  a  crew 
of  patches ,  rude  mechanicals. 

9)  So  in  Othello  (A.  2,  8c.  1)  bells  in  the  parlour,  wild-oats  in  your  kitehens. 

,0)   Dyce  erkliirt  and  belegt  diesen  sprichw5rtlichen  Beim  mit  einem  Gitat  aos  Cotg  ra- 
ve's Dictionary:  Bon  guet  chaste  malaventure:  Pro.    Good  watch  prevent*  misfor- 
tune; fast  bind,  fast  find  say  we. 
')   So  die  Qs.  —  Die  Fol.  bat  Desired  us  to  make  a  stand. 

2)  Dnter  Venus'  pigeons  verateht  Boswell  die  Tauben,  dio  den  Wageu  der  Liebesg6ttin 
Ziehen.    So  in  Tempest  (A.  4  ,  Sc.  1)  J  met  her  deity  ||  Cutting  the  clouds  towards 
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Ora.    That  ever  holds:  3  who  riseth  from  a  feast, 
With  that,  keen  appetite  that  he  sits  down? 
Where  is  the  horse  that  doth  untread  again 
His  tedious  measures,  with  the  unbated  fire 
That  he  did  pace  them  first?    All  things  that  are, 
Are  with  more  spirit  chased  than  enjoy'd. 
How  like  a  younker,  4  or  a  prodigal, 
The  scarfed  8  bark  puts  from  her  native  bay, 
Hugg'd  and  embraced  by  the  strumpet  wind  I 
How  like  the  prodigal  6  doth  she  return; 
With  over-weather'd  ribs,  and  ragged  sails, 
Lean,  rent,  and  beggar' d  by  the  strumpet  windl 

Enter  Lorenzo. 

Salar.    Here  comes  Lorenzo:  —  more  of  this  hereafter. 

Lor.   Sweet  friends,  your  patience  for  my  long  abode; 
Not  I,  but  my  affairs  have  made  you  wait: 
When  you  shall  please  to  play  the  thieves  for  wives, 
I  11  watch  as  long  for  you  then.  —  Approach; 
Here  dwells  my  father  Jew:  —  Hoi  who  's  within! 

Enter  Jessica  above,  in  boy's  clothes. 

Jes.   Who  are  you?  Tell  me  for  more  certainty, 
Albeit  I  '11  swear  that  I  do  know  your  tongue. 

Lor.    Lorenzo,  and  thy  love. 

Jea.   Lorenzo,  certain;  and  my  love,  indeed, 
For  who  love  I  so  much?  And  now  who  knows, 
But  you,  Lorenzo,  whether  I  am  yours? 

Lor.   Heaven,  and  thy  thoughts  are  witness  that  thou  art. 

Jes.    Here,  catch  this  casket:  it  is  worth  the  pains. 
I  am  glad  't  is  night,  you  do  not  look  on  me, 
For  I  am  much  asham'd  of  my  exchange ;  7 
But  love  is  blind,  and  lovers  cannot  see 
The  pretty  follies  that  themselves  commit; 

Paphos,  and  her  eon  ||  Dove-drawn  with  her.  —  In  der  folgeoden  Zeiie  hat  die  Fol. 
iteal  fUr  seal  der  Qs. 
s)   Dm  bewibrt  sieh  Immer. 

♦)  younker  verbessert  Rowe  das  younger  der  Qs.  and  Fol.  —  younker  =  ein  reicher,  latent 
to  prellender,  Junger  Mann,  stent  hler  synonym  mit  prodigal  =  der  verlorno  8ohn 
itn  Evangeliom.  8o  in  K.Henry  IV.  First  Part  (A.  8,  8c  3)  /  'U  not  pay  a  denier: 
what!  will  you  make  a  younker  of  me? 

5)   teatfed  —  bewimpeit. 

s)  the  prodigal  in  den  Qs.  spielt  deutlicber  auf  die  Geschiehte  *om  verlornen  Sohne  an, 
an  welehe  8b.  bier  wie  an  Tielen  andern  Stollen  gedacht  bat,  als  das  a  prodigal  dor 
Fol.  -  In  der  folgenden  Z«ile  hat  die  Fol.  over-wither' d. 

»)   my  exchange  —  moin  Wechsel  der  Klnidong,  meine  Verkleidnng  in  eineti  K  nab  en 
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For  if  tbey  could,  Cupid  himself  would  blush 
To  see  me  thus  transformed  to  a  boy. 

Lor.    Descend,  for  you  must  be  my  torch-bearer. 

Jes.    What!  must  I  hold  a  candle  8  to  my  shames? 
They  in  themselves,  good  sooth,  are  too  too  light.  9 
Why,  't  is  an  office  of  discovery,  love, 
And  I  should  be  obscur'd. 

Lor.  So  are  you,  10  sweet, 

Even  in  the  lovely  garnish  of  a  boy. 
But  come  at  once; 

For  the  close  night  doth  play  the  run-away,  11 
And  we  are  stay'd  for  at  Bassanio's  feast. 

Jes.    I  will  make  fast  the  doors,  and  gild  myself 
With  some  more  ducats,  and  be  with  you  straight  [Exit,  from  above. 

Q-ra.    Now,  by  my  hood,  a  Gentile,  12  and  no  Jew. 

Lor.    Beshrew  me,  but  I  love  her  heartily;  13 
For  she  is  wise,  if  I  can  judge  of  her, 
And  fair  she  is,  If  that  mine  eyes  be  true, 
And  true  she  is,  as  she  hath  prov'd  herself; 
And  therefore,  like  herself,  wise,  fair,  and  true, 
Shall  she  be  placed  in  my  constant  soul. 

Enter  Jessica. 
What,  art  thou  come?  —  On,  gentlemen;  awayl 

Our  masquing  mates  by  this  time  for  us  stay.      [Exit  with  Jes.  and  Salab. 

Enter  Antonio. 

Ant.    Who  's  there? 
Gra.    Signior  Antonio? 

Ant.    Fie,  fie,  Grattano!  where  are  all  the  rest? 
'T  is  nine  o'clock;  our  friends  all  stay  for  you. 
No  masque  to-night:  the  wind  is  come  about, 
Bassanio  presently  will  go  aboard:  14 
I  have  sent  twenty  out  to  seek  for  you. 

Gra.    I  am  glad  on  't:  I  desire  no  more  delight 
Than  to  be  under  sail  and  gone  to-night  [Exeunt. 

*)    Eine  sprichwottllche  Redensart,  die  Jessica  hier  im  eigentlichen  Wortainne  versteht 
*)    light  doppelsinnig,  wie  oft  bei  Sh.  —  hell,  und  =  loicht,  leichtfortig. 
10)   So  you  are  Id  der  Fol. 

n)  die  Nacht,  deren  Still e  una  schGtzen  soil,  spielt  den  'Weglanfer,  stiehlt  sich  heimlich 
davon. 

,2)  So  Q.  A.  —  Q.  B  und  die  Fol.  gentle.  Sh.  beabsichtigte  wohl  ein  Wortspiel  zwlachen 
beiden  Worten.  —  by  my  hood  schwort  OratUno ,  ale  ob  or  MSnch  mit  der  KapuUe 
ware,  bei  dem  Domino,  in  den  er  maskirt  ist. 

1S)   sell.  God  bethrew  me:  Gott  strafe  mich,  wean  ich  sie  nicht  von  Herzen  liebe. 

n)  Q.  A  l&sst  die  folgende  Zelle  aus  und  thetlt  die  beiden  letzten  Verse  dieeer  Seeue 
irrig  dem  Antouio  zu. 
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SCENE  vn. 

Belmont    An  Apartment  in  Portia's  House. 
Enter  Pohtia,  with  the  Prince  of  Morocco,  and  botli  their  Trains. 

Por.    Go,  draw  aside  the  curtains,  and  discover 
The  several  caskets  to  this  noble  prince.  — 
Now  make  your  choice. 

Mor.    The  first,  of  gold,  who  this  inscription  bears: 
„Who  chooseth  me  shall  gain  what  many  1  men  desire." 
The  second,  silver,  which  this  promise  carries:  — 
„Who  chooseth  me ,  shall  get  as  much  as  he  deserves. " 
This  third ,  dull  lead ,  with  warning  all  as  blunt :  2  — 
„Who  chooseth  me  must  give  and  hazard  all  he  hath." 
How  shall  I  know  if  I  do  choose  the  right? 

Por.    The  one  of  them  contains  my  picture,  prince: 
If  you  choose  that,  then  I  am  yours  withal.  3 

Mor.    Some  god  direct  my  judgment!    Let  me  see.  . 
I  will  survey  the  inscriptions  back  again: 
What  says  this  leaden  casket? 

„*Who  chooseth  me  must  give  and  hazard  all  he  hath." 

Must  give  —  For  what?  for  lead?  hazard  for  lead? 

This  casket  threatens:  Men,  that  hazard  all, 

Do  it  in  hope  of  fair  advantages: 

A  golden  mind  stoops  not  to  shows  of  dross;  4 

I  '11  then  nor  give,  nor  hazard,  aught  for  lead. 

What  says  the  silver,  with  her  virgin  hue? 

„Who  chooseth  me  shall  get  as  much  as  he  deserves." 

As  much  as  he  deserves?  —  Pause  there,  Morocco, 

And  weigh  thy  value  with  an  even  hand.  5 

If  thou  be'st  rated  by  thy  estimation, 

Thou  doat  deserve  enough;  and  yet  enough 

May  not  extend  so  far  as  to  the  lady; 

And  yet  to  be  afeard  of  my  deserving  6 

')    many  ist  zufallig  in  der  Fol.  ansgefallen;  es  steht  anch  in  der  Fol.  bei  dor  spateren 

Wiederholung  des  Spruches.' 
2)    soil,  as  blunt  as  lead. 

')    worm  Ihr  mein  Bild  wablt,  so  bin  ich  mit  dem  Bilde  dio  Enrigf.    FOr  withal  wie 

Qs.  und  Fol  baben,  seUen  viele  Hgg.  with  all. 
♦)    Bin  goldner  Geist,  der  mit  dem  Hochslen,  Kostbareten  vertraut  ist,  lasst  tticli  nicht 

hprab,  wenn  nicderes  Metall  Oder  Schlackeri  sich  ihm  darbietun,  wie  in  diesrm  b\ci«- 

nen  Kastchen. 

5)  even  hand  =  nnparteiischfl ,  gerochte  Hand.     So  even-handed  justice  in  Macbeth 
(A.  1,  Sc.  7). 

6)  Rpaorgnisse  hegen  in  BctrnrT  dessen ,  was  ich  verdien*  od«r  werth  bin,   ware  eine 
schwachliche  UerabwGrdigung  odcr  Schaddong  meiner  eelbst. 
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Were  but  a  weak  disabling  of  myself. 

As  much  as  I  deserve!  —  Why,  that 's  the  lady: 

I  do  in  birth  deserve  her,  and  in  fortunes, 

In  graces,  and  in  qualities  of  breeding;  7 

But  more  than  these  in  love  I  do  deserve. 

What  if  I  stray'd  no  further,  but  chose  here?  -  - 

Let 's  see  once  more  this  saying  grav'd  in  gold: 

„Who  chooseth  me  shall  gain  what  many  men  desire." 

Why,  that  's  the  lady;  all  the  world  desires  her: 

From  the  four  corners  of  the  earth  they  come, 

To  kiss  this  shrine,  this  mortal-breathing  6  saint. 

The  Hyrcanian  deserts,  and  the  vasty  wilds 

Of  wide  Arabia ,  are  as  through-fares  now , 

For  princes  to  come  view  fair  Portia: 

The  watry  kingdom,  whose  ambitious  head 

Spits  in  the  face  of  heaven,  is  no  bar 

To  stop  the  foreign  spirits,  9  but  they  come, 

As  o'er  a  brook,  to  see  fair  Portia. 

One  of  these  three  contains  her  heavenly  picture. 

Is 't  like,  that  lead  contains  her?    'T  were  damnation , 

To  think  so  base  a  thought:  it  were  too  gross 

To  rib  10  her  cerecloth  in  the  obscure  grave. 

Or  shall  I  think  in  silver  she  's  iinmur'd, 

Being  ten  times  undervalued  to  tried  gold?  11 

0  sinful  thought!    Never  so  rich  a  gem 

Was  set  in  worse  than  gold.    They  have  in  England 

A  coin,  that  bears  the  figure  of  an  angel 

Stamped  in  gold,  12  but  that  's  insculp'd  upon; 

But  here  an  angel  in  a  golden  bed 

Lies  all  within.  —  Deliver  me  the  key: 

Here  do  I  choose,  and  thrive  I  as  I  may! 

')   birth  1st  dem  fortunes  =  GlOcksgflter ,  to  gegenQbergosteilt,  wie  graces  —  angebome 

Gab«n  und  V  orange  korperlicher  oder  geistiger  Art,  dem  qualities  of  breeding  = 

Elgenscbaften ,  die  man  der  Erziehung  verdankt- 
8)   mortal-breathing  saint  =  ein  Ileiligenbild ,  das  lebt  und  at h met,  wie  eine  Sterbliche. 

—  8b.  denkt  an  das  Heiligenbild  eines  Wallfabrtsortes. 
»)   foreign  spirits  =  mutbige,  bcherzte  Lente  aus  der  Fremde.    So  la  K.  Jobn  (A.  8, 

Sc.  1)  a  braver  choice  of  dauntless  spirits  ||  Than  now  the  English  bottoms  have  waft 

o'er  ||  Did  never  float  upon  the  swelling  tide. 
i0)   to  rib  —  einscbliessen ,  wie  mit  Rjppen :  Das  Blei  wire  zu  gemein,  urn  dem  Leicbeo- 

tuche  der  Portia  im  dunkeln  Grab*  aur  Einfaasung  su  dienen;  etn  bleiorner  Sarp 

ware  zu  scblecbt  fur  sie. 
")   das  Silber,  das  von  zebnfach  geringerem  Wertbe  ist,  als  gellotertes  Gold. 
**)    Die  Englische  GoldmOnxe,  aebn  Sebillinge  an  Worth,  mit  dem  Bilde  eines  Engel* 

darauf  und  deshalb  Angel  genannt,  erwahnt  Sh.  aucb  sonst.    Dieser  MBnre  ist  das 

Bild  eines  Engrls  nor  aufgepragt,  wabrend  in  dem  goldenen  Kastcbon  der  Portia  mutb- 

niasslich  ein  solcbes  Engelsbild,  das  Bild  der  Portia,  im  Innern  verborgen  liegt 
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For.    There,  take  it,  prince;  and  if  my  form  lie  there, 
Then  I  am  yours.  [He  unlocks  the  golden  oaaket. 

Mor.  0  hell!  what  have  we  here? 

A  carrion  death,  within  whose  empty  eye 
There  is  a  written  scroll.   I  '11  read  the  writing. 

„AJ1  that  glisters  is  not  gold; 

Often  have  you  heard  that  told: 

Many  a  man  his  life  hath  sold, 

But  my  outside  to  behold: 

Gilded  tombs  13  do  worms  infold. 

Had  you  been  as  wise  as  bold, 

Young  in  limbs,  in  judgment  old, 

Tour  answer  had  not  been  inscroll'd: 14 

Fare  you  well;  your  suit  Is  cold." 
Cold,  indeed,  and  labour  lost: 
Then,  farewell,  heat;  and,  welcome,  frost.  — 
Portia,  adieu.    I  have  too  griev'd  a  heart 

To  take  a  tedious  leave:  thus  4*  losers  part.  [Exit. 

Por.    A  gentle  riddance.  —  Draw  the  curtains :  lfi  go. 
Let  all  of  his  complexion  choose  me  so.  [Exeunt. 


SCENE  VIII. 

Venice.   A  Street. 
Enter  Salarino  and  Solanio. 

Salar.    Why,"man,  I  saw  Bassanio  under  sail: 
With  him  is  Gratiano  gone  along; 
And  in  their  ship,  I  'm  sure,  Lorenzo  is  not. 

Solan.  The  villain  Jew  with  outcries  rais'd  the  duke, 
Who  went  with  him  to  search  Bassanio's  ship. 

Salar.  He  came  1  too  late,  the  ship  was  under  sail: 
But  there  the  duke  was  given  to  understand, 


>*)  tombs  ist  Johnson's  Emendation  fOr  timber  in  Qs.  und  Fol.:  wie  fin  rergoldetes 
Grab  trotz  dieses  iussern  Glauzes  doeb  WQrmer  in  sich  birgt,  so  birgt  dieses  goldene 
Kastchen  etnen  Todtenkopf. 

so  wOrde  die  Antwort  fUr  Euch  nicht  folgenderroassen  verzelcbnet  sein:  lebt  wohl. 
Euro  Werbung  ist  frnchtlos.  —  cold  fasst  der  Print  dann  im  eigentlichen  8inne :  abge- 
kQhlt  von  der  heissen  Liebe  tar  Portia. 
")   thus:  so  wie  ich,  ohne  weitschweiflge  Abschiedsreden. 

")   to  draw  the  curtain  ist  je  nach  dcm  Context  =  den  Vorbang  vortiehen ,  und  —  don 

Vorhang  wegzieben. 
')    He  comet  in  der  Fol. 
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That  in  a  gondola  2  were  seen  together 
Lorenzo  and  his  amorous  Jessica. 
Besides,  Antonio  certified  the  doke, 
They  were  not  with  Bassanio  in  hi*  ship. 

Solan.    I  never  heard  a  passion  so  confus'd. 
So  strange,  outrageous,  and  so  variable, 
As  the  dog  Jew  did  utter  in  the  streets: 
„My  daughter!  —  0  ray  ducats!  — -  O  my  daughter! 
Fled  with  a  Christian?  —  0  my  Christian  ducats! 
Justice!  the  law!  my  ducats,  and  my  daughter! 
A  sealed  ba;r,  two  sealed  bags  of  ducats, 
Of  double  ducats,  stol'n  from  me  by  my  daughter! 
And  jewels!  two  stones,  two  rich  and  precious  stones, 
Stol'n  by  ray  daughter!  —  Justice!  find  the  girl! 
She  hath  the  stones  upon  her,  and  the  ducats!" 

Solar.    Why,  all  the  boys  in  Venice  follow  him, 
Crying,  bis  stones,3  his  daughter,  and  bis  ducats. 

Solan.    Let  good  Antonio  look  he  keep  his  day. 
Or  he  shall  pay  for  this. 

Salar.  Marry,  well  renieinber'd. 

I  reason'd  *  with  a  Frenchman  yesterday , 
Who  told  me ,  in  the  narrow  Beas  s  that  part 
The  French  and  English,  there  miscarried 
A  vessel  of  our  country,  richly  fraught. 
I  thought  upon  Antonio  when  he  told  me, 
And  wish'd  in  silence  that  it  were  not  his. 

Solan.  You  were  best  to  tell  Antonio  what  you  hear; 
Yet  do  not  suddenly,  for  it  may  grieve  him. 

Salar.    A  kinder  gentleman  treads  not  the  earth. 
I  saw  Bassanio  and  Antonio  part. 
Bassanio  told  him,  he  would  make  some  speed 
Of  his  return:  he  answer'd  —  rDo  not  so; 
Slubber  *  not  business  for  my  sake ,  Bassanio , 


*)  gondola,  cin  Vahrxmig,  dessen  man  sich  iu  den  Karultm  Vonedigs  bodirnt ,  wiri 
uutArschleden  von  thip,  dem  Fahrzeug,  das  den  Bassanio ,  nach  BHmout  brinj^a 
solltfl.  All  speziell  Vouetianisch  kommt  da*  Wort  andi  in  As  you  like  it  A  4, 
Sc.  1)  vor:  /  trill  tearce  think  you  hivr  sivam  in  a  gondola. 

8)    Sb.  dachto  wahrschoinlicb  an  den  Doppclsinu  von  stones  —  Stcine,  und  Ti«*uk*hu 
den  cr  auch  sonst  al*  Wurtspiel  benutzt.    Ebeu  deshalb  spricht  er  vorhcr  \on  hr 
$tones  etc. 

*)    to  rtaton  —  bin  und  bcr  reden,  eino  Wechselredo  fiibren. 

b)    So  wird  die  Moereugn  von  Calais  wiedorbott  in  Sh.'s  bistorischen  Drauien  b<-zpic&n«" 
*)    to  $Utbber  —  cine  Sacho  unordentlich  od«r  ungrundlich  beticibcn,  sio  dadurrh  *nt- 
stcllttu  oder  verwischen. 
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But  stay  the  very  riping  of  the  time: 

And  for  the  Jew's  bond,  which  he  hath  of  me, 

Let  it  not  enter  in  your  mind  of  love.  7 

Be  merry;  and  employ  your  chiefest  thoughts 

To  courtship,  and  such  fair  ostents  of  love 

As  shall  conveniently  become  you  there.4* 

And  even  there,  his  eye  being  big  with  tears, 

Turning  his  face ,  he  put  his  hand  behind  him ,  8 

And  with  affection  wondrous  sensible 

He  wrung  Bassanio's  hand;  and  so  they  parted. 

Solan.    I  think,  he  only  loves  the  world  for  him. 
I  pray  thee,  let  us  go,  and  find  him  out, 
And  quicken  his  embraced  heaviness  9 
With  some  delight  or  other. 

Salar.  Do  we  so.  [Exeunt. 

SCENE  IX. 

Belmont.    An  Apartment  in  Portia's  House. 
Enter  Nerissa,  with  a  Servitor. 

Ner.    Quick,  quick,  I  pray  thee,  draw  the  curtain1  straight. 
The  prince  of  Arragon  hath  ta'cn  his  oath,2 
And  comes  to  his  election  presently. 

Enter  the  Prince  op  Abraqon,  Portia,  and  their  Trains.  Flmruth  cornets. 

Tor.    Behold,  there  stand  the  caskets.,  noble  prince. 
If  you  choose  that  wherein  I  am  contain'd, 
Straight  shall  our  nuptial  rites  be  solemniz'd; 
But  if  you  fail,  without  more  speech,3  my  lord, 
You  must  be  gone  from  hence  immediately. 

Ar.   I  am  enjoin'd  by  oath  to  observe  three  things: 
First,  never  to  unfold  to  any  one 
Which  casket  *t  was  I  chose:  next,  if  I  fail 
Of  the  right  casket,  never  in  my  life 
To  woo  a  maid  in  way  of  marriage:  lastly, 

»)    your  mind  of  love  erklart  Steevens  rtcbtig  mit  your  loving  mind:    Ener  Geist, 

der  ganz  mit  der  Liebe  zar  Portia  erfiillt  sein  soil,  darf  sich  durch  den  Schuldschein 

des  Juden  nicht  storeo  lassen. 
*)    Er  reirbta  dem  Bassanio  nocb  zum  Abschied  die  Hand,  mit  abgewandtem  Gesicht,  am 

die  Tbrinen  in  seinem  Auge  za  verbergeo. 
9)    die  Schwennuth ,  der  er  sich  hingegeben ,  an  die  er  sich  angeklauunert  hat.    So  spitcr 

In  A.  3,  Sc.  9  rtuh-embrae'd  despair. 
')    VgL  A.  2,  Sc.  7,  Anm.  16. 
2)   Vgl.  A.  2,  Sc.  1,  Anm.  13. 

s)    so  mosst  Ibr  soglcich  fort ,  obne  welter  cin  Wort  zu  vovlirron. 

•1 

■ 
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If  I  do  fail  in  fortune  of  017  choice, 
Immediately  to  leave  you  and  be  gone. 

Por.    To  these  injunctions  every  one  doth  swear 
That  comes  to  hazard  for  my  worthless  self. 

Ar.    And  so  have  I  address'd  me.  *   Fortune  now 
To  my  heart's  hope!  *  —  Gold,  silver,  and  base  lead. 
„Who  chooseth  me  must  give  and  hazard  all  he  hath:* 
You  shall  look  fairer,  ere  I  give,  or  hazard.' 
What  says  the  golden  chest?  hal  let  mc  see:  — 
„Who  chooseth  me  shall  gain  what  many  men  desire." 
What  many  men  desire.  —  That  many  may  be  meant 
By  the  fool  multitude ,  7  that  choose  by  show , 
Not  learning  more  than  the  fond  eye  doth  teach, 
Which  pries  not  to  the  interior,  but,  like  the  martlet,  * 
Builds  in  the  weather  on  the  outward  wall, 
Even  in  the  force  and  road  of  casualty. 
I  will  not  choose  what  many  men  desire, 
Because  I  will  not  jump  with  common  spirits,  9 
And  rank  me  with  the  barbarous  multitudes. 
Why,  then  to  thee,  thou  silver  treasure-house; 
Tell  me  once  more  what  title  thou  dost  bear: 
„Who  chooseth  me  shall  get  as  much  as  he  deserves.44 
And  well  said  too;  for  who  shall  go  about 
To  cozen  fortune,  and  be  honourable, 
Without  the  stamp  of  merit?  Let  none  presume 
To  wear  an  undeserved  dignity. 
0!  that  estates,  degrees,  and  offices, 
Were  not  deriv'd  corruptly !  10  and  that  clear  honour 

♦)  Daranf,  d.  h.  aof  die  Erfullung  dieser  Bedtnguiigcn ,  habe  icb  mich  gerustet,  micb 
gefasst  gemacbt.    Ste evens  erklart:  I  have  prepared  myself  by  the  same  ceremonies. 

*)  Moge  mir  ©in  Gliick  besctaieden  sein,  wie  meiu  Uerz  es  hofft.  —  Tyrwhitt  sefclog 
ror:  And  so  have  I.    Address  me,  Fortune,  now  |[  To  my  hearts  hope. 

*)  Das  bleierne  Kastcben  mfisste  lockendor  anssehen,  als  es  tbnt,  wenn  der  Print  dafilr 
Etwas  hergeben  oder  aufs  Spiel  sctzen  sollte. 

*)  Unter  diesnn  Vielon  mag  die  thSrichte  Menge  verstanden,  gemeint  sein.  —  Dlese  Con- 
struction von  to  mean  by  belegt  Mai  one  mtt  Citaten  ans  zeitgenosaiscben  Scbrift- 
stellern;  so  in  Ilolinsbed:  that  meant  he  by  the  lords  of  the  queen's  kindred  that 
were  taken  before  nnd:  this  meant  he  by  Catesby. 

s)  Ausfnhrlicber  nocb  wird  der  Nestbau  der  Manerschwalbe  geschildert  in  Macbeth 
(A.  1,  Sc.  6).  —  Der  VQgel  bant  sein  Nest  an  der  aussera  Maner,  eben  da,  wo 
ji-der  Zofall  des  Wetters  wine  Gcwalt  ausfibt  nnd  seine  freie  Bahn  bat.  So  unsicber 
1st  anch  das  Urtbeil  des  Anges,  das  an  d<r  Oberflacbe  baftet  nnd  nicbt  bis  ins  Inncre 
spSlit 

»)   irh  will  nicht  mit  Lenten  gemcinen  Scblags  oder  gewShnlicber  Art  ubereinstimmeo.  — 

Vgl.  A.  2,  Sc.  7,  Anm.  9. 
,0)    0,  licsse  ec  sich  doch  bewirken,  dass  Besitz,  Rang  nnd  Amt  niemals  unrechttuassig 

erworben  wfirdo,  niomals  anf  Unreehtmasslgkeit  im  Erwerb  znrflckgefllbrt  wcrden  konnt\ 
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Were  purchas'd  by  the  merit  of  the  wearer  1 
How  many  then  should  cover,  that  stand  bare;  11 
How  many  be  commanded,  that  command: 
How  much  low  peasantry  would  then  be  glean'd 
From  the  true  seed  of  honour;  and  how  much  honour 
Pick'd  from  the  chaff  and  ruin  of  the  times, 
To  be  new  varnish'd!  13  Well,  but  to  my  choice: 
„Who  chooseth  me  shall  get  as  much  as  he  deserves." 
I  will  assume  desert:  13  —  Give  me  a  key  for  this, 
And  instantly  unlock  my  fortunes  here. 

Por.    Too  long  a  pause  for  that  which  you  6nd  there. 
Ar.    What  's  here?  the  portrait  of  a  blinking  idiot, 
Presenting  me  a  schedule?  I  will  read  it. 
How  much  unlike  art  thou  to  Portia! 
How  much  unlike  my  hopes,  and  my  deservingsl 
„Who  chooseth  me  shall  have  u  as  much  as  he  deserves.* 
Did  I  deserve  no  more  than  a  fool's  head? 
Is  that  my  prize?  are  my  deserts  no  better? 

Por.    To  offend,  and  judge,  are  distinct  offices,  15 
And  of  opposed  natures. 

Ar.  What  is  here? 

„The  fire  seven  times  tried  this:  15 

Seven  times  tried  that  judgment  is 

That  did  never  choose  amiss. 

Some  there  be  that  shadows  kiss; 

Such  have  but  a  shadow's  bliss. 

There  be  fools  alive,  I  wis,  17 
*  Silver'd  o'er;  and  so  was  this. 

Take  what  wife  you  will  to  bed, 


»)    Wie  viele  wflrden  dann  als  Horren  den  Hnt  aufbebaltcn,  die  ihn  Jetzt  als  Diener  ab- 

nehmen  mfissen.  —  Das  umgekehrte  Verhiltniss  drOckt  der  folgcnde  Vers  aus. 
")   Daa  Gleichniss  1st  nlcht  ganz  durchgeffihrt,  da  low  peasantry  noch  ausserhalb  dosselben 

Bteht,  und  da  ferner  an  das  erste  BUd  vom  reinen  Samen,  vom  Weiznn  ond  von  der 

Spreu,  sich  gleich  das  xweita  yon  den  Trflmmern  der  Zcit  schliesst,  auf  Welches  letz- 

tere  allein  sich  to  be  new  varnished  beziehen  lasst. 
1S)    Der  Prior  will  das  Verdienst  fOr  sich  in  Ansprnch  nehmon  and  wihlt  demnach  das 

silberne  Kastchon,  das  dem  Verdienste  seinen  Lohn  verbeisst 
'*)    An  den  ttbrigen  Stellen,  wo  dieser  Spracb  angefiihrt  wild,  stebt  get  fQr  have. 
ts)    Der  vor  Oerlcht  geetellte  Verbrecher  kann  nicht  zngleich  der  Rkhter  sein;  so  darf 

der  Prinz,  der  sich  fiber  das  ibm  wlderfahrcoe  Unrecht  beklagt,  nicht  in  eigner  Sache 

richten. 
lfi)    scil.  this  silver. 

1T)    /  wis  cigentlich  =  ich  weiss,  anch  sonst  ala  Betheurung  gebraucbt  —  ffirwahr:  es 
giwbt  gowiss  Narren,  die  mit  Silber  bedeckt,  ge?<dimAckt  sii.d. 

1* 
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I  will  ever  be  your  head; 

So  be  gone:  you  are  sped."  18 
Still  more  fool  I  shall  appear 
By  the  time  I  linger  here: 
With  one  fool's  head  I  came  to  woo, 
But  I  go  away  with  two.  — 
Sweet,  adieu.   I  '11  keep  my  oath, 

Patiently  to  bear  my  wroth.  «  [Ea-eitnt  Arragon,  and  Train. 

Por.    Thus  hath  the  candle  sing'd  the  moth. 
O,  these  deliberate  fools  I  when  they  do  choose, 
They  have  the  wisdom  by  their  wit  to  lose. 

Ner.    The  ancient  saying  is  no  heresy:  — 
Hanging  and  wiving  goes  by  destiny. 

Por.    Come,  draw  the  curtain,  Nerissa. 

Enter  a  Messenger. 
Mess.    Where  is  my  lady? 

P°r'  Here;  what  would  my  lord?20 

Mess.    Madam,  there  is  alighted  at  your  gate 
A  young  Venetian,  one  that  conies  before 
To  signify  the  approaching  of  his  lord, 
From  whom  he  bringeth  sensible  regrcets;  2P  1 
To  wit,  (besides  commends,  and  courteous  breath,) 
Gifts  of  rich  value;  yet  I  have  not  seen 
So  likely  an  ambassador  of  love. 
A  day  in  April  never  came  so  sweet, 
To  show  how  costly  summer  was  at  hand, 
As  this  fore-spurrcr  comes  before  his  lord. 

Por.    No  more,  I  pray  thee:  I  am  half  afcard, 
Thou  wilt  say  anon  he  is  some  kiu  to  thee, 
Thou  spend'st  such  high-day  wit22  in  praising  him.  — 
Come,  come,  Nerissa;  for  I  long  to  see 
Quick  Cupid's  post,  that  comes  so  mannerly. 

iVtr.    Bassanio,  lord  Love,  if  thy  will  it  be!  [Exeunt. 


Ihr  6<>id  gelicfert;  mit  Euch  ist's  vorbci.  —  Vor  you  are  sped  fugen  mancho  Hgg.  mit 
der  xweiten  Folioaoag.  Sir  ein. 
'»)    Qs.  und  Fol.  schroiben  wtoaihe,  Dyce  roth,  andcre  Hgg.  wrath.    Der  Sinn  ist  = 
Verdruss,  Aergcr. 

20)  Mit  my  lord  erwiedort  Portia  gchcrzbaft  dl«  Anredo  des  Dienera  an  sie,  my  lady.  So 
in  Lome's  Labour  's  Loat  (A.  5,  Sc.  2/  lair  lady.  ||  Maria.  Say  you  so?  Fair 
lord  —  ||  Take  that  for  your  fair  lady. 

21)  sensible  regreet*  =  sinnvolle  Begrusaungen ,  sinnigfl  Geschenko  rur  Begruaaung,  So 
in  Webster's  Appius  and  Virginia:  One  was  before  me  with  regreet*  from  him. 

*)   high-day  wit  =  solchca  Ingenium,  wie  man  cs  sich  nur  an  Fasttagen  zulegt.    So  in 
As  you  like  it  (A.  4,  Sc.  1)  /  am  note  in  a  holiday  humour. 
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ACT  III. 

SCENE  I. 

Venice.    A  Street. 

Enter  Solanio  and  Salarino. 
Solan.    Now,  what  news  on  the  Rialto? 

Solar.  Why,  yet  it  lives  there  unchecked,  that  Antonio  hath  a  ship  of 
rich  lading  wrack'd  on  the  narrow  seas;  the  Goodwins,1  I  think  they  call  the 
place:  a  very  dangerous  flat,  and  fatal,  where  the  carcasses  of  many  a  tall 
ship  lie  buried,  as  they  say,  if  my  gossip,  report,  be  an  honest  woman  of 
her  word. 

Solan.  I  would  she  were  as  lying  a  gossip  in  that,  as  ever  knapped 
ginger,  2  or  made  her  neighbours  believe  she  wept  for  the  death  of  a  third 
husband.  But  it  is  true,  without  any  slips  of  prolixity,  or  crossing  the  plain 
high-way  of  talk,  that  the  good  Antonio,  the  honest  Antonio,  —  0,  that  I 
had  a  title  good  enough  to  keep  his  name  company!  — 

Salar.    Come,  the  full  stop. 

Solan.    Ha!  — what  say'st  thou?  —  Why,  the  end  is,  he  hath  lost  a  ship. 
Salar.   I  would  it  might  prove  the  end  of  his  losses. 
Solan.    Let  me  say  amen  betimes,  lest  the  devil  cross  ray  prayer;  'fcfor 
here  he  comes  in  the  likeness  of  a  Jew.  — 

Enter  Shylock. 

How  now,  Shylock?  what  news  among  the  merchants? 
.    Shy.   You  knew,  none  so  well,  none  so  well  as  you,  of  my  daughter's 
flight. 

Salar.  That  's  certain:  I,  for  my  part,  knew  the  tailor  that  made  the 
wings  she  flew  withal. 

Solan.  And  Shylock,  for  his  own  part,  knew  the  bird  was  fledg'd;  and 
then  it  is  the  complexion  of  them  all  to  leave  the  dam. 

Shy.    She  is  damned  3  for  it. 

Solar.    That  's  certain,  if  the  devil  may  be  her  judge. 
Shy.    My  own  flesh  and  blood  to  rebel! 


1)  Dlese  an  der  MCndnng  der  Themge  gelegcnen  TJntiefen  warden  anch  in  K.  John 
(A.  6,  8c.  3)  erwihnt:  The  great  supply  \\  That  was  expected  by  the  Dauphin  here  \[ 
Were  ivreck'd  three  nights  ago  on  Goodwin-Sand*. 

2)  Wie  die  Fama  als  schwatzbafte  Gevatterin  gefasst  wird ,  so  wird  sic  als  solche  woitor 
charaktcrisirt  an  der  Liebhaberei,  bei  ihrem  Gevatterschwatz  Ingwcr  zn  knnppcrn  (to 
Jtnap  =  zerboisseri,  In  kleine  Stflckc  beisscn).  —  So  In  Mens  are  for  Moasuir 
{A.  4,  Sc.  3)  ginger  wa$  not  much  in  request,  for  the  old  women  were  all  dead. 

s)   Wortspiel  zwischen  dam  und  damned. 
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Solan.    Out  upon  it,  old  carrion!  rebels  it  at  these  years?  4 

Shy.    I  say,  my  daughter  is  my  flesh  and  blood.  6 

Salar.  There  is  more  difference  between  thy  flesh  and  hers,  than  between 
jet  and  ivory;  more  between  your  bloods,  than  there  is  between  red  wine  and 
rhenish.  But  tell  us,  do  you  hear  whether  Antonio  have  had  any  loss  at 
sea  or  no? 

Sky.  There  I  have  another  bad  match:  a  bankrupt,  a  prodigal,1  who 
dare  scarce  show  his  head  on  the  Rialto;  —  a  beggar,  that  used  to  come  so 
smug  upon  the  mart.  —  Let  him  look  to  his  bond:  he  was  wont  to  call  me 
usurer;  —  let  him  look  to  his  bond:  he  was  wont  to  lend  money  for  a 
cbristian  courtesy;  —  let  him  look  to  his  bond. 

Salar.  Why,  I  am  sure,  if  he  forfeit,  thou  wilt  not  take  his  flesh:  what 
's  that  good  for? 

Shy.  To  bait  fish  withal:  if  it  will  feed  nothing  else,  it  will  feed  my 
revenge.  He  hath  disgraced  me,  and  hindered  me  half  a  million,  7  laughed  at 
my  losses  ,*  mocked  at  my  gains ,  scorned  my  nation ,  thwarted  my  bargains, 
cooled  my  friends ,  heated  mine  enemies ;  and  what  's  his  reason  ?  9  I  am  a 
Jew.  Hath  not  a  Jew  eyes?  hath  not  a  Jew  hands,  organs,  dimensions, 
senses,  affections,  passions?  fed  with  the  same  food,  hurt  with  the  same 
weapons,  subject  to  the  same  diseases,  healed  by  the  same  means,  warmed 
and  cooled  by  the  same  winter  and  summer,  as  a  Cbristian  is?  if  you  prick 
us,  do  we  not  bleed?  if  you  tickle  us,  do  we  not  laugh?  if  you  poison  us, 
do  we  not  die?  and  if  you  wrong  us,  shall  we  not  revenge?  If  we  are  like 
you  in  the  rest,  we  will  resemble  you  in  that  If  a  Jew  wrong  a  Christian, 
what  is  his  humility?  revenge.  If  a  Christian  wrong  a  Jew,  what  should  his 
sufferance  be  by  christian  example?  why,  revenge.  The  villainy  you  teach 
me,  I  will  execute;  and  it  shall  go  hard  but  I  will  better  the  instruction.* 

Enter  a  Servant. 

Serv.  Gentlemen,  my  master  Antonio  is  at  his  house,  and  desires  to 
speak  with  you  both. 

Salar.    We  have  been  up  and  down  to  seek  him. 

Solan.  Here  comes  another  of  the  tribe:  a  third  cannot  be  matched, 
unless  the  devil  himself  turn  Jew.       [Exeunt  Solan.,  Salak.,  and  Servant. 

♦)  Solanio  vcrstcht  my  own  fU»h  von  Shylock's  oigncm  Fleisch  und  fust  to  rebel  In 
dorbsinnlicher  Art,  wie  in  H*mlet  (A.  1,  8c.  3)  youth  of  iUelf  rebel*  though  none 
elte  near.  —  at  these  years  gcht  anf  Shylock's  Greisenalter. 

*)    So  Q.  A  und  di«  Fol.  —  Q.  B  hat  my  fleth  and  my  blood. 

*)  Eln  Verschwender  iat  Antonio  in  Shy  lock's  Augen,  nach  Johnson's  Erklarong,  well 
n  den  Bassanio  zn  seinem  aigenen  Ruin  untarettltzt  bat;  nach  der  Doatung  *on  Ed- 
wards, wnil  er  Gold  ohne  Zinsen  m  nehmen  ansgeliehen  hat. 

*)  So  Qs.  und  Fol.:  er  ist  mir  in  den  Wcg  getreten,  wo  ich  eine  halbo  Million  hatte 
verdienen  konnen.   Malone  s«tzt  obno  Grand  of  half  a  million. 

8)   the  kwmi  in  dor  Fol. 

*)  m  muss  schlimm  gehen ,  wenn  ich  as  nicht  noch  bmser  mache,  nicht  noch  welter 
gehc  -  ah  Ihr  mich  onterwiesen  habt. 
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Enter  Tubal. 

Shy.  How  now,  Tubal?  what  news  from  Genoa?  hast  thou  found  my 
daughter? 

Tub.    I  often  came  where  I  did  hear  of  her,  but  cannot  find  her. 

Shy.  Why,  there,  there,  there,  there!  a  diamond  gone,  cost  me  two 
thousand  ducats  in  Frankfort.  The  curse  never  fell  upon  our  nation  till  now; 
I  never  felt  it  till  now:  —  two  thousand  ducats  in  that,  10  and  other  precious, 
precious  jewels.  —  I  would,  my  daughter  were  dead  at  my  foot,  and  the 
jewels  in  her  ear!  'would  11  she  were  hearsed  at  my  foot,  and  the  ducats  in 
her  coffin!  No  news  of  them?  —  Why,  so;  —  and  I  know  not  what  's 
spent 12  in  the  search :  Why  thou  —  loss  upon  loss !  the  thief  gone  with  so 
much,  and  so  much  to  find  the  thief,  and  no  satisfaction,  no  revenge;  nor  no 
ill  luck  stirring,  but  what  lights  o'  my  shoulders;  no  sighs,  but  o'  my  brea- 
thing; no  tears,  but  o'  my  shedding. 

Tub.    Yes,  other  men  have  ill  luck  too.  Antonio,  as  I  heard  in  Genoa,  — 

Shy.    What,  what,  what?  ill  luck,  ill  luck? 

Tub.    —  hath  an  argosy  cast  away,  coming  from  Tripolis.  13 

Shy.    I  thank  God!    I  thank  God!    Is  it  true?  is  it  true? 

Tub.    I  spoke  with  some  of  the  sailors  that  escaped  the  wrack. 

Shy.  I  thank  thee,  good  Tubal.  —  Good  news,  good  news!  ha!  ha!  — 
Where?  in  Genoa?  u 

Tub.  Your  daughter  spent  in  Genoa,  as  I  heard,  one  night,  fourscore 
ducats. 

Shy.  Thou  stick'st  a  dagger  in  me.  I  shall  never  see  my  gold  again. 
Fourscore  ducats  at  a  sitting!  fourscore  ducats! 

Tub.  There  came  divers  of  Antonio's  creditors  in  my  company  to  Venice, 
that  swear  he  cannot  choose  but  break. 

Shy.  I  am  very  glad  of  it.  I  '11  plague  him;  I  '11  torture  him;  I  am 
glad  of  it. 

Tub.  One  of  them  showed  me  a  ring,  that  he  had  of  your  daughter  for 
a  monkey. 

Shy.  Out  upon  her!  Thou  torturest  me,  Tubal:  it  was  my  turquoise;  15 
I  had  it  of  Leah,  when  I  was  a  bachelor:  I  would  not  have  given  it  for  a 
wilderness  of  monkeys. 

i0)   Zweitausend  Ducaten  steckten  in  dem  Diamanten,  den  Jessie*  ihrem  Vater  entwandt 
batte. 

»)   Q.  A  0!  voould  etc. 

")    Die  Fol.  Aoto  much  ia  tpent. 

13)   Das  verunglfJckte  Schlff  let  dasselbe,  das  Shy  lock  (A.  1,  8c  3)  erwabnte:  he  hath  an 

argory  bound  to  Tripoli* 
u)    Qs.  u»d  Fol.  haben  ohne  Fragezeichen :  here  in  Genoa.  —  Die  VeTbessening  rilhrt  yon 

Rowo  her. 

>s)  Yon  dem  TOrklse  fabelte  man  n.  AM  dass  cr  durcb  bellero  Oder  dunklcre  Far  be  den 
Gesundheitszustand  des  Tragers  anzeigte,  seinen  Besitzer  vor  Gefahren  bewahrte  unrf 
die  Eintracht  zwiscben  Mann  und  Weib  aicberte.  —  An  lctzterc  Eigenschaft  dachf<> 
Sh.  TieUeicbt  an  dieser  Stelle. 
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Tub.    But  Antonio  is  certainly  undone. 

Shy.  Nay,  that  's  true,  that  's  very  true.  Go,  Tubal,  fee  roe  an 
officer,  18  bespeak  him  a  fortnight  before.  I  will  have  the  heart  of  him,  if  be 
forfeit;  for  were  he  out  of  Venice,  I  can  make  what  merchandize  I  will.  Go, 
Tubal,  and  meet  me  at  our  synagogue:  go,  good  Tubal;  at  our  synagogue, 
Tubal.  [Exeunt. 

SCENE  II. 

Belmont.    An  Apartment  in  Portia's  House. 

Enter  Bassakio,  Portia,  Gratiako,  Nerissa,  and  Attendants. 

Par.    I  pray  you,  tarry:  pause  a  day  or  two, 
Before  you  hazard;  for,  in  choosing  wrong, 
I  lose  your  company:  therefore,  forbear  a  while. 
There  's  something  tells  me,  (but  it  is  not  love) 
I  would  not  lose  you,  and  you  know  yourself, 
Hate  counsels  not  in  such  a  quality. 
Hut  lest  you  should  not  understand  me  well, 
(And  yet  a  maiden  hath  no  tongue  but  thought  1) 
I  would  detain  you  here  some  month  or  two, 
Before  you  venture  for  me.    I  could  teach  you, 
flow  to  choose  right,  but  then  I  am  forsworn; 
So  will  I  never  be:  so  may  you  miss  me; 
But  if  you  do,  you  '11  make  me  wish  a  sin, 
That  I  had  been  forsworn.    Beshrew  your  eyes, 
They  have  o'cr-look'd  me,  2  and  divided  me; 
One  half  of  me  is  yours,  the  other  half  yours,  — 
Mine  own,  I  would  say;  but  if  mine,  then  yours, 
And  so  all  yours!    O!  these  naughty  times 
Put  bars  between  the  owners  and  their,,  rights ; 
And  so,  though  yours,  not  yours.  3  —  Prove  it  so, 


'*)   der  Amtsdiener,  der  den  Schuldner  verhaften  and  iiberall  hin  beglciten  sollte,  damit 

Lotzterer  nicht  entwische.  —  Shylork  gebraiicht  oinon  solchen  zwar  erst  in  vierzehn 

Tagen ,  will  ihn  aber  fur  alio  Fiillo  schon  jctzt  eocagircn. 
')    Ein  Midchen  darf  nnr  in  Gndanken  sich  aussern,  nicbt  mtt  dor  Znnge. 
•)    to  over-lnok  —  dorch  den  IMick  verzauborn.    So  in  Merry  Wives  of  Windsor 

(A.  5,  Sc.  5)  Vile  worm,  thou  watt  o'er-look'd  even  from  thy  birth. 
')    Dass  die  Portia,  obgleich   in   ibrem  Hcrzen  dem  Bassanio  angchorend,    ihm  doch 

noch  nicht  ganz  nnd  wirklieh  cigen  geworden  ist,  schreibt  tie  dcr  bbsen  Zeit  zn. 

die  ibre  pedantischen  Modovor9chrifton  und  Riicksichten  geltcnd  macht.  —  Daa  letztc 

yours  sowi©  das  yours  im  vorletztpn  Verse  wolltr  Mai  one,  des  Verses  wcgon,  zwci- 

njibig  lcsrn. 
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Let  fortune  go  to  hell  for  it,  —  not  I.  * 
I  speak  too  long;  but 't  is  to  peize  the  time,  5 
To  eke  it,  and  to  draw  it  out  in  length, 
To  stay  you  from  election. 

Bass.  Let  me  choose; 

For,  as  I  am,  I  live  upon  the  rack. 

Por.    Upon  the  rack,  Bassanio?  then  confess 
"What  treason  there  is  mingled  with  your  love.  6 

Bass.    None,  but  that  ugly  treason  of  mistrust, 
'Which  makes  me  fear  the  enjoying  of  my  love. 1 
There  may  as  well  be  amity  and  life  8 
'Tween  snow  and  fire,  as  treason  and  my  love. 

Por.   Ay,  but,  I  fear,  you  speak  upon  the  rack, 
Where  men  enforced  do  speak  any  thing. 

Bass.   Promise  me  life,  and  I  '11  confess  the  truth. 

Por.    Well  then,  confess,  and  live. 

Bass.  Confess,  and  love, 

Had  been  the  very  sum  of  my  confession. 
0,  happy  torment,  when  my  torturer 
Doth  teach  me  answers  for  deliverance! 
But  let  me  to  my  fortune  and  the  caskets. 

[Curtain  drawn  from  before  Hie  caskets.  9 

Por.    Away  then.    I  am  lock'd  in  one  of  them; 
If  you  do  love  me,  you  will  find  me  out  — 
Nerissa,  and  the  rest,  stand  all  aloof.  — 
Let  music  sound,  while  he  doth  make  his  choice; 
Then,  if  he  lose,  he  makes  a  swan-like  end, 
Fading  in  music:  that  the  comparison 
May  stand  more  proper,  my  eye  shall  be  the  stream, 
And  watery  death-bed  for  him.    He  may  win, 


*)  Wenn  es  darauf  hinausliufl,  dass  ich  Euch  doch  nleht  angehoren  soil,  so  moge  die 
Fortnna,  die  es  so  gefbgt  hat,  deswegen  verdammt  sein,  nicht  ich,  die  ich  durch 
Euron  Verlust  micb  sonst  verdammt  fiihle. 

5)  to  peize  the  time  orklart  Ste evens  mit  to  retard  it  by  hanging  weights  upon  it, 
Henley  wobl  richtiger  mit  to  keep  in  suspense,  to  delay. —  to  peize  =  in der Schwebo 
halten ,  balanciren ,  flndet  sich  in  K.  John  (A.  2 ,  Sc.  2)  the  world  who  of  itself  i.« 
peized  well. 

fi)   Wie  Hochverrather,   am  zn  bekennen,  auf  die  Folter  gespannt  warden,  so  scblicsst 

Portia  scherzba/t,  es  mQsse  auch  Bassanio  sich  oines  Hocbverraths  schuldig  gemacbt  ha- 

bon,  wenn  er  sich  anf  der  Foiter  beflnde. 
*)   to  fear  mit  dem  Accasativ  =  am  Etwas  besorgt  sein,  an  Etwas  zwelfeln. 
8)   amity  and  life  ist  za  einem  B«griffe  zn  verbinden:  ein  Leben  in  Freandschaft ,  ein 

freandschaftliches  Besteben  neben  einander. 
')   Diese  BOhnenwolsong  fQgt  Dyce  hier  ein;  die  andern  Ilgg.  lassen  schon  zn  An  fang 

der  Scene  die  Kiistchen  sichtbar  werden  and  setzen  dort  The  caskets  set  out. 
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And  what  is  music  then?  then  music  is 

Even  as  the  flourish  when  true  subjects  bow 

To  a  new-crowned  monarch:  such  it  is, 

As  are  those  dulcet  sounds  in  break  of  day, 

That  creep  into  the  dreaming  bridegroom's  ear , 

And  summon  him  to  marriage.    Now  he  goes, 

With  no  less  presence, 10  but  with  much  more  love, 

Than  young  Alcides,  when  he  did  redeem 

The  virgin  tribute  paid  by  howling  Troy 

To  the  sea-monster :  I  stand  for  sacrifice , 1 1 

The  rest  aloof  are  the  Dardanian  wives, 

With  bleared  visages,  come  forth  to  view 

The  issue  of  the  exploit  '*   Go,  Hercules! 

Live  thou,  I  live:  —  With  much,  much  more  dismay 

I  view  the  fight, 13  than  thou  that  mak'st  the  fray. 

A  Song,  whilst  Bassanio  comments  on  the  caskets  to  himself.  14 

Tell  me,  where  is  fancy  15  bred, 
Or  in  the  heart,  or  in  the  head? 
How  begot,  how  nourished t 
Reply,  reply. 

It  is  engender  d  in  the  eyes,  *« 
With  gazing  fed;  and  fancy  dies 
In  tfie  cradle  where  it  lies. 
Let  us  all  ring  fancy's  knell ; 
I  'U  begin  it,  —  Ding,  dong,  bell. 
All.    Ding,  dong,  bell. 
Bass.   So  4T  may  the  outward  shows  be  least  themselves : 
The  world  is  still  deceiv'd  with  ornament. 
In  law,  what  plea  so  tainted  and  corrupt, 


10)  pretence  —  Art  and  Weiss  sich  darzustellen ,  iusserllche  Haltung  and  Erscbcfnung. 
")    Portia  vergletcht  sich  der  Heslone,  der  Tochter  dos  Trojanischen  KGnigs  Laomedon, 

die  als  das  jfihrlich  darrubrlngende  SGhnopfer  dem  Meerungefaeuer  gerade  prelagegebm 

werden  sollte,  als  Hercules  erscbien  und  sie  befreite. 
1J)   the  exploit  =  der  Kampf  dee  Herkulet  mit  dem  Meernngebeuer,  der  mlt  der  Erlegung 

des  letitern  endigte. 

1S)    Q.  A  liest  Live  thou,  I  live  with  much  more  dismay  \\  To  viae  etc.  —  much  much 

steht  in  Q.  B  and  /  view  in  Q.  B  nnd  Fol. 
»♦)    Dleee  BOhnenweisnng  1st  aas  den  alten  Ausgg.  —  Das  folgende  Lied  wnrde  nacb 

Cap  ell's  Auffassnng  nntor  twei  Stimmen  vertheilt,  Ton  denen  die  zwcite  nacb  dem 

Reply,  reply  anhob. 
•*)   fancy  =  Liebe,  Liebesschwannerei. 

•*)   eye  in  den  Qs.;  eye*  in  der  Fol.  —  Die  erstere  Lesart  wfirde  den  Beim  anf  reply 

geben. 

»»)   to  bezieht  sich  auf  die  Kfstchen,  deren  Aensseres,  wic  bet  Melen  Dingtn  In  in 
Welt,  vielleicbt  am  wonigsten  ihrfm  wuhrcn  Inbalt  oder  Wescn  cntsprieht. 
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But,  being  season'd  with  a  gracious  voice, 
Obscures  the  show  of  evil?   In  religion, 
What  damned  error,  but  some  sober  brow 
Will  bless  it,  and  approve  it  with  a  text,  « 
Hiding  the  grossness  with  fair  ornament? 
There  is  no  vice  19  so  simple,  but  assumes 
Some  mark  of  virtue  on  his  outward  parts. 
How  many  cowards,  whose  hearts  are  all  as  futec 
'  As  stairs  of  sand , 20  wear  yet  upon  their  chins 
The  beards  of  Hercules  and  frowning  Mars, 
Who,  inward  seareb'd,  have  livers  white  as  milk;2* 
And  these  assume  but  valour's  excrement,  29 
To  render  them  redoubted.    Look  on  beauty, 
And  you  shall  see  't  Is  purchas'd  by  the  weight; 
Which  therein  works  a  miracle  in  nature, 
Making  them  lightest  23  that  wear  most  of  it: 
So  are  those  crisped  snaky  24  golden  locks , 
Which  make  such  wanton  gambols  with  the  wind, 
Upon  supposed  fairness,  often  known 
To  be  the  dowry  of  a  second  head, 
The  scull  that  bred  them ,  in  the  sepulchre. 25 
Thus  ornament  is  but  the  guiled2*  shore 


1B)  In  der  Religion  giebt  es  kcine  noch  so  arge  Irrlohre ,  die  ntcht  irgend  ein  Lehrer  mit 
ehrbaxer  Mieoe  for  fromin  erkliren  and  mit  etnem  biblischen  Sprncb  belegen  kSnnte. 

**)  So  die  zweite  Folioausg.;  die  Qs.  und  dio  Fol.  baben  voice.  —  simple  =  einfach, 
klar,  was  keine  Tiuschung  znlSsst 

*°)    auf  deren  Hen  oder  Mutb  man  sich  so  wenlg  verlassen  kann ,  vie  auf  8tufen  im  Saude. 

")  Elne  woisse,  blutlose  Leber  kommt  bei  8b.  haullg  als  Symbol  der  Feigheit  vor;  so 
miik-Hver-d  man  in  K.  Loar  (A.  4,  Sc.  2). 

21)  valour's  excrement,  was  ebenvorher  beard*  of  Hercules  hiess.  —  excrement  =  Auswuchs, 
wird  aucb  sonst  vom  Kopf-  and  Bartbaar  gebraucht.  So  in  Winter's  Tale  (A.  4, 
Sc.  3)  let  me  pocket  up  my  pedlar's  excrement. 

n)  light  doppelsinnig  =  leicht  von  Gewicht,  trotz  der  Masse  von  falscbem  nnd  erkauftom 
Haar,  mit  dem  die  Trlgerinnen  ibr  Haupt  belasten,  nnd  =  leichtfertig ,  too  der  Eltel- 
keit  derer,  die  sich  mit  solcbem  erborgten  Schmucke  schmQcken.  —  Auf  die  Mode 
der  Zeit,  dass  die  Dameu  falsches,  namentllcb  blondes  Haar  trugen,  spielen  Sb.  und 
die  zoitgenossischen  Schriftsteller  hauflg  an. 

w)  crisped  snaky  =  Lock  en ,  die  sich  kriuseln  and  ringehi ,  wle  Schlangen.  —  looks  1st 
mit  upon  supposed  fairness  za  verbinden. 

K)  indess  Mer  Schkael,  auf  dem  diese  goldenen  Locken  wuchsen,  schon  im  Grabe  liegt 
—  So  in  Sh.'s  Sonnets  (68)  Before  the  golden  tresses  of  the  dead,  \\  The  right  of 
sepulchres ,  were  shorn  away  [|  To  live  a  second  life  on  second  head,  ||  Ere  beauty's  dead 
fleece  made  another  gay. 

**)  guiled  soil  nach  8teevens'  Erklarnng  fur  gulling  stehen,  wie  Sb.  das  aktive  Particip 
des  Prasens  nnd  das  passive  des  Prateritums  aucb  sonst  verwechselt  babe.  Ehcr 
scheiot  guiled  =  mit  Trug  ansgestattet,  so  aus  dem  substaotiviscbon  guile  gebildet, 
wie  z.  B.  in  Hamlet  (A.  1,  Sc.  1)  sledded  aus  dem  substantiviscben  sled. 
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To  a  most  dangerous  sea,  the  beauteous  scarf 

Veiling  an  Indian  beauty ,  87  in  a  word , 

The  seeming  truth  which  cunning  times  put  on 

To  entrap  the  wisest.   Therefore,  thou  28  gaudy  gold, 

Hard  food  for  Midas,  I  will  none  of  thee. 

Nor  none  of  thee,  thou  pale  and  common  drudge 

'Tween  man  and  man:  but  thou,  thou  meagro  lead, 

Which  rather  thrcat'nest  than  dost  promise  aught, 

Thy  plainness  "  moves  me  more  than  eloquence , 

And  here  choose  I.   Joy  be  the  consequence! 

Por.  How  all  the  other  passions  fleet  to  air, 
As  doubtful  thoughts,  and  rash-embrac'd 89  despair 
And  shuddering  fear  and  green-ey'd  jealousy.  81 

0  love!  be  moderate;  allay  thy  ecstasy; 

In  measure  rain  32  thy  joy;  scant  this  excess: 

1  feel  too  much  thy  blessing;  make  it  less, 
For  fear  I  surfeit! 

Bass.  What  find  I  here?  [Opening  the  leaden  casket. 

Fair  Portia's  counterfeit!   What  demi-god 
Hath  come  so  near  creation?   Move  these  eyes? 
Or  whether,  riding  on  the  balls  of  mine, 
Seem  they  in  motion?  Here  are  sever'd  lips, 
Parted  with  sugar  breath;  so  sweet  a  bar 
Should  sunder  such  sweet  friends.   Here,  in  her  hairs, 
The  painter  plays  the  spider , 33  and  hath  woven 


")  FQr  beauty  wollte  Haomer  dowdy,  and  Walker  gipsy  sefzen.  —  beauteous  trad 
beauty  sind  pregnant  zusammengestellt:  der  schono  8chleier  lisst  unter  sich,  als  ihm 
entsprechend,  cine  Schonheit  vermuth  en ,  aber  diese  Scbfinheit  1st  etne  Indianische, 
also  nacb  Europaischen  Begriffen  eine  Hisslichkeit,  and  darin  bosteht  die  Tanschtrog. 

—  Collier's  alter  Corrector  fassto  Indian  ala  8nbstaotiv  nnd  trennte  beauty  davon. 

—  Das  folgende  in  a  word  etc  bezieht  sich  nicht  allein  auf  das  zaletxt  angefflhrte 
Beispiel,  sondern  resumirt  alle  vorherangefuhrten. 

w)   So  Q.  A;  Q.  B  and  die  Fol.  schieben  then  vor  thou  ein. 

29)  plainness  1st  "Warburton's  Emendation  fur  paleness  der  Qs.  and  Fol.,  das  neben 
der  CharaUeristik  des  Silbere  —  pale  and  common  drudge  etc.  —  ungehfirig  stande. 

—  Mai  one,  der  die  alto  Lesart  vertheidlgt,  legt  den  Nachdrock  auf  thy  *or  paleness. 
so)    Vgl.  A.  2,  Sc.  8,  Anm.  9. 

S1)  green-ey'd  jealousy  =  die  Eifersacht,  welcher  Alias  in  einem  krankhaftm,  lividen 
Llcbte  erscheint  So  in  Twelfth-Night  (A.  2,  Sc.  4)  green  and  yellow  melancholy; 
and  in  Othello  (A.  3,  Sc.  8)  it  is  the  green-ey'd  monster,  which  doth  mock  ||  The 
meat  it  feeds  on. 

")  Q.  A  hat  range,-  Q.  B  nnd  die  Fol.  ralne.  —  Manehe  Hgg.  vennutheten  rein,  —  to 
rain  =  regncn,  giessen;  so  in  Twelfth -Night  (A.  3,  Sc.  l)  the  heavens  rain 
odours  on  you. 

n)  Der  Haler,  indem  er  die  goldnen  Haare  doT  Portia  malte,  bat  der  Spinno  nachgoahmt; 
wie  sio  ihr  Gewebe  bildet,  am  Fliegon  darin  zu  fangen,  so  er  ein  Netz  ffir  die  Hcr- 
zen  der  Manoer. 
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,You  that  choose  not  by  the  view, 
Chance  as  fair,  and  choose  as  true! 
Since  this  fortune  falls  to  you, 
Be  content,  and  seek  no  new. 
If  you  be  well  pleas'd  with  this, 
And  hold  your  fortune  for  your  bliss 
Turn  you  where  your  lady  is, 
And  claim  her  with  a  loving  kiss." 


I  come  by  note,  to  give  and  to  receive. 
Like  one  of  two  contending  in  a  prize, 
That  thinks  he  hath  done  well  in  people's  eyes, 
Hearing  applause,  and  universal  shout, 
Giddy  in  spirit,  still  gazing,  in  a  doubt 
Whether  those  peals  of  praise  be  his  or  no ; 
So,  thrice  fair  lady,  stand  I,  even  so, 
As  doubtful  whether  what  I  see  be  true, 
Until  confirm'd,  sign'd,  ratified  by  you. 

Por.    You  see  me,  lord  Bassanio,  38  where  I  stand, 
Such  as  I  am:  though,  for  myself  alone 
I  would  not  be  ambitious  in  my  wish, 
To  wish  myself  much  better;  yet  for  you 

to  do  wird  aoch  aonst  vom  Malen  und  andern  Kunstacbopfungen  gobraucht:  Wic 

konnte  er  seine  Sebkraft  bewahren,  als  er  sie  malto?  So  in  Twelfth-Night  (A.  1, 

Sc.  6)  shew  you  the  picture.  Is  U  not  well  done? 

«)   Das  eine  Ange  des  Bildes  wflrde,  wenn  ©a  mit  seinem  Beiz  des  Makre  beide  Atigen 

stoble,  ihn  an  der  Vollcndung  des  BUdes  hindern  nnd  so  sich  selber  in  unfertigem 

Zustande,  d.  b.  nirbt  mit  dem  zweiteo  dazu  geliorigon  Aupe  versehen,  las  sen.  —  M. 

Mason  bolegt  unfurnished  in  diesem  Sinne  mit  eioem  Citat  aus  Fletcher's  Lover's 

Progress:  you  are  a  noble  gentleman  ||  M'ill  't  please  you  bring  a  friend,  tee  are 

Uco  of  us,  \\  And  pity,  either  of  us  should  be  unfurnish'd, 
3S)    this  shadow  ist  das  Portrat  der  Portia:  so  weit  dieses  Portrat  binter  dem  Original 

zurflckbhubt,  cben  so  weit  bleibt  Bassanio's  Lob  dieses  Bildes  in  seiner  Abschatxung 

hinter  dem  Portrait  zuruck. 
3T)    continent  =  die  Einfassung,  Einschlieasang  eines  Gegenstandes.    In  diesem  Zettel  is< 

Bassanio's  Schicksal  in  kurzer  Zasammenfasanng  en  thai  ten. 
3(,j    So  die  Qs.;  die  Fol.  You  see,  my  lord  Bassanio. 


A  gentle  scroll.  —  Fair  lady,  by  your  leave; 


[Kissing  her. 
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I  would  be  trebled  twenty  times  myself; 

A  thousand  times  more  fair,  ten  thousand  times  more  rich, 

That  only  to  stand  high  in  your  account, 

I  might  in  virtues,  beauties,  livings,  friends, 

Exceed  account:  but  the  full  sum  of  me 

Is  sum  of  nothing;39  which,  to  term  in  gross, 

Is  an  unlesson'd  girl,  unschool'd,  unpractised: 

Happy  in  this,  she  is  not  yet  so  old 

But  she  may  learn;  happier  than  this, 

She  is  not  bred  so  dull  but  she  can  learn ; 

Happiest  of  ail  is,  that  her  gentle  spirit 

Commits  itself  to  yours  to  be  directed, 

As  from  her  lord,  her  governor,  her  king. 

Myself,  and  what  is  mine,  to  you,  and  yours 

Is  now  converted:  40  but  now  I  was  the  lord 

Of  this  fair  mansion,  master  of  my  servants, 

Queen  o'er  myself;  and  even  now,  but  now, 

This  house,  these  servants,  and  this  same  myself, 

Are  yours,  my  lord.  41   I  give  them  with  this  ring, 

Which  when  you  part  from,  lose,  or  give  away, 

Let  it  presage  the  ruin  of  your  love , 

And  be  my  vantage  to  exclaim  on  you.  43 

Bass.   Madam,  you  have  bereft  me  of  all  words: 
Only  my  blood  speaks  to  you  in  my  veins; 
And  there  is  such  confusion  in  my  powers 
As  after  some  oration,  fairly  spoke 
By  a  beloved  prince,  there  doth  appear 
Among  the  buzzing  pleased  multitude; 
Where  every  something,  being  blent  43  together, 
Turns  to  a  wild  of  nothing,  save  of  joy , 
Expressed,  and  not  express'd.   But  when  this  ring 
Parts  from  this  finger,  then  parts  life  from  hence: 
01  then  be  bold  to  say,  Bassanio 's  dead. 

Ker.  My  lord  and  lady ,  it  is  now  our  time , 
That  have  stood  by  and  seen  our  wishes  prosper  f 
To  cry,  good  joy.    Good  joy,  my  lord,  and  lady! 

esart  der  FoL  passt  besser  iu  der  von  Portia  bier  (reausserten  Bescheidenhpit, 
als  die  Lesart  der  Os.  Is  sum  of  something,  was  manche  Hgg.  vorzlehen. 

*°)   Ich  selbat  and  das  Melnlge  ist  nnn  Each  anhefmgefaUen  and  das  Eorige  geworden. 
So  Q.  A  and  die  Fol.  —  Q.  B  bat  my  lord's. 

**)  Wenn  Ibr  meinen  Ring  weggebt  oder  verliert,  so  soil  mir  das  ein  begrfindeter  Anlau 
scin,  fiber  Each  za  klagen. 

♦')  Dieses  Particip  von  to  blend  bat  Sh.  aucb  in  Twelfth-Night  (A.  1,  Sc.  5),  sonst 
aoch  das  gewohalicbe  blended.  —  In  dem  Wirrwarr  der  freudig  bewegten  Menge  ver- 
schaulzt  jede  besondere  EigcnthOmlichkeit  in  ein  Chaos,  das  aus  Nichts  besteht  als 
aus  Jubel,  der  tbeils  sicb  aussert,  theils  stumm  Ut. 
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Gra.    My  lord  Bassanio,  and  my  gentle  lady, 
I  wish  you  all  the  joy  that  you  can  wish; 
For,  I  am  sure,  you  can  wish  none  from  me;** 
And,  when  your  honours  mean  to  solemnize 
The  bargain  of  your  faith,  I  do  beseech  you, 
Even  at  that  time  I  may  be  married  too. 

Bass.    With  all  my  heart,  so  thou  canst  get  a  wife. 

Gra.    I  thank  your  lordship,  you  have  got  me  one. 
My  eyes,  my  lord,  can  look  as  swift  as  yours: 
You  saw  the  mistress,  I  beheld  the  maid; 
You  lov'd ,  I  lov'd ;  for  intermission  *8 
No  more  pertains  to  me,  my  lord,  than  you. 
Your  fortune  stood  upon  the  caskets  there, 
And  so  did  mine  too,  as  the  matter  falls; 
For  wooing  here,  until  I  sweat  again, 
And  swearing,  till  my  very  roof  was  dry 
With  oaths  of  love,  at  last,  if  promise  last,  ** 
I  got  a  promise  of  this  fair  one  here, 
To  have  her  love,  provided  that  your  fortune 
Achiev'd  her  mistress. 

Tor.  Is  this  true,  Neri&sa? 

Ner.    Madam,  it  is;  so  you  stand  pleas'd  withal. 

Bass.    And  do  you,  Gratiano,  mean  good  faith? 

Gra.    Yes,  'faith,  my  lord. 

Bass.   Our  feast  shall  be  much  honour'd  in  your  marriage. 

Gra.    We  '11  play  with  them  the  first  boy  *T  for  a  thousand  dacats. 

Ner.    What!  and  stake  down? 

Gra.   No;  we  shall  ne'er  win  at  that  sport,  and  stake  down.  — 
Bat  wlio  comes  here?  Lorenzo,  and  his  infidel? 
What!  and  my  old  Venetian  friend,  Solanio?*8 

Enter  Lokexzo,  Jessica,  and  Solanio. 

Bass.   Lorenzo,  and  Solanio,  welcome  hither, 
If  that  the  youth  of  my  new  interest  here 

♦*)   from  me  z  we  idea  tig  =  weg  von  mir:  Ibr  k5nnt  mich  keiner  Frende  beranben,  die  sich 
Eucb  wbnscben  lasst,  and  =  Ibr  konnt  von  mil  keine  Freode  wunschen,  die  Ibr  nicht 
schon  selbst  besasset. 
♦s)   inUrminion  —  Zwischenieit ,  die  man  ongenutzt  verstreicben  lasst. 

Wortspiel  zwiscben  at  last  =  endlich,  und  to  last  —  daoern,  Bestand  haben. 
♦»)   to  play  tnit  dam  Accnsativ  =  am  Etwas  spiel  en  oder  aof  Etwas  wetten,  Tom  GlOck- 

spiel  gesagt  Zogleich  liegt  in  to  play  win  in  to  ttake  down  ein  frivoler  Nebensinn. 
**)  Q*.  and  Fpl.  baben  bier  einen  ganz  neoen  Charakter  SaUrio,  wihrend  docb  my  old 
Venetian  friend  deotlicb  aoi  einen  der  beiden  Frennde,  Solanio  oder  Salarino,  hin- 
weist  (vgl.  A.  1,  Sc.  1,  Anm.  1)  von  welchen  zwei  Namen  nur  der  erstere  in  den 
Vera  paast.  In  der  Handscbrift  stand  wabrscheinllch  eine  blosse  Abbreviate  des  Na- 
ruens.  —  Die  Aendernng  rfihrt  von  Knight  h«  and  ist  aucb  von  Dyce  beibeh&lten. 
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Have  power  to  bid  you  welcome.  —  By  your  leave, 
I  bid  my  very  friends  and  countrymen, 
Sweet  Portia,  welcome. 

Por.  So  do  I,  my  lord: 

They  are  entirely  welcome. 

Lor.    I  thank  your  honour.  —  For  my  part,  my  lord, 
My  purpose  was  not  to  have  seen  you  here, 
But  meeting  with  Solanio  by  the  way, 
He  did  entreat  me,  past  all  saying  nay, 
To  come  with  him  along. 

Solan.  I  did,  my  lord, 

And  I  have  reason  for  it.  —  Signior  Antonio 

Commends  him  *9  to  you.  [Gives  Bassaxio  a  lettrr. 

Bass.  Ere  I  ope  his  letter, 

I  pray  you,  tell  me  how  my  good  friend  doth. 

Solan.   Not  sick,  my  lord,  unless  it  be  in  mind; 
Nor  well,  unless  in  mind:  his  letter  there 

Will  show  you  his  estate.  [Bassanio  reads  the  letter. 50 

Gra.    Nerissa,  cheer  yon  stranger;  bid  her  welcome. 
Your  hand,  Solanio.  What  's  the  news  from  Venice? 
How  doth  that  royal  merchant,  good  Antonio? 
I  know,  he  will  be  glad  of  our  success; 
We  are  the  Jasons,  we  have  won  the  fleece. 

Solan.   I  would  you  had  won  the  fleece  that  he  hath  lost! 

For.    There  are  some  shrewd  contents  in  yon  same  paper, 
That  steal  the  colour  from  Bassanio's  cheek: 
Some  dear  friend  dead,  else  nothing  in  the  world 
Could  turn  so  much  the  constitution 
Of  any  constant  man.   What,  worse  and  worse?  — 
With  leave,  Bassanio;  I  am  half  yourself, 
And  I  must  freely  have  the  half  of  anything 
That  this  same  paper  brings  you. 

Bass.  O  sweet  Portia! 

Here  are  a  few  of  the  unpleasant'st  words 
That  ever  blotted  paper.    Gentle  lady, 
When  I  did  first  impart  my  love  to  you , 
I  freely  told  you,  all  the  wealth  I  had 
Ran  in  my  veins,  —  I  was  a  gentleman: 

♦»)  him  stebt  for  himself,  wie  in  As  you  like  it  (A.  4,  Sc.  3)  Or/Wo  drth  commmd 
him  to  you  both,  und  in  K.  Richard  II.  (A.  2,  Sc.  1)  Gaunt  commend*  him  to  your 
majetty.  —  Von  einer  EmpfebluDg  des  Lorenzo  scheint  in  dem  Brlefe  Antonio's  nichts 
zu  stehen ;  sie  ist  auch  nnwahrscbeinlich ,  insofern  Lorenzo  offenbar  scbon  vorher  mit 
Bassanio  enger  befreondet  war ,  als  mit  dem  Antonio. 

*°)  Dio  site  BOhnemreisung  He  opem  the  Uttrr  geht  nattirUoh  aaf  Basaanio,  der  wabrend 
des  folgenden  Zwiegesprachs  den  Brief  liest. 
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And  then  I  told  you  true,  and  yet,  dear  lady, 

Rating  myself  at  nothing,  you  shall  see 

How  much  I  was  a  braggart  51   When  I  told  you 

My  state  was  nothing,  I  should  then  have  told  you, 

That  I  was  worse  than  nothing;  for,  indeed, 

I  have  engag'd  myself  to  a  dear  friend, 

Engag'd  my  friend  to  his  mere  enemy,  52 

To  feed  my  means.   Here  is  a  letter,  lady; 

The  paper  as  the  body  83  of  my  friend, 

And  every  word  in  it  a  gaping  wound, 

Issuing  life-blood.  —  But  is  it  true,  Solanio? 

Have  all  his  ventures  fail'd?   What,  not  one  hit?" 

From  Tripolis,  from  Mexico,  and  England, 

From  Lisbon,  Barbary,  and  India? 

And  not  one  vessel  'scape  the  dreadful  touch 

Of  merchant-marring  rocks? 

Solan.  Not  one,  my  lord. 

Besides,  it  should  appear,  that  if  he  had 
The  present  money  to  discharge  the  Jew, 
He  would  not  take  it.   Never  did  I  know 
A  creature,  that  did  bear  the  shape  of  man, 
So  keen  and  greedy  to  confound  a  man. 
He  plies  the  duke  at  morning,  and  at  night, 
And  doth  impeach  the  freedom  of  the  state,  ^ 
If  they  deny  him  justice:  M  twenty  merchants, 
The  duke  himself,  and  the  magnificoes 
Of  greatest  port,  *'  have  all  persuaded  with  him, 
But  none  can  drive  him  from  the  envious  plea 
Of  forfeiture ,  of  justice ,  and  his  bond. 

Jea.   When  I  was  with  him  I  have  heard  him  swear 
To  Tubal,  and  to  Chus,  his  countrymen, 
That  he  would  rather  have  Antonio's  flesh, 
Than  twenty  times  the  value  of  the  sum 


9t)    wie  schr  icb  doch  eio  Prnhler  wu,  als  ich  mich  selbst  anf  Nicbts  schifzte. 
•*)   mere  —  ganz  and  gar:  Einer,  der  ganz  uod  gar  aeio  Feind,  der  nichta  als  sein 
Feind  1st. 

M)    ein  Brief,  dessen  Papier  gleichsam  der  zum  Tode  verwnndete  Laib  meines  Frcuodrs  1st. 
»*)    Hat  unter  selnen  Unternehmongen  nicbt  sine  es  getroffeo,  is*  nicbt  eine  glflcklich 
gewosen? 

«)  Er  klagt,  dasa  die  Freiheit  oder  daa  Becht  in  Venedig  verletzt  s«l,  wenn  man  ibm  die 
Gerecbtigke.it  verweigere.  Was  niber  outer  freedom  of  the  UnU  xa  %erstehen  sei,  er- 
hellt  aus  der  fvlgenden  Scene.    Vgl.  A.  3,  8c.  3,  Anm.  5. 

the  magnificat*  of  greaUtt  port  —  die  Seoatoren ,  die  am  meiaten  voratellen ,  die  den 
grSssten  Staat  macben.  —  Magnifieo  als  Titel  eines  Vcnetianuchoii  8enatora  ist  aacb 
in  Otbello  (A.  1,  Sc.  2)  the  magnifieo  is  much  belov'd. 
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That  he  did  owe  him;  and  I  know,  my  lord, 
If  law,  authority,  and  power  deny  not,  67 
It  will  go  hard  with  poor  Antonio. 

Por.    Is  it  your  dear  58  friend  that  is  thus  in  trouble? 

Bass.    The  dearest  friend  to  me,  the  kindest  man, 
The  best-condition'd  and  unwearied  59  spirit 
In  doing  courtesies;  and  one  in  whom 
The  ancient  Roman  honour  €0  more  appears, 
Than  any  that  draws  breath  in  Italy. 

Por.    What  sum  owes  he  the  Jew? 

Bass    For  me,  three  thousand  ducats. 

Por.  What,  no  more? 

Pay  him  six  thousand,  and  deface  the  bond: 
Double  six  thousand,  and  then  treble  that, 
Before  a  friend  of  this  description 
Shall  lose  a  hair  through  Bassanio's  fault.  €1 
First,  go  with  me  to  church,  and  call  me  wife, 
And  then  away  to  Venice  to  your  friend; 
For  never  shall  you  lie  by  Portia's  side 
With  an  unquiet  soul.    You  shall  have  gold 
To  pay  the  petty  debt  twenty  times  over: 
When  it  is  paid,  bring  your  true  friend  along. 
My  maid  Nerissa  and  myself,  mean  time, 
Will  live  as  maids  and  widow*    Come,  awayl 
For  you  shall  hence  upon  your  wedding-day. 
Bid  your  friends  welcome ,  show  a  merry  cheer ;  M 
Since  you  are  dear-bought,  I  will  love  you  dear.  — 
But  let  me  hear  the  letter  of  your  friend. 

Bass.  [Reads.]  «3  „ Sweet  Bassanio,  my  ships  have  all  miscarried,  my 
creditors  grow  cruel,  my  estate  is  very  low,  my  bond  to  the  Jew  is  forfeit; 
and  since,  in  paying  it,  it  is  impossible  I  should  live,  all  debts  are  cleared 


5T)  deny  not  bezleht  sich  auf  das  Folgende:  es  wird  dem  annen  Antonio  schlecht  ergehen, 
wenn  Ge9etz,  Ansehn  und  Hacht  nicht  hlndernd  dazwischen  treten. 

**)  Wie  der  Vera  zeigt,  liegt  der  Nachdnick  auf  dear:  1st  der  Freuud  Each  besondera 
tbeuer,  der  so  in  Noth  1st? 

*•)  Za  unwearied  Ut  aus  dem  vorhergehendeu  best-condition' d  =  bestgeartet,  ein  superlati- 
viscber  Begriff  zu  suppliren:  det  im  Krzeigeu  \on  Freundlichkeit  unermGdlicbste  Geist. 

*°)  Eine  abnliche  rQhmende  Bezugnabme  auf  die  alton  Komer,  als  Vorfahren  der  Italiener 
in  diesem  Drama,  kam  schon  A.  1,  8c.  1  vor:  her  name  u  Portia,  nothing  under- 
valued ||  To  Cato'$  daughter,  Brutus'  Portia. 

««)  M alone  las  des  Verses  wegen  hair  zweisjrlbig ;  cher  ist  mit  Collier  through  wie 
thorough  zo  lesen. 

'*)    merry  cheer  —  din  freundlicbe  Mfene  des  Wirtbs,  der  seine  Gaste  willkommen  heisst. 

*>)    Qs.  und  Fol.  lassen  Bait.  (Read*)  aus,  als  ob  Portia  selbst  den  Brief  lese  Rowe 

fflgte  das  Nothwendige  hiiizu. 
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between  you  and  I ,  •*  if  I  might  but  see  you  at  my  death.  Notwithstanding, 
use  your  pleasure :  if  your  love •*  do  not  persuade  you  to  come ,  let  not 
my  letter/ 

Por.    0  love,  despatch  all  business,  and  be  gone. 

Bass.    Since  I  have  your  good  leave  to  go  away, 
I  will  make  haste;  but  till  I  come  again, 
No  bed  shall  e'er  be  guilty  of  my  stay, 

Nor  *•  rest  be  interposer  'twixt  us  twain.  [Exeunt. 

SCENE  III. 

Venice.   A  Street 
Enter  Shylock,  Salarino,  1  Antonio,  and  Jailor. 

Shy.    Jailor,  look  to  him:  tell  not  me  of  mercy.  — 
This  is  the  fool  that  lent2  out  money  gratis.  — 
Jailor,  look  to  him. 

Ant.  Hear  me  yet,  good  Shylock. 

Shy.    I  '11  have  my  bond;  speak  not  against  my  bond. 
I  have  sworn  an  oath  that  I  will  have  my  bond. 
Thou  calTdst  me  dog  before  thou  hadst  a  cause, 
But,  since  I  am  a  dog,  beware  my  fangs. 
The  duke  shall  grant  me  justice.  —  I  do  wonder, 
Thou  naughty  jailor,  that  thou  art  so  fond 
To  come  abroad  with  him  at  his  request  3 

Ant.    I  pray  thee,  hear  me  speak. 

Shy.    I  '11  have  my  bond;  I  will  not  hear  thee  speak: 
I  '11  have  my  bond,  and  therefore  speak  no  more. 
I  '11  not  be  made  a  soft  and  dull-ey'd  fool, 
To  shake  the  head,  relent,  and  sigh,  and  yield 
To  christian  intercessors.    Follow  not; 

I  '11  have  no  speaking:  I  will  have  my  bond.  [Exit  Shylock. 

Solan.    It  is  the  most  impenetrable  *  cur , 
That  ever  kept  with  men. 

*♦)  Sb.  setzt  ofter  den  Nominativ  des  Personalpronomens ,  wenn  kein  Verbum  dabel  stebt, 
statt  des  Accusativ;  bo  in  As  yon  like  it  (A.  1,  8c.  2)  more  suits  you  to  conceive 
than  I  to  speak  of.  —  So  auch  in  Ben  Jonson's  Cynthia's  Revel:  make  this 
gentleman  and  I  friend*. 

«5)  love  —  Freundschaft.  —  Io  der  nachsten  Rede  Portia's  ist  love  die  Anrede  an  den 
B  assam  o. 

w)   nor  in  0-  B  nod  Fol.;  no  in  Q.  A.  —  interposer  —  Einer,  der  dazwischen  trirt. 
So  Q.  A;  Q.  B  hat  SaUrio ,  und  die  Fol.  Solanio.  —  Vgl.  A.  3,  Sc.  2,  Anm.  48.— 
Dit  Jailor  ist  der  Officer,  von  dem  Shylock  vorher  gesprochen  hatte.    Vgl.  A.  3, 
Sc.  1,  Anm.  16. 

2)  So  die  Qs.;  die  Fol.  lends. 

3)  dass  Du  fiu  so  gutmuthiger  Tbor  bist,  anf  spin  Gesnch  mit  ibm  in's  Freie  zu  kom- 
men,  aus  dem  Gcfiwgniss,  in  das  Antonio  gesteckt  ist. 

♦)    impenetrable  =  dur  kein«r  Rfibrmig  o*lcr  Vorstellung  inganglioh  ist. 
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Ant.  •    Let  him  alone: 

I  '11  follow  bim  no  more  with  bootless  prayers. 
He  seeks  my  life;  his  reason  well  I  know. 
I  oft  deliver'd  from  his  forfeitures 
Many  that  have  at  times  made  moan  to  me; 
Therefore  he  hates  me. 

Solar.  I  am  sure,  the  duke 

Will  never  grant  this  forfeiture  to  hold. 

Ant.   The  duke  cannot  deny  the  course  of  law; 
For  the  commodity  that  strangers  have 
With  us  in  Venice,  if  it  be  denied,  8 
Will  much  impeach  the  justice  of  the  state; 
Since  that  the  trade  and  profit  of  the  city 
Consisteth  of  all  nations.    Therefore,  go: 
These  griefs  and  losses  have  so  bated  me, 
That  I  shall  hardly  spare  a  pound  of  flesh 
To-morrow  to  my  bloody  creditor.  — 
Well,  jailor,  on.  —  Pray  God,  Bassanio  come 

To  see  me  pay  his  debt,  and  then  I  care  not!  [Exeunt. 

SCENE  IV. 

Belmont    A  Room  in  Portia's  House. 
Enter  Pobtia,  Nerissa,  Lorenzo,  Jessica,  and  Balthazar.  1 

Lor.   Madam,  although  I  speak  it  in  your  presence, 
You  have  a  noble  and  a  true  conceit 
Of  god-like  amity;  which  appears  most  strongly 
In  bearing  thus  the  absence  of  your  lord. 
But,  if  you  knew  to  whom  you  show  this  honour, 
How  true  a  gentleman  you  send  relief, 
How  dear  a  lover2  of  my  lord,  your  husband, 
I  know,  you  would  be  prouder  of  the  work, 
Than  customary  bounty  can  enforce  you. 


*)  Das  Subject  zn  will  much  impeach  ist  nicht  commodity  allein ,  sondern  rerbundon 
mit  if  it  be  denied :  wenn  die  H&ndelsvortheile ,  wclche  die  Fremden  bel  ans  in  Yeuedig 
geniesstm,  verweigert  werden,  so  wird  das  die  Gerechtigkeit  des  Staates  compromittiren; 
Oder:  so  wird  die  Yerwcigerung  dieser  Vortheile  der  Gerechtigkeit  des  SUats  Abbrnch 
thun.  —  Capcll  anderte  dafOr  die  schon  in  Qs.  and  Fol.  beobacbtete  Interpunction 
and  las  The  duke  oannnt  deny  the  course  of  lata,  |!  For  the  commodity  that  stranger* 
have  j]  With  ut  in  Venice;  if  it  be  denied,  \\  'T  will  much  impeach  the  justice  of  the 
state.  —  Q.  A  hat  his  state,  auf  the  duke  bezflglich. 
')  Balthaaar  wird  hier  in  Qs.  und  Fol.  als  a  man  of  Portia's  beteichnet 
2)  lover  =  Freund,  wie  vorher  love  =  Freundschaft.  Vgl.  A.  3,  Sc.  2,  Anna.  65.  - 
So  bald  nachher  bosom  lover  =  Buscnfreund. 
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Por.    I  never  did  repent  for  doing  good, 
Nor  shall  not  now:  for  in  companions 
That  do  converse  and  waste  the  time  together, 
Whose  souls  do  bear  an  equal  3  yoke  of  love, 
There  must  be  needs  a  like  proportion 
Of  lineaments,  of  manners,  *  and  of  spirit; 
Which  makes  me  think,  that  this  Antonio, 
Being  the  bosom  lover  of  my  lord , 
Must  needs  be  like  my  lord.   If  it  be  so, 
How  little  is  the  cost  I  have  bestow'd, 
In  purchasing  the  semblance  of  my  soul 
From  out  the  state  of  hellish  cruelty!  5 
This  comes  too  near  the  praising  of  myself; 
Therefore,  no  more  of  it:  hear*  other  things.  — 
Lorenzo,  I  commit  into  your  hands 
The  husbandry  and  manage  of  my  house, 
Until  my  lord's  return:  for  mine  own  part, 
I  have  toward  heaven  breath'd  a  secret  vow 
To  live  in  prayer  and  contemplation, 
Only  attended  by  Nerissa  here, 
Until  her  husband  and  my  lord's  return. 
There  is  a  monastery  two  miles  off, 
And  there  we  will  abide.    I  do  desire  you 
Not  to  deny  this  imposition, 
The  which  my  love , 7  and  some  necessity , 
Now  lays  upon  you. 

Lor.  Madam,  with  all  my  heart: 

I  shall  obey  you  in  all  fair  commands. 

Por.    My  people  do  already  know  my  mind, 
And  will  acknowledge  you  and  Jessica 
In  place  of  lord  Bassanio  and  myself. 
So  fare  you  well,  till  we  shall  meet  again. 

Lor.    Fair  thoughts ,  and  happy  hours ,  attend  on  you  I 

Jes.   I  wish  your  ladyship  all  heart's  content. 

s)   Bo  Q.  A;  die  Fol.  hat  dte  veraltete  Form  egaL 

♦)  Warburton  wollte  lineaments  of  manners  verbinden,  aber  Steevens  weist  nacb, 
dass  lineaments  in  weiterem  81nne  =  korperliche  Bildnng  Oberhanpt,  gebraocht  wurde  • 
Gefihrten,  welche  fOr  eioander  dasselbe  Mass  voo  Freundschaft  hegen,  mGssen 
anch  kiirperllch,  sittllch  ond  gelstig  eioander  ahnlich  seln. 

6)  8o  Q.  B  nod  Fol.;  Q.  A  hat  misery.  —  my  soul  ist  Baasanio,  mit  dem  Portia  Eios 
geworden  ist,  und  als  dessen  Ebenbild  sie  sicb  den  Antonio  deukt. 

*)  heere  In  Qs.  und  Fol,  was  die  spateren  Folioausgg.  here  lasen,  Bo  we  endlich  in  here 
are  other  things  Snderte.  —  Das  Bichtige  setzte  Th«obald. 

»)  my  love  —  moine  frcondliche  Geslnming,  mein  frenndliches  Vertranen  in  Each.  — 
Portia  rechtfertigt  damit  und  mit  dem  Drange  der  Umsttnde,  die  sie  nicht  nfihor 
charakterisirt  (some  necessity),  dass  sie  gerade  den  Lorento  mit  die&em  Amte  betraut 
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Por.    I  thank  you  for  your  wish,  and  am  well  pleas' d 
To  wish  it  back  on  you:  fare  you  well,  Jessica.  —   [Exeunt  Jess,  and  Lob. 
Now,  Balthazar, 

As  I  have  ever  found  thee  honest-true,  8 

So  let  me  find  thee  still.    Take  this  same  letter, 

And  use  thou  all  the  endeavour  of  a  man 

In  speed  to  Padua:  9  see  thou  render  this 

Into  my  cousin's  hand,  doctor  Bellario; 

And,  look,  what  notes  and  garments  he  doth  give  thee, 

Bring  them,  I  pray  thee,  with  imagin'd  10  speed 

Unto  the  traject,  11  to  the  common  ferry 

Which  trades  to  Venice.    Waste  no  time  in  words, 

But  get  thee  gone:  I  shall  be  there  before  thee. 

Balth.    Madam,  I  go  with  all  convenient  *pced.  [Ear it. 

Por.    Come  on,  Nerissa:  I  have  work  in  hand, 
That  you  yet  know  not  of.    We  '11  see  our  husbands, 
Before  they  think  of  us. 

Ner.  Shall  they  see  us? 

Por.    They  shall,  Nerissa:  but  in  such  a  habit, 
That  they  shall  think  we  are  accomplished 
With  that  wo  lack.  42    I  Ml  hold  thee  any  wager, 
When  we  are  both  accoutred  13  like  young  men , 
I  '11  prove  the  prettier  fellow  of  the  two , 
And  wear  my  dagger  with  the  braver  grace; 
And  speak  between  the  change  of  man  and  boy , 
With  a  reed  voice , 14  and  turn  two  mincing  steps 
Into  a  manly  stride ;  and  speak  of  frays , 
Like  a  fine  bragging  youth;  and  tell  quaint  lies, 
How  honourable  ladies  sought  my  love, 


*)    honett-true  —  gewissenh&ft  treu,  verbindet  Dye  mit  Reeht  m  eioem  Compositnm. 

•)  bieta  alle  Deine  Kraft  als  Mann  tuf,  das*  Da  schneil  nacb  Padaa  kotnmst.  —  Padua 
ist  Theobald's  Emendation  fur  Mantua,  was  Qs.  und  Fol.  haben  nnd  was  8h.  wahr- 
scheinlicb  selbst  ans  Versehen  schrieb.  Solcbe  Verwechslungen  italieniseher  Stldtenamen 
komnien  wiederholt  in  Two  Gentlemen  of  Verona  und  in  Taming  of  the 
Shrew  vot.  —  Dass  Padua  der  Wohnsitz  de«  Bellario  war,  erhellt  aus  dem  folgen- 
den  Acta. 

10)   imagined  =  erdenklich:  mit  einer  EUe,  wie  sie  sich  nur  denken  lisst. 

")  Qs.  nnd  Fol.  haben  fr<ra*c/  und  Traneet,  nirht  in  CnrsiTdruck,  wie  Eigcnnamen  g»druckt 
werden  Da  das  Wort  sich  sonst  nirgendwo  flndet,  so  setxte  Rowe  das  bekannte  traject 
(traicct  in  alten  Drucken)  dafut,  womit  denn  auch  die  Erklirung  to  the  common  ferry 
fibereinstimmt:  die  Fibre,  mit  der  man  vom  Festlande  nach  Venedig  binflberfahrt. 

")  So  sagt  in  Twelfth- Night  (A.  3,  Sc.  4)  die  als  Mann  verkleidete  Viola:  A  little 
thing  would  make  me  tell  them,  how  much  I  lack  of  a  man. 

,5.i    accoutred  in  Q.  B  und  Fol. ;  appareWd  in  Q.  A. 

»♦)  reed  voice  —  eine  Stimme  mit  dim  Tone  einer  Rohrpfeife,  wie  sie  sich  txi  dem 
Uebergang*-  vom  Knaben  sum  Manne  bildet. 
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Which  I  denying,  they  fell  sick  and  died; 
I  could  not  do  withal:  15  —  then  I  '11  repent , 
And  wish,  for  all  that,  that  I  had  not  kill'd  them. 
And  twenty  of  these  puny  lies  18  I  '11  tell, 
That  men  shall  swear,  I  have  discontinued  school 
Above  a  twelvemonth.    I  have  within  my  mind 
A  thousand  raw  tricks  of  these  bragging  Jacks,  17 
Which  I  will  practise. 

Ner.  Why,  shall  we  turn  to  men?  18 

Por.    Fie,  what  a  question  's  that, 
If  thou  wert  near  a  lewd  interpreter! 
But  come:  I  '11  tell  thee  all  my  whole  device 
When  I  am  in  my  coach,  which  stays  for  us 
At  the  park  gate;  and  therefore  haste  away, 

For  we  must  measure  twenty  miles  to-day.  [Exeitnt. 

SCENE  V. 

The  Same.    A  Garden. 

Enter  Launcet.ot  and  Jessica. 

Laun.  Yes,  truly;  for,  look  you,  the  sin9  of  the  father  are  to  be  laid 
upon  the  children;  therefore,  I  promise  you,  I  fear  you.1  I  was  always 
plain  with  you,  and  so  now  I  speak  my  agitation  2  of  the  matter:  therefore, 
be  of  good  cheer;  for,  truly,  I  think,  you  are  damned.  There  is  but  one 
hope  in  it  that  can  do  you  any  good,  and  that  is  but  a  kiud  of  bastard 
hope  neither.  3 

Jes.    And  what  hope  is  that,  I  pray  thee? 

Laun,  Marry,  you  may  partly  hope  that  your  father  got  you  not;  that 
you  are  not  the  Jew's  daughter.  * 

Jes.  That  were  a  kind  of  bastard  hope,  indeed:  so  the  sins  of  my 
mother  should  be  visited  upon  me. 


lch  konote  es  nlcht  hel/en,  konnte  nichta  dabel  thun. 
")   puny  lies  =  LQgen ,  wU  unrelfe  odor  frtihreife  junge  Leote  sie  rorbringen. 
")    bragging  Jaok  -  ein  prahlerlscher  Hans,  als  verachtlictae  Bezeichnung ;  so  in  K.  Ri- 
chard III.  lA~  1,  Sc.  3}  silken,  $ly,  insinuating  Jacks. 
in)   to  turn  to  men  —  zu  Mannern  warden,  und  =  sicb  den  Minnern  zukehren.  In 

letzterem  Sinne  fasst  Portia  Nerissa's  Frage. 
')   icb  bin  besorgt  nm  Euch,  am  Euer  Seelenheil.   8o  in  Measure  for  Measure 

(A.  3,  8t  1)  O,  /  do  fear  thee,  Claudio. 
*)  Launcelot  meint  cogitation,  and  dann  tut  good  cheer  das  GegentbeU. 
')   neither  ist  zur  Verstirkung  des  but  hinzugeffigt :   und  das  ist  aacb  nichts  als  eln« 

Art  von  B&hUrdboiTnung. 
♦)   Vgl.  A.  2,  Sc  3,  Anm  5. 
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Laun.  Truly  then  I  fear  you  are  damned  both  by  father  and  mother  : 
thus  when  I  shun  Seylla,  your  father,  I  fall  into  Charybdis,  5  your  mother. 
Well,  you  are  gone  both  ways.  * 

Jes.    I  shall  be  saved  by  my  husband;  he  hath  made  me  a  Christian. 

Laun.  Truly,  the  more  to  blame  he:  we  were  Christians  enow  T  before; 
e'en  as  many  as  could  well  live  one  by  another.  This  making  of  Christians 
will  raise  the  price  of  hogs:  if  we  grow  all  to  be  pork-eaters,  we  shall  not 
shortly  have  a  rasher  on  the  coals  for  money. 

Jes.    I  '11  tell  my  husband,  Launcelot,  what  you  say:  here  he  comes. 

Enter  Lohenzo. 

Lor.  I  shall  grow  jealous  of  you  shortly,  Launcelot,  if  you  thus  get  my 
wife  into  corners. 

Jes.  Nay,  you  need  not  fear  us,  Lorenzo:  Launcelot  and  I  are  out  He 
tells  me  flatly ,  there  is  no  mercy  for  me  in  heaven ,  because  I  am  a  Jew's 
daughter:  and  he  says,  you  are  no  good  member  of  the  commonwealth,  for, 
in  converting  Jews  to  Christians,  you  raise  the  price  of  pork. 

Lor.  I  shall  answer  that  better  to  the  commonwealth,  than  you  can  the 
getting  up  of  the  negro's  belly:  the  Moor  is  with  child  by  you,  Launcelot. 

Laun.  It  is  much,  that  the  Moor  should  be  more  8  than  reason;  but  if 
she  be  less  than  an  honest  woman,  she  is,  indeed,  more  than  I  took  her  for. 

Lor.  How  every  fool  can  play  upon  the  word!  I  think,  the  best  grace 
of  wit  will  shortly  turn  into  silence  and  discourse  grow  commendable  in  none 
only  but  parrots.  —  Go  in,  sirrah:  bid  them  prepare  for  dinner. 

Laun.    That  is  done,  Sir;  they  have  all  stomachs. 

Lor.  Goodly  Lord,*  what  a  wit-snapper  are  youl  then  bid  them 
prepare  dinner. 

Laun.   That  is  done  too,  Sir;  only,  cover  is  the  word. 

Lor.    Will  you  cover  then,  Sir? 

Laun.   Not  so,  Sir,  neither;  I  know  my  duty.  <0 

Lor.  Yet  more  quarrelling  with  occasion?  Wilt  thou  show  the  whole 
wealth  of  thy  wit  in  an  instant?  1  pray  thee,  understand  a  plain  man  in  his 
plain  meaning:  go  to  thy  fellows,  bid  them  cover  the  table,  serve  in  the 
meat,  and  we  will  come  in  to  dinner. 


*)  Das  bekannte  8prichwort  fand  8b.  in  zahlroichen  zeitgenossisehen  Anspielungen ;  so  in 
Ascham's  Schoolmaster:  If  Seylla  drown  him  not,  Charybdis  may  fortune  to 
twallmp  him. 

«)   Ihr  seid  vorloren  von  viitcrlicher  wle  von  raQtterlicher  8eite. 
')    enow  fflr  enough  lescn  Qs.  nnd  Fol. 
*)    Wortapiel  rwUchen  Moor  on  d  more. 

•)   Manche  Hgg.  schreiben  lord,  als  oh  es  Hue  Anrede  ao  Launcelot  wire. 
10)   to  eover  =  den  Tlsch  deckon,  verdrebt  Launcelot  zn  obscooem  Sinn,  was  daoa  Lo- 
renzo als  eio  Dispotiren,  Sylbenstechen,  mit  der  Gclegenheit ,   die  aieh  darbletet, 

Wzcichuct. 
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Laun.  For  the  table,  Sir,  it  shall  be  served  in;  for  the  meat,  Sir,  it 
shall  be  covered;  for  your  coming  in  to  dinner,  Sir,  why,  let  it  be  as  humours 
and  conceits  shall  govern.  [Exit  Launcelot. 

Lor.   0,  dear  discretion,  how  his  words  are  suited!  11 
The  fool  hath  planted  in  his  memory 
An  army  of  good  words ;  and  I  do  know 
A  many  fools,  that  stand  in  better  place, 
Garnish'd  like  him,  that  for  a  tricksy  word 
Defy  the  matter.    How  cheer'st 1S  thou,  Jessica? 
And  now,  good  sweet,  say  thy  opinion; 
How  dost  thou  like  the  lord  Bassanio's  wife? 

Jes.   Past  all  expressing.    It  is  very  meet, 
The  lord  Bassanio  live  an  upright  life, 
For,  having  such  a  blessing  in  his  lady 
He  finds  the  joys  of  heaven  here  on  earth ; 
And,  if  on  earth  he  do  not  mean  it,  then 
In  reason  13  he  should  never  come  to  heaven. 
Why,  if  two  gods  should  play  some  heavenly  match, 
And  on  the  wager  lay  two  earthly  women, 
And  Portia  one,  there  must  be  something  else 
Pawn'd  with  the  other,  for  the  poor  rude  world 
Hath  not  her  fellow. 

Lor.  Even  such  a  husband 

Hast  thou  of  me,  as  she  is  for  a  wife. 

Jes.    Nay,  but  ask  my  opinion  too  of  that  ** 

Lor.    I  will  anon;  first,  let  us  go  to  dinner. 

Jes.   Nay,  let  me  praise  15  yout  while  I  have  a  stomach. 

Lor.   No,  pray  thee,  let  it  serve  for  table-talk; 
Then  hQwsoe'er  16  thou  speak'st,  'mong  other  things 
I  shall  digest  it 

Jes.  Well,  I  '11  set  you  forth. 1T  [Exeunt. 


")  M.  Mason  fasst  luiied  =  passlich,  zusammenhaugend.  —  Vielleicht  1st  es  cher  = 
gekleidet,  aDgetban,  In  ubertragenem  Sinn:  wie  nlrrisch  stnd  seine  Worte  ausstaffirt ! 
So  sagt  im  eigentlicben  Sinne  Portia  (A,  1,  Sc.  3)  how  oddly  he  is  tuited  von  einem 
ibror  Fr«ier. 

")   Q.  A.  bat  far' st  fur  cheer  st  dor  Q.  B  und  Fol. 

1J)  So  Q.  A;  Q.  B  bat  mean  it,  it  \\  In  reason,  woraus  dlo  Fol.  mean  it,  it  j|  Is  reason 
machte.    Letztore  Le»art  bebalten  manche  Ilgg.  bei. 

Jessica  bezieht  sicb  auf  Lorenzo's  frflhere  Worte  say  thy  opinion. 
,4)   to  praise  =  loben,  nnd  =  taxiren,  abschatzen,  fflr  to  appraise.  —  Ebenso  doppel- 

sinnig  1st  stomach  —  Appetit,  and  =  Trieb,  GelQste  za  Etwas. 
")   hoirsoe'er  in  Q.  A;  Q.  B  and  Fol.  haben  howsome'er. 

,TJ    to  set  forth  =  in's  recbte  Licbt  stellen:  ich  will  reigen,  wie  Du  beschaffen  bist. 
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ACT  IV. 

SCENE  I. 

Venice.   A  Court  of  Justice 

Enter  the  Dcke;  the  Magnijicoe* ; 1  Antonio,  Bassasio,  Gratiano, 
Salabino,  Solanio,  and  others. 

Duke.   What,  is  Antonio  here? 

Ant.    Ready,  so  please  your  grace. 

Duke.    I  am  sorry  for  thee:  thou  art  come  to  answer 
A  stony  adversary,  an  inhuman  wretch 
Uncapablc  a  of  pity,  void  and  empty 
From  any  dram  of  mercy. 

Ant.  I  have  heard, 

Your  grace  hath  ta'en  great  pains  to  qualify 
His  rigorous  course;  but  since  he  stands  obdurate, 
And  that  no  lawful  means  can  carry  me 
Out  of  his  envy's3  reach,  I  do  oppose 
My  patience  to  his  fury,  and  am  arm'd 
To  suffer  with  a  quietness  of  spirit, 
The  very  tyranny  and  rage  of  his.  * 

Duke.    Go  one,  and  call  the  Jew  into  the  court. 

Solan.    He  's  ready  at  the  door.    He  comes,  my  lord. 

Enter  Shylock. 

Duke.    Make  room,  and  let  him  stand  before  our  face.  — 
Shylock,  the  world  thinks,  and  I  think  so  too, 
That  thou  but  lead'st  this  fashion  of  thy  malice 
To  the  last  hour  of  act;  and  then,  't  is  thought, 
Thou  'It  show  thy  mercy  and  remorse,6  more  strange 
Than  is  thy  strange  apparent  cruelty; 
And  where  *  thou  now  cxact'st  the  penalty , 
Which  is  a  pound  of  this  poor  merchant's  flesh, 
Thou  wilt  not  only  loose  7  the  forfeiture, 

')    So  Bchon  Qs.  und  Fol.  —  Vgl.  A  3,  Sc.  2,  Anm  56. 
*)    uneapabU  of  =  unzuganglich  fQr  Etwaa. 
')    envy  —  TOcke. 

*)   Die  gauze  Grausamkeit  und  Wutb,  di«  von  ihm  ausgebt  oder  ihm  eigen  1st 

5)  remorse  =  Gewissensbedenken ,  nicht  bloss  fiber  gcachehene  Dingo,  eondern  auch  fiber 
Bolche,  die  noch  gescheh«o  sollcn:  Du  wirst  D«ine  BarmherzUkeit  und  Gowissensregung 
noch  herroratochender  zcigeu,  als  Deine  Grausamkeit  sioh  jctzt  auffallend  zeigt. 

6)  where  fur  xchereat. 

')  to  loose  =  losen,  fahren  listen.  Die  meisten  Hgg.  setzen  lose,  da  die  Qs.  und  Fol. 
beide  Verba  gleich  (loosej  ecbreiben. 
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But,  touch'd  with  human  gentleness  and  love, 

Forgive  a  moiety  8  of  the  prinipcal ; 

Glancing  an  eye  of  pity  on  his  losses, 

That  have  of  late  so  huddled  on  his  back, 

Enow  to  press  a  royal  merchant  9  down , 

And  pluck  commiseration  of  his  state 

From  brassy  bosoms,  and  rough  hearts  of  flint, 

From  stubborn  Turks  and  Tartars,  never  train'd 

To  offices  of  tender  courtesy. 

We  all  expect  a  gentle  answer,  Jew. 

Shy.    I  have  possess'd  your  grace  of  what  I  purpose; 
And  by  our  holy  Sabbath  have  I  sworn 
To  have  the  due  and  forfeit  of  my  bond: 
If  you  deny  it,  let  the  danger  light 
Upon  your  charter,  and  your  city's  freedom. 
You  41  ask  me,  why  I  rather  choose  to  have 
A  weight  of  carrion  flesh,  than  to  receive 
Three  thousand  ducats?    I  '11  not  answer  that: 
But,  say,  it  is  my  humour:  is  it  answer'd?  10 
What  if  my  house  be  troubled  with  a  rat, 
And  I  be  pleas'd  to  give  ten  thousand  ducats 
To  have  it  baned?    What,  are  you  answer'd  yet? 
Some  men  there  are  love  not  a  gaping  pig; 11 
Some,  that  are  mad  if  they  behold  a  cat; 
And  others,  when  the  bag-pipe  sings  i'  the  nose, 
Cannot  contain  their  urine:  for  affection, 
Master  of  passion,  sways  it  to  the  mood 
Of  what  it  likes,  or  loaths. 12   Now,  for  your  answer. 


*)   moiety  iat  bei  8h.  nicht  immer  =  Halite,  sondern  anch  oft  —  etn  entsprechendfr 

Thetl,  and  steht  bier  vielleicbt  in  diesem  Sinn. 
*)    a  royal  merchant  —  ein  Kaufmann,  der  es  an  R«ichtham  und  Ansebn  mit  Konigen 
aufnehm«,n  konnte.   Der  Ausdrack  kommt  bei  Sh.'s  Zeitgenossen  Ofter  vor,  and  der 
Londoner  BQrger  Sir  Thomas  Gresham  wurde  bo  genannt. 

,0)  Eure  Frage  will  icb  nicbt  beantworten;  aber  angenommen,  es  sei  meine  Laune,  dass 
ioh  Heber  ein  Pfund  Fleisch  als  dreitauaend  Dokaten  haben  wolle,  babt  Ibr  damit  eino 
genQgende  Ant  wort  anf  Enre  Frage? 

")  a  gaping  pig  —  ein  Ferkel,  das  die  Schnauze  aufaperrt  nnd  grunzt.  —  Hal  one  er- 
klirt  jedocb:  a  pig  prepared  for  the  table  und  citirt  dazu  ans  Fletcher's  Elder 
Brother:  And  they  stand  gaping  like  a  roasted  pig;  sowie  ans  Nashe's  Pierce 
Penniless  his  Supplication  to  the  Devil:  Some  will  take  on  like  a  madman, 
if  they  see  a  pig  come  to  the  table. 

lt)  Die  Ton  den  moisten  Hgg.  beibehaltene  Interpunction  der  Qs.  nnd  Fol.  verbindet  for 
affection  mit  dem  Vorhergehenden  and  begintit  mit  Matters  of  passion  einen  neueu 
Satz.  Die  ricbtige  Abtbeilang  schlug  zuerst  Thirlby  vor:  denn  der  Affect,  der  Meister 
nnserer  k5rperlichen  Stimmung,  lenkt  dieselbe ,  je  nacbdem  sie  etwas  verabscheut  Oder 
liebt  —  Tbirlby  Termuthete  auch,  dass  for  Masters  der  Q.  A  and  FoL  oderfflrAfau- 
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As  there  is  no  firm  reason  to  be  rendered, 

Why  he  cannot  abide  a  gaping  pig; 

Why  he ,^a  harmless  necessary  cat; 

Why  he,  a  woollen  bag-pipe:  13  but  of  force 

Must  yield  to  such  inevitable  shame, 

As  to  offend,  himself  being  offended; 

So  can  I  give  no  reason,  nor  I  will  not, 

More  than  a  lodg'd  hate,  and  a  certain  loathing, 

I  bear  Antonio,  that  I  follow  thus 

A  losing  suit  against  him.   Are  you  answer'd? 

Bass.    This  is  no  answer,  thou  unfeeling  man, 

To  excuse  the  current  of  thy  cruelty. 

Shy.   I  am  not  bound  to  please  thee  with  my  answer. 

Bass.   Do  all  men  kill  the  things  they  do  not  love? 

Sky.    Hates  any  man  the  thing  he  would  not  kill? 

Bass.    Every  offence  is  not  a  hate  at  first. 

Shy.    What!  wouldst  thou  have  a  serpent  sting  thee  twice? 

Ant.    I  pray  you,  think  you  question  14  with  the  Jew. 

You  may  as  well  go  stand  upon  the  beach, 

And  bid  the  main  flood  bate  his  usual  height; 

You  may  as  well  use  question  with  the  wolf, 

Why  he  hath  made  the  ewe  bleat  for  the  lamb;  '* 

You  may  as  well  forbid  the  mountain  pines 

To  wag  their  high  tops,  and  to  make  no  noise,  *• 

When  they  are  fretted  1T  with  the  gusts  of  heaven; 

You  may  as  well  do  any  thing  most  hard,  18 

As  seek  to  soften  that  (than  which  what  *s  harder?) 

His  Jewish  heart  —  Therefore,  I  do  beseech  you, 

Make  no  more  offers,  use  no  further  means, 

ten  der  Q.  B  eher  mistress  ale  Apposition  zn  dem  weibllch  personifleirten  affection  in 
setzen  wi.  —  ncays  (swayes)  im  Singular  eteht  in  Qs.  nnd  PoL  neben  mnsters  (MaistersL 

IS)  Douce  bernft  sich  znr  Unterstfitznng  der  Lesart  woollen  in  Os.  nnd  Fol.  auf  das 
Z«ngnisa  des  Dr.  Leyden:  who  in  hi*  edition  of  the  Complaynt  of  Scotland  informs 
tu  that  the  Lowland  bagpipe  commonly  had  the  back  or  sack  covered  with  woollen  eloth 
of  a  green  colour.  —  Ea  sollto  mit  diesem  Epitbeton  das  scblichte  Aeuwere  des  Dri- 
ll el  sucks  im  Gegensatz  zn  der  fatalan  Wirknng,  die  or  hervorbringt ,  bezcichnot  warden. 
—  Johnson  vennntbete  wooden,  Hawkins  swollen  nnd  Collier's  altar  Corrector 
setzte  das  Teraltete  bnU.cn  =  geschwollen ,  daflir. 

*•)  to  question  —  sich  in  eln  Gesprich  einlassen,  bin  nnd  herreden.  —  In  dem  lantern 
Sinne  folgt  bald  nachber  tn  use  ovation. 

>»)   So  die  0"  ;  din  Fol.  lasst  Why  he  had  made  aos  nnd  liest  in  der  Torigen  Zefle  Or 
even  as  well  fur  You  may  at  welL 
-  •*)   to  forbid  wird  bier  z  a  erst  mit  dem  einfacben  Inflnitiv  des  Verbotenen,  sodann  mit 
einer  Negation  rerbunden :  to  make  no  noise,  sis  ob  ein  Verbum  wie  to  command  tot- 
hergfngo. 

,T)    So  die  Fol.;  die  Qs.  fretten. 

**)    hard  «  sobwer,  und  =  hart. 
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But  with  all  brief  and  plain  convcnicncy, 
Let  me  have  judgment,  and  the  Jew  his  will. 

Bass.   For  thy  three  thousand  ducats  here  is  six. 

Shy.    If  every  ducat  in  six  thousand  ducats 
Were  in  six  parts,  and  every  part  a  ducat, 
I  would  not  draw  them,  —  I  would  have  my  bond. 

Duke.   How  shalt  thou  hope  for  mercy,  rendering  none? 

Shy.   What  judgment  shall  I  dread,  doing  no  wrong? 
You  have  among  you  many  a  purchas'd  slave, 
Which,  like  your  asses,  and  your  dogs,  and  mules, 
You  use  in  abject  and  in  slavish  parts,  1 
Because  you  bought  them:  —  Shall  I  say  to  you, 
Let  them  be  free;  marry  them  to  your  heirs? 
Why  sweat  they  under  burdens?  let  their  beds 
Be  made  as  soft  as  yours,  and  let  their  palates 
Be  season* d  with  such  viands?    You  will  answer, 
The  slaves  are  ours.  —  So  do  I  answer  you: 
The  pound  of  flesh,  which  I  demand  of  him, 
Is  dearly  bought,  *t  is  mine,  and  I  will  have  it 
,  If  you  deny  me,  fie  upon  your  law! 
There  is  no  force  in  the  decrees  of  Venice. 
I  stand  for  judgment:  answer;  shall  I  have  it? 

Duke.    Upon  my  power  I  may  dismiss  this  court, 
Unless  Bellario,  a  learned  doctor, 
Whom  I  have  sent  for  to  determine  this, 
Come  here  to-day. 

Salar.  My  lord,  here  stays  without 

A  messenger  with  letters  from  the  doctor, 
New  come  from  Padua. 
*  Duke.    Bring  us  the  letters:  call  the  messenger. 

Bass.    Good  cheer,  Antonio  1   What,  man,  courage  yet! 
The  Jew  shall  have  my  flesh,  blood,  bones,  and  all, 
Ere  thou  shalt  lose  for  me  one  drop  of  blood. 

Ani.   I  am  a  tainted  wether  of  the  flock, 
Meetest  for  death:  the  weakest  kind  of  fruit 
Drops  earliest  to  the  ground,  and  so  let  me. 
You  cannot  better  be  employ'd,  Bassanip, 
Than  to  live  still,  and  write  mine  epitaph. 

Enter  Nebissa,  dressed  like  a  lawyers  clerk. 

Duke.    Came  you  from  Padua,  from  Bellario? 

Ner.   From  both,  my  lord.   Bellario  greets  your  grace. 

[Presents  a  letter. 

Bass.    Why  dost  thou  whet  thy  knife  so  earnestly? 
Shy.    To  cut  the  forfeiture  from  that  bankrupt  there. 
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Ora.    Not  on  thy  sole,  but  on  thy  soul,  harsh  Jew, 
Thou  mak'st  thy  knife  keen;  19  but  no  metal  can, 
No,  not  the  hangman's  axe,  bear  half  the  keenness 
Of  thy  sharp  envy.    Can  no  prayers  pierce  thee? 

Shy.   No,  none  that  thou  hast  wit  enough  to  make. 
Ora.    0,  be  thou  damn'd,  inexorable  20  dog, 
And  for  thy  life  let  justice  be  accus'd!  21 
Thou  almost  mak'st  me  waver  in  my  faith, 
To  hold  opinion  with  Pythagoras,22 
That  souls  of  animals  infuse  themselves 
Jnto  the  trunks  of  men:  thy  currish  spirit 
Govern'd  a  wolf,  who,23  hang'd  for  human  slaughter, 
Even  from  the  gallows  did  his  fell  soul  fleet, 
And  whilst  thou  lay'st  in  thy  unhallow'd  dam, 
Infus'd  itself  in  thee;  for  thy  des'res 
Are  wolfish,  bloody,  starv'd,  and  ravenous. 

Shy.    Till  thou  canst  rail  the  seal  from  off  my  bond, 
Thou  but  offend'st  thy  lungs  to  speak  so  loud. 
Repair  thy  wit,  good  youth,  or  it  will  fall 
To  cureless  2*  ruin.  —  I  stand  here  for  law. 

Duke,   This  letter  from  Bellario  doth  commend 
A  young  and  learned  doctor  to  our  court  — 
Where  is  he? 

Ner.  He  attendeth  here  hard  by; 

To  know  your  answer,  whether  you  '11  admit  him. 

Duke.    With  all  my  heart :  —  some  three  or  four  of  you , 
Go  give  him  courteous  conduct  to  this  place. 
Meantime,  the  court  shall  hear  Bellario's  letter. 

[Clerk  reads.]**  „Your  grace  shall  understand,  that,  at  the  receipt  of 
your  letter,  I  am  very  sick;  but  in  the  instant  that  your  messenger  came,  in 


")  Das  Meaner  dea  Juden  erb&lt  seine  Scharfe  besser  von  der  steinharten  Seel©  des  Be- 
aitzers,  als  von  der  weicheren  Sohle  seines  Schuhes.  So  in  K.  Richard  III.  (A.  4, 
Sc.  4)  the  murderous  ktufe  was  dull  and  blunt  \\  Till  it  was  whetted  on  thy  stone-hard 
heart.  —  Das  Wortspiel  zwischen  soul  und  sole  flndet  sicb  in  Julius  Caviar  (A.  1, 
8o.  1).  —  Nor  die  Ortbographie  der  Fol.  unterscheidet  hier  die  boideu  Worter,  die 
Qa.  aetzen  beidemal  soule. 

>0)    So  verbesaert  die  dritte  Folioauag  von  f6R4.  daa  inextcrable  der  Qs.  und  Fol. 

2l)    Die  Gerechtigkeit  aelbat  soil  desbalb  verklagt  werdeit,  daaa  aie  Dich  am  Lcben  l&sst. 

*2)  my  faith  —  meiu  Christenglaube ,  wird  der  heidnisclien  Lebre  des  Pythagoras  vou  d»r 
Seelenwanderuog  entgegengestellt ,  auf  welche  Sh.  auch  in  andcrn  Dram  en  A  a  you 
like  it  (A.  3,  Sc.  2)  und  T  w  e  1  fth -Nigh  t  (A.  4,  Sc  2)  hlndeutet. 

")  Die  Construction  ist  auakoluthisch,  da  who  obne  Verbum  steht:  da  der  Wolf  wegen 
Menschunuiordes  gehangt  war,  so  entwich  unmittelbar  vom  Galgen  eeine  grimme  Secle 
uud  flosste  sicb  Dir  ein,  wkhrend  Du  in  Deiner  gottloaen  Mutter  lagst. 

**)    cureless  in  den  Qa.;  endUess  ill  Fol. 

Clerk  reads  fehlt  in  Qa.  und  FoL    Vgl.  A.  3,  Sc  2,  Anm  03. 
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loving  visitation  was  with  me  a  young  doctor  of  Rome ;  his  name  is  Balthazar. 
I  acquainted  him  with  the  cause  in  controversy  between  the  Jew  and  Antonio, 
the  merchant:  we  turned  o'er  many  books  together:  he  is  furnish' d  with  ray 
opinion ;  which ,  better'd  with  his  own  learning ,  the  greatness  whereof  I  cannot 
enough  commend,  comes  with  him,  at  my  importunity,  to  fill  up  your  grace's 
request  in  my  stead.  I  beseech  you ,  let  his  lack  of  years  be  no  impediment 
to  let  him  lack  26  a  reverend  estimation,  for  I  never  knew  so  young  a  body 
with  so  old  a  head.  I  leave  him  to  your  gracious  acceptance,  whose  27  trial 
shall  better  publish  his  commendation.11 

Duke.    You  hear  the  learn'd  Bellario,  what  he  writes: 
And  here,  I  take  it,  is  the  doctor  come.  — 

Enter  Pobtia  ,  dressed  like  a  doctor  of  laws.  28 

Give  me  your  hand.    Came  you  from  old  Bellario? 
Por.    I  did,  my  lord. 

Duke.  You  are  welcome:  take  your  place. 

Are  you  acquainted  with  the  difference 
That  holds  this  present  question  in  the  court? 

Por.    I  am  informed  throughly  of  the  cause.  — 
Which  is  the  merchant  here,  and  which  the  Jew? 

Duke.    Antonio  and  old  Sbylock,  both  stand  forth. 

Por.   Is  your  name  Shylock? 

Shy.  Shylock  is  my  name. 

Por.    Of  a  strange  nature  is  the  suit  you  follow; 
Yet  in  such  rule,  that  the  Venetian  law 
Cannot  impugn  you,  as  you  do  proceed.  29  — 

You  stand  within  his  danger,30  do  you  not?  [To  Antonio. 

A)rt.    Ay,  so  he  says. 

Por.  Do  you  confess  the  bond? 

Ant.   I  do. 

Por.  Then  must  the  Jew  be  merciful. 

Shy.    On  what  compulsion  must  I?  tell  me  that 
Por.    The  quality  of  mercy  is  not  strain'd, 
It  droppeth  as  the  gentle  rain  from  heaven 


«)  SUtt  impediment  wire,  da  to  let  him  lack  folgt,  eln  Wort  wie  cau$e  oder  motive  zu 
erwarten;  in d ess  ist  diese  Hiujfang  negativer  Begriffe  in  Sh.'s  Manier.  Ygl.  oben 
Anm.  16. 

n)   trial  beziebt  sich  auf  das  vorhtrgehende  your.-  die  Prfifang,  die  Ihr  mit  ihm  an- 

stellt,  wird  sein  Lob  besser  kundthun,  als  ich  es  kann. 
M)   Enter  Portia  for  Balthazar  ist  die  BOhnenweisung  der  Qs.  ond  Fol. 
")    Euer  R«cbtshande]  ist  so  in  der  Kegel  oder  Ordaung,  dass  das  Venetianische  Gericbt 

Euch  nichts  anbaben  kann,  vie  Ibr  dabei  verfahrt. 
°)   dancer  =  gorichtlicber  and  bedrohlicher  Bereich:  Ihr  seid  seinen  gerichtlirhen  Verfol- 
gungen  oder  Angriflen  ausgesetzt    So  in  Ueywood's  Woman  killed  with  kind- 
ness: pursue  you  unto  the  utmott  danger  of  the  law. 
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Upon  the  place  beneath:31  it  is  twice  bless'd;33 

It  blesseth  him  that  gives,  and  him  that  takes. 

'T  is  mightiest  in  the  mightiest , 33  it  becomes 

The  throned  monarch  better  than  his  crown: 

His  sceptre  shows  the  force  of  temporal  power, 

The  attribute  to  awe  and  majesty, 

Wherein  doth  sit  the  dread  and  fear  of  kings , 34 

But  mercy  is  above  this  sceptred  sway, 

It  is  enthroned  in  the  hearts  of  kings, 

It  is  an  attribute  to  God  himself, 

And  earthly  power  doth  then  show  likest  God's, 

When  mercy  seasons  justice.    Therefore,  Jew, 

Though  justice  be  thy  plea,  consider  this,  — 

That  in  the  course  of  justice  none  of  us 

Should  see  salvation : 33  we  do  pray  for  mercy , 

And  that  same  prayer  doth  teach  us  all  to  render 

The  deeds  of  mercy.   I  have  spoke  thus  much, 

To  mitigate  the  justice  of  thy  plea, 

Which  if  thou  follow ,  this  strict  court 38  of  Venice 

Must  needs  give  sentence  'gainst  the  merchant  there. 

Shy.  My  deeds  upon  my  head!  I  crave  the  law, 
The  penalty  and  forfeit  of  my  bond. 

Por.   Is  he  not  able  to  discharge  the  money? 

Bass.    Yes,  here  I  tender  it  for  him  in  the  court; 
Yea,  twice37  the  sum:  if  that  will  not  suffice, 
I  will  be  bound  to  pay  it  ten  times  o'er, 
On  forfeit  of  my  hands,  my  head,  my  heart. 
If  this  will  not  suffice,  it  must  appear 
That  malice  bears  down  truth.  38   And  I  beseech  you, 
Wrest  once  the  law  to  your  authority: 
To  do  a  great  right,  do  a  little  wrong, 
And  curb  this  cruel  devil  of  his  will. 


S1)  Die  Bannberzigkeit  ergiesst  sich,  vermSge  ihrw  frelwllligen ,  merit  beschrinkten  oder 
erpreastcn  Natnr,  wie  der  milde  Regen  void  Hlmmel  auf  die  Erd«  f&llt. 

s2)    tie  fat  mit  iwiefachem  Segcn  ausgesUttet:  fur  den  Gebsr  und  fur  den  EmpOnger. 

M)    Der  Machtigste  erhilt  seine  beste  Macbt  in  der  Barmherzigkeit,  die  er  ansbben  k&nn. 

'*)    the  dread  and  fear  of  kings  =  die  Scheu  and  die  Ebrfurcht  vor  Konigen. 

,&)  Dieselbe  Bexiehang  auf  die  chrutlichen  Glauben&lebren  flndet  sich  in  Measure  for 
Heasnre  (A.  2,  Sc.  2)  all  the  touU  that  t*ere,  were  forfeit  once;  ||  And  he  that  might 
the  vantage  best  have  took  ||  found  out  the  remedy.  —  In  demselben  Geute  ist  die 
folgende  lllnweisnng  auf  das  Vaterunser  gebalt  en. 

9S)    court  in  den  Qb.  ;  course  in  der  Fol. 

,T)   FQr  twice  wollte  Bits  on  thrice  lesen,  in  Uebereinstimmnng  mit  dem  Spitaren.  Indies 

ist  Sh.  in  solcben  Zahlenangaben  nicht  inuner  consequent 
*«)    truth  =  Rechtlichkett,  EbrlichkeiL 
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Por.    It  must  not  be.    There  is  no  power  in  Venice 
Can  alter  a  decree  established: 
'T  will  be  recorded  for  a  precedent, 
And  many  an  error,  by  the  same  example, 
Will  rush  into  the  state.    It  cannot  be. 

Shy.    A  Daniel  come  to  judgment!  yea,  a  Daniel!  — 
O,  wise  yoang  judge,  how  I  do  39  honour  thee! 

Por.    I  pray  you,  let  me  look  upon  the  bond. 

Sky.    Here  't  is,  most  reverend  doctor;  here  it  is. 

Por.   Shylock,  there  's  thrice  thy  money  offered  thee. 

Sky.    An  oath ,  an  oath ,  I  have  an  oath  in  heaven.  40 
Shall  I  lay  perjury  upon  my  soul? 
No,  not  for  Venice. 

Por.  Why,  this  bond  is  forfeit, 

And  lawfully  by  this  the  Jew  may  claim 
A  pound  of  flesh,  to  be  by  him  cut  off 
Nearest  the  merchant's  heart.  —  Be  merciful; 
Take  thrice  thy  money:  bid  me  tear  the  bond. 

Sky.    When  it  is  paid  according  to  the  tenour.  — 
It  doth  appear  you  are  a  worthy  judge; 
You  know  the  law,  your  exposition 
Hath  been  most  sound:  I  charge  you  by  the  law, 
Whereof  you  are  a  weU-deserving  pillar, 
Proceed  to  judgment.    By  my  soul  I  swear, 
There  is  no  power  in  the  tongue  of  man 
To  alter  me.    I  stay  here  on  my  bond. 

Ant.   Most  heartily  I  do  beseech  the  court 
To  give  the  judgment 

Por.  Why  then,  thus  it  is:  — 

You  must  prepare  your  bosom  for  his  knife. 

Sky.   0 ,  noble  judge !    0 ,  excellent  young  man ! 

Por.    For  the  intent  and  purpose  of  the  law 
Hath  full  relation  to  the  penalty 
Which  here  appeareth  due  upon  the  bond. 

Shy.   'T  is  very  true.   0,  wise  and  upright  judge! 
How  much  more  eldet  art  thou  than  thy  looks ! 

Por.    Therefore,  lay  bare  your  bosom. 

Shy.  Ay,  his  breast; 

So  says  the  bond:  —  doth  it  not,  noble  judge?  — 
Nearest  his  heart:  those  are  the  very  words. 

Por.   It  is  so.    Are  there  balance  41  here  to  weigh 
The  flesh? 

39)   So  die  Q».;  die  Fol.  how  do  I.  * 

*°)   Der  Himmel  hat  den  Eid  gohort,  den  icb  geschworen  babe. 

41)   balance  —  die  aos  zwei  Wagacbalen  bestehende  Wage,  1st  bier  plnraliscb. 
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Shy.     I  have  them  ready. 

Por.   Have  by  some  surgeon,  Shylock,  on  your  charge 
To  stop  his  wounds ,  lest  he  do  42  bleed  to  death. 

Shy.    Is  it  so  nominated  in  the  bond? 

Por.    It  is  not  so  express'd;43  but  what  of  that? 
'T  were  good  you  do  so  much  for  charity. 

Shy.   I  cannot  find  it:  't  is  not  in  the  bond. 

Por.    You,  merchant,**  have  you  anything  to  say? 

Ant.    But  little:  I  am  arm'd,  and  well  prepar'd.  — 
Give  me  your  hand,  Bassanio:  fare  you  well. 
Grieve  not  that  I  am  fallen  to  this  for  you, 
For  herein  fortune  shows  herself  more  kind 
Than  is  her  custom:  it  is  still  her  use, 
To  let  the  wretched  man  out-live  his  wealth, 
To  view  with  hollow  eye,  and  wrinkled  brow, 
An  age  of  poverty;  from  which  lingering  penance 
Of  such,  misery  45  doth  she  cut  me  off. 
Commend  me  to  your  honourable  wife: 
Tell  her  the  process  of  Antonio's  end; 
Say,  how  I  lov'd  you,  speak  me  fair  in  death; 
And,  when  the  tale  is  told,  bid  her  be  judge, 
Whether  Bassanio  had  not  once  a  love.  *' 
Repent  not  47  you  that  you  shall  lose  your  friend , 
And  he  repents  not  that  he  pays  your  debt, 
For,  if  the  Jew  do  cut  but  deep  enough, 
I  '11  pay  it  instantly  48  with  all  my  heart. 

Bass.    Antonio,  I  am  married  to  a  wife, 
Which  is  as  dear  to  me  as  life  itself; 
But  life  itself,  my  wife,  and  all  the  world, 
Are  not  with  me  esteem'd  above  thy  life: 
I  would  lose  all,  ay,  sacrifice  them  all,  ' 
Here  to  this  devil,  to  deliver  you. 

Por.    Your  wife  would  give  you  little  thanks  for  that, 
If  she  were  by  to  hear  you  make  the  offer. 

♦")   do  in  den  Qs.;  thould  in  der  Fol.  —  Letttere  hat  in  der  folgenden  Zeile:  //  is  not 

nominated  in  the  bond? 
♦s)   Es  stent  nicht  ausdriicklich  so  in  dem  Schuldschein. 
♦♦)    So  die  Qs.;  die  Fol.  Come,  merchant. 

♦5)   Steevena  Us,  um  den  Vers  zn  verbessern,  mit  der  zweiten  Fol.  Of  such  a  misery. 

—  Indess  ist  muery  droisylbig  zu  lesen  und  der  Trochius  im  zweiten  Fusse  des 

Blankvers  nicht  uucrbSrt. 
♦6)    ob  Bassanio  nicht  etnmal  eine  Freuodschaft,  einen  Frennd  bwass.  —  Vgl.  A.  3,  Sc.  2, 

Anm.  65. 

♦*)   not  in  der  Fol.;  but  in  den  Qs..-  wenn  lbr  es  nur  nicht  bedsoert,  dass  Ihr  Euem 

Freund  verliert,  so  wird  er  es  nicht  bedanern,  dass  er  Eure  Schnld  bezablt. 
•«)    intlanily  haben  Q.  B  nnd  Fol.  fflr  pre$enUy  der  Q.  A. 
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Gra.    I  have  a  wife,  whom,  I  protest,  I  love: 
I  would  she  were  in  heaven,  so  she  could 
Entreat  some  power  to  change  this  currish  Jew. 

Ner.    'T  is  well  you  offer  it  behind  her  back; 
The  wish  would  make  else  an  unquiet  house. 

Sky.    These  be  the  christian  husbands!    I  have  a  daughter; 
'Would  any  of  the  stock  of  Barrabas  49 
Had  been  her  husband,  rather  than  a  Christian! 
"We  trifle  time;  I  pray  thee,  pursue  sentence. 

Por.    A  pound  of  that  same  merchant's  flesh  is  thine: 
The  court  awards  it,  and  the  law  doth  give  it. 

Shy.    Most  rightful  judge! 

Por.    And  you  must  cut  this  flesh  from  off  his  breast: 
The  law  allows  it,  and  the  court  awards  it. 

Shy.    Most  learned  judge!  —  A  sentence!  come,  prepare! 

Por.,  Tarry  a  little:  there  is  something  else.  — 
This  bond  doth  give  thee  here  no  jot  of  blood ; 
The  words  expressly  are,  a  pound  of  flesh: 
Take  then  50  thy  bond,  take  thou  thy  pound  of  flesh; 
But,  in  the  cutting  it,  if  thou  dost  shed 
One  drop  of  Christian  blood,  thy  lands  and  goods 
Are,  by  the  laws  of  Venice,  confiscate 
Unto  the  state  of  Venice. 

Gra.    0  upright  judge!  —  Mark,  Jew:  —  O  learned  judge! 

Shy.    Is  that  the  law? 

Por.  Thyself  shalt  see  the  act; 

For,  as  thou  urgest  justice,  be  assur'd, 
Thou  shalt  have  justice ,  more  than  thou  desirest 

Gra.   0  learned  judge!  —  Mark,  Jew:  —  a  learned  judge! 

Shy.    I  take  this  offer  81  then:  pay  the  bond  thrice, 
And  let  the  Christian  go. 

Bass.  Here  is  the  money. 

Por.  Soft! 

The  Jew  shall  have  all  justice;  —  soft!  —  no  haste:  — 
He  shall  have  nothing  but  the  penalty. 

Gra.    0  Jew!  an  upright  judge,  a  learned  judge! 


♦»)  So,  mit  dem  Accent  aof  der  eraten  Sylbe,  wird  der  Name  des  Rfiobers,  den  Pilatus 
tuf  Bitten  der  Jo  den  freiiieas,  in  Qs.  nnd  Fol.  wie  bei  Sh.'s  Zeiu«notsen  gescbrieben. 
—  Die  jetzlge  BibelQbersetznng  hat  Barabbaa  mit  dem  Ton  auf  der  zweiten  Sylbe.  — 
Dyce  lisst  den  Shylock  diese  drei  ersten  Zeilen  beiseite  sprechen. 

so)    Then  take  in  der  Fol. 

*')  this  offer  =  das  Anerbieten ,  von  dem  Torher  in  Portia's  Worten  take  thrice  thy  money 
die  Rede  war  nnd  dessen  Inhalt  Shylock  noch  einmal  recapitnlirt.  —  Vgl.  oben  Aum. 
37.  —  S  tee  Tens  vennathet*  his  (sell.  Bauatiio'*)  offer. 

6* 
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Por.    Therefore,  prepare  thee  to  cut  off  the  flesh. 
Shed  thou  no  blood;  nor  cut  thou  less,  nor  more, 
But  just  a  pound  of  flesh:  if  thou  tak'st  62  more,. 
Or  less,  than  a  just  pound,  —  be  it  but  so  much  53 
As  makes  it  light,  or  heavy,  in  the  substance, 
Or  the  division  of  the  twentieth  part 
Of  one  poor  scruple;  nay,  if  the  scale  do  turn 
But  in  the  estimation  of  a  hair, 
Thou  diest,  and  all  thy  goods  are  confiscate. 

Ora.    A  second  Daniel,  a  Daniel,  Jew! 
Now,  infidel,  I  have  thee  on  the  hip.5* 

Por.    Why  doth  the  Jew  pause?  take  thy  forfeiture. 
Shy.    Give  me  my  principal,  and  let  me  go. 
Bass.    I  have  it  ready  for  thee:  here  it  is. 
Por.    He  hath  refus'd  it  in  the  open  court: 
He  shall  have  merely  justice,  and  his  bond. 

Ora.    A  Daniel,  still  say  I;  a  second  Daniel!  — 
I  thank  thee,  Jew,  for  teaching  me  that  word. 
Shy.    Shall  I  not  have  barely  my  principal? 
Por.    Thou  shalt  have  nothing  but  the  forfeiture, 
To  be  so  taken  at  thy  peril,  Jew. 

Sky.    Why,  then  the  devil  give  him  good  of  it. 
I  '11  stay  no  longer  question.  65 

Por.  Tarry,  Jew: 

The  law  hath  yet  another  hold  on  you. 
It  is  enacted  in  the  laws  of  Venice, 
If  it  be  prov'd  against  an  alien, 
That  by  direct  or  indirect  attempts, 
He  seek  the  life  of  any  citizen, 
The  party,  'gainst  the  which  he  doth  contrive, 
Shall  seize  one  half  his  goods:  the  other  half 
Comes  to  the  privy  coffer  of  the  state; 
And  the  offender's  life  lies  in  the  mercy 
Of  the  duke  only,  'gainst  all  other  voice.  66 
In  which  predicament,  I  say,  thou  stand'st; 
For  it  appears  by  manifest  proceeding, 
That,  indirectly,  and  directly  too, 
Thou  hast  contriv'd  against  the  very  life 


»*)    So  Q.  B  und  Fol.  —  Q.  A  hat  cut'st. 

H)  So  die  Qs.  —  Die  Fol.  liisst  das  bezeichnende  but  aus:  wenn  ca  auch  nor  ?o  tiol  i9t. 
*♦)    Vgl.  A.  1,  Sc.  3,  Anm.  8. 

")    .So  Q.  B  und  Fol.;  Q.  A  /  '11  stay  no  longer  htre  in  que*ti*m.    Vgl.  oben  Anm.  U. 
**)    Die  Eutschcidung  fiber  Leben  oder  Tod  des  Verbr*chers  stiht  all*  in  dem  Dogcn  zu, 
mit  AuMchliws  aller  andcrn  Stimmen,  die  sich  soust  geltcnd  machen. 
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Of  the  defendant,  and  thou  hast  incurr'd 
The  danger  6r  formerly  by  me  rehears'd. 
Down,  therefore,  and  beg  mercy  of  the  duke. 

Gra.    Beg,  that  thou  may'st  have  leave  to  haug  thyself; 
And  yet,  thy  wealth  being  forfeit  to  the  state, 
Thou  hast  not  left  the  value  of  a  cord, 
Therefore,  thou  must  be  hang'd  at  the  state's  charge. 

Duke.    That  thou  shall  see  the  difference  of  our  spirit, 
I  pardon  thee  thy  life  before  thou  ask  it. 
For  half  thy  wealth,  it  is  Antonio's: 
The  other  half  comes  to  the  general  state, 
Which  humbleness  may  drive  unto  a  fine. 

Por.    Ay ,  for  the  state ;  not  for  Antonio.  58 

Shy.    Nay,  take  my  life  and  all;  pardon  not  that: 
You  take  my  house,  when  you  do  take  the  prop 
That  doth  sustain  my  house;  you  take  my  life, 
"When  you  do  take  the  means  whereby  I  live. 

Por.    What  mercy  can  you  render  him,  Antonio? 

Gra.    A  halter  gratis;  nothing  else,  for  God's  sake! 

Ant.    So  please  my  lord  the  duke,  and  all  the  court, 
To  quit  the  fine  for  one  half  of  his  goods; 
I  am  content,  so  he  will  let  me  have 
The  other  half  in  use,5*  to  render  it, 
Upon  his  death,  unto  the  gentleman 
That  lately  stole  his  daughter: 
Two  things  provided  more,  —  that,  for  this  favour, 
He  presently  become  a  Christian; 
The  other,  that  he  do  record  a  gift, 
Here  in  the  court,  of  all  he  dies  possess'd,  «• 
Unto  his  son  Lorenzo,  and  his  daughter. 

Duke.    He  shall  do  this,  or  else  I  do  recant 
The  pardon,  that  I  late  pronounced  here. 

Por.    Art  thou  contented,  Jew?  what  dost  thou  say? 

Shy.    I  am  content. 

 ■  ^  , 

5T)    Vgl.  oben  Anna.  30. 

58)  Die  llalfte,  dio  dem  Staate  zafallt  von  8hylock's  Venn5gen,  kann  ein  demflthiges 
Gebaren  in  eine  Geldstrafe  verwandrln;  aber  Antonio's  llalfte  mass  unverriugcrt 
bleiben. 

M)  Antonio  will  die  ibm  gebuhrende  Halfte  von  Sherlock's  Vennogen  nicht  als  sein  Efg«n- 
tbum,  sondern  nnr  als  oin  ihm  anvertrautes  Out  zum  Niessbrauch  baben,  das  danu 
nach  Sbylock's  Tode  dem  Lorenzo  als  dessen  rechtmassigem  Erben  zufallon  soli. 

*°)  scil.  of  all  which  he  die*  posst$*'d  of.  —  Diese  AaslasBung  des  mit  which  vcrbundenen 
of  am  Schlusse  des  Satzes,  die  dnrcb  eine  Vermengung  mit  dem  vorhergehenden  of 
veranlasst  wird ,  ist  in  Sh.'s  Manier.  —  Diese  gerichtliche  Zusicherung  alles  dessen,  in 
dessen  Besitz  er  stiibt,  an  Lorenzo  und  Jesaica,  soli  der  Mbglichkeit  vorbengen,  dass 
Sbylock  die  Boiden  enterbt. 
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For.  Clerk,  draw  a  deed  of  gift. 

Shy.    I  pray  you,  give  me  leave  to  go  from  hence. 
I  am  not  well.    Send  the  deed  after  me, 
And  I  will  sign  it. 

Duke.  Get  thee  gone,  but  do  it 

Ora.    In  christening  thou  shalt  have  two  godfathers; 
Had  I  been  judge,  thou  shouldst  have  had  ten  more, 

To  bring  thee  to  the  gallows,  not  the  font.  ««  [Exit  Shylock. 

lhike.    Sir ,  I  entreat  you  home  with  me  M  to  dinner. 

For.    I  humbly  do  desire  your  grace  of  pardon :  63 
I  must  away  this  night  toward  Padua, 
And  it  is  meet  I  presently  set  forth. 

Duke.    I  am  sorry,  that  your  leisure  serves  you  not. 
Antonio,  gratify  this  gentleman, 
For,  in  my  mind,  you  are  much  bound  to  him. 

[Exeunt  Duke,  Magnificoes,  and  Train. 

Bass.    Most  worthy  gentleman,  I  and  my  friend 
Have  by  your  wisdom  been  this  day  acquitted 
Of  grievous  penalties;  in  lieu  whereof, 
Three  thousand  ducats,  due  unto  the  Jew, 
We  freely  cope  your  courteous  pains  withal.  64 

Ant.    And  stand  indebted,  over  and  above, 
In  love  and  service  to  you  evermore. 

Por.    He  is  well  paid,  that  is  well  satisfied 
And  I ,  delivering  you ,  am  satisfied , 
And  therein  do  account  myself  well  paid : 
My  mind  was  never  yet  more  mercenary.  65 
I  pray  you,  know  me,  when  we  meet  again: 
I  wish  you  well,  and  so  I  take  my  leave. 


t%)  d.  h.  zwiilf  Geschworoe,  die  als  Pathen  ihn  nicht  zona  Tanfstein,  tond*rn  zntn  Galg<*n 
befordert  batten.  —  Q.  B  und  Fol.  hsben  to  the  font.  —  So  in  Ben  J  on  ion's 
Devil's  an  Ass:  Not  I  [I  If  you  be  such  a  one,  I  will  leave  you  ||  To  your  god- 
father* in  law.    Dieser  Ansdrock  fOr  dio  zwiilf  Geschworuen  war  spricbwRrtlicb  gewordf  n. 

«*)    Dio  Fol.  stftllt  urn  with  me  home. 

•3)  Die  Verba  dee  Bittons  construirt  8h.  mebrfach  mit  dem  AccasatiT  dor  Pm«n  and  *f 
der  Sacbe.  So  in  Midsummer- Night's  Dream  (A.  3,  Sc.  1)  I  shall  desire  yi>u 
of  more  acquaintance. 

**)  to  cope  mit  dem  Accosativ  =  freondlich  oder  feiodlkh  mit  Jemandtm  oder  mit  Etwa* 
es  aufnehmen,  also  =  begtgnra,  erwiedern:  auf  Grand  dessen  wir  mit  dreitausend 
Dnkaten,  dio  wir  dem  Joden  schnlden,  EuTer  freundlichen  M&be  begeguen.  withal  fur 
with,  beziebt  sich  auf  three  thousand  ducats,  and  *s  sollte  eigentlieh  also  with  three 
thousand  ducats  we  cope  your  pains  steben. 

«*)  Mein  Gem  nth  strebte  noch  niemals  nach  grosscrem  Lobn,  als  danacb,  daas  ich  zufrie- 
den  wire  (well  satisfied). 
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Bass.    Dear  Sir,  of  force  I  mast  attempt  you  further:  " 
Take  some  remembrance  of  us,  as  a  tribute, 
Not  as  a  fee.    Grant  me  two  things,  I  pray  you; 
Not  to  deny  me,  and  to  pardon  me.  *7 

For.    You  press  me  far,  and  therefore  I  will  yield. 
Give  me  your  gloves,  I  Ml  wear  them  for  your  sake; 
And,  for  your  love,  I  '11  take  this  ring  from  you.  — 
Do  not  draw  back  your  hand;  I  11  take  no  more, 
And  you  in  love  shall  not  deny  me  this. 

Bass.    This  ring,  good  Sir?  —  alas,  it  is  a  trifle; 
I  will  not  shame  myself  to  give  you  this. 

For.    I  will  have  nothing  else  but  only  this; 
And  now,  methinks,  I  have  a  mind  to  it. 

Bass.    There  's  more  depends  on  this  than  on  the  value.  68 
The  dearest  ring  in  Venice  will  I  give  you, 
And  find  it  out  by  proclamation: 
Only  for  this,  I  pray  you,  pardon  me. 

For.    I  see,  Sir,  you  arc  liberal  in  offers. 
You  taught  me  first  to  beg,  and  now,  methinks, 
You  teach  me  how  a  bpggar  shonld  be  answer'd. 

Bass.    Good  Sir,  this  ring  was  given  me  by  my  wife; 
And,  when  she  put  it  on,  she  made  me  vow, 
That  I  should  neither  sell,  nor  give,  nor  lose  it. 

For.    That  'scuse  serves  many  men  to  save  their  gifts. 
An  if  your  wife  be  not  a  mad-woman,  •» 
And  know  how  well  I  have  deserv'd  this  ring, 
She  would  not  hold  out  enemy  for  ever,  70 

For  giving  it  to  me.  Well,  peace  be  with  you.  [Exeunt  Portia  and  Nkrissa. 

Ant.    My  lord  Bassanio,  let  him  have  the  ring: 
Let  his  deservings,  and  my  love  withal, 
Be  valued  'gainst  your  wife's  commandment.  71 

Bass.  Go,  Gratiano;  run  and  overtake  him, 
Give  him  the  ring,  and  bring  him,  if  thou  canst, 

Unto  Antonio's  house.  —  Awayl  make  haste.  [Exit  Gratiano. 

•*)    Ich  muss  nothgedrungen  Euch  noch  mit  weitern  Bitten  aogeben. 
•7)    d.  h.  mir  xu  verzeihen ,  diss  icb  to  in  Euch  dringe. 

6H)    Es  kommt  mehr  auf  den  Ring  selbst,  als  auf  den  Werth  des  Rlngee  ad.  —  Q.  A  bit 

There' i  more  than  this  depends  upon  the  value. 
")   mad-woman  maw,  wie  der  Vers  zeigt,  sit  Compositum  gefisst  werden  mit  dem  Ton 

auf  mad. 

*°)  to  h»ld  out  enemy  =  als  Feindin  ausdauern:  tie  wfirde  nicht  fQr  Immer  Euch  bate 
blelhen. 

'>)  Qs.  und  Fol.  echreiben  enmrnandement ,  turn  Zoichen,  dast  hi«r  wie  an  andern  8teH«-n 
das  Wort  riersylblg  ausxusprecheu  eel.  —  Fur  valew'd  gaint  der  Q.  A  nnd  valued 
gainst  der  Q.  B  hat  dis  Fol.  valued  againt,  als  ob  valued  und  commandment  drei- 
sylblg  zn  leaen  wire. 
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Come,  you  and  I  will  thither  presently, 
And  in  the  morning  early  will  we  both 

Fly  toward  Belmont    Come,  Antonio.  [Exeunt. 

SCENE  II. 

The  Same.    A  Street 
Enter  Portia  and  Nerissa. 

Por.    Inquire  the  Jew's  house  out,  give  him  this  deed, 
And  let  him  sign  it    We  '11  away  to-night, 
And  be  a  day  before  our  husbands  home. 
This  deed  will  be  well  welcome  to  Lorenzo 

Enter  Grattano. 

Gra.    Fair  Sir,  you  are  well  o'erta'en. 
My  lord  Bassanio ,  upon  more  advice ,  1 
Hath  sent  you  here  this  ring,  and  doth  entreat 
Your  company  at  dinner. 

Por.  That  cannot  be. 

His  2  ring  I  do  accept  most  thankfully , 
And  so,  I  pray  you,  tell  him:  furthermore, 
I  pray  you,  show  my  youth  old  Shylock's  house. 

Gra.    That  will  I  do. 

Ner.  Sir,  I  would  speak  with  you.  — 

I  'II  seo  if  I  can  get  my  husband's  ring,  [To  Portia. 

Which  I  did  make  him  swear  to  keep  for  ever. 

Por.    Thou  may'st,  I  warrant.    We  shall  have  old  swearing,  3 
That  they  did  give  the  rings  away  to  men; 
But  we  '11  outface  them,  and  outswear  them  too. 
Away!  make  haste:  thou  know'st  where  I  will  tarry. 

Ner.    Come,  good  Sir;  will  you  show  me  to  this  house?  [Exeunt. 

ACT  V. 
SCENE  I. 

Belmont    The  Avenue  to  Portia's  House. 
Enter  Lorenzo  and  Jessica. 
Lor.    The  moon  shines  bright  —  In  such  a  night  as  this, 
When  the  sweet  wind  did  gently  kiss  the  trees, 

')    auf  besscre,  rcifero  TJeberlegung. 

2)  So  die  Fol.  —  Q.  A  This. 

3)  old  wiring  =  rcichliches  SchwSren,  mehr  als  gonug.  So  in  <iem  alton  Drama  S  oil- 
man and  Perseda:  I  $haU  have  old  laughing.  —  D«m  old  swearing  outspricht  das 
folgende  outswear  them  —  wir  wollen  noch  arger  schworon  ala  sie. 
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And  they  did  make  no  noise;  in  such  a  night, 
Troilus,  methinks,  mounted  the  Trojan  walls, 
And  sigh'd  his  soul  toward  the  Grecian  tents, 
Where  Cressid  lay  that  night  1 

Jes.  In  such  a  night, 

Did  Thisbe  fearfully  o'ertrip  the  dew; 
And  saw  the  lion's  shadow  ere  himself, 
And  ran  dismay'd  away. 

Lor.  In  such  a  night, 

Stood  Dido  with  a  willow  in  her  hand  * 
Upon  the  wild  sea-banks,  and  wav'd  her  love  3 
To  come  again  to  Carthage. 

Jes.  In  such  a  night, 

Medea  gather'd  the  enchanted  herbs 
That  did  renew  old  -<Eson.  * 

Lor.  In  such  a  night , 

Did  Jessica  steal  from  the  wealthy  Jew, 
And  with  an  unthrift  love  did  run  from  Venice, 
As  far  as  Belmont. 

Jes.  In  such  a  night, 

Did  young  Lorenzo  swear  he  lov'd  her  well, 
Stealing  her  soul  with  many  vows  of  faith, 
And  ne'er  a  true  one. 

Lor.  In  such  a  night, 

Did  pretty  Jessica,  like  a  little  shrew, 
Slander  her  love,  and  he  forgave  it  her. 

Jes.    I  would  out-night  5  you,  did  no  body  come; 
'But,  hark,  I  hear  the  footing  of  a  man. 

Enter  Stephano. 
Lor.    Who  comes  so  fast  in  silence  of  the  night? 

1)  Steevens  citirt  dazu  eino  Stelle  aus  Chaucer's  Troilus  and  Cresetde,  die 
$h.  hier  vorgeschwebt  haben  mocbte.  —  Aus  Chaucer's  Legend  of  Good  Wo- 
men kannte  Sh.  auch  die  von  ihm  in  Midsummer-Night's  Dream  eingefiochtene 
8age  von  Pyramoa  und  Thisbe. 

2)  Bin  Woidonzweig  und  Weidcnkranz  war  das  Abzeichen  einer  verlassenon  Geliobten 
oder  eines  schmachtenden  Liebbabera;  so  in  K.  Henry  VI.  Third  Part  {A.  3,  Sc.  3) 
/  'U  wear  the  icillow  garland  for  his  take. 

3)  her  love  =  ihren  Geliebtou ,  den  Aeneas.    Vgl.  A.  4 .  Sc.  1 ,  Anm.  AG. 

♦)    Sh.  kannte  diesen  Mythus  von  der  Medea  aus  Gower's  Confessfo  Amantis. 

5)  to  out-night  ist  hier  dopp<dsinnig  -  an  Nachtwachen  ubertrofffln,  langcr  warhen  als 
ein  Anderer,  und  -—  in  Herzahlung  von  Nachten  aus  alten  Sagen  fibertreff«u,  wii*  sic 
bis  j«tzt  darin  gewetteifurt  batten.  —  Dicse  "Wechsolreden  sind  nachgeahmt  in  Join 
Drama  Wily  Beguiled  von  anonymem  Verfasaer  in  einem  Liebesgesprach  zwischen 
Sophos  und  Lelia:  Jn  tueh  a  night  did  Paris  win  his  love.  \\Lel\a.  In  inch  a  night, 
Aeneas  prw'd  unkind.  \'  Sophns.  Jn  such  a  night,  did  Troilus  court  his  dear. 
Lelia.  In  such  a  night,  fair  Phillis  was  belrag'd.  \\  Sophos.  I  'U  prove  <m  true 
as  ever  Troilus  was.  ||  Lelia.    And  I  as  constant  as  Penelope.    Vgl.  Einleituug  pag.  I. 
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Steph.    A  friend. 

Lor.    A  friend?  what  friend?  your  name,  I  pray  you,  friend? 

Steph.    Stephano  is  my  name;  and  I  bring  word, 
My  mistress  will  before  the  break  of  day 
Be  here  at  Belmont:  she  doth  stray  about 
By  holy  crosses,  where  she  kneels  and  prays 
For  happy  wedlock  hours. 

Lor.  "Who  comes  with  her? 

Steph.    None,  but  a  holy  hermit,  and  her  maid. 
I  pray  you,  is  my  master  yet  returned? 

Lor.    He  is  not,  nor  we  have  not  heard  from  him  — 
But  go  we  in,  I  pray  thee,  Jessica, 
And  ceremoniously  let  us  prepare 
Some  welcome  for  the  mistress  of  the  house. 

Enter  Launcelot. 

Lawn.    Sola,  sola!  wo  ha,  ho!  sola,  sola! 
Lor.    Who  calls? 

Laun.  Sola!  did  you  see  master  Lorenzo,  and  mistress  Lorenzo?* 
sola,  sola! 

Lor.    Leave  hallooing,  man;  here. 
Laun.    Sola!  where?  where? 
Lor.  Here. 

Laun.  Tell  him,  there  's  a  post  come  from  my  master,  with  his  horn7 
full  of  good  news:  my  master  will  be  here  ere  morning.  [Exit. 

Lor.    Sweet  soul ,  8  let  's  in ,  and  there  expect  their  coming. 
And  yet  no  matter;  —  why  should  we  go  in? 
My  friend  Stephano,9  signify,  I  pray  you, 
Within  the  house,  your  mistress  is  at  hand; 

And  bring  your  music  forth  into  the  air.  —  [Exit  Stephano. 

How  sweet  the  moonlight  sleeps  upon  this  bank! 

Here  we  will  sit,  and  let  the  sounds  of  music 

Creep  in  our  ears:  soft  stillness,  and  the  night, 

Become  the  touches  of  sweet  harmony.  10 

Sit,  Jessica:  look,  how  the  floor  of  heaven 


«)  Fflr  matter  und  mistrens  aetzen  Q*.  und  Fol .  belde  Male  M.  als  AbbreTlatur.  Fflr  and 
steht  in  den  Qs.  nor  ein  Komma  und  in  der  Fol.  die  Abkflrzung  f.  Erst  die  spiteren 
Folioausgg.  unterscbeiden  matter  nnd  mistress.  * 

»)  Dm  Bl&ahom ,  das  den  Eilboten  characterise ,  wird  von  Launcelot  mit  einetn  FQllhora 
identiflcirt. 

8)    Q<».  und  Fol.  theilen  sweet  soul  noch  der  Rede  Launcelot's  zu.  —  Die  Verb«ssen>ng 

rfihrt  von  Rowe  her,  der  Jedoch  mit  den  spateren  Folioausgg.  love  for  soul  seUte. 
•)    O-  B  und  Fol.  baben  Stephen  for  Stephano. 

10)   Sanfta  nacbtlicbe  Stille  passt  oder  stimmt  zu  den  Tonen,  welrhe  die  sfisse  Harmonie 
anschlagt,  oder  zu  den  Eropflndongen,  welche  diese  Harmoni*  Jn  uns  erregt. 


Digitized  by  Google 


« 

Sc.  1.  MERCHANT  OF  VENICE.  .  9l 

Is  thick  inlaid  with  patines  11  of  bright  gold. 

There  's  not  the  smallest  orb,  which  thou  behold'st, 

But  In  his  motion  like  an  angel  sings, 

Still  quiring  to  the  young-ey'd  cherubins; 

Such  harmony  is  in  immortal  souls; 

But,  whilst  this  muddy  vesture  of  decay 

Doth  grossly  close  it  in,  we  cannot  hear  it.  12 

Enter  Musicians. 

Come,  ho!  and  wake  Diana  with  a  hymn: 
With  sweetest  touches  pierce  your  mistress'  ear, 

And  draw  her  home  with  music.  [Music. 

Jes.    I  am  never  merry  when  I  hear  sweet  music. 

Lor.    The  reason  is,  your  spirits  are  attentive: 
For  do  but  note  a  wild  and  wanton  herd, 
Or  race  of  youthful  and  unhandled  colts, 
Fetching  mad  bounds,  bellowing,  and  neighing  loud,  13 
Which  is  the  hot  condition  of  their  blood , 
If  they  but  hear  perchance  a  trumpet  sound, 
Or  any  air  of  music  touch  their  ears, 
Yon  shall  perceive  them  make  a  mutual  **  stand , 
Their  savage  eyes  turn'd  to  a  modest  gaze, 
By  the  sweet  power  of  music:  therefore,  the  poet 
Did  feign  that  Orpheus  drew  trees,  stones,  and  floods, 
Since  nought  so  stockish,  hard,  and  full  of  rage, 
But  music  for  the  time  doth  change  his  nature. 
The  man  that  hath  no  music  in  himself, 
Nor  is  not  mov'd  with  concord  of  sweet  sounds,  15 
Is  fit  for  treasons,  stratagems,  and  spoils; 
The  motions  of  his  spirit  are  dull  as  night, 
And  his  affections  dark  as  Erebus. 
Let  no  such  man  be  trusted.  —  Mark  the  music. 

*')  patines,  —  patients  in  Q.  A.,  pattens  in  Q.  B  nnd  Fol.  geschrieben,  —  eigentllch  das 
metal! one  gewOhnlich  vergoldete  KelchschOsselchen,  daflbei  der  Messegebraucht  wird,  erklart 
Dyce  bier  richtig  mit  plates,  or  circular  ornaments,  of  bright  gold.  —  Als  ein  solcher 
Srhmnck  am  Plafond  des  Himmela  werden  die  Sterne  gefaast.  —  Collier  liest  mit 
der  Folioaasg.  yon  1632  patterns. 

**)  Eben  solche  rausikalische  Harmonic  wie  in  dem  Gang©  der  Gestirne,  die  in  den  Gn~ 
sang  der  Engel  einstimmen,  1st  auch  in  den  Seelen  der  Menschen,  nnr  dass  wir  si© 
nicht  jreroehmen  kdnnen,  so  lange  das  verganglicha  Stanbgewand  sie  fleischlioh  efn- 
bullt.  —  it  nach  close  beziebt  Collier  anf  das  vorbergehendo  souls ,  viellelcht  wire 
es  eber  anf  such  harmony  tu  bcziehen ,  wie  das  it  nach  hear.  —  close  it  in  ist  die 
Lesart  Ton  Q.  B;  Q.  A  nnd  die  Fol.  baben  close  in  it. 

")    bellowing  loud  gebt  anf  herd,  nnd  neighing  loud  anf  colts. 

u)   mutual  —  im  Einverstandniss ,  in  Being  anf  die  Musik,  die  sie  horen. 

,s)  Die  innere  rausikalische  Seelenstimmnng  wird  bier  zusammcngestellt  mit  der  Empfang- 
lichkeit  fur  die  Masik,  welche  *on  anssen  her  rum  Ohre  dringt. 
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Enter  Portia  and  Nerissa,  at  a  distance. 

Por.    That  light  we  see  is  burning  in  my  hall. 
How  far  that  Jittle  candle  throws  his  beams  1 
So  shines  a  pood  deed  in  a  naughty  world. 

Ner.    When  the  moon  shone,  we  did  not  see  the  candle. 

Por.    So  doth  the  greater  glory  dim  the  less: 
A  substitute  shines  brightly  as  a  king, 
Until  a  king  be  by;  and  then  his  state 
Empties  itself,  as  doth  an  inland  brook 
Into  the  main  of  waters.  46    Music!  hark! 

Ner.    It  is  your  music,  madam,  of  the  house. 

Por.    Nothing  is  good,  I  see,  without  respect.  17 
Methinks,  it  sounds  much  sweeter  than  by  day. 

Ner.    Silence  bestows  that  virtue  on  it ,  madam. 

Por.    The  crow  doth  sing  as  sweetly  as  the  lark, 
When  neither  is  attended;  18  and,  I  think, 
The  nightingale,  if  she  should  sing  by  day, 
When  every  goose  is  cackling,  would  be  thought 
No  better  a  musician  than  the  wren. 
How  many  things  by  season  season'd  arc 
To  their  right  praise,  and  true  perfection!  — 
Peace,  ho!  19  the  moon  sleeps  with  Endymion, 
And  would  not  be  awak'd! 

Lor.  That  is  the  voice, 

Or  I  am  much  deceiv'd,  of  Portia. 

Por.  He  knows  me,  as  the  blind  man  knows  the  cuckoo, 
By  the  bad  voice. 

Lor.  Dear  lady,  welcome  home. 

Por.    We  have  been  praying  for  our  husbands'  welfare , 20 
Which  speed,  we  hope,  the  better  for  our  words. 
Are  they  return'd? 


16)  Dor  (jlanz  und  Rang  eines  Statthalters  verschwindet  in  GeRenwart  eines  Kouigs,  wi« 
sich  eln  Bach  aus  dem  Binnanlaude  in  das  grosse  Meer  prglcsst. 

,T)  Per  wirkliche  Worth  cincs  Dings  erscheint  erst,  wenu  man  es  in  Beziebung  auf  hinxutre- 
tende  Vorhiiltuisse  aniTasst,  wie  die  Musik  erst  jetzt,  da  sic  in  der  Nacht  erschdlt, 
von  dor  Portia  rocht  gewiirdigt  wird. 

,8)  Wenn  man  ntcht  in  rechter  Stimmang  und  zu  giinstiger  Stunde  dem  Gesang  der 
Lerche  zuln"»rt,  so  klingt  er  nicht  besser  als  d<>r  Ton  der  Krahe. 

IS)  Mil  dipscn  Worten  heisst  Portia  ihre  Musiker  schweigeu.  Derselbe  Ausruf  —  still  d»: 
kehrt  hiiuflg  b«i  Sh.  wiedcr;  so  in  As  you  like  it  (A.  5,  Sr.  I)  Peace ,  ho'  I  bar 
confusion,  und  in  Romeo  and  Juli*»t  (A.  a,  Sc.  b)  react,  A».'  for  shame!  confusions 
one  lives  not  ||  In  these  confusions.  —  Qs.  und  Ful.  baben  Peace,  kovo  the  moon  etc., 
was  M  alone  verbewterte. 
So  Q.  B  uud  Ful.;  Q.  A.  fuaith. 
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Lor.  Madam,  they  are  not  yet; 

Hut  there  is  come  a  messenger  before, 
To  signify  their  coming. 

Por.  Go  in,  Nerissa: 

Give  order  to  my  servants,  that  they  take  « 
No  note  at  all  of  our  being  absent  hence;21  — 

Nor  you,  Lorenzo;  —  Jessica,  nor  you.  [A  tucket  sounded. 

Lor.    Your  husband  is  at  hand:  I  hear  his  trumpet.  22 
We  are  no  tell-tales,  madam;  fear  you  not. 

Por.    This  night,  methinks,  is  but  the  daylight  sick; 
It  looks  a  little  paler:  't  is  a  day, 
Such  as  die  day  is  when  the  sun  is  hid. 

Enter  Bassanio,  Antonio,  Gratiano,  and  their  Followers. 

Baas.    We  should  hold  day  with  the  Antipodes, 
If  you  would  walk  in  absence  of  the  sun.  23 

Por.    Let  me  give  light ,  but  let  me  not  be  light ;  24 
For  a  light  wife  doth  make  a  heavy  husband, 
And  never  be  Bassanio  so  for  me:  25 
But  God  sort  all !  —  You  are  welcome  home ,  my  lord. 

Pass.    I  thank  you,  madam.    Give  welcome  to  my  friend: 
This  is  the  man,  this  is  Antonio, 
To  whom  I  am  so  infinitely  bound. 

Por.    You  should  in  all  sense  be  much  bound  to  him, 
For,  as  I  hear,  he  was  much  bound  26  for  you. 

Ant.    No  more  than  I  am  well  acquitted  of. 

Por.    Sir,  you  are  very  welcome  to  our  house: 
It  must  appear  in  other  ways  than  words, 
Therefore ,  I  scant  this  breathing  courtesy.  2r 

Gra.    [To  Nerissa.]    By  yonder  moon,  I  swear,  you  do  me  wrong; 
In  faith,  I  gave  it  to  the  judge's  clerk: 
'Would  he  were  gelt  that  had  it,  for  my  part, 
Since  you  do  take  it,  love,  so  much  at  heart. 

Por.    A  quarrel,  ho,  already!  what  "s  the  matter? 


*')    our  being  absent  eteht  ohne  Rflcksicht  auf  die  Zeit  fur  Our  absence;  sie  soll<»n  keine 

Notiz  davon  nehtnen,  dass  wir  abwesend  waren. 
z?)    die  Trompete,  die  seine  Ankunft  verkQndet.    So  in  K.  J. car  (A.  2,  Sc.  4)  What 

trumpet  's  that?  I  Icnnw  't,  my  sister's. 
")    Pic  Portia  macht  durch  ihre  Erscheinung  die  Nacht  zum  Tage,  der  eigeutlich  urn  die*e 

Zeit  doch  nur  auf  der  entgegengesetztcn  Erdhalfte  bei  den  Antipoden  herrscht. 
")    Vgl.  A.  2,  Sc.  6,  Anm.  9  und  A.  3,  Sc.  2,  Anm.  28. 
2i)    scil.  heavy  for  me  =  schwennilthig  am  m«inetwillfln. 

2<)  bound  =  verpflichtet,  and  =  gebnndcn,  in  Bezng  auf  den  ausgeetcllten  Srliuldsrhoin. 
,T)    breathing  courtesy  =  Hoflichkeit,  die  nur  in  Worten,  in  blo«8em  Hauch  besteht. 
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Gra.    About  a  hoop  of  gold,  a  paltry  ring 
That  she  did  give  me ;  whose  posy  28  was 
For  all  the  world  like  cutlers'  poetry 
Upon  a  knife,  „Love  me,  and  leave  me  not." 

Ner.    What  talk  you  of  the  posy,  or  the  value? 
You  swore  to  me,  when  I  did  give  it  you, 
That  you  would  wear  it  till  your  29  hour  of  death , 
And  that  it  should  lie  with  you  in  your  grave: 
Though  not  for  me,  yet  for  your  vehement  oaths, 
You  should  have  been  respective,30  and  have  kept  it. 
Gave  it  a  judge's  clerk!  no,  God  's  my  judge,  31 
The  clerk  will  ne'er  wear  hair  on  his  face,  that  had  it. 

Gra.    He  will ,  an  if  he  live  to  be  a  man. 

Ner.    Ay,  if  a  woman  live  to  be  a  man. 

Gra.    Now,  by  this  band,  I  gave  it  to  a  youth, 
A  kind  of  boy,  a  little  scrubbed  32  boy, 
No  higher  than  thyself,  the  judge's  clerk; 
A  prating  boy,  that  begg'd  it  as  a  fee: 
I  could  not  for  my  heart  deny  it  him. 

Por.    You  were  to  blame,  I  must  be  plain  with  you, 
To  part  so  slightly  with  your  wife's  first  gift; 
A  thing  stuck  on  with  oaths  upon  your  finger, 
And  so  riveted  33  with  faith  unto  your  flesh. 
I  gave  my  love  a  ring,  and  made  him  swear 
Never  to  part  with  it;  and  here  he  stands: 
I  dare  be  sworn  for  him,  he  would  not  leave  it, 
Nor  pluck  it  from  his  finger  for  the  wealth 
That  the  world  masters.    Now,  in  faith,  Gratiano, 
You  give  your  wife  too  unkind  a  cause  of  grief: 
An  't  were  to  me,  I  should  be  mad  at  it. 

Bass.    [Aside.]    Why,  I  were  best  to  cut  my  left  hand  off, 
And  swear  I  lost  the  ring  defending  it 

Gra.    My  lord  Bassanio  gave  his  ring  away 
Unto  the  judge  that  begg'd  it,  and,  indeed, 
Deserv'd  it  too;  and  then  the  boy,  his  clerk, 

M)   Pn*V  —      Q*  B  posie,  in  Q.  A  and  Fol.  poesie  —  1st  der  Denkspruch  auf  dem  Ringe. 

Dieser  Deokspruch  war  eln  solcher  Gemetnplatz,  wie  ibu  Messnrschmtede  auf  ihr* 

Messer  einiuatzen  pflegen.    So  in  Ford's  Witch  of  Edmonton:  Some  butts 

have  foolish  posies  upon  them,  but  thine  has  a  villainous  one. 
J9)    your  in  den  Qs. ;  the  in  Fol. 
30)    respective  =  rQcksicbtsvoll ,  achtsam. 

Die  Fol.  hat  but  well,  I  know  in  Folge  d«6  Statut's  Jacob's  I.  for  das  no,  God 's 

my  judge  der  Qs.,  das  an  judge's  clerk  ankoflpft. 
")    scrubbed  =  verkQmmert  im  Wucba,  nicht  v5Ulg  ausgewachsen,  Ton  tcrub  =  Koirps. 
")   Mancbo  Hgg.  sateen,  des  Versea  wegen,  riveted  so,  im  Widersprach  mit  Qs.  und  Fol. 

—  Vgl.  A.  4,  Sc.  1,  Antn.  45. 
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That  took  some  pains  in  writing,  he  bcgg'd  mine; 
And  neither  man,  nor  master,  would  take  aught 
But  the  two  rings. 

Por.  What  ring  gave  you,  my  lord? 

Not  that,  I  hope,  which  you  receiv'd  of  me. 

Bass.    If  I  could  add  a  \'e  unto  a  fault, 
I  would  deny  it;  but  you  see,  my  finger 
Hath  not  the  ring  upon  it:  it  is  gone. 

Por.    Even  so  void  is  your  false  heart  of  truih. 
By  heaven,  I  will  ne'er  come  in  your  bed 
Until  I  see  the  ring. 

Ner.  Nor  I  in  yours, 

Till  I  again  see  mine. 

Bass.  Sweet  Portia, 

If  you  did  know  to  whom  I  gave  the  ring, 
If  you  did  know  for  whom  I  gave  the  ring, 
And  would  conceive  for  what  I  gave  the  ring, 
And  how  unwillingly  I  left  the  ring, 
When  naught  would  be  accepted  but  the  ring, 
You  would  abate  the  strength  of  your  displeasure. 

Por.    If  you  had  known  the  virtue  of  the  ring, 
Or  half  her  worthiness  that  gave  the  ring, 
Or  your  own  honour  to  contain  the  ring,  34 
You  would  not  then  have  parted  with  the  ring. 
What  man  is  there  so  much  unreasonable, 
If  you  had  pleas'd  to  have  defended  it 
With  any  terms  of  zeal ,  wanted  33  the  modesty 
To  urge  the  thing  held  as  a  ceremony? 
Nerissa  teaches  me  what  to  believe.  36 
I  '11  die  for  't,  but  some  woman  had  the  ring. 

Bass.    No,  by  mine  honour,  madam,  by  my  soul, 
No  woman  had  it;  but  a  civil  doctor,37 
Which  did  refuse  three  thousand  ducats  of  me, 
And  bcgg'd  the  ring,  the  which  I, did  deny  him, 
And  suffer'd  him  to  go  displcas'd  away , 8* 

*♦)    Wenn  Ihr  gewuaat  hittet,  vie  aehr  Eur*  eig«n*  Ehre  dabei  betheillgt  war,  dass  Ihr 

don  Ring  behieltet  oder  featbieltet.  —  So  in  dem  Drama  Ram  Allay:  but  that  the 

knowt  how  to  contain  your  secret*.  —  Pope  laa  retain. 
'*)   ur anted  1st  Conditional:  welcher  Mann  wOrde  so  unbcscbeiden  geweaen  a«in,  anf  eine 

Sache  zu  dring«n,  die  Ihr  al«  einen  Gegenatand  traditioneller  Verehruog  hegtet. 
")    Sie  bexieht  aich  aof  Norissa't  Worte:  The  cUrk  will  neer  have  hair  on  his  chin,  that 

had  it. 

ST)    a  civil  doctor  —  ein  ehrbarer  Doctor.    Das  Epithoton  civil  protestirt  gegen  jedeo 
leichtfertigen  Missbrauch,  der  mit  dem  Ringe  getriebeo  aein  kSnute.    So  iu  Romeo 
and  Juliet  (A.  2,  Sc.  2)  Come,  civil  night,  thou  sober -suited  matron, 
to  go  away  ditpleas'd  in  Q.  A. 
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Even  hp  that  had  held  up  the  very  life 

Of  my  dear  fricud.    What  should  I  say,  sweet  lady? 

1  was  enfore'd  to  send  it  after  him; 

I  was  beset  with  shame  and  courtesy;  39 

My  honour  would  not  let  ingratitude 

So  much  besmear  it.    Pardon  me,  good  lady, 

For,  40  by  these  blessed  candles  of  the  night,  41 

Had  you  been  there,  I  think,  you  would  have  begg'd 

The  ring  of  me  to  give  the  worthy  doctor. 

For.    Let  not  that  doctor  e'er  come  near  my  house. 
Since  he  hath  got  the  jewel  that  I  lov'd, 
And  that  which  you  did  swear  to  keep  for  me, 
I  will  become  as  liberal  as  you: 
I  Ml  not  deny  him  any  thing  I  have; 
No,  not  my  body,  nor  my  husband's  bed. 
Know  him  I  shall,  I  am  well  sure  of  it: 
Lie  not  a  night  from  home;  watch  me  like  Argus; 
If  you  do  not,  if  I  be  left  alone, 
Now,  by  mine  honour,  which  is  yet  mine  own, 
I  '11  have  that  doctor  42  for  my  bedfellow. 

Ner.    And  I  his  clerk;  therefore,  be  well  advis'd, 
How  you  do  leave  me  to  mine  own  protection. 

Gra.    Well,  do  you  so:  let  not  me  take  him  then; 
For,  if  I  do,  I  '11  mar  the  young  clerk's  pen. 

Ant.    L  am  the  unhappy  subject  of  these  quarrels. 

For.    Sir,  grieve  not  you;  you  arc  welcome  notwithstanding. 

Bass.    Portia,  forgive  me  this  enforced  wrong; 
And  in  the  hearing  of  these  many  friends 
I  swear  to  thee,  even  by  thine  own  fair  eyes, 
W:herein  I  see  myself,  — 

For.  Mark  you  but  that! 

In  both  my  eyes  he  doubly  sees  himself; 

In  each  eye,  one:  —  swear  by  yo/ir  double  self, 

And  there  's  an  oath  of  credit  43 

liass.  Nay,  but  hear  me. 

Pardon  this  fault,  and  by  my  soul  I  swear, 

I  never  more  will  break  an  oath  with  thee. 

3»)    shame  and  courtesy  ist  nach  Sh  's  Art,  die  Copula  zu  gebrauchen :  die  Soham,  die  die 

Pflicht  der  lltiflichkeit  in  tnir  erregte,  Scliam  wegeu  meloor  Unhoflichkeit 
♦°)    tor  in  den  Qs.;  And  in  der  Fol. 

♦•)    So  heissen  die  Sterne  auch  in  Romeo  and  Juliet  {A.  3,  Sc.  6)  night  $  candle*  are 

burnt  out. 
♦*)    the  doctor  in  der  Fol. 

41)  an  oath  of  credit  —  ein  Kid,  dem  man  glauben  darf,  aagt  Portia  ironUcb ,  in  Being 
auf  your  double  self  —  Ener  doppeltes  Selbst,  wie  ea  aua  zwei  Aug«n  wiedergMpiegt- It 
wird,  und  ~  Kuer  doppolzflngiges  falsches  Solbst. 
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Ant.    I  once  did  lend  my  body  for  his  wealth,  ** 
Which,  but  for  him  that  had  your  husband's  ring, 
Had  quite  miscarried:  I  dare  be  bound  again, 
My  soul  upon  the  forfeit,  that  your  lord 
Will  never  more  break  faith  advisedly. 

Por.    Then  you  shall  be  his  surety.    Give  him  this, 
And  bid  him  keep  it  better  than  the  other. 

ub\t.    Here,  lord  Bassanio;  swear  to  keep  this  ring. 

Bass.    By  heaven!  it  is  the  same  I  gave  the  doctor. 

Por.    I  had  it  of  him :  pardon  me ,  43  Bassanio , 
For  by  this  ring  the  doctor  lay  with  me. 

Ner.    And  pardon  me,  my  gentle  Gratiano  , 
For  that  same  scrubbed  boy,  the  doctor's  clerk, 
In  lieu  of  this  last  night  did  lie  with  me. 

Ora.    Why,  this  is  like  the  mending  of  highways 
In  summer,  where  46  the  ways  arc.  fair  enough. 
What  I  are  we  cuckolds,  ere  we  have  descrv'd  it? 

Por.    Speak  not  so  grossly.  —  You  are  all  amaz'd:47 
Here  is  a  letter,  read  it  at  your  leisure; 
It  comes  from  Padua,  from  Bellario: 
There  you  shall  find,  that  Portia  was  the  doctor; 
Nerissa  there,  her  clerk.    Lorenzo  here 
Shall  witness,  I  set  forth  as  soon  as  you, 
And  even  but  now  return'd:  I  have  not  yet 
Enter' d  my  house.  —  Antonio,  you  are  welcome; 
And  I  have  better  news  in  store  for  you 
Than  you  expect:  unseal  this  letter  soon; 
There  you  shall  find,  three  of  your  argosies 
Are  richly  come  to  harbour  suddenly. 
You  shall  not  know  by  what  strange  accident 
I  chanced  on  this  letter. 

Ant.  I  am  dumb. 

Baas.    Were  you  the  doctor,  and  I  knew  you  not? 

Ora.    Were  you  the  clerk,  that  is  to  make  me  cuckold V 

Ner.    Ay;  but  the  clerk  that  never  means  to  do  it, 
Unless  he  live  until  he  be  a  man. 


♦»)   wealth  =  Gedeiben,  Wohlergehen,  GlGck.  —  Die  Fol  liat  for  thy  rctalth. 
♦5)    me  fcblt  in  der  Fol. 

♦*)  where  Id  der  ilteren  Sprache  hauflg  fJlr  whereas  —  Gratiano  verjleicht  mit  der  Gber- 
flflssigon  Verbeaseruog  der  Wege  im  Somnvr  die  vermeintliche  llabnreischaft .  die 
Biisanio  and  er  Tor  der  Zeit  sicb  gefiUen  Inssen  solicit. 

>T)  you  are  all  amat'd  —  Ihr  seid  ganz  besturzt  fiber  das,  wan  Ibr  liort,  ist  an  Ba«*anio 
gericbtet,  dem  tie  den  Brief  giebt,  welchen  sic  fruhcr  von  ihrem  Vetter  Bullarin  <*r- 


haltHti  hatte. 
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Bass.    Sweet  doctor,  you  shall  be  my  bedfellow: 
When  I  am  absent,  then  lie  with  my  wife. 

Ant.    Sweet  lady,  ydu  have  given  me  life,  and  living, 
For  here  I  read  for  certain  that  my  ships 
Are  safely  come  to  road. 

Por.  How  now,  Loreuzo? 

My  clerk  hath  some  good  comforts  too  for  you. 

Ner.    Ay,  and  I  '11  give  them  him  without  a  fee.  — 
There  do  I  give  to  you  and  Jessica, 
From  the  rich  Jew,  a  special  deed  of  gift, 
After  his  death ,  of  all  he  dies  possess'd  of.  +8 

Lor.    Fair  ladies,  you  drop  manna  in  the  way 
Of  starved  people.  49 

Por.  It  is  almost  morning, 

And  yet,  I  am  sure,  you  are  not  satisfied 
Of  these  events  at  full.    Let  us  go  in; 
And  charge  us  there  upon  intergatories , 
And  we  will  answer  all  things  faithfully. 

Gra.    Let  is  be  so:  the  first  intergatory, 
That  my  Nerissa  shall  be  sworn  on,  is, 
Whether  till  the  next  night  she  had  rather  stay , 
Or  go  to  bed  now ,  being  two  hours  to  day  V  60 
But  were  the  day  come,  I  should  wish  it  dark, 
Till  51  I  were  couching  with  the  doctor's  clerk.* 
Well,  while  I  live,  I  '11  fear  no  other  thing 

So  sore,52  as  keeping  safe  Neiissa's  ring.  [Exeunt. 

♦•»)    Vgl.  A.  4,  Sc.  1 ,  Anm.  CO. 

♦*)    Die  Schenkungsurknnde  Shyloclc's  kommt  dem  Lorenzo  und  dcr  Jessica  &o  gelegcn, 
wic  das  Manna  vom  llimmel  den  hungornden  Israeli  ten  in  der  WQstc. 
-  i0)    da  es  zwei  Stunden  dauort,  bis  es  Tag  wird. 

•»')    Till  in  Q.  B  und  Fol.;  Q  A  hat  That.  —  Q.  A  U*st  doctor's  aus.  —  Die  alte  Ortho- 
graphic von  dark  in  Qa.  und  Fol.  i«igt  den  Reim  deutlicher,  als  die  jeUige  cterk. 

•*)    so  lange  ich  lebe,  werde  ich  am  Nichts  so  scblimm  besorgt  sein,  wio  darum,  dass 
irh  Nerissa's  Ring  hO(«. 
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